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Introduction

The Agama literature includes the Silpa-Sastra, which
is basic to iconography. Worship dealt with in the Agama
necessarily involves images which are worship-worthy.
The rituals and sequences that are elaborated in the
Agama books find relevance only in the context of an icon
which is contained in a shrine. And icons are meaningful
only in the context of shrines and worship.

Agama texts are not easily accessible to the people. A
large number of them are still available only in manuscripts;
some of them which have been printed are only in their
Sanskrit originals. There is need, therefore, to present
relevant excerpts from them at least, to make the volumes
on iconography more meaningful.

Further, Indian temples are to be considered only in the
general framework of temple culture, which include not
only religious and philosophical aspects but social, aesthetic
and economic aspects also.

The volumes named Agama Encyclopaedia will deal
with the temple-culture and Agama framework, the
sectarian division of the Agama into Saiva, Vaisnava and
Sakta, and the topics selected from the Agama texts will
follow. Thus, the entirety of the Agama, literature in so
far as it is relevant to the temple-culture is brought within
the scope of The Agama Encyclopaedia.

—
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The volume deals with the general problems relating to
the idea of Agama and the broad details of the tradition
that is known after Agama. In the historical perspective
Agamic tradition and the Vedic tradition were initially
distinguished, but later the two fused. The circumstances
that favoured the separation and integration have been
explained. The role that Tantra played in crystallizing the
Agama tradition has been elaborately explained and
illustrated. And more importantly the volumes deal almost
exclusively with the essential details of temple-culture in
India Without an adequate appreciation of this context,
other aspects of Agama cannot become meaningful. In one
of the appendices, a fairly exhaustive account of Tantra
has been given, for this has provided the major dimension
to the Agama, especially of the Sakta pursuation.

The volumes which were originally published in the
period 1989-1994 by the Kalpatharu Research Academy,
Bangalore are being reprinted now, and I am grateful to
my friend Shri Sunil Gupta of the Indian Books Centre,
Delhi for publishing a revised edition of the volumes.

Bangalore S.K. Ramachandra Rao
June, 2004
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Chapter I

THE CONCEPT OF
CONSECRATION

An icon becomes and effective object of worship
only when it is properly installed in a temple; and a
temple becomes a fit place for worship only when it is
duly consecrated. Hence, the Agama texts deal elabo-
rately with the procedures and principles involved in
installations and consecrations. The frequently em-
ployed expressions ‘sthapana’ and ‘pratistha’ literally
mean providing a firm foundation, a fixed basis, or
enabling continuous dwelling or abiding. In the context
of the Agama; it is a ritual of providing a permanent
dwelling place for the gods or spirits. Even the English
word ‘consecration’ signifies setting apart or dedicating
an object or place solemnly; it involves the recognition
of the particular object of place as sacred and worthy
of devotion.

The ritual of consecration also infuses a new power,
at once spiritual and occult, into the object or place
consecrated, so that one who visit the place, or worships
the object, partakes of this power, of course, according
to his own capacity, predisposition or understanding.
The object of place is thus not only set apart from other
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objects or places, but is rendered potent enough to
reward the devotees.

The expression ‘pratistha’ has come into vogue
because of the significant invocation uttered in the ritual
“Om prati-tistha parame$vara” (“O Lord, abide here”).
The deity by nature is formless, devoid of details
(niskala) and unfathomable; but it is made to assume
a form and dwell in the consecrated object or site for
bestowing grace upon the devotees.

We read in Ajitagama (Kriya-pada, patala 18, 1-3)

FfereaT=afih: WIHTafaTa ;|
wey: uiguiver frat wa@: framm
fegremeratma aremAIdeR: |
Frewent fiferavee wdm: wdeaen
TMea Qfth: WHeWadr ar SEreAll
gfsar daeawr Wi I uaesfal
IR afwarE faa: adefefin)
TEd T . L

The God is by nature pure, undefiled, undifferenti-
ated by space and time, devoid of origination or end,
perfect and omniscient; he is beyond our mind and
speech, Absolute, who is taught in the scriptures, and
whose gnosis (Jiiana) is commended in them. There is
no denying that gnosis alone is the pathway to salvation
The scriptures, however, teach that worship of this
Absolute in an icon would generate devotion; and
through devotion, the liberation gnosis is obtained. It
is to render the icon effective in bringing about gnosis
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and devotion that proper consecration of the icon is
resorted to.

The éaivégamas refer to the consecration in terms of
an actual conjunction of the principles of two forms of
energy: that of pure consciousness (Siva) and primordial
action (Saktl) The idea of a linga involves this conjunction.
Kamikagama ( 2, 35, 96) says:

ﬁrﬁmrgqﬁaﬁﬁﬁww&al
T fraa O W ahsfy TR

Ajitagama (kriya-pada, 18, 243) also:

ﬁﬁwm@ﬁa"r%ﬁwwmrﬁﬁl
: foraa @mn: @ wfrsfr =@

The top portion of the linga represents Siva; it is
actually formless and unmanifest (niskala, avyakta);
although is does seem to have an amorphous form and
concrete in appearance. The pedestal thereof is Sakti.
Consecration achieves the union of the two principles.
Varuna-siva-paddhati is more explicit:

FAeTEaTer fe femamyTeR:  weduT
Yow faftrm @ wfwer @ = ws=EmI

The linga (sign, symbol) is by nature pure energy
of gnosis; infusing into it the energy of primordial
action is symbolically the equipping of the linga with
a pedestal. This is consecration.

The act of consecration primarily relates, therefore,
to the pedestal or seat (pindika or pitha). Diptagama (21,
2-6) enumerates three possible consecrations:
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fafaer oo v fafvsern gt

e o dmgE o wfed o Gem A

(1) When the pedestal is already there, and duly
consecrated as the bottom portion of the linga, it is the
‘paurva’ variety, consecration by priority; the linga is
imagined as a subsequent involvement on a priorly
existent basis; consecration in this case is only for the
linga:

IufeTTaynaiic YaAa Wehieaan]

aq drewfata FE gvenie TR wmeae i

(2) When the pedestal as well as the linga are
together consecrated, it is the ‘sahita’ variety:

fem wfed o Wil 2ft S

(3) When the linga which is already consecrated is
now ritualistically conjoined with a pedestal, it is the
‘paunah-punya’ (‘repeated’) variety of consecration,

calculated to achieve the fulfillment of all that one
desires:

ey fema uyenaiis  gartaen)
ugfafa A9 welmmrdTeET)

Sometimes, however, the expression ‘pratistha’ (con-
secration) is distinguished from the expression ‘sthapana’
(installation) in the texts, although the two expressions
are employed almost synonymously in practice.
Ajitagama, for instance, speaks of ‘sthapani’ as the
ritual which involves the role of the sculptor who
fashioned the icon that is installed, while it takes
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‘pratisthd’ as the ritual of consecration with mantras
only and without any reference to the sculptor or the
icon that he fashions (Kriya, 18, 7-8)

e fgfas sam
WUH o gfaest w s Rrfcadgan)
yfest afgdtm == | W&

More usual is the division of consecration into five
varieties, in which ‘pratishtha’ and ‘sthapana’ figure as
distinct ones. Varupa-Siva-paddhati, already quoted,
enumerates these varieties of pratishtha, which is a
ritualistic act of conjoining the pedestal with the linga:

Yo fafumr g wfast @1 o gseEm
yfasst oo ReraemrRmreT TR ata
(1) Pratishta: the linga which represents pure con-

sciousness is conjoined with the pedestal which sym-
bolizes primordial energy.

Tviraey fon frammfraears diew=

fafmr @ wfasst @)
_ It is also called ‘pitha-bandha’, or fixing a seat.
Iéa‘ma—s’iva—gum-paddhati (Kriya-pada, patala 45) calls
it ‘pindika-yoga’ or providing a fixed pedestal for a
permanent shrine.

T SEIfrema afgmaer fera

fore fafrsemm: af wfrst w=E@n

This ritual is more suited to temples where lingas
are permanently located in the sanctum
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(2) Sthapana: The variety of linga which is mobile
(like bana-linga, or linga made in metal or precious
stone) is place on a pedestal during worship, without
any fixtures.

HOTAME WS TIErTEyE S|
arqeHa fAn smor o deardd
i fufteeme U ageRaE

This ritual is relevant for worship at home; the linga,
small in size, is temporarily placed on a seat and

consecrated.

(3) Sthita-sthapana: the linga of the mobile variety
(made of metal of precious stone, or unsculpted by hand
like bana-linga and svayambhi-linga) which has al-
ready a pedestal forming a natural part of the former
(viz. in one piece) is consecrated in this variety.

sfmdies fama dwenr:  Raaegraam)

In the words of Isana-siva-guru-deva-paddhati.(op.
cit)

TRl fammmen = fafvser aen

Another text refers to the pedestal with an already
existent linga on it (‘Siva-yute pithe’).

(4) Asthapana: consecration of the pedestal first,
followed by the installation of the manifest linga on it
subsequently;

gd diowremE afee savhfaieR
Py
Tqeeiiger fan Ferfermenta am
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disfufoswmar g FHem WEEHSRM)|
e fead oo aeremEiEan)

This again refers to the linga installed in a temple,
and the ritual places equal importance to the consecra-
tion of the pedestal or seat and the installation of the
linga on it.

I$ana-siva-guru-deva-paddhati (op. cit.), however,
speaks of this variety of consecration as suitable for the
installation of icons like that of Visnu.

AU W AW [aoTaei o axdr

(5) Utthapana: This is actually the discarding of an

icon or linga that is damaged or otherwise rendered
unfit for worship, and installing a new one in its place

(‘jirne ca utthapanam’)

Whatever the variety, the concept of consecration
signifies a ritual union brought about between the
pedestal and the linga or icon that is installed on it.
Soma-gammbhu-paddhati (3,1) says:

FAA T YT wWadur wHOT W
e wiftw: By faemr wew Rramgfia
In the Agama texts of the Vaisnava persuation, the
idea of pratistha is differently explained. Consecration

of an icon involves the invoking of the divine presence
in an object. Bhrgu’s Kriyadhikara (chap. 7, 36-38)




g/ ;
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mentions that god who is all-pervasive and formless is
made to appear in a place by concentration and ritual,
even as the fire that pervades invisibly in a faggot
flashes out by friction.

wET A fawn: T e |
THhT OWOT FeerargTHiadl

IV AAAG: Wehd oo el
qUT M O gie fawp: weRTan

God abides out of compassion for the devotee in the
icon, water, consecrated platform or sacred grass, when
invoked by mantras and worshipped with devotion,

R A e mEE W@
TR e gSi g hera

Consecration is meant for fulfilling the desires of
devotees and for securing the divine presence in the
object, which is made possible by the power of the
mantra and by the austerity of the priest. So we read
in Sri-prasna-samhita (18, 1-2)

Ay wfaest Femth fareeam o fau:

AT G qa:  AIAsaahroT)
T iRanfeie quer frmE =

This text adds another purpose served by consecra-
tion: the icon is fashioned by a sculptor in an earthy
material (stone, wood, metal etc.), and the purification
of such material and also of the place on which the idol
is installed is accomplished by the rites of consecration.
(26-27):
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vHt § wRdieeitatiiaer = forfeatr

TEREN SAYEH AWIHed § T

T ufesst o wden @ wfafw d

It is by the ritual of consecration that the icon
installed on the pedestal becomes fit for worship; in
Agama terminology, the ‘pratirhd’ becomes a ‘karmarca’.
All the sequences of worship may now be enjoyed by
it.

TERAHSTUIS TqAQ gfemr | am

watat @ g forar wdewAtaer g

aen: W g e Wiwer gaiwerater qoan

w ufaSfa ot @&x ghmguan
(Naradiya-samhita, 15, 204-206)

And such consecration assumes five varieties (pafica-
vidhatvam pratisthayah), even as the Saivigamas indi-
cate. But the Vaisnava texts enumerate the five varieties
differently. Naradiya-samhita (15, 201-202), for in-
stance, names them sthapana, asthdpana, sarhsthdpana,
pras-thapana and pratistha

ORI o 99T HETofT =0
wegraer yfaset = ufast @ g swEm

These varieties are distinguished by the stance of the
worshipful icon: sthapana is when it is seated;
Sauurnsthapana is when it is recumbent; prasthapana is
When it is in a walking posture (like Sudar$ana).
Pratistha, however, is the general term employed for all
installations and consecrations done on the most suit-
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able area (viz. brahma-sthana) of the sanctum, making
the installed image worship-worthy (op. cit. 201-204):

TEEMSEATe afer @ Am
watet wr § fasar edeHiaer T

The texts insist that the self-manifest icons, or icons
installed by ancient sages, need no consecration, (ibid.,
254

7 ufayyetad A W™ HiTeRiead

And if the icon is an ancient one, but has been
without worship for a length of time, consecration may
be done, but without the sequence of immersing the
icon in water, milk, grains etc (adhivasa).

wonfrer g quom ar wfewr & frmm g

oy fafn: 9w SiftEmEateE: |

This is because the icon that has been once installed
must never be removed from that spot where it was

consecrated. If it is taken out of the spot, it will spell
ruin for the country.

il Ategd hIfoud, Wiawl qefaw:)
IAEY WE QN TEWEIWE  WEd|
TEEETTe U ArEig, g

Even if the icon thus once installed has got damaged
or has become worn out, the icon is not to be aban-
doned; it must be reconsecrated. The same rule applies
to a temple.

fiyr Sfofsy ar faa wEe o1 T AN
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The procedure of consecration is an elaborate one.
The idol for worship needs to be installed in a temple,
which has been built for that very purpose. And the
building of a temple is itself an elaborate ritual, involv-
ing specifications and prescriptions pertaining to each
of the details of construction: soil-testing, fitness of the
locality, study of the omens, astrological considerations
and the motivations become relevant in beginning the
construction. |

It is only when the suitability of the place is
meticulously ascertained that the construction starts;
and even the construction must properly be planned and
executed before the divine presence in it can manifest
itself for benefitting the people. The analogy of planting
a tree is often given. Selection of the soil, the favourable
time of the year for sowing seeds, preparation of the
earth, watering and nourishing with manures, protection
from inimical weather condition and pests are all
necessary for the tree growing up to yield flowers and

fruits.
sy femfaed wEEEt ufh
FHUfeferaresh A9 AimEEd eI
TR ITERTAT A ey |
gax wifq wer siwme fr e
WU : FRRWEEeE o aql
FHUfiRaiag wrTe SreroTRaa
fafirednt = o fafde whafsa
fe wfc wifwed fra: wdyer syaan

(‘ISana-siva-guru-paddhati, Kriyapada, 26, 1-4)
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Thus the ceremony of consecration of the idol is
usually described as inclusive of all the preliminaries

* pertaining to the construction of the temple; the expres-

sion is ‘karsanadi pratisthanta’. The construction of the
temple on the determined site is begun with a ritual of
ploughing of the soil on the site (karsana). After the

. ground is ploughed, seven types of seeds are formally

sown; and the sprouts that grow up from the seeds are
allowed to be grazed by the cows. Then the ground is
cleared and the site is marked by the fixture of stakes
or gnomons ($anku) in the four corners to determine the
outer limits of the site (‘bhimeh prakara-simantam’
(ibid., 70).

The preliminary nocturnal ritual also involves the
dispatch of the evil spirits abiding in that place; the area
is formally taken over from them by the builder of the
temple, and an announcement is made to the effect that
the land from that day is dedicated to the god for a

shrine:
WRUEgRd TEmaqed Sere [t
TR e Wt foy Tttt
garaa  Fremaeee TR,
3 yatrerar Tam fremen SRR |
Y TASTES WE oI A |
YA IRAHE qEe fer:
M & ¥ W
The ploughing ceremony (karsana) is performed the

following morning. The preliminary rituals constitute
the subject-matter of many treatises, especially of the
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detail of the architectural disposition of the shrine
(vastu), and the worship and propitiation of the site-
deity (vastu-purusa). Texts like (Kasyapiya, deal with
the topic in this order:

1. Bhii-pariksa (examination of the ground)

2. Pravesa-bali (propitiation of spirits prior to enter-
ing)

3. Bhu-parigraha (appropriation of the site from the
spirits)

4. Bhi-karsana (preliminary ritual of ploughing of
the land)

5. Sar’lku-sthépané (fixing the boundary limits) for
dik-parichheda or division of directions.

6. Pada-vinyasa or vastu-vinyasa (demarcation of
the ground in terms of vastu)

7. Prasada-vastu (making of the temple-plan)

8. Vastu-homa (oblations to the deities of the plan)

9. Prathamestaka-vidhi (the laying of the first bricks)

10. Upa-pitha-vidhi (ceremony of laying the foun-
dation)

11. adhisthana-vidhi (construction of the sanctum in
the centre of the site)

12. architectual details of the other parts of the
shrine, including water outlets, measurements and storeys

13. Sakala-sthapana also called Pratima-pratistha
(installation of the icon in the sanctum)

14. Vimana-sthapana (completion of the shrine)

In between there will be details regarding the deter-
mination of measurements (siitra-nirmana), ascertain-
ment of the dimensions (vistarayama) of the building,

p—
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astrological calculations (ayadi), intended apartments
($ala) and pavilions (mantapa), enclosing walls (prikara)
and iconometric considerations. The topics dealing with
consecration of icons (the main icon as well as the
secondary icons or parivara-devatas) are preceded by °
several varieties of icons (wooden, stone, stucco and
mortar), the various forms of deities and the variations
due to tdla-mana. Types of temples are also discussed,
along with the consideration of storeys (tala), pillars

- (starnbhas), doors (dvara) and so on.

In Agastya’s Sakaladhikara, which is a standard text
followed in South India, the actual consecration is
explained in the following chapters:

1. mrt-sarhgrahana (soil-collection and preliminary
examination)

Eﬁ\ﬂﬂtmﬂ'm |
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Vastu-mandala with 84 cells (kosthas)

2. ankurarpana (the initial ritual of sowing the seeds)

3. bimba-suddhi (purification of the icon meant for
installation)

4, kautuka-bandhana (ceremonial tying of the sacred
thread round the wrist)

5. nayanonmilana (opening of the icon’s eyes)

6. bimba-suddhi (the second purification of the icon)

7. sayanaropana (preparing the icon for installation
by ceremonial laying down)

8. bimba-sthapana (installation of the icon)

9. matha-pratistha (consecration of the shrine).
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The most important sequence prior to the above
procedures relates to the vastu; the drawing of the site-
plan, location of the deities in the cells of the plan,
worship of the deities and propitiating them by appro-
priate oblations; vastu-vinyasa, vastu-piija, vastu-bali,
vastu-homa and vastu-§anti are terms frequently em-
ployed to characterize the different involvements of this
sequence. Basic to this sequence, which is both indis-
pensable and profound in significar.ce, is the idea of
Vastu-purusa, personification of the site intended for
building a shrine.
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Several puranas and dgama-texts provide interesting
legends regarding the origin, nature and structuring of
this site-deity. In practical terms, the deity is trans-
formed into a square site-plan with 64 or 81 square-cells
(got by dividing the square horizontally and vertically
into eight equal divisions both ways, when 64 cells are
produced; or on dividing the square into nine equal
divisions both ways, (when 81 cells are got).

Generally the site-plan with 81 cells (called parama-
sayika) is preferred for construction of temples to the
other plan (called mandiika). The site-deity (Vastu-
purusa) is imagined as a demon who lies down with face
downward, spreading his limbs so that all the cells of
the site-plan are covered by his body. His head is placed
in the i$ana-corner of the plan and feet in the nairtya.

NEET ST AT e |
TR e e eRmser wwad

The plan with 81 cells has a total of 45 cell-
divinities, which are separately worshipped and propi-
tiated. Being spirits dwelling on different parts of the
body of Vastu-purusa pressing him to the ground, thus
preventing the mischief and misery that would other-
wise result (by his getting up), they are worthy of
worship. In fact, if they are not properly propitiated,
they might themselves cause harm and distress.

There are, however, some authorities which insist
that temples must be built on the 64-cell plan, is
preferred for human residences. Linga-purana says:
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Tq uieue Qg Wdeaig Widl
TewIvitTaue areg Wy ufa fagmn
Agni-purania on the other hand extols- the merit of

the 81-cell plan for all buildings, villages, forts and
townships:

TR grieeuEE fagsa
TTYTaugaie qeafdsd gaqil

The deities that are thus propitiated in vastu-piija are
enumerated thus:

o= B Fetyrangrereanied
TG Y wgd WIT AweeR et
TS EMTEiaye  aeruTe ! T
ot =y fEfrelaatearagnieraaar: |
waventy Frometra  yeardmaEeTiai:
wifaayer ada Goafeamayaa: whear
T AU e e
frageanfy faaaar agR TRREEwTETIR:
Saie g Woave figa wedyatest
Yar: Gerdd qEu: frers  urydferm: |
T TfaaE ARy T SRAe
IFTGT IS {AAAST WA

Following the worship and propitiation of deities
constituting the body of the Vastu-purusa, the ceremony
of the laying of the first bricks (prathamestaka) is
resorted to as the beginning of the foundation-laying.
The bricks, five or nine for this preliminary rite, should
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be well-baked, undamaged and red in colour; they are
put inside deep pits specially dug for this purpose; and
care is taken to place the first bricks avoiding certain
deities and spots in the body of the Vastu-purusa as
detailed below:

o B wiftgemfreaar: oei=fedt @R
TEUTY 3NMUTH HUS: HUTARTEd: FIaEieTaat
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The pit in which a brick is placed is prescribed to
be so deep that it allows a man to stand in it with his
arms lifted up, the tip of the hands touching the top of
the pit (‘ud-bahu-nara-matram tu khatva’); or the pit
must be dug as far as one reaches a rock or strikes water
(‘jalantam Sarkarantam ca khanayet’)

Laying of the bricks too is an elaborate ritual, and
several aspects of the divinities are invoked in the bricks
(tattva-sandhana). Along with the bricks (when nine in
number), consecrated pots, each filled with three sweet
articles (tri-madhura) are placed; the pots are named
Subhadra, Vibhadra, Sunanda, Puspadanta, Jaya, Vijaya,
Jayanta, Piirna and Ananta (the central pot). The eight
pots represent the eight directions (four cardinal direc-
tions and four intermediary directions) and the eight
treasures (nidhi, viz padma, maha-padma, makara,

B




20 ¢ The Agama Encyclopaedia

kaccapa, mukunda, ananta, nila and $amkha); the cen-
tral pot represents Brahma. The guardian divinities of
the directions and the patrons of the treasures are
invoked in the pots.

When the number of bricks is five, the five pots
associated with them are called Dharma, Jiiana, Vairagya,
Aisvarya and Sarva-siddhi, and they represent five
treasures (viz. padma, maha-padma, makara, Sarhkha
and samudra). In all the pots, nine precious stones are
placed. The pots are placed in the appropriate spots on
the site, and at the astrologically favourable time the
worshipped; and consecrated bricks are placed on these
pots. Then the bricks are ceremonially bathed in con-
secrated water from Siva-kurhbha, before they are
placed in the pits meant for them.

The temple that is sought to be built on the site is
likened to the body, and the deity installed in it to the
soul. Thus, providing a body for the soul is the principle
underlying the construction of a temple, which cor-
responds to the sacrad of birth (jata-karma-sarnskara).
In the Agama and Silpa-sastra texts, the parts of the
temple are known by names which refer to the limbs
of the human body (like pada, tiru, gala, nasika, karna,
mukha, $iras, kati, bhuja etc). Therefore, the rituals
involved in the construction of a temple are calculated
to provide an adequate body for the godhead. The
preliminaries like vastu-vidhi, prathamestka-vidhi,
adhisthana-vidhi and so on are meant to serve this
purpose. Each one of them is a sacrament (samskara)
for rendering the temple a union of Siva (the deity in
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the sanctum) and Sakti (the edifice, shrine or temple)
for we read: ‘prasadam yach chiva-§aktyatmakam’.

The temple must be properly constructed before an
idol can duly be installed in it. Three are the important
stages of the construction so far as the Agama is
concerned; the base (adhisthdna), the sanctum (garbha-
grha) and the superstructure ($ikhara). All three must
please the mind so that the temple is justly called a
prasada (‘manarhsi ca presidanti prasadas tena kirtitah’);
and all three aspects must accord with the various
measurements prescribed in the scriptures (‘nanamana-
vidhanatvad vimanam $astratah krtam’), and therefore
it is called a vimana. Both expressions (prasida and
vimana) refer to the temple in the Agama literature.
Construction of a temple strictly following the man-
dates of the Agama is an indispensable pre-requisite for
consecration of the icon in it. Equally important is the
fashioning of the icon, also in conformity with the
prescriptions of the Agama otherwise it will not become
fit for installation. It is therefore that Isana-siva-guru-
paddhati says.
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Prior to the actual ritual of consecration, called

sthdapana or pratistha, the building must be taken over
by the yajamana or the priests into their own possession

V7.
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from the hands of the architects and the builders, and
the idol also must be handed over by the sculptor to the
yajamana or the priests. For otherwise the purification
of the built temple and the sculpted icon cannot be gone
though; and no preliminary rituals can be undertaken
leading to consecration.
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Even the manner in which the architect-builder
(sthapati) must hand over the finished building is given
in texts. The priests must utter punyaha, and sprinkle
sanctified water and the five products of the cow
(pafica-gavya) over the entire building; then the per-
sonified building (prasada-mirti) is conjectured and
projected duly on the building; it is formally wor-
shipped by libations etc. The yajamana thereupon in-
vites the priest who presides over the ceremony of
consecration (sthapaka) and the architect (sthapati) and
honours them according to his capacity. The architect
then hands over the building on his own accord by
pouring water into the hands of the yajamana (svayam
tu sthapatir dadyat silila-dharaya’). The yajamana again
honours the architect with presentations of clothes etc.
This ritual must necessarily be gone through, failing
which consecration would be impossible or become
defective.



The Concept of Consecration ¢ 23

The texts also plead that the sculptors ad artisans
must be adequately compensated for their labour. They
must be paid handsomely and fed generously. The
architect is said to be Brahma himself, while the
yajamdna is Visnu; the officiating priest (dcarya) is
Siva. When these three join together, then it makes for
all merit for the building.
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Dhruva-bera and kautaka-bera located in
Brahma-bhaga and Daivika-bhaga, when
both receivewroship in shrine



Chapter Two

CONSECRATION
OF SHRINE

It was said earlier that the temple must properly be
constructed before an icon can duly be installed in it.
The Agama texts explain in great detail how a temple
may be built, and where. Every stage in the building
activity of a temple is in the nature of a ritual. After
the basement (adhisthana) is well laid, the sanctum is
raised. The sanctum is the central detail of the temple-
complex and the Agama texts naturally devote great
atfention to the form, height, length, width, roofing and
nature of the sanctum. It is in the sanctum that the icon
is installed, and both the sanctum and the icon figure
importantly in consecration.

It is usual for the floor-space of the sanctum to be
divided into several zones, and specify certain zones as
suitable for consecration of the main and subsidiary
icons. In the Vaikhanasa texts, we find that two methods
of dividing the floor-space are indicated, one for the
installation of a solitary main deity sculpted in stone and
fixed to the ground (dhruvarca) and the other for the
installation of this deity along with a moveable metallic
icon (kautuka-bera) for regular and daily worship.
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Dhruva-bera located in Brahma-bhaga when
only Dhruva-bera receives worship in the shrine

The former method is to divide the square floor-
space into forty-nine small, equal, square cells (got by
seven lines drawn across and seven lines from top to
bottom). The central cell is designated as Brahma-
sthana and the main image (a permanent one in stone
and in a standing posture) is installed in this zone. The

-zone surrounding this central cell (viz. composed of:
eight cells, 3x3-1) is called ‘daivika-bhaga’. If the
image installed is of the seated variety (asina), a portion
of this zone also is utilized during installation. The zone
surrounding this ‘daivika-bhaga’ (viz. consisting of
sixteen cells, 5 X 5-3 x 3) is known as ‘manusa-bhaga’.
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If the image installed in the Brahma-sthana is of the
recumbent variety (§ayana), then a portion of this zone
- is also occupied by it (along with the entirety of
‘daivika-bhaga’). The outermost zone, consisting of
twenty-four cells is called ‘paiSaca-bhaga’, which is
altogether unsuitable for installations and consecra-
tions. : _
The latter method is to divide the square floor-space
into 246 small square cells (each side of the square
being divided into sixteen equal parts, 16 x 16). The
sixteen cells which are right in the centre constitute the
‘Brahma-bhaga’, where the Kautuka-bera is to be in-
stalled. Surrounding this zone is the ‘daivika-bhaga’
_ (with eighty cells) where the main and permanent image
is to be installed (the zone is hence called ‘daivika’, the
expression ‘deva’ referring to the main mage). By
drawing lines across, this zone is subdivided into three
areas. If the main image installed is of the standing
variety, the area nearest to the Brahma-sthana is occu-
pied by it. If the image is seated, then all three areas
of this zone are occupied. Surrounding the ‘daivika’
zone is the ‘manusa-bhaga’ (with ninety cells), a large
part of which is occupied by the main image when in
a recumbent posture. The outermost zone is the ‘paisaca-
bhaga’, which is not suitable for installations and
consecrations. :
We read in Vimanarcana-kalpa of Marichi (patala
15, ‘garbha-pada-vinyasa’ section):
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The account given in Saiva agamas is dlfferent The

~ division of the floor-space, of the sanctum into four
concentric zones is accepted, but prescriptions regard:
. ing what itons are to be 1nstalled where vary. Maya--
mata, however, largely agrees with one of the above
methods prescribed in the Vaikhanasa-texts, viz. the
method suitable for the installation of the dhruva-bera
alone. The floor-space is here divided on each side by
seven lines so that we have a total of forty-nine cells.
The midmost cell is Brahma-bhaga; surrounding it is
the eight-celled. ‘daivika-bhaga’; surrdunding, this latter
zone 1s the sixteen-celled ‘mﬁnusa-bhég'a’; the outer-
most zone is the ‘paisdca-bhaga. The text prescribes that
a linga in a Siva shrine is to be installed in the Brahma-
bhaga, while the images of Visnu are to be located in
the daivika-bhaga; all other deities may be placed in the
manusa-bhidga. In the pai§aca-bhaga may be installed
the mother-goddesses, the raksasas, yaksas, gandharvis
or nagas: |
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But Isana-swa-gum—_deva-paddhati (kﬁyépéda, patala
47 3-14) suggests that the division of the floor-space

must be in terms of twénty-two lines drawn, horizon- |

tally. as well as vertically. The midmost .cell is the
Brhma-bhaga. The account given here is as follows:
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The division of the ﬂoor—space of the sanctum into

* 7x7 square cells is also.accepted by the Paficaratra texts.

Sr:-prasna—samhtra (20, 27-29) mentions the space
between the door of the sanctum and the wall at the back
as the floor space; central portion‘ of this area is the
Brahma- sthana where the brahma-§ila (the foundation-

~ slab for the lnstallatlon of the main deity) is to be laid.

Thls is the prescnptlon when the temple has-only one
icon in the sanctum; but if there are two or more icons
that are worshipped then the brahma-§ila. is to be laid
where the daiva-sthana and manusa—sthana meet:
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Naradiya-samhita (15, 157-158) also suggests the

same division of the floor-space of the sanctum, but
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prescribes that only an immoveable icon (sthdvara)
must be installed in the Brahma-sthana; whatever icon
is installed outside this zone is to be regarded as mobile
(‘brahma-sthanam parityajya sthitam asthavaram
smrtam’, 13, 344). According to this text the mobile
icon must be installed in between the daiva and manusa
zones:

:mﬁmﬁwﬁamﬁwn

SECERTsOn e wert gl
TR I SHATSRET  2f9reh:

The expression ‘Brahma-sthana’ means the midmost
portion of a site. It also means the central courtyard
* (brahmangana), the central part of a village (brahma-
mandala) or of a town (brahmamsa). In the division of
_a site into plots, squares or cells, (kostha) it is the central
_cell (madhya-kosththa). According to Manasara (34,
‘grha-mana-sthana-vinyasa’), the central sqaure of a
house-site is unsuited  for residential purposes; the
household shrine may, however, be located there, and
all around it other apartments may be raised. In a
temple site, this area is known as the sanctum, and
worship rituals are focussed here.

The Agama texts present different kinds of plans
(“representations of the horizontal section of a building,
showing the distribution, the form and extent of its
various parts”), suitable for temples and residential -
buildings (palaces, houses, cottages, pavilions, forts and
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public offices). The plans differ from each other be-
cause of the lines drawn across the length and width
of thé site, dividing it into several plots or cells
(kosthas). Brhat-samhita (53, 42) speaks of a plan with
81 cells made by ten such lines on each side:
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Vastu-mandapa from Brhat-samhita

Manasara (chap. 7 ‘pada-vinyasa’ section) enumer-
ates and names of as many as thirty-two site-plans,

usually square in shape:

1. Sakala (one, undivided plot or cell)

2. Pecaka (or Paisaca, divided into 4 cells of equal
dimension, by drawing one central line across, and
another .central line from top to bottom, like a cross)

3. Pitha (9 cells, by drawing two vertical lines
equidistant to each other, and two horizontal lines
similarly)

4. Maha-pitha (16 cells, by drawing three line
vertically and three lines horizontally)



Consecration of Shrine ¢ 33

Upd-pitha (25 cells)
Ugra-pitha (36 cells)
Sthandila (49 cells)
Candita (64 cells)
9. Parama-sayika (81 cells):
10. Asana (100 cells):
11. Sthaniya (121 cells),
12. Desya (144 cells);
13. Ubhaya-candita (169 cells);
14. Bhadra (196 cells);
15. Mahasana (225 cells);
16. Padma-garbha (256 cells);
17. Tri-yuta (289 cells);
18. Karnastaka (324 cells);
19. Ganita (369 cells);
20. Surya-visalaka (400 cells);
21. Susammita (441 cells);
22. Supratikanta (484 cells);
23. Visilaka (529 cells);
24. Vipra-garbha (526 cells);
25. Vivesa (625 cells);
26. Vipula-bhoga (676 cells);
27. Viprakanta (729 cells);
28. Visalaka (784 cells);
29. Vipra-bhakti (841 cells);
30. Visvesa-sara (900 cells);
31. I$vara-kanta (961 cells); and
32. Candra-kanta (1,024 cells)
~ The preparation of the vastu-mandala for worship in
each of these is also given in several texts, with slight
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variations. Usually the site with 64 cells (candita) is
preferred for temples, "and many texts provide details
of vastu-paja for this variety. The usual procedure is as
follows:

A large pavilion (mantapa) is erected on the site
where the temple is to be built, or where the idol is to
be installed. The best pavilion is said to be a square of
18 (or 16) hastas (viz. a hasta is 24 angulas or about
18 inches); the pavilion of midling merit is one of 14
(or 12) hastas; the inferior variety of pavilion is of 10
hastas in extent. The pavilion is then divided into three
zones, and in the middle zone a platform (ved) is
constructed. The platform will be a square of four
hastas, the height being one-fourth or one-fifth thereof.

In the north-eastern or south-western direction of
this platform, a pedestal, square in shape, is constructed
in mud and bricks. It may be one, two or eight hastas
in extent and half or one hasta in height. The pedestal,
also called pindika or pitha, is prescribed in some texts
to be three hastas in extent and four angulas in height
(‘trihasta pindika karya caturangulam ucchritah’). A
text called . Pratistha-kaumudi prefers the ‘vedi’ to be
one hasta square and four angulas thick; A§valayana-
parisista also gives the same dimensions (‘i$anyam
caturasram catur angulam-ucchritam hasta-matram
vedim krtva’),

At the four comers, metal pegs (sanku or kila) have
to be planted (‘tad-i$anadi-konesu loha-kilan nivesayet),
in the circumambulatory order beginning with the
north-eastern comer (‘i$anadi-pradksinya-kramena
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ropayet’). The pegs may alternatively be of udumbara
wood. The mantras recited when the pegs are driven
into the earth are:
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" And by the sides of the pegs on the north-eastern

comer, food offerings (masa-bhakta-dadhyodana) must
- be placed, with the mantra
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Likewise food-offerings must be made to the other
divinities and dragons at the other three comers with

* appropriate mantras.

‘Then the surface of the pedestal 1s smeared with cow-
dung, and white cloth spread over it. A stylus made of gold
or some precious stone is dipped in kumkuma, and with
it nine lines are drawn at the intervals of two angulas,
starting from the eastern end and moving towards west.
Laksmi and other deities (Yasovati, Kanta, Su- -priya,
Vimala, Sri, Su-bhaga, Su-mati and Ida) are invoked while
‘these lines are drawn. Then, another set of nine lines with
similar intervals are drawn beginning with the southern
end and moving towards north. The deities invoked while
drawing these lines are Dhanya, Prana, Visala, Sthira,

'Bhadra, Jaya, Nisa, Viraja and Vibhava. Both sets of lines
are also duly worshipped. Thus, there will be a vastu-

~ mandala with 64 cells (kosthas).

~ The midmost square of four cells is regarded as the
very heart of the vastu-purusa and this is the location
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of Brahma (Brahma-sthana). Vastu-paja involves the
worship of all the deities inhabiting the cells outside this
central area, beginning with the north-eastern comer
where the head of the Vastu-purusa is located), and
finally worship this central area invoking Brahma to
come and dwell there.

3t wyia: w@: wE W e faw o
U W)

This is preceded by the worship of the Yoga-pitha
(‘sarva-jfiana-kriyavyakta kamalasana), and followed
by the worship of” the spirits outside the vastu-mandala -
(Caraki, Vidari, Pitand etc). Then the Vastu-purusa is
installed. The invocatory formula is:
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The limb-deities (anga-devatas) are preliminarily
“worshipped and then the main Vastu-purusa is infused
with life (prana-pratistha), prior to being installed. The
installation ceremony is regarded as a ‘yajna’ (sacred
ritual).
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The worship of Vastu-purusa is meant to eradicate
the obstacles caused by the displeased spirits who dwell
on the ground marked out for the construction of a
shrine, and to propitiate the vastu-purusa who will abide
in the shrine (‘prasadavachchinna-bhiimyadhisthita-
devatoparodha-janitopasarga-nivrtti-ptirvaka
prasidadhis-thita-vastu-purusa pritaye’). Texts like
Kunda-ratnavali prescribe that besides this seat for
Vistu-purusa ( in the south-western comer), seats for
the sixteen mother goddesses (matrka), guérdian spirit
of the locality (ksetrapala) and the nine planetary
constellations (nava-graha) respectively. These deities
also must duly be worshipped. The seat for the matrkas
houses a square of 24 angulas, the height of which is
12 angulas. The square is divided by four lines both
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ways; and the sixteen goddesses are Gauri, Padma,
Sachi, Medha, Savitri, Vijaya, Jaya, Deva-sena, Svadha,
Svaha, Matr, Loka-matr, Hrsti, Pusti, Tusti and the
devotee’s tutellary diety (atmarkula-devatd), occupying
the sixteenth cell.

The seat for the ksetra-pala assumes the form of a
mandala with 49 cells (each side being divided by seven
lines ) raised on the seat which is a hastra square and
. twelve angulas- high. The limbs of the ksetra-pala are
themselves divinities, forty-nine in number (Ajara, Apa-
kumbha, Indra-stuta, Idacara, Usmada, Rsi-siidana, Ri-
mukta, Klrpta-ke$a, Krpaka, Eka-darhstra, Airdvata,
Ogha-bandhu, Ausadhi$a, Afijani, Astra-vara, Kavala,
Kharukha, Ga-mukhya, Ghantada, Ngamana,

Canda-varana, Chhatatopa, Jatala, Jhangiva, Njadas-
cara, Tanka-pani, Thana-bandhu, Damara, Dhakka-rava,
Navama, Tadid-deha, Thira, Dantura, Dhanada, Megha-
bhisura, Yaganta, Rauhyava, Larhbostha, Vasvas, Siika-
nanda, Sadala, Su-nama and Harh-vruka. These deities
differ, as can be seen, by the initial letters of their names
(matrka-bija-bhedena sarhbhinnd nama-bhedatah”).

The seat for the Nava-graha is required to be 34
angulas square and twelve angulas high. The square is
divided into nine cells, by drawing two lines each way
(each side divided into three cells). The central cell is
occupied by Siirya (symbolized by a circle). Candra
occupies the south-eastern corner (crescent), Mangala
the southern direction (triangle), Budha the north-
eastern corner (bow-shaped), Guru the northern direc-
tion (eight-petalled figure), Sukra the eastern direction
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(square or rectangle), Sani the eastern direction (eudgel-
shape), Rahu the south-eastern corner (dolphin or
mythical crocodile, makara) and Ketu the north-eastern
corner (sword). Of these grahas, Siirya and Sukra face
east, Candra and Sani west, Guru and Budha north, and
the others south.
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Besides the above, consecration of a shrine involves
other details, like the preliminary Prachi-sadhana for the
construction of pavilions (mantapa), installation of
sacrificial altars (kundas) (recent-shaped , circular, lo-
tus-shaped, triangular square and yoni), installation of
the fire (agni-sthapana), installation of the sacred water-
pots (kalasa), sacrificial rites (homas of several kinds
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and to different deities), installation of the sacrificial
post (yupa-sthapand) and offerings of oblations and
food (bali) for the guardians of directions (dikpala) and
guardian of the land (ksetra-pala). Invoking the deities
in the sixteen pillars of the pavilion (mandapa) includes
the calling up of kinnaras (in the bamboo posts), the
dragons (at the back), all the stationary and mobile
spirits of the three realms (sthavara and cara bhiitas),
demons (danavas), sylvan spirits (yaksas), sages (rsi),
human beings and cows. It is usual for this ritual to be
conducted on a special piece of consecrated land out-
side the pavilion on the eastern side.

Rauravagama and other texts prescribe that conse-
cration after the shrine is constructed must be done in
one or more pavilions (mantapas) constructed in front
of the shrine outside. Some texts (e.g., Piirva-karina )
(70, 13) calls the four pavilions Skanda-mandapa {cn
the east or in -front of the shrine), Visnu-mandapa (on
the west or at the back of the shrine), Brahma-mandapa
(on the north or on the left side) and Siva-manc_iapa (on
the south or on the right side of the shrine.

Some texts (e.g. Pirva-kérana insist on four pavil-
ions in the four directions. Each of the pavilions must
have a patform (vedika) in the centre. On the four
directions of this platform four altar-places (kundas) are
to be constructed. They must be square, bow-shaped,
circular and triangular in shape. In the centre must be
the fifth altar-place which is six-sided.

Another text (Kamikagama, 8, 12) prescribes nine
altar-places:
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Eight of them are in the eight directions with
different shapes (four-sided, yoni-shaped, bow-shaped,
triangular, circular, lotus-shaped, seven-sided and eight-
sided) and the prinicipal altar-place (between eastern
and north-eastern directions) is circular in shape. This
rule applies to the Skanda-mandapa in the eastern
direction. The other three pavilions also must each of
thera have nine altar-places, but they must all be square
in shape.
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However, the same text provides an alternative, and
says that there may be only five altar-places instead of
nine, in each of the four pavilions. Texts like Rauravot-
tara prefers five pavilions around the shrine to be
consecrated. Pirva-kamika (69, 2) suggests that only
one pavilion (in front of the shrine) is enough ; and that
in the centre of that pavilion must be a platform with
one or five altar-places.
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Where there are five pavilions (as in Rauravottara),
the central pavilion will have nine sacred water-pots
(kuriibha), the chief one representing the I§ana form of
Siva and other eight his $aktis. The pots placed on the
platform in the eastern pavilion also has nine pots rep-
resenting the Tatpurusa form with the eight vidyes-varas.
The southern pavilion has nine pots representing the
Aghora form with the eight ganesvaras. The eastern
pavilion has nine pots representing Sadyojita form with
the eight loka-palas (lords of the realms); and the nine
pots in the northern pavilion represent the Vamadeva form
with the eight aspects Dharma, Adharma and so on.

All the texts, however, speak of the water-pots
(ghata or kurhbha) as representing different deities and
their several aspects, Saivégamas prescribe the most
important pot to represent Sadasiva, placed in the centre
(called $iva-kumbha); to its left must be placed the
Vardhani-pot, representing Manonmani. Alround the
two must be arranged eight other pots.
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Consecration is an elaborate ritual involving numer-

ous articles for several sequences. For fire-rituals (homa),
each of the kundas (sacrificial altars) must be equipped

- with the utensils like sruk, sruva, pranita, proksani,

djya-sthali and caru-sthali. The offerings include tila,
yava, tandula, sarkara, guggula, cow’s butter, clarifed,
and fruits. The faggots to feed the sacrificial fire are
from the selected trees like arka, palasa, khadira,
apamarga, pippala, udumbara, $ami (all called yajiitya-
vrksas), and also grass-blades diirva and darbha. * As
food-offerings (naivedya), payasa, ladduka, apiipa and
pirikd are mentioned. Articles like kumkuma, kesara,
candana, karpiira, kastiiri and agaru, leaves of tulasi and
bilva, strewn flower-garlands, lights, incense, bell, conch,
areca-nut and cocoanut are also required.

For drawing the mandalas (sarvatobhadra and oth-
ers) dyes prepared out of vegetables obtained in that
particular locality (svadesodbhavd) are preferred; the
colours to be prepared for this purpose are white, red,
yellow, blue, green and black.

The five precious stones to be put into the sacred
water-pots (kalasa) are kanaka (gold), kulisa, nila,
padma-raga and mauktika. Besides this group of five
(pafica-ratna), eight other precious metals and stones are
required (dhatvastaka) (silver), tamra (copper), loha
(iron), trapu.(tin), sisa (lead), ranga and suvarna (gold),
rajata and riti. The medicinal herbs that are needed are
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mura, marmsi, vaca, kusta, aileya, haridra, daru-handra,
sati, campaka and musta. The five articles for decoction
(kasaya) are the barks of the trees; udumbara, nyagrodha,
asvattha, jarhbi and arra. The seven grains (dhidnya),
vrihi, yava, tila, godhiima, nivara, §yamaka and mudga
are also required.

The festoon prepared out of the mango-leaves is
indicated. Sacred pots (kalasa) made of clay and made
of copper are required: ten for guardians of directions
(like-pala), eight for the door-guardians (dvara-pala),
four to be placed on the altar (vedi), one vastu-mandala-
kalasa, as many kalasas as there are kundas, a kalasa
known as nidra-kalasa, eighty one pots for administer-
ing bath (snapana), four ornamental pots to be placed
at the four corners of the platform (srngara-kalasa), and
pots to bring water for various purposes. Earthem
platters (Sarava) for the pots are also to be there.

Different articles are prescribed for sequences like
dcarya-varana (appointment of the principal priest),
rtvig-varana (selection of the priests for fire-ritual),
Silpi-sanmana (honouring the architect and sculptor).
Vessels for arghya, madhu-parka and so on may be
made of copper or gold. The ingredients of paficamrta
(milk, curds, clarified butter, honey and sugar) are
sometimes necessary. Some pieces of cotton cloth,
flags, fly-whisks, container of collyrium (netrafjana)
and articles for lighting (like oil, wick etc) are also
required. |




Chapter Three

CONSECRATION OF
ICONS

Most of the rituals which are performed during the
consecration of a shrine are also required to be per-
formed as preliminary rites for the installation and
consecration of an icon in the sanctum of the shrine.
The preliminary rites are calculated to render the sanc-
tum a fit abode for the deity to dwell in. The sanctum
inself is regarded as divine; hence the Tamil expression
‘koil’ refers to the superstructure (vimana) over the
sanctum, which is also divine in character.

The area of the sanctum is invariably the brahma-
sthana of the shrine-complex. The Agamas insist that
all the deities, even the attendants of the main deity
should be located in the sanctum, if possible in the
Brahma-bhaga (viz. the midmost. square within the
sanctum), or alternatively in the daivika or manusa-
bhagas, within the sanctum. We read in Naradiya-
samhita (28, 117-118).
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Hence the consecration of the sanctum becomes a
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necessary, prior procedure for the installation of icons
in it (birhba-pratistha)

The Agamas insist that even the preparation of the
icon including the selection of the stone for sculpting
should be accompanied by rituals. When the sculptor
has completed the preparation of the icon, in conformity
with the scriptural prescriptions (concerning propor-
tions, posture, weapons in hands etc.), he must recite
the Vedic hymn given below and himself consecrate the
icon preliminarily:

Ui AT I Wfawr AYa:
v wee grdta
faar o afeRfeEm
wEY Uy My W g

He must invite the person who has sponsored the
project and perform a ritual. The paddy-grains are
spread in front of the image, and five sacred water-pots
(kalasas) are placed on them. Visvakarma, the divine
architect and sculptor, is invoked and duly worshipped.
Then eight pots are placed in the eight directions, and
filled with different grains, all available medicinal
herbs, five sprouts, five barks, five products of the cow,
nine precious stones, nine metals and water from the
sacred rivers. The pots. are worshipped and conse-
crated.,, And then the water from all these pots are
poured over the. image to the accompaniment of Vedic
hymns recited (abhiseka). On the eight directions of the
image, food-offerings are placed (bali). Then the image
is worshipped elaborately (sodasopacara-piija).
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After this preliminary consecration by the sculptor,
the icon is shifted to the site of the shrine, I$ana-§iva-
guru-deva-paddhati (kriya-pada, 44th patala) mentions
that when the icon is ready and when the shrine-room
is also ready, the shrine-room must be taken over by
the principal priest and made specially suitable for the
ceremony of consecration.
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Even a day prior to the day fixed for consecration,
it is important to select the chief priest (acarya or guru,
also called sthapaka) and the other priests to participate
in the fire-ritual and other rites (rtviks), and to entrust
the entire responsibility to the chief priest. This se-
quence is technically called ‘arcarya-varana’ followed
by ‘ritvig-varana’. A sacrificial hall with sixteen pillars
(yaga-$ala) must also be constructed; some texts
prescribe that the distance between the pillars must be
four hastas or three hastas (e.g. Kriyadhikara, 6, 61).
Fire-altars must be set up in it The important rituals that
are conducted there are Raksoghna-homa (for the paci-
fication of the spirits of the building and for the
purification of the area, ‘prasada-§antyartham’, ‘prasada-
$uddhyai’), and Vastu-homa. These are preliminary
rites to be gone through before the actual consecration
ceremony starts.



Consecration of Icons ¢ 51

The walls of Yaga-$ala must be well protected, and
adorned with mango leaves all sides (‘sarvatah dmra-
sak-habhih nischhidram karayed bahih’); the pillars
must be coverd with colourful cloth (‘vestayen mantapa-
starhbhan vasobhih raiijitai§ Subhaih’); and the roof also
must be covered with cloth (vitdinam trdhvatah kuryad
vasobhih ujjavailaih §ubhaih’); there must be festoons
(torana) in the four directions; and on the top of the
Yiéga-$ala must be banners ‘pataka-dhvaja-sampannam”)
(Naradiya-sam-hita , 15th chap).

Before the formal and final consecration, the icon
needs to be cleansed of various stains arising out of
sculpting and contact with several unclean persons and
objects, during the period of its making. This is tech-
nically known as ‘birmba-§odhana’ or ‘bera-suddhi’.
Usually, this is done by giving a bath in the ‘pafica-
gavya’ (the five products of the cow), followed by
reciting a mantra of purification, and sprinkling pure
water over it. Then the icon is covered with the leaves
of palasa;
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There is another ritual, an important one, which is
performed on the image; ‘netronmilana’ or ‘aksi-
mocana’, viz. opening of the icon’s eyes. There is some
difference of opinion among the texts regarding the
stage at which this is done. Some texts suggest that it
must be done before the icon-cleansing mentioned
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above, while others prescribe that it must be gone
through after the ‘icon-cleansing’ is over. In any case,
it must be done before ‘jaladhivasa’, which will be
described later, Some texts, especially of the Saivigama
group, however, omit the ‘netronmilana’ altogether.
Uttara-kamika (45, 69), for instance, mentions,
‘jaladhivasa, immediately after taking the icon, duly
cleansed, round the village:
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This is understandable in the case of a linga, where
there are no eyes to be formally opened. But it becomes
relevant for the icons with a human form. The Vaisnava-
agamas attach great importance to this sequence.

Bhrgu’s Kriyadhikara ( 6, 64) prescribes that this rite
must done five days prior to the day fixed for conse-
cration.
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It must take place in a pavilion: after ‘aupasanagni’
is tended, the icon is ‘cleansed; and anga-homa is
completed. The icon is placed on the seat of grains
spread out, during the tending of aupasanagni, ‘aghara’
and ‘anga-homa’. -The master of ceremonies stands
facing north on the right side of the icon, covers the icon
with a fresh cloth, and dips the golden stylus covered
with cotton wick (tiilika) into the golden bowl contain-
ing ‘dye’ (varna) and reciting Visnu-siikta paints the
right eye, and reciting Purusa-siikta the same details of
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the left eye. The dye represents the earth, while the bowl
represents the sun, and the stylus the moon; the six
details of the eye constitute the mandala involving the
five primary elements (maha-bhiita)

This must be done behind a curtain (prachcanna-
pata). After this ceremony, a brass bowl containing
clarified butter, curds, honey and milk (each a prastha
in quantity) is placed on a heap of grains; the curtain
is removed and the deity is allowed to behold this
(‘darsaniyani darsayet’) (cf. Kriyadhikara , 6th chap).

Purvo-karana (57, 19-28) prescribes that a platform
must be erected, and covered with cleaned rice. The
icon is to made face east and placed upon this platform.
Then with a sharp-pointed stylus made of gold (hema-
stichi), the lines of the eye-lashes (paksma-rekha) must
be etched first; then the white of the eye (sita-mandala),
then the pupil (drsti-mandala), and finally the iris
(jyotir-mandala), The sculptor, after he has done this,
must be dispensed with (‘kuryach cchilpi-visarjanam’).

Thereafter, a platform (sthandila) must be erected
and the icon placed upon it. Reciting the ‘netra-mantra’,
the three eyes of the icon (two normal eyes’and the third
eye on the forehead) must be sprinkled. Filling a vessel
with honey and clarified butter (each a prastha in
quantity), it is held in front of the deity, reciting the
Madhu-siikta. It is only then the screen must be re-
moved, and the deity is allowed to be seen by the
assembled people (‘prachchhanna patam avarjya jana-
sangham pradar§ayet’). The icon is then given a bath
in ‘pafca-gavya’ (the five products of the cow), eight
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kind of earth, and waters. The icon is finally adorned
with fine garments and ornaments.

The next important sequence is known as ‘adhivasa’,
which expression literally means providing a temporary
habitation; but this is for the purpose of purification of
the icon. (‘bimbasya $uddhaye jaladhivasanam kuryat’.
Visvamitra-samhita , 14, 12). The immersion of the icon
in water ceremoniously is most frequently resorted to
(jaladhivasa). The simple procedure is to construct an
enclosed apartment inside a river, tank or a stretch of
water, and place the idol covered by fresh cloth and
bound by kusa-grass inside the water, with its head
towards east and in a recumbent position. Some Vedic
hymns (like ‘dpo hi sthd’) and ‘punyaha’ are recited.

The icon may be allowed to lie in this condition for
a night, or for three or five nights.
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Some texts insist that before the ‘jaladhivasa’, a
preliminary ritual known as ‘vrana-bhanga’ (rendering
the sculpted icon wholesome) must be gone through (cf.
Sarva-deva-pratistha-prakasa , 7, 10 ff). The icon, got
ready for the installation, is cleaned with kusa-grass and
smeared all over with honey and clarified butter to the
accompaniment of recital of Vedic hymns and instru-
mental music. The sequence is described as necessary
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to heal and cleanse the wounds and scars left by the
sculptor while preparing the icon.

The icon is then covered with cowdung and washed
with water; then with cow’s urine, and washed with
water; then with ash, and finally with milk, followed
by a wash with water. The icon is duly worshipped with
sandal-paste and flowers; the eyes of the icon are
smeared with honey and clarified butter by a golden
stylus, and overed with bee’s wax. The icon is then
bathed with water from the consecrated pots already
installed.

The sculptor now presents the icon formally to the
officiating priest or the person who has sponsored the
project (yajamana). The latter honours the sculptor and
his associates, and receives the icon. He then requests
the Acarya (the chief priest and guide) to have a close
look at the icon.
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Having intently beheld the icon in all its limbs, the
Acarya proceeds to tie solemnly round the right hand
of the icon a thread of white wool, which is a vitasti
(twelve angulas or approximately nine inches) of the
Acarya’s hand in length, and into which some herbs are
inserted. Then the icon is put on a chariot and carried
to the river, tank or a prepared water-stretch for the
adhivisa ritual. The customary punyahavacana is made,
the icon is ceremonially sprinkled with ‘panca-gavya’,
and covered with cloth before it is immersed in water.

After the ‘adhivasa’, the icon is lifted from the water
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and purified by sprinkling on it water with kusa-grass;
it is decorated with flowers and garments, worshipped
with sandal paste and flowers, put on a chariot and
carried to the temple or place of installation.
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The procedure given in Piirva-karana (76, 35-37) is somewhat
more elaborate;
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The usual sequence of events after the jaladhivasa
begins with snanadhivasa (installing the water-pots
ritualis-tically, invoking all the sacred rivers into them,
and giving a bath with mud etc), followed by the formal
‘opening of the eyes’ (netronmilana) of the icon. Then
for purifying the icon and making it fit for the dwelling
of the Divine Spirit (‘devatidhisthana-yogyata-
siddhyartham’) and elaborate ceremonial bath (maha-
snana) is administered.

Then the icon is shifted to another auspicious seat
(bhadrasana) with the mantra ‘utthistha brahmanaspate”,
and is prepared for the sequence known as immersion
in edible grains (annadhivasa). Seven heaps of corn or
grains are prepared and the icon is seated on them;
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paddy-grains or wheat-grains are poured over the icon
to cover it completely, reciting all the while Purusa-
sukta.

After this, the icon is treated to an elaborate nyasa
(placement) ritual; pranava, vyahrti, matrka, graha,
anga, mula-mantra, guna, mantra (when vital power is
infused into the icon in the sequence called jiva-nyasa)
and finally tattva. When this is done, the icon is ready
for the last adhivasa in the night called Sayyadhivasa
(or sayanad-hivasa). The icon is placed on a platform
covered with grains;
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The icon, completely covered by garments and
kusa-grass and decorated with ornaments, is made to lie
recumbent on its back with its head to the east.
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At the head of the bed for this ritual is placed a
ceremonial pot of water called nidra-kalasa, into which
the lady of sleep is invoked. The hymns recited on the
occasion are very interesting and have been reproduced
below for it is an unsual document of the nature and
benefits of sleep;
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In. the morning, the icon is woken up and food-
offerings to the guardians of directions and Ksetrapala
are made. The icon is seated on the specially prepared
sarvatobhadra-mandala to the east of the sayya (cot of
rest for the night), and worshipped.

Some texts (like Pratistha-vidhi, Kasyapa-silpokta )
prescribe four adhivasas: jaladhivasa (immersion in
water for the purification of all the limbs of the icon,
‘deva-partimayah sarvanga-$uddhyartham’), ksiradhi-
vasa (immersion in milk for eliminating the heat and
stress in the major and minor parts and joints of the
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body of the icon, caused by the implements used by the
sculptor and exposure to the sun during the preparation
of the icon, ‘deva-pratimayah anga-pratyanga-sandhi-
samutpan-na-vésyﬁgni—kuddﬁlﬁgni—taﬁkégnyétapa—
nirasartham’), dhanyadhivasa (immersion in grains for
securing strength and firmness in all the major and
minor limbs of the icon, ‘deva-pratimayah anga-
pratyahga-dradhata-siddhyartham’), and $ayyadhivasa
(immersion in bed by invoking the spirit of sleep into
the icon for procuring the presence of the deity in the
icon, as well as for making the icon capable of bestow-
ing auspicious gifts to the devotees, ‘pratimayah devatva-
sannidhyartham yoga-nidra-vahanena sattvika-phala-
dayakatva-siddhyartham ca”)

Other texts, more recent ones (like Bhagavat-pratis-
tha-darpana, following Saivigama-prayoga-candrika)
prescribe as many as eight adhivasas; jaladhivasa (im-
mersion in water for securing the power of the deity by
accomplishing the element of water, ‘rasa-dhatu-sid-
dhi-dvara tejovatta-siddhyartham’)’

ksiradhivasa (immersion in milk for securing the
increased brilliance of the deity by accomplishing the
element of skin, ‘tvag-dhatu-siddhi-dvara kanti-
vrddyartham’),

dhanyadhivasa (immersion in grains for securing the
lustre of the deity by accomplishing the element of
muscle, ‘mamsa-dhatu-vatta-siddhi-dvara kanti-
vrddhyartham?),

vastradhivasa (immersion in silken garment for
securing brilliance by accomplishing the element of fat.




60 ¢ The Agama Encyclopaedia

‘medo-dhatu-vatta-siddhi-dvara kanti-vrddhyartham’),

chitra-patadhivasa (immersion in multi-coloured
woollen garments and tiger-skin for securing brilliance
by accomplishing the element of bone-marrow, ‘majja-
dhatu-vatta-siddhi-dvara kanti-vrddhyartham’),

ratnadhivasa (immersion in the nine precious stones
for securing plentiful brilliance by accomplishing the
element of bone, ‘asthi-dhatu-siddhi-dvara kanti-
samrddyartham’),

puspadhivasa (immersion in flowers for securing
vitality, the element of semen and ‘sukla-dhatu-siddhyar-
tham ojobhivrddhyartham, sakalanga-pirnata-
siddhyartham”)

and $ayyadhivasa (immersion in bed for securing
proper and clear proportions in the icon’s body, dia-
mond-like brilliance, grace and charm like that of a
young man of sixteen for all time and ability to bestow
gifts to fulfil all the desires of the devotee, ‘sarvanga-
sausthava-vajra-kanti-vat-tejo-vrddhyartham, sada
sodasa-varsika-vayah-sundaratva-bhaktestartha-praday
akatva-siddhyartham”).

The expression ‘adhivasa’ in the above description
means immersion only in the cases of jaladhivasa
(water), ksirddhivasa (milk) and dhanyadhivasa (grains).
In other cases, (excepting $ayya) the ritual of adhivasa
involves sprinkling with consecrated water (punyahodaka
after seating the icon in a mandala, and before worship-
ping it with the presentation of silken garments (vastra),
and coloured woollen garments and tiger-skin (chitra-
pate), decorating the icon with precious tones (ratna)
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and with flowers (puspa). The procedure of Sayyadhivasa
has already been explained.

Most of the texts insist on the nyasa-ritual during
the sequence of Sayyadhivasa, .but confine it to purusa-
siikta-nyasa and tattva-nyasa. The latter is meant to
structure the limbs of the icon conceived as a living
person and to invoke divine aspects in each of them.
One of the texts give the tattva-nyasa details as follows:
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(fomfa)

3% WA T

3% (AT ||

3o AHECTT AH: 1

3fa wataway =@q

The formula for invoking and placing the parts of
the devotee’s own body into the parts of icon’s projected
body presupposes that the deity in the icon is to be
visualized in a human form (purusa-bhava). Even dur-
ing the ritual of infusing vitality into the icon (prana-
pratis-thd), the mantra recited has the same notion:

3o o F YT ATSIHATEY: sERTgETETOTEa:
erm wwa gew fex fass @

The devotee, having uttered this mantra, will place
his right thumb on the icon’s chest (heart) and recite

3% Y g ufqeg S Wiunyer=q |
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I JEENTNTRIT T HyEA
(3fa qeuwrE wwrEtaEr)

The tattva-nyasa mentioned above is a part of the
infusion of soul into the icon (jiva-nyasa). This involves
the association of matrkas (seed-letters) in a series
culminating in the soul (jiva):

& 3eRTEs (Brfa)
@ qrErEs (o)

T oA .. (TER)

g o .. (&)

€ yfgewm .. (ureEEr:)
o Iaem .. (SWRA)
¥ urar .. (UmE)

W U ... (UEE:)
= ouoat L. (9TE:)
5 ann .. (=)

Z gron ... (9ror)
g ... (Tagrn)

T wegl .. (TemE:)
g @@ .. (|fr)

Lo dE 1 (aﬁﬁ:)
& T L, (uTEE: )
g THEET (3|aE:)
7 w0 .. (TX)

g wmyt .. (TH)

i v .. (Tmfa)
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T Tl (8E)

T SESEE

§ e

A UUTEA (YRR aT =8 )

H Sare |

Subsequently, the text (Sarva-deva-partistha-prakasa)
says:

qd: 3o & S WIHAAgeE @A S

3% TEUTEH WW: 3fa gawmﬁ'a SATT

WHAU AT 3% AeqEuTeEs a9

(UEENIEETE ST 3% ° W =

gfa wdurfaor  wrafamn)|

The tattva-homa that follows this sequence makes
use of the triad of realities (tattva-traya); atma, vidya
and siva, thus bringing about an integration of the
devotee’s own psyche and the supreme spirit.

Some texts like Pratishtha-vidhi insist that apart
from the consecrations of the sanctum and of the icon
in it, the consecration of the entire temple must be
carried out as a preliminary rite. Like the several
adhivasas for the icon-consecration (described in the
previous chapter), there is also an adhivasa for-the
temple (devalayadhivasa), when the temple along with
the tower and the compound-walls are ceremonially
bathed with ritual water, or sprinkling with this water
is made. Visvakarma is regarded as the diety of the
temple. The procedure is given as follows:
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TAWISHT  TRTEIIeaara e qarerae
AT duedaEna  favavar wwush
fayawal ot sfa syneaad oo farwen
R clle e G

This is followed by the purification of the sanctum.
The priests, the sculptor and the master of ceremonies
enter into the sanctum and determine ritualistically the
exact spot on which the icon is to be installed. This spot
is then sprinkled with panca-gavya (five products of the
cow: milk, urine, cowdung, clarified butter and curds)
and cleaned with water in which thirty-two herbs have
been mixed. With the help of the instruments, the
midmost point of the sanctum is ascertained (prachi-
sad-hana and grha-madhya-desa-sadhana). Then square
pit is'dug around this spot, pafica-gavya is sprinkled
over it, and nine precious stones a hundred gold coins
and five metals are put in this pit; the pit is then filled
with mud.

The foundation slab (karma-§ila, pavitra-$ila, or
brah-ma-§la) is placed on this pit, reciting the appro-
priate hymn (‘$ila-bhiimir a§ma parhsuh’). The midmost
area of this slab is then ascertained, and the chief
priest’s right hand with all its fingers is placed on it to
the accompaniment of this prayer:

TG U IR e W aTaAeTie
e efd wuTaeafuy weET

The slab is now ready for the “installation of the
icon on it. The icon is taken in a procession round the
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temple to the eastern gateway; the temple area is then
sprinkled with water (in which flowers are placed) in
pradaksina order. The icon is brought into the sanctum
and placed on a throne. By the help of vibhdga-yantra
and sitra, prachi-sadhana is undertaken, and the exact
spot on which the icon is to be installed is determined.
The icon is taken to the front of the slab, and several
precious stones, nine kinds of metal and other articles
of value, including a golden plate on which the yantra
of the main deity is inscribed, are placed in the central
opening in the slab. There are mantras to be recited in
each of the sequences.

The opening of the foundational slab is then closed
with the ingredients of the asta-bandha, liquified in fire.
The eight articles are enumerated thus:

When all eight articles are not available, provision
is made for ‘pafica-bandhana’ (five inzredients), or ‘tri-
bandhana’ (three). Anything less than this will not
render the fixture firm or secure:

AfgE Tadid = Temrehiaga|
HUE T U9 ST
Rt A Ue e e
frares g wdsd wda WgEd wadl
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The precise method of preparing the asta-bandha
and closing the opening of the foundational slab is given
thus in Bhrgu-samhita:

qerta WA TafyreeEe @@l

qae o Afgolt = aeguly wweal

IO OF WHES ORHAUT "Tad)

MErEfETsER o SEIReaEa)

TEUSE TI § TRl

The ritual of asta-bandhana is meant to provide
fixity for the image to be installed, so that all worship
sequences may conveninetiy be carried out (‘bimbasya
sthirikarana-dvara pija-kainkarya-siddhyartham’). The
image will be set up on a pedestal (pindikd) which is
placed over the asta-bandhana; the installation of the
pedestal is itself a ritual sequence, as it is associated
with vastu-pratistha, involving elaborate worship and
the following nyasa:

3 ¥ W (TA W)

3 @ W (fFmfa w@mer)

% W T (BrE™ que)

3 ¥ T: (FAAT §)

I @ W (AFEE ENE)

3o & TH: (A WE)

The sanctum will now have three tiers of stone-slabs
beneath the icon; at the lowest level will be kiirma-ila,



Consecration of Icons ¢ 69

above it brahma-§ila, and at the top-most level pindika
(pedestal). The pindika is cleaned with a cloth and the
icon to be installed (which till then would be in
Sayyadhivasa, already explained) would be brought
near it, with the mantra ‘uttistha brahmanaspate’. The
icon is solemnly placed on the pedestal and worshipped
with details like the presentation of ‘madhu-parka’. On
the previously determined moment (muhurta), the in-
stallation ceremony is gone through, reciting the man-
tra: “Om pratitistha paramesvara” and the ‘devata-
siikta’: The brahmana-mantra is as follows:

TET o UfaegTh qafdieqadar  arereras
TERERINY g 39 UM, WA IETE
ffaafa er e wr wfasst wfasst

The culmination of the entire sequence is marked by
fixing the icon to the pedestal (pitha-bandhana). Experts
attend to the proper level of the icon, the most appro-
priate orientation, the field of vision, and so on by
techniques and instruments available to them (‘samyag-
drsti sama-kona sthdna-mana sama-pramanadin
yantradibhih panksya’).

The installation is done at the proper moment,
determined prioriy as most auspicious. There is a
prescription that the icon must first be taken to the
western side of the pedestal and then placed on-the
pedestal. While the icon is being placed on the pedestal,
Vedic recitations, instrumental music and ringing of the
bell are required to be going on.




A\

70  The Agama Encyclopaedia

Then the icon is fixed to the pedestal (pitha-
bandhana). Food-offerings (bali) of eight kinds to the
spirits of the eight directions are offered lights are lit
and the light of camphor is ceremoniously waved before
the icon (nirdjana).

The master of ceremonies now offers a prayer to the
deity to dwell in the icon for all time for the sake of
conferring benefits on mankind:

Haeaua  $iw AeleTgTEReh|

o WaemErE "t et

A eead Rawt wa gEE

wiwed q G °F Ul wiemcea il

Ay YA ATEQWT AT

T agaw Afeifer fedt W&

g e o= eeme R

A wEYAET IHEE |t

fasd yua: wedern gEea ©l|

qfue Smm /E @ T T

It is more usual, as mentioned earlier, for the rite
of netronmilana (formal opening of the icon’s eyes) to
take place after the fixing of the icon to the pedestal,
although some texts prescribe this rite to be gone
through immediately prior to the ‘Sayyadhivasa’ se-
quence. The officiating priest mixes honey and clarified
butter in unequal proportions in a golden bowl, stands
on the right side of the icon and draws the pupils and
iris of the eyes of the icon with a golden stylus ($alaka),
reciting the mantra:
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3% fod amETETE I SEURET:|
YT EATgfaet orRel d T ,
TR 1|
TestglaaiEd  YeRTeel
TN YN VAN ITRE: vradil
asista ypRuta Tt AmumATe e
ECIE
AR SEESEmia
During the rite, it is required that the sanctum must
be screened off from the crowds of devotees. A curtain
of white cloth is drawn across the doorway of the
sanctum. The priest draws the details of the right eye
of the icon first, and then those of the left eye. Then
the two eyes are anointed with paste of honey, clarified
butter and sugar, reciting this mantra:
M wUHwHuuyd ferigmon faw swue
T A HAl NIHNHISTICEUIAS SRS 1|
®Y ®O WISl SWSd HWE:  HUETRAAS
i
Prafga: R qgdarmg @HSE SEarari
Then the waving of the light before the icon (nirdjani)
is done before the screen is drawn aside, allowing the
devotees to have a look at the icon that is newly
installed. This is followed by tattva-nyasa (ritual place-
ment of the fundamental elements and organs on the
different limbs of the icon), kala-avahana (invoking the
soul or jiva-kala and other aspects of divinity and




72 @ The Agama Encyclopaedia

branches of learning in the heart of the icon), prana-
pratistha (infusion of vitality into the icon) and homa
(fire-ritual)

There is a custom of presenting before the newly
installed deity a mirror (for eliminating the evil eye
(drsti-dosa-panharatham ca puratah darpanam’), a large
pile of grains (dhanya-rasi), a decorated water-pot filled
with water, five sprouts and fruits placed in it, and fresh
cloth covering it (kurhbha), a pile of food-offerings
made of rice (balyanna-rasi), sixteen lamps fed by
clarified butter (ghrta-varti-dipan sodasa-sankhyakan),
five pumpkins (pafica-kismandan), and five fruits
(pafica-phaléni); a cow with its calf is also shown to the
icon. A pumpkin is broken in front of the deity. It is
only after all this is done, that the devotee is allowed
to have a look at the deity (niriksana), when the mantra
“aghora-caksu” is being recited.
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Vidyalankara, Sastra-Chudaminj,
Sangita-Kalaratna, Profes_sor Saligrama
Krishna Ramachandra Rao, 1sa well-known
scholar who combines traditional learning
with modern research. Well versed ip
Sanskrit, Pali, Ardhmagadhi and several
modern Indian languages and acquainted
with Tibetan and some European languages,
he has written extensively on Vedanta,
Buddhism, Janism, Indian Culture, Art
and Literature.

In his professional career, however, he
was a Professor of Psychology. He has
headed the :Department of  Clinical
Psychology in the National Institute of
Mental Health ~and  Neuroscience's,
Bangalore and the Department of Indian
Culture in the Collision College Study
Center of the University of the Pacific
(US.A.) He was the senior associate of
National Institute of Advanced Studies
(Indian Institute of Science), Bangalore,
and Guest Faculty, Indian Institute of
Management, Bangalore and member of the
Governing Council of TTID (SVCL
Research Center), Tirupati. He has been
member of Karnataka State Lalitha Kala
Academy and Sangita Nritya Academy and
Sangita Nritya Academy; he has served on
the Agama Board (Govt. of Karnataka). He
is President of Silpa-Kala Pratisthana. The
Govt. of Karnataka has honored him with
the 1986 Rajyotsava Award. He has
received awards from Lalita-Kala Academy
and Sangita Nritya Academy. He has been
Awarded the Veda-Sanman for the year
2000 by the Govt. of India (Ministry of
HRD, Sandipani Mahavidhyalaya, Ujjain).
He has written more than Sixty Books in
Kannada, a Play in Sanskrit, and a Pali
Commentary on a Buddhist classic. One of
his books on Iconography in Kannada has
won the State Sahitya Academy Award, as
also another of his Book on the Tirupati
Temple.
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