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Introduction

The Agama literature includes the Silpa-Sastra, which
is basic to iconography. Worship dealt with in the Agama
necessarily involves images which are worship-worthy.
The rituals and sequences that are elaborated in the
Agama books find relevance only in the context of an icon
which is contained in a shrine. And icons are meaningful
only in the context of shrines and worship.

Agama texts are not easily accessible to the people. A
large number of them are still available only in manuscripts;
some of them which have been printed are only in their
Sanskrit originals. There is need, therefore, to present
relevant excerpts from them at least, to make the volumes
on iconography more meaningful.

Further, Indian temples are to be considered only in the
general framework of temple culture, which include not
only religious and philosophical aspects but social, aesthetic
and economic aspects also.

The volumes named Agama Encyclopaedia will deal
with the temple-culture and Agama framework, the
sectarian division of the Agama into Saiva, Vaisnava and
Sakta, and the topics selected from the Agama texts will
follow. Thus, the entirety of the Agama, literature in so
far as it i$ relevant to the temple-culture is brought within
the scope of The Agama Encyclopaedia.
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vi ® The Agama Encyclopaedia

The volume deals with the general problems relating to
the idea of Agama and the broad details of the tradition
that is known after Agama. In the historical perspective
Agamic tradition and the Vedic tradition were initially
distinguished, but later the two fused. The circumstances
that favoured the separation and integration have been
explained. The role that Tantra played in crystallizing the
Agama tradition has been elaborately explained and
illustrated. And more importantly the volumes deal almost
exclusively with the essential details of temple-culture in
India Without an adequate appreciation of this context,
other aspects of Agama cannot become meaningful. In one
of the appendices, a fairly exhaustive account of Tantra
has been given, for this has provided the major dimension
to the Agama, especially of the Sakta pursuation.

The volumes which were originally published in the
period 1989-1994 by the Kalpatharu Research Academy,
Bangalore are being réprinted now, and I am grateful to
my friend Shri Sunil Gupta of the Indian Books Centre,
Delhi for publishing a revised edition of the volumes.

Bangalore S.K. Ramachandra Rao
June, 2004
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Chapter I

INTRODUCTION

Nityarcana means daily worship and is an elaborate
procedure, with several sequences. It consists of sixteen
or five major sequences. If former, the sequences. It
former, the sequences follow this order: (avahana
(invocation) (2) asana (providing seat), (3) padya
(offer of water for the feet) (4) arghya (repectful
libation), (5) @camana (water for ceremonial sipping),
(6) snana (providing a bath), (7) vastra (drying up the
deity and offering clean garments), (8) upavita
(providing a sacred cord), (9) gandha (offering sandal-
paste), (10) puspa (decorating with flowers, (11) dhipa
(burning incense in front of the deity), (12) dipa
(waving of lights in fornt of the deity), (13) naivedya
(offering of food), (14) namaskara (prostrations), (15)
pradaksina (circumambulation, going round the deity
respectfully) and (16) udvasana (send-off). This is
according to Brhat-parasara-sambhita:

&i " A
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T ¥ TR SREYAE o gueRnl

eyl §ue qE AEevar faedm)
T TRRR  USEEyAl  WEfRTOT: |
HreyagEs |/ .

Alternately, the sequences assume’ the following
order: (1) padya, (2) arghya, (3) acamaniya, (4) snana,
(5) vasana (vastra), (6) bhiisana (decorating with jewels
and ornaments), (7) gandha, (8) puspa, (9) dhiipa, (10)
dipa, (11) naivedya, (12) dcamana, (13) tambila (post-
prandial betel-nut and leves), (14) arcana-stotra (eulogy,
hymns of prayer), (15) tarpana (fire-oblations), and
(16) namaskara

When there are only five sequences, the worship is
called paficopacara-puja. It consists of (1) gandha, (2)
puspa, (3) dhiipa, (4) dipanad (5) naivedya:

T GH QAT gUEr Eeme =
TSHMERT U4 SR aru 'l

Or the worship may have only three sequences: (1)
snana, (2) pwja and (3) naivedya:

T QA o AEUEnrEd: AT

But the second sequence may involve details like
puspa, gandha, dhiipa and dipa.
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Texts like Saiva-ratnakara describe benefits obtained
by each of the sequences of worship. By invocation
(avahana), one gets the benefits of performing a fire
ritual (‘kratu-phalam') By providing seat (asana), one
gats the statys of indra, the lord of the gods (Sukra-
tattvam), by providing water for the feet (padya) of the
deity, one destroys the sins (‘patakam hanyat’) by
offering water of honour (arghya) one will become
worthy of honour (‘apnoty arghyatam’); by providing
water for ceremonial sipping (acamana) one gets peace
of mind and becomes happy (‘sucittah sukhitam’) By
bathing the deity, one eliminates the fear of disease
(‘vyadhi-bhayam hanyat’): by providing fresh garments,
the span of life increases (‘ayusya-vardhanam'). By
endowing a sacred cord (upavita) the devotee becomes
eligible to the gnosis of Brahman (‘brahma-vetrtvam’).
By providing decorations (bhiisana) for the deity, one
secures his welfare (‘anapadyam avapnuyat’). Offering
of sandal-paste (gandha) will make for the fulfillment
of all desires (‘labhate kamam’); offering consecrated
rice (aksata) will make for non-destruction (‘aksatam
bhavet’). Offering flowers of many kinds (puspa) will
secure the kingdom of paradise ('svarga-rdjyam
avapnuyat') Burning incense (dhiipa) before the deity
will burn away ones sins (‘dahati papani’); lights
(dipa) before the deity will prevent untimely death
(‘mrtyu-vinasanah’).

Food-offerings to the deity (naivedya) will make
for contonment (‘trptirato bahavet’). Post-prandial
betel-leaves and nut offered to the deity (mukha-vasa)
render the devotee celebraed (‘kirtiman bhavati
dhruvam’). By waving light in front of the deity
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(nirdjana) ones heart gets pure (‘Suddhdtma). By going
round the deity repeatedly (pradaksina) one gets his
sins destroyed (‘papam hanti’) Prostrations (pranama)
done to the deity will enable one to spend innumerable
years in heaven after he dies (‘vasate svarge dehante’).
By eulogies (stotra), one becomes immediately eloguent
(‘vagmi bhavati tat-ksanat’)

Whatever the number of sequences, daily worship
in a temple entails that the priest must bathe, go
through his normal and routine ceremonious at home
before he comes to the temple. He, being twice-born,
must perform his customary sandhya necessarily.

Syt agfirE: wrenr e
WEHE Haqd faw: wweureEerll

e A 7 fygrar wea A
Gﬂﬂlﬁﬂ%ﬁg:qmw%mﬁu

In the Saivagama texts, two sandhyas are prescribed:
one the ordinary sandhya which every twice-born
person is required to perform, and the other which is
obligatory to one who has been initiated into Saivigama
to operate as a priest in a temple. The former is called
vaidika-sandhya, while the latter is Saiva-sandhya.
The Vaidika sandhya must be performed first, and only
when it is completed, one must go through the $aiva-
sandhya, only, if he has been duly unitited.

A similar distinction obtains in the Sakta-tantrik
tradition also, the second sandhya being here known
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as ‘tantriki-sandhya. The purpose of this latter sandhya
is specifically given as the obtainment of eligibility to
perform the customary worship of a particualry deity
(“‘amuka-devataradhana-yogyata-jananartham).

The ceremonial sipping of water (acamana) thrice
accompanies the mention of the three principles
(tattvas), atma, vidya and Siva:

AMHAA  E1E
e @ En
Rraawa @@=

This is followed anga-nyasa, kara-nyasa, proksana,
secana and marjana. The gayatri for this sandhya
assumes this form:

3% wqeR™ faer)
TR &ty
T eg: vEEEm

About Nyasa, we must mention a few details. The
expression ‘nyasa’ signifies placement, assignment or
mental appropriation. The ritual involves the placement
of deities, seed-letters, or mantras on various parts of
ones own body, or on the parts of the deity’s body. The
intention is to eliminate obstacles or hindrances and to
successfully complete the mantra-japa or worship even

before one commences a ritual act. The definition of
nyasa is:

WMWW
quiife  fa=ma:

The nyasa is prescribed to be done in the morning
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as a routine, or during religious acts like worship, fire-
ritual, recitation of a mantra:

U@ A T O YA EHeRHiuT
Suenreisty ar aut fafEen gueR e

(Yogini-hrdaya)
The usual nyasa involves six parts of the body, and
five fingers of the hand along with the palm and its
back. This is known respectively as anga-nyasa and
kara-nyasa. Because the palcement is six-fold in each
of the two kinds, the nyasa is specified as ‘Sad-anga-
nyasa’ (six-limbed) which is calculated to root out all
sins (‘““Sadango’ yam sarva-papa-haras smrtah’) For
instance, the matrka-nyasa (placement of the fifty
sacred phonemes of the Sanskrit alphabet, from which

the entire uniuerse emanates) takes this form:

Wﬁﬁ'ﬂmmﬂmﬁ@amﬁn

It begins with kara-nyasa:
1. % @ 7§ F o srsgyerei i1 (The
thumb)

2,39 9 W W S § asv WW:\ (The fore-
finger)
3. 3 ¥ 3 € Ul & wemrwmsA W:\ (The middle
finger)
4, T d 92 o 5 o Fifiemsa \: (The ring
finger)
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5. 30 4 & of W 3if wfvfersar W\ (The
little-finger)

6. AT A G W € § & W 3N Tace g
AH/:1 (Palm and its back)

There is a prescription that it is only after kara-
nyasa, the anga-nyasa must begin (‘kara-nyasdvasane
tu anga-nyasam samacaret’”’). The parts of the body
involved in anga-nyasa are head, mouth heart, the
private part and the two feet (““midhni vaktre ca hrd-
dese gyhya-dese ca padayoh™. The details (or limbs)
of the nyasa such as the rsi (sage), chandas, (metre),
devata, (deity), bija, (seed), $akti (energy) and kilaka,
(pillar) which are also responsible for the expression
‘sad-anga-nyas’ are also specified. The rsi must be
place on the head; the chandas in the mouth or the face,
the deity in the heart, the bija in the private part, the
sakti in the feet and kilaka in the entire body.

RIS s i ek e

Ioai Ted v AN § R

vifth o uigdivee wall @iee )

The anga-nyasa takes this form:

1. A & @ T ¥ € 3 TWIAH TW:\
2. T B A S T R wmEn
3.3 € ¥ T U % e awe)

4. € d 4 € 9 ¢ wawa T

5.3 4w W W W oIl eawm dhwe
6. AT d W ¥ ¥ ¥ @ s we
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In the placement, the expression ‘namah’, ‘svaha’,
‘vasat, ‘htim, and ‘vausat’ signify offering, dedication
and submission: and the expression ‘phat’ signifies the
elimination of obstacles and impediments. The last one
is known as the ‘astra-mantra’, and the others are
called anga-mantras.

Taartay far@gsama: gt
wI ™ yd Rra afgaeerem
Frad qufseeh wauE gHia)
T dive. WeEE  wista Al
There is also a five-limbed nyasa (called paficanga-
nyasa) where the netra (the three-eyes) is omitted.

The texts also specify the fingers that must be
employed while the placements are made.

TEA HEAMEHES: | R

HEETaSH  weeT frar vy

T wae W Taglivaiten

WA 3 Eeae A warll

When the placements are made in perfect accordance

with the Agama prescriptions, the devotee procures the
status that is divine, for it is said that one who is not
a deity himself should not worship the deity (‘nadevo
devam arcayet’). The accomplishment of the mantra is

also secured by nyasa. And all obstacles run away, like
when elephants sight a lion.

e faften P = & 0fa =
TEAHTTHTAIfG weafafg: wsmaan
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AW AEHATD N wutd °
faen gear wemaw fag g=ar =@ar W=

The number and kind of ritual placements differ
according to sectarian cults. In the Vaisnava-sects, the
worship of Visnu involves six placements as follows:

1
2
3
4
5
6

. Kesava-kirtyadi-nyasa,
. murti-pafijara-nyasa

. tattva-nyasa

. bhiiti-pafijara-nyasa

. dasanga-nyasa

. pancanga-nyasa

In the Saiva sects, the worship of Siva has seven
placements: .

L.

N LA W

srikanthadi-nyasa

. 18anadi-pafica-mirti-nyasa
. mantra-nyasa

. murti-nyasa
golaka-nyasa
subhagadi-nyasa
bhiisana-nyas

In the Sri-vidya cult, the following twently-two
placements are prescribed:

L

S O e e 50 1o

vasinyadi-nyasa
nava-yonyatmaka-nyisa
pitha-nyasa
tattva-nyasa

paficadasi nyasa
sodasi-nyasa
samhara-nyasa
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8. sthiti-nyasa

8. sthiti-nyasa

9. srsti-nyasa

10. nada-nyasa

11. sodha-nyasa

12. ganesa-nyasa

13. graha-nysa

14. naksatra-nyasa

15. yogini-nyasa

16. rasi-nyasa

17. tripura-nyasa

18. sodasa-nitya-nyasa

19. kama-rati-nyasa

20. srsti-mati-nyasa

21. prakata-yogini-nyasa

22. ayudha-nyasa.

It was said earlier that the nyasa-details vary
according to the purpose and nature of the rite (like
mantra-siddhi, devapiija, pratistha homa and Saiva,
Vaisnava and Sakta). Broadly, the nyasas are of two
varieties: Rsyadi-nyasa and Sadanga-nyasa. In
svaprana-pratisthd, (or the placement of the deity to be

worshipped in ones own body) they take the following
forms:

1. 3% wEIfwmRvaCRiT «m: rfan (Brahma,

Visnu, and Mahe$vara are regaded as the seers of the
Prana-pratistha-mantra, and they are visualized or

placed on the devotee’s head).

2, 3% WU WHSQET TW: H@N the Vedic

corpus, Rg, Yajus and Sama, are considered as the
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chandas or the metre in which this mantra occurs. They
are placed on the devotee’s mouth.

3. 3% QIOTITTRA T: TEAN (The vital energy is
the deity of the mantra, devata, and is visualized in the
heart  region)

4, 3% S WA: TN (The seed-syllable of the
mantra 1s visualized in the genital region)

5 3% @ vrwRd WW: wiga:\l (The muystic letter
hrim is visualized as the por of Sakti of the mantra)

6. 3% I HITHIT TH: WA (The expression
Kraum is regarded as the peg on which the mantra is
fastened, and this is visualized all over the body).

In the $adanga-nyasa that follows, not only the
letters of the alphabet (transformed into seed-syllables
by the addition of ‘anusvara’) (earth, water, fire, air
and akasa but the primary elements the cognitive
sense-objects (form, sound, touch, smell and taste), the
respective sense-organs (eye, ear, skin, nose and
tongue), the organs of action (speech, hands, feet, the
organs of elimination and procreation and their
respective functions (articulation, prehension,
locomotion, elimination and procreations), and the
internal organs (personal consiousness, mind, ego and
memory) are placed hari-end ($ikha), armour (kavaca),
the eye-triad (netra-traya) and the ‘astra’.

1, o T & @ T ° T Hr
FTSARTANCTAEN  TEATT T4 1|

2, 3% F ¥ B W W VIEyeIRTeen
e @
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6. b A I W E HHEA

Ffgmigwriaara e well

After nyasa, the next important consideration is
that of worship of the deity’s seat or the pedestal
(pitha-puja). This is necessarily done before the
nityarcana starts.A mandala like sarvatobhadra is
generally drawn, or visualized, and the devotee takes
some flowers and unbroken and consecrated rice grains
(aksata) in his hands, and imagines that the deity to be
worshipped is situated in the centre of the mandala; he
imagines the presences of his spiriiual preceptor (guru)
on his left side, and Ganapati on his right. The deities
assembled in and around the pedestal (symbolized by
the seed-syllables of their mantras:

3o ¥ HUGHET TH:|
3o ® HENEGE TH: |
o 3 SMURITRA H:\
I ¥ F[HI |
o I AT W:
3% Y gfrsd -m:
3o off efivEm T -W:\

S & TR e
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8. 3% T Telgiura =H:l
9. 3% T TEHUSUE H:|
10. 3o &F HUGLT TH:|
11, 3% ¥ Teafgard W:|
12. 3% T TAfHe@g 7|
This sequence visualized the bejewelled throne
(simhdsana) on which the deity is seated, on a splendid
platform (vedikd) under the tree of wish-fulfillment
(kalpa-vrksa) in a celestial pavilion, (mandala), within
the pearl-island (ratna-dvipa) in the midst of the milky
ocean, (ksira-sagara) which is supported by the earth,
(prthivi) which in turn rests on the dragon of elernity
(ananta), which is borne by the great tortoise (kiirma),
which is supported by the primordial power (adhara-
sakti). Mandika and Kalagni-rudra are deities of space
and time which make the details possible.
Now, the devotee invokes the attendant-divinities
in the eight directions:

b e AT ¥ ) [ U 'S T N6 R
1S
..A{‘.
-
gl

. 3% 3 ERTEE W (ufvem)

8. 3 3f sryaEEliy T (SW)
| This is followed by the visualization of the deities
In the centre of the pedestal (mandala-pitha),
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. 3 M AF<ah<rd A4:|
. % ¥ wHfaarema )
, 3» ‘H‘ FEAATARHAATHATS  7H: |

O 0 N Ot h W N -
&
: 1

3
;ﬂ
}

12, 3% d dHE ||

13, 3% 3N MR TH:|
14, 3% ¥ WHTEA 1|
15, 3% I AT TH:

&
o
2

¢ & &
3[39]:1.
Tk

20, 3% U QA W0

" In the centre of the throne rises an abstract lotus,
the bulb of which is bliss and the stalk consciousness;
the totality of all principles constituting the material
nature (prakrti) are the petals; the modifications of
nature are the filments; the fifty letters of the alphabet
are the growths between the petals. On this abstract
flower is the twelve-aspected solar orb, on which rests
the sixteen-aspected lunar orb, surmounted by the ten-
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aspected orb of fire. Above are the three fundamental
constituents of all creation (the gunas, sattva, rajas,
and tamas). Poised over this are the self (atman), the
transcendental self (paramatma), the internal self
(antaratman), and the self of gnosis (jfidnatman). Then
there are the three ultimate principles of existence
(tattvas: maya, kala and vidyd). The whole structured
universe thus comprehended is enlivened and supported
by the supreme principle, which is beyond (viz. para-
tattva).

The deity to be worshipped is in reality this supreme
principle beyond our reach or comprehension but the
worship-rituals necessitate a concrete representation
of this transcendental principles in the form of an icon
or a linga.




Chapter II

NITYARCANA IN
SIVA TEMPLES

The daily worship of Siva in a shrine is given in several
Agama texts like Kamika, Ajita and Karana, and also
in manuals like Sivarcana-candrika, Saivagama-
candrika, Sivigamasira and I$ana-$iva-guru-deva-
padhati. The following is more or less a standard
procedure adopted in the éiva—temples in South India.
The sequences are drawn from. Arcanaprakisda
(Manonmani-granthamala - 1962, edited by Talakadu
Krisna-Diksita), which is a compilation from different
Saivagama-texts.

. The priest (acarya), finsishing his ablutions and
other daily obligatory rituals, comes to the temple, and
washing his feet before entering the temple premises.
He enters through the main door, reciting

3% og wUIfT: spEmEm T
¢ uvdmTr TS|
=M qafed  aqrg; |
He offers brief worship to Gane$a and Durga,

installed at the main door., He then prostarates before
the shrine at the doorway or in the courtyard in front
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of the altar-seat (bali-pitha). He bows before the flag-
post (dhvaja-stambha), the image of the crouching bull
(vréabha), and the icons of the door-guardians
(dvarapila). He opens the door of the sanctum, reciting
‘om astraya phat’ (astra-mantra), He cleans the sanctum
and the porch, and attends to the lights within the
sanctum.

According to Saivagama-sara, the cleaning of the
sanctum must be done with the broom made out of the
coconut leaves  (narikela-taru-parnakasthaih
vinirmitam’) with pafica-gavya, and with clean water,
by the priest himself (‘svayam eva tu desikah’)
Kamikagama allows the priest’s attendant (paricdraka)
to attend to the cleaning of the area till the bali-pitha,
outside the sanctum. Ceremonial cleaning involves
marjana, proksana and gomaya-vilepana, viz. sweeping,
sprinkling and application of cow-dung paste.

N wERaw Traetai areram:) re:
grafafg:  SiererEAHaE et e gTaraTeTenT-
HRUTHSAUTEAT G HATamal  qa ™ Tl grRest
ureuyTeH faur 3 wg wuitaRa et wiess
TEER TN TN W guna sane-

RIN ML CEIERIPES EE G ENE IR E |
Haus HETAIReRY WS eI
MUY

HIAT TR werd:  StRepmvae
HifeTaggr@m

IEMEIL]
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ﬁmﬁmmmwﬁ

qaed WENY  =rregavE|
e wE YenduTw  SIgEe
3 edaar yong o §: @A We 3 HAUT
JAgRFACHHREd JYIE  Sferdtsrd  ATeTd-
fgaeeeiya  sRfaer  SfwEfa  SayseeH
HATET qHRUIETTSETRge):  Yifeg SR
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II. Having duly entered the sanctum, he sanctifies
the water that is to be used for worship, and sprinkles
all the vessels and articles employed during worship
with that water.

aw: AT 3% g Rrare e gfa w=or
waed  fargraTTEaeyaae  Wifed  (ESe ) T
WA % T TEAE ANg FEGE 3% ¥ I T
30 AmaraE 3 g s T geasmued
ToqenfeimeTsd  Oqgl  Uevd  qaREr  |aifor
YSIUeRTUT 3 o Aeeradl

III. (a) He next seeks for the permission of

Ksetrapala, offering arghya. He proceeds to eschew the
triple-obstacles, and to worship the guardian deities.

Y AU R WTATITE ST
FREEUT e
- grefuyd- 3% ¥ dCwEaE W0
THAYI- 3o T IIHOGA  AH:
- 3% T WETASH T
Tra™- 3% T guuTR™r FH:)
FREf- 3% ¥ erigruemTE T
TR 3% ¥ SewgRUTEE  H:\
sfa grgsn faum=
(b) He sprinkles the arghya-water on the main deity
(linga) in the sanctum, and remotues the old flowers.

a1 Prfefaemm seiwem foe wwivea Fmie
fagea 3% & geurema T 3fh wem fagfe Fen
3o T MUNIERY TW: TURIH T
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(c) He preliminarily cleans the deity and worships
adhara-sakti, and other divinities of the pedestal. This
is a part of the worship of Ksetra-pala.

3% B FrEEE A9:|
B%Efmﬂﬂzl

(d) Then follows the worship of Ksetra-pala in
detali:
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IV. The priest then goes to the apartment where the
processional deity had been put to bed the previous
night, and formally wakes him up along with his

consort. The two deities are then brought to the
customary seat near the sanctum.
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Worship is prescribed to be done three or six times:
morning, noon and night (‘pratar-madhyahna-ratri ca
hime kalas trayahj smrtdh’) Texts also permit worship
tow times, once during the day and once during night
(‘divaratram dvayam smrtam’) or once only at noon
(‘¢ekam madhyahna kalas syat). When it is S$at-kala-
pija (six times): (1) usahkila (early dawn, before sun-
rise), (2) purvahna (morning), (3) madhyihna (noon),
(4) pradosa (late afternoon), (5) sdyamkala (evning )
and (6) ardha-yama (late night).

What follows is the sequence of usah-kala pija:

V. Agrodaka:

The priest proceeds to collect the water that is
required for worship from a river or tank. He goes there
in a procession in which five musical instruments
(pafica-vadya) are sounded, and collects water reciting
Rudra-siikta, in five or nine vessels. The five musical
instruments are kahali, pataha, $arnkha, bheri and jaya-
ghantika. This must be done early in the morning each
day (‘udaye ratryante va jalam haret’) The water so
collected must be brought to the temple carried on the
back of an elephant or on the head of the priest. The
pot containing the water must be decorated with flowers;
and must be honoured by umbrella and fly-whisks. And
Vedic hymns must be recited along with the musical
instruments. The procession goes round the temple
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(‘dhama-pradaksinam krtva’) before the water is placed
in front of the deity in the sanctum.

The first sequence

The first elaborate worship of the day is known as
Pratah-kala-ptja. This involves purification of oneself
(atma-$uddhi), purification of the sat (@sana-$uddhi),
purification of the elements (bhiita-suddhi), internal
worship (antaryaga), purifications of the implements
and articles of worship (dravya-suddhi) and
effectivization of mantras to be used in worship.

VL (2) W@&r <foTeR: woHuew wuiai fgmr
mwmmm
sq e wd et whiea e
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(b) atma-$uddhi
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3% T MURyIweTaTET -:

3% gfored wm: 3ft Tenamer: T @7 e
R weToEg  facavaevenye: | wfead



Nityarcani in Siva Temples @ 25

3o ToaHETEATg WH:

3o TMHATH HH:

i TR A Wi, TR T

[ER2IE]

T SMEF T Sherm Sufagda 3o gl
T UEYW Rl GAe Dl SigEHHl  qamr
arataend o fafmr)

3% yim waEr gar @ ofa & Tawr
gdrl

o o gara W Sfq ufad g =mEem

i gfadifa o S

sufa et ar watewn TSty am

T TUSHHIHT A= gyfer:

3t o wEned

‘“ar 7 vy e sfa Rre sen s suwgva
aTETIHE SRl
(c) Acamana or ceremonial sipping of water is a

necessary pre-requisite for any religious act like
worship of deities (‘devarcanadi kéaryani’) honouring
the preceptors (‘gurvabhivadane’), or undertaking fire-
rituals (‘home”). It is also prescribed to be done after
a bath (snatva), after eating (bhuktva), after waking up
(suptva), after yawning and sneezing. Even when one
gets angry, laughs loud, cries or utters a lie, he is asked
to sip water cere moniously (‘krodhasambhave
prahasantara-bhasana, asru-patane’). The idea is that
he becomes purified by so doing (‘samyag acantas
Sucitam iyat’).
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Sipping is usually done thrice. Water is to be held
in the right palm, cupped to resemble the cow’s ear (go-
karna), and the quantity of water should be just enough
to contain a small grain. The water is sipped uttering
‘svaha.
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(e) Siva-hasta-bhivana
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(d) Sakali-karana:
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(g) Bhuta-Suddhi—(purification and posturing of
the five elements or bhiitas: earth, water fire, air akasa:
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and the three principles or tattvas: dtma, vidya and

§iva)

3% T FHa@™ § wisfa urear:
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(h) ANTARYAGA

Meaning internal sacrifice, it is a mental worship
involving a series of visualizations and
conceptualizations. Mind is the container, life-current
is the fire, ego is the incense that is put into it;
knowledge of Siva is the lamp that is lit. This imagery
is followed up in details in actual worship. This is the
most important sequence in daily worship.

Antaryaga is prescribed to be done before dravya-
Suddhi and after sthana-$uddhi:

It is said in Ajitigama (Kriya, 20, 110-111):
AN Aq: HAE WA W AU
Tl SmfaamT were ermEEE: A

Acintya-visva-sadakhya provides more details (12,
114 ft)
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(i) Sthana-$uddhi (purification of the place where
worship is conducted)
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(j) dravya-$uddhi (purification of the articles used
in worship)
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(j) Preparing and consecrating arghya, pafica-gavya,

and paficamrta
(i) arghya (water offered respectfully)
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(i) pafica- gavya (mixture of the five products of
the cow: milk, curds, ghee, urine and cowdung):
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(1i1) five nectarine substance (milk, curds, clarified
butter, and sugar)
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VIII atmarcana (regarding oneself as the very
deity, eschewing the notion that he is mere man)
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THE SECOND SEUENCE

I Preliminaries

(a) Worship of Ganesa for successful completion
of the undertaking (viz. Sivarcana)
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(b) Dvara-yajana (worship of the door-deities and
obtaining their permission to enter the sanctum.

According to Kamikigama, the deities in the
doorway (dvaradeva), are Patanga (on top), Bhuvanga
(at the bottom) Ganesa (on top of Patanga), Sarasvati
(to the left of Ganesa), and Mahalaksmi (in the middle
above Patanga, Ganeéa on one Side and Sarasvati on
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the other), and Yamuna Mahakala (to the left of
Bhuvanga).
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(c) Vighnodvasana, for eliminating the three kinds
of obstacles and impediments: celestial, terrestial
interpatial. This is followed by the ringing of the bell.
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(d) Yavanikotsarana: The ritual of drawing aside of
the curtain of the sanctum.
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II (a) Linga-Suddhi: The cleaning of the main deity

(viz. linga)
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(a) avaranarcana: worship of the enclosure of the
sanctum.
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(d) Sivasanarcana: pitha-piija and nyasa
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(a) avahana (Invocation)
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(b) Pafua (offering water etc)
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(c) Puspa-samarpana (offering of flowers)
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V. In the next sequence the three Saktis (Viz. Yoga-
Sakti, Bhoga-$akti, and Vira-§akti) are worshipped.
Yoga$akti is variously described as stationed on the
left side of the linga, as the very pedestal, or as the
natural energy inhering in the linga (sahaja). Bhoga-
Sakti is described as located in closed proximity to the
linga in the sanctum, as stationed on the left side of the
deity, or as the metallic icon kept close to the linga.
While these two Saktis are in the sanctum, Vira-$akti
is independently located, in a separate shrine outside
the sanctum and is four-armed. Worship is to be
offered in the respective places.
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Worship of Bhoga-$akti installed in the sanctum of
the left side of the main deity (‘maheSvarasya vame tu
bhoga-saktir udahrta’)
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(c) Worship of Vira-sakti, who is visualized as four-
armed and stationed in a separate shrine.
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Parivararcana: worship of deities attending of Siva
within the sanctum and outside.
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Agni-karya (daily fire-ritual in the Yaga-§ala
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Bali-harana (ceremonial distribution of food-
offerings ot the attendant-deities)
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Paduka-puja (brief worship in the cell where the
processional icon is kept)
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The elaborate worship is thus performed in the
morning. A brief worship is conducted in the afternoon
called madhayahnika pija after which food offerings
to the deity are distributed among the devotees
assembled in the shrine. The sequence called pradosa-
pija involves the worship of the iconic representation
of Siva as Nataraja (or Tandavesara); and this is
followed by evening pija, sdyampiija), also done
briefly, during night, and finally the deity is put to bed
in the sequence known as Sayanotsava, which is
described below:
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Chapter III

NITYARCANA-VIDHI
(According to Tantra-sara)

I. PREAMBLE

The worship of Visnu in his arca-form is unique
feature of the Paficaratra division of Agama. Tantra sara-
samgraha provides the Tattva-vada outlook of this Agama
division and also the ritualistic and ideological framework
for daily worship of Visnu in households and temples.
This is given here as an illustration of the major sequences
of worship. This is of course a sectarian version; and there
are differences in the hymns employed. But the procedure
is more or less common to all sects.

II. PREPARATION (External)

(1) The priest gets up early in the morning, attends to
his morning ablutions, has his bath, performs his sandhya
(which includes pranayama) and goes through japa and
parayana.

(2) He collects fresh water (pure, from a natural source
like river or well) in five metallic pots (preferably copper
or silver), or at least in one. The five pots are for (i) snana,
bathing the icon, (ii) kumbhabhiseka (iii) naivedya-
proksana, sprinkling upon the food-offerings; (iv) pafica-
purana, for filling five small vessels used during the
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sequences of worship, and (v) paniya, offered to the deity
as water for drinking. The mouths of the pots are covered
with clean cloth (just washed and dried)

He prepares sandal-paste (gandha) and unbroken
consecrated rice (aksata) for worship. He collects fresh
tulasi leaves, and flowers suitable for Visnu.

(3) He approaches the sanctum, having washed his
feet, hands and mouth and after ceremonially sipping
water thrice (acamana). He stands in front of the shrine,
and with hands joined in supplication recites:

(4) Then he seeks the permission of the door-guardians
in the four directions for entering into the sanctum

(i) gegn gRME w1 s W fasmma e
(east)

(i) =faroTgR gREE T\ ST T YaerE W
(south)

(i) ufvemgr ERBE T = T gAE
;10 (west)

(iv) SWER ERE TW:| HHEE TH:| HHI
SH: 11 (north)

(5) Then he opens the door to the sanctum, reacting
AT YT @ A AW 3/ FHan:
Aw wifg  spefgemN

(6) Clapping his hands thrice, and putting forth is right
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foot first, he enters into the sanctum without stepping on
the threshold

atfeTe: wfead wfarieatad;: |
THATE. SRR

(7) He then trims the wicks of the oil lamp and

brightens the light, reciting:

ae fawi ot Breme o 99 swE
1
T Ml AR At TeeRT WSt
R-CEL
T w guuit sfyutaehmt
ATEUTTHCEATA|
ARG, ST mﬁ-{

g RN

He bows to all goods residing in the sanctum and seeks
their permission.

III PREPARATION (INTERNAL)

(1) The priest cleans the precincts of the sanctum,
arranges the articles, and sets about clearing the place
from all evil influences by the rite of bhiitoccatana:

JuEd= A @ A war fa wieean:)
J gqar Tasrwaita v fFrargEn
ATHEG A AT: THUVeT | AT
q o frewa qaar qfy wwa
AAHENET S TEARN
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(b) Then the priest tries to ward off the effect of human
breath within the sanctum (manusya-gandha nirharana) by
reciting the Vedic hymn:

(ST WA ekt fagaeer damm
ALY Bg:| ATEETUtEtor faftmEnmu)
AT SHEAATERN o &

A=<l
vt W@ wygAq, forad wE W
fefafaeet: S oM e
snfgen ST Tl
T o fix fava Jam@ gor wRfagw T
gfafi:| gg@a guer dawl 9 99 @\
qaat T

He folds his hands, bends his head (‘krtafijali-puto

bhitva vinayavanata-kandharah,) and prays:

HEURAYUTST e faenaan
(2) He puts up a cloth as screen between himself and
the deity (javanika), climbs the platform on which the
deity is installed, and recites the Brahma-para-stotra for

obtaining eligibility for worship.

( RN wugRin:| favadaar Tamm
ey s

gefirerrfaeand wu fafrmn )
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wv@auﬁ@wmvﬁqﬁsﬁl

(T TAgeeuiIed d&d O SO
sy wwt fafg @ wAmrsm dyEni)
IV. COMMENCEMENT

(1) Still screened from the deity, he rings the bell
(ghantavadana), reciting

s g ear At g T
Hd UUERE GF IEAEFASTHI
(FEM Al Y HiEqguer F aead)
Tera Ty qegr aEfasian)

AT WU gugHrEareaTa: |l )
qUeT) SRIEE TS TReanH
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T WA S W ArmhE e

(2) Then, he takes off the screen and sets about
removing the old flowers from the deity’s body (nirmalya-
Sodhana, or visarjana), all the while reciting the Vedic
hymn, and covering his mouth with a cloth:

agpfie faa 31 qEar a7 o/ o ekl
IFHEE WA WMa Wl agatteante
arfteri

(3) Then he removes the cloth that covered his mouth,
and invites the deity to get ready for receiving the
worship. This he does folding his hands and bending his
head. He recites, keeping the ‘nirmilya’ in his hands:

(i) Fassriauer ger foara e
e @ gt © dll
(ii) (Sfas ITITER  SFTAEAHR |
IM YA WEA: o g wmpsarE =)
(iii) @ Fuar gerdgis)
argare faymene yidensa i
HEUGAQUIE dremrs  faeea
(iv) TR faerR) ageaE  smte
T fawy: weiEEml

(4) (a) He visualizes a golden bowl on the left side

of the deity and puts all the old flows there on the earth,
reciting

§ qa T
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(b) Then he takes a $alagrama out of its box (samputa),
and places it the heap of old flowers, saying:

ArermAHaEE  afifeEyeE <l
sivrenfefamam femamaa a0

(¢c) Then water from the conch is poured on the
$alagrama reciting the Vagarbhrani-siikta (or Devi-siikta.)

(d) The conch too receives the abhiseka (pouring of
water on it) to the accompaniment of Sri-sikta.

(e) The water collected form the abhiseka done to
éalagrama (called nirmalya) is poured on the image of
Hanuman (that must be present within the sanctum)

This completes the preparatory ritual of worship; and
the sequence of actual (or major) worship (pradhana-puja)

begins.
V. PRARTHANA and SAMKALPA

(1) The preliminary paryers offered relates the
worshipper to the worshipped as pratibimba (reflection)
and bimba (object) respectively:

() ™ § diT Tumd o @mwEfd gud
i

T WA @waq fremmt WEHe wHd
o=t

(ii) STTETA WIUTIl WUIAT WIOTIHerTea=
QU

AREUT FAGEHYUT @i we sivwon
e A

7



PO
115

118 @ The Agama Encyclopaedia

(iii) Toraiista wfafemtsfm @ @afa

=)
iR Aeg oo THise A
(iv) e ower &H 9§ wREE we
qwd fawgsnseg @9 <9 vEiEa: |

(v) SEreId WA WE FWT g U
T HYE ALV FO TYSTA

(2) Having seated himself properly, the priest mediates
on God and performs pranayama. For sanctifying the seat

and the posture, he recites:

(= wegs wmfw) i oA gae o
sy fafEm)
gfea &@r gar dem ofg o faworw
g
W W 9na W efq ufad e areHl
(S e B uomam fafwEn)
Fo Wl IoWd:l JogA:l IoWE:l 3IoTA:| IJodu:|
3o WA 3% weHfaqeRvd W oeed smfgl T
qT T UEEAEl 3ol

Then he makes the following solemn resolve:

SR CATINUIH el HETUSHEETAA G| STl
gaiss  grefaet  steamdREoEag o=

SeTeHTa RS PTURUTAT SicTeHiaeheyTUIead WTaat Sot
WEAr A0 AT WIEd: U TEdr
Helifaaearay: fafefeast sramaamapurranes
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st aeaE™ AU AR earrare e
WIEINU=Iyst  HieN
VI. KALASA-PUJA AND SAMKHA-PUJA
(1) The five metallic pots (or one pot) containing water
are arranged in front of the deity. Sandal-paste is applied
on the belay of each pot, and consecrated rice-grains are
put inside the water along with some sandal paste and

tulasi leaves. The following prayer is offered; keeping the
right hands on the mouth of the main pot.

wHovrE qE@ fawp: wus v wwiidE:
ot a9 ool wem wed wigiom: wEr: il
HAT G WORT: Wl WEOT SRR
afaaa‘rsexaﬂaanmaammhn

T = T UF TeEi et

Tie fryg wEaR wosfam, affd o
AN AR WER vEg WH e
THEITAT|

AT wegd faneania suEr g
)

M o v gE: fw: ww s
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The hand gestures in front of the pots.
(1) removing the poisons (nirvisi-karana) by tarksya-
mudra
(i1) making it nectarine (amrtikarana) by dhenu-mudra
(111) making it pure (pavitri-karana) by $arnkha-mudra
(iv) protecting it (samraksana) by cakra-mudra
(v) securing it in all directions (dibandhana) by gada-
mudra

(d) Y o7 3€ we favar AT wron A e
UPTa AT AHTAL SYAHTT:  FyTSTar  favrsTa:
WUSTASSCIEUT SAAyemal I Je| ;. gat
qaar AW HawaEw: 3ol

(e) HOWT: witwgsd Ul A B e

Al R o quaglE o |reRell

wedimal T A a6

sl gRfuensta = quiger wHisEg W

(3T HAVRTAYS  WIET]

TR ST - ST irTaor:  Waear) )

(f) From the water in the pot (or pots) all the aritcles
of worship are sprinkled, more particularly the conch.
Then the conch is filled with the water from the pot while
reciting the gayatri hymn, and worshipped.

(2) The conch is addressed with the $amkha-gayatri

TeaeraE  fERl aigaE dma @ v
PEICRIE(

As above tarksya and other mudras are shown, and the
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mantra 30 T RTAUT is recited twelve times keeping
the right hand on the conch

A RO | ViEHSE WAgAE A
W@ TSRl T FeumE T U
PEIERE B A

3 T

T S Brelreh N TaaRea g g aarsar 79|
yiEdaaaita st ARARHUT AT
ST _RT=umTT |: |

(b) Then the upacaras from avahana to puspa are
offered The conch is again touched by the right hand, the
following vereuss are recited

= qU R fawrn faga: w0
Aftrq: WAAvH WiEw TEisE Al
Tt Yarierton favieqa weeEm
A e UTASl WieS FErsE dll
i & viewm f@ qm wmetm @
foaoe wifm wmift femag arestERn
@l 9@ ® gEl AHuHT SwrE:|
T EuEta Mias T quanAsel
U YUfaeaE il W |t
I wiv gt aeETE awEn
va frmefa g weresd yaeEa
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(c) Then the water from the conch is sprinkled on all
the articles of worship and on himsclf; the remaining
water is poured out; and the conch is washed and kept on
its seat, while reciting the $arnkha-gayatri five times.

VII. PITHA-PCJA

(1) The five vessels used in worship (pafica-patra) for
different sequences in sodasopacara are arranged as follows
and deities are invoked in them after putting in them
sandal-paste, tulasi-leaves and flowers.

(i) North-west (vayavya): arghya-para, containing water
for pouring into the hands of the deity as a from of
welcome. The priest assumes the dana-mudra in his hands

and recites STSEUTY  T&HHTaTZ AT

(ii) South-west (nairrtya): pada-patra, water for washing
the feet of the deity; afijali-mudrd; UTEUTS
TEEAreTE ATl

(iii) North-east (isanya): acamana-patra, water for
ceremonial sipping, gokarnakrti-mudra; STT=rE=TaTR

- Tfamrargartl

(iv) South-east (dgneya): sniniya-patra, water for bath,
hamsa-mudrd TTFEUE  SEUMTETE T
(v) In the centre (madhye madhu-parka patra, siikari

mudra 'ﬂﬁ'ﬁhﬁ TuamgnTagart®l  and punar-

acamaniya, . |
(vi) water for second ceremonial sipping, hamsa-

mudrd, TIREHAIE  PTfaHrergantal

(The sodasSopacdra-pija is worship with sixteen
sequences)

(2) The five nectarine articles (pancamrta) offered to
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the deity are arranged as follows, and deities are invoked
in them assuming the dhenu-mudra, after making the
resolution.

g sifawyst usagadsn s
(i) east: cures (dadhi): ST EftamaHTaEATRI
(ii) south: clarified butter (ghrta): 3= faeuHTATEaTHI
(iii) west: honey (madhu): 'qgﬁ WI
(iv) north: sugar (Sarkara): WWI
(v) centre: milk (ksira): it Tifa<wrargarta
(In the coconut (phala), Nardyana is invoked). Finally-
ELH
(3) Pitha-ptija (pedestal-worship) can be brief
(samksipta) or elaborate (vistrta)
(a) When brief, the formula is:

fawmrryae  feereama =@
YUAIEUIITT HEUe™ o -TH: |
HITRN
Yiened Ueaary SHETsHNI=onS H:1 9 TR
TS ;| SfETor HeaarE weTeTfasa H: | qAai
WA TEOARESATI T9: || ToRT: diegst sivsi
(b) The elaborate worship of the deity’s pedestal
involves the employment of cakribja-mandala; various
divinities are invoked in the specified areas of the
mandala. And permission is sought formally from the

guru, and this by itself becomes a preliminary ritual of
visualizations:




- &
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VIII. BIMBAVAHANA

(1) Then the icon is consecrated (sarh$odhana) with
the seed-syllables visualizing the downward-oriented heart-
lotus with ‘om yam’, making it upward-oriented by ‘om’,
and opening its petals by shedding on it the rays of the
sun of knowledge (jiianarkena). On the pericarp of the
lotus Surya is invoked, above it Soma, and on top of the
two, Agni:

e gEtE T
AgUl WAAUSEEE \HE ;)
qguR  AF-musenimt= 3m= ™ Tm:|

(b) Laksmi is visualized as the lotus of eight petals
(situated in the devotee’s heart) and Visnu is invoked in
the centre of that lotus. The soul of the devotee is
imagined as the reflection (pratibimba) of Visnu (bimba).
And mental worship is offered to Visnu as the devotee’s
own Bimba (source, sustenance and master), seated in the
heart-lotus.

(c) Then the Bimba (inner controller) is transferred by
the devotee to the icon on the pedestal for the sake of
formal worship, with his hands cupped in supplication,
keeping tulasi leaves and flowers in them.

aen dar qemem T qurEy wwfa |
TH:| :

oy geem gfvd 7 ®Y @ qmE wfawr
faam

3% T ARrET A gefRgasiedm
Ay e @ wfamra e
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(d) The invocatory mudras (six in number) are shown
and flowers are placed at the feet of the deity:

(i) TRIfg Tv Toahea siide TR Ameasy-
TATHS WE STASHRIE0 TSI TgTqHa o=
Teoraas:  wRwEdfoara:  faq  qeaun gfaame
AT O SICIRaeMA Eufauamaganan

(AT vEyd, UeAl: YIS
ae| )

(i) wrfaed HF SOw WAEHER Wal

faut werereiterer fStoomt faeor 2% wetn

™ T qEnEE WRReer: STl

AEMEEFTE= o Rger S e

AhE WM YS o TEren uife Wogsn

(3fa =T Wore )

(i) 3% Wl FARTIUN 3IMaTgal W (avahana-
mudra)l Tonfyal W (sthapana-mudra) | wfufear s
(sannidhapana-mudra) |fAEEY W sannirodha-mudra)

WE@l Wd  (sammukhi-karana-mudra) A ATEIfUSAT

Hd avagunthana-mudra)

(3fa womggm: wevd)

(e) Then tattva-nyasa and matrka-nyasa are performed
for the icon.

(f) Keeping consecrated rice-grains and flowers in
hand, the invocation is made with the verse:

fd @ quefary v fayasmam
[HEI0E THRISE] T qHUgEsil
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(1) Miula-mantra is uttered, and
3o WG AMBIES o ATETEATHIN
IX. ABHISEKA

(1) Preliminary prayer is offered:
(a) STve FETUER  FETAEEHE
3T TAS WEA: GomE R W gaar | =l
(b) Ufg wra fawn @Y weeTeET
(0 3¢ Towrfd werd Fem fed wem)
T TRl
(UTgeh |HUATTT) (presenting sandals for the
feet)

=\ (d) g Ut yupam e W rdmiReEs:
&’ R aaafweym Fafed aer;:

(While imagining the deity seated on the snana-pitha)

(2) 3% T AR fa=R) area™ sitafg a=

fawr: geeam)
(i) water for the hands is offered through the hands
of Laksmi
3% AT TRTIUMEl Mg 3red
|aRdaTH|
(ii) water for the feet is offered through the hands of
Sarasvati
3o THI ARTIUMAl TGS qrex
LErEy

(1i1) water for sipping is offered through the hands of
Rati
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3 TN TRTEUTE e A
|RdTH|
(iv) Madhu-parka is offered through the hands of

Brahma
3% T AUl framEswT wgus
gt

gv) water for second sipping is offered from the hands
of Santi

3% O ARTENT If-g TRIemE awaars|

(3) Bath with five nectarine articles (paficamrta) is
given (T T VW w9 Yd I @9r W) in the
following order: dadhi, glrta, madhu, $arkara and ksira,
followed by coconut water

(4) Bath with pure water (Suddhodaka-snana) is
administered to the accompaniment of Purusa- sukta
recitation. Water is used for this purpose from the snaniya-
pot; it is poured into conch, and abhiseka for the deity
is performed.

(5) Final bath is given from the water stored in
Kumbhodaka-pot, directly from the pot (and not through
conch)

Visnu-siikta, Vamana-stikta and Gharma-siikta may be
recited during this bath.

(6) The icon is then cleaned dry from a cloth (while
reciting milla-mantra twelve times) and decorated:

(a) A pair of fresh garments is offered (vastra-yugma)

ﬁwﬁrﬁama&gﬁﬁaﬁmaa‘rg
:l
(TEH wwdai)
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(b) ornaments like kaustubha, and weapons like cakra
are.offered ( SMTWIVMH  AWULATH )|

(c) sacred chord (yajfiopavita) is offered reciting the
familiar hymn Tigetd 6., SEA  |@HUI® )

(d) seat (asana) is offered, and three water-libations are
given (arghya-traya)

(e) sandal-paste (gandha) is applied with the hymn 7T+¢1

(f) consecrated rice-grains (aksatan) are offered 3T&T
wadET

(g) flowers are offered

I A WUl gaig it

(h) Avarana piija is done with the names ‘Kesavaya
namah’ etc.

X. NAIVEDYA-SAMARPANA
1. Incense is offered (dhiipa)
TTEggar feell A W SWE:
Ame: Felearn gutsd wferyEar

(b) waving of light before the deity, with three ghee-
soaked cotton strands

(i) ¥ | uRvEsmsEgE|
ﬁﬁmaﬁmﬁr&ﬁmgamn

TR qEY A SRORIE=H
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(i) "R wRyguiRuTiET
farvaeaRafrem@ o

FrUeE fagaEy Wre g
wehrona faqarg = Tl

(i) W frafieges afgw @ifsd @@
Y TET @Y SeeatafE

T U TSy IO TR
e W WehM SRR me i

2. (a) In front the deity, on the right side, a square-
mandala is drawn with ranga-valli powders, and the letters
‘om $rim om’ are also drawn inside the diagram. Vessels
containing cooked food-offerings are placed on this
mandala, and the food-offerings are sprinkled with ghee.
Another mandala, drawn beside it is meant for placing
water, coconut, betel leaves, fruits etc.

(b) After sprinkling ghee over the cooked articles of
food, tulasi leaves are placed on them. Some water is
papered into the depression of the right hand, and
consecrating this water with the mantra 3N TET AR
repeated eight times it is thrown on the articles of food

with the mantra 3 sfa: @ U w@a= ufifusent
water for sipping is offered to the deity:
o spfm: T W WA wRfrsent
AR HeTaeHEhaeE  fammr J
o w
e demE e 33 e
(c) Final water for sipping after food is eaten (apo$ana)

is given through the hands of Laksmi; this water is
dropped into the arghya-patra, with this mantra:
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r(d) Arghya-water is offered:

(i) UM TWET 3% THr A egrEe T Wl
(i) T T % TW WTEHINE A WA
(iii) ST WET 3% TH FHFYUMAE T WA
(iv) 3T @MET 3% T STEearE J ud
(v) VHMETT T $h Tl RTEUEE 9 A

(e) With folded hands with tulasi leaves, prayer is
offered:

mﬁwﬁmmwﬁl

() 9 WA UG WAYATRA Then uttaraposana,

signalling the end of the eating session is given, with

IAIAT T STeE  gadart

(g) Water for washing hands (hasta-praksalana),
cleaning the teeth (danta-Sodhana), rinsing the mouth
(gandisa) and the washing the feet (pada-praksalana) is
offered in order. Finally water for sipping (dcamana) is
offered.
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(h) Tambiilla (areca-nut, betel-leaves, limes and
camphor) is offered:

Uik n i e Ee R G |
HIUIETT e wieRrar
(anegeE  wadaTta )
XI. NIRAJANA (ARATRIKA)
(1) (a) Incense is again offered with the mantra
AR gfRgul  Iumiar
seia wreia frawarEr et
reivg YHRT 3d T T geaddall
(b) & ma: B s B o= sifge
ELUI
B qumr smaaHa Wata |elr
|ftarfirEgn
e Wiy Wi we a=

With these hymns, the light is waved in the
circumambulatory order (pradaksina), ringing the bell all
the while-

(1) 3 times before the feet of the deity (padau):

(i1) 3 times before the middle portion of the deity
(madhya)

(iii) 3 times before the face of the deity (mukha);

(iv) 3 time before the entire body of the deity (sarvinga)

(2) Mantra-puspa (hymns as floral offerings) is recited:

() a 7 fuar @ faumr amwfy a2
wante fegam
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A A AHT Tk UT | W YA &
T

(i) ¥ THWE THIRAHET

T geumye w9 TaE gurm

TAY e WwarEr g e
(iii) “Hr WEgEr T snfhel WHr e
T Iy

T Q@A R W v w
gfer <&

(iv) o TSIURTEET YO I 7 a9
SgrEuTEa HHR

W W HUE R U RTHYERT
SgEu FErq

T AT WERTSE H: |
(v ; F W TGO AT
e

@ I W OWEm o

AMY: Hitd Tsu TG
AEEIEESR:  TEHTEn: |
TrareRer: Bar S -aaa-=g: |
(iv) ff Tt SR

Bl AR ol Uil el s

ARG
AAEUSIUEN @
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XII. SAMKHA-BHRAMANA

(1) The conch is waved in front of the deity to ward
off the evil that arises forms standing in the shadow of
the deity. The formula for the purpose is:

foesmaRemuiEd i@y SR
(a) Pure water is poured into the concen; dhenu-mudra
and other mudras are shown before it and the mantra 3T
AT ARTEUNH s recited.
(b) The the conch with the water in it is taken in the

hand, and waved before the deity three times in the
circumambulatory order (pradiksinena):

(i) once from foot of the deity to the top of the crown,
(uTeTfeHepe U= )

(i1) once from the navel of the deity to the crown.
(FreTfe Hepeud )

(iii) once from the heart of the deity to the crown.
(TEfe Hepeud= )

(c) While this is being done, the following mantra is
recited:

AT oM: fYrammr TWr omu: wWaww wuwi:|
AT T QfUFRAT TR SyarsHan: |l

(d) Then the water in the conch is poured into a vessel.
This is known as $amkha-tirtha.

(2) (a) Reciting the Balittha-siikta, the conch and the
image of Hanuman are given a bath, cleaned dry and kept
on their seats. Sandal-paste and flowers that have already
been offered to the deity are now offered to the conch and
Hanuman.
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(b) Food-offerings already offered to the deity are
ceremonially offered to the conch and Hanuman, with

S NAHINETUT=ria  sheteiiaenevat: Wiaam)
(e) The light already waved before the deity must now
be waved before Hanuman.
XIII. SAMAPANA

(1) In the concluding sequence, the deity visualized

externally in the icon is received back into the devotee's
heart-lotus.

(a) The tattva-nyasa and matrka-nyasa are done

(3) en i qETE M Fyer vl

il'{ﬁré'or@:l
I 3o gftal 1 ®U aE ame g
fagm

(c) The reverse avahana-mudra (vyutkramena) is shown
before the deity pointing to the devotee’s heart, holding
tulasi leaves in the devotee’s hand cupped in supplication
(afijali):

wEfe wfewaftaa siqeai™ a0 gehAel

(b) The udvasana rite is gone through, and the tulasi
leaves in the hands are now tucked on the right ear. The
devotee places his right hand on his chest and prays:

(i) aresE ™ TR W qHEEaH
WA HF A Brr ww e
HReliRe Tohod Jeled WTEE
TEAETATT  WEARAHAT el
TEH foRaEH R Fmatwee)
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TS el <9 S HHTEHRS |
(i) 9g AN WS YWEHEE  uriE)
FemENdiagEd TR =

(2) The udvasana of the enclosure-divinities is done
and the following verses are uttered:

e fraEE afwe g
qepd § WA 9@ URgul weE Wi
(b) Finally the worshipper takes some water in his
right hands and pours it into a vessel, with the formula:

I YEHT  ARARHUT TR
STTSHARTEOT: Wi
(3) KSAMAPANA AND NAMASKARA

(a) The devotee asks forgiveness from God for the sins
and lapses

rqrermgETor fraasefer WA

A waifor & ea R qEuEi
g wal g WAl adeT wd erEey)
AATY Wehal O ST =4t
WEY W WY WGt IgYN W S
qrErsafafa W WET R qeeaEi
FTIAT YRV IR &HE IRUT HA)
AHTRIETINET T T SIS0
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(b) The devotee goes round the deity (or the sanctum)
in the pradaksina-manner and makes prostrations:

aAETEeeTa e

oY W gYunA T AREHOTA A

T THEsETsrTTE
AU (S ATITATAN
WATHEAEHE O THISUaTiE  qEuTil

HEAATH HH hAeTa e
SIS dades:|
PP S
g g faarea wafwmarg
YEIUTHERRT  SudaTai
sipeoTduTRgl TR: 3T



Chapter IV

NITYARCANA IN A
VISNU TEMPLE

(Paficaratra Mode of Worship)

I Preparatory Rites
(i) The priest performs his obligatory daily rituals, and
coming to the temple, washes his feet (till the knees) and
hands (till the wrists) and ceremonially sips water twice,
outside the entrance-tower, before entering the temple.
Then he prostrates before the main bali-pitha and

circumambulates the shrine twice.
(i) Coming to the sanctum he stands outside and

performs $adanga-nyasa, according to the Samhita he
follows. Generally, however, the six-folds nyasa will take

this form:
| > FETE T (FER)

e @t (frfa)
daig gue) (frem)
mg(m@)

o AR Wiwe (FAEE:)

% vad we (o, Brm: ufa:)
(T & qar SEived deer €%l
e aqed=r W EREEEn

Raiiadd
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% We AN hHIqaeadr:  JIHTEET: |

M TEATRY Weyg ¥y wiEom

T UERY W WTedn el wadll
(Padma-sambhita, carya 23)

Tl TSIl ged ETeeeTeTeh: |

foFad TR § TR0 A

waFE IUNED] Wiagy Ul

fora fawamem: fRm=or diwam

thesten fogmfar ae gen

firoa freees frem=or wEm

TS < HATEEN  de
waal gEA=T fwRe et
Tegia W A Giagd et
TWANCHE A: Teaad WaRHI
FeTiaklicRd aq wuwe  fagram)
AfqesTans aq W W \HRaR)

(1ii) He claps his hands thrice, first the left palm by

the right, then the right palm by the left, and finally the
left by the right:

(Vihagendra-sambhita, patala 6)

(iv) He then stands before the shrine and ringing the
bell opens the doors of the sanctum with ‘om yam vayave
namah’, and uttering ‘om’ enters the sanctum with his
right foot first. He should unhurriedly enter the sanctum
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close to the left side of the entrance (‘dvarasy vama-bhage
tu daksinena pada viset’. Visnu-tilaka-samhita,
patala 3):
YrETET: Yavang @at gR g o
i awsarme  fgar T
fawsr amRyE giyonfior @@
I I YAYS: WREHAUT OF S

(Iévara- sambhita)

(v) He then bows to the main deity with the following
mantra, touching the deity’s left foot with his right hand
and the deity’s right foot with his left hand, and bringing
his head close to the deity’s feet,

fd @ yusiie wa fagasmem
THRE] T WETeuge il
(vi) Thus he obtains the permission of the deity for

the day’s worship-sequence (grhitva manasim ajfiam’). He
trims the lights in front of the deity, and formally wakes
up the deity:

Yo © S UeE UEyar

Ueg QUSRI NRRMATHIRSET

wfa ugs <Oy uHver|

difeperttt T aanfy it Freddame

IA: WAAF & WAHa: e

WY S gy gryan

A qEAiia: w @t wetiasTen

T JaEE q@n awiTeE e Fell
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TEl @A WElelleh W@t wrirate: |
A AN dieh  ARMEnysl e ||
= & velaaen wmddfagd g@emn
s At Tl wu |mE SR

(vii) He proceeds to take out the flower-garlands from
the deity’s body worn the previous day (technically called
nirmalya); he takes them to the shrine of Visvaksena (the
commander-in chief of Visnu), which is usually located
outside the second enclosure, and after prostrating before
the icon of Visvaksena, decorates the icon with these
flowers.

(viii) After this, he cleans the sanctum, the vessels, and
also the icon. The texts speak of five purifications; sthana-
suddhi (purification of the place of worship), patra-suddhi
(cleaning of the vessels and implements used in worship)
bimba-$odhana (cleaning of the deity’s icon which receives
worship), atma-$uddhi (purification of the constitution of

the worshipper himself) and mantra-$uddhi (purification

of the mantras employed in worship). We read in Sri-
prasna-samhita (chap. 28)

kSRR AU Rl S s ]
W Uyl faramieamia
M Avife = WAGUTEEr T
Aniruddha-samhita speaks of deha-$uddhi (purification
of the body of the worshipper by bath and sipping),
manas-§uddhi (purification of the mind by contemplation),
sthana-$uddhi (cleanness of the place by washing with
water and application of saffron, camphor and aromatic
substances), dravya-Suddhi (cleaning of the vessels by
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on fire, washing with water or sprinkling

consecrated water on them):

FRATEEAE  SETfafatyTem
TEET AR T it el

TEAEENE QI WeTungi)
FegTfgiasTrarETgdh: T faql

(ix) The most important detail in this sequence is the
clearing of garments, sandal-paste flowers, tulasi leaves
and so on that were used to decorate the deity the previous
day’ followed by scrubbing the icon and the pedestal by
hand or with a bundle of sacred and soft grass, and
washing with water; sharp instruments and hard brushes
must never be used: white soft cloth, flywhisk, peacock’s
feathers or broom made of haris from a cow’s tail may

be used.

(Ananta-samhita)

FEFANT g T8 Wied o o)
qwhﬂﬁ\'ﬁqﬁmwﬁmaﬁrﬁl
ARG W07 YEEEUT SN

(Sri-Prasna-samhita)

MY WEfgrarq, Wgdteeregie:|
T FEl wUSwels: HgeuEiter e

(Sattvata-samhita)
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ot TAYwTE TEUNEE  HeAtadl
Ty T fad v vifE wen fauma
(Naradiya-samhita)
Afenfsermyerel TRgyad  deTm)
i e yferam frama S
TSt omtater:  Frfaad: wgRen
T Wgdie § arEer giaas e mi
(Paramesvasa-samhita)
The priest must himself attend to the cleaning of the
main icon and the sanctum; his attendants must clean the
porch outside the sanctum and the area till the bali-pitha.

While cleaning the sanctum, the floor, the walls and the
ceiling also must be included.

g fafe o uftar afgwreswa =
yfer a sfa o= wgd wWeiEg TS

While cleaning the sanctum, the priest must recite the

mantra:
YEE a FEr WeA: YR
yifery & sirereay gifas)
WAl AEgAAT mEe, v
WHA: e O qEe

II. Worship of The Attendent Deities
(Parivararcana)

The texts speak of attendant-deities (parivara-devata)
and enclosure-deities (avarana-devatd). The later do not
receive formal worship in the daily sequence, for their
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installation itself would be sufficient for the consecration
of the temple (prasada). Only the attendant-deities receive
worship, for their permission is required for approaching
the main deity for worship. Some texts (like Kriya-
kairava-candirka), however, identify the attendant-deities
with the deities of the enclosure where the door is located
(dvarayatana). In any case, this worship may be performed
by the attendants of the priests (paricarakas), who have
received the Paficaratra consecration (diksa).
The procedure is as follows:
(i) On the right and left sides of the sanctum
respectively:
o T ATSE TH:
3o T gavs™ T
(i1) On the lintel above the doorway:
3% <A 7|:| (above)
3% W& W:1 (in the southern direction)

3% & -\ (in the western direction)
3% T@ TW:l (in the northern direction)
3% I A (below)

(i1i1) The deities on the doorway.

3% fayaa=m@ s®\:\ (on the right door-panel)
3% fagaaaat@ ==:1 (on the left door-panel)
3% d2Wr TH:l (on the door-frame)
3% VAW TW:l (on the door-frame)
3% WA TH:\ (on the bolt of the door)
3% migsat -W:l (on the key-hole)
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3% YT TH:| (on the door-plates)
3% fagauram™@ =®:| (on the projecting)
mouldings of the door

3% & § &AYMA W\ (in the middle of
the doorway)

(iv) The deities in the porch (pavilion in front of the
sanctum).

3o @™ T:| (On the right side of the
entrance to the sanctum)

3% TR TA:l (On the left side)

3% wreAig F:1 (in front of the pavilion)
% fqord T™:| TEEEUI § W w@reTl

(in the vimana superstructure over the sanctum)

3% SRTEME 7|:| (On the eastern side of vimana)
3% SJHET™@ TW:1 (On the southern side)

3o sfteRm@ TH:| (On the western side)

3% gAYHEIE T:1 (On the western side)

3% wurg T:1 (On the other side)

3o YR TH:l (On the lower side)

3% FRAEET TW:1 (in the south-east)

3% Uymad TH:| (in the south-west)

3% SRIUTHAS T:1 (in the west)

3% fagawaga T:1 (in the north)

3 WEH 9| (in the north-east)

(v) The adoration of the deities in the five enclosures
continues. The deities of the first enclosure called
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antarmandala are: Jaya, Candra, Vijaya, and Aditya on the
sides of the tower of this enclosure; Manmatha, Vidhatr,
Viévesa, Sanmukha, Durga, Dhanada, Rudra and Ksetresa,
on the floor of this enclosure in different directions;
Visvaksena, sapta-matrkas, and jyestha on the floor; and
Indra and other Guardians of directions (dikpalas) in the
eight directions.

The deities in the second enclosure (antarhara) include
Padma-dhara, Purusa, Gadadhara and the side of the tower
bove; Khadga- dhara, Sarnga-dhara, Vajra-dhara, Musala-
dhara, Pasa-dhara, and Ankusa-dhara on the different
directions; carkra, musala, $arhkha, khadga, kaumodaki,
dhanus, vajra and padma in the eight directions of the
floor space.

The worship is thus continued to the deities in the
other three enclosures also. The mantras employed for
these attendant-deities are also employed while offering
bali to them daily (nityotsava-bali-dana). The door-deities
and the enclosure-deities are required to be worshipped
in three sandhyas (dawn, noon, and eventide)

FRIEUeaiya sl = gwEal
Worship of these deities involves prostrations, water-
offerings, flower-garlands and incense:

WHNEASRIOY  SaeTiadsta: |
g FEl YTl

TRHRTIERA @A WoTaTieT
srentemAITRYY guq  fgeasm

WAl TEeEE GRAYA  aRIa: |
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ATHISHAQY q Tl Yookl

(Paramesvara-samhita)

There is also the visualization of the entire structure
of the shrine as a human being. Padma-samhita, for
instance, says:

ARG U9 AWR Al
qF Sid WE oadg Sueh  agureRdll
gfg = fufrser werEsr @da =
et ueien o miiE agier
WAV 9ge wfe =a ade
wiew@emn

gt %ol qem A% wiaeesea A
AUTASTATEiol A9t AdeRT el
TaTeHiERiaTS WM W e
Ry weaw wid yad Wy gam
S350 5 I I R 1B 1)

L3P CUINEIEZE L
RIMNWT FHef el G qATHT

ITI. Transformation of Body and Self to
Acquire Eligibility to Worship

(1) The priest, properly attired and decorated, wearing
a sacred pavitra-ring in the ring-finger of the right hand

(SfauTAfeRren @ SrqsRosStatiiam)
IEIFREY o FHAT d ATAHI )
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He is seated in svastikasana or padmasana posture
inside the sanctum to the right of the main deity in front
and begins the worship-ritual. If the deity faces east, the
priest faces north

$ve: yraued guutwaar g
The doorway of the sanctum is screened off: the priest
performs the rite of ‘dig-bandhana’ (protection from all
directions), with the astra mantra, and assuming the astra-
mudra:

3% vEd dwel wal fom s shn
3% ATH We o TH: WA HEATATHA
AH:\

This involves the visualization of a rampart of fire
around the priest (angnyakara), and of SudarSana (the
holy discus) on his head in the sky, with the SudarSana
(the holy discus) on his head in the sky, with the Sudars§ana-
mudra.

3o TH: HEyAE
Then he performs the rituals of breath- control (prana
yama), and purifies himself (atma-$§uddhi).
(i) The next sequence is that of ‘bhiita-Sudhi’ the
purification of the five primary elements (earth, water,
fire, air and akasa), out of which the body is made:

TSI eyl IR SAuseey)
gaoeun fafg ardefd ot
HfeH oraas anEiga e

qEd Vi W] AR
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AEAeArE  WrAEtE e

The body in its normal state is unclean and unfit for
divine service; it therefore needs to be purified. The priest
visualizes a seat smoky in colour in the navel-centre, with
the seed syllable ‘yam’ which symbolizes breeze; the
smoky breeze is imagined to dry up all sins abiding in the
body. He then visualizes a red triangle in the heart-lotus
and with the seed-syllable ‘ram’ of fire; the sins dried
previously are now imagined to be burnt away. Then an
yellow -square is conjured up at the throat-centre, with
mahendra-seed-syllable ‘lam’. The fire and the air are held
back. And visualizing a circular light like pure crystal on
top of the head, and with the Varuna-seed-syllable 'vam'
nectarine water is imagined to fill the entire body. These
visualizations are done in contemplation.

HEATFA e eavea:
TAIIEHE  fsggreE daam)

T fauer WS geuEuuT wgani
wivtenigriad faw] wrefaefyenrem:
HUAE BRYA WA fay
<€ faviwafggm, agm=wT At

(Ananta-samhita)

gfoTER g uTeyr  fyrarery)
ST Frgea e a i
A @faug saed, wwaaw |
Tad weRie frregeatfead @)
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I eI WA TSl
TS TG ST
ugd giearion gersitas aq;il

(Laksmi-tantra)

(iii) The ideology is that the primary element are also
constituent aspects of the body; and their locations are feet
till the knees (earth element;) from knees till the loins
(water), from the loins till the navel (fire), and from navel
to the nostrils (air), from nostrils till the top of the head
akasa. We read in Laksmi-tantra that these are the places
where progressive dissensions are to the made. Indra asks
questions which Laksmi answers:

HT WA R sform w@t @

EIG]

wigunft o fewanfy qEnd wErEsn

AT O 0 TS TaE: Vaq)

AATHEASTE: T A Weasanil

TfaRui guis AW W geniiial

The pure elements (tanmatras) constituting the

essential body are progressively merged from the grossest
to the subtlest, (viz from earth to akasa), and the emanation
from the soul (jiva) to the grossest element earth is
visualized. The soul is imagined to out of the body
through the central susumna channel breaking the ‘brahma-
randhra’ (viz, top of the head), to ascend into the solar
orb, then it passes into the highest void and finally merges
in Viasudeva.
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The physical body thus transformed into a divine and
immortal instrument. Without such transformation, worship
would meaningless and ineffective.

(Paramesvara-$ambhita)

(iv) the two palms of the hands and all the fingers are
purifies by the astra-mantra (given variously as ‘om
astraya phat’ ‘om sahsrara hrim phat, ‘om ‘saktyai vausat’),
and rendered fit for worship. The placements of the
mantras are accompanied by appropriate mudras and
mediations.

g T TEUS § WelvemeIeErRadn
IEFAATT TINEA  eargIfeaaT g
The placements are three-fold (srsti, sthiti and samhara),
and the connecting mantra is the twelves-syllabled ‘om
namo bhagavate vasudevaya', The srsti-nyasa begins with
the right palm and ends with the left paln; the reverse of
it is samhara-nyasa; beginning with the palms and ending
with the little finger is the sthiti nyasa.
(303030) (I%Fizo) 3IJoWide (IoWae) 3Tk
(3o53% ) Ioat3b (IoqTI0 ) 3eFIo (FoTa% ) vt
( 3% 3% )

The sthiti-nyasa is said to be suitable to the
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householders, and also when the deity is in a standing
posture; the srsti-nyasa is alright for the celibates and the
deity which is seated, and the samhara- nyasa is indicated
for those desiring emancipation, or when the deity is
which is seated, and the samhara-nyasa is indicated for
those desiring emancipation, or when the deity is in a
recumbent posture. '

frafeamal e gEITEl e |
et doftare: e rataer we)
(Aniruddha-samhita)
Raa <9 fufeam: o/l giedws:)
I HEfaas: WEw: vEe afe
(Visnu-tilaka-samhita)
(v) The purpose of mantra-nyasa to transform the body
into a constellation of mantras, so that the deity of the
mantra can make himself manifest (tadatmya) of the self
with the deity for no one who is not a god can worship

God (‘nadevo devam arcayet’). The worshipper will
imagine himself as Vasudeva:

3 W Wi fawre wwEen gl
qERET TR A sarErr s
(3fa TEEE SR AT
Lefarrean=eiyr.... )

The standard procedure for mantra-nyasa is as follows:
(a) The placement of the six divine qualities (sad-
guna) and the holy weapons):

% FEE W (ef b IS )1
3o woma @t (gfa oiwTE WSl )|
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3 data que (3f o T weEwie: )|
azﬁsauhg(gﬁfmmﬁ)

The placement of the syllables of thé twelve-lettered

mantra:

4y 3o3% T (3w it wewam))

W 3 F m: (3 Bw: wrwmr sirs )
3o W : (gfa Brefyor asi=m)
3 o T (3fa B wfew)
3 T T (3fa AR I wisan)
3 & T (3fa T astAHEEETS )|
3% o W (Sfa A SWSTATHRT )
3 aq W (3fa WA SSdsE )|
o g W (sfa Mt STSwiRGwTET
P T W (3 @ Prswaieita: )
3% Ft T (3l AR )
3% 4 Tm: (3fa =wurEr: werSwaterta: )
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The above nyasa has adopted the Vasudeva- mantra
(‘om namo bhagavate vasudevaya') because Vasudeva is
the chief deity of the mantra-siddhanta division of
Paficaratra. But whatever the mantra specifically employed
during the installation of the icon in a shrine should be
adopted to the nyasa-ritual, here. So we read in Sri-prasna-
samhita (chap. 28)

Teermmemiefawar wfqsern @ar ™
7 7w qg o agRd @ wfEem
ATV AT =g 61

(vi) Mantra-nyédsa is followed by a contemplative
session known as ‘manasa-yaga’ or mental sacrifice. Some
texts (like jayakhya-samhita) attach great importance to
it while some other texts (like Padma-samhita) do not at
all mention it. This is, however, a significant sequence as
much as it prepares the priest adequately to engage
himself in regular worship which is described as 'bahir-
yaga', or external sacrifice.

The priest here sits in a yoga-posture, collects all his
sense-functions (aksa-gramam) and settles them (uparatam)
in his mind (manasi), the mind is settled in consciousness
(buddhau), and consciousness is placed securely (niksipya)
in Godhead who is apparent to our cognition (jiiana-
gocare bhagavati). The attention is focussed on the area
below the navel (nabhi-medhrantare). The godhead is
visualized as the basis for the supporting energy (adhara-

sakti)
RIS R TS EE T E L {
[EalCEUE R WL El IR U Rk
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I C RGN E P P R IRIRBR R
ASUSaHERY  SAETIRE o)
The supporting energy is visualized as the tortoise
(kurma) above this basis:

THaH Tqaig ST
W@wﬁtﬁaﬁmn

RTINS SR Tl

Above this godhead in the form of a tortoise is
visualized the form of the Godhead as the primordial
dragon with a thousand hoods, Ananta:

TrfewmTwdrw wqate fRte)
quiegr O faageiferTiamy)
e . ad Rt

TRl ViEeehgg  IATIAIH

o] S reRtTerag -l

PEURER L ﬂ'r'ﬁ HeERUTHATH|

RO TR SN YR TSI (ST T

TR (g eI ||

Over this is visualize the ocean of milk (ksirarnava),

and above it the lotus (padma). Above the lotus in four
cardinal directions are imagined Dharma, Jfiana, Vairigya
and Aisvarya (the four eternal aspects of Godhead: Virtue,
Gnosis, dispassion and lordship), as human forms seated

in contemplative posture. In the four intermediate directions
are inagined the four Vedas (Rg, Yajus, Sama, Atharva)
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in different iconographic forms. In between the directions
are likewise imagined the four great aeons (yugas: krta,
treta, dvapara and kali), and the great wheel of time (kila-
cakra) comprehending all these details.

In the centre of this wheel of time is the bright,
tranquil, eight-petalled 'inmanifest lotus' (avyakta-nadi),
which emerges form the navel-seat and passing through
the top of the head (brahma-randhra) reaches the solar
orbit and passing through the organ of elimination (payu)
reaches the deaths of the nether world, is imagined.

Inside this central vital course is visualized the primeval
sound (nada) vibrating in the heart (unmanifest lotus).
Arising from this sound is the sacred twelve-syllabled
mantra of Vasudeva, followed by an invocation to come
(‘agaccha’).

3o TH WEd ATHIE ANTES|

Then the celestial stream (Gangd) is visualized as
coming down form the thousand-petalled lotus lodged in
the heavenly firmament, and entering through the fissure
in the top of the priest’s head (brahma-randhra) as falling
on top of the God’s head. The water of this imagined
stream is used for arghya, padya, dcamaniya and snina
(which are all mentally offered). Jayakhya-samhita
prescribes that the vital current (prana) itself, symbolized
by the seed-syllable, ‘ham’, must be offered:

IMueTiagy fFae 39 goem
gurar fren @dr W simtasyfve
3HT Uy UE SO, wSERH)
TRUT & qd: RN TSeaymer: ||

-
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The mantra for the offering of the above services
(arghya, padya etc) would be:
3 ¥ T TqWMS TREIT W@l
(zfa arEFT=: )
Following this the mantra-nydsa is done, on the

Godhead, as it was earlier done in the body of the priest.

The formal invitation to accept the mental worship is also
made:

W daeawT wfafd 9= fregm
TEIOT AEEl e gurd aitrfaamn
Then the regular sequences of worship are all conducted

in mind ending with the offering of flowers at the feet of
the visualized deity:

a‘bﬂn’ruﬂaﬁ&r@mwwfua@ﬁl
QeSS FETatll

This is followed by the japa (mental repetition) of the
twelve-syllabled mantra, according to the priest’s ability.
Mental offering of ritual fire-oblations (manasa-homa) is
also made. The fire (of consciousness) is imagined in the
six-cornered altar in the navel-centre, ignited by
contemplation of the lord in the unmanifest lotus in the
heart. The clarified butter as article of oblation is imagined
to flow down from the Sarpi-samudra in the heavenly
firmament, enter through the fissure on top of the head
(brahma-randhra) and fall into the fire.

IV. Formal Worship First Sequence

Although the mental worship of Manasa-pija (also
called antaryaga) is quite competent to bestow all the
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benefits to the worshipper, including final liberation, the
advantages of an external or formal worship (bahir-yaga)
are detailed in the agama texts. This latter mode of
worship becomes a necessity for uprooting the deep-
seated traces in life (vasana) acquired from many previous
births and for bringing about purity of the heart so that
the mind inclines towards Godhead naturally and intensely.
Jayakhya-samhita says:

gy qun fauw SgsstTer gen
FCHRAISTIT T JERGEETarl
T HAfawAr Jgr TR seeaeaeT
[rgTAfaTITd T Haiehifaan)l
| SR w et e weq)
WA ° AME @S vl
(i) After collecting all the materials of worship and
cleaning all the vessels and implements, he places the

vessels and articles in their proper places. According to
Ananta-samhita, the arrangement would be:

TAUUE @l aW faeEEi
TARgEANT TSy STl
TEUMTEDSTT  qeuTy  Sgaed  qerw|
aaryd iy woel @ 2o =@
yeeuurreTe  famgeratt =

Y ogd 9 g6 w e faama:n
LIED TR G R R R L EO R R G e
ety q a@ai] Sa [ar =8l
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JEaaU o femmrEmaeEE)
T dge Tavemamma: |
Paramesvara-samhita has simpler prescription
U G0 gg AriIeRtul WEe)
awd St FeEr AW g W =Rl

AHAY T A YRR

Vasistha-samhita: says:
AT WA @Eivt  difsenai
JFAACCY IO AT TR |
FEUEEITRn watd werar = )
:' TTe ST faemmmsE)

N (i1) Before the beginning of worship, the articles are
% “ﬁ} sprinkled by sacred kiirca with water consecrated, and the
%‘ Yoga-pitha (seat of worship) is prepared.
The worship of Yoga-pitha is the next sequence:

% ¢ fg Smumyed W

3% g wHHeemAd TH:\ (above the Adhara-$akti)
3o T FATE TH:| (above the kiirma)

3% & eRU¥ TW:| (above the Ananta)

3% & g@A TW:\ (in south-east)

3% F FE TW:1 (in south-west)

3% & WrEEE ™| (in north-west)

3% Q 'QQ’EWFQ FH:1 (in north east)

3% 3 JFWIT TW:\ (in east)

o 3 IFATT T\ (in south)
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3o 3 AT TW:\ (in west)
3% § WIYTEE TW:\ (in the midst of the above)

These are the legs of the yoga-pitha, and the seat itself
is in the form of a lotus, which is worshipped thus:

oM FEARUEHSHRER der™ T : 1l

On the four directions of the seat, the four Vedas are
invoked, as also the primary elements (bhuta), the three
constituent aspects (gunas) and the three bonds (pasas).
On the yoga-seat, the cushion-elements (tilika-bhutas:
earth, air and akasa) are invoked, and the soul (jivatma)
is regarded as the mattress spread over them (astarana).
Above it in order are conjured up the fire-realm (agni-
mandala), the moon-realm (soma-mandala) and the sun-
realm (sirya-mandala) in order; and above them is the
lotus. To the south of this lotus are Brahma, Visnu and
I¢ana; to the north éanatkuméra, Sanaka and Sananda; to
the west Durgd, Vighnesa, and Narada; and to the east
Guru, Parama-guru and Paramesthi-guru.

The arrangement of the Yoga-pitha in the above
manner is also called mantrasana, according to some
samhitas (like I$vara and Paramesvara). The deities of the
seat (from Dharma to Sadasiva) are worshipped with
sandal-paste and flowers, and reciting the mantras of the
particular deities. In places where consecration has already
taken place, formal invocation (avahana) of these deities
is not necessary; it becomes necessary where prior
consecration has not been done:

yfrerfEd W quimEE gerEd)



7
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TS N9 haeTe |
(Sri Pragna-samhita, 28)

More usually, however, a collective worship (samasta)
is offered to all these deities of the seat.

3o UiSeaars=r =4:|

(i) Mantra-nyasa is again performed. The priest fills
the vessel of invocation (avahana-patra) with pure
water in which tulasi leaves have been put, consecrates
it with the root-mantra, lifts it with both of his hands
before the deity and holds it at the level of his forehead.
He then recites four times the twelve-syllabled mantra of
Vasudeva with the invocatory word ‘dgacca’, thus
materialising the deity’s presence on the water. Then he
sprinkles the water on the head of the deity with a kiirca

and secures their by the presence of the deity in the icon
to be worshipped:

The Godhead is now supposed to enter into the icon
and be present as the object of worship before the priest,
who welcomes the godhead:

WPMEN: Whel <a: o T TAGHUIYAT: |
W T WEHET T™ gagasida Ta: il
Whd Wagd W AR e |

g ST ster waraisfar e

The priest prostrates before the deity and secures his



presence
karana),
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(sannidhya) and acceptance (sammukhi-
before proceeding with mantra-nyasa.
MAETUE U YA, TFIETi:|
TARSUT gl a9 aa:il
qAE TR AR GGl
el aagiganieamifearusm
TeeeichaemTss  TreRrEgERtaT|
fllearmenss Sgas = s
Td weiufd e yreIiEEETEE)
FFERIMES R CI e g e C R Ca AT ‘
UERE WArAE e fafesa =
AERUT FHifaw o wE deEa)
YEYAiAE g WU g aa: W

(Sri-prasna-samhita, 28)

The mantra for securing the presence of the Godhead
is given in Visnu-tattva-samhita (chap. 5) as follows:

E‘zﬂ'@‘: 'ﬂﬁﬁ'&: W@‘W affaT:

Ierfyeeftesamtrratintn

Fqaeitag g5 Stghisfy STEl

aaqfr q9 W war |ifEar wEn

qa grEshE qEvr vEE &% W g

IME et Agwe JEor aql
(Sriprasna-samhita, chap. 28)

W Ul Y e saEHEH

ey wiwwraw faaster wfafd e

‘
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A seat is provided for the deity, for without a seat the
worship is not received by the deity, so it is said in
Pauskara- sambhita:

T @R fam g et e wemn
AHEE! T AT

Having seated the deity, flowers are offered and the
deity is begged to accept the worship:

fast wwcteleyr faom feom oot &Y
W WEFT YSAnEd WHRE R s
(ii1) Arghya is offered with the savitrii-mantra to the
head once; padya to the feet with the mantra ‘trini pada
vi cakrame’ twice, and then dried with a cloth; acamana
to the mouth (or to the hand) with the mantra ‘apah
punantu’, thrice, and the mouth is cleaned with a cloth;
and sandal paste is applied to the whole body. Flowers are
offered on the head.

e fmfa fa=rm wed ugaer =)
TSR Od T HEATT
(Visnu-tantra)
R g faus fidag & wemEsn
TEUT WA FHel ST el
amed § T weeEnfgg= wddq T
(Aniruddha-tantra)
wifgsn famesd el sifor wefa =n
3MU: YA TG WAUTEA AT
(ibid).
(IV) The worship of the attendant-deities (parivaricana)
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is conducted on the twelve petals of the seat-lotus
(yogasana); the following eight deities are invoked in
order beginning with the petal on the eastern side in a
circumambulatory manner; Sri-vatsa, Vanamala, Maya,
Yogatmika, Vaisnavi, Vimala, Srsti, Pusti, Utkarsani,
- Prajiia, Satya, and I$ana. Around them, the enclosure-
deities (avarana-devatas) are invoked; Vyapti, Kanti, Trpti,
Sraddha, Vidya, Jaya, Kéama, and Santi in the first
enclosure; Cakri, Musali, Sankhi, Khadgi, Gada-dhara,
Sarngi, Padmi and Vajri in the second enclosure; the eight
loka-pdlas or guardian-divinities of the directions in the
third enclosure. Tarksya in front of the deity and Visvaksena
in the north-eastern corner are also invoked and worshipped
with sandal-paste etc.

V. Snana (bath)

(i) The priest puts his right and left hands respectively
over the left and right feet of the deity, and requests the
deity to move on to the seat meant for bath (snanasana):

TWEAFA T 3@ 3 T A
A ¢ o i T
rAIEATy] TY ARl
It is usual in most temples to have metallic images of
small size in addition to the immoveable and main icon
(called dhruva-bimba). These are moveable, unlike the
latter, and are called karmarca, or the icons that deputize
for the main deity and receive the actual worship.
During the invocatory rite (avahana) at the commencement
of the worship, the energy in the dhruva-bimba is drawn

into the karmarca by sprinkling consecrated water on its
head:
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There may be several (upto six) moveable metallic
icons (jangama-bera) to receive the different services:
snapana-bera, bali-bera, utsava-bera, $ayya-bera and tirtha-
bera. At the commencement of each service, power from
the main icon is drawn into the moveable icon meant to
receive that service, and after the service is over, the
power is transferred back to the main icon, in an order:
miula-bera, karmarca, utsava-bera, snapana-bera, bali-bera,
tirtha-bera and $ayya-bera.

TeTEdl AT Yiivh  Yetfenarener g

The quantity of power that abides in the main icon is
distributed among these moveable icons in a sequential
order. The karma-bimba will receive one part of the six
parts of the power that abides in the miila-bera. Five parts
of the six parts of the power that is in karma-bimba will
be drawn into the utsava-bera (processional image). Four
parts of the power that now abides in the utsava-bera will
flow into the snapana-bera (icon for administering the
ceremonial bath). Three parts of the power that snapana-
bera has will enter into the bali-bera (the icon presiding
over -the distribution of food-offering to the attendant
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deities). Two parts of the power that inheres in bali-bera
will go into the tirtha-bera (the icon that receives ceremonial
bath in a river or tank). And one part of the power that
aides in the tirtha-bera will flow into the §ayana-bera or
sayya-bera (the icon that is ceremonially put to bed each
night).

(Narayana-samhita)

The place where the bath is administered to the
snapana-bera is prescribed to be the porch of the sanctum
(agra-mantapa), where in ceremonial vessels (kalasa)
containing water for sipping etc., clarified butter, milk,
honey, paficagavya, and cocoanut-milk duly consecrated
are kept for the purpose. The head of the icon placed near
the main deity is sprinkled with water by a kiirca to the
‘accompaniment of a mantra and imagining that the deity
now resides in this icon, the ritualistic presence (sannidhya)
and acceptance (sammukhi-karana) are secured. Then the
icon is shifted to the seat where the bath is to be given.

The aspects of the Deity are now invoked in the water-
vessels

) 3% THI WG ATHEATI (in the ghrta- kalasa)
R) 3% A WiEd fawrdl (in the padya-kalasa)
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3) 3% T e (in the dadhi-kalasa)

¥) 3o THr WYYSTA (in the arghya-kalasa)
) 3% FHr WIEd THERITAL (in the ksira-kalaga)
&) 3% I WEd TifasrE™ (in the acamaniya-
kalasa)

©) 3o THN WA YSFTETA| (in the madhu-kalasa)
¢) 3 AT WEA AHATAI (in the paficagavya-
kalasa)

R) 3% THI WM W@ (in the phalodaka-kalasa)

Then the bath with all these articles are administered
in an elaborate and methodical manner as laid down in
the Agama texts. After the bath, water is sprinkled over
the head of the icon in a circumambulatory manner.
Purusa-stikta is usually recited while the bath is
administered. Then the icon is shifted to its original place
inside the sanctum. The details of the sninisana are given
in several texts like Padma-samhita, Visnu-siddhanta,
Kapinjala- samhita and Vihagendra-sambhita.

The bath is given as if the deity is a human being,
actually present: with arghya, dcamaniya, danta-dhavana
(tooth-cleaning), jihva-nirlekhana (tongue-scraping),
(gargling), mukha-praksalana (washing the face), taila-
secana (oiling the head) and bath with perfumed and
medicated water (gandhamalaka-vari), pure water
(suddhodaka), the consecrated water and articles (like
clarified butter, milk etc.) in the kalasas, water in which
sandal-paste is dissolved (gandhodaka) and finally pure
water (Suddhodaka). Shower-bath in a thousand streams
through a special plate with a thousand holes is also given,
while Purusa-siikta is recited.
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qeed || WA o WEua:|
T T A, Sl

AeTeITEHIThaaTa<Eyu: |
TEEURAT T &g od qHigl ol

In the absence of the ‘sahasra-dhara’, bath with a pot
(kumbha) is given as the final service. Then a white-
coloured, dry, fresh, fragrant and soft cloth (called plota)
is used to wipe the icon dry. And new garments are offered
as decoration, reciting Visnu-gayatri. A light on a metal
pot (ghata-dipa) is waved before the deity, to mark the
completion of this service.

VI. Alankarasana

(1) After the ceremonial bath, the snapana-bera is taken
back to the sanctum, and its power restored to the mila-
bimba (main icon). Then the miila-bimba is decorated
elaborately and tastefully, from crown to the toe-ring
(kiritadi-niipuriintam’). Another icon, meant for this
service, may be present in the temple, so that it is shifted
to another seat during this service called ‘alankarasana’.
But it is more usual to offer this service to the main icon
(mila-bimba), and the sequence is figuratively called
‘alankarasana’, there being no special seat for this.

The priest provides acamaniya and begs the deity with
folded hands: :

WIS deay wWasaelq T
AqHIE <@ wwe™ feamm w

and then decorates the icon: the ornaments, flower-
garlands, garments etc.; with a golden stylus, the collyrium
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is painted on the eyes, reciting Visnu-gayatri. Flowers,
sandal-paste, Agaru-incense and lights are offered with
appropriate water-oblations like arghya and acamaniyaka.
Final nirajana (light) is waved before the deity.

(i1) It is also customary to include the ‘matra-dana’
(gifting of the ration to the priest) in this sequence. This
ritual involves the form giving away of the rice, sesamum,
money, fruits, honey and tambula to the chief priest, after
being shown to the deity, while the mantra ‘somam
rajanam’ is recited.

WS adl el SEred|
ATy, UEY TET AAeTrha

AgH o wAl a6 Aaged (et
ooy fafereemi fagam=or =
FHfUTeRTRATA  TIqacTgeTT-aras)

W Wel o werw wfaaul gueR g"eR

(Visnu-tilaka-tantra, 3)

The quantity of the articles so gifted is given in Nala
kubara-sambhita.

e qed a1 u Fifye qugem)
aei faordwh gaviafed wwm
TyiREaE dn T
e yeEed WEeH § Wieewdl
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(iii) The texts prescribe that after this sequence, the
deity must be entertained with dance, vocal and
instrumental music, eulogies, selections from scriptures
and so on. After all this, another waving of light (nirajana)
completes this sequence.

VII. Bhojyasana

(i) In this sequence, food-offerings are made to the
deity:
WA qUSianyl Aieegr<aaiuT
EREIPLERIHIERG Itk e R
qarfy enefase wEar gfasem
gaw qUiTS WY derehfeddH)
AURTE WTRHT  WIREHTHIEE Wl
(ii) Reciting the bhoga-ddna-mantra, the priest offers
arghya, padya, acamana and madhuparka; uttering om;
tambila (betel nut, leaves etc.) is offered. Then the
attendants bring in a procession cooked food of various
kinds from the temple-kitchen, and place it on a specially
prepared spot on the ground in front of the main icon. The

food is then sprinkled with consecrated water and presented
to the God in the following manner:

ANET  wiEguTE  see g s
ehdfamts a1 weed AR e
AEFAT WA aWuT URfeT yord=mR o
WEd Tval gfaW: URaegIeaHTiaed el
TEiimg aweuT yevd oreyw T
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faeIEwT WeT A A e i
HAUT FOUE YO YW IR TuTeRT
THaR frem useer o sarmatis
AMHEIYEYIA WS e e
THE ARG HIHE o YT
ATEIEET TUEH TAE JEEEUT HUERE o
fora o= wETe Yues  qEard
Fragan

(Alaya-nityarcana -paddhalti, pp. 66-70)

(ii1) Havis (oblations in fire) is also offered during this
sequence. We read in Paramesvara-samhita:

fed Sfufas = frfae gfawesm
god fream g gfawr @aer  spoq

by a session of contemplative repetition (japa) of the
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twelve-syllabled mantra of Vasudeva or any other mantra.
Some texts say that those who desire emancipation must
recite the eight-syllabled mantra, ‘om namo narayanaya’;
those who want prosperity the twelve-syllabled mantra;
and that the former must be used in the evening while the
latter at noon-time. Early in the morning Visnu-gayatri is
suitable. However, the twelve-syllabled mantra of Vasudeva
is suitable at all times:

ITZTGRUT Wigmel sfternil Fragnany)
TRTYR TUTE HeAlg FIEINaRH|
graver fawpmest greynot @ wden

The priest performs a solemn resolve (samkalpa) after

some breath-regulation (pranayama); and proceeds to the
placement (nyasa) rite:

TIEERTEATSIT T agIRNgRA=SY s
(a) Rsyadi-nyasa
3% m@a‘m SH:1 (on the head)
3o & WA TM:1 (on the mouth)
3% EIT@EW HH:l (on the heart)
3% T TH:1 (on the private parts)
3% 3 TM:1 (on the feet)
(b) Sadanga-nyasa:
3% HEICHE WRI FEE T ()
3% WEICHE WEN o w@ren (frfa)
3o dilicenra TN g aue) ((fFramr)
¥ PewE wWEN YEmta go(smEe)
3% WEHITHT WEN W@ W (T4 )
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() The priest imagines a rampart of fire all-round him,
protecting him on all directions, and visualizes the deity
seated in his heart-lotus in Yogic posture. He contemplates
on the deity as follows (dhyana):

ARSI AT
GO CHHBIITHIAGEAT A

TS GATHSS  FuT-arEdeirer |
TrdauERTTS e fagyiaam
TERER WAy, UGN
QYETene G Tepfoageel
AfeesaReaT AT |
TOTITEAATHIS  USKERTEagToT ||

sitares fotterfe  watsRoTsfay)
TSV @ETRUT SR eE)

Teerrarfamremr  feemrentasgfia
vTfeTfaqe GETEs AR

sityfiafed 39 @ome vaageEE
FArAqUgfaaeRAived TUSHIRT: 1|

AT R eh e f3T: |
0 COIRE o M Eﬁﬁ'ﬂﬁﬁhll
YIS gUclish  QEHuSEiRi:|
WA= e ST i sae |

(d) He thereafter assumes cakra-mudra and performs

‘japa’ with the help of a rosary (aksa-mala), or counting
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the finger-digits (kara-mala), one hundred and eight times,
or twenty-eight times or eight times. He completes the
japa with the prayer:

qustieyr favarem w=ad  SIEAl
TR, 9 T W =& vvemll

The prescription regarding the manner in which the
japa must be conducted are given as follows:

WUt WU A ga A Taerfeam)

AHETSTd  SAAgEEAA : ||

srfuyt  swEfgramTdieTameRa)

U warE fafe=m=ata &6 s
VIII. Bali-yatra

(i) Also called nityotsava, the icon meant for this
purpose (bali-bera) is taken out in a procession, along with
a vessel containing cooked rice, a basket of flowers and
a vessel of water. The icon is either mounted on a
palanquin ($ibika) or carried by an attendant priest on his
head. The food-offerings are made in the presence of, and
with the permission of, this icon which deputises for the
main icon in the sanctum. Regarding the quantity of food-
offering (bali), Sara-samuccaya says:

IUH &A@ Uie WeAW gieHmEeH)

AYH ARl SfemE Bram @
The food-offerings are made to the attendant deities
(Visnu-parsada) in all the enclosures of the temple,
especially the door-guardinans (dvara-palaka) and Garuda.

The remainder of the food-offerings carried is placed on
the main bali-pitha in front of the shrine, after washing
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the top of it clean and uttering the formula: 31 fereurareere=yy
|

feyg walg wdy wfereruy =N
T4 W T 9 A WRedT @i
EIES qYifaeT WelTeTeERig =
a9 qE wdw el
oo @ arae wed W ygeRieey)
AAEERUEE E Ufd wEreRll
FHAATISACT  UTHTGIRR: |
o o wemie afeufmga feem:n
ey walg dew arfer wifem o
e dfswmied  geafgwmamde
afed g ger dew guiftt
After the offering of bali on the bali-pitha, the party
circumambulates the bali-pitha and returns to the shrine;
Then the bali-bera is taken into the sanctum, and its power
is formally returned to the main deity miila-bera.
(11) When this sequence is completed, the doors of the
sanctum are closed signifying that the day’s piija has
ended. The priests go round the shrine and return home.

According to Padma- samhita, the worship ending
with bali-utsava is among the best.

I SSHRTSAYE A
BHM WeAH With  UTHUTTSTHTERT|
g q YUSUraHIHITER A
HANQY WAY AD W fag:
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( SravaTTiet Ay Sfat et
T QY IR )

IX Sayyasana

This is done at night as the last sequence of worship.
The deity is here formally put to bed and allowed to rest
in yoga-nidra:

TR AT W, wew  IHEEd)
JATER WAT W ARTEHUTSEI
A request is thus made by the priest offering flowers

to the main icon. The icon meant to receive this last
sequence of worship (i.e. $Sayana-bera) is formally
worshipped invoking in it the power from the main icon
(milla-bimba). The icon along with its consorts is then
taken to the apartment where the bed has been ritualistically
prepared. Arghya, padya, acmana, sandal paste, and flowers
are offered to the icon after it has been made to rest on
the bed; and the tambiila (mukha-vasa) is also presented.
The priest finally prostrates before the icon:

e ot @ W gd f awmam
AHd YAV FEErd W wHh

and offers flowers with both hands cupped
(puspaijali):

He attends to the nitya-dipa in the apartment, and
comes out, closing the door behind him with kavaca-
mantra. He beseeches Cakra and Garuda to guard the

doors (dvara-raksd), and circumambulating the shrine
goes home.
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EXCERPTS FROM SATTVATA-SAMHITA
( wedtaviter )

Fferfoaq waqemel uigyam dem
gforr A yfeeem a9
Teat eaie: ffEud: R
warl wgdte q ara|r giaaw ari
SET AT SO aEaE)
QT GIEPU  Jurarerieh gl
EENEIREE]

AEARAE aF FACaaHISTIH)
AaigREE et [ Sl
(arEaReReaT] )

QUi AT THIATe e a9
SR MRS |

T O eIegetie)
AT quf SRSy ||
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g ooty e fewenor gufsam
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Teh gAYUT aF wal HeAsaarEd wl
YTRASIGeh  aEgUET Ha= |
SYTRETTRE  &TCTHERTET aa:|
IfEehd § weREEYTSg | o1 IEHI
Aferemrelus § wgai fema a

foer geeRater gt faerdee Rl 4
( 3TaTETH) ) t\
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T WA 9§ Wi Tl
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TTAHEUNE W RT 9 GRE)
fae fos=amem wadd wEmdi
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(This text has been printed with the commentary of
Alasinga-bhatta by Sampurnananda Sanskrit University,
Varanasi, 1982. The above excerpt is from the sixth
chapter of the text; the topical divisions of the text is
mine) '
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(This Tantra compiled by Mahes$varananda-natha has
been brought out in the Yoga-tantra-series of

Sampurnananda Sanskrit University, Varanasi, ed. by
Acharya-Raghunatha-misra, 1985)
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