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PREFACE

The present volume completes the project on
Prachina-Vastu-Kosha focussing attention on the Art and
Architecture of Indian Temples. This series was planned as
a sequel to the volumes on Pratima-Kosha (Encyclopaedia
of Indian Iconography), which constitute a prestigious
publication of the Kalpatharu Research Academy,
Bangalore.

The Academy feels justifiably gratified that all the projects
it has sponsored since 1981 have been successfully
completed; not only the six volumes of Pratima-Kosha
mentioned above, but Agama-Kosha in twelve volumes and
several other valuable publications have come out and
filled a lacuna that was being felt for long.

We are grateful to Vidyalankara, Sastra-Chudamani,
Sangeeta Kalaratna, Vedanta-Nidhi Prof.
S.K. Ramachandra Rao for having prepared this volume in
continuation of the two previous volumes in this series,
which he had prepared at our request. We also acknowledge
the generous financial assistance provided by the Ministry
of Human Resources Development, Govt. of India, New
Delhi.

We also sincerely thank all of our friends and well-wishers,
who have made this volume possible and have generally
helped us in our publications. Our grateful thanks are due to
Sri Venkatesh Babu and his staff at the Omkar Offset
Printers, Bangalore, for having printed this book neatly and
in time.

Bangalore Daivajna K.N. SOMAYAJI,
15-1-1995 Director and Chief Editor,
Makara Sankranthi Kalpatharu Research Academy




INTRODUCTION

As indicated in the second volume, this volume presents a
picture of the spread of temples in the region of Karnataka,
illustrating Ganga, Kadamba, Chalukya, Chola, Hoysala and
Vijayanagara styles of temple-architecture. Karnataka has been
chosen, for it is the meeting ground of several significant styles,
including the Kerala (chera) style in the coastal area. The
temple builders in this region have not only assiduously
assimilated the architectural and sculptural tendencies that
prevailed in the neighbouring regions, but have evoled afresh
the now well-known architectural styles : Vesara, Dravida and
Nagara. For instance, experiments conducted in Badami,
Aihole and Pattadakallu were of far reaching significance. They
mark a milestone in the field of Temple Art and Architecture.

The present volume provides a nearly complete list of the major
temples in this region, with descriptive details of architectural
and sculptural interest whereever indicated. The purpose is to
suggest that similar surveys may be undertaken in all the
regions of the country, so that valuable material is added to the
study of Indian Temples. We find at present only attempts to
construct theories of Indian temple-architecture, based on a few
specimens largely of tourist interest, like those in Belur,
Khujuraho, Mammalapuram, Bhuvaneshvar and Mount Abu.
More significant than these historical monuments, in reality, are
the comparatively little known shrines distributed all over the
regions in the country. Acquaintance with them is at present
confined to the prosaic catalogues to be found in gazetteers of
the several provinces, which are of little value to art historians
and students of temple-art.

It is to fill this gap, and to focuss attention on the regional styles
in their proper perspective that the present volume has been
prepared. I trust that this will be followed by similar accounts
concerning the other regions in the country.




I acknowledge my indebtedness to my friend
Sri G.K. Anantharam of I.B.H., Bangalore, who first suggested
that I should take up a work like this. I prepared a preliminary
volume on the subject, for which he provided kind assistance in
a generous measure. This however remained in manuscript
form with me for years. I have now thought it fit to revise the
manuscript substantially, add new material and adapt the
account to suit the framework of the present project.

I am indebted to Daivajna Sri K.N. Somayaji of Kalpatharu
Research Academy, Bangalore, who has been providing me an
opportunity to prepare these volumes as the Academy Projects.
His kind interest and insistence have been mainly responsible
for the numerous books that I have been able to write for some
years now.

I also thank my friends Sri Venkatesh Babu and Sri Nagendra
of Omkar Offset Printers, Bangalore for their unfailing courtesy
while the volume was being produced.

S. K. RAMACHANDRA RAO




I The Northern Region

BELGAUM: 1. Athani 2. Belgaum
3.Chikodi 4. Gokak 5.Hukeri 6. Khanapur
7. Parasagad 8. Ramdurg 9. Rayabag
10.Sampagaon.

BIDAR: 1. Aurad 2. Basava-Kalyana
3.Bhalki 4. Bidar 5. Humnabad

BIJAPUR: 1. Badami 2. Bagalkot
3.Basavana-Bagevadi 4. Bijapur 5. Bilgi
6. Jamkhandi 7. Hungund 8. Indi
9.Muddebihal 10. Mudhol 11. Sindgi.

GULBARGA: 1. Afzalpur 2. Aland
3. Chificholli 4. Chitapur 5. Gulbarga
6.Jevargi 7. Sedam 8. Shahapur
9. Shorapur 10. Yadagiri

RAICHUR: 1. Deodurg 2. Gangavati
3. Koppal 4. Kushtagi 5. Lingasugur
6.Manvi 7. Raichur 8. Sindhanur
9. Yelburgi

II The Coastal Region

DAKSHINA KANNADA:
1. Belthangadi 2. Buntwal 3. Karkal
4. Kundapur 5. Mangalore 6. Puttur
7. Sulya 8. Udupi ‘

UTTARA KANNADA: 1. Ankola
2. Bhatkal 3. Haliyal 4. Honnavara
5.Karwar 6. Kumta 7. Mundgod
8. Siddapura 9. Sirsi 10. Supa
11. Yellapura
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IIT The Central Region

BELLARY: 1. Bellary 2. Hadagali
3. Hagari-bommanahalli 4. Harapanahalli
5. Hospet 6. Kudligi 7. Sandur
8. Siruguppa

CHIKKAMAGALUR: 1. Chikka-
magalur 2. Kadur 3. Koppa 4. Mudigere
5.  Narasimharajapura 6. Tarikere
7. Sringeri

CHITRADURGA: 1.  Challakere
2. Chitradurga 3. Davanagere 4. Harihara
5. Hiriyur 6. Holalkere 7. Hosangadi
8. Jagalur 9. Molakalmuru

DHARWAD: 1. Byadagi 2. Dharwad
3. Gadag 4. Hanagal 5. Haveri
6. Hirekerur 7. Hubli 8. Kalghatgi
9. Kundagol 10. Mundargi 11. Nargund
12. Navalgund 13. Ragebennur 14. Ron
15. Savanur 16. Shiggaon 17. Shirahatti

SHIMOGA: 1. Bhadravati 2. Channa-
giri 3. Honnali 4. Hosanagar 5. Sagar
6. Shikaripur 7. Shimoga 8. Sorab
9. Tirthahalli

IV The Southern Region

BANGALORE: 1. Anekal 2. Bangalore
North 3. Bangalore South 4. Channapatna
5.  Devanahalli 6. Doddaballapur
7. Hoskote 8. Kanakapura 9. Magadi
10. Nelamangala 11. Ramanagara

2. Arasikere
Chintamani

HASSAN: 1. Alur
3. Arkalagudu 4.




5. Gouribidanur 6. Gudibanda 7. Kolar
8. Malur 9. Mulbagal 10. Sidlaghatta
B Srfrangapat.qa.

MANDYA: 1. Krishnarajapet 2. Maddur
3. Malavalli 4. Mandya 5. Nagamangala
6.Pandavapura 7.Srirangapatna

MYSORE: 1. Chamarajanagar
2 Heggac_iadévanakEge 3. Gundlupet

4. Hunsur 5. Kollegal 6. Krishnarajanagar
7. Mysore 8. Naiijanagudu 9. Periyapatna
10. T. Narasipura 11. Yelandur

TUMKUR: 1. Chikkanayakanahalli
2. Gubbi 3. Koratagere 4. Kunigal
5. Madhugiri 6. Pavagada 7. Sira 8. Tiptur
9. Tumkur 10. Turuvekere.
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I NORTHERN REGION
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BELGAUM DISTRICT

Forming the north-western frontier of
Karnataka, the area was ruled by the
Rashtrakutas (753-973 A.D.), the Chalukyas
of Kalyana (997-1200 A.D.) and their
feudatories the Rattas of Saundatti
(980-1237 A.D.), the Kadambas of Goa
(1052-1264 A.D.) and the Sevunas or
Yadavas (850-1330 A.D.). The temples in
the region bear the impact of the religious
cults that spread in Karnataka by the
encouragement given by these rulers,
Saivism, Jainism, Vaispavism and the
folk-cults. Saivism that spread here was of
Kalamukha (Pasupata, Lakula) and
Natha-siddha persuations. The large number
of Kalme$vara and Sidde$vara temples in
the district indicate the popularity of these
two sects. The celebrated Siva temples like
the ones at Huli (Pafichalingesvara),
Chachadi (Sangamesvara), Raibag
(Siddegvara), Kanaburgi (Siddhegvara),
Gokak  (Mahalingesvara), Yogi-Kolla
(Mallikarjuna), Guiji (Kalme$vara) and
Sogala  (Some$vara) have  obvious
Kalamukha associations. The famous
Yallamma shrines not only at Saundatti, but
in several other places in the area, as also the
temples like the ones at Badakundri
(Lakshmi), Chificholli (Mayakka),
Sirasangi (Kalika), Bhairapura (Bhairoba)
and  Kittur  (Kalmeg$vara)  suggest
Natha-siddha influence. The Mallikarjuna
(Mallayya) temples, which are also
numerous, reveal an impact of the early
Viradaiva cult as it developed in the
Mallikarjuna shrine at Srisailam (now in
Andhra Pradesh). The large number of
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Basavanna temples (although most of them
have actually Siva-lingas in the sanctum)
speak of the prevalence of the post-Basava
Virasaivism in the region. There are quite a
few Jaina basadis which have been
transmuted as Siva shrines; and some Jaina
shrines where the priests are of the Virasaiva
(lingayat) sect (as in Kagavada). Virabhadra
Kala-bhairava and Nandi are also frequently
worshipped. Vishnu  temples  are
comparatively fewer. But Hanuman is a very
popular divinity.

Being close to Maharashtra, the
worship of Mailari (Mallari, Khandoba)
and his consort Malachi (Mhalasa), as
aspects of Siva and Parvati is prevalent,
and small shrines to Vithoba (Vitthala)
are to be found in many places. The
Datta-sampradaya being popular, there
are many Dattatreya temples. Among the
village-goddesses, = Dyamavva  and
Durugavva receive wide-spread
adoration.

The archiectural form of a majority of the
principal temples has adopted the later
(Kalyana) Chalukyan style
(1050-1300 A.D.), but additions and
renovations indicate the post- Vijayanagar

‘architectural features. It is usual for the

sanctums to be surmounted by sikharas of
the Kadamba-nagara (horizontally stepped
and pyramidal tower) variety. Many of the
temples have = three-celled sanctums
(trikutachala), and it is not uncommon to
have three separate  half-pavilions
(ardha-mandapa) in front of them, although
the central hall (navaranga) which is
pillared, tends to be common.



ATHANI TALUK

AINAPURA: Visvanatha temple (later
Chalukyan), with a stellate sanctum over
which is a Kadamba-nagara superstructure,
half-pavilion, pillared hall and portico.
‘Adinatha and Par§vanatha basadis, also later
Chalukyan; with a small pillar on which are
carved a thousand jina icons (sahasra-jina-
bimba) in the portico of the latter;
Ramalinga temple on a small hillock with a
sanctum, and portico with an arched
opening, and separate four-pillared
Nandi-pavilion outside; this is a
post-Vijayanagar structure. And so is
another temple, Siddhe$vara.

ATHANI: Amrta-linge$vara temple
(later Chalukyan) with a sanctum over
which is a stucco superstructure, a central
pillared hall with pierced windows, a
portico, and a separate Nandi-pavilion.
Siddhesvara temple built by the Adil-shahis
of Bijapur. Puratane$vara temple, which is
an ancient structure.

AVARAKHEDA: Hanuman temple,
which is popular.

BADIGE: Kalme$vara temple, with
three entrances to the central hall
(navaranga); probably originally
three-celled sanctum.

BALLIGERI: Basavanna temple on top
of a hill on the outskirts; three cells for the
sanctum, containing lingas in all of them. An
inscription of 1156 A.D. suggests that it was
a Narasimha shrine.

JUGULA: Kopa-natha temple.

HALYALA: Bharamappa (Brahma)
temple.

KAGAVADA: Santinatha-jinalaya
(called locally ‘Kaggodaraya shrine’) with
an image of Brahmanatha (Kaggoda-raya)
and Padmavati (Kaggoda-raya’s consort
Kalamma). In the cella is a standing image
of Par§vanatha, and in another cella, seated
image of the same tirthankara. Worship in
this Jaina shrine is conducted by priests who
are Saivites (Lingayats). There are also
temples to Mahadeva, Hala-basavanna and
Ganapati.

KATAGERI: Lakkavva
temple, which is popular.

(Lakshmi)

KHAVATA-KOPPA: Maruti temple.

KHILEGAON: Basavanna temple, a
large complex. Also Sangamanatha and
Hanuman temples.

KOKATNUR: Kalmesvara (Papanasi)
temple, probably earliest in the region
(about 1050 A.D.); three-celled sanctum; a
later Chalukyan structure. A centre of
Devi-worship, especially of Yallamma.

KOTTALIGE: Kotilingesvara temple.
Siddhesvara temple with Kalamukha
associations. Kalme$vara temple.

KUSUNALA: Jaina basadi. Vitthala
temple.

MADABHAVI: Ramalinga temple.
Siddhegvara  (grama-devate)  temple;
Mahadeva temple; twin-celled sanctum,
built in 1238 by Madava Singhana;
Hanuman temple.
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MANGASULI: Mallayya (Mailara or
Khandoba temple, which is a large complex
with two cellas, the larger one for Mallayya
and the smaller one for his spouse Malachi.

MOLE:  Siddhegvara
considerable antiquity.

temple  of

MURAGUNDI: Mura-Siddhes$vara

temple.

RAMATIRTHA: Ramesvara (also
called Uma- Ramesvara) temple, a large
structure  with three-celled sanctum;
Siva-linga is said to have been installed by
Rama; a fine Chalukyan structure, earlier
than 1167. Behind the main temple is a
cave with the image of Ananda-nayaki.
There is in front of the temple a lamp-post
75 feet tall.

SAPTA-SAGARA: Kasi-linga temple,
Hanuman temple. Lakkavva shrine.

SATTTI: Kalmes$vara temple,
Mallikarjuna temple. Narasimha temple
(1183)

SANKRATTI: Chamundes$vari temple.

SAVADI: Gopalakrishna temple, with
three-celled sanctum, on the banks of river
Krishna. Uttaresvara temple.

SHEDABALA: Basavesvara temple
(post-Vijayanagar), with a shrine for
Siddhe§vara  within  its  premises.
Kalmesvara temple. Three basadis for
Santinatha (also called Dodda-basadi),
Adinatha and Mahavira. Also a shrine for
Yallamma.
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TELASANGA: Satyappa-sannappa
shrine. Temples for Vitthala,
Venkata-ramana, Sankara-linga, Maruti,
Kalmegvara, Yellamma and Durgavva.

BELGAUM TALUK

BELAGAUM: Kapilesvara temple,
oldest (1204); includes a pavilion for
Kala-bhairava. Other temples are to
Anantasayana (in relief), Maruti (in
Maruti-galli), and Devi (in Basavana galli,
called Lakshmi although it is Durga with ten
arms, riding on a lion), Hindalaga Ganapati
and Kapilegvara (in Shahapur). The Military
Mahadeva temple (in Tilakvadi) is so named
because it was built by the army officers.
There is a Hanuman shrine, where the image
is seen holding a veena. The most beautiful
structure in the town is the Ratta-jinalaya,
also called ‘Kamala-basadi’ (because the
superstructure is modelled after an inverted
lotus), built in 1204 A.D. by Bichi-raja, who
was a minister to the Ratta ruler Kartavirya
IV (119-1222). It has a sanctum, which is
stellate in plan, which contains an image of
Neminatha  (although according to
inscription, the sanctum is said to house
Santinatha), and which is surmounted by a
Kadamba-nagara sikhara, with the sukanasa
projection. It is a very elegant building with
lathe-turned pillars in the central hall. It is in
later Chalukya style. There are also other
basadis like the one (called Chikka-basadi)
dedicated to Par$vanatha and another to
Chandraprabha.

ELLURU: Kalle$vara temple. A temple
which is a tiled structure to Lakshmi (called
here Dyamavva) containing an image of this
deity in wood. Other temples are of



Dattatreya, Paramesvara and

Chaugales$vari.

HIRE-BAGEVADI: Virabhadra temple
of considerable antiquity.

KAKATTI: Siddhesvara, Kalme$vara and
Lakshmi temples.

PANTA-BALEKUNDRI:
temple, recently built (1905)

Dattatreya

RAKKASA-KOPPA: Paificharasi-deva
temple.

SULEBHAVI: Maha Lakshmi
(Banashankari) temple (tiled roof) with
wooden pillars is a notable structure, the
most interesting aspect of which is the
decoration of the door-way to the sanctum
with nailed coins donated by the devotees.
Other temples here are those to Kalme$vara,
Maruti and Basavanna.

UCHAGAON: Two temples to
Ganapati. Kallesvara, Vithoba, Lakshmi,
Ravalanatha and Maruti temples.

CHIKODI TALUK

AKKOL: Mahadeva temple, an old stone
structure. Other temples are dedicated to
Lakshminarayana, Bhairob (a natha-siddha
deity), Maruti, Biroba and Yallamma.

APPACCHAVADI:  Halasiddhanatha
temple (actually his tomb), a monument of
the Natha-siddha yogis. Mahadeva temples,
a two hundred year old structure.

BEDKIHAL: Another Nathasiddha
centre, with a shrine to Halasiddha-natha,

called ‘Siddha-rayi’. Also temples to Vithala
and Maruti. Par$vanatha-basadi of recent
origin.

CHIKKODI: Temples of Venkateda,
Ambabai, Mahadeva ( a later Chalukyan
shrine, with three-célled sanctum, lingas in
all three cells), Basavanna, Yallamma,
Vithoba,  Ganapati and  Biresvara.
Adinatha-basadi, three-hundred year old;
and Par$vanatha-basadi.

EKSAMBA: Adinathabasadi(115A.D.)
and Vasu-pujya-basadi, temples of
Mahadeva, Biredeva, Dattatreya, Vitthala
and Yallamma.

GALATAGA: Yallamma temple.

KABBUR ; Kalmeg$vara temple (a Ratta
structure, built by Kartavirya in saka 1126),
a later Chalukyan structure with a
three-celled sanctum, having
super-structures in Kadamba-nagara style
on all the three cells. Siddhesvara temple, a
large structure. Also temples to Lakshmi and
Vitthala. Vishnu temple outside the village.
(1648)

KALLOLA: Kavale§vara temple; and an
ancient Narasimha shrine.

KERUR: Kalmegvara temple. Also
Siddhe$vara, Mahadeva, Hanuman,
Lakshmi and Basavanna temples.
Par$vanatha-basadi, and Bharamappa (Jaina
Brahma) shrine.

NANADI: Two Mahadeva temples in
Chalukyan style. Also temples to Vitthoba,
Hala-siddhesvara (a Natha-siddha deity),
Mallikarjuna and Dyamavva (Lakshmi).
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Taluk, Belgaum District
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PATTANA-KUDI: Mahadeva, Maha-
lakshmi, Bharamappa, Maruti and Vitthoba
temples. Par§vanatha-basadi.

SADALGA: Mahadeva temple, with a
stellate sanctum having a Kadamba-
nagara superstructure, and a pillared hall.
Banasankari temple with a rekha-nagara
superstructure, about two hundred years old.

SANTAGIRI: Three basadis, Adinatha-
basadi, Samavasarana-basadi, Ratnatraya
basadi.

STAVANIDHI (TAVADI): A Jaina
temple-complex with five shrines having
superstructures in Kadamba-nagara style,
dedicated to  Adinatha,  Suparsva
(Chintamani Parévanatha), Pargvanatha,
Neminatha and Santinatha. The -earliest
structure in the complex is Brahmadeva
(Kshetrapala, Bharamappa), which is said to
be nine hundred year old.

YEDURU: Virabhadra-Virupaksha
temple, and also a Muruku-gudi (a damaged
shrine) housing two lingas. Adrsye$vara
temple, Hanuman (said to be installed by
Samartha Rama-dasa Swami), and Bhairoba
(Bhairavanatha, a Natha-siddha deity)
temples.

GOKAK TALUK

ANKALAGI: Temples of Lakshmi,
Maruti and Basaves$vara.

ARABHAVI: Durudundegvara shrine in
red sandstone, in memory of the saint of that
name, who was a Natha-siddha and who
came down here from the northern regions
about six hundred years ago.

10

GOKAK: The most important temple is
Mabhalingesvara, which is the oldest of the
temples here. The original temple dates back
to the Ratta period, and is of the later
Chalukyan style. The sanctum houses the
atma-linga, which is reputed to have been
brought by Arjuna in accordance with
Kunti’s wishes. The sanctum has a
superstructure of the Kadamba-nagara type.
An unusual feature of the sanctum is that the
water-chute (pranali) is to the right of the
sanctum (and not to the left as is usually the
case.) The place was celebrated as a
university of olden days (ghatika-sthana)
and has therefore associations with the
Kalamukha cult.

Other temples are of Siddhesvara
(cave-sanctum), Varaha-Narasimha (icon of
Vijayanagara period), Venkatesha,
Dattatreya and Dyamavva. There is a
Pardvanatha basadi also.

GOKAK FALLS: Mahadeva temple
with Rashtrakuta features has a sanctum
which is surmounted with a northern type of
sikhara (vesara with $ukanasa).
Mabhalingesvara (also called Tatake$vara,
because it is on the banks of the river) which
was built around 1153 A.D., has a sanctum,
half-pavilion, large and open portico. Durga
temple (now called Datta-mandira, because
of a three-headed icon kept in the sanctum
along with a linga and an image of Surya) is
an early Chalukyan structure.
Kada-siddhesvara temple has three cells,
three half-pavilions in front of them, and a
common hall (navaranga). Basavanna
temple, with a Siva-linga in the sanctum
which has a Kadamba-nagara
structure.

super-
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Mabhalinge$vara Temple, Tadasala (Gokak Taluk)
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KALLOLLI: The most popular temple
here is dedicated to Kallotappa (Hanuman),
a shrine which has Rashtrakuta and later
Chalukyan features. Other temples are
Ramalingesvara, Kalmegvara, Yallamma,
Dyamavva and Durga. The three-celled
basadi is dedicated to the three tirthankaras:
Santinatha (in the central cell), Suparsva (in
the right cell) and Chandranatha (in the left
cell). The three cells are stellate in
ground-plan and have separate
half-pavilions, but a common hall and an
open portico. The central cell alone has a
superstructure, and that is in the
Kadamba-nagara style.

KONNUR: Chikalesvara (also called
Chikkadeva) temple is earlier than 1033
A.D., when there is an inscriptional
reference to it. Its sanctum is stellate in plan
and has a Kadamba-nagara superstructure
with $ukanasa projection. Pargvanatha-
basadi which is earlier than 1087, also has a
sanctum, stellate in plan. Other temples are
to Mahalaksmi, Hanuman, Mahadeva and
Basavanna.

KULAGOD: Maruti temple.

KUNDARGI: Sangame$vara temple is
the principal one. Others are Lakshmi,
Basavanna, Bharamappa (Brahma-deva),
Hanuman and Mallikarjuna temples.

MAMADAPURA: Basavanna temple,
which has three-celled sanctum with
Siva-Lingas in all three cells, was built
around 1250 A.D. Other temples are to
Bire-devaru and Kalmegvara; on the hillock
is the Bharamappa (Brahma) shrine.
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MUDALGI: Vithoba temple, which is
probably an old one but has later Chalukyan
features. Other temples are to Basavanna,
Hanuman, Yallavva and  Revana-
Siddhegdvara.

YADAVADA: Hari-deva temple (which
probably was originally a basadi) with a
sanctum having no superstructure and
containing a Siva-linga. Ramedvara and
Narayana temples, in the latter of which the
sanctum contains the image of Vishnu
flanked by Surya and Lakshmi.

YOGI-KOLLA: Mallayya (Malli-
karjuna) shrine in the middle of the hill. The
sanctum has a rock for the roof and must be
entered through a cave-opening.

HUKKERI TALUK

AMMANGI: The most remarkable
monument in the village is the basadi
dedicated to Pargvanatha (although the lion
on the pedestal suggests otherwise), with a
sanctum over which a superstructure of the
Kadamba-nagar a type is seen and an open
portico. An old temple to Idvara
(Joningappa) is now in ruins. Other temples
include the ones to Virabhadra and
Bharamaramba. The Mallikarjuna shrine
(grama-devata) is outside the village.

BADAKUNDRI: Lakshmi-devi
(Hollevva) temple.

BELLADA BAGEVADI: Siddhe$vara
with a Dravida style ‘gopura’, Kalme$vara,
Dyamavva and Vithoba temples. Basadi
dedicated to all the twenty-four tirthankaras
(Chauvisa-tirthankara-basadi) is a later
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Chalukyan  structure, renovated in

1355 A.D.

BHAIRAPURA: Bhairoba (Bhairava-
natha) shrine, with Kalamukha and
Natha-siddha associations, is a Ratta
structure built around 1237 A.D. Also
Mahadeva, Lakshmi and Maruti temples.

GHODAGERI: Ramalinga, Gajalinge-
$vara, Nilakanthe§vara, Lakshmi and Maruti
temples. The Vira-devaru temple which is
old, but renovated, has two $aligramas in the
sanctum, the bigger of the two representing
Narasimha.

HUTTARAGI: Imprtant in the area is
Sikharesvara temple, a splendid structure
with three sanctums (two of which remain
now), and  superstructure of  the
Rekha-nagara variety. Other temples are of
Kalmesvara, Lakshmi, Parame$vara,
Hanuman, Brahma-deva and Siddheg§vara.

HUKKERI: Somes$vara temple, which is
an ancient one, Kalabhairava temple which
is in ruins, Vifthala temple (in the fort area,
which is in its present form post-Vijayanagar
in style) and Maruti temple. Adinatha and
ParSvanatha basadis.

KOCHARIGE: Siva temple, which is an
ancient one, but now in ruins. Basavanna,
Lakshmi  (tiled  roof), Durgavva,
Durudundesvara, Kalmesvara and
Kalabhairava temples.

KOTABAGI: Durga temple. Kotesvara
shrine, with only the sanctum extant.
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MENAGUTTI: Lakshmi temple with a
sanctum and portico and a lamp-post in
front.

PASCHAPURA: Mallikarjuna temple of
the later Chalukyan style has a magnificent
linga in the sanctum, and a Nandi in the
pillared hall. Pars$vanatha-basadi
(1678 A.D.) Mallikarjuna temple outside the
village.

SANKESVARA: Sankara-linga temple
on the banks of Hiranya-kesi river, is an old
structure, mentioned in the inscriptions as
early as 1219 A.D. It was built by the Rattas
of Saundatti. Later Chalukyan in style, it has
a sanctum open to the East as well as to
North, a Vestibule, a pillared hall, and a large
assembly-hall  resting on twenty-six
columns. Nardyana temple, also of the Ratta
period has a sanctum which is star-shaped in
plan. It has a fine image of Vishnu.
Parsvanatha-basadi is a later Chalukyan
structure.

SULTANPURA: Ramalinge$vara,
Basave$vara, Hanuman and Lakshmi
temples.

ULLAGADDI-KHANAPURA: Lakshmi,
Hanuman, Yallamma and Basave$§vara
temples.

YAMAKANA-MARADI: Sikharesvara
temple, Chalukyan in style, having a
northern superstructure. A group of five
shrines (paficha-devara gudi) to Siva,
Ganapati, Venkatesa, Bana$ankari and
Sitarama. Also Venugopala, Navakoti-
narayana, Lakshmi, Vitthala, Hanuman and
Yallamma temples.

The Art and Architecture
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KHANAPURA TALUK

BALOGE: Galage$§vara temple, which
was a Kalamukha shrine under the charge of
a teacher Siva-$akti by name. Rama-linga
temple, a tiled structure, on the banks of the
river Malaprabha.

BIDI: Temples of Virabhadra (a stone
structure), Bharama-deva (Brahmayya-
deva), Bhavakeshvari (Bavakka or
Kalika-devi), Kotilinge$vara, Dattatreya
(Lakshmi), Maruti and Vithoba.

GOLIHALLI: Kalmesvara (Somegvara)
temple, mentioned in an inscription dated
1160 A.D. along with the name of
Siva-chitta, a Kadamba King of Goa.
Rudresvara (Rudranatha), Kotilinge$vara
(Siddha-linga) temple. The last mentioned
appears to have been originally a basadi,
built by Malli-setti during the reign of
Jayakedi II, the Kadamba king of the
Hanagal line. Also temples of Maruu
Dyamavva and Maravva.

GUNJI: Kalmesvara temple, associated
with the Kalamukha teachers, Ganpapati
temple (having in the sanctum a Siva-linga
and an icon of Vlshnu) Ravala-natha and
Mavali-devi shrines.

HALASI: The old Paladika (Halasige)
was an important centre from the early
centuries of the christian era. A jinalaya was
built by the early Kadamba king
Mrgesa-varman (455-480 A.D.) in this city,
which was a secondary capital of the empire.
The vestiges of this shrine can still be seen.
Aland-mark of Kadamba architecture is the
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Kallesvara temple here with its cubical and
octagonal columns. The half-pavilion
(ardha-mandapa) and the central pillared
hall (navarariga) were now becoming
important.

Among the religious monuments of
considerable antquity in the place now is the
Bhu-varaha-Narasimha temple, which is a
large complex of shrines with later
Chalukyan features. It was originally
planned to have a single sanctum, but there
are now two sanctums facing each other. The
main or the original sanctum, which is
surmound by a  gikhara of the
Kadamba-nagara type, houses a fine
four-armed image of Narayana seated in the
contemplative posture (Yoga-narayana) as
the principal deity. The two-armed and
seated Narasimha image, which is recorded
to have been installed in the temple built by
the Kadamba king of the Goa lineage,
Sivachitta- Permadi (Vijayaditya I,
1147-1187 A.D.) in 1169 and which was
installed at the instance of the King’s mother
under the name of ‘Ananta-vira-
vikrama-Narasimha’ by a saint called
Matta-yogi, has now been accorded a
secondary status, although preserved in the
sanctum. Facing the Narayana sanctum
across the central hall (navaranga) resting on
massive granite pillars is the other sanctum,
which houses the impressive Bhu-Varaha
image. This image was installed by
Sivachitta—Permﬁdi’s son, Jayake$i III
(1187-1225 A.D.) in the year 1187 A.D. It
may also be mentioned here that it was this
King’s mother Kamala-devi (wife of
Sivachitta-Permadi) ~ that  got  the
Kamala-Narayana temple builtin Degaomvi
(Bailahongala taluk) in the same district.
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There are also temples in this place
dedicated to Kapile$vara (now in ruins),
Suvarne$vara (on the outskirts of the
present-day village), Kalmeévara (inside the
mud-fort), a large sized linga in the sanctum
which has no superstructure, Hatake$vara
(grama-devata) and Gokarnesvara.

HANDI-BADAGA-NATH: An
evidence of the popularity of the
Natha-siddha cult in the area is the
monastery, which is wooden in structure
with carved doorways, in the name of a
yogi of the cult coming from the North
(badagu) with a ritual pot of water (handi)
in hand. In the sanctum of this shrine is a
figure of this saint, who is represented as
riding a hourse.

ITAGI: Narayana, Kalmes$vara,
Ramalinga,  Mallikarjuna, Hanuman,
Durudundesvara, Lakshmi and Virabhadra
temples.

KAKKERI: Virabhadra, Basavanna,
Maravva, Mukavva, Durgavva and
Bishta-devi temples.

KANAKUMBI:  Mahadeva  and
Rameévara temples (both  laterite
structures)

KHANAPURA: Maruti, $anteri, Siva,
Vithoba, Ravalanatha and Ambabai
(Yallamma) temples. Santi-natha basadi

(tiled structure, ornate with carved wooden

pillars).

KIRU-HALASL: Kapilse$vara,
Hanuman, Lakshmi and Maravva temples.
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SAUNDATTI (PARASGAD) TALUK

BASIDONL: Ramalinges$vara, Maruti,
Basavanna and Dyamavva temples.

CHACHADI: The Sangame$vara temple
is a large structure, built earlier than 1124
A.D. and associated with the Kalamukha
teacher, Naga-rasi-deva.

HULI (PULI): An ancient site reputed to

" have one hundred and one temples and an

equal number of lingas, connected
intimately with the KaJamukha cult in this
region. The most celebrated among the
temples is the one dedicated to
Pafichalingesvara, which was probably a
basadi originally. It has early Chalukyan
features. The temple has been referred to in
an inscription of 1181 A.D. It has three
sanctums at the back wall, and two others at
the sides. All the five sanctums have
siva-lingas in them. There are two porticos
(mukha-mandapa), the outer one larger than
the inner one. Other notable temples in the
place are dedicated to Andhake$vara and
Tarakeévara (both of later Chalukyan style),
Bana-Sankari and Kere-Siddhe$var (both of
Vijayanagar style), Agastye$vara (Dravida
style), Dakshina-Kasi-Vi$vesvara,
Ramesvara and Narayana.

INCHALA: The Ramalinga temple (also
called Kari-gudi) a later Chalukyan
structure which has a three-celled sanctum,
is ascribed to the fourteenth century. Also
Bankanatha (an early Chalukyan structure),
Durgavva, Virabhadra, Dyamavva,
Kalmesvara (Bhairaves§vara), Mallayya
(Mailari) temples. Nagalingesvara is now
only a large linga in the open, the temple
having disappeared.

The Art and Architecture




JALIKATTI: Basavesvara temple

MANOLI: The Pafichalinges$vara temple
is a complex of numerous shrines, dating
from 1222 A.D. The Muru-linga temple
probably of the Hoysala period has three
sanctums, three half-pavilions, a common
central hall and three porticos. The
Mallikarjuna temple has features of
Vijayanagar architecture. Tarakesvara,
Hariharedvara, = Rudra-munigvara  and
Renuka (Yallamma) temples.

MUNAVALLI: Pafichalinge$vara (on
the banks of the river Malaprabha),
Hanumanta, Venkatesa, Vitthala and
Kalamma temples. The Udachavva temple
has an inscription of 1225 A.D. (during the
reign of Yadava-Krishna of Devagiri).

MURAGODU: The Mallikarjuna
temple, in later Chalukyan style, is a large
structure constructed before 1551 A.D. It

has a sanctum with a Kadamba-nagara

superstructure, half-pavilion, large central
hall, two porticos and a separate
Nandi-pavilion (also with a  short
Kadamba-nagara superstructure).

SIRASANGI: The Kalmeg$vara temple
has a three-called sanctum, half-pavilion in
front of the central cell, a common central
hall, and an open portico. Housed in the
central cell is the linga representing
Kalmesvara (called here Kamathes$vara).
The cell to the right of it also contains a
§iva-linga, while the other cell has an image
of Kala-bhairava (Bhairave$vara). There is
also a well-know Kalika temple, a tutellary
deity of the artisan community. It has an
unusual superstructure, resembling the
Burmese pagodas.
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SAVADATTI: It is famous as the
gateway to Yellamma-gudda which is five
kms away. But under the Ratta kings, it was
a popular Jaina centre. The Ankesdvara
temple was built by the Ratta chief, Anka, in
1048 A.D. It is a later Chalukyan structure.
The Puradesvara temple which is also in
later Chalukyan style, has a three-celled
sanctum, three half-pavilions, a common
pillared central hall and two porticos. The
three cells in a row have siva-lingas in them,
and the central cell has a superstructure of
the Kadamba-nagara  type. Also
Nagara-kere  Mallikarjuna,  Venkatesa,
Virabhadra, Dyamavva and Maune$vara
temples, Kala-Siddhesvara temple in the
Fort area.

SOGAL: An important centre of
Kalamukha teachers (like
Tribhuvana-Singi-Pandita and Suvarnakshi-
deva) during the Rashtrakuta period. The
most notable temple is that of Somesvara,
which has a Kadamba-nagara superstructure
over the sanctum. The central-hall has
sculptured pillars, square, octagonal and
cylindrical in shape. There is an interesting
representation of Parvati engaged in
Penance in the Boramma (Bhramaramba)
temple.

YALLAMMA-GUDDA: The most
celebrated shrine in the northern districts is
the one dedicated to Yallamma (also called
‘Satyakka’ in recognition of the deity’s
power to truly manifest her grace for the
devotees) on a hillock (about three thousand
feet above sea level), which is situated five
km away from Savadatti. The reference to
the deity as ‘Jattakka Mahamaye’ in an
inscription dated 1514 A.D., and the
presence of some Jaina sculptures in the
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Someg$vara Temple, Sogala

original part of the temple suggest the Jaina
background to this goddess. It is possible
that she is an adaptation of the Yakshini
Padmavati of the Jaina pantheon. The
suggestion gains ground when we realize
that the Rattas, whose capital was Savadatti,
were fervent Jainas and also patrons of other
religions. The Natha-siddha cult, for
instance, spread in this region mainly due to
their encouragement. The Yallamma shrine
has also  obviously  Natha-Siddha
associations. Yallamma, a powerful goddess
as she now is, is believed to have been a
woman afflicted with an intractable
skin-disease and to have been cured by two
Natha-siddha mendicants (jogis) Ekkayya
and Jogayya, who resided near the
water-hole in Saundatti (called after them as
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Jogula-bavi, short for Jogigala bavi). To
this-day, the pilgrims take aritual bath in this
water-hole, and worship at the place where
the two jogis lived, before they proceed to
the Yallamma shrine.

The goddess Yallamma is more
frequently identified with Renuka-devi,
wife of the sage Jamadagni and mother of
Parasurama (the ‘Rama of the battle-axe’,
regarded as an incarnation of Vishnu). There
is a temple to Jamadagni (octagonal
structure with circular superstructure) on the
hill-slope nearby, and a temple to
Paragurama to the west of the Yallamma
temple, close to the natural water-source
known as ‘Yenne-honda’ (which is all the
year round full of fresh water).

The Art and Architecture
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The hill-range, where the shrine is
located is traditionally described as a group
of seven ‘depths’ or ravines (kolla) named
Siddhana-kolla, Bhairavana kolla,
Sangana-kolla, Heggolla, Ugra-kolla etc.
and the goddess is, therefore, known locally
as ‘Elu-kolladavva’ (the mother of the seven
depths). Her shrine is doubtless an ancient
one, although additions and alternations
have been made from time to time. The
sanctum is stellate in plan, which was a plain
superstructure with $ukanasa projection.
The half-pavilion in front of the sanctum has
later Chalukyan doorways. There is a central
hall (navaranga) resting on four massive
columns, also of Chalukyan workmanship.
One of the columns bears an inscription
dated 1560. The portico (mukha-mandapa)
which is now seen was built in 1898. The
sanctum can be approached either in front,
or through the two side entrances, which are
close to the sanctum. The surrounding wall
(prakara, pauli) which is a construction of
the Vijayanagar period, also has three
entrances, the two side-entrances having
pavilions (mandapas).

Outside the temple is a small shrine to
Kala-bhairava, who is called in this place
‘Ekanatha - Joganatha - Kala - bhairava’,
recalling the help which the two
Natha-panthi yogis (Ekkayya and Jogayya)
gave Yallamma. There is also a shrine to
Matangi in the vicinity. Matangi is the
deified outcast woman who is identified
with Yallamma.

In the Yallamma shrine on the hill,
special worship is offered on all Tuesdays
and Fridays, and twice a year in the Hindu
months of Chaitra and Marga$ira
(coinciding with the two full-moon nights
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‘Banada-Hunnime’ and ‘Davanada-
hunnime’) there are festivals, when a very
large concourse of people from different
parts of Karnataka gather. The priests in the
temple belong to Virasaiva (lingayat) caste
and among other functionaries in the shrine
a large number are from the fishermen
(ambiga) caste.

The popularity of this goddess is realized
when we consider the large number of
shrines to Yallamma (called by different
names such as Renuka, Mayakka, Armba-bai
and Satyakka) in the northern districts,
especially ~ Belgaum,  Bijapur  and
Dharawada. Two other celebrated shrines to
Yallamma are in Kakatnur and Chadragutti
(in Shimoga district).

RAMDURGA TALUK

GODACHLI: The Virabhadra (called here
Godachappa) temple is a dravida structure,
with Chalukyan sculpture, and a monolithic
lamp-post in front of the temple. There is
also a shrine to Kali (Kalamma) nearby.

KATAKOLA:  Parvativara  (early
Chalukya), Kalmesvara (later Chalukya),
Ramalinge$vara (also later Chalukya),
Virabhadra and Dattatreya temples.
Ananta-natha basadi.

MEGUNDI-KOLLA:
(also called Rames$vara),
Dyamavva temples.

Megundedvara
Maruti  and

MULLUR: Ramalinga, Hanumanta and
Dyamavva temples.

RAMDURGA:  Venkate$vara (also
called Ramadeva), Ganesa, Sankara-linga,
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Vitthala Temple, Rayabag
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Narayana and Amba- bhavani (Durga)
temples.

SIDDHA-KOLLA: The Siddhe$vara
temple (early Chalukyan structure,
renovated in 1893) has a sanctum, with a
Kadamba-nagara superstructure, and an
open, pillared hall.

SABARI-KOLLA: The Sabari (actually
Sakhambari or Bana-$ankari seated on a
lion) temple has a sanctum with a
dala-Sikhara of the Vijayanagar period, a
half-pavilion, pillared hall and a large
portico. Behind this temple associated with
the lady ascetic, Sabari of Ramayana fame,
there is a Rama-linga shrine.

TORUGAL: The Bhutanatha temple is a
complex of nine small shrines. But the
principal one which is a later Chalukyan
structure consists of two shrines facing each
other, the earlier of the two dedicated to
Bhuta-natha (viz. Siva) and the other one to
Devi.

RAYABAG TALUK

CHINCHALI: The Mayakka temple,
which is a large one, is also popular. It
consists of two sanctums, one larger than the
other; the larger sanctum has an image of
Mayakka, while the smaller one houses the
image of Hiri-devi (who is regarded as
Mayakka’s sister). The temple has an
impressive monolithic lamp-post in front of
it.

MUGILKODU: Basavanna, Hanuman,
Biredevaru and Toladappa temples.
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NANDI-KURLI: The Nandi
(Basavanna) temple which is of
considerable antiquity, is the principal
temple. Other temples are of Siddhedvara,
Birappa, Lakshmi, Hanuman and
Taladappa.

RAYABAG: The Siddhesvara
(grama-devata) temple had Kalamukha
associations, and was a part of the ancient
university  complex  (ghatika-sthana).
Somanatha (later Chalukyan, originally
meant to be double-celled sanctum,
although now but one cell remains),
Banka-natha (a simple old structure for a
deity considered powerful), Hanuman,
Dattatreya, Narasimha (with a built-in
ambulatory passage and a large central hall),
Amba-bai  and  Vitthala  temples.
Adinatha-basadi with a sanctum which is
stellate in plan and a pillared central hall. It
is a monument of the Ratta period having
been built earlier than 1201.

BAILHONGALA (SAMPAGAON)
TALUK

ANIGOLA: Ramalinga and
Sogala-Somes$vara temples.

AVARADI: Kalmesvara (Chattegvara)
temple.

BAILAHONGALA: Basavedvara and
Maradi-Basave$vara temples.

BELAVADI: The Virabhadra temple is a
later Chalukyan structure (built around 1070
A.D.) but renovated in Vijayanagar style.
Bharama-deva (Brahma) temple.
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Kamala Narayana Temple, Degarmvi

DEGAMVI: The most interesting
monument in this place (called after the
temple, Devara-grama, which has become
Degarnivi) is the splendid temple in the
Kadamba-Hoysala  style, known as
Kamala-narayana temple. This was got built
by Kamala-devi, queen consort (piriyarasi)
of the Kadamba monarch of the Goa lineage,
Siva-chitta Permadi (Vijayaditya II,
1147-1187 A.D.). Permadi-deva was a

fervent devotee of Siva (he called himself
Siva-chitta), as probably was his mother. He
built in memory of his mother Mailala-devi,
the Mailare$vara temple in Dummagalli
(Kalghatgi taluk of Dharwad district). His
wife, Kamala-devi (who probably belonged
to the Kadamba lineage of Hanagal) was a
devotee of Vishnu, and she got built this
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temple in Degamvi. An inscription of 1174
A.D. mentions that the monarch converted
the village into ‘Kamala-devi-agrahara’, in
recognition of this temple to Vishnu who
was called after her ‘Kamala-Narayana’.

The temple is very artistically planned,
and elegantly executed. The names of the
architects (sutradhari) are also available to
us: Tippoja and his son Bagoja. There are
three separate sanctums in a row, three
half-pavilions (ardha-mandapa) in front of
them and three pillared halls (navaranga)
corresponding to them; and the portico
(mukha-mandapa) is common to the pillared
halls. However, it is only the central sanctum
(housing the image of Lakshmi) viz.
Kamala-Narayana  that ~ has  the
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superstructure ($ikhara) of the
Kadamba-nagara type. The superstructure is
devoid of the ‘Sukanasa’ projection. The
sanctum to our right as we stand in front of
the central sanctum, has in it the four-armed
image of Lakshmi in the standing posture,
holding in her hands sword, mace, shield and
water-pot; by her side is a splendid figure of
the lion. In the sanctum to our left is the
standing image of Vishnu, four-armed and
carrying in his hands conch, discus, mace
and lotus. The image of Kamala-Narayana
in the central sanctum is an excellent
specimen  of  sculpture.  Narayana,
four-armed, is seated with Lakshmi on his
lap.

The temple is a remarkable structure
which combines the best elements of
Kadamba style of architecture and illustrates
the essential details of the Hoysala style. The
two styles have harmoniously blended here.

DEVARA-SIGE-HALLI:  Basavanna
(with Siva-linga in the sanctum), Jufijappa,
Hanuman, Yallavva, Kumaresvara and
Karevva temples. Also a Surya shrine dated
1093 A.D.

DODDA-VADA: The Mahabalesvara
temple is of considerable antiquity, and the
notable feature of the temple is the presence
of Vishnu image in the sanctum behind a
Siva-linga.  Also  Virabhadra  and
Ramalinge$vara temples, the latter in later
Chalukyan style.

GUDI-KATTI:  Kalme$vara

[ temple
(built around 1052 A.D.)

HANNIKERI: Brahma shrine (Jaina
monument of the Ratta period, dated
875-901 A.D.)
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KADROLLIL:  Sankara-linga, Vira-
bhadra (earlier than 1075 A.D.), Hanuman,
Dyamavva, and Rudra-deva temples.

KALABHAVTI: Ramalinge$vara,
Kalmesvara, Dyamavva and Maruti
temples. Also Adinatha-Jinalaya (earlier
than 814 A.D.)

KITTUR: Kalmesgvara temple (earlier
than 1201 A.D., with Kalamukha
associations as well as Natha-Siddha cult),
Basavanna (Basavesvara), and Dyamavva
temples, and Gorhbi-gudi.

MUGUTAKHANA - HUBLI: Asvattha-
Narasirhha temple (on the banks of river
Malaprabha). Also Kalmesvara and Vithoba
temples.

NESARGI: The twin temples (Jodu-gudi)
in later’ Chalukyan style, both having
Kadamba-nagara superstructures was built by
the Ratta king Kartavirya IV around 1219
A.D. The Virabhadra temple was originally a
Jaina basadi, although the sanctum now
contains a siva-linga; Mallayya
(Mailara-Martanda) temple on a hillock.

SAMPAGAON: Siddhesvara, Lakshmi
and Mailara temples, all of considerable
antiquity.

TURAMURI: Ramalinge$vara (tiled
structure), Hanuman, Honnatavva,
Dyamavva and Basavanna temples.

VAKKUNDA: Madivale$vara temple.
VANNUR: The Prabhu-gudi

(Hariharaditya-deva temple), a Rashtrakuta
structure, had Kalamukha associations.
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BIDAR DISTRICT

The area was ruled by the Rashtrakuta
kings since the eight century, and in the
tenth century the Chalukyas of Kalyana
gained control over the region. During the
reign of Vikramaditya VI (1077-1127
ADY) - the became culturally
important. Not only this king (who was a
scholar and patron of art), but his wife
Chandala-devi and vassal
(maha-mandaledvara) Kumara-
Hemadi-deva were responsible for a
cultural renaissance here. Numerous
temples were built under their patronage,
most of which are in ruins now. Among the
survivals of this period are the temples at
Narayanapur. Sivapura, Jalasangavi and
Khanapura. The Kalachurya ruler, Bijjala
I (1130-1168), made Kalyana an
centre in the region. Its

region

important
importance was further stepped up when
Basaveévara (born 1131 A.D.) moved to
this town from Bagewadi (now in the
Bijapur district) in 1154 A.D. A great
religious and social reformer that he was,
he spearheaded a movement which in due
course made a profound impact on the
whole of Karnataka. Bidar district is full
of associations with Basava, and more
than formal temples, the ‘gadduge’s and
‘mathas’ of Viragaiva saints abound in the
region. And because of the long spell of
Muslim rule to which this area was
subjected (from 1200 A.D. to 1948)
which are

monuments Moslem in

character are more numerous than

temples.
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AURAD TALUK

SANGAMA: Sangameg$vara temple of
considerable antiquity.

SANTPUR: Mahadeva
ancient monument.

temple, an

BASAVA-KALYANA TALUK

BASAVA-KALYANA:  Inscriptional
references suggest the existence of a large
number of temples (e.g. Bhimesvara,
Madhukesvara, Hatake$vara, Mahakales-
vara and Pampegvara), which are no longer
extant. The most celebrated temple now is
the Basave$vara temple, a large structure
recently renovated.

CHANDIKA-PUR: Temple to
Chandika-devi, after which the village
derives its name. Also Ramalingesdvara,
Somalingesvara and Revana-Siddhes$vara
temples.

GORATA: Mahadeva temple (built of
rock-stones and with monolithic pillars).
Also Gorakhanath and Mahalakshmi
temples. Jaina basadis.

MANTALA: Balakrishna, Basavesvara
and Afjaneya temples.

MIRKAL: Somesvara temple, (built by
the Chalukyan King Vikramaditya VI
around 1097 A.D.), and Ananta-Sayana
temple (recent construction).

MUCHALAMBA: Ramalinge$vara and
Mahadeva temples.

The Art and Architecture
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NARAYANA-PUR: A  dilapidated
temple, probably originally dedicated to
Vishnu (Narayana) is a later Chalukyan
structure of which only the sanctum (now
containing a Siva-linga) and the pillared hall
remain. Interesting is the presence of
madanika sculptures in the hall of this
temple. Also Amba-bhavani, I§vara,
Lakshmi and Hanuman temples.

PARTAPUR: Siva temple (Chalukyan
period) and Virabhadra temple (recent).

RAJESVARA: Ramalingesvara (stone
structure, with a marble Nandi), Mallinatha
and Mallikarjuna temples.

SHIVA-PUR: The Siddhesvara
(Kundalesvara) temple is of considerable
antiquity. It consists of a sanctum,
half-pavilion and pillared hall (with fine
carvings).

UMA-PUR: The Uma-Mahes$vara temple
is probably the earliest in the district. Also
Jaina-basadi (with an icon of Padmavati).

BHALKI TALUK

ALANDI: Rama-Lakshmana temple.

ALAVAYTI: Lakshmi temple.

BHALKI: Bhalake$vara (containing
shrines to Basave$vara, Kurmbhes$vara and
Ganapati with his trunk turning to the right),
Sangamesvara and Khadake$vara temples.

BHATAMBARA: Virabhadra temple.

KHANAPURA: The Mailara-lingesvara
(called in inscription ‘Maha-bhairava
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Mailara-Mallanna’) is a later Chalukyan
structure, with tine carvings. It is recorded
that the Chalukyan King Jagadekamalla
Jayasirhha II (1015-1044 A.D.) not only
donated land to this temple but built the
superstructure over the sanctum in his
father’s (Daga-Varman’s) memory.

SAIGOAN:
Hanuman temples.

Siddhalingesvara  and

SIDDHESVARA: Siddha-linga (Kada-
Siddha) temple, said to be five hundred
years old.

TUGAON: Lakshmi temple on the banks
of the river Maiijara.

BIDAR TALUK

ALIABAD' Ramegvara temple (reputed
to be one ol the jyotir- lingas) worshipped
by Rama and Sukracharya

AVARAD: Amrtesvara temple

BAGDAL: Panduranga-maharaj temple

BIDAR: Virabhadra temple (on the
eastern side of the bastion)

CHINTALGERA: Virabhadra temple
and Venkatesa temple (on a hill nearby)

KAMTHANA: Par§vanatha-basadi of
considerable antiquity

NAGORA: Panduranga and Hanuman
temples

SHAMRAIJ-PUR: Ananta-sayana
temple (a large structure of some antiquity).
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Sculpture (wall-bracket) Jalasangavi (near Humnabad)
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A lovely bracket figure on the walls of Jalasangavi temple near Humn3ibad.
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TAJLAPUR: I¢vara (Dakshina-murti)
temple. Also Hanuman and Ganesha
temples.

HUMNABAD TALUK

BANGARA-GUTTI: Cave temple on a
hillock, dedicated to Virabhadra

BHIMALAYA-KHEDA:  Virabhadra
and Hanuman temples

CHANGALERA: Virabhadre$vara
temple

GADAVANTT: Virabhadresvara temple

HALLI-KHEDA:  Naganatha-swami
and Sangamesvara temples

HUDAGL:  Kari-basaves$vara  and
Yenkamma temples

HUMNABAD: The Virabhadresvara
temple is an ancient one. It is said to have
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been built by Jagadeka-malla Jayasirhha II
around 1040. The sanctum apprers to be
much older, and contained a Siva-linga.
Now the Virabhadra image is flanked by
Bhadra-kali and Nandikesvara. The
sanctum has fine sculptures. The
superstructure  over the sanctum has
representations of twenty-eignt sportive
forms (lilas) of Siva and ten incarnations
(avatara) of Vishnu. The temple was
renovated in 1725 by Ramachandra-Jadhav,
a Mahratta cheiftain who administered this
place under the Peshvas.

JALASANGAVI: The I¢vara temple
(now in dilapidated condition) is a later
Chalukyan structure (builtaround 1100 A.D.
by the Chalukyan King Vikramaditya VI). It
has remarkable sculptural pieces on the
outer wall of the sanctum.

NANDGAON: Hanuman
devata) temple.

(Grama-

UDBAL: Yallamma-devi temple.
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BIJAPUR DISTRICT

The district has made a significant
contribution to the temple-building activity
not only in Karnataka but in the entire
country. The Chalukyan experiments in
temple-architecture facilitated the
crystallization of the northern (nagara) and
southern  (dravida)  styles. Indeed,
temple-architecture in Karnataka began here
(in Aihole, around 450 A.D.) grew (in
Badami) and found its fulfilment (in
Pattadakal, around 700 A.D.), all in this
district. The Chalukyan enterprise (early
Badami Chalukyans, 535-757 A.D.) was
continued by the Rashtrakutas (757-973
AD.), later Chalukyas, Kalachuryas and
Hoysalas (973-1200 A.D.) and the Yadavas
of Devagiri (1185-1312 A.D.) who ruled this
region, until it was overrun by the Muslems
who held their sovereignty till 1818 A.D.

Rock-cut sancturies as well as structural
temples were built by the early Chalukyas.
Kirtivarma I (566-597 A.D.) is credited with
having begun the elegant rock-cut shrine to
Vishnu in Badami (cave III), which his
younger brother Mangalesa consecreted in
578 A.D. There must have already been
structural temples, but the employment of
rock-stones (red sandstone) for the purpose
(without using any adhesive material or
brickes) in imitation of the rock-cut shrines
was an achievement in this region. The use
of soap-stone (chloritic schist), the
lathe-turned  pillars, besides greater
ornamentation, which the later Chalukyan
sculptors achieved, paved the way for the
emergence of the Hoysala style.

The Art and Architecture

The early Chalukyans were devoted to
Saiva as well as Vaishnava cults. Manhgalesa
(596-610 A.D.), for instance, describes
himself as ‘Parama-mahe§vara’ and
‘Parama-bhagavata’. He built the Vaishnava
cave in Badami, and was a fervent devotee
of Mahakutesvara. Most of the early
Chalukyan temples were three-celled
(tri-kuta), in order to accommodate images
of the three divinities (traipurusha’) of
classical Hinduism, Siva, Vishnu and
Bramha. But, in course of time, Saivism
appears to have become prevalent, and a
large number of temples in this region are
dedicated to Siva. The Chalukyan king
Vikramaditya is recorded to have been
ordained into the Saiva sect (possibly of the
Lakula-Pa$upatha type) by a Saiva saint,
Meghacharya, in 660 A.D., and thereafter
the Chalukyans were patrons of Saivism, as
were the Kalachuryas after them.

This trend was emphasized by the
movement heralded by Basave$vara, who
was born in this district (in Bagevadi, called
after him ‘Basavana Bagevadi’) in 1131
A.D., although his work was carried on in
the neighbouring district of Bidar. Virasaiva
religion made a profound impact upon the
temples in both these districts.

BADAMI TALUK

BADAMLI: Early temples in this place are
(1) rock-cut shrines and (2) structural
temples, both sponsored by the Western
Chalukyas who had Badami as their capital.

(1) The rock-cut shrines in Badami are
four in number, and are known locally as
‘menada-basadis’. They are cut out of a huge
outcrop of red sandstone in a row, and they
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are numbered according to their position in
an ascending order. Numbered 1,2,3 and 4
(see location map), they probably were
excavated in the same sequence of time
(Gary Tartakov, although Burgess would
have the sequence as 3,2 and 1). The first
shrine is dedicated to Siva, the next two to
Vishnu and the last one to Adinatha (the
Jaina tirthankara). We have lithic
information about the third cave, which is
also the largest and most elaborate. It was
begun by the Chalukyan king Kirtivarman I
and completed by his brother Mangali$a in
578 A.D., and this was ‘Vishnu-grha’. The
cultic identification of the first two caves is
made only on the basis of sculptured panels
that are found outside the sanctums.

The foﬁrth shrine is the smallest of the

four, while the third is the largest. But the

plan of the cave-shrine is almost the same:
an open verandah or porch, with a row of
pillars, narrow and spreading across as we
enter, leading to a large squarish or
rectangular hall supported by pillars, which
in turn leads to a small square sanctum, but
deep into the back wall of the rock. The first
cave has sculptured panels of the
eighteen-armed Nataraja and Harihara, and
the second those of two incarnations of
Vishnu:Varaha and Narasimha. The third
cave-shrine has paintings, and the fourth has
sculptured ~ panels of the tirthankara
Supar$vanatha and the saint Bahubali (son
of the first tirthankara, Adinatha, to whom
the shrine is dedicated).

The sculptural work in these
cave-shrines is both sensitive and
‘awe-inspiring. As we enter the shrines, on
both sides of the flight of steps are
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‘gana’-freezes. And we can discern the
evolution of the different mouldings of
temple-basement (adhishthana) from the
first cave-shrine, where the mouldings are
indistinct and rough, to the third where they
are definite, artistic and elegant. The four
cave-shrines in Badami illustrate not only
the essential members of the temple, viz.
garbha-grha (sanctum), maha-mandapa or
navaranga (central  hall) and the
mukha-mandapa (porch) but the placement
of the temple proper on an ornate plinth or
basement (adhishthana or jagati) with
mouldings.

(2) Of the structural temples built
entirely in Badami, the most interesting are
two so-called ‘Sivalayas’ - the Bhutanatha
shrine and Jambulingesvara temple. The two
‘Sivalaya’s are now distinguished as ‘upper’
(because it stands on the highest spur of a
hill, dominating the scene) and ‘lower’
(because its location is ata lower level). The
upper ‘Sivalaya® was not actually intended
to be a Siva-shrine, although a Siva-linga has
now found its way into the sanctum. The
sculpture in the hall are all Vaishnavite, and
there are narrative sculptures from
Ramayana and Bhagavata. The temple has a
square sanctum, an ambulatory path
(pradakshina-patha) around the sanctum,
and a rectangular hall with columns (which
has now disappeared except for the wall on
one side) in front of the sanctum and an
entrance porch  (mukha-mandapa or
mukha-chatushki, resting on four pillars) of
which only the basement is extant with a
flight of steps. The basement has
gana-friezes very similar to the ones we find
in the three rock-cut shrines. The
superstructure is very elegant, well-formed
and imposing. The structure is said to have
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Mahakiita Temple, Badami.
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come into existance during the period of
Pulikesin II (610-642 A.D.)

The lower Sivalaya is (Tartkov suggests
that this too was a Vishnu-shrine) is located
further down the hill. What remains of it now
is only the sanctum with its superstructure,
which is typically ‘Southern’ (dravida). The
doorway to the sanctum is a fine piece of
sculptural work. Except a porch of which a
fragment remains, it is difficult to imagine
what the other members of the temple were.

The third temple on a sandstone boulder
is what is known as Malegitti-sivalaya,
which was built during the reign of
Vikramaditya I (655-680 A.D.). It s the first
complete temple of the southern style, with
a square sanctum with an octagonal
superstructure which is typically ‘southern’
(dravida), a square, columned hall which is
enclosed (gudha-mandapa), and an open
entrance-porch resting on four massive and
plain pillars (mukha-chatushki or mukha-
mandapa). There is also an attempt to
introduce a vestibule (antarala). The walls of
the hall have pierced windows (jalandhara)
to admit light and air into the enclosed hall;
but there is no ambulatory passage
(pradakshina-patha). The members of the
shrine have harmoniously been aligned, and
the entire structure presents a pleasing
appearance. It is one of the most impressive
temples of the early Chajukyan period.

The Bhutanatha temple (the largest and
probably also the earliest in a group of
temples on the banks of the lake), which in
all likelihood dates back to the early sixth
century, bears resemblance to the Malegitti
divalaya in plan: square sanctum, an attempt
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at a vestibule, a large enclosed hall and a
porch.

The Jambulingesvara temple was
dedicated to the three divinities: Bramha,
Vishpu and Siva (Traipurusha-deva),
according to the information contained in
the inscription dated 699 A.D. Vinayavati,
the mother of King Vijayaditya, is associated
with this shrine, and she made some
endowments towards worship here. We
enter the shrine through a large rectangular
porch (mukha-mandapa) resting on sixteen
columns, and on the three sides of the larger
rectangular main hall (maha-mandapa) are
the three sanctumns. The sanctum on the
western side has a $iva-linga in it. The
sanctums on the northern and southern sides
are now empty. The sanctums are devoid of
superstructure.

Apart from the early monuments which
are only of archaelogical interest, Badami is
celebrated for its Banasankari temple, which
continues to attract devotees. The original
temple (probably belonging to the earlier
Chalukyan period) which is no longer used,
lies half-buried. The present shrine however,
is closeby. It is probably a construction of
the Rashtrakuta period, and it has a
superstructure which is ‘southern’ in style.
The deity (Bana-$ankari or Sakambari) has
been the popular form of the
mother-goddess worshipped here since the
tenth century A.D. She is associated with
woodland retreates ("bana-devi’ as she is
referred to in an inscription).

BELUR (JALIHAL): Narayana temple,
a later Chalukyan structure, and Hanuman
temple (recent).
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CHOLACHAGAD: Banasankari

(Sakambari) shrine.

KELAVADI: Ranganatha temple of
considerable antiquity.

KERUR: Banasankari shrine.

NANDIKESVARA (LANJIGESVARA):
An enclosure surrounded by a high wall
contains a group of ten temples (famous as
Mahakuta), large and small, of the early
Chalukyan period around a lake of fresh
water, known as Vishnu-tirtha. Among the
larger temples are Mahakute$vara, (to the
north of the lake and Mallikarjuna (to the
south). Smaller temples include
Sangamesvara Mahalinga, Kannake§vara,
Vrddha-Mallikarjuna, Santa-mallesvara,
Kalakalesvara and Virupaksha. In the
middle of the lake is a stone pavilion, in
which there is an iconic linga (viz.linga with
a face of Siva carved on each side in bold
relief, ‘mukha-linga’).

The most significant among the temple
in this enclosure is the one dedicated to
Mahakutesvaranatha, which was celebrated
even during the days of the Chalukyan king
Mangale$a (596-610 A.D.) and which is still
in worship. An inscription dated 601 A.D.
records that in addition to the grants already
made to the temple by the two previous
rulers, the revenue of the ten villages was
now made over to the temple. More than a
hundred years later (in 720 A.D. a
concubine of the monarch Vijayaditya
(690-733 A.D.) made several grants to the
temple.

There is a doubt, however, whether the
temple mentioned in the two donative
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inscriptions is the same as the one that we
now find in the Mahakuta. Tartakov has
suggested that the Banantigudi, which is
located outside the enclosure, was the
original Mahakutesvara temple.

The so-called Bananti-gudi (it is
uncertain how the shrine got this name) is of
course ancient, very simple in plan and plain
in execution. It consists of just the sanctum
(which s square in shape but with recessions
at the sides), suggestion of a vestibule and
an open porch resting on four square pillars.
There is a square superstructure over the
sanctum. The basement is short and plain.
The sanctum is now empty. It is probable
that the linga which this temple contained
was shifted at some point of time to the
present Mahakute$vara temple. But it is
more probable that the temple within the
enclosure, now called Mahakutesvara was
the one that the inscription refers to.

But the original temple must have been
in brick and mortar, and it may have been
transformed into a stone structure, and
expanded at a later time. Now the temple has
a sanctum, an ambulatory passage on three
sides of the sanctum, a central hall with
sixteen pillars, an open porch resting on four
pillars, and a separate Nandi-pavilion at
some distance but aligned to the position of
the sanctum. The sanctum is surmounted by
a superstructure of the ‘southern’ type. On
the outer wall of the temple are splendid
sculptured panels of Ardhanari$vara and
Harihara.

Larger and later than the Mahakuta
temple is the east-facing Mallikarjuna
temple, which, considering the recessions
on the three walls of the sanctum, appears to
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have been dedicated to the three divinities
traipurusha, viz. Brahma, Vishnu and Siva.
It is similar in plan to the Mahakutesvara
temple, but while in the latter temple there
are only four free-standing pillars in the
central hall, all the sixteen pillars are
free-standing in the hall of the former. .

An interesting temple in the area is
situated in what 1is now  called
Chikka-Mahakuta (Little-Mahakuta) or
Hale-Mahakuta (old-Mahakuta), about a
mile away from Mahakuta. The Siva temple
here is apsidal (gaja-prshtha) in plan and
faces east. It consists of a sanctum (which
also is apsidal), an ambulatory passage and
a hall supported on four plain windows
(jalandhras) have been cut to admit light and
air into the hall as well as the ambulatory
passage. The only other well-known apsidal
temple of the period is the Durga temple in
Aihole.

PATTADA-KALLU: In this place,
which was used as the holy site where the
coronations of the Chalukyan kings were
performed (’Pattada kisu-volal’) there are
numerous shrines in an area measuring four
acres. Most of these, however, are small and
minor. About ten are significant
architecturally as well as historically. Four
of them are large, and the largest (which is
also the most important) is the Loke$vara
(now called Virupaksha) temple, built
around 740 A.D. by the queen consort,
Loka- Mahadevi, of the Chalukyan monarch
Vikramaditya II (733-745 A.D.) The temple
was built to commemmorate the monarch’s
conquest of Kafichipuram. It may be
mentioned here that when the monarch
defeated the Pallavas and marched
triumphantly to Kafichipuram, the Pallava
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capital, he marvelled at the magnificence
Rajasimhesvara (Kailasanatha) temple, and
made generous gifts to the deity there. It is
not surprising therefore that the temple
architect  Anivarita-gunda
(’sutra-dhari’ Sarva-siddhi achari’, whom
the king honoured thrice) built in
Pattadakallu bears close resemblance to the
Kaiichipuram temple. Both the temples
continue to be in worship till today.

The monarch’s other queen
Trailokya-mahadevi built another temple
which is situated close to the Virupaksha
temple at its back, probably a few years
earlier (because the surrounding wall of the
Virupaksha temple has protruded into the
courtyard of the Mallikarjuna temple)
originally called Trailokesvara temple, it is
now known as Mallikarjuna temple. The two
temples are very similar in plan and effect.
These are the only two temples in the
Pattadakallu site which are large and
complete in all details, the Virupaksha more
so than the other one.

The next in size and importance are the
Sangamesvara and Galaganatha temples. It
is probable that the Galaganatha temple was
the first of the large temples built in stone
that made their appearance in this enclosure,
followed by the Sangamesvara temple (built
around 733 A.D. by the Chalukyan King
Vijayaditya, hence called Vijaye$vara).
Papanatha temple, which is large and which
was built around 680 A.D. is outside the
enclosure which contains these four large
temples. It has greater affinity with the
rock-cut shrines, but is in the ‘northern’
style. It has sculptured panels representing
mythological themes.
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The  Virupaksha temple, which
represents the culmination of the Chalukyan
idiom of the ‘southern’ style of temples,
illustrates  compact and  effective
organization of the various structural
members (alayanga) as well as multiple
subsidiary shrines (parivaralaya) not only in
the main structure but along the limits of the
temple courtyard. The large courtyard is
surrounded by ‘prakara-wall’ in stone, with
the main gateway (pravesa-dvara) is a
structure in its own right complete with
columns, sculpturd panels and short
super-structure of the ‘sala-sikhara’ type
(providing the model for the later ‘gopuras’,
typical of South Indian temples.) The main
temple consists of a square twelve feet
sanctum, a narrow vestibule (antarala)
leading to a large hall (maha-mandapa)
resting on sixteen thick square pillars, which
has three entrances, one in front (East) and
two on the sides (North and South). Each
entrance has a porch resting on four pillars
(mukha-mandapa or mukha-chatushki). The
sanctum is surrounded on three sides by an
ambulatory passage (pradakshina-patha),
and on each of the sides, there are two
windows to admit light and air into the
ambulatory passage. Aligned to the axis of
the sanctum in front and outside the main
structure is the square Nandi-pavilion,
which is ornate and sculptured and which is
like a shrine in itself with an entrance on
each side, and subsidiary shrines
(parivaralaya) alround.

The sculptured panels in the temple
cover a wide variety of themes (e.g. the
forms of Siva like Nataraja, Lakulisa,
Harihara, Gajasurasarhhara and Vrshantika,
and of Vishnu like Kapila, the divine pairs
(deva-mithuna), legendary narratives like
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Jatayu-vadha and Kailasoddharana by
Ravana and Gajendramoksha by Vishnu,
and mythical beasts like thamrga and birds
like chakravaka). The Mallikarjuna temple
also has narrative sculptures from
Ramayana, Mahabharata and Bhagavata as
well as Saiva and Vaishpava puranas.
Interesting sculptured panels of this temples,
however, are the excellent narration of
stories in stone from Paficha-tantra.

And another detail that distinguishes the
Chalukya temples here is the preservation of
the names of some of the more eminent
architects and sculptors. The name of the
architect of the Virupaksha temple,
Anivarita-gunda, has already been
mentioned. Among the sculptors whose
names have been preserved are
Revadi-ovajja, Chengamma, Pullappan
Nirmana-deva, Baladevayya and
Deva-arya.

NAGANATHA-KOLLA: Naganatha
temple (probably of the seventh century).

BAGALAKOTE TALUK

BAGALAKOTE: Motagi-Basavanna,
Amba bhavani, Kottalesa (Hanuman in the
fort) and Kana-viranna temples.

BEVUR: Kalika-Bhavani, Narayana and
Ramegvara temples

HALLUR: Basavedvara temple.

HAVELI: Hanuman temple (built in
1822)

ILALA: Brahma-lingesvara
(before Basavegvara’s period).

temple
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KALADAGI: Basavedvara temple.

MACHAKHANDI:  Virabhadresvara
temple.

MALLAPURA: Mallaya temple (on the
hillock), Durudundesvara shrine.

SIRUR: Ramalihga-swami (Chalukyan
style) and Siddhesvara temple. On the first
day of the Hindu year (yugadi-pratipat), the
evening sun is made to illumine the
Siva-linga in the sanctum of the latter temple
through seven doors.

BAGEVADI TALUK

ARE-SANKARA: Are-$ankara temple
near the tank.

BAGEVADI (BASAVANA BAGE
-VADI): Basavesvara temple, the main
structure of which is dated around 1100 A.D.
is in later Chalukyan style, but there were
additions and alterations in different
periods. The temple appears to have reached
the present shape in the fourteenth century.
Now it houses the Mallikarjuna and
Sangamegdvara lingas and an image of

Nandikesvara. Also Sangamesa,
Mallikarjuna, = Ramesvara,  Ganapati,
Afijaneya, Vithoba, Bontedvara,

Chennakesava and Bakule$vara temples.

CHIKKA-ASANGI: Mallikarjuna and
Sangamanatha temples.

INGALESVARA: The Somesvara
temple, a large structure of the later
Chalukyan period (built by the Kalachurya
King Raya-murari Sovideva or Somesvara,
1167-1176 A.D.). The worship of the deity
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Somanatha-deva, was supervised by the
Lakula-Padupata  teacher, Jiiana-sakti-
pandita (who was the ‘acharya’ of the
Svayarhbhu-Ketesvara temple at
Vijayapura). Other temples here are
dedicated to Narayana (1100 A.D., with a
sculptured image of Vishnu in the sanctum),
Sobhana-deva (with a Siva-linga in the
sanctum), Kalmesvara, Vinayaka,
Nandikesvara and Aifijaneya (Hanuman).
There are three rock-cut shrines named after
Sangamesvara, Siddhegvara and
Akka-Nagamma.

ITAGI: Ramalingesvara temple (of some

~ antiquity).

KURUBARA DINNE: Kara-Viresa
temple.

MANAGULI: Hanuman temple (of
some antiquity)

YALAVARA: Somanatha temple (of
considerable antiquity.

BIJAPUR TALUK

BABLESVARA: ' Siddhesvara temple
(1780)

BIJAPUR: Par$vanatha basadi. Also
Balaji, Rama, Mahalakshmi, Narasimha
(Narasoba, dedicated to Dattatreya) and
Siddhe$vara temples, all recent structures

JAINAPURA: Lingada-Katti,
Papanasana-katti and Rama-tirtha, all on the
river Krishna

KAKHANDAKI: Sangamesdvara,
Mallikarjuna and Kara- Virabhadra temples.
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Also Haralayya-kshetra (in memory of
Basavegvara’s desciple Haralayya).

KANAMADI: Dharesvara temple (of

considerable antiquity) and Jakkavva
shrine.
MAMDAPUR: Siddhesvara temple

(recent stucco structure), Rayala- Hanuman
(outside the village).

TORAVI: Narasimha temple
BILGI TALUK

BALAVATTI: The Ranganatha temple,
which appears to be fairly old, has a linga in
the sanctum, on which two masks (said to be
of Ranganatha and Lakshmi) are placed and
worshipped.

BILAGI: Siddesvara temple (of some
antiquity) with shrines of Parvati and
Virabhadra. Also a temple with many lingas
(Aneka-lingagala gudi).

BYADAGI: Vikramaditya Kesava

temple (built in 1242 A.D.)

CHIKKA-SANGAMA: Sangame$vara
temple

GALAGALI: Parvatedvara temple (built
around 1108 A.D.) and Hariharesvara
temple.

HERAKALLA: Mallikarjuna  and
Yalaguresvara temples, Lokuravva shrine.

KOLURU: Kumaresvara temple (which

is referred to in an inscription dated 1307
AD)
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KUNDARGI: Ramalingesvara temple
(lager Chalukyan), and Kalme$vara temple
(small structure)

NAGARALA: Hanuman temple.
HUNAGUND TALUK

ATHOLE: The most remarkable
temple-site in the country has about a
hundred and twenty temples, big and small,
and different styles, dates and descriptions,
for a small village that it is. It appears to have
been a workshop for temple-architects and
sculptors, patronized by the early Chalukyan
monarchs, and we can see that the
experiments with several regional idioms
and elolved definitive models. The temples
of Aihole, in fact contain among them the
earliest structural temples in stone in the
country, dating from about 450 A.D. The
temples here are dedicated to Siva, Vishnu
and Durga, and there are Jaina and Buddhist
shrines also.

It is difficult to assign dates to these
temples but among the very early structures
are the Gaudara-gudi (it is not known how
or when the temple came to be called by this
name), the Lad- khan temple (this name was
given to it because a Moslem mendicant by
this name resided here), and the Konta-gudi
(also called Konti-gudi, probably because
the four temples in this group were
constructed by ‘spear-men’, ‘kontadavaru’).
The Gaudara-gudi, which is located in the
heart of what must have been the township
when it was built, was dedicated to Durga-
Bhagavati (as can be inferred from the lithic
record). It faces East, and is rectangular and
peristylar in plan. It stands on a base-
ment which is fairly high (Im 52 cm)
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Ladkhan Temple, Aihole.
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Pattadakal Temple
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Cave Temple, Badami
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and consists of a slightly rectangular and
plain-roofed sanctum (2m 2cm long and 1m
60cm broad) and a colonnaded hall in front
of it, resting on four thick and plain pillars;
there is no superstructure above the sanctum
but for the moulded parapet (varandika)
which includes also the hall in the front of
the sanctum. The outer wall of the temple
has sixteen square columns. An ambulatory
passage is there, but probably it was not
intended to serve this purpose. This temple
was probably the earliest among the
structural temples in stone built by the early
Chalukyan architecture.

The Lad-khan temple, located not far
from the above temple, is a Siva shrine,
which, it is surmised, was buiit around 450
A.D. It is extremely simple in plan: just a
large (about 50 feet square) hall, in front of
which is a rectangular porch. The temple
which faces East has only these two
distinctive members. The rectangular
sanctum (much smaller than what is usual
for a hall of this dimension) is
accommodated in the centre of the back wall
(to the west) of the hall, almost as an
after-thought; and obviously there cannot be
any ambulatory passage. The interesting
feature of the hall, however, is the formation
of a central square aisle and a surrounding
round the square aisle by the arrangement of
pillars (which are square in form). The
central aisle is formed by four tall pillars,
and is aligned to the sanctum; at present a
huge Nandi is placed here, facing the linga
within the sanctum. The surrounding aisle is
formed by twelve pillars. Over the central
aisle (and not over the sanctum), which is
flat-roofed (other portions of the hall having
sloping roof of corrugated stone slabs at two
levels), is a small shrine (also flat roofed),
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which appears to have been intended to
serve as a shrine (but one cannot be sure). It
is interesting that there is a Vishnu image on
the southern wall of this superstructure.
There is a stone ladder, which is of antiquity,
to reach this superstructure from the porch.
The porch is open and is supported by four
pillars in front and by two on each of the
sides. There are four pillars inside forming
a central aisle, over which there is flat roof.
The roof in front is sloping. The walls have
pierced windows (jalandhra) to admit light
and air into the hall.

The Konta-gudi group has four temples,
and the one numbered first is the earliest
structure. It resembles the Lad-khan temple
in the basement as well as in the positioning
of the sanctum, leaving no room for the
ambulatory path. But the Konta-gudi is a
rectangular structure (the sanctum too is
rectangular), and it is only the back wall that
is complete; the side-walls stop at the sides
of a rectangular aisle formed by eight square
pillars, thus providing a sort of an open
porch (running the entire length of the hall)
having six square pillars in a row. There is
no seperate pavilion for the porch
(mukha-mandapa). The pillars are
sculptured; and in the niche on the northern
wall of the sanctum, there is a sculptured
panel of standing Vishpu, while in the niche
on the southern wall the sculptured panel
shows Nataraja. In the central ceiling, there
is a fine sculpture of Vishnu reclining on
Ananta (Sesha-$ayin).

The most interesting of the temples in
Aihole is the one known as Durgada-gudi
(so called because of its location within the

- precincts of the old fort, ‘durga’) which

appears to have been built around 600 A.D.
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Durga, Aihole.
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Durgi-gudi, Aihole.
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It is unique in many respects. The most
obvious detail is the apsidal (gaja-prshtha)
plan of the temple, base to the roof, which is
extremely unusual in the early Chalukyan
architecture  (barring -the temple at
Hale-Mahakuta and a couple of temples now
in Andhra Pradesh). It is not only the temple
that is apsidal, but the sanctum too is apsidal
(contrary to the usual practice of making the

sanctum square Or in some cases
rectangular).
Then there are two basements

(adhishthana) for the temple, the lower one
which is high plinth (jagati) and above it a
low platform (vedi), aliowing an ambulatory
passage around the temple on: the lower
basement. There is a second (and inner)
ambulatory passage, going round the
sanctum, on the upper basement. Thus there
are two ambulatory passages, one outer and
longer, and the other inner and shorter. The
outer ambulatory passage has walls of the
temple proper on the inner side, and is in the
nature of an open, pillared verandah. The
inner ambulatory passage has the wall of the
sanctum on one side and the wall of the main
hall on the other; the latter has pierced
windows (jalandhras). The lower basement
is ascended not by a flight of steps in front,
but by the flights of steps on either side,
outside the main temple structure. The upper
basement (on which is raised the temple
proper), however, is reached by climbing a
flight of steps in front.

The temple has a sanctum, in front of
which is a rectangular hall (maha-mandapa)
enclosing arectangular aisle formed by eight
pillars. In front of all is an open entrance
porch (mukha-mandapa) resting on four
pillars. Above the sanctum is a
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superstructure (with the top portions
missing) of the ‘rekha-nagara’ type, which
is curiously much too small for the temple
and quite oddly placed. It is probable that
this was a later construction. The back and
front of the templie have sloping roofs. There
are fine sculptures on the pillars. The
inscriptional mention of ‘Sri-jinalayam’
probably refers to the architect who built this
temple or to a sculptor who was engaged to
work here. The likelihood of a surrounding
wall (prakaram) for the temple being there
is suggested by what look like remnants of
such a wall.

Megudi (short for ‘Mel-gudi?) or
‘temple-above’, is a Jaina shrine which is
situated on a hillock. It was built in 634 A.D.
and Ravikirti, who was patronized by the
Chalukyan monarch Pulakesin II, was
responsible for its construction. It is a large
square hall, in the central portion of which
is a square sanctum with pillars at the four
corners. There is also a half-pavilion and a
porch. There was provision for going round
the sanctum when the temple was built, but
now the ambulatory passage is blocked.
There is a very plain shrine, which appears
more like a high parapet-wall, above the
sanctum. It cannot be ascertained to whom
the temple was dedicated, but there is a
suggestion that the sanctum house the image
of Nemi-natha.

Temples in Aihole also occur in groups,
like the Konta-gudi group (consisting of four
temples), already mentioned: Jyotir-linga
temples  group  (sixteen  temples),
Mallikarjuna temple group(5), the temples
of Eni group(8), the temples of Arbigaru or
fishermen(3), Ramalinga temple group(4),
and Chikki-temple gropu(2). Aihole has
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three rock-cut shrines, one Buddhist (near
the Megudi), another, Jaina (about two
furlongs away from Megudi), and the third
one Saiva .(called Raval-phadi - near
Hucchi-malli temple).

ARASIBIDI: Jaina temple (in ruins).

HUNGUND: Jaina temple called
‘Megudi’ on a hill, now in ruins. The
Ramalinge$vara temple below the hill, was
built in the eighth century, but has now been
greatly altered.

ILKAL: Arhba-Bhavani (Bana-sankari),
Sankara- linga, Maruti, Nilakanthe$vara,
Sales$vara, Vynkoba (Venkates$a) temples.

JAMBALDINNI: Mallikarjuna temple.
KARADI: Basavanna temple.
KUNDGAL: Virabhadregvara temple.

NANDAVADGI: I$vara temple (a large
structure). :

SANGAM: Sangame$vara temple on the
river-meet (rivers Malaprabha and Krishna),
a later Chalukyan structure.

SULEBHAVI: The Suledvara temple,
built by a prostitute around 705 A.D. is at
present only an elaborately carved and
ornamental gateway (pratoli), the actual
temple is no longer to be seen.

INDI TALUK
AGARKHEDA: The Sankara-linga-

deva temple (built in 1880) has a linga made
of white marble in the sanctum, and there is
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a tapering spiral superstructure over the
sanctum. There is also a Hemadipanti
temple (viz. built out of cut-stones, using no
adhesive material like mortar), said to be
built in 1250 A.D.

CHADACHANA: Sangamegvara
temple.
DEVARA-NIMBARGI: The

Bala-Bhima temple (also called, more
properly Rama-deva temple, for the
sanctum has images of Rama, Sita,
Hanuman and a Siva-linga) was built around
1480 by a shepherdess Dhanyi by name.

DHULAKHEDA: Sankaralinga temple.

HORTI:  Revana-Siddhesvara  and
Mallikarjuna temples.

INDI:  Santesvara  temple.  Also
Adi-natha basadi, and Hanuman shrine.

MIRAGI: Sangames$vara temple.

SALOTGI: Siva-yogisvara temple (built
by king of Bidar).

JAMKHANDI TALUK

ASANGI: Venu-gopala temple in the
premises of the ‘vada’.

BANAHATTI: Kada-Siddhesvara

(grama-devata) temple.
JAGADALA: Jade$vara shrine.
JAMKHANDI: Jarhbukesvara, Uma-

Ramesvara, Mallikarjuna, Kalmedvara and
Basavanna temples.
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KADAPATTI: Basave$vara temple.
KANKANAVADI: Guhegvara temples.
KONNUR: Kada-Siddhegvara temple.
MUTTUR: Maha-lakshmi temple.
RABAKAVI: Sankaralinga temple.

RAMATIRTHA: Tripura-sundari temple
(marble structure).

SURPALI: Lakshmi-Narasimha temple
under the shades of a holy Asvattha tree.

TERADALA: Sudagada-lakshmi
temple. Also Nemi-natha basadi (built in
1044 A.D.) by Ganka, the vassal of
Ratta-Kartavirya).

MUDDEBIHAL TALUK

AYYANA-GUDI: Gangappayya temple
(14th century).

BANOVSI (BANAVASI): Munesvara
temple on the banks of the river.

BASARKODA: Mallikarjuna temple

(called ‘degula’ built around 1750 A.D. and
Muru-linga-gudi (about 1805 A.D.)

BUDIHALA: Yallamma temple.
ELAGURU: Hanuman temple (called
here Elurappa), outside the village with a

sixteen pillared hall, built by Padappa Desai.

DHAVALAGI: Ramalinga temple
(fairly old), Madivale$vara temple (built by
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Madivalamma of Surapura in the 16th
century).

HOKRANI: Basavanna temple.
KOLUR: Kotturu-basava temple.

KUNTOIJI: Basavanna temple (later
Chalukyan structure), with a Siva-linga and
Nandi in the sanctum.

NALVATTAVADA:
Jattinga-raya, Kalamma,
Karideva and Hanuman temples.

Kaligyamappa,
Pilekavva,

SARURU: Revana-Siddhe$vara temple,
Elu-gudi (with seven towers and nine
doorways).

TALIKOTA: I¢vara and Ramaswami
temples.

MUDHOLA TALUK

BELAGALIL:  Mahalingesvara  and
Channa-giri$vara temples.

LOKAPURA: Lokanatha temple.

MACHAKNURU: Hole-Basave$vara
temple.

MAHALINGAPURA: Mahalinge$vara
temple (on a hillock).

MUDHOLA: Teggina-Mahadeva,
Rudra-deva, Gavi-Siddhesvara and
Mabhalinge$vara temples. Also Mallamma,
Dyamavva and Murugamma temples.
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- Gollalesvara, Golageri (Sindagi)
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SINDAGI TALUK

ALAMELA (ELUMELA): Ramalinga
(with three lingas in the sanctum) and Pavadi
Basavegvara temples.

CHAND-KAVATE: Ramalinga temple.

CHATTARAKI: Harihare$vara temple
(Datta-mandira)

DEVANGAON: Kalmeévara, Sankara-
linga and Mallikarjuna temples.

DEVARA-HIPPARGI: Mallayya
(Mailari), Ravuta-Rama (also a form of
Mailari, as a celibate and called Elukoti-
Mailari) and Kalme$vara temples.

ERAGALLU: Ramalinga (three-celled
shrine of the later Chalukya period, built by
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Kesiraja, Dasimarasa and Vittharasa, earlier
than 1098 A.D.), Kalika (grama-devata),
Sankara-liiga and Jattinga-raya temples.
Also an ancient basadi.

KADLEVADA: Somesvara temple (of
the Hoysala period).

KAKKALAMELI: Sarhbhu-linga (in the
midst of water in the sanctum all the year
round) temple.

KULE-KUMATAGI: I$vara temple (of
some antiquity)

KORAVARA: Hanuman temple

SINDAGI: Sangamesvara temple (with
strong association of Kalamukha and
Natha-yogi cults), there are twenty lingas
representing Siva and Sakti.
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GULBARGA DISTRICT

The area (known locally as Kalaburgi)
was under the early Chalukyas till about the
middle of the eighth century, and was ruled
by the Rashtrakutas with Manyaketa (the
present day Malkhed in Sedam taluk) as
their capital, till the later Chalukyas gained
control and shifted their capital to Kalyana
(in Bidar district). The cultural traditions
built up by these rulers were contained by
the Yadavas of Devagiri who succeeded the
later Chalukyas. Jainism spread with the
royal patronage of the Rashtrakuta rulers (as
evidenced by the Jaina shrines all over the
area, especially Malkhed, Sedam and
Hunasi-Hadagali), and Saivism (especially
of the Kalamukha-Pasupata persuation)
under the later Chalukyas. The Vaishnava
religion rose into some prominence during
the Yadava rule; and more particularly the
Vitthala cult became popular. The temple
building activity received encouragement
till the Yadavas were overthrown in 1321
A.D. by the Delhi Sultanate, and the area got
included in the Bahmani kingdom (with
Bidar as capital). The region fostered a
synthesis of Hindu and Moslem theologies
and practices, and we find the impact of the
mystical shufism dominant here. In
particular, the ideology of the saint
Nizam-ud-din Auliya found widespread
acceptance.

ALANDA TALUK

CHINCHA-HANASUR: Mahapura-tayi
temple (in the sanctum of which is a
tamarind tree and a mask of the
mother-goddess and images of five babies).
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HODALA: Natha-panthi shrine.

KSHETRA-PHAL: Kshema-lingesvara
temple (large and plain structure) and near it
Kartikeya shrine (in the middle of a tank).

KHANDALA: Ramalinge$vara temple.

NARONA: Kartika-svami, Kshema-
lingesvara (Kshetra-pala), Ramalingesvara,
Bhavani, Mallikarjuna, and Kala-bhairava
temples.

NIMBARGA: A three-called shrine
(trikutachala) on stellate plan.

PADASAVALGI: Channakesvara
temple.

RUDRAVADI: Mallikarjuna temple
(later Chalukyan structure)

CHINCHOLI TALUK
CHINCHOLI: Bhoga-lingesvara,

Venkatesa and Gangadhara temple.
SULEPETE: Virabhadresvara temple.
CHITAPUR TALUK

KALAGTI: Keledvara and Narasimha
temples

KORVARA: Anna-Virabhadra

(Ana-vira) temple.

NAGARI: Nagari-Yallamma shrine, the
temple with sixty pillars; and I$vara and
Hanuman temples.
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REVAYI: Revana-siddhesvara temple
(for Revana-siddha ghana-lingi Rudra-
muni, a saint who lived between 1110 and
1187 A.D).

SANNATT: The well-known
(Chandrala-parames$vari) temple is on
the banks of the river Bhima, facing
East. It is a large structure of great
antiquity, but has been renovated
periodically. The main temple (the
sanctum, the vestibule and the
half-pavilion) appears to belong to the
Rashtrakuta period. In the sanctum is
worshipped the sculptured pair of
foot-prints about forty-six cm. long,
‘with three holes in the right foot and two
in the left foot, in stone, carved on a
raised platform. Behind this is a higher
platform, in the centre of which is the
representation of Sri-chakra in stone,
flanked on one side by Durga,
eight-armed as Mahishasura- mardini
(in a sculptured panel in bold relief) and
on the other by Chandala- paramesvari
(sculptured in the round), both images in
stone. Above the sanctum is the
superstructure in the form of Sri-chakra,
which is unusual.

In the precincts of this temple is a shrine
(also facing East) for Mahakali (consisting
of sanctum, vestibule and hall). In front of
the temple, is a shrine for Markandeya
(consisting of sanctum and hall), in the form
of a linga. There is another temple in Sannati
which was built in the later Chalukyan
period: Somegvara. This temple has five
sanctums, the main one containing
Some$vara-linga, the inner pavilion having
two sanctums (containing Nandi images)
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and the outer hall two (housing a linga in one
and the image of Durga in the other).

Important historically are the remains
of the numerous Buddhist monuments in
this place (some in the
Chandala-parameg$vari temple itself).
There are suggestions of a stupa having
existed here. Some of the remains date
back to the Satavahana perid. More than
forty-five  inscriptions  have  been
recovered from this site and but for three
(which are in Kannada characteristics) all
of them are in Brahmi.

GULBARGA TALUK

GULBARGA: The well-known temple
of Samana-basave$vara is here.

JEVAGRI TALUK
DHUMADARI: Halle-raya temple.

JEVARGI: Narasimha-svami temple and
a basadi; Hanuman (of some antiquity) and
Murugamma (gramadevata) shrines.

HIPPARAGI: Parvati-Parame$vara
temple (large structure with two sanctums).

HONAGUNTI: Chandrala-Parame$vari
temple.

KALLUR: Amogha-siddha shrine.

KULAGERI: The Nage$vara temple,
which is a later Chalukyan structure, had
associations with the Kalamukha cult. There
is inscriptional reference to a Kalamukha
teacher Naga- radi-pandita by name.
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MANDEVA: Sankara-linga temple.
RASANGI: Hanuman temple.

SATAKHEDA:
temple.

Mosa-linga-deva

SUMBADA: Dubalambika (grama-
devata) temple.

YATAKURU:
Hanuman temples.

Mallikarjuna  and

SEDAM TALUK
ARALUR: Nava-koti-Narayana temple.
KODLA: Sambhu-lingesvara temple.

MALAKHEDA: Neminatha Jinalaya,
Santana-Gopala-Krishna and Malayadri-
Madhava (called kshetra-murti) and
Kottala-Hanuman (inside the fort)
temples.

MOTAKAVALLI:
(Motampalli-Bhima) temple.

Hanuman

SEDAM: Kottala-Basave$vara,
Paficha- linga, Manikesvara, Muru-linga
and Lakshmi-narayana temples; a Jaina
basadi.

YANAGUNDI:
temple.

Sambhu-linge$vara

SHAHPURA TALUK

GURU-SUNAGI:
temple.

Siddha-lingegvara
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HAYYAL-BUZARG:
(Hayyalappa) temple.

Lingesvara

SHAHAPURA: Bhima (Hanuman) and
Chara-basavesvara temples.

SIRVALA:  Mallikarjuna  (later
Chalukyan structure, renovated at some later
period), Siddha-lihngesvara (earlier than
1110 A.D.), Surya and Sujfanc$vara
temples, twin shrines (Avali-gudi) of
Nannaya and Nagayya.

SHORAPURA TALUK

CHAYA-BHAGAVATTI: Near
Narayanapura is this ancient cave-shrine to
the consort of the Sun-god, overlooking a
fort in the midst of water (a jaladurga).

KAKKERA: Somanatha temple (built
by Chinna-Hanuma- nayaka of the Surapura
lineage.)

KEMBHAVI: An ancient shrine of
Panchacharya (the five divine promulgators
of Virasaiva religion).

SHORAPURA: Gopala-svami (Venu-
gopala) temple in the central quarters of
Surapura; Siva temple to the south of the
fort.

TINTHINI: Munesvara temple (also
called Monappayyana Durgah) on the banks
of the river Krishna. Worshipped in this
temple (of the sixteenth century) is a saint
belonging to the Vi§vakarma community,
whom ‘the Moslems revered as a
shufi-mystic, and whom the ‘purvantayyas’
(viz. the devotees of Virabhadra) also
adored.
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YADGIR TALUK
ERAGOLA: Narasimha Temple
GAJARAKOTE: Mallikarjuna temple.
IDDLURU: Sankara-lingesvara temple.
KALE-BELAGUNDI: Bande$vara (the

sylvan deity) of some antiquity, buit by a
lady called Basamma of Salatavada.
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KUNDAKURU: Kondemma-tayi
(Cholamma) shrine on a hillock, which is
said to abound in scorpions.

MAILAPURA: Mailara-linga (Mallari)
temple on a hillock, and another temple to

the same deity (as a horse-rider) below.

YADGIR: Mailara-linga temple.
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RAICHUR DISTRICT

Like other districts in the Northern
region, this district was ruled by the early
Chalukyas (535-757 A.D.), Rashtrakutas
(about 753-970 A.D.), the later Chalukyas
(973-1163 A.D.), the Kala-churyas
(1157-about 1180 A.D.), and the Yadavas of
Devgiri (1187-about 1305 A.D.), and for
brief spells by the Ganga king Narasimha III
(around 968 A.D.), the Chola rulers (around
1065 AD., the Hoysala King
Vishnuvardhana (around 1120 A.D.), and
the Kakatiyas (around 1294 A.D.) After
1318 A.D., the area came under the
suzereignity of the Moslem kings. The
major religion in the region is Saiva,
especially of the Virasaiva order, as taught
by Basavegvara. Most of the well-known
temples here are naturally Saivite and
belong to the later Chalukyan period. The
most remarkable temples are the Mahadeva
temple at Itagi and the Navalinga group of
temples and the Kalledvara temple at
Kukkanur (both in Yalburga taluk). The
temple in the Raichur district mark a stage
of transition from the earlier Chalukya to the
later Chalukya phases of temple-
architecture. There are numerous shrines
and monuments of the Virasaiva saints (like
Sankara-dasimayya, Adakki-marayya,
Muktayappa,  Uliyume$vara-Chikkayya,
Kadaluru Basava-linga and Parappayya and
the well-known Hari-dasas (Vijaya-dasa and
his disciples Gopala-dasa, Jagannatha-dasa
and Pranesa-dasa).

The Art and Architecture

DEVADURGA TALUK

DEVADURGA: ‘Mastara-gudi’, built by
Chikka- kusendra-nayaka on a hillock called
Chandra-kere-gudda.

GOBBUR: The Male-$ankara temple is
built of rough grey soap stone on a high
plinth. The Venkatesvara temple has three
sanctums, two of which contain Siva-lingas.
Also I$vara, Bangara- Basappa, Elu-bhavi
Basavanna, Hanuman and Virabhadregvara
temples.

KOPPARA: Narasimha-svami temple.
GANGAVATI TALUK

ANEGONDI: Ranganatha-svami temple
on the hillock (but the deity is now installed
in the village); Lakshmi-narasimha and
Jayalakshmi temples.

GANGAVATI: Nagaresvara temple,
Prasanna-Venkate§vara temple inside the
fort area;  Virupakshe$vara temple;
Sunkada- katte Prana-deva shrine.

HIRE-JANTAKALLU:
Pampa-Virupakshegvara temple.

Prasanna-

KANAKAGIRI: The Kanakachalapati
temple (early sixteenth century) is the
earliest and the most celebrated among the
hundreds of temples that were built here. It
is related that Nawab Udicha- nayaka, son
of Parasappa-Udicha-nayaka (the chieftain
of an army and vassal of the Vijayanagar
monarch Deva-raya II (Vira-Pratapa-
Praudha-deva-raya, 1424-1446 A.D.) who
built the Kanakachalapati temple, built as
many as three hundred temples in this
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Mahadeva Temple at Itagi

Pillar, Itagi.
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Kalleswara Temple, Kukkanur
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Kalleswara Temple at Kukkanur
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although later Chalukyan in general style,
are built of sandstone, and the Navalinga
temple is representative more of the earlier
Chalukyan style to be seen at Pattadakallu
than the later style to be seen at Dambala,
Lakkundi of Gadag or even at Itagi. The
Kukkanur temples are dated the ninth
century, while the Mahadeva temple at Itagi
is recorded to have been built in 1112 A.D.

Kukkanur had also a shrine to
Maha-maye (Jyeshta-devi) associated with

the Kalamukha cult. One Rajagurye

Siddhanti-Kale§vara was the priest of this

The Art and Architecture

shrine, the deity of which was called
‘Maha-lakumi’ and ‘Bhagavati-pratyaksha-
jagadambike’. It is probable that the
Nava-lihnga temples were originally
Kalamukha in orientation, and the nine
mother-goddess (nava-durgd) were
worshipped there. '

MANGALUR: Mangalesvara temple
MUDHOLA: Tri-linge$vara temple.

LINGADA-BAN DI Ménapayya shrine.
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I THE COASTAL REGION
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DAKSHINA KANNADA
DISTRICT

The coastal region of Karnataka is
reputed in legend as the land reclaimed from
the sea by Parasu-rama (the valiant son of
sage Jamadagni and Renuka, and recognised
as one of the incarnations of Vishnu,
contemporaneous with Rama). The entire
stretch of land bound by the sea on one side
and by the mountain-ranges on the other has
been known as Sapta-Koikana, and is of
hoary antiquity. Besides the indigenous and
almost  pre-historic ~ folk-cults  of
serpent-worship (naga) and spirit-worship
(bhuta) which are prevalent till today all
over the region, there has been an impact of
religions which entered the land from
outside. Buddhism entered around the
second century A.D. and survived till the
sixth century. Kadari (in Mangalore) for
instance, was an important Buddhist vihara
in South India. The Alupa monarchs who
ruled this tract from a period earlier to 450
A.D. ill 1400 A.D. and the Nayaks of Keladi
who also held sway over large tracts in this
region around 1550 A.D. were Saivas, and
encouraged the construction of numerous
Saiva shrines. The Natha-Yogi cult, which
came from Nepal, made a profound impact
on the people here, and was merged with
Saivism. Jainism which entered the Tulu
country in the ninth century, became very
popular, and numerous basadis sprang up all
over the region, and many regional rulers
(like the Bhairarasas of Karkala, the Bangas
of Belthangadi, the Chautas of Puttige and
the Ajilas of Venur) were enthusiastic
builders of Jaina shrines.
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The Bhagavata-sampradaya made its
headway in this region around the middle of
the twelth century and encouraged
Vishnu-worship. Survivals of the impact of
this cult are the Balakuduru (in Coondapur
taluk) and Edniru (now in Kasargodu taluk).
Madhva (1238-1317), who was born near
Udupi, was a teacher of great celebrity, and
contributed much to the spread of the
Vaishnava outlook. The eight-fold monastic
establishment in connection with the famous
Krishna temple in Udupi owes allegiance to
this teacher. Virasaivism entered the region
during the middle of the fourteenth century,
but did not become a force.

The region illustrates a happy
amalgamation of different faiths, indigenous
as well as immigrant. The ancient sahctuaries
to the spirits (called Bhuta-sthana, Kottige)
and serpents (called nagalaya, alede,
Brahma-sthana) are important for all people
to this day, irrespective of Saiva, Vaishnava
or Jaina affiliations. It is as common for
Vaishnava priests to worship in Saiva
shrines as for the Saiva priests to worship in
Vishnu-shrines. The Jaina shrines have
adopted rituals from the Saiva ‘temples.
There is here a prevalence of the Sakta and
Tantra practices, in common with Kerala.
Numerous are the Devi temples and many of
them (like the Mukambika temple in Kollur,
Rajarajesvari temple in Polali,

‘Durga-Paramesvari temple in Katil and

Mahakali temple in Ambalapadi) have
devotees from other areas also.

The temple-architecture of this district
naturally enough exhibits similarities with
that in Kerala. The Alupa kings were in
different periods’ allies of the Chalukyas,
vassals of the Pallavas and subordinate to the
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Narasimha Temple, Munnuru

Hoysalas; and during the ascendence of
Vijayanagar empire (from about 1348 A.D.
till 1570 A.D.) the region was administered
by governors of the ‘Barakuru-rajya’ and
‘Mangaluru-rajya’, responsible to the
Vijayanagar kings. Thus the architectural
styles of Chalukya, Hoysala and
Vijayanagar  periods influenced the
temple-building  activity  here.  The
prevalence of the Natha-yogi cult resulted in
the adoption of the Nepali and Himalayan
models in many shrines here (like the
basadis in Mudabidri and the temple at
Kadri).

The temples of Tulu-nadu are unique in
that there are many circular (mandala) temples
like the Vishpu-murti temples at Phalimaru
and Kadekaru, the Narasimha temple at
Munnuru, the Subramanya temple at
Pade-bettu, the Surya temple at Belle and
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Janardana temple at Ujire (now apsidal
externally); and  numerous  apsidal
(gaja-prshtha) temples like the Anantesvara
temple at Udupi, Mahatobhara- mahalinga
temple at Brahmavara, Pafichalingesvara
temples at Barakuru and Vittala, the
Mabhalingesvara temples at Aduru, Pafija and
Hejmadi, the Siva temples at Kufijara and
Suratkal. Such temples are almost
non-existent in other districts of Karnataka.
However, a large number of temples in
Tulu-nadu are square in plan (containing only
the sanctum and an ambulatory path around
it), or rectangular (with the other members like
vestibule, pillared hall and porch).

BELTHANGADI TALUK
ALADANGADL Ardhanarigvara

(Somanatha) temple, Par$vanatha-basadi
(also called Dodda-basadi) of considerable
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antiquity; Adi-tirthankara-basadi (near the
Palace), and Jaina-Brahma shrine (on a
hillock).

BAILANGUDI: Chandranatha-basadi
(built by Somala-devi in 1611 A.D.)

BANGADI (BANGAVADI): Somanatha,
Ganapathi and  Virabhdra  temples,
Santi-natha-jinalaya (built before 1700 A.D.
and renovated in 1898). Ratna-traya-basadi
(only Padmaprabha shrine extant now),
Chaturvimsati-tirthankaras  and  stone
images of Padmavati and Jvala- malini), and
Adi-tirthankara-basadi (in the palace).

BELTHANGADI: Somanatha temple.

BUDU-MUGERU: Durga-Parame$vari
temple.

DARBHE-TADKA: Parasu-rama temple.

DHARMASTHALA: Maiijunatha
temple and Chandranatha basadi (on a
hillock). The Maifijunatha temple is
celebrated all over the country. The temple
is dedicated to Siva (the linga in the sanctum
is said to have been brought from Kadri in
Mangalore by the spirit Annappa-bhuta at
the instance of Vadiraja-swami, a
Vaishnavite teacher). The priests in the
temple are Vaishnavas; and the temple is
administered by the Jaina Heggades (who in
fact were responsible for this shrine). The
devotees of this deity are among all the
castes and communities in Karnataka.

There is little doubt that the place where

the temple is located (Kuduma) was
regarded as holy since very ancient times.
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But the origin of the temple is traced back to
about 1513, and its consecration is ascribed
to Vadiraja-swami (1480-1601 A.D.), one of
the most influential and revered of the
teachers after Madhva in and around Udupi.
Itis related that Devaraja Heggade (Jaina by
personal faith), the headman of the area at
present comprised by Dharmasthala
(formerly known as Kuduma), once invited
Vadiraja-swami to his residence, and when
the swami pointed out that it was not proper
for the place to be bereft of temples,
Devaraja Heggade built the shrine that
stands now. By then the ancestors of the
Heggade (Bermanna-pergade and
Ammu-Ballalti) had been favoured by four
spirits or daivas, Kala-rahu, Kalarkayi,
Kumara-swami and Kanyakumari), who
pleased as they were by the hospitality they
received from the Heggade, offered to reside
in close proximity to the Heggade household
and help them in all their undertakings. Their
attendant was Anpappa-daiva, the most
powerful and helpful spirit. It was this spirit
that was requested by Vadiraja-swami to
bring the Siva-linga from Kadri (in
Mangalore) to be consecrated at the
Heggade’s place. The temple from where the
Siva-linga was obtained was dedicated to
Mafijunatha; and hence the shrine that
appeared in Kuduma was also named
Maiijunatha. Impressed by the piety and
character of Devaraja-Heggade, Vadiraja
-swami called this principality (Kuduma)
‘Dharmasthala’ (the place for Dharma),
which name has stuck since them.

The Heggades have been managing not
only the temple but their principality so well
that Dharmasthala has become a popular
pilgrim-center, where all pilgrims are
looked after with great solicitude,
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irrespective  of monetary or  other
considerations. The temple is reputed for its
sanctity, and long before the Maifijunatha
shrine was constructed. It is possible that the
shrine to the mother goddess (Ammanavaru,
identified with Kanyakumari, one of the four
spirits that blessed Bermanna-Pergade and
Ammu-Ballalti, or alternatively with
Ullalti-daiva, whose independent shrine is
almost about a mile away from the
Maiijunatha temple) was already there. It is
usual for a Siva temple to have a separate
shrine for Parvati within the precincts of the
temple, but the Ammanavaru shrine in the
Maiijunatha temple is not for Parvati; in fact,
Maiijunathaand Ammanavaru are not bound
by any relation that we know of. They are
independent shrines; and the custom of the
temple also makes this distinction.

Further, it should be noted that the four
spirits (daivas) who protect and promote
Dharma, and who visited Bermanna Pergade
were accommodated in Pergade’s own
residence (he having moved to another
house  nearby), now  known  as
‘Nelyadi-bidu’. Their presence is still
confined to this building, which however
does not contain any of their iconic
representations but only two swing-cots for
them.

Icons representing them, however, are at
present housed in the Ammanavaru shrine
within the premises of the Maiijunatha
temple. There are also four separate shrines
to them in a place called Badinade nearby,
where periodic worship is offered to them.

According to the legend concerning the
Maiijunatha temple, it is the four spirits
(daivas) that arranged for the bringing here
of the Maiijunatha-linga from Kadri in
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Mangalore  through  their  assistant
Annappa-daiva. It may indeed be that the
Maiijunatha-linga was accommodated
within the precincts of the shrine originally
dedicated to these spirits, and principally to
one of them, Kanya-kumari (viz.
Ammanavaru). Whatever the truth, the
temple in Dharmasthalanow has two shrines
which are like pavilions (mandapa); one for
Maiijunatha (containing also a
Nrsimha-$alagrama),and the other (adjacent
to the former) for Ammanavaru and the
other three spirits. In front of the
Maiijunatha shrine, Annappa-daiva is
installed and at the back of the shrine
Ganapati. The original part of the temple is
made of clay, laterite and wood. The fairly
large pavilion in front of the shrines (what
may be called mukha-mandapa) has wooden
pillars. The entrance, which is of a much
later period, is a plain three-storyed
structure, with sloping roof surmounted by
the customary pot-finials (kalada) at the
sides. It has a flight of steps to reach the inner
pavilion, which is at a higher ground-level.

Custom has entrusted the administration
of the temple t6 the Heggade (who is a
descendent of the Pergade who was
responsible for this temple), with the
assistance of four functionaries (called here
‘nalvikaru’). Delampadi (a  Shivalli
brahmin, representing one of the four spirits
or daivas who blessed the Pergade,
Kala-rahu), Kotyanna (a Jaina, who
represents Kumara- swami, another spirit)
(these two were the male spirits, the other
two, viz. KaJarkayi and Kanyakumari being
females), Ajri (Banta) and Manolittaya (a
Shivalli). The first two are priests who get
possessed by the spirits (" patris’), while the
other two are attendants. But the
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responsibility of the Heggade is supreme and
inalienable; the other functionaries have limited
roles and are responsible to the Heggade. It has
been widely recognized that the Maiijunatha
temple is one of the best-administered religious
institutions in the country, and the credit for this
goes to the line of Heggades, especially to
Kumarayya-Heggade (1790-1830), Mafijayya-
Heggade (1918-1955), Ratnavarma-Heggade
(1955-1968) and the present incumbent
Virendra-Heggade (since 1968).

Numerous are the festivals that are
conducted in the temple, the most important
among them being ‘Laksha-dipotsava’
coinciding with the last day of the dark half
of the Hindu month, Kartika. There is a large
concourse of people on this occassion, and
cultural fares along with the religious
festivals are provided.

The place has a basadi of considerable
antiquity  dedicated to Chandranatha
tirthankara (who is the tutellary deity of the
Heggade family), also under the
management of the Heggades. A beautiful
shrine, it is located on a small hillock, in
close proximity to ‘Nelyadi- bidu’ (which
was given over to the four spirits by the
ancestral Pergade). It stands on a basement
(adhishthana) and has a small open porch, a
hall and the sanctum. The sloping tiled roof
of the shrine is typical of the coastal
buildings.

An interesting custom, time-honoured
and popular is the arbitration by the Heggade
within the temple in cases of civil disputes,
called ‘Hoyilu’. The aggrieved people
instead of going to a civil-court, approach
the Heggade, in specific periods when he is
believed to represent the deity Mafjunatha.
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The Heggade will thereupon call the other
party to the temple, hear the complaint and
defence, and give his judgement, which
will be accepted by both parties without
any reservation whatever, as the word of
God.

In recent years, a monolith (39’ tall)
statue of Gommata has been installed on a
small mound called Ratnagiri - within the
limits of the town.

GURUVAYANAKERE (GURU-
VAYYANA KERE): Jaina basadis dedicated
to the three tirthankaras - Ananta-natha,
Santi-natha and Chandra-natha, Kamanda-
basadi and Jaina brahma shrine on five
columns of great height.

HOSA-TOTA: Ganapati temple.

KOKKADA: A group of three temples
- Nilakanthegvara (ancient and now in ruins
in the centre of pond), Vaidya-nathegvara
(on the banks of the pond) and Maha-Vishnu
(nearby).

MONTE-TADKA: Durga-Paramesvari

temple (with alinga in the sanctum) to which
bamboo-bells are votive offerings.

NARAVI: Surya and Skanda temples.

PERANKI: Mahishasura-mardini
temple.
SAVANALU: Jinalaya (with

Brahma-yaksha shrine)
SISILA: Sisilesvara temple (Vijayanagar

structure on an island formed by the Sisila
river).
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VENURU: The place is well known for
the monolith statue of Gommata, standing
to a height of thirty-eight feet on a terrace,
fifty feet above the bed of the Gurupura
river, on the southern bank of which the
statue is erected. The king who was
responsible for this monument was
Vira-Timmana-ajila IV (1550-1610 A.D.)
and the date of the installation is given as
the first day of March 1604. There are some
basadis (like Akkangala-basadi,
Par¢vandtha) nearby and in township
Kallu-basadi (Santi-natha basadi, three
storeyed stone structure of 1439, built by
Pandyappajila III), Tirthankara-basadi (for
all  twenty-four  tirthankaras)  and
Adisvara-jinalaya (in front of
Tirthankara-basadi). There 1is also a
Mahalingesvara temple (1158 A.D.)

UJIRE: Janardana temple.
BUNTWALA TALUK
AMMEMBALA: Somanatha temple

ANANTADI: Ullalti temple.

BANTAVALA: Venkataramana, Sita-
rama, Maha-lingesvara and Maha-Mayi
temples.

KADESVALYA: Siva temple (ancient)

KARANIJE: Siva temple on a hillock.

NANDAVARA: Sankara-narayana
temple on the northem bank of the river

Netravati.

PANE-MANGALURU: Venkata- ramana
temple, Naraharesvara shrine on a hillock.
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POLALI: The well-known
Raja-rajesvari temple (8th century) has a
huge stucco image of the two-armed
Goddess, about ten feet tall, in the sanctum.
The ceiling of the porch has fine carving in
wood. The roofs of the porch and the
sanctum are covered by copper plates. It is
one of the important shrines in the coastal
region, and has a large number of devotees.

SAMBHURU: Shanmukha temple (near
Pane- Mangaluru)

VAGGA: Nearby, on a hill called
Karifija-betta, there is a temple to
Karifijesvara, built in the tenth century.

VITTLA: Pafichalingesvara, Subra-
manya, Madantesvara, Vithoba and
Bhagavati temples. Also a Jaina basadi.

COONDAPUR TALUK

BAINDURU: The shore-temple known
as Senesvara (after the royal family
Senavara which ruled over this area) is an
excellent specimen of later Chalukyan
architecture and sculpture. A double temple,
it is unique in the area not only for the
structure but for the exquisite stone
sculptures of gods and goddesses, life-size
and impressive, of which about twenty are
to be seen. The sanctum has a linga as the
principal object of worship (mula-sthana)
and a metallic image of Sadasiva. The
superstructure is pyramidal in shape. The
temple belongs to the eleventh century A.D.

BASRUR: The Mabhalingesvara
(Nakaregvara) temple on the banks of the
river Varahi is a structure of the tenth
century. Also Tuluvesvara temple.
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Akhilcsvara temple, Polali
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HATTIYANGADI: The Lokanatha temple
is said to have ©been built by
Lokaditya-raya around 900 A.D. It
contains shrines to Siva,
Durga-Paramesvari, Ganapati and
Dadhi-vamana. Sankara- narayana temple
(an old structure, latterly renovated),
Chandra-natha basadi (twelfth century
A.D.) and Kshetra-pala-basadi.

KODACHADRI: Huli-deva (a deity
with thirty-two arms) shrine as one climbs
the hill; Kala-bhairava and Uma-mahesvara
shrines below the peak.

KOLLUR: One of the ‘seven sacred
spots’ (Sapta-kshetra) of the coastal region,
others being Udupi  (Rajata-pitha),
Kumaradri (Kukke-subrahmanya),

Temple at Polali

HOSANGADI: Virupaksha, Santegvara,
Venkata-ramana and Vitthala temples.

KAMALA-SILE: Durga-Paramesvari
temple. .

KANDAVARA: Skanda temple.
KIRI-MANJESVARA: The shore-

temple dedicated to Kiri-mafijesvara, and
Agastyesvara temple.
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(Kumbhasi  (Ane-gudde), Dhvajesvara
(Kotesvara), Krodha (Sankara-narayana)
and Gokarna, The Miikambika temple is a
popular place of pilgrimage in Karnataka,
Kerala and Tamil-nadu. And its celebrity
goes back to the days of Sarnkara (who lived
in the seventh century A.D.). This great
teacher is said to have visited the place and
to have performed penance here. One of the
gateways of the temple (the northern one) is
associated with his name, and the pious folk

75




Sencsvara temple, Baindur

consider it meritorious even to this day to
enter the temple through it (for which the
temple authorities require some payment to
be made.)

While the shrine is certainly an ancient
one, the temple as it stands today (apart from
the sanctum) is the work of the twelfth or
thirteenth century. It is said that the temple
(probably the inner prakara) was first built
around 1218 A.D. by Venkanna-samanta,
son-in-law of Sankanna-samanta, who
belonged to the family of the rulers of Banki
(subordinate  to  the chieftain  of
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Honna-karhbali), and whose fort was in
Halakallu, about three miles away from
Kollur. But the temple has been renovated
several times, and structures have been
added from time to time. Much of the
structure that we see today belongs to the
period of the rulers of Keladi, especially
Siddappa-setti and his daughter
Chennammaji (1671-1697), Virabhadra-
nayaka (1629-1645) and Venkatappa-
nayaka (1660-61). The Vijayanagara kings,
the Bhairarasas of Karkala, Pandhari-Odeya
(the ruler of Barakur), Krishnadevaraya and
his mother Nagalarhbe, and Singanna-
nayaka, the chief-minister of the
Vijayanagar king Vira-pratapa Virupaksha
were devotees of this goddess and have
contributed considerably to its wealth and
popularity.

The square sanctum is a small one,
containing an egg-shaped linga (udbhava-

Jyotir-linga) which is described as

self-manifest and effulgent. It has a gold
streak dividing the visible portion of the
linga into two parts, the part on the left being
larger than that on the right. This detail is
explained as the co-existence of Siva and
Sakti in the linga, Sakti being more
prominent. All worship in the shrine is
offered only to this linga, which is
considered to be the form in which the
Mother-goddess Mukambika has appeared
for the welfare of the devotees. Behind this
linga, on a platform is the large metallic
image (made in five metals, paficha-loha) of
Mukambika, seated in the lotus-pasture and
four-armed, carrying discus (chakra) and
conch ($ankha) in her upper hands and the
gestures of protection (abhaya-mudra) and
boon-bestowal (varada-mudra) in her
normal hands. It is an exquisite icon, one of
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Mabhalingesvara Temple, Basrur

the best in the country. There is no doubt that
this is the most attractive detail in the
sanctum (more so when it is decorated with
numerous ornaments made of precious
metals), although no formal worship is
offered to it.

In front of the sanctum is a square,
closed pavilion, equal in dimension to the
sanctum surrounded by a closed ambulatory
passage. Both these parts of the shrine are on
a basement, ascended by a flight of steps.
Outside this structure is an open, rectangular
pavilion facing the sanctum, housing
towards the outer end the stone image of a
lion ( the vehicle of the Devi). This open
pavilion leads to an open ambulatory
passage within the inner prakara. The inner
prakara houses numerous subsidiary shrines
(like Ganapati, Chandramaule$vara-linga,
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Parthesvara-linga, Aiijaneya, and the
enclosure associated with Samkara). The
gateway of this inner prakara, which faces
the sanctum has two high platforms on both
sides. There is also an outer and wider
prakara, which contains two shrines, one to
Virabhadra (who is regarded as the
body-guard to Mikambika) to the north-east
of the sanctum and Subramanya (actually a
Naga-stone on a low platform as the
principal deity) to the South-east. Ganapati
and Afjaneya shrines are located to the
South-west and North-west respectively.
There is also a pavilion known as
Sarasvati-mandapa, in the outer courtyard,
where musical presentations are made by the
devotees. There is another open ambulatory
passage in this outer prakara, used also for
daily processions of the deities in the
evening.
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KOTESVARA: Also called
Dhvajesvara, this is one of the seven sacred
sites of the coastal region (already
mentioned). The temple dedicated to Siva
(Koti-natha, Koti-linngesvara) is a large one,
and the main shrine dates back to the eighth
or ninth century, although structural
additions have gone on till the sixteenth
century. The main shrine is surrounded by
several  sub-shrines like  those of
Mule-Ganapati,  Sapta-matrika  icons,
Mahisha-mardini (metallic-image), Adi-Ganapati
(wearing crown of matted hair),
Venu-Gopala Krishna (with the images of
Rukmini and Satyabhama carved in relief),
Subramanya and Jyeshtha-lakshmi. There
are metallic images of door-guardians (each
about five feet tall), one carrying an axe (and
hence called Parasu-pani) and another spear
(hence called Sula-pani). These belong to
the period of the Keladi rulers.

KUMBHASI: One of the seven sacred
sites of the coastal region (mentioned
earlier), the place is regarded as holy from
very early times. There are now four temples
there, dedicated to Aditya, Mahadeva,
Kesava and Ganapati. The Aditya temple
(dedicated to the Sun-God) is the oldest of
these temples (assigned to the ninth
century): the sanctum containing a fine
image of Surya, is all that remains now. The
Mahadeva temple is situated in the central
portion of a large tank, and the Kesava
temple is closeby. These structures probably
belong to the eleventh century. Because the
Mahadeva and the Kes$ava shrines are in
close proximity to each other, the site is
usually called ‘Hari-Hara-Kshetra’.

The most important temple here is that of
Ganapati, which is situated on a hillock
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(called Ane-gudde) which is reached by a
flight of steps amidst picturesque sylvan
surroundings. The name of the place
Kumbhasi is explained in legend as referring
to the sword (asi) which Ganapati gifted to
Bhima for killing the demon Kurnbha; but
the place is also known as Kumbha-Kasi.
The ancient temple to Ganapati (called here
Siddhi-vinayaka) has been renovated. It is
square in plan, and besides the sanctum it has
a porch (mukha-mandapa), a pavilion
(ambala), surrounding wall (pauli) and
tower (go-pura). The sanctum has a
shapeless rock of great size which is
worshipped as Ganapati. Afterthe ritual bath
every morning, the rock is covered by a
gold-plated silver face- mask, and hands and
feet are also indicated on the rock.

The temple is very popular in the region,
and devotees gather in large numbers in the
Hindu months of Bhadrapada and Margasira
on the fourth day of the bright half of each
month  (Ganesha-chaturthi and annual
rathotsava respectively). Worship in the
temple is conducted strictly according to the
tantrik and agamic prescriptions.

MARUVANTE: One of the oldest and
picturesque places in Karnataka, on the
banks of the river Sauparnika, which flows
here very close to the sea, Maruvante has an
ancient temple dedicated to Varaha-swami
on the banks of the river, and another to
Brahma-lingesvara. The former temple,
which is the more important of the two, has
three sanctums, housing images of Varaha,
Narasimha and Janardana.

SANKARA-NARAYANA: Also called

Kroda (Kodagi) this is one of thee seven
sacred sites of the coastal region (already
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KOTESVARA: Also called
Dhvajesvara, this is one of the seven sacred
sites of the coastal region (already
mentioned). The temple dedicated to Siva
(Koti-natha, Koti-lirigesvara) is a large one,
and the main shrine dates back to the eighth
or ninth century, although structural
additions have gone on till the sixteenth
century. The main shrine is surrounded by
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Venu-Gopala Krishna (with the images of
Rukmini and Satyabhama carved in relief),
Subramanya and Jyeshtha-lakshmi. There
are metallic images of door-guardians (each
about five feet tall), one carrying an axe (and
hence called Parasu-pani) and another spear
(hence called Sula-pani). These belong to
the period of the Keladi rulers.

KUMBHASI: One of the seven sacred
sites of the coastal region (mentioned
earlier), the place is regarded as holy from
very early times. There are now four temples

- there, dedicated to Aditya, Mahadeva,

Kesava and Ganapati. The Aditya temple
(dedicated to the Sun-God) is the oldest of
these temples (assigned to the ninth
century): the sanctum containing a fine
image of Surya, is all that remains now. The
Mahadeva temple is situated in the central
portion of a large tank, and the Kesava
temple is closeby. These structures probably
belong to the eleventh century. Because the
Mahadeva and the Kesava shrines are in
close proximity to each other, the site is
usually called ‘Hari-Hara-Kshetra’.

The most important temple here is that of
Ganapati, which is situated on a hillock
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(called Ane-gudde) which is reached by a
flight of steps amidst picturesque sylvan
surroundings. The name of the place
Kumbhasi is explained in legend as referring
to the sword (asi) which Ganapati gifted to
Bhima for killing the demon Kurbha; but
the place is also known as Kumbha-Kasi.
The ancient temple to Ganapati (called here
Siddhi-vinayaka) has been renovated. It is
square in plan, and besides the sanctum it has
a porch (mukha-mandapa), a pavilion
(ambala), surrounding wall (pauli) and
tower (go-pura). The sanctum has a
shapeless rock of great size which is
worshipped as Ganapati. After the ritual bath
every morning, the rock is covered by a
gold-plated silver face- mask, and hands and
feet are also indicated on the rock.

The temple is very popular in the region,
and devotees gather in large numbers in the
Hindu months of Bhadrapada and Margasira
on the fourth day of the bright half of each
month (Ganesha-chaturthi and annual
rathotsava respectively). Worship in the
temple is conducted strictly according to the
tantrik and agamic prescriptions.

MARUVANTE: One of the oldest and
picturesque places in Karnataka, on the
banks of the river Sauparnika, which flows
here very close to the sea, Maruvante has an
ancient temple dedicated to Varaha-swami
on the banks of the river, and another to
Brahma-lingesvara. The former temple,
which is the more important of the two, has
three sanctums, housing images of Varaha,
Narasimha and Janardana.

SANKARA-NARAYANA: Also called

Kroda (Kodagi) this is one of thee seven
sacred sites of the coastal region (already
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mentioned). The temple in stone is built on
a basement, three feet in height, and has the
sanctum and the main hall (nava-ranga). The
temple was in existance by the thirteenth
century (as revealed by the donative
inscriptions of this period). The architecture
suggests that the structure belongs to the
Hoysala period. The temple was renovated
in 1563 by the chieftain of Keladi when the
pavilions (ambala) along the ambulatory
passage may have been built. The sanctum
houses a pair of lingas both regarded as
self-manifest, joined at the base. The shrine
also has a large image of Sankara-narayana
which is a fine piece of sculpture. The two
upper hands are bare, and the two normal
hands assume the gestures of protection
(abhaya) and boon-bestowal (varada). The
suggestion that the icon represents a
syncretic form of Sivaand Vishnu is gotonly
from one half of the third-eye on the
forehead, the other half bearing the
Vaishnavite mark.

The temple has two enclosures
(prakaras), the inner one having shrines to
Maha-ganapati, Gopala-krishna, five-headed
Virafijaneya, Subramanya, Gauri-Laksmi
and Parthesvara, and the outer one housing
shrines to Basavesvara, Gopinatha,
Uma-Mahesvara, Maha-lingesvara,
Nandikesvara and Kalkuda (daiva).

It is said that this place has five shrines
dedicated to the deity

same

one at Kroda (noticed above), the shrines are
at Mucchetku (called Hole- Sankara-
Narayana), Amase-bayilu  (Mandavi-
Sankara-narayana), Balpe and Avarse.
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SAUKURU: Durga-paramesvari temple
(with three lingas in the sanctum, the middle
one larger than the others, representing
Durga.)

TODDALLI (TORE-HALLI): I$vara
and Vasudeva temples.

UPPINA-KUDURU: Some  small
temples of considerable antiquity (like
Gopala-Krishna, Ganapati, Brahma-deva,
Narasimha and Vasudeva).

UPPUNDA: Durga-paramesvari temple.
KARKALA TALUK

AJAKARU:  Vishnu-murti  temple
(housing the Janardana form of Vishnu in the
sanctum).

BELMANNU: The Mahisha-mardini -
(Durga-devi) on top of a hill is a stone
structure of the early Chalukyan period. It
consists of the sanctum (which houses a
beautiful and ancient icon of four-armed
Durga in the vigorous act of subduing the
buffalo), the front pavilion (called in this
region ‘tirtha-mantapa’)  and  the
surrounding wall.

BOLA: Mrtyufijaya-rudra and
Durga-paramesvari temples.

HEBRI: Ananta-Padmanabha temple
(with a pond facing it).
HIRIYANGADI (KARKALA):

Neminath-basadi built in 1329, with a
monolithic pillar (fifty-four feet high) in
front of it.
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Durga in Belmannu Temple
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Durga (metallic image), temple of Belmannu.
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KADANDALE: Subramanya temple
(probably of the eleventh century, recently
renovated).

KANTAVARA: Kantesvara temple (a
tenth century structure, renovated in the
eighteenth century).

KARKALA: The most important
monument here is the monolithic image of
Gommatesvara (about forty-two feet in
height) onahillock. It was setup by Bhairarasa
king Vira-pandya in the year 1432 A.D. The
name of the sculptor is given as
Sambhu-Kalkuda, who appears to have taken
a year to complete this statue. In front of the
colossus is the customary mana-stanbha,
monolithic (granite) and thirty feet tall, with a
splendid image of Brahma on top of it. It was
set up in the year 1437.

It is said that there are eighteen basadis
in this place. But the best known is the
Chaturmukha-basadi (with four tirthankara
images facing the four directions and with
entrances from each of the directions),
known as Tribhuvana-jina-chaityalaya. This
stone structure, built in 1586 by Bhairarasa
II, is located on a hillock facing the
Gommata colossus.

There are two temples of repute, built by
the same king (Bhairarasa II) to house the
deities brought from Goa: Venkata-ramana
(1537) and Ananta-Sayana
(Seshasayi-Anantesvara, 1567). Other
temples in the place include Maruti,
Bettada-vinayaka and Kabettu- Venugopala.

KEMMANNI: The Durga temple (with

a linga representing Durga in the sanctum)
is an ancient structure but renovated thrice.
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The Gommata colossus of Karkala

MUDABIDARE: Known as the
Jaina-Kasi, this place is reputed to have
eighteen basadis, eighteen ponds and
eighteen temples. Of the basadis, two are not
only old, but of excellent workmanship :
Guru-basadi (Par$vanatha-jinalaya) and
Hosa-basadi (Chandranatha-basadi). The
former, which is also called ‘Siddhanta-
basadi’ is dedicated to Par§va- natha, the
twenty-third tirthankara, whose icon in
black stone is in the sanctum. The basadi is
said to have been built in 714 A.D. by the
devotees of the place; and the Alupa king
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Kulasekhara (1355-1390) is recorded to
have made land-grants to the shrine. This
basadi is important as the only place where
the ancient scriptural texts, Dhavala,
Jaya-dhavala and Maha-dhavala, have been
preserved in their illumined manuscript
form; and hence the name
‘Siddhanta-basadi’ (Siddhanta meaning the
scriptural texts). The basadi also contains as
many as thirty-four icons of Jinas (heights
ranging from half-an-inch to nine inches
carved out of precious stones, diamond,
coral, sapphire, pearl, quartz and-so on) and
made in silver and gold. This is one of the
most invaluable collections of icons in the
country.

More famous among the above is the
Hosa-basadi dedicated to Chandranatha, the
tirthankara, whose nine foot metallic icon is
in the sanctum. It is more popularly known
as ‘the basadi with a thousand pillars
(Savira-kambada-basadi)’ because the large
number of pillars attract one’s attention from
outside. The name in the inscription found
in the basadi is Tribuvana-tilaka-
chudamani, which means that the basadi is
the crest-jewel and ornament of the three
worlds. The name is justified by the
remarkable architecture and excellent
sculpture that distinguishes this structure
from all other basadis.

The present structure has six pavilions
(mantapa), the inner-most being  the
sanctum. Others are Lakshmi-mantapa
(probably after Lakshmi-devi, daughter of
the Bhairarasa, who must have built it),
Tirthankara-mantapa, namaskara-mantapa,
Chitra-devi-mantapa and  Bhaira-devi-
mantapa. They were not all built in the same
period. The main structure was built during
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Gommata colossus, Kirkala

the region of Devaraja-Odeyar of
Nagamangala, who was the governor of the
Mangaluru division in 1429-1430 A.D. The
pavilions adjoining the main structure
appeared around 1450, and the front
pavilion known as Bhairadevi-mantapa was
built in 1462. The monolithic mana-starhbha

83



Chaturmukha basadi, karkala

Tribhuvana-tilaka-Chudamang, Muda-bidare
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Jvalamalini Yakshini in Basadi, Mudabidare

(also called Bhahma-deva-stamba, as it
houses an image of Brahma on top of it) was
erected by Nagala-devi, wife of
Bhairavendra, the governor of Gerusoppe,
around the same time (1463).

The basadi has two storeys above, and the
roof of the upper storey has been covered with
copper plates, a work of merit by the chieftain
of Haduhalli (Sangita-pura), Sangi-raya
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who bore the title ‘Maha-mandalesvara’
and was the son of Baira-devi. The
pavilion known as Bhaira-devi mantapa is
a work of art, and contains exquisitely
sculptured columns.

Other notable basadis here are
Badaga-basadi (so called because of the
northern direction in which it is located, and
containing a splendidly carved marble
image of Chandra-natha), Settara- basadi
(built by Banga-Setti and dedicated to
Mahavira), Hire-basadi (dedicated to
Santi-natha, and accommodating a shrine to
the clay icon of Padmavati-amma within its
enclosure), Betkeri-basadi (dedicated to
Mabhavira), Koti-basadi (built by Koti-setti
and dedicated to a small stone icon of
Neminatha), Vikrama-setti-basadi (dedicated
to Adisvara and accommodating within its
enclosure another basadi dedicated to all the
twenty-four tirthankaras), Kallu-basadi (a
stone structure originally dedicated to
Chandra-natha but now housing an image of
SitaJa-natha),  Leppada-basadi ~ (mud
structure, built by two  merchants
Vikranta-Setti and  Padma-Setti, and
dedicated to Chandra- natha and the goddess
Jvala-malini), Deramma-setti-basadi (stone
structure dedicated to Ara, Malli and
Muni-suvrata), Chola-getti-basadi (stone
structure, dedicated to Sumati,
Padma-prabha and Suparsva), Kere-basadi
(so called because of the large pond in front
of it, dedicated to Mallinatha). and
Padu-basadi (so called because it is situated
in the western direction, and dedicated to
Vimala, Ananta and Dharma) and
Madi-$etti-basadi (dedicated to Adigvara).

MUNDKURU:  Mabhishasura-mardini
temple (probably of the twelfth century). An
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inscription of 1293 A.D. refers to a
Lokesvara temple here.

NANDALIKE: Maha-linngesvara temple
(of some antiquity).

NELLIKARU: Anantesvara temple.
PERUVAIJE: Maha-lingesvara temple.
PUTTIGE: Somanatha temple.

SOMESVARA: Somesvara temple (built
by a king of Barakur) and Venkata-ramana
temple.

VARANGA: There are three basadis
here: Neme$vara-basadi (dedicated to
Neminatha, whose icon, four foot tall, is in
the sanctum), Kere-basadi (so called
because it is in the centre of a large water-
stretch), and  Chandra-natha-basadi
(situated in the premises of the
Jaina-matha). The first basadi is the most

important of the three. A rectangular
structure on a basement, which also
accommodate an ambulatory passage, the
building is supported on fifty-two columns
alround. There is a square sanctum, a
vestibule, a hall and a porch. It was built
earlier than 1424 A.D. The Kere-basadi is
also called Chaturmukha-basadi, for it has
shrines in the four directions to four
tirthankaras: Par$vanatha, Ananta-natha,
Nemi-natha and Santi-natha. The shrine to
the goddess Padmavati is popular.

MANGALORE TALUK

ATTUR:
temple.

Suragiri  Mahalingesvara

ATTAVARA (MANGALURU): Gopinatha
(Chakra-pani) temple.

CHITRAPURA: Durga temple (with a
linga in the sanctum) recently renovated.

e b,

Somanatha Temple, Puttige
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GURUPURA: Nilakantha temple in the
premises of the Guru-matha. Also
Varadaraja and Venkat-ramana temples.

HAREKAL: Narasimha and Sarada
temples.

KATIL: The Durga-paramesvari temple
is a well-known and popular pilgrim-center
in this region. The temple is built on a
spacious rock in the island formed by the
river Nandini splitting into two streams just
behind the temple and uniting in front of the
temple. The sanctum houses a linga, which
is the original deity (mula- sthana). Behind
the linga, a metallic icon of the
mother-goddess (with four arms, carrying
conch and discus in the two upper hands and
showing the gestures of protection and
boon-bestowal in the two normal hands), is
kept, but this is a later addition.

The legend relates this goddess to the
form which Durga assumed in order to
vanquish the wicked asura, Aruna by name,
who was a counsellor to the mighty
asura-chieftains Sumbha and Nidurhbha.
When Durga killed these two asura
chieftains, Arupa escaped into a forest,
performed penances and obtained from
Brahma the boon of non-destruction from
quadrupeds (viz. beasts of the jungle) or
bipeds (viz. human beings). He began then
to torment the three worlds. Beseeched by
the gods, the primordial  Sakti,
Maha-lakshmi disguised herself as a lovely
maiden and wandered about the garden of
Aruna’s palace. Aruna was infatuated by her
beauty and ran after her. She playfully
crossed the river Nandini and sat upon a rock
in the midst of water. When Aruna reached
her, she disappeared, and only a linga
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remained where she sat. This is the linga that
is seen in the sanctum now. In anger, Aruna
struck the linga with his sword. Thereupon,
the goddess issued out of the linga in the
form of a terrible bee (bhramara, with six
legs) which enveloped the earth and the
heavens and killed Arupa. The goddess had
to take the shape of an insect, because Aruna
was protected from beasts and humans by
the boon bestowed by Brahma.

When the asura Aruna was killed by the
Mother-goddess, blood flowed out of his
body in copious measure, and a minor form
of the goddess, Raktesvari made her
appearance to drink the blood. The huge
boulder in front of the Durga-paramesvari
shrine is regarded as the place where
Raktesvari appeared and resides. Rakte§vari
is a spirit (devata) in Tulunadu, who receives
wide-spread worship as Lekkesiri. The
worship of this spirit is also associated with
the temple at Katil.

KINNIGOLI: Rama temple.
KUDUPU: Ananta-padmanabha temple.

KULASEKHARA (MANGALURU):
Vira-narayana temple (about the twelfth
century).

KUMARA-MANGALA (near Mulki):
Subrahmanya temple (eleventh century)
with a splendid image of two-armed
Bala-subramanya in the sanctum.

MANGALURU: A capital of the Alupa
rulers for a long time and the provincial
headquarters under the Vijayanagar kings
the place has a number of temples of which
the Maijunatha temple at Kadri and
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Mangala-devi temple in the town are
celebrated. Other temples are
Urva-Paficha-linge$vara (an ancient temple
with five lingas in the sanctum), Maroli
Surya (magane), Kalikamba (Vijayanagar
period), Mahamayi, Sarabhe$vara with the
subsidiary (upasthana) shrine for Saravu-
Ganapati, Trisulesvara (Timiresvara?),
Uma-Mahesvara, Lakshmi-narayana,
Kadroli ~ Gokarna-natha,  Dattatreya,
Venkataramana, Gopala-krishna, Mukhya-
prana, Ganapati temples. There are also
three shrnes to Mari. There is a basadi
dedicated to Chandranatha tirthankara.

The Maidjunatha (referred to in the
inscriptions also as Maiiji- natha, Manchi-
natha and Manjedvara) temple, which is
located at the foot of the Kadri hillock, dates
back to the tenth century A.D. or earlier. It
presided over a monastic settlement (known
as  Kadarika- vihara) of Saiva-Bauddha
pursuation with strong influence from the

Subrahmanya Temple, Kumara mangala (Mulki)
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Natha-siddha cult. It was renovated in the
fourteenth or fifteenth century, when an
all-stone shrine was constructed. It consists
of a square sanctum (housing a shapeless
rock representing the Manjunatha linga,
within a depression known as rasa-kupa)
and a closed ambulatory passage alround
(three-foot wide), on the outer wall of which
are niches with doorways centered on the
three sides (barring the entrance). The
temple faces East, and the western niche
(viz. behind the sanctum) is vacant, but a
five-foot standing image in stone recognized
as Goraksha- natha (the patron saint of th

Natha-siddha cult) is kept outside. The

- southern niche houses a seated stone image

of Matsyendra- natha (another celebrated
saint of the same cult), and the northern
niche a stone image of the seated
Sringi-natha, Chaurangi-natha or Kandala).
The three natha-saints are regarded as
devotees of Maijunatha.

The sanctum opens in the eastern
dircctuion into a square vestibule (Sukanasi)
on either side of which is a rectangular cell
with two doorways, one leading to the
vestibule and the other to the outer and open
ambulatory passage. The cell to the right of
the vestibule housed the metallic image of
Lokesvara (now kept outside), and the cell
to the left housed the metallic images of
‘Narayana' (actually  the  bodhisattva
Manju-$ri) and ‘Vedavyasa’ (actually
Buddha). The Lokesvara image is one of the
finest in the country. There is a record in its
base in grantha characters that it was
consecrated in 968 A.D. by the Alupa king
Kunda-varma. The processional image of
Maiijunatha (bali-murti) is a four-armed
figure (ten inches in height) of Siva, carrying
conch and rosary in the two upper hands and
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showing the gestures of protection and
boon-bestowal in the two normal hands; and
interestingly there is seen on the crown of
this figure a miniature image in relief of
Buddha, suggesting ~ Buddhist  or
Natha-Yoga influence.

The outer ambulatory passage on three
sides has sixteen plain pillars, and there is a
rectangular porch (mukha-mandapa), which
is reached by a flight of steps. The
superstructure over the sanctum is in the
Nagara-style, with a suka-nasa projection.
There are three subsidiary shrines
(upa-sthana-devatas) to Devi (behind the
main shrine), Sasta and Ganapati.

The legends associate Parasurama with
Maijunatha. It was in response to the
devotion of this warrior-sage that Siva
appeared here as Mafjunatha, according to
Bharadvaja-samhita, which describes Kadri
as Kadali-vana (a grove of plantain trees).
This text also mentions that Siva took the

form of the nine Natha-saints, thus
suggesting the redintegration of Saiva and
Natha-siddha cults. On the Kadri hillock to
this day is a settlement of the Natha-siddha
ascetics (jogimatha).

The Mangala-devi temple, after which
the place came to be known as Mangaluru,
has also Natha-siddha associations. It is
related that the two patron-saints of this cult,
Matsyendra-natha and Goraksha-n?it\}}/a,
went from Nepal to the Malayala country
(the present Kerala), and a princess of that
country, Pramila by name became their
devotee and accompanied them on their
return journey viz. Nasika-Tryambaka. She
was renamed by the saints as Mangala, and
two of her sons who also embraced the
Natha faith (Muni-natha and Par$va-natha)
went with her. But when they reached the
present site of Bolara, Mangala suddenly
took ill and died. Impressed by her celebrity
and holiness, the Ballala chieftains of
Attavara (now an area in Mangalore), got a
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The ancient Mangaladevi Temple at Mangalore
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Manjunatha Temple, Kadri, Mangalore

two-armed and seated image in stone

(actually a relief) made of her and built a

temple over it. Goraksha-natha, her mentor,
consecrated the image. The date of thisevent
is not definite, but we know that the temple
was rebuilt by the Alupa ruler Kundavarma
(who consecrated the Lokesvara image
in968 A.D.) The temple was renovated by
the Keladi chieftains.

The legend concerning this temple is to
be found in Skanda-purana (Sahyadri-
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khanda), where it is related that the goddess
(Mangala-devi), pleased with devotion of
Parasu-rama, appeared as a stone image
(which was consecrated by Parasu-rama)
not far from the hermitage of
Goraksha-natha (gorakshakasramat paschat
pradurbhiito’smi) viz. the present Kadri, and
a king of the Banga lineage (around 1157
A.D.) built the temple (or rather re-built it,
for the original temple had been built by the
celestial architect Vi$vakarma, at the
instance of Parasu-rama). The temple was an
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Mafjunatha emple, Kadri.

important centre of the Sakti cult. Worship
here is conducted thrice (at 6 in the morning.
noon and 8§ in the night) daily, and Navaratri
is a festive occassion for the temple.

Another shrine  of antiquity and
popularity in Mangalore is dedicated to the
Saravu-Ganapati  which is a subsidiary
shrine (upa-sthana) of the Sarabhegvara
temple in the quarters known as Saravu.
According to legend, Virabahu, aking of the
Solar dynasty built a temple to Siva where
the arrow shot from his bow landed; The
place was called Sara-pura (now Saravu),
and the deity installed was Saresvara (later
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Sarabhesvara). Later Ganapati made his
abode on the southern wall of the temple; he
became manifest as a stone image, with his
consort, Siddhi- lakshmi, seated on his left
lap. The shrine is popular.

MULKI: Durga-paramesvari temple
(Bappa-nadu); Venkataramana temple and

SURATKAL: Sadasiva temple on a
hill-rock on the sea-shore.

ULLALA: Somanatha temple (on the
sea-shore)
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PUTTUR TALUK
BALNADU: Kallega-bhuta shrine

JAMBRI: Cave-shrine, Nettige
Maha-linge$vara temple.

KADABA: Ganesha and Nilakantha
temples.

KEMMINIJE: Subramanya temple.

KODIPADI: Janardana and Subramanya
temples.

PADUMALE: A bhuta-shrine

POLYA: Lakshmi—Vcnkuga—rumau]a
temple.
PUTTURU: Maha-Lingesvara,

Venkata-ramana,  Radha-krishpa  and
Bhavani-sankara temples.

SAVANURU: Pudottu Chandra-natha
basadi.

UPPINANGADI:  Lakshmi-narayana
and Sahasra-linge$vara temples.

SULYA TALUK
BALAPA: Tri-sulini temple.

SUBRAHMANYA: Also known as
Kukke-Subramanya (Kukke-linga), it is an
important piligrim-centre. The temple to
Subrahmanya, represented as a serpent god
(naga), is regarded as one of the ‘seven
sacred sites’ of the Tulu country. It is an
ancient shrine, and it is associated with the
Natha-siddha cult of Naga-brahma (or
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Brahma-linga) worship. The legend relates
that the original deny (hnga in the form of
naga) was without a shrine or a roof. The
priest would cover the deity with a round
basket made of bamboo strips (kukke), atter
the worship was over, to protect it from rain
and wild beasts. This is how, it is explained,
the deity came to be known as “Kukke-linga’
(the linga under the basket). The Kannada
word “Kukke™ or ‘kukka’, it is further
explained, was responsible for the Tamil
‘Guha’, name of Subramanya. In the Tulu
country,  Subramanya is  invariably
represented as Naga. In the aboriginal shrine
of Subrahmanya (Adi-Subramanya, situated
about a furlong away from the temple), the
sanctum houses only a group of ancient
ant-hills and the devotees receive a little
earth from these hills as prasada.

The Kukke-Subramanya shrine is a plain
structure witha sanctum and a front-pavilion
(mukha-mantapa). The interior of the
sanctum is shrouded in mystery. But what
can be seen from the outside as a large silver
effigy or a coiled-up seven-hooded serpent
and  metallic  icon of  six-headed
Subramanya. There are other structures
which are recent. and which lack plan or
organization, like the main entrance
surmounted by a tower, an audience hall,
second entrance, a spacious pavilion and
courtyard - all of which are structurally quite
independent of the main shrine. The main
shrine can now only be reached from behind.
The inner enclosure has other shrines like
Samputa-Narasirmha, Uma-mahegvara (the
sanctum of which actually houses images of
Surya, Devi, Vishnu, Gapapati  and
Mahesvara, the typical pafichayatana) and
Hosalingamma (the grama-devata, the
sanctum of which contains the masks of this

93



female daiva, and of the daiva,
Purusha-raya).

Besides Adi-Subramanya, temples of
interest in the place include those to
Vana-durga, Devaraja-Somes$vara, Ganesha
and Afijaneya.

YENMURU: The place has become
celebrated by the folk-shime (garadi)
commemmorating the valiant Billava
brothers Koti and Chennaya, who became
daivas (or bhutas) and receive wide-spread
adoration in the Tulu country. The legend of
these brothers (twins) is the theme of an
elaborate folk-narrative in Tulu (sandhi or
Pardana) and is recited with great fervour
during the annual or occasional worship
offered to them. The story, awe-inspring and
enchanting, is woven into the feuds that
prevailed between the chieftains (ballalas)
of three small principalities in the region,
Padumale, Pafija and Enmuru. Koti and
Chennaya were twins born to Deyi- b«ndm
who had cured the chieftain of Padumale of
a serious illness, but was treated unjustly by

the chieftain on the instigation of his
counsellor Mallaya-buddhivanta. ~ The
mother died soon after child-birth, and
Sayina- baiditi brought them up. In a dispute
that arose, Koti and Chennaya killed
Mallaya and left Padumale and came to
Paiija where their sister was residing. Their
herosim, strength, courage and uprightness
had become well-known by then, and
Chendu-gidi, the wicked adviser to the Pafija
chieftain (Kemara-Ballala), grew envious of
the brothers and managed by intrigue and
and provocation to make the brothers
captives. Koti and Chennaya escaped from
confinement and went to Enmuru, the
chieftain of which principality was hated by
the Paiija chieftain and his counsellor. In
Enmuru, the brothers were well received,
and it so happened that their step-mother,
Sayina-baiditi, had been residing here,
fearing the wrath of the chieftain of
Padumale, ever since the brothers left
Padumale The billava clansmen in Enmuru
were proud of the superhuman prowess of
the brothers, and the chieftain of Enmuru,
Deva-Ballala, honoured them and sought

Kukke Subramanya Temple.
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their help to stabilize his own position
against the attacks and encroachments from
the neighbouring Paiija principality. In the
battle between the two principalities, which
was occassioned by the evil designs of
Chendi-gidi, Koti and Chennaya fought
bravely and repulsed the Paiija attack, but
Koti died while fighting. His younger
brother Channaya, in grief and loyalty,
killed himself at once. The chieftain of
Enmuru, who was grateful to the brothers
for his victory, arranged for an elaborate
funeral for the heroes, and erected a shrine
for them in Epmiuru. The brothers who
exhibited superhuman powers while alive
were regarded by the people as ‘spirits’
(daivas of bhiitas), worthy of adoration and
worship.

UDUPI TALUK

ALEVURU: The Amba (Durga-devi)
temple in the western part of the place (a
tenth century structure, renovated in the
Vijayanagar period); and Janardana temple
in the eastern part (with Vishnu- murti in the
sacntum).

AMBALAPADI: The Janardana temple
is an ancient and a popular one, within the
enclosure of which is the well-known
Kali-shrine (the sanctum of which houses a
five-foot tall wooden image of the goddess,
an ancient piece of sculpture). The temple
was renovated in 1571 A.D.

BAILURU: Mahishasura-mardini
temple, probably of the twelfth century but

recently renovated.

BANNANIJE: Maha-lingesvara temple.
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BANTAKALLU: Durga-paramesvari
temple (a recent structure).

BARAKURU: There are several temples
in this town, which was a capital of the
Alupa kings, and was the provincial
headquarters of the governor
(Barakuru-rajya) under the Vijayanagar
kings. Important among them are the
Paficha-lingesvara (Markande$vara) temple
(in Kotekeri, the original structure
belonging to the eighth century A.D., but
altered and renovated under the Chalukya,
Hoysala and Vijayanagar influences),
Bette-Vinayaka and Gopala-krishna (also in
Kote-keri, and belonging to the same
period), Somanatha, Kalikamba and
Ganapati  (in Mudukeri, Pre-Hoysala
structures), Siddhesvara (in Manigarakere,
about the eleventh century), Mahishasura
(same period), Virabhadra (in
Pathadala-keri, twelfth or thirteenth
century), the twin temples (avali-degula)
for Ganapati and Siva (in Chauli-keri,

fourteenth century), Kesava (in
Nagara-matha) and Mahalakshmi (in
Hosala).

BELLE: It is known better as
Pajaka-kshetra, (which houses an ancient
Durga temple on a hillock known as
Kuiijaru-giri), where the great teacher
Madhva (who was born in the vicinity) is
worshipped. The Durga image is in the form
of Mahishasura-mardini, and is of
considerable antiquity. There is also a
Parasu-rama shrine on a rock nearby. Belle
has a circular temple dedicated to Surya
(Mahadeva). Near here, in Mani-bettu is a
Siva shrine surrounded by numerous
spirit-sanctuaries (bhuta-sthanas).

95



BRAHMAVARA: There are three
temples of importance. The Maha-linga
temple is an old structure, probably
belonging to the early ninth century. It is
apsidal (gaja-prshtha) in form, and has walls
built of laterite. The Gopinatha temple
(Handadi) is earlier than 1296 A.D., when
we have a lithic reference to it. The

Janardana temple  suggests Hoysala
influence.
CHITTUPADIL:  Srinivasa  temple

(probably of the Vijayanagara period).
HIRIYADKA: Virabhadra temple.

INDRALI: Durga temple (Indrani, with
a linga in the sanctum).

KADEKARU: Janardana temple

KADIYALI: Mahisha-mardini temple
(later Chalukyan, but recently renovated).

KALYANAPURA:  Venkata-ramana,
Maha-lingesvara, Ganapati, Virabhadra and
Kefichamma temples.

Vimana, Janardana Temple, Ambalapadi
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KANNARPADI: Jaya-durga (Paramesvari)
temple (probably of the eleventy century
AD)

KAPU: Janardana and Mariyamma
temples.

KATTUPADI: Venkata-ramana temple
(of the sixteenth century, but renovated in
1816);  Janardana, Durga-devi  and
Mahadeva temples are older, probably
belonging to the thirteenth century.

KODAVURU: Sankara-narayana temple
(near Malpe, with two lingas in the
sanctum).

KOTA: Narasithha, Mahadeva and
Amrte$vari (with the Jogi priests of
Natha-siddha cult) temples.

KUNJARU: See Belle.

MAKKI-KATTE: Brahma-sthana (or
Alede) where there is a remarkable
collection of one hundred and seventy
wooden images (heights ranging from two
feet to twenty feet) of folk spirits (daivas)
supposed to represent the attendants of Siva
(pramatha-gana)

MALPE: The Vada-bhandesvara temple,
a small structure built in granite, is dedicated
to Subramanya (whose two-armed image is
in the sanctum); the small, metallic
processional icon (bali-murti) is six-headed.

MANDARTI:
temple (recently renovated).

Durga-parame$vari
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Icon of Madhva, in the shrine where he was born, Pajaka-kshetra near Udupi.
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Parasurama Image in the temple at Kuiijaru

MANDECHARU: Janardana temple.

NANDIKURU: Mahisha-mardini

temple.

NAYAMPALLI: Gopalakrishna temple
(of the late Vijayanagar period) on the banks
of Kalyanapura river.
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NIDAMBURU:  Afijaneya  temple
(consecrated by Vadiraja-swami of Sode.).

NILAVARA: Durga-bhagavati temple
(of the Alupa period).

PADUBIDRI: Maha-linge$vara and

Maha-ganapati temples; also a popular
Brahma-sthana (where the colourful ritual
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‘Dakke-bali’ is celebrated once in two
years.)

PERAMPALLI: Maha-linge$vara
temple.
PERDURU: Ananta-padmanabha

temple (of the Vijayanagar period).

PUTTURU: Durga-temple (with a linga
in the sanctum).

SALIGRAMA: Yoga-narasirhha temple
(of some antiquity).

SIRVA: Vishnu-murti temple (recently
renovated).

SURALU: Mahadeva temple (stone
structure).

TONSE: Bandige-vinayaka, Durga-
Paramesvari and Janardana temples.

UCHILA: Mahadeva or Maha-
lingesvara temple (on the sea-shore)

UDUPI: The famous piligrim-centre has
three important temples: 1. Anante$vara,
2. Chandre$vara and 3. Krishna

(I) The Anante$vara temple, which is
apsidal (gaja-prshtha) in shape, is an ancient
structure, probably belonging to the eighth
century A.D. The old name for the deity (till
about the seventeenth century) was
‘Mahadeva of Udupi’ (Udupina Mahadeva).
The temple is a large one, with an apsidal
sanctum and a square enclosure within
which the linga in worship is situated. There
is in front of the sanctum a square open hall
(navaranga) with twelve massive stone
pillars. An ambulatory passage covers both
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these structures. The sloping roof is at two
levels, the lower one formed by thick and
large stone slabs, and the upper one being
covered by copper plates. There is an
unusually tall (ten feet height) platform for
food-offering (bali-pitha) in front of the
shrine. The stone pillar outside this platform
rises to a height of forty feet, and was erected
during the Vijayanagar period.

The temple is certainly the oldest and
most celebrated monument in Udupi; the
great teacher Madhva (born 1238 A.D.) who
was responsible for bringing the town to the
attention of the entire country, lived most of
his life in this temple; he spent his last
moments also here. The platform from
where he disappeared while he was teaching
is to be seen inside the precincts of the
temple. The processional image of this
temple is a metallic icon of seated Sadasiva,
which is a work of the late Vijayanagar
period.

(II) The second temple, dedicated to
Chandre$vara (which name, however, does
not figure in any lithic records) is in front of
the above temple, at a lower ground-level.
An inscription of 1366 A.D. (of the period
of Bukka, the king of Vijayanagar) refers to
both these shrines as ‘Mahadevas’, but
describes the latter as ‘Muda-deva’ (The
eastern deity) and the former as ‘Padu-deva’
(The western deity). This is a square
structure, which probably belongs to the
eleventh or twelfth century.

(III) The Krishna temple which is in close
proximity to the above two temples is a much
smaller and later structure, but its association
with Madhva has made it more important than
the other two temples.

Udupi is considered as one of the seven
sacred sites of the Tulu region, and is visited
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Kanangi, Kallu-matha, Kodavuru
by a large number of pilgrims throughout the
year. The earliest lithic reference to the
Krishpa temple is in 1394 A.D., and this was
when the temple was patronized by the

Vijayanagar kings. The legend, however
ascribes the temple to the period of Madhva,
who is said to have consecrated the main
stone image of Krishna in the sanctum. The
image itself appears to be an older piece of
sculpture, and is rather unusual in its
iconographic details. It is quite unlike any
other traditional iconic representation of
Krishpa, fifteen inches in height; it is
two-armed, holding in his right hand a
stick (identified as stick for sport
‘krida-yashti’ or the churning rod,
‘mantha’), and the left hand being kept at
the loins holding the folds of his garment
or the ends of the rope wound round his
waist (karpura-hikka-sutra, identified as
the rope used for churning, ‘dama’). It is
regarded as a representaation of
Bala-krishna (Krishpa as a young boy).

Hiriya Devalaya, Kota
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Taila I\'rishgu, U(.lipi

The temple no doubt is a late structure, with
a sanctum and a front pavilion built in 1387
A.D. by the governor of the Barakuru province,
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Mallappa-Odeyar. The normal entrance
to the temple (which faces East) has
been blocked after 1387 A.D. and now
the image in the sanctum (which
originally had its entrance in the east,
but now can be entered only from the
northern direction) can be seen only
through a window pierced in the
back-wall of the sanctum; the image
also has been made to face the window
(in the west). There have been structural
changes in the temple, once in 1435
A.D. and again in 1614 A.D.

It is also of interest that the sanctum
now houses two stone images of
Krishna, the one that Madhva is said to
| have consecreated as the main image,
| and the other by its side to the tight. The
| latter image is called locally “Taila
| Krishna’, and is in the Venugopala form;
| Hastamalaka, the direct disciple of
Sarhkara (the latter half of the sixth
century) is credited in legend with having
consecrated this image. Nothing definite,
however, can be known about this image.

The Krishpa temple is associated
| with cight pontificates (ashta-matha),
the incumbents of which are the only
ones who are .allowed to worship
Krishna in the sanctum of the temple.
There is an arrangement of changing the
pontifs who officiate as ptiests in the
Krishpa temple once in two yeats, and
this is known as ‘paryaya’, an occassion
for colourful festivities in Udupi. There
| arc nine sequences in the worship that
i conducted in the temple;
nirmalya-visarjana, ushah- kala-puja,
go-puja, pafichamyta-puja, udvartana-
puja, tirtha-puja,  alarhkara-puja,
avasara-puja and maha-puja’. Vadiraja of
Sode-matha (1480-1600) was responsible
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1

Krishna,

for the customs associated with the temple
now.

UDYAVARA: Well-known are the
remains of an ancient shrine (apsidal in shape
Cheribu-kallu-Bhairava on a large boulder.

UPPURU: Ganesha temple  (of
Vijayanagar, period)
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Krishna Matha, Udipi

VADDARSE: Mahadeva temple (of the
seventh century A.D.)

YELLURU: Vi$vanatha temple.

YERMALU: ] anardana  temple;
Chandra-natha-basadi.
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UTTARA KANNADA
DISTRICT

Reputed as the land reclaimed from the
sea by Parasu-rama, this coastal region has
numerous sacred sites of considerable
antiquity and popularity like Mahabale$vara
of Gokarna, Madhukesvara of Banavasi,
Marikamba of Sirsi and Bhairavesvara of
Yana. Banavasi (Vanavasaka) was a place of
importance since centuries before Christ.
The Mauryan kings of the northern region
and the Satavahanas were in close contact
with this area. The Kadambas ruled the
greater part of Karnataka with Banavasi as
their capital from about 325 A.D. During the
rule of the Badami Chalukyas, Banavasi-
mandala was governed by the Alupus. The
early temples here illustrate Kadamba and
Chalukyan influences. The impact of the
architectural styles evolved by the later
Chalukyas and the Hoysalas was felt during
973-1160 A.D. (when the former held sway
over the region) and after 1140 A.D., when
Vishpuvardhana occupied the Banavasi
region and Hanagal. The Kadambas of Goa
(about 1006-1233 A.D.) were responsible
for the close link between the two regions,
which at a later period facilitated the
migration of the Hindu population from Goa
(under the Portuguese control) to this region
along with the deities they were worshipping
there. There are many temples in this district
which house deities of Goanese origin. The
Saluvas of Gersoppa (about 1400-1550
A.D.) and Haduvalli (1408-1600 A.D.), the
Odeyas of Bilagi (about 1475-1800 A.D.),
the Nayakas of Sonda (about 1540-1720
AD.), and Nayakas of Keladi (about
1530-1763 A.D.) have contributed much to
the temple-culture in this region. Saivism
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has a hold over the people from the earliest
of times, but there are evidences to show that
Jainism was widely prevalent for some time.

ANKOLA TALUK

ANKOLA: The most celebrated temple
is the one dedicated to the twin deities,
Lakshmi-narayana and Maha-maya, brought
from Nagave (Nagahvaya) in Goa
(Konkana) in 1510 A.D. during the attack of
the Portuguese overlords on the Hindu
shrines. Along with the Lakshminarayana
image, the coconut in which Mahamaya as
Rohini (ant-hill) had manifested herself was
brought by the devotees to Hanumatta (near
village in Arkola), where the devotees
rested for the night. Before dawn, however,
a huge ant-hill had grown over the coconut.
It was a sign for the devotees that the detities
had chosen that spot to reside. A temple was
built for the two deities, and to this day, it is
the ant-hill that is worshipped in the sanctum
of Maha-maya. There were already shrines
in Hanumatta before these deities arrived:
Grama-purusha, Bhagavati (said to be
installed by Parasu-rama), Hanuman,
Veerappa and Honnappa. Among the
subsidiary deities (parivara- devata) of
Lakshmi-narayana and Maha-maya are
included Bhagavati, Grama-purusha, I$vara,
Barangane, Purva-$anteri, Ravalanatha,
Bhuta- natha and Sata-balagi. Special
worship is offered at the temple every day
from the first day of Nava-ratri till Dipavali;
and on the fifth day of the dark half of the
Hindu month Asvin.

Another

temple of importance is

~ dedicated to Arya- Durga. It is said that this

deity was originally in the Aja-(or Arya)
(now Anje) in the Arabian Sea, and that
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when the Portuguese occupied the island
about four hundred years ago, and began
destroying the temples, the principal
attendant of the goddess, Malayala-
purusha, carried this deity first to Binge, and
then to the southern region of the Malayala
country and finally to Ankola (Hanumatta),
where it has resided since. The temple has
the sanctum, housing the four-armed
metallic image of Arya-Durga (carrying
conch, discus, sword and shield in her
hands), central hall, porch, and surrounding
wall. The sanctum faces East, but the
entrance to the temple-enclosure is from the
northern direction. The sanctum has a
superstructure, covered by copper plates.
There are shrines within the enclosure to
Chandika, Malayala-purusha (carrying
trident and water-pot in his hands and

wearing rudraksha-necklace), Naga-kannika
and Somegvara. Outside the enclosure are
shrines to Kshetra-pala, Jattakka and
Kala-bhairava. The temple was renovated in
1930.

Other temples in Ankola include those
dedicated to Kundodari, Santa-Durga,
Kalamma,  Honnaraka, Kote-Maruti,
Kala-bhairava, Kanakanesvara, Ganapati,
Kadambesvara, Sundara-Narayana,
Dattatreya, Ambara-Kodla Narayana and
Vira-Vitthala. Nearby in Achave there is a
Gopala-Krishpa temple and in Maru-gadde
T¢vara temple.

AVERSA: Among several temples here,
the Katyayani-Banesvara temple is the
principal one. The deities were brought here

Mahamaya Temple, Ankola
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Mahamaya

from Goa about four hundred years ago.
Banesvara is a linga (with the face-mask),
and Katyayani is a four-armed icon in the
form of a young girl. During Nava-ratri,
‘Kumari- puja’ is a special occasion in the
temple. The twin deities have as their
attendant spirits (gana- devata) Ganapati,
Grama-purusha, Nirankara, Rama-purusha,
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Lakshmi-nﬁrﬁyat}a
Kala-bhairava and Dada, for whom there are
shrines within the precincts of the temple.

BHASGODU: Bommaya-deva, Amma-
navaru and Rakshasa-deva shrines.

BHAVI-KERI: Kana-bira .and I$vara
temples.
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MARJUGUNI: There is a Venkatesa
temple built by Tirumala-yogi, in the
fourteenth century, where the deity is
represented as a hunter. Also Ganapati,
Jattiga and Kannamma temples.

MOGTA: Santika-paramesvari, Ivara,
Bira, Kava-deva, Hosa-devaru, Sanna-
hosaba,  Ganapati, Muru-kantri  and
Sabhasura shrines.

SHETGERI: Ganapati, Bili-geri-deva
temples.

ULUVARE: Mahadeva, Bire-deva,
Bomma-deva, Devi-amma and Santika-
paramesvari temples.

BHATKAL TALUK

BENGRE: Hari-kanta Sambhu-linga,
Porba-Durga- devi and Maruti temples.

BHATKAL: There are more than ten fine
temples here (most of them built in
Vijayanagar period), of which the oldest is
the Cholesvara temple (containing Tamil
lithic records). The laterite temple has now
been renovated. The Narasimha temple
(built by Narasa-kini in 1538 A.D.), the
Narayana temple (builtin 1545 by a jeweller
from Goa named Khetappayya), the
Adike-Narayana temple (built in 1550). The
Lakshmi-Narayana temple (builtin the same
year by Lakkarasa-karti), the Sankara-
narayapa temple (built in 1554 by some
Joshi), the Tirumala-deva temple (built by
Santappa-nayaka  in 1555),  the
Virupaksha-Narayapa temple (built in
1565), and Raghunatha temple (built in
1590) are other notable temples. The
Khetappayya-narayana temple is a small
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temple with a large enclosure. The roof is
covered by stone-slabs in imitation of
tile-roof. The  sanctum has  no
superstructure. There are fine carvings on
the pillars in the front pavilion, the walls of
the sanctum and on the ceilings.

There are many temples to Maruti
(Hanuman) who is the grama- devata; it is
said that there is a Maruti shrine in each of
the eight directions. There are also temples
to Santeri- Kamakshi, Parasu-rama,
Damodara, Venkataramana, Gopal-krishna
and Kalikamba. ‘

There are some basadis here of which the
Ratna-traya-basadi (built by
Vira-jattappa-nayaka in 1556 in memory of
his father), and Par$vanatha-basadi are
notable. The former, also known as
Chandranatha-basadi, is a large structure
(112 feet long and 50 feet wide) in two
storeys, each storey having three sanctums,
housing six tirthankaras in all (Ara-natha,
Malli-natha, Muni-suvrata, Nemi-natha,
Nami- natha and Par$vanatha). However,
the structure is in a state of near ruin. The
hall in front of the sanctum in each storey
had two shrine-rooms housing the images of
Adi-natha, Ajita-natha, Abhinanda and
Chandranatha. In Muda-Bhatkal,
Santegvara-deva-basadi is well-known.

HADUVALLL: Patronized by the Saluva
kings, who were Jaina enthusiasts, there
were about twenty basadis in the place, of
which some five are extant today. A fairly
large basadi with excellent sculpture-work
is dedicated to Chandra-natha tirthankara
and built by Saluvendra (1375-1400 AD.).
There is another small basadi dedicated to ]
Chandranatha on a hillock named ‘
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Chandra-giri. On another hillock, named
Indra-giri, is the Adinathe$vara-basadi.
Both these basadis, however, are almost in
ruins.

The most important of the Jaina shrines
here is the temple to Padmavati, also called
‘Chauvisa-tirtharikara-basadi’ because of
the row of fine sculptural images
representing the twenty-four tirthankaras on
a platform. In front of this row is to be seen
a splendid metallic icon of Padmavati.
Adjoining the Padmavati shrine is
Parsvanatha-basadi, housing a beautiful
marble image of the tirthankara.

KAIKINI: Par§vanatha-basadi (of some
antiquity,  renovated  recently), and
Mahisha-mardini temple.

MUNDOLLI: Durga-paramesvara-deva
temple (earlier than 1408 A.D. when a grant
to the temple was made by the governor of
Barakur, Sankara—deva—Odeyar);
Narasimha temple (called Makki-matha
Narasimha), another Narasirhha (calfed
Mathada-Narasimha), Narayana and Maruti
(Sivage Hanumantha-deva) temples.

Temple at Murdeswar

The Art and Architecture
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"The Temple at Murdeshwar

MURDESVAR: One of the five sacred
spots of Uttara-Kannada districts (paficha-
kshetra), connected with the Atma-liriga
which Ravana brought to Gokarna, this is
where the cloth that covered the atma-lifiga
fell when Ravapa threw it away in anger and
frustration (for the story sec under Gokarna).

Located on a hillock (called Kote-gudde
or Kanduka-giri) forming an island in the
Arabian Sea along the coast, this was an
ancient shrine. Built in laterite and neglected
for long years, the temple gracually
crumbled, and in 1935 the sanctum
collapsed. It was then renovated in a modest

‘Temple at Murdeshwar
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Murdeshwara image in the sanctum

manner. Owing to the piety and zeal of a
local devotee (R.N. Shetty), the temple has
now been rebuilt completely in the
Dravidian idiom with the sanctuin, assembly
hall  (ranga-mandapa), Nandi-pavilion
(nandi-mandapa),  hall for  service
(seva—mandapa) enclosure for fire-ritual,
(yaga-3ala), surrounding wall, tower over
the sanctum. Architects, sculptors and
workers from the Tamil region have built
this during 1977 and 1985. There are shrines
within the enclosure for Ganapati (1977),
Parvati, Subrahmanya, Dattatreya (1969),
and Afijaneya.

The Art and Architecture

Ganapathi image outside the sanctum, Murdeshwar

The sanctum houses a linga without
pedestal (pitha), and is known as Mrdesvara.
The guardian divinities in the four directions
are forms of Parvati; Maha-durga in the east,
Narayani in the south and west and Bhavani
in the north. Outside the temple-enclosure is
a shrine to Jattaka.

The town has Venkata-rama and
Santa-durga temples, besides a Jaina basadi.

NETRANI: J attiga-shrine (in the island).
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SIRALI: The Chitrapura-matha has
around it temples to Gopala-krishna,
Dattatreya, Santa-durga and Kesava-

Narayana. On the hillock, Pafichavati, is a

Sarhbhu-linga temple. Another temple is
dedicated to Maha-Ganapati (Pete-Vinayaka)
and Maha-maya (Santa-durga).
Lakshmi-narayana, Mathada- Vinayaka, Bile-
Narasimha, Pandu-Ganapati, Pararhpalli-
Sambhulinga and Basavesvara temples are
also mentioned. Nearby, in Kadavina-katte
is a temple to Durga-paramesvari; in
Baddu-kuli another temple to the same
goddess and in Kadale Sivalinge$vara
temple.

VENKATAPURA: The Venkata-ramana
temple here was built by Ganapati-malya,
and Virappa-nayaka of Keladi is recorded to
have made a grant to the temple in 1660 A.D.
The temple has been renovated in 1930.

HALIYAL TALUK

DANDELI: The Dandelappa and I$vara
temples are of some antiquity. There are also
Dattatreya, Lakshmi, Kalika-devi,
Hanuman and Rama temples. In the area
known as Bedara- siraguru, there is a basadi
dedicated to Par$vanatha-tirthankara.

GUMMATA-KERE: Siva (Rama-linga)
temple (stone structure built by the
Kadarmba rulers of Goa).

GUNDOLLI: Kalmegvara (of some
antiquity), Maruti, Kalamma
(grama-devata) and Dyamavva temples. On
top of a hill is a shrine to Maddi- Dyamavyva.

HALIYALA: The Mallikarjuna temple
(in the Fort area) has the sanctum with a
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superstructure in the Kadamba-nagara style,
central hall (having lathe-turned pillers) and
porch. There are also Pete-Basavesvara,
Maruti, Venkata-ramana, Dattatreya and
Rama temples.

HAVAGTI: Kalmesvara (old but recently
renovated), Havagi-natha  (containing
images of Surya and Bhairava), Maruti,
Dyamavva, Marevva and Sukalevva
temples, also Par§vanatha-chaitya.

JANAGE: Temples dedicated to
Kalmegvara, Kalamma, Hanuman, Lakshmi
and Vitthala.

KAVALE: Kavale-linga in the cave.

KAVAL-VADA: Somesvara temple (of
the Vijayanagar period, later renovated).

SAMBRANI: Isvara (in ruins), Maruti,
Vitthala and Basavanna temples, also
Dyamavva (grama-devata) shrine.

TATTVANGI: Hanuman, Durga and
Basavanna (with a Siva-linga in the
sanctum) temples.

TERAGAON: Kalme$vara, Lakshmi,
Maruti and Navagraha (also called
Chavuteppa) temples; also basadi dedicated
to Parsvanatha tirthankara.

HONNAVAR TALUK
APSARA-KONDA: Twin  temple

(stone) dedicated to Narasirhha and
Durga-devi.

The Art and Architecture
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Karikanamma Temple, Areyangadi

AREYANGADI: An old shrine built in
stone on top of the hillock is dedicated to the

goddess  known as  Kari-kanamma
(Karikana-paramesvari), whose image
carved roughly on a black rock is
worshipped in the sanctum.

In front of the temple is a shrine to
Huliyappa (tiger-deity), regarded as the
vehicle of the goddess. There are also
shrines to Vira-bhadra (Kshetra-pala) and
Chandikesvara. This is a popular temple in
the region, and attracts numerous devotees
during the Navaratri festivities. On the
hill-slope is a Siva-liriga without a roof, and
is known as ‘Ondadike-Sarhbhu-linga’. The
single areca-nut palm that grows in the
neighbourhood has given the place its name

The Art and Architecture
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(ondadike); and the size of the visible part of
the linga is also that of a single areca-nut.
This is said to be the earlier shrine, the
goddess Kari-kanamma having come here
from Bhandara- makki (where she killed the
demon Bhandasura), not however far from
this place. This small temple with a low
superstructure above the sanctum was
renovated in 1955.

CHANDAVARA: Yoga-narasimha,
Ganapati, Maruti, Vira-bhadra and
Rana-masti-deva temples. The Maruti

temple known as Chandavara-Maruti is
well- known in the area.

GERUSOPPA: There are here numerous
Jaina monuments, of which the remarkable
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is the Chaturmukha-basadi, built on a high
mound. It is said that queen
Chenna-Bhaira-devi (1548-1599 A.D.) got
this beautiful shrine built. The basadi stands
on a platform, three feet in height and is
square m ground-plan with recessions at the
corners";’f’i It has very similar entrances,
porches (with four massive pillars) and
sanctum-doorways in the four directions,
leading to a square sanctum open on all four
sides. The basadi is dedicated to the first four
tirthankaras (viz. Adinatha, Ajita-natha,
Sambhava and Abhinandana).

On the way to this monument is a temple
housing a small metallic image of Jvalamma
(Jvala-malini, Yakshipi of Parsvanatha
tirthankara) on a high pedestal. Behind this
image is the stone statue of seated
Parsvanatha. Other shrines are the basadi
(called Mudu-jina-basadi) dedicated to
Nemi-natha, installed by Ajana, son of
Kallapa-setti, —Vardhamana-basadi  and

Pardvanatha basadi (built by King
Haivarasa).

Among the temples here the
Venkate$vara temple was built by
Vaduga-Tammappa-senabova when

Chenna-bhaira-devi was ruling the land.

GUNAVANTE: The Gunavantesvara
(also called Sambhu-lingesvara) temple
here, which is one of the five sacred sites of
the district, is a large structure of the
fifteenth century built in brick and mortar;
the superstructure over the sanctum is also
of the same material. The sanctum houses a
linga, representing the casket (sarhputa) of
the atma-linga, which Ravapa threw away
(For the story, see under GOKARNA).
There are also shrines to Ammanavaru
(Nelavanki), Narasimha and
Mugale-Ganapati.

Karikana-Parameshwari in the sanctum

112

The Art and Architecture




A shrine in the complex, Areyangadi

GUNDABALA: An old but completely
renovated Venkatesa temple contains a
popular shrine to Hanuman.

HAIGUNDA: Durga-devi temple
(structure  with tiled-roof, of some
antiquity).

HALADIPUR: Sankara-narayana (a
small shrine with a linga in the sanctum),
Chandregvara (earlier than 1097 A.D.),
Gopala-krishna (grama-devaru, a Chalukyan
structure), Ganapati, Venkatesvara (called
Mukhya-pranantargata-Lakshmi-Venkatesvara),
Sunkada-katte Maha-Ganapati, Chenna-

The Art and Architecture

kesava and Marikamba temples; also a
basadi dedicated to Vimala-natha.

HONNAVARA: Gopala-krishna, Venkata-
ramana (1663 A.D.), Sarada, Maruti,
Ramesvara, Durga and Rama temples.

IDAGUNII: One of the most celebrated
temples for Ganpapati in Karnataka, it is also
an ancient one. Its popularity is only next to
the Maha-Ganapati shrine in Gokarna,
although it is not included in the ‘five sacred
sites’ associated with the atma-linga brought
by Ravana. The images of Vinayaka of
Idaguiiji and Maha-ganapati of Gokarna
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bear a remarkable similarity with each other:
both are short, squatty, standing, two-armed
and bare-headed. They are undoubtedly
ancient icons answering to the description of
the elephant- headed yaksha of very early
times. The image of Idaguiiji is eighty-three
centimetres tall and fifty-nine centimetres
broad, and stands on a stone-slab. The
ornamentations on the body are minimal.
The two tusks of this image are intact (which
is an “unusual feature, for Ganapati is
normally represented as single-tusked).

The antiquity of the temple in historical’

times goes back to the days of the
Kadarhba-king ~ Mayura-darma  (about
325-345 A.D.); and several royal dynasties
(including those of Keladi and Vijayanagar)
have contributed to its celebrity. Legends
describe how the image became manifest to
the Vala-khilya sages who performed
penances in this place, on the advice of the
celestial bard Narada. There must have been
a shrine even before Mayura-sharma built
the stone temple for the image and arranged
for its regular worship. The temple has been
renovated several times. Somasekhara-
nayaka, ruler of Keladi (1663-1671) is said
to have rebuilt the temple that had become
dilapidated and in 1837 it was a small temple
in disrepair; and it was rebuilt by the
Sabhahit family (a member of which family
continues to be a trustee of the temple to this
day). In recent years, renovation work of the
temple began in 1951 and the building in
cement concrete was completed in 1968,
again by the zeal of the Sabhahit family.
When the renovation work began, it was
found that a huge ant-hill had grown behind
the image in the sanctum and this was
removed after ascertaining the oracles of the
deity.
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The processional image (metallic) is
different in form from the main image in the
sanctum; it is four armed, and its trunk turns
to the right, holding a jar. There are
numerous festivals that are conducted in the
temple during the year, but the most
important are those that are conducted
during the Hindu month Kartika, and the
rathotsava that is held from the second day
of the bright half of the month Magha till the
ninth day of the same month; the actual
ratha- yatra is taken out on the seventh day
(ratha- saptami). People of the area seek the
favour of the Vinayaka of Idugufiji to ward
off the pests for the areca-nut plants; the
deity 1is hence known popularly as
‘Koleyadike-Vinayaka’.  The  temple
maintains a yakshagana troupe, which is
well-known in this region.

KADATOKE: The Kesava-Narayana
temple is of considerable antiquity and has
recently been renovated. Sarhbhu-linga
(grama-devata), Ramanatha, Tryarnbakesvara,
Vishnu-murti, Makki-narayana and
Elu-kopparige temples are also here.

KARKI: Chenna-kesava (late
Vijayanagar period) and Muda-ganapati
(tiled roof) temples; also a Jaina basadi (built
in granite).

KASARKOD: Twin temples to Ganapati
and Narayapa, also Mugda-ganapati
(grama-devata), Gopala-krishna and Bindu-
madhava-Vi$vesvara temples.

KEKKAR: The Durga-Santika-
parameswari (Ammanavaru) temple is
among the oldest of the temples here; there
are also temples to Lakshmi-narasimha,
Vishnu and Vinayaka.
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Vinayaka in Iduguiji

MANAKI:  Lakshmi-narayana  (grama-
devata), Ugra-ganapati, Venkata-ramana,
Durga-paramesvari,  Bhadra-kames$vara,
Kokkegvara and Banake$vara temples, also
a basadi dedicated to Santi-natha
tirthankara.
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SALAKODA: Isvara, Ganapati,
Vishnu-murti and Kshetra-pala temples.
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KARWAR TALUK
AMADALLIL:  Bhumi-tayi (grama-
devata) temple.
ANGADI: Siva-natha temple.
BINAGA: Somanatha, Durga,

Ramanatha, Bhu-devi and Mahalasa temples;
on top of a hill nearby Heddevaru shrine.

CHENDIYE: Mahadeva and Kedava
temples  (renovated recently);  also
Nirankara and Vi$va-narayana temples.

KADRA: Maha-maya temple.

KADEWADI: Mahadeva (grama-
devata), Vimalesvara, Ganapati, Kamakshi,
Venkata-ramana, Dattatraya and Vitthala
temple; also Kalasa-devi and Devati shrines.

KARWAR: There are several temples
here including Sajje$vara, Grama-deva,

Ganapati, Mahadeva, Mala-devi,
Siva-natha, Dattatreya, Vitthala-
Rakhumayi, Revata, Sapta-koti$vara,
Ramesvara, Nirankara, Maruti, Durga-devi,
Radha-krishpa, Mabhalasa Santeri,
Nava-durga, Gauri-$ankara, Katyayani,
Brahma, Siddha-rames$vara, Lakshmi-

narayapa and Lakshmi-narasimha temples.
An ant-hill worshipped in the Naga-natha
temple. Brahma-deva and Bandi-katta are
shrines without a roof.

KURMA-GADA: Narasirhha  (the
sanctum has no image) and Maruti temples.

MAIJALIL Somanatha, I3vara,
Mahadeva, Mallikarjuna and Devati
temples.
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SADASIVA-GADA: Durga-Bhavani,
Ramanatha (Rama-liiga), Grama-purusha,
Kshetrapala, Mahadeva, Vira-brahma,
Vitthala-Rakhumayi ~ and  Dattatreya
temples, also a Jaina-basadi where two
Siva-lingas (called Jaina-purusha and
Kasi-purusha) are worshipped.

SHEJAWADA: The Sejjesvara
(Samputesvara or Siddhesvara) temple is
considered as one of the five sacred sites
connected with the Atma-linga brought by
Ravana to Gokarnpa. This is believed to be
the spot where the casket (samputa) that
formerly contained the Atma-linga fell
when it was thrown away by Ravana (For
the story see under GOKARNA). There are
images of Ganapati and Durga to the linga’s
right and left respectively. There is also a
shrine to Kollapura- Jagadamba.

'~ ANTRA-VALLI: Mukambika, Huli-
devaru, Visves$vara, Ammanavaru,_
Hosa-devaru and Jattiga shrines.

BADA: Kaifichika-paramegvari temple
(on a seashore hillock).

BASTI-KERI: The Durga-parames$vari
temple here houses a tall ant-hill in the
sanctum, which is worshipped as the
representation of the goddess. There is also
an Isvara temple. The Par$va-natha basadi is
in ruins.

DHARESVARA: One of the five sacred
sites connected with the Atma-linga brought
by Ravana to Gokarna, the temple represents
the spot where the string (dora) which
secured the casket containing the
Atma-linga fell, when it was thrown away
by Ravana (For the story see under
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GOKARNA). The temple which is a
Chalukyan structure, is earlier than 1083,
when a grant to the temple was made by
Chattabbarasi,  the © queen  consort
(patta-mahadevi) of Haivanarasa. The
temple has a star-shapped sanctum
(containing the Siva-liniga called Dore$vara,
(Dora-natha, Dhara-natha or Pafichakegvara),
a half pavilion, two halls (with lathe-turned
columns) and a porch; the superstructure
over the sanctum is the Vesara-style
(Chalukya with $ukanasa projection); there
is a spacious courtyard around the main
shrine, enclosed in a high surrounding wall
(prakara).

GOKARNA: Celebrated as one of the
three holiest places in the country (tri-sthali,
the other two being Varanasi and Ramesvara),
its antiquity goes back to the period of the great
epics (Ramayana and Mahabharata) and the
puranas. Skanda- purana has an entire chapter
devoted to Gokarna. Early Sanskrit poets too
have sung its praise. It is hailed as the ‘Kasi of
the South’.

The main deity worshipped here is
Mahabalegvara-linga, not more than three
inches of it being visible above the
ground-level within the ‘pani-vatta’ made of
saligrama stone, the rest of the linga being
buried under the ground. It is only during the
‘ashta-bandha’ ritual, which takes place
once in about eighteen years, that almost the
entirety of the linga can be seen. The shape
of the linga is very unusual, and resembles
the cow’s ear (which the expression
‘go-karna’ means). The linga appears
twisted and pulled up. It is regarded as a
‘jyotir-linga’ and also as the ‘atma-(or
prana) linga’ of Siva himself. A story
explains the peculiar shape of the linga.
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Siva wore the ‘atma-lihga’ round his
neck. It was made of the deer-horn
(mrga-3rnga), which contained all the gods
and comprehended the essence of the
universe. It was of the nature of the three
primordial gunas (sattva, rajas and tamas)
which constitute the entirety of the three
worlds. It was exceedingly powerful and
unique. Ravana, the monarch of Lanka,
performed severe austerities to obtain this
linga from Siva, and got it on the condition
that it must never be placed on the ground.

When Ravana, who strictly and unfailingly
observed the daily rituals thrice a day, was
returning to Lanka carrying the linga in his
hands, it suddenly appeared to have become
eventide, the time for his sandhya ritual. This
was due to the intervention of the gods who
did not relish the idea of a wicked king like
Ravana becoming the possessor of the
all-powerful Atma-linga. Ravana became
anxious about his ritual, but could not put
down his burden on the ground.

As the gods had planned it, Ganesa
appeared in the guise of a young ascetic
before Ravapa, who requested him to carry
the linga until he finished his evening ritual.
The ascetic agreed on condition that when
he called Ravana thrice, Ravana should at
once return and take charge of the linga
(which was exceedingly heavy). When
Ravana was in the midst of his ritual
observances, Ganeda called him three times
in quick succession, and before Ravana
could return, put down the linga on the
ground. The linga, heavy as it was, sank at
once into the nether-region. On returning,
Ravana tried to pull it up with all his might,
but the linga only got twisted and did not
move up.
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The Saligrama -pitha in the sanctum at Gokarna

In anger and frustration Ravana hit the
impatient ascetic (viz. Gapesa) on the head
(leaving a depression on the head of the
image of Maha-ganapati in Gokarna, to be
seen now) and flung far away the casket
which contained the linga in the northern
direction and the lid of the casket, the cloth
that covered it and the strings that secured it
in the southern direction. The place where
the casket (samputa or sajjaka) fell is now
commemmorated by the Sajje$vara-linga
near Karwar; the spot where the lid of the
casket (guna) fell is the Gunesvara-linga
(Gunavante) in Honnavara; the cloth (mrda)
fell in Murdesvara near Bhatkal; and the
strings (dora) fell where the Doresvara-linga
is to be seen today in Kumta. These are the
five sacred spots (pafcha-kshetra)

The Art and Architecture

connected with the Atma-linga. The
Atma-linga (symbolizing the I$vara aspect
of Siva) itself is in Gokarna, and the other
four  (representing  the  Sadyojata,
Vamadeva, Aghora and Tatpurusha aspects
respectively) are near about.

The spot where Ganesa placed the
Atma-linga on the ground is now shown as
Adi-gokarna (with a sanctum below the
ground-level), a shrine within the precincts
of the present Mahabalesvara temple. It
cannot be ascertained when the first temple
was built. But it is said that the Kadamba
monarch Mayura-sarma (about 325-345
AD.) arranged for daily worship at the
temple. We know little about how and when
the temple came to be what it is now. The
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pavilion known as Chandra-sala and the
Nandi-pavilion were built by Vigvesgvaraya
of Halasunadu-Kundapura, when queen
Chennammaji and her son Somasekhara-
nayaka were ruling Keladi. In 1714, Britto,
a commander of the Portuguese army, is said
to have set the temple on fire. The temple
was rebuilt some years later. The temple as
we find it today is a vast complex of shrines,

and much of it belongs to the later
Vijayanagar period.

The temple consists of a square (thirty
feet) sanctum (over which is an octogonal
and round superstructure, sixty feet tall, built
of brick and stucco, resembling a stepped
pyramid), an ambulatory passage, a central
hall (navaraniga with massive pillars), an

Mabhabalesvara liriga in Gokarna
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Mahaganapati in Gokarna

assembly hall (sabha-mandapa) which is
spacious and the floor of which has the
design of a large tortoise in relief), a separate
Nandi-pavilion and an  extensive
surrounding wall (prakara). There are thirty
lingas and thirty sacred water-stretches
(tirthas) associated with the temple.

The Art and Architecture

Other shrines, which are in close vicinity
and have ancient associations with the
temple, are those of Tamra-gauri (housing
an image of standing and two-armed Parvati,
holding a balance in her hands, to show that
Gokarna is superior to Varanasi by a grain
of gufija), Maha-ganapati and the
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well-known and popular image of the
standing, two-armed sparsely ornamented
Yaksha-like Ganapati, the depression on
whose head is ascribed to the blow
administered by Ravana), Vira-bhadra and
Indra. Bhadra-Kali (grama-devata), whose
shrine is at the entrance of Gokarna, is said
to be the guardian of the sacred site. Around
the temple are shrines to Kala-bhairava,
Sankara-narayana, Patta-Vinayaka, Gopala-
Krishna, Brahma, Kadambesvara and
Garuda. On the way to Koti-tirtha (a large
tank in the town, in the middle of which is
installed Sapta-koti$vara-linga in a pavilion)
is a shrine to Subramanya. Other temples in
the place include those to Venkata-ramana
(also  called Lakshmi- Venkatesa),
Sita-Rama, Uma-Mahegvara, Bharata and
Mani-bhadra.

The fair during Sivaratri and the
Ratha-festival on the first day of the
bright-half of the Hindu month Phalguna are
among the important occassions in the temple.

HALE-HALLI: Hedse-bire-devaru,
Durgambika,  Lakshmi-narayapa  and
Markandi (not in worship), Hari-honnappa
and Hosa- bire-devaru temples.

HIRE-GUTTIL: Mahalingesvara (earlier
than 1410, but renovated), Lakshmi- narayana,
Bire-devaru and Ammanavaru temples; also a
recent temple for each Mahalakshmi,
Devaki-Krishpa, and Ravalanatha.

KALKERI: I$vara (Sammbhu-lingesvara)
and Kefichamma temples, a recent basadi
dedicated to Santi-natha tirthankara.

KUMTA: Kurhbhatesvara
temple, renovated  several

(ancient
times),

122

Santika-paramegvari (Kamakshi), Gopala-
krishna,  Kaveri-Kamakshi,  Venkata-
ramana, Mhalasa-Narayani (grama-devata),
and Jattiga temples; also a basadi for
Pargvanatha.

MIRJAN: Lakshmi-narayana, Santika-
paramesvari, Bhairavesvara and
Mallikegvara temples.

TADRI: Siddhesvara temple in nearby
Torke and Gudde-honnappa temple in
Hittala-Makki, also nearby.

UPPINA-PATTANA: Ganapati temple
(of some antiquity, probably of the early
Kadarhba period.)

VALAGALLI: Adi-Mallikarjuna (a
laterite structure) temple; also small shrines
to Kannamma, Hosa-devaru, Sanna-hosaba,
Dodda-hosaba and Goli-birappa.

YANA: A remarkable natural temple
formed out of tall peaks of a group of
mountains. As one ascends the sanctuary, he
worships at a small and plain temple of
Ganapati, in the vicinity of which is a pond.
There are two peaks which are considered
specially sacred. Jaganmohini (also called
Durga or Chandika, three hundred feet in
height) surrounded by green hillocks, and
Bhairavesvara (or Hebbandesvara rising to
about four hundred feet in height). There is
a cavern in the latter peak which has been
formed into a sanctum. The image of Siva is
regarded as self-manifest. Recently a
Siva-linga has been installed in it. The
stream of water that continuously pours over
this linga from above gives the impression
of the water flowing out of the matted hair
of Siva and falling on the linga.
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There are two legends connected with
this place. One of them relates to the demon
Bhasmasura, who performed severe
austerities and extracted from Siva the boon
to reduce to ash whatever he places his hand
upon. Having obtained the boon, he
proceeded to place his hand upon Siva’s
head, and Siva had to flee from him. Siva
came to Yana and found refuge in the caves
of the peaks here. The Bhairavesvara shrine
is where he dwelt safely from Bhasmasura’s
clutches. Vishpu had to assume the
enchanting form of Mohini, to make
Bhasmasura place his hand upon his own
head while courting the lovely damsel and
thus bring about his own destruction.

The  other legend given in
Bhairava-purana describes how the demon
Raktaksha was killed by Kali, whom he
attempted to seduce, and how his brother
Krishpaksha fought with Kali’s husband
Bhairava and was killed by him. After
killing Raktaksha in Yana, Bhairava settled
down in that very place to engage himself in
contemplation.

MUNDGOD TALUK

BALE-HALLI: Rama-linga temple (a
brick and mud structure in the midst of a
jungle).

BEDSGAON: Rama-linga temple (built
in stone with a superstructure in
Kadamba-nagara style over the sanctum,
which  contains a  large linga),
Pura-devara-gudi (a later Chalukyan
structure), Boppesvara (a later Chalukyan
structure built by Boppa-gaunda, a chieftain
of this area), Vira-bhadra (on top of a
hillock) and Maruti (recent) temples.
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CHAVADALLI: I$vara Mailara -and
Malachi  (Mhalasa, called here
Ganga-malavva) temples; also a shrine to
Dyamavva.

GUNJKVA’_FI: Kalmesgvara (earlier than
1178 AD.)

HUNGUND:  Vira-bhadra, Rama-
lingesvara, Basavanpa and Dyamavva
temples.

INDUR: Kalmesvara (a brick structure
with tiled roof, built by Tantra-pala Kalayya,
an officer of Tailapa of the Hanagal

Kadamba line about 1120 A.D),
Hanumanta, Basava and Dyamavva
temples.

KOPPA: The Kalmesvara temple has a
sanctum of the Kadamba period and the
half-pavilion with pierced windows and
central hall with lathe- turned pillars of the
later Chalukyan period.

MALAGI: Marikamba, Lakshmi-
narayana and Maruti temples.

MUNDGOD: Maruti temple (image
installed by Vadiraja-swami of Sode),
Sadagive$vara shrine (inside the fort) and
KaJavva shrine at the entrance of the fort);
also a Basavesvara temple.

NANDI-KATTA: The Nandike$vara
(now called Rama-linga) temple, also called
Basava-devara-gudi, is a later Chalukyan
structure, renovated later.

PALA: Durgavva, Dyamavva Maruti,

Rama-linga temples and Mastiyavvana-
gudi.
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YERE-BAILU: The Kalme$vara temple
of the Vijayanagar period (Basanala) which
was buried in mud in the midst of a jungle,
has now been excavated.

SIDDAPUR TALUK
AISURU: I3vara and Virabhadra temples.

BALURU: Ganapati and Mallikarjuna
temples.

BEDKANTI: Sani-deva (a popular and
large temple), Maruti, Isvara and
Kumara-rama temples, also a Jaina basadi.

BILAGI: The Virupaksha temple (built
in 1570 A.D. by queen Virambika, mother
of Ranga-raja, the chieftain of Bilagi) is in
the Vijayanagar style, with a sanctum, a
closed ambulatory passage, central hall,
porch and a Nandi-pavilion. Also a
Marikarmbika (Durgarnbika) temple.

The most interesting monument, however,
is the Ratna-traya-basadi, dedicated to three
tirthankaras, Nemi-natha, Pardva-natha and
Vardhamana. It was built by the Bilagi chief,
Narasimha 1II (a disciple of the Jaina saint
Bhattakalarika-deva) around 1581 A.D. The
three-celled basadi has a half pavilion a central
hall and a porch. The sanctum of Par$va-natha
alone has a superstructure over it, in
Kadarnba-nagara style.

DODDA-MANE: Ganapati and
Lakshmi-narayana temples.

GUNJA-GOD:  The
temple on a hillock known as Bhuvana-giri
is said to have been built in 1696 A.D. by a
Bilagi chief.

Bhuvanesvari
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ITAGI: Ramesvara (earlier than
sixteenth  century),  Vitthala  (later
Vijayanagar period) and Kshetra-pala
temples.

KANASURU: Isvara (of some

antiquity), Marikamba and Maruti temples
(recent structures).

KODAGI: I$vara temple and a Jaina
basadi.

KODIGADDE: Mahishasura-mardani
temple.

KODKANI: T$vara and Basava temples
(both in ruins).

SIDDAPURA: The Siddhi-Vinayaka
temple (from which the place derives its
name) was built around 1651 A.D. by the
Bilagi chief Ghantendra II (son of Jayambe)
as an act of merit for the welfare of his
deceased brother Siddappa. There are also
Gangadharesvara (of some  antiquity),
(earlier than 1651 A.D.),

Lakshmi-Venkataramana,
(Marikambe),
Dattatreya and Vitthala-Rakhumayi temples.

Vighnesvara
Hanuman,

KaJamma Basavesvara,

SIRALGI:  Virabhadra,  Lakshmi-
narayana, Maruti, Narasimha and Mari
temples; also a Jaina basadi.

SIRSI TALUK
ADI-BANAVASI: In what was the
earlier site  of Banavasi is the

Adi-Madhukeg¢vara  temple, with a
superstructure in Kadarnba-nagara style
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(near the Varada river-bridge, about a
kilometer from the present Banavasi); close
by is a small temple dedicated to the
two-armed Mahisha-mardini.

BACHGAON: Somesvara temple (of
some antiquity, renovated).

BADANAGODU: Rama-lingesvara and
Hanuman temples.

BAKKALA: Satyanathe$vara
(Vijayanagar period), Lakshmi-narayana
and Maruti temples.

BANAVASI: A large temple complex
with Madhukesvara as the main shrine.
Legends relate that the elder of the two
demon-brothers, (who were later killed by
Vishnu), Madhu and Kaitabha, built this
shrine in the distant past. It is doubtless, one
of the most ancient shrines in the country,
the original sanctum going back to the third
century A.D. But the temple complex is a
work of several generations, and the early
Kadamba sanctum, the ambulatory passage
and the half-pavilion have been renovated
and rebuilt many times; and additional
structures and shrines have been added in
subsequent periods. The original sanctum,
probably built of brick and mud, appears to
have been rebuilt in stone in the eighth
century. The large assembly hall contains
columns of the Hoysala and the later
Chalukyan types. And several shrines
(including the Parvati and Sadasiva shrines
in the enclosure) belong to the Vijayanagar
period.

The temple-complex is one hundred and

fifteen feet long and eighty-five feet broad,
on the banks of the river Varada. Within the
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shrines to  SadaSiva,
Panduranga, Vighnesvara,
Varadesvara, Haveli-Madhukesvara,
Aroha-Ganapati, Chintamani-Ganapati,
Dhundi-raja Ganapati, Sakshi Ganapati,
Ramesvara, Rama, Kesava, Parvati,
Durgarnbe, Kadale-Maruti, Kabbu- Maruti,
Adisesha (five-hooded), Bagila-Brahma
and the eight guardians of difections
(dikpalas). Outside the main enclosure are

complex are
Vira-bhadra,

several shrines like those of
Adi-Madhukesvara, Kadambesvara,
Kshetra-pala, Bana-sankari, Anjaneya,

Venkata-ramana, Mari, Siti-kantha and
Nilakanthesvara. There are shrines to
Allama-prabhu (who is said to have visited
the place and worshipped Madhukesvara)
and Basavesvara. There is also a basadi to
Chandra- prabha tirthankara.

The sanctum houses a large linga
(sixty-four inches in height) with an ornate
pedestal. It is called in an inscription of 1374
A.D. (on one of the pillars in the hall)
‘Chatur-yuga- pratishtita-Jayanti-vijayanti-
Kanakapura-Banavasi-purada-devaru’. The
sanctum has a superstructure with Sukanasa
projection in Kadarba-nagara style. To the
left of the sanctum is the shrine to Parvati
(Parvati- devi mantapa) and to the right a
shrine to Vira-bhadra (1369 A.D.). The
images of Adi-Madhava and Kartikeya
within the original complex are of the
Kadamba period. The half- pavilion has a
splendid door-way with Gaja-lakshmi as the
central piece. One of the pavilions was built
by Chaunda-Madhava, a minister of the
Vijayanagar king, Harihara I.

Notable parts of the main temple are

the three pavilions, Triloka-mantapa,
Nrtya-mantapa and Nandi-mantapa. The
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Mudhukeshvara of Banavasi

royal seat carved in soap stone
(mandasana) inside the pavilion built by
Chaunda- Madhava is a superb piece of
sculpture, six feet in height and depicting
the three worlds (the earth and the heavens
being supported by the nether-world
represented by Adisesha and eight
elephants).
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An equally interesting, and in many
respects more beautiful, object in the temple
is the monolithic stone-cot in the pavilion to
the south wall of the prakara. This exquisite
work of art was a gift of Raghu-
natha-nayaka, king of Sonda (Sode), in
1629, for use by the processional deity
during the spring season (vasanta-rtu).
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Mudhukesvara temple, Banavasi

The wooden chariot, elaborately carved,
and rising to a height of twenty-two feet, was
presented for the use of Madhukesvara by
the King of Sonda, Rama-chandra-nayaka,
in 1608. The ratha-festival takes place here
for nine days begining on the fourth day of
the bright half of the month Chaitra.

CHIPGI: Isvara (a later Chalukyan
structure) and Amma temples.

- DEVANA-HALLI: Vira-bhadra temple
(of some antiquity, recently renovated).

GUNDAPURA: Kariyamma, Mariyamma
and Bangaresvaara temples, Vira-bhadra
shrine (a later Chalukyan structure, probably
designed as a basadi) on top of a hillock.

HEGGADE-KATTE: The Pancha-linga
temple (called ‘matha’, or ‘Sivalli-matha’)
has five lingas in the sanctum, and has also
a shrine for Lakshmi- narayana.

HULAGOLA: Also called Sahasra-linga
on the banks of the river Salmali, the place
is remarkable for the thousands of lingas that
are to be seen here.
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HULEKALLU: Rama-linga, Lakshmi-
narayana, Maruti, Gopala-Krishna and Mari
temples.

HUNASI-HONDA:
temple.

Venkata-ramana

ISALURU: Dharmesvara temple (a
laterite structure, now not in worship, on the
banks of a tank).

MALALAGAON: Surya-narayana,
I$vara, Hanuman and Maramma temples.

MANJUGUNI:  The Bete-Venkata-
ramana temple (the image of Venkatesa as a
hunter) in the sanctum having bow and
arrow in the normal hands, and conch and
discus in the upper hands) is a large complex
of the Vijayanagar period; it has been
renovated by the chieftains of Sonda. It
consists of a sanctum, a half pavilion, a
central hall (with finely carved and polished
columns) and a porch (with sqaure pillars, a
later structure).
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MUNDAGANA-MANE: Rama-linga
temple (a large structure of the late
Vijayanagar period).

SARAGUPPA: A Jaina-basadi

(dedicated to Par$va- natha and Santi- natha,
built by the kings of Sonda).
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Mudhuke$vara temple, Banavasi (painting by P.R. Thippeswamy)

SIRSI: The well-known and popular
Marikamba (Maremma) temple was a
wooden structure, when it was built in 1689
A.D. After a fire destroyed large portions of
the temple, which were built around 1760
A.D., the present temple was built in 1875,
after effecting some renovations. The main
shrine is in the centre of a large complex with
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A sculptured panel from MudhukeSvara temple, Banavasi

two surrounding walls (prakara); it has a
superstructure that is recent. The verandas
(chandra-sala) are enclosed by walls, that
have a secular character and the temple
looks more like a palace of the middle ages
than a religious edifice. The front wall has
nine arches (said to represent the nine forms
of Durga, ‘nava-durga’) and the main
entrance (maha-dvara) is a large archway.

The sanctum houses a wooden image
(brilliantly painted) of the mother-goddess,
about seven feet in height, eight-armed, and
seated on a lion. It is recorded to have been
installed on a Tuesday that was the eighth
day of the bright half of the month Vaisakha
in the Saka year 1611 (corresponding to
1689 A.D.). The day is celebrated in the
temple as ‘Jayanti’ (birth-anniversary) of the
goddess. The image is richly ornamented,
tastefully decorated and elaborately dressed.
The golden crown, studded with precious
stones in conspicuous detail, as also several
necklaces of great value adorn the image.
The prabhavali at the back is also a work of
art. The main image is taken out of the
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sanctum (an unusual practice) during the fair
(jatra) in the month of Phalguna, which takes
place once in two years. On all other
occasions, the metallic processional icon is
taken out.

Marikamba of Sirsi is in legend related
to Renuka of Chandragutti. Before the
appearance of Marikamba in Sirsi, two folk
goddesses, Marki and Durgi were receiving
the adoration of the people. It was customary
for the priests (called asadis) of these
goddesses to visit Chandragutti every year
during the fair there and get the blessings of
the goddess. It so happened one year that the
priest from Sirsi, named Basava, who went
to Chandragutti carrying the holy bowl and
basket (padalige) of the Sirsi goddess was
insulted by the devotees of Renuka. Deeply
hurt, he did not go to Chandragutti next year,
but was feeling sad that he did not. One
night, " the goddess of Chandragutti’
(Dyamavva) appeared in his dream and
assured him that she would herself come to
Sirsi before long. The priest also asked to
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| that Marikamba originally belonged
there. Once, after the fair was over,
the wooden image was dismantled
and the parts of the image as well as
the ornaments that adorned it were
secured in a box to be taken back to
the shrine. But, in the night, the box
was seized by a band of robbers and
taken away. They opened the box
near the Kote-kere on the other side
| of Sirsi, and after appropriating the
ornaments they put back the limbs
| of the image in the box and threw the
box into the tank. This was the box
that floated across and was received
by the priests and the people in Sirsi.

Marikamba thus entered Sirsi as
a waft of wind, or as a spirit that
flies. She is therefore called
‘Gali-mari’. The place where the
! box containing the wooden image
was first retrieved was a stone
| platform, in the tank, which came to
.~ be known as ‘Gali-Mari-katte’. This

Great chariot of Madhukeshvara temple, Banavasi

await her arrival in the tank (Kote-kere) on
a specified day. The priest was and the
people of the village offered their devotions
to the tank on the day and waited. A box
came to them floating on the waters and
when they opened it, they found the limbs of

- a wooden image of the goddess. They

assembled the limbs, and this was the image
of Marikamba which we see today.

There is also a story to explain how the
dismantled wooden image was found in the
box. It is said that Hanagal (in Dharwad
district) was a centre of Sakti worship, and
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place still figures prominently in
several festivities connected with the
temple. The assembled image was later
installed on the present site, by the people of
the village and with the permission of the
king of Sonda (who is said to be
Sadasivaraya II whose reign was between
1696 and 1702 A.D.). The date of the
installing of the image in the present place is
given as 1698 A.D. It would appear that the

image was installed and worshipped in a

place owned by Havalachari (a carpenter
who must have helped in assembling the

The Art and Architecture
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parts of the wooden image) not far from the
tank, before it was shifted to the place where
it is now found.

The fair of Marikamba is a grand festival
and attracts large crowds. The deity is
regarded as very powerful and has a large
number of devotees from all over Karnataka.
The priests belong to the community of
artisans known as Visvakarmas, and the
worship is conducted according to Tantrik
and Vaidik rites.

In front of the Marikamba temple were
two shrines to Hanuman and a temple
dedicated to Tryambakesvara (a granite
structure built by Tamilian architects and
sculptors). There are also temples in Sirsi to
Vira-bhadra, Maruti, Venkata-ramana,

Vishnu, Gaurisvara, Ganapati, Gopala-
krishna and Dattatreya, most of which are
recent constructions. There is a basadi
dedicated to Pargvanatha tirthankara.

SOMA-SAGARA: Somesvara temple
(late Vijayanagar period).

SONDA: Also called Swadi or Sode, it
was the capital of a royal dynasty (1555 to
1791 A.D.), on the banks of the river
Salmali. The most celebrated temple here is
the Trivikrama temple built by the chief of*
Sonda, Arasappa-nayaka (1555-1598 A.D.)
for his teacher and mentor, the great
Vadi-raja-swami (1480-1600 A.D.). It is
said that the image of the Trivikrama form
of Vishpu that we find in the sanctum was
brought from Varanasi. The temple is in the
late Vijayanagar style, with the sanctum, the

-

Marikamba temple, Sirsi
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Marikamba (decorated for the proce

central hall and the porch. There is also the
‘Brindavana’ of Vadiraja-svami, with a
shrine to Bhuta-raja nearby. There is also a
Sankara-narayana temple, with two
sanctums (one housing a liriga and the other
an image of Vishnu).

SVARNAVALLI: The Matha complex

has shrines to Raja-rajesvari,
Chandra-maulisvara and Lakshmi-nrsirhha.

VADDALA: I$vara temple.

The Ant and Architecture
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SUPA TALUK

KALAMBULI: Maruti, Lakshmi and
Dattatreya temples.

IVOLIL:  Ghadesgvara (Maliikarjuna)
temple on the banks of the river Pandari.

GANESAN-GUDI:  Ganesa temple
(recent structure).
JAGALBET: Rama-linga (old but

renovated), Maruti and Lakshmi temples.
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Trivikrama image in the temple at Sonda

JOIDA: Siddhedvara and Naga-natha
temples (tiled-roof)

RAMANAGARA: Rama-liriga temple.

ULUVI: Chenna-basavanna’s ‘gadduge’
and temple (about 1168 A.D.) consisting of
a sanctum (containing lingas and Nandis,
and having an octagonal superstructure),
central hall and porch. There is a Nandi
image in front of the ‘gadduge’. There are
also shrines to Vira-bhadra, Akka-mahadevi
and Ettukayi-Basavanna.

YALLAPURA TALUK

ANALGARA: A splendid temple to
Gopala-krishna, which is a stone structure of
the Vijayanagar period, has a sanctum
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Lakshmi imagé in the temple at Sonda

(housing a  metallic  image  of
Gopala-krishna), “ a central. hall (with
beautifully carved square pillars) and a

porch.

~

BHARATANALLI: Mallikarjuna and
Brahma-raya temples.:

CHINNAPURA: Rama-linga temple.

GANESANA-GUDI:
Kugu-basappa temples.

Ganesa  and

HITTALA-HALLI: Narasimha temple
(brick structure with tiled roof, the sanctum
housing a brass-plate on which the image of
Narasirhha is engraved).

IDAGUNJI: Rama-lingesa temple (old
but renovated).
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‘The image of Veda-vyasa installed by Vadiraja-svami in Sonda

KAMPALLI: Devi temple. TUMBE-BEDU: Sadasiva temple (with
a large linga in the sanctum).

KAVADI-KERE: Devi (Kavadamma)

temple. YALLAPURA: Devi and I$vara temples

(of some antiquity), Marikamba (with the
deities Devamma and  Kalamma),
Dattatreya, Venkatesa and Jodu-kere Maruti
temples. :

SATODU: Ganesa temple.
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Bellary District

The area was included in the ‘Banavasi
12,000’, during the period of the Kadambas
who were patrons of art and culture. Two
places were even then celebrated, the Uc-
changi-durga and Svami-male
(Kumara-Svami temple near Sandur). When
the region came under the rule of the Badami
Chalukyas (543-753 A.D.), the Chalukyan
style of the temple architecture took roots.
We find evidence of this in Hadagalli (¢.g.
Hire-hadagalli and Magala), and Harpana-
halli. However, most of these temples in the
Chalukyan style belong to the twelth cen-
tury, bearing an impact of the later
Chalukyan developments (1010-1070 A.D.)
The region also had the benefit of the rule of
the Gangas of Talakad (529-968 A.D.),
Rashtrakutas (till 973 A.D.), and the Nolam-
ba-pallavas (around 1050 A.D.).

The Jaina shrines, especially in groups at
Kurugodu and on the Hemakuta hill in
Hampi, illustrate the architectural contribu-
tions of all these ruling dynasties.

When the Vijayanagar Kings (from 1357
till 1565 A.D.) began to hold sway over the
region, the syncretic Vijayanagar style be-
came popular among temple-builders. The
best example of this new trend can be found
in the famous Virupaksha (Pampa-pati)
temple in Hampi. The tendency towards a
temple-complex, involving multiple sub-
sidiary shrines (particularly a separate
shrine for the goddess, Ammanavaru) ar-
ranged in courtyard, surrounded by a
prakara, the entrance of which exhibits a
lofty tower (gopura), can be seen in the
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temples constructed during the Vijayanagar
period.

This model was followed, but with stress
on folk idiom and local building traditions
by the regional chieftains (palayagars) of
Bellary (after the fall of the Vijayanagar em-
pire till about 1631 A.D.), of Harapanahalli
(1565-1592 A.D.), and of Jaramale (till
about 1780 A.D.). While these chieftains
were Saiva in persuation they built shrines
also to the local divinities (folk goddesses)
and on the samadhis (called gadduges) of
saints. It is interesting that in many Jain
basadis (such as those in Kurugodu), built
around 1176 A.D.), Siva-lingas are kept in
the sanctums and worshipped. In some Vish-
nu temple also (as in the Ranganatha temple
in Tambrahalli of Mallapuram taluk), Siva-
lingas are installed beside the Vishnu images.

Bellary Taluk

BALLARI: Ballesa-Mallarya temple (of
antiquity)  and  Durgamma  (called
Balariyamma) temple, where a mound of
earth covered with turmeric powder is wor-
shipped in the sanctum.

CHELLAGURKI: A cave temple, which
was the place where a saint called Venkap-
pa-tata lived and died.

GAVI—SIDDHESVARA-GUDI_)A
Gavi-Siddhesvara shrine

KURUGODU: There is group of nine
temples here, built around 1175 A.D. The
Dodda-Basavesvara temple is very well-
known. The sanctum of this temple houses
a large Nandi (said to be fourteen feet in
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height) carved out of a rock. The temple has
a high surrounding wall (prakara) built in
stone, and the entrance is in the western
direction (facing the Virupaksha temple in
Hampi). Above the gateway is a tall super-
structure, built in brick and mortar. On the
southern side of the surrounding wall is a
small pavilion where a linga (called San-
games$vara) is worshipped. The temple is
earlier than 1528 B.C.

MOKA: Mallegvara-svami temple.

Hadagali Taluk

HADAGALI:  Also called Huvina-
hadagali, the place has two temples of the
Chalukyan period: Kesava (built by Reb-
bala-devi, wife of Revideva, who was a
commander of the Chalukyan king Vik-
ramaditya VI), and Kallesvara. There is also
a temple to Yoga-narasimha, of which only
the sanctum retains.

HIRE-HADGALI: Kallegvara temple
(of the Chalukyan period).

HOLALU: Animage of recumbent Vish-
nu, known as Ananta-sayana, which is
fifteen feet long. Also a Vira-bhadra temple.

KOGALI: Jaina basadis (all in a state of
disrepair).

KURAVATTI: Regarded from ecarly
times as a holy place, being on the banks of
the river Tunga-bhadra, it contains an impor-
tant temple dedicated to Mallikarjuna. The
temple is a stone structure of the later
Chalukyan period, (said to have been built
by Chavundaraja, a scion of the Chalukya
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family). The temple has fine carvings; and
the eastern doorway is a fascinating work of
art. There are also Basavesvara, Vighnes-
vara and Kasinatha temples.

MADALA-GHATTA: Hanuman

(Prana-deva) temple.

MAGALA: A Venu-gopala temple (three-
celled Chalukyan structure); nearby, Surya
narayana temple.

MAILARA: The well-known temple
dedicated to Mailara-deva (Mallari also
called Elu-koti-Mailari). Mailara-deva is
said to be an incarnation of Siva, who killed
a demon called Mallasura. The legend con-
cerning Mailari relates that the demon did
penance and obtained from Brahma the
boon that no god or human being could kill
him. When the demon began tormenting the
worlds, Siva assumed the form of a hunter
riding a horse and accompanied by an army
of dogs, seven crores in number (’elu-koti’
in Kannada). Siva and Malla fought with
each other for ten days and the dogs attacked
the demon and tore him to pieces. It is
customary even now for the dedicated
devotees (goravas) to bark like dogs while
discharging their religious vows.

The sanctum of the temple houses a large
clay image of Mailari, at the foot of which
is a linga said to be self-manifest. To the left
of the sanctum is the shrine to his consort,
Mhalasa, called here Ganga-Malavva.
Among the festivals for which the temple is
famous is the ‘Karnikotsava’ scheduled to
take place on the full-moon day of the month
of Magha when a priest becomes possessed
and foretells the coming-events for the year,
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followed by an unusual ritual (sarapali-
pavada), where iron chains tied to a stone
pillar are broken with the bare hands by the
devotees.

There are also temples to Surya-
narayana, Virabhadra, Anjaneya,
Chikkayya-svami, Lakshmi and Male-Mal-
lappa.

Mallappanna-betta. A natural cave,

where an image of Mudi-Mallappa is wor-
shipped.

SOGI: Kallesvara temple (Chalukyan
structure).

Hagari-Bommana-Halli Taluk

ALABURU: A temple to Brahma, Vish-
nu and Mahe$vara.

AMBALLI: Kallegvara temple
(Chalukyan structure, earlier than 1081,"
when a gift was made to the temple).

BENAKAL: Basavesvara temple

Stone Chariot, Hampi
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HAMPA-SAGARA: Virabhadra temple

HANAST Paramesvara temple
(Chalukyan structure).

KOGALI: A Jaina basadi of antiquity
(built by the Ganga king, Durvinita (about
$29-579 A.D.) and Chenna-parsva-basadi
(for which the Hoysala ruler Ramanatha,
1253-1295 A.D., made grants). Also Vira-
bhadredvara (to which the Vijayanagar king
Achyuta-raya made endowments). Kalles-
vara and Hanuman temples.

MORAGERI: Kallegvara temple

TAMBRA-HALLI: The Ranganatha-
svami temple on the hillock was built by a
local chieftain, Oba-raya-nidyaka, about
three hundred years ago. There is a Siva-
linga beside the recumbent Vishnu image in
the sanctum.

Harapana-Halli Taluk

BAGALI: The Kalledvara temple is a
Chalukyan construction a period earlier than
1018 A.D. The doorway of the sanctum, and
the ceiling of the hall in front of it, are excel-
lently carved. The fifty-nine pillars in the
pavilion are sculptured, each in a unique
manner.

CHIGATERI: A shrine to the celestial
minstrel, Narada.

DEVARA-TIMMALAPURA:
Venkatedvara temple (built by Dadayya-
nayaka, a local chieftain) with a shrine for
‘kannu-kottappa’ ('the god who bestowed
eyesight’).
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HALUVAGALU: Kallesvara temple
(Chalukyan structure)

HARAPANAHALLI: Bogara-basadi;
Hanuman (in  Fort), Mailara-lingappa,
Megala-pete Basavanna Temples.

KUPLA-HALLI: Goni-basappa temple

NILAGUNDA: Bhimesvara temple
(Chalukyan, unfinished), outside the village,
Ananta-$ayana  and  Lakshmi-narayana
temples (also Chalukyan, but in steatite).

UCCHANGI-DURGA: The Ucchan-
giyamma (Sanskritized as Utsavamba)
temple is an ancient one, and its popularity
has been continuous till our own day. In front
of the temple is a lamp-post which is fifty
feet tall. Other temples on the hill are Virab-
hadra, Tarakesvara, Honnettamma,
Hanuman and Bana-sankari. This hill was
under the control of the Palayagars of
Chitradurga for some time, when another
temple to Ucchangiyamma was built in
Chitradurga.

Hospet Taluk

ANANTA-SAYANA-GUDI: A temple
was built with an oblong sanctum containing
a suitable pedestal to house the Ananta-
dayana image, which was (and continues to
be) in Holalu. Owing to some reason, the
image could not be brought here, and the
temple fell into disrepair in course of time.

CHITTA-VADIGI:  Chitta-vadigappa,
Nagaresvara and Kalmesvara temples.
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Stone Chariot, Hampi

Kamala-mahal, Hampi
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Virapaksha Lemple, Hampi

HAMPI: The Virupaksha (Pampa-pati)
temple is of great antiquity. Legends relate
that Pampa, who was the daughter of Brah-
ma, performed penance on the banks of the
lake Pampa here, and obtained Siva as her
husband. Rama is said to have installed and
worshipped the linga here. The Deity of the
temple was the tutellary god of the Vija-
yanagar kings. The original structure was
probably built in the eleventh century (for
there is a votive record of 1199 A.D. by a
chieftain of the kingdom to this temple), but
several additions and alterations were car-
ried out till the sixteenth. The assembly hall
(kalyana-mandapa) and the inner tower
were built by Krishnadeva-raya in 1509 to
commemorate his coronation. The present
temple has two shrines, one for Pampa-devi
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(Pampambike) and the other for Bhuva-
nesvari. The eastern gopura is one hundred
and seventy feet in height and has eleven
storeys.

The Hajara-Ramasvami temple is just
outside the premises of the royal enclosure.
It is a small temple, compared with some of
the other well-known temples here, and was
probably meant for the royal family. The
main complex was probably built by Praud-
ha-devaraya 11 (1424-1466 A.D.); and
Krishpadevara-raya (1509-1520 A.D.) may
have embellished it. Most remarkable in this
ornate and exquisite temple is the sculptured
narration of the Ramayana story in low relief
alround the walls of the shrine.
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Musical Pillars in Vijaya
Vittala Temple, Hampi

Vijaya-Vitthala temple was built by
Krishnadeva-raya to house the Vitthala
image that was formerly in the Pandharapur
shrine. Work on this temple began in 1513
A.D. and the work continued during the
reigns of Achyuta-raya (1529-1542 A.D.)
and Sadasiva-raya (1543-1572), and was
never finished.

Other temples belonging to the same
period include the splendid Krishna-svami
temple (built in 1513 by Krishnadeva-raya
for the Krishna image he had brought from
Udayagiri in Nellore district) and the large
Kodanda-rama temple (built in 1539 by
Achyutadeva-raya). The Monolith (twenty
two feet tall) image of Narasimha (now
mutilated, was got carved by Krishnadeva-
raya in 1528; and in its vicinity is an
interesting Siva shrine, where the large linga
is always surrounded by water.

The Art and Architecture

Among these temples, the Virupaksha
temple is the only one that continues to be in
worship at present. Other temples have
sanctums bereft of idols, and are in a state of
disrepair.

Hampi has a large number of temples, be-
sides those mentioned above. Ganigitti
jinalaya was built by Irugappa in 1385.
Malyavanta-Raghunatha temple is a
Dravidian structure on a hillock near
Kampli; Pattanada Yellamma, which is a

. A decorative freize en the temple wall at Hampi
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small shrine, was probably a ‘grama-
devata’. There are also Uddana-virabhadra,
Brahmesda, Bhairava and Racha-mallesvara
shrines.

HOSAPETE: Afijaneya temple (a large
structure), Bana-dankari, Isvara, Venu-
gopala, and Orkaresvara temples. Nearby
is the Jambunatha hillock, where there is an
ancient temple to Jambunathegvara.

HOSURU: One of the well-known
Renuka temples in the region, where the
goddess is worshipped in the form of the
linga. It is said to when Renuka’s head was
severed by Paradu-rama’s battle-axe, her
body fell here (and her head was thrown at
a place called Huligi).

KAMALAPURA: Pattabhi-rama temple

KAMPALI: Basavedvara, Some$vara
and Afijaneya temples

KOTTURU: Basavesvara (called here
Kotrabasappa) temple in memory of a
Virasaiva saint Basappa-linga Svami, who
is said to have installed a linga in a three-
celled shrine with a Kadamba-nagara
superstructure  (Muru-kallu-matha). The
temple was probably earlier a shrine to Vira-
bhadra. At present a pillar representing
ashtavarana is worshipped in the sanctum.
There is also in the place a tomb of this saint,
whose greatness forms the theme of a Kan-
nada epic-poem Kotturu-Basavesvara-
purana (1679), and who is said to have
entered his tomb while still alive. The shrine
to Kotramma (grama-devata) is also in wor-
ship.
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MARIYAMMANA-HALLI: Lakshmi-
narayana temple.

SANNAKKI: Virabhadra and Kote-
Sankaralinga temples.

Kudligi Taluk

CHIKKA-JOGI-HALLI: Hanuman and
Chaudesvari temples.

GUNASAGARA: Gopala-krishna
temple.
KUDLIGI: Kottala-raya (Afijaneya)

temple, Siddhegvara shrine on the hillock.

UJJAINI: One of the five ancient
Viradaiva establishments (the other four
being Rambhapuri, Sri-$aila, Kedara and
Kasi), Ujjaini was the spot where Daruka ap-
peared from the Vamadeva face of Siva (the
Jyotirlinga called Siddhesvara in Vata-
kshetra in the northern region) and
propagated the religion. He became known
as Marula-siddhegvara (Marularadhya) in
the South. He founded the Saddharma-
matha here. The temple dedicated to
Siddhesvara here is in commemoration of
this ancient teacher.

Nearabout are shrines to Maha-nandi,
Lakshmi-pada, Mudda-Viramma, Suvarna-
nandi and Gaurl.

Sandur Taluk

BOMMA-GHATTA: The Hulikunta-
raya (also called Huli-kunte$vara, viz.
Hanuman) temple is of considerable antig-
uity and popularity.
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CHORANUR: Gulleda Lakkamma

temple

DAROII: Kanive-Virabhadra (in the val-
ley of the mountain, also called
Modi-Virabhadra).

KUMARA-SVAMI-BETTA: Near San-
dur, the ancient temple of Kumara-svami
(Kartikeya) is situated amidst the moutain
forests. There are two fine temples here, one
to Kumara-svami, which was built in the
eleventh century, and which is a later
Chalukyan structure and the other to Parvati.
The legend narrates that Kartikeya stayed
here for some time on his way to the
southern regions in company with sage
Agastya, and slew the demon Taraka, who
resided on this mountain. The image of Kar-
tikeya is that of an ascetic boy, and women
are not admitted into the sanctuary.

The Parvati temple, which is by the side
of the Kumara-svami temple, is older than
the latter, being a work of the eighth century,
and is in mature dravida style.

OBALANGADI: Near this
Narasimha temple.

valley,

RAMA-GADA: Also called ‘Ramana
durga’, this is a pleasant hill-resort, where
there is a Rama temple built in memory of
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Kumara-rama (also called Ramanatha-
odeya) of Kampli, a popular folk-hero in the
region. Although a historical figure (whose
date, however, is uncertain), he was reputed
to be an incarnation of Arjuna or of Parasu-
rama.

SANDUR: Vitthoba temple
Siriguppa Taluk

AGASANURU: Afijaneya temple

BALKUNDI: Maha-kalamma temple

HALE-KOTE: Virabhadra temple (with
Sankara-deva shrine in its precincts)

SIRIGUPPA: The Ketalesvara (now
called Sambhu-lingesvara) temple was built
by Ketala-devi, the queen consort of later
Chalukyan king, Tribhuvana-malla (probab-
ly the same as Bhuvanaika-malla, who was
Somesvara II, 1068-1076 A.D.). Also
Kanyaka-paramesvari, Anjaneya and Venu-
gopala temples (all of which are recent).

TEKKALA-KOTE: Kadu-siddappa
shrine (dedicated to the memory of a saint of
that name); and Arivina-Mallappa shrine on
a hillock (in memory of the saint Mallappa
who was regarded as an enlightened soul).
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Chikkamagalur District

The district has the distinction of having
given birth (earlier 1000 A.D.)to the founder
of the Hoysala dynasty (in Angadi or
Sasevuru in Mudagere taluk), and of con-
taining the memorial to Vidya-tirtha who
guided the founding of the Vijayanagar em-
pire (the Vidyasankara temple in Sringeri).
It is recorded that the founding of the
Vijayanagar empire was celebrated in
Sringeri in 1346 A.D. by Ballappa-dan-
nayaka, who was the nephew of the Hosyala
ruler Ballala III, and son-in-law of the first
monarch of Vijayanagar, Harihara.

Before the Hoysalas began to rule over
the region, the Gangas and the Santaras had
created a favourable atmosphere for
religious monuments. And the district has a
large number of basadis and temples, owing
to the rule of the Hoysala kings from 1116
A.D. till the end of the fourteenth century,
and also to the impact of the Vijayanagar cul-
ture.

The nayakas of Keladi (from 1499 till
1763 A.D., when Hyder-Ali drove them into
the background) actively encouraged the
temple-culture in this region. Dodda-
sankanna-nayaka (1566-1560 A.D.) built
the splendid Aghoresvara temple in Ikkeri.
Hiriya- Venkatappa-nayaka (1592-1629
A.D.) restored the Sringeri matha which had
been damaged and looted. Sivappa-nayaka
(1645-1665 A.D.) who ruled over the major
part of the district, was a great builder of
temples.

The Vedic religion in the region was
promoted by the Sringeri-matha and the
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Vira-saiva cult by the Rambha-puri matha
of Balehonnur. Incidental to this religious
revival was the appearance of numerous
temples, big and small, of these religious in-
clinations all over the district. The
Dattatreya cult also took root here, espe-
cially in and around the Baba-Budan hills
(Chandra-drona parvata). Worship of the
Mother goddess was wide-spread here as il-
lustrated by a very large number of
Sakti-shrines, the more celebrated being at
Sringeri (Sarada), Horanadu (Anna-purna),
Simhana-gadde (Jvala-malini) and Angadi
(Vasantika). And folk-goddesses, like An-
tara-gattamma, has numerous shrines.

Most of the temples here illustrate the
early phase of Hoysala architecture, with an
overlay of the Vijayanagar style. The ten-
dency to incorporate the ‘dravida’ idiom is
strong.

Chikkamagalur Taluk

AMBALE: Chenniga-raya (called Bal-
lala-Kesava, because it was installed by the
Hoysala ruler Ballala III in 1178 A.D.),
Lokesvara, Gopala-Krishna (Venugopala, a
Hoysala structure) and Vira-bhadra (recent)
temples.

BABA-BUDAN-GIRI: Sitala-Mallikar-
juna temple of the period of the Keladi
Nayakas, built on a hill-ridge, and having
two sanctums (one for Siva and the other for
Virabhadra); the Dattatreya-pitha and the
Dargah of Hazarat-dada Hayat-mir-Khalan-
dar.

BELAVADI: The Viranarayana temple
is among the better-known of the Hoysala
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The Viram;rz‘lyax.la Temple, Be!avEcji

temples here; it is a large structure, and ar-
tistic. Built earlier than 1206 A.D., it is a
three-celled temple in two parts western and
eastern. The western part of the temple con-
sisting of a square sanctum (housing the
image of Viranarayana), a vestibule, a
central hall and square porch, appears to
have been the original and self-contained
temple. The eastern part, having two
sanctums (housing the images of Venu-
gopala and Yoga-narasirhha) with two
vestibuls (to the North and to the South) and
a large hall with forty-six columns, must be
a later addition.

There are also Huttada-ganapati, Bagilu-
Ganapathi, Sankare$vara, Basavesvara,
Biredeva, Kariyamma, Hale-kere Amma
temples.
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BISAGNI-MATHA:
gadduge containing a linga.

Dattatreya-adi-

CHIKKA-MAGALUR: Kodanda-rama,
Katti-Maramma, Bala-rame3vara, I$vara (in
Hire-magalur, housing a unique icon of
Jade-muni), Paradu-rama (where a granite
rock shaped like an axe is worshipped), Kali
(also called Antara-gattamma),
Mahalakshmi (Kollapuradamma) temples.

DASARA-HALLIL: Jenukal-Ran-

ganathasvami temple (in a cave-like shrine).

GAUTAMESVARA:  Gautamesvara
temple (a Hoysala structure on the banks of
a lake)

HALASA-BALU: Deviramma and
Malle-devaru shrines
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Vira-nErEyaqa image in the temple at Bel.aVEQi
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HAMPA-PURA: Virupakshesvara and
Basavesvara temples.

HIRI-GAUJA: Revana-siddesvara and
Maha-lakshmi temples.

ISVARA-HALLI: Lakshmi-narayana,
Arali-mardana and Ranga-natha (in a cave
on a nearby hill) temples.

JAGARA: Malluramma

KALASA-PURA:  Cheluva-narayana
and Mallikarjuna temples (early Hoysala),
Doddamma and Karalamma shrines;
Lakshmi-Ranganatha temple (on a hill).

KHANDYA: Janardana temple (built in
the eleventh century in Vijayanagar style);
and Markandesvara (Mrtyuiijaya) temple on
the banks of the river Bhadra (built in the
sixteenth century in Keladi style).

KOTEVURU: Ramesvara temple

KUDUVALLI: Onesvara, Rameg$vara,
Hariharesvara, Somesvara and Gautames-
vara (in the nearby village) temples
consisting the ‘paficha-Sivalaya’s; also
Chennake$ava; and Maha-lakshmi temples.

MARALE: Chenna-kedava (a large and
ornate Hoysala structure built in 1130 A.D.
by Rayana-Dandanatha, the general of Vish-
nuvardhana), and Siddhe$vara (or Kalideva,
also Hoysala & earlier than 1147 A.D.)
temples; Karalamma and Deviramma
temples.

MATTAVARA: Afijaneya, Deviramma
and Chaudesvari temples.
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MUTTINA-PURA: Brahmesvara (built
in 1202 A.D., later called Virupaksha)
temple. .

PANDARAVALLI: Mallikarjuna temple

SINDIGERE: Jaina basadi (with a shrine
for Brahmesgvara, earlier than 1137 A.D.);
Revana-Siddhesvara temple

Kadur Taluk

ANTARA-GHATTA: Durgambika (An-
tara-gattamma)  and  Chamundesvari
temples.

ASANDI: Gangesvara and Brahmesvara
temples (both built in 1191 A.D. by maha-
mandalika Narasimha-deva),
Chandikesvara (at the entrance of the vil-
lage), Vira-bhadra, Biralingesvara and
Revana-siddhesvara temples.

AYYANA-KERE: Prasanna-Ballales-
vara temple (on a hillock).

BIRURU: Bire-deva, Mailara-linga,
Virabhadra, Rama and Antara-ghattamma
temples.

BRAHMA-SANDRA: Naka-nathesvara
temple (built in 1169 A.D. by Naka, sarvad-
hikari of the Hoysala king Narasimha I) but
now there is no temple, the linga being
preserved in a house nearby); and Vishnu
temple (builtin 1172 A.D. by Achi-raja, who
was also a sarvadhikari of the same king, this
temple consists of a sanctum, a vestibule, a
central hall and porch).
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CHULU-HIRIYUR: Somesvara,
Bhoga-nandi$vara, Rudra-deva (built by
Rudramma-heggaditi, of the Tarikere
chieftains’ family) and Kalle$vara (in ruins)
temples.

DEVANURU: Lakshmi-kanta
(Lakshmi-narayana) temple (of the
seventeenth century); Siddhegvara (built in
1234), Banagsankari, Afijaneya, Bira-linga,
Antara-gattamma, Chandra-mauli ~ and
Virabhadra temples.

DEVARA-HOSAHALLL  Lakshmi-
Ranganatha and Afijaneya temples

DEVA-VRUNDA: Prasanna-Rames-
vara (said to be installed by Paragu-rama)
Kes$ava, Virabhadra, Afijanaya and Devi
temples.

DURGADA-HALLI: Durgamma,
Chaudesvari, Kalabhairava and Pafijurli-
bhuta shrines.

GARIE: Kallesvara (of the eleventh cen-
tury) and Kesava (of the fifteenth century)
temples.

GIRIYAPURA: Basavesvara and Ken-
dada Monappa temples.

HIRE-NALLURU: Mallikarjuna (Mal-
lesvara) temples.

HIRIYANGALA: Vishgpu and Siva
temple

HIRIYURU: Somegvara (earlier than

1173 A.D.) Bhoga-Nafjundesvara, Rudra-
devi, Afijaneya, Ranganatha, Ganapati,
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Kote-Basavanna, And Antara-gattamma
temples.

HOGARE-HALLI: Narasirhha and Sid-
dhesvara temples

HULIGERE: Maramma (grama-devata),
Kasamma, Bire-lingesvara and Kalle-deva
shrines.

KABBALLIL The Somes$vara temple is
an ornate and well-carved structure with
three sanctums, one of which (the northern
cell, which originally contained Vishnu) is
now empty; the other two contain a linga
(the western cell) and a fine image of Surya
(the eastern one).

KADURU: Prasanna-Gangadharesvara
and Afijaneya (both of the seventeenth cen-
tury), Lakshmi-Channakesava (in the fort
area) Kannika-paramegdvari, Kenchamba,
Virabhadra and  Vitthala-Rakhumayi
temples.

KALLU-MARADI:
vara-svami temple

Kallu-marades-

KARE-HALLI: Kalikamba and Virab-
hadra temples.

KARE-SANTE: Mallikarjuna (facing
South and therefore also called Dakshipa-
murti) temple on hillock and remains of
Virabhadra, Janardana and Sambhu-linges-
vara temples.

MACHERI: Yoga-narasimha (earlier
than the tenth century), I$vara (Kali-deva of
the twelfth century), Kegava (with no image
in sanctum) temples; Mailara-deva shrine
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(also called Malli-deva) on a hillock named
after Kichaka, the well-known evil character
in Mahabharata, in a cave-shrine, one of the
seven stones worshipped and is said to have
been the chosen deity of Kichaka.

MALLESVARA: The Mallideva temple,
built in 1125 A.D. has the sanctum (with the
linga) closed vestibule, the central hall (with
four pillars) and porch (with mud-walls).
There is also Honnaralamma (or Malles-
varadamma, also called Svarnamba) temple,
where an ant-hill in the sanctum is wor-
shipped. Recently a shrine for two
folk-goddesses, Kenchamma and Chandam-
ma have been built. Nearby is a Matangi
(Durga) shrine.

MULEGONDI: Ramesvara temple (of
the thirteenth century).

NAGA-DEVANA-HALLI:
vari and Afijaneya temples.

Chaudes-

PANCHANA-HALLI: Paficha-linges-
vara temple; also four Saiva shrines in the
four directions; Bira-lingesvara, Chaudes-
vari (Durgamba) and Basavanna shrines.

PATTANA-GERE: Nagaresvara,
Lakshmi-narayana, Yoganarasirnha, Ballak-
ki-narasimha  and  Katte-Holeyamma
(Doddamma) temples.

PURA: The Prasada-Mallikarjuna
temple was built earlier than 1526 A.D., for
a linga said to have been recovered from an
ant-hill by the headman of Kodi-halli named
Vira-setti.
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SAKRE-PATTANA: Sakuni-Ran-
ganatha (built earlier than 1391 A.D. by
Sakuni-raya, the Aigur chieftain), Kencha-
raya-svami (along the hillock, called
Sakuna-giri), Kala-hastesvara, Ballesvara,
Lakshmi, Sannakki-virabhadra, Ramesvara
and Somesvara temples.

TANGALI: I$vara (about 1200 A.D.) and
Yoga-narasimha temples (the latter, a two-
called sanctum, housing Kesava and
Yoga-Narasimha).

TURUVANA-HALLI: Kala-bhairava
and Siddha-lingesvara (cave-shrine on a hil-
lock) temples. This is said to be the place
where Arjuna rescued the cattle of the Virata
king.

YAGATI: Hanuman (Viraiijaneya),
Vira-narayana (of the fourteenth century),
Basavegvara, Kalle$vara, Ganapati and Mal-
likarjuna temples.

YALLAMBALASE: The Kesava temple
(built in the tenth century) is a three-called
structure, the main deity being Kesava, and
with Venu-gopala (in the southern-cell) and
Lakshmi-narasimha (in the northern cell).

Koppa Taluk

BANDI-GADI: Narayana (Gopala-
krishna) and Gangadharesvara temples
(near the Sakatapura tengina-matha)

BASARI-KATTE: Lakshmi-Venkata-

ramana temple

HALA-MATTURU: Loka-paramesvari
(a tall ant-hill being worshipped in
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sanctum), Chenna-kesava, Bhavani-$ankara
and Ganapati temples.

HARIHARAPURA: The local matha
has two shrines: one to Sarada and the other
to Narasimha. There are also Madhavesvara
Varada-raya- Venkataramana, Ambika-
chaudesvari, Lakshmi-Venkatesvara and
Somesvara temples.

JAMBITTIGE: Nilakanthesvara temple,
a granite structure built in 1733 A.D. on a
high platform, with the sanctum, vestibule
containing Nandi, and a hall.

JAYA-PURA: Loke$vara and Chenna-
kesava temples (both in Hoysala style), and
shrines to Ganapathi, Afijaneya and Durga;

“a basadi to Parsva-natha.

HEBSE: Siva-pafichayatana shrine
KELA-KULI: Siddhesvara temple

KOPPA: Virabhadra temple (with fine
sculptural representations of the sportive
forms of Siva, and of the destruction of the
Tripura by Siva).

NARVE: The Gopalakrishna temple (a
Hoysala structure built in 1588 A.D. by Ap-
paji  senabova of  Koppal) and
Ganga-Vi$vesvara temple

MEGURU: Venkata-ramana temple
Mudigere Taluk
ANGADI: The site where the founder of

the Hoysala dynasty, Sala, killed a tiger with
a stick at the behest of his teacher, Sudatta,
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is said to be the ancient temple dedicated to
Vasantika (Vasantamma, Vasanta-parames-
vari), the tutellary deity of the Hoysala
monarchs. In the sanctum are seven large
figures in stucco, the central one being
Vasantika. These figures are said to repre-
sent the sapta-matrkas, one of them with
three heads and another with five heads.

Vasantika is identified with Vaishpavi;
but she holds in her four hands, trident, ket-
tle-drum, sword and cup, and has over her
head the parasol of a seven-hooded serpent.
She is flanked by two attendant dieties,
Chikkamma and Deviramma. The temple,
however, has been renovated many times,
and is now a tiled building with woodwork
inside.

There are two basadis, which have sur-
vived, the larger one being dedicated to
Nemi-natha, and the other to Santi-natha
(Makara-jinalaya, built by Manika-
poysalachari earlier than 1054 A.D.). There
are also three temples (in ruins) nearby:
Kesava, Patalarudresvara (Virabhadra) and
Mallesvara (Mallikarjuna).

DEVANA-MANE: Bhairavesvara
temple

DURGADA-HALLL:
temple

Kala-bhairava

GONI-BIDU: Chenna-kesava, Ganapati
and Basavegvara temples; in the Agrahara,
Subramanya shrine (earlier than 1561 A.D.).

HALASE: Ramesvara temple (of some
antiquity, but renovated later).
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HALIKE: Parvatesvara shrine (in Horat-
ti area)

HANTURU: Parsva-natha basadi (built
in 1129 A.D. by the Hoysala princess
Hiriyabbarasi); Kallesvara and Deviramma
temples.

HORANADU: The Annapurnesvari
temple (now called Adi-daktyatmaka-An-
napurnesvari, because of the new image of
Adidakti that has been installed in the
sanctum); temple was built in 1675 A.D.,
with donations from the Aigur chieftain,
Venkatadri-nayaka. The shrine which had
fallen into disrepair; was recently renovated.
It has now become a popular temple.

KALASA: The Kalase$vara temple has
been built on a small hillock. The main
shrine, facing East, is a Vijayanagar struc-
ture, and was renovated by a Santara
chieftain in 1512 A.D. It consists of a
sanctum, the central hall and the porch.
There is also a shrine to Ganapathi. Nearby
is a soapstone-temple dedicated to
Kshetrapala. The Parvati (called here Sar-
vanga-sundari-ammanavaru) temple is also
of the Vijayanagar period.

Other temples include those to
Venkataramana, Afijaneya, Vira-narayana,
Gopalakrishna, Gangadharesvara, Durga,
Bindu-madhava and Kala-bhairava. The
Chandra-natha basadi belongs to the twelfth
century.

MALLESVARA: Radha-krishna temple
(a modern structure)
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MUDIGERE: Gopala-svami
gopala) and Parimalamma temples.

(Venu-

PHALGUNI: Kala-nathe$vara temple

SAMSE: Chandra-natha basadi (with
Padmavati shrine)

TARUVE: A spot in the hillock (called
Jenu-kal-gudda) is revered as the place
where the powerful and popular spirit An-
nappa-bhuta rested.

Narasimharajapura Taluk

BALE-HONNURU: Attached to the
Rambhapuri-matha is the Virabhadresvara
temple, which was built earlier than 1369
A.D. in the dravida style, with the sanctum,
vestibule and central hall (the porch being
added in 1532 A.D.).

HEBBE: Bhavani-$ankara temple

NARASIMHA-RAJA-PURA: Sub-
ramanya, Uma-Mahesvara, Virabhadra and
Gattamma temples; two basadis (in Sim-
hana-gadde) one dedicated to
Chandra-natha (whose white marble image
is in the sanctum) and the other to Santigvara
(builtin 1300 A.D. by Chandigabbe, disciple
of Chimariyabbe of Uddhare); nearby is a
shrine to yakshi Jvala-malini (eight-armed
image of the eighteenth century).

Sringeri Taluk

KIGGA: Also called Rshya-¢rhga-pura,
it was well-known from early times, as can
be gleaned from the inspirations of the
Alupa Kings Guna-sagara (650-663 A.D.)
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and Chitra-vahana (663-730 A.D.). The Siva
shrine here was known as Kil-ganegvara.
The present temple, however, belongs to the
early Vijayanagar period. It is a large struc-
ture built in granite, consisting of the
sanctum, vestibule and ambulatory passage
(all of which appear to be very ancient),
central hall (sculptured with four pillars and
three entrances) and porch; there are two
enclosures. The sanctum houses the linga of
aunique shape; it is four feet in height, look-
ing like a pillar, and having three small
protuberances on top, resembling horns
(srnga, which fact has given the present
name to the linga, viz. Srngesvara). The
legend narrates that the sage Rshyasrrga,
son of Vibhandaka, worshipped this linga
along with his wife Santa and disappeared
into it. The protuberance on the top, which
is like a horn is identified with this sage,
while the protuberance to its left is recog-
nised as his wife; the protuberance in front
is known as Nandi. On the right side of the
sanctum is a small shrine to Ganapati (two-
armed and trunk inclined to the right) and on
the left a similar shrine to Mahisha-mardini.
The Nandi of the temple is a fine piece of
realistic sculpture.

SIMHA-GIRI: Aninteresting monument
to Vidyaranya in the form of a tall sculptured
linga is in a shrine in this place, which is
called ‘former Sringeri’ (Hale-$ririgeri). The
linga carved in a block of blackstone
‘Chaturmurti- Vidyesvara’ with niches on
four sides. On the eastern side are the images
of Vidya-tirtha with his disciples Bharati-tir-
tha and Vidyaranya, and above the images is
a representation of Lakshmi-narasimha. On
the southern side is Brahma; on the western
side Para-Vasudeva seated on Adi-$esha; on
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the northern, five-headed Paramesvara. The
prabhavalis over the heads of Brahma and
Para-Vasudeva have representations of the
ten incarnations of Vishnu, while the one
over the head of Parames$vara has the guard-
ians of eight directions (dik-palas). The
linga is earlier than 1380 A.D., when a grant
to it has been recorded.

SRINGERI: The village has a hillock, on
which is an ancient shrine to Mallikarjuna
(called here Malahanikares$vara). It consists
of a sanctum (housing a linga which is said
to have been worshipped by the sage Rshya-
$riga and into which his father Vibhandaka
is said to have disappeared), vestibule and
central hall, all square in shape. The early
structure is recorded to have been renovated
by Puttappayya in 1621 A.D. To the east of
this temple is the Honne temple (so called
because Honnanna-setti built it in 1652
A.D.), which houses a linga called Visves-
vara. There is also a Nilakanthegvara temple,
built by Raja-gopala-bhatta in 1695 A.D.

The town is said to have about forty
temples, most of which are accommodated
in the houses of the residents. The most
celebrated among the temples, however, are
the Vidya-sankara temple and the Sarada
temple. The Vidya-sankara temple is a uni-
que and exceedingly interesting monument,
remarkable alike for its architectural
elegance and sculptural grandeur. It com-
bines the best elements of the Hoysala and
Dravida styles, incorporating also the
Vijayanagar idiom. Built in 1356 'A.D. in
memory of the saint Vidyatirtha (the teacher
of Vidyaranya, who in turn was the mentor
of the early Vijayanagar king), and raised
over his mortal remains, itis a graceful struc-
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with verandahs alround and with three
entrances, added in 1206 A.D.

The temple now houses an image of
Sarada (called Jiana-Sarasvati), for which
there was a temple formerly, now in ruins.

BAGGAVALLI: Chenna-kesava temple
(called Yoga-narasimha temple) and
Renukamba temple

BUKKAMBUDHI: Paficha-linge§vara
(with five lingas in the sanctum, said to be
built by Bukka-raya, the Vijayanagar king),
Chenna-kesava, Vira-bharda, Kala-
bhairava, Marula-Siddhedvara and
Siddha-linges$vara temples.

' DANAYAKA-PURA: Chamundesvari
and Afjaneya temples.

GADI-HALLI: I$vara, Chenna-kesava,
Basavedvara, Ranganatha and Bire-deva
temples.

GOPALA-GRAMA:  Gopalakrishna
(Venu-gopala in ruins), Ballalesvara, Virab-
hadra and Obalesvara temples.

HADIKERE: - Chenna-Kesava  and
Basavesvara (recent) temples.

HANNEGUDDA: Ranga-natha temple

HALASURU: Basavegvara temple (of
some antiquity, but renovated recently).

KALHATTI-GIRI: Virabhadra temple
(of Vijayanagar period, recently built be-
tween two rocks), and Kagtjna—Chauc}eSvaﬁ
temple (on top of the hill).
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KAMANA-DURGA: Karalamma and
Piriya-Padmanandamma shrines. ‘

KUDALURU:
Hanumanta temples

Mahesvara and

LINGADA-HALLI: Virabhadra temple
and a shrine to Kariyamma.

MUDIGERE: Singesvara (built around
1233 A.D., now in ruins), Ramegvara (built
in 1173 A.D.), Lakshmi-narayana (of the
fourteenth or fifteenth century), and
Afijaneya temples.

MUNDRE:Bidda-kallappana-gudi  (a
Siva shrine, under a rock).

NANDI: Siddha-lingesvara, Mallesvara
and Afijaneya temples.

SOMAPURA:
temple (of the twelfth century, but sub-
sequently renovated, a linga was installed in
1976 in place of the original linga which was
stolen from the sanctum).

Prasanna-somes$vara

SINGA-PURA: Yoga-narasirmha temple
(of the fourteenth century, but now in ruins, ‘
the image, however, has been preserved in
the Shimoga museum)

TARIKERE: Prasanna-kesava (built in
1181 A.D. in Hoysala style but later

_ renovated by the Nayakas of Keladi) and

Subramanya (of the Keladi Nayaka period)
temples.
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Chitradurga District

The district has a hoary past with turmul-
tous events and numerous antiquities. It was
in contact with the Mauryan empire during
centuries prior to the Christian era, and
Asokan edicts are found here (in Brahma-
girl, Siddapura and Jatinga-rameswara). In
the first two centuries A.D., the area had
trade relations with Rome. The Satavahanas
and the Kadambas of Banavasi ruled over
the region, the former till the fourth century
A.D., the latter till the sixth. The Garigas of
Talakadu, the Chalukyas of Badami, the
Rashtrakutas, the Nolamba-Pallavas and the
Hoysalas (from 1287 A.D.) have left their
impact upon the art and architecture of the
region. The palayagaras of Chitradurga and

Nidugal-durga, who were feudatories of the
Vijayanagar kings as long as that empire
lasted, became independent and guided the
destiny of the district in the fifteenth and six-
teenth centuries. The district came under the
Mysore rulers in 1779 A.D.

There are temples in this district which
date back to the eighth and ninth centuries,
like the cave-shrines on the hills of
Chitradurga (Hidimbesvara, Siddhegvara,
Phalgunesvara, and Ekanathe$vari), and the
Gavanesvara Sivalaya in Chikka-madure in
790 A.D. The Isvara temple of Nanda-gudi
is a Rashtrakuta structure of the tenth cen-
tury, the famous Hari-hare$vara temple
appeared in Harihara during the next cen-
tury. The Chalukyan period witnessed many

e

Guru Tipperudraswamy inside Gopura.
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interesting temples like the Tri-kutachala of
Malala-kere (1071 A.D.), the Vishnu temple
of Kodaganur (1113 A.D.) and the
Avimuktesvara temple of Kabbur (1114
A.D.). Among the Hoysala structures the
well-known temple at Nandi-tavare (Amrta-
linga-manikegvara) was built in 1220 A.D.
The palayagaras of Chitradurga were
responsible for building numerous hill-
shrines.

Challakere Taluk
NAYAKANA-HATTI: A temple, said to

have been built in 1450 A.D. is now rebuilt
in memory of the saint Tippe-rudrayya, who
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lived about 250 years ago, and who was the
mentor of the palayagars of Hatti.

There is an imposing and elegant tower
over the main entrance. There are two other
shrines here associated with the saint, Tippe-
rudrappa; beides the one mentioned above,
called ‘ola-matha’ (inner shrine) where he
lived for long years performing austerities.
One of them is called ‘Hora-matha’ (outer
shrine), where he is believed to have become
one with the linga in the last moment of his
life. Another shrine is outside the village,
and the saint is said to have performed
penance here.

CHALLAKERE: Kata-linga, Ettappa,
Virabhadra (built by a Moslem in 1906),
Lakshmi, I§vara, Lakshmi-narayana, Afija-
naya, Chalakeramma (grama-devata) and
Suji-mallesvara temples

DODDA-BIRANA-HALLI: Tayi-mud-
damma shrine

DODDA-ULLARTI: Gauramma temple

GAURASANDRA: Mari-devata shrine

NAYAKANA-HATTI: Tipperudra-
svami temple
PARASU-RAMA-PURA:  Chenna-

kesava temple (a Hoysala structure).
TALAKU: Gauri-gudi.
Chitradurga Taluk

CHANDRAVALLI: Bhairavesvara and
Hanuman temples
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Sampige Siddheswara Temple, Chitradurga
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Temple in Chitradurga
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Ganapati in the Fort of Chitradurga

CHITRADURGA: On the hill, the
shrines of Hidimbesvara (where the demon
Hidimba is said to have worshipped), Phal-
gunesvara (where the Pandava hero Arjuna
is said to have worshipped), Sarhpige
Siddhesvara and Ekanathesvari are the ear-
liest among the temples in this region (8th
and 9th centuries). The sanctums are natural
caves, under projecting ledges, but over the
rock the superstructures are built in granite
in the Chalukyan style. Later, during the
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Hoysala period the assembly hall (nava-
ranga) and the porch (mukha-mandapa)
were added in front of the Eka-nathesvari
(Ekanathamma) shrine, there is a stone pil-
lar, forty feet in height. Large pieces of bone,
said to be the teeth of the demon Hidimba,
are preserved in the Hidimbesvara and Sid-
dhesvara shrines.

Other temples amidst the rocks are of I§-
vara, (called Gare-bagilu  I¢vara),
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Kalikamba, Ganesa, Gopalasvami,
Parjanyesvara,  Visvesvara, Afijaneya,
Basava (in soapstone) and Obala-devi.

The most important temple in the town is
that of Ucchangamma (Utsavamba). It is
said that this deity was brought from Uc-
changi-durga (in Bellary district) during the
rule of the chieftain Madakari-nayaka IIT
(1686-1688). It is also said that a large five-
storeyed temple was built for this deity by
his successor Bharamappa-nayaka (1689).
When, however, the line of these palayagas
ended in 1779 by the conquest of the area by
Hyder-ali, the temple is built on an elevated
place, and it overlooks the town.

There are in the town Chennakesava
(1809), Cholesvara, Mahesvara, Chamundi
Amrtesvara, Venkata-ramana, Afijaneya,
Uma-mahedvara, Lakshmi-narayana and
Basavanna temples. There are seven shrines
to the goddesses in the place. Besides
Ekanathedvari and Ucchafgamma men-
tioned above, the other goddesses are
Bargeramma, Tippala-gattamma, Antara-
gattamma, Yellamma and Mallamma. These
are claimed to be sisters, and their meeting
is celebrated once a year during the month
of Chaitra.

Among recent temples are Afijaneya,
Gayatri, Ganapati, Sarada, Kanyaka-
paramesvari, Nilakantha and Pargva-natha.
Nearabout, are Paficha-lingesvara temple
(1286 A.D.) in Ankali-matha and Dhavales-
vara temple on top of Dhavalappana gudda.

HAMPANURU: The Ranganatha temple
on the hill is built in granite during the period
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of the Nayakas of Chitradurga; there is also
a Hanuman temple.

INGALADALU:
temple (on the hillock)

Saiijivini-Afijaneya

Davanagere Taluk

ANAGOD: The Siddhesvara temple is a
three-celled structure, each sanctum with an
open vestibule leading to the common
central pavilion (nava-ranga). The original
shrine was built in the eleventh century, but
the present form of the temple is ascribable
to the seventeenth.

ANAIJL:  Yoga-narasimha
pavilion) on top of a hill.

shrine (a

ANEKONDA: The I$vara temple, built
early in the twelfth century, was intended to
be three-celled. But at present only two are
extant. The main sanctum has an ante-cham-
ber (Suka-nasa) .and central hall
(nava-ranga). Nearby are shrines for the
folk-goddesses Garigambika and Maradam-
ma.

BADA: A three-celled temple (for Al-
lalesvara, Narayana and Svayambhu, viz.
Brahma), known as Kodi-Basavanna
(probably after the builder) built in granite,
although potstone is used for images, is now
in a state of disrepair; there is also a
Hanumantaraya temple.

HADADI: Bricks alone are extant at

present as evidence of the Ittige-kallu Ran-
ganatha temple
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KABBUR: Kallesvara temple (a plain
structure of some antiquity).

KODAGANURU: Kallegvara temple
(an old structure probably of the eleventh
century, but rebuilt in recent years);
Hanumantesvara temple (of seventeenth
century).

LOKIKERE: Kodi-Kalesvara (‘mula-
sthanada Kallu-deva’ in an inscription of
1229 A.D.), Ketesvara (built in soapstone
about in the thirteenth century), Narayana
(in a state of disrepair), Mailara-deva, Virab-
hadra and Hanuman temples.

MALALA-KERE: The Mula-sthanes-
vara temple is a three-celled structure
(housing a Siva-linga, an image of Janar-
dana and an image of Surya in the
three-cells), built in 1701 A.D. The three
cells have separate vestibules in front of
them, but there is a common central hall.

MAYAKONDA: Obala-Narasimha
shrine is of some antiquity, probably built by
Obanna-nayaka (1674-1675) of the
Madakari-nayaka lineage, but is now in
ruins. The sanctum contains a shapeless rock
which is regarded as ‘self-manifest
Narasimha’. There is also a recent Kesava
temple (mud walls and tiled roof).

SANKARANA—HALLI Ranganatha-
svami (Tiru-vengala- natha) temple (with a
square sanctum over which is a stepped,
pyramidal superstructure, an open front
pavilion and the central hall with two entran-
ces).
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Harihara Taluk
AIRAVATA-GUDDA: Gauri Temple

BANUVALLI: Lakshmi-narayana
temple (built in 1220 A.D. but altered and
renovated in later years) and Kalle-devaru
shrine (a small Hoysala structure built in
1224 A.D.).

GUDDADA- BEVINALLI
temple

Dasayya

HALIVANA: Siva temple (an early
Chalukyan structure, now in a state of
direpair) and Kariyamma temple.

HARIHARA: The famous
Hari-haregvara temple, which is a Hoysala
structure, was built in 1223 A.D. by
Polalva-dandanatha, the general and
minister of the Hoysala ruler, Narasimha II
and was endowed magnificently by the
Hoysala, Yadava and Vijayanagar Kings
and by the chieftains of Bedanur.

It is probable that it is an ancient shrine
and that the present temple (which Polalva
built in 1223 A.D.) was but a renovated
version. The site has been hailed in
Skanda-purana  as ‘Guharanya-kshetra’.
According to the puranic account, a demon
named Guha performed severe penances
here and obtained from Brahma the boon
that no god, Siva or Vishnu, would be able
to kill him. When he became a terror to the
three worlds, Siva and Vishnu combined
their forms and were able to vanqulsh the
demon. The new form was known as
Sankara-Narayana, Hari-Hara,
Hari-Samkara or Harisa. In this place, the
combined form. of Siva and Vishnu is
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Harihare$vara Temple

Ceiling in Hariharedvara Temple, Harihara
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worshipped as standing on the breast of the
prostrate demon Guha.

The deity in the sanctum is in the
standing posture, but the portion below the
knees are not to be seen; the legend explains
that the feet stamping on the breast of the
demon have descended to the netherworld.
The image stands on a tortoise-seat
(Kurma-pitha), which is one foot and a half
in height. It is a tall stone image (about six
feet in height) and has four arms. The two
upper arms appear to have been separated
from the body and placed by the sides,
supported by blocks of stone, with the
figures carved in relief of Lakshmi on the
left side and of Parvati on the right. Below
Lakshmi is a small image of the sage
Rshya-ériiga, and below Parvati a small
image of Ganapati. The composite
four-armed image of Hari-Hara represents
Vishnu in the left half and Siva in the right.
On the left side, the two hands carry conch
and discus, the ear is adorned by leaf-ring
(patra-kundala); there is crown on the head
and a garland of $alagrama stones round the
neck. On the right side, the hands carry
trident and gesture of protection, the ear has
the serpent-ring (naga-kundala); on the head
is the matted hair adorned with crescent
moon and Ganga, and hanging from the neck
is the skull-garland.

The sanctum has a superstructure built of
brick and mortar and surmounted by
amalaka and pot finial (kalasa). In front of
the sanctum is vestibule (sukanasa) which
has an ornate doorway and pierced windows
on both sides. There is a central hall
(navaranga) with four finely carved, lathe-
turned and polished pillars, and the central
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ceiling (bhuvanesvari) depicting the guar-
dians of the eight directions on their
respective vehicles. The central cell of the
ceiling is at present vacant, but it may have
contained a miniature image of Hari-Hara
(replica of the sanctum-image). It is related
that when the image in the sanctum became
mutilated owing to some reason, until it was
repaired, this ceiling-image was kept in the
sanctum and worshipped. The hall has
entrances on its sides, one on the South
having also a porch, besides the entrance in
front which leads to the main porch (mukha-
mandapa), which is adorned with more than
sixty finely carved pillars and which opens
on the East (facing the sanctum). There was
a tower over the eastern entrance built in
1268 A.D. Somanatha danda-nayaka the
builder of the famous Somanathapur temple,
but it has now fallen.

There is a shrine built around 1277 A.D.)
to the left of the main temple, dedicated to
Lakshmi (although the deity receiving wor-
ship in this shrine now is eight-armed Durga
as Mahisha-mardini). It has a sanctum and a
pavilion in front of it, with entrances on three
sides.

KOMARANA-HALLIL:  Ranganatha
(earlier than 1750 A.D.) and Hanuman
temples.

MUDENURU: Sangamesvara temple

NANDI-GUDI: Siva temple (Hoysala

- structure)

NANDI-TAVARE: Amrta-linga-
manike$vara temple, a fine but small
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specimen of Hoysala architecture, built in
1220 A.D.

Hiriyur Taluk

ABBINA-HOLE: Ranga-natha temple
(earlier than 1664 A.D.) where around block
of stone is worshipped as self-manifest form
of Vishnu.

AIMANGALA: Vira-bhadra temple

AMBALAGERE: Ranga-natha temple
(a Chola structure)

BABBURU: Ranga-natha temple

BHARMAGIRIL: A shrine where the
processional image of Kanive-Maramma is
kept.

HARTI-KOTE: Virabhadra, Afjaneya,
Ahobala-narasimha, I§vara and Timmappa
temples.

HIRIYUR: The well-known temple of
Teru-Mallesvara was built in 1446 A.D. by
the palayagara, Raja-Kefichappa-nayaka. It
is said that the temple-cart (teru) of
Yagati-Mallesvara (of Hosadurga taluk)
came floating on the river Vedavati, and
stopped at the banks of the river in Hiriyuru.
It was retrieved by the local residents and
kept near the Mallegvara temple. The temple
faces East (although the sanctum faces
south), and over the entrance is a lofty tower
in the Dravida style. There is a spacious
courtyard and in front of the temple is a tall
(forty-five feet in height) lamp-post, with
notches to facilitate climbing, erected on a
high platform. On top of this pillar is the
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Nandi-pavilion surrounded by eight large
iron cups (two in each direction) to hold oil
(about ten serus in each cup) for the lamps.

Other temples include Virabhadra (built
in 1556, now in disrepair), Rshya-$rriga
(1891, in the Vedavati river), Banadamma
(grama-devata, also called

Banada-Lakshmi, an old structure,
renovated),  Mailara-linga, = Bhagavati
(Amma, Draupadi), Chitige-Mallappa,

Durgambika and five Hanuman temples.

MARI-KANIVE: The Kanive-Maram-
ma temple (near the Vani-vilas-sagar reser-
voir) was formerly a wooden structure, now
renovated in stone.

VADDIKERE: Siddappa temple (a
Chola structure)

Ho!alkere Taluk

CHITRA-HALLI: Chitra-devara-gudi,
Ramalingesvara and Bhimesvara temples.

DUMMI: I$vara temple (housing a large
linga in the sanctum); Dummi-Kefichamma
shrine on the hill, and Mallesvara, Biresvara
and Mahesvara temples on the way to the
hill.

HOLALKERE: Several temples includ-
ing those to Venu-gopala (a large temple
built or endowed by the first palayagara of
Chitradurga, ~Matti-timmanna), ~ Virab-
hadre$vara, Bairesvara, Rama, Afijaneya,

Amnamma, Bandemma and Bairesvara.

There is an interesting Ganapati monolith,
nine feet in height in an open enclosure sur-
rounded by a low wall; this was got carved

The Art and Architecture
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by Kame-gati Gulyappa-nayaka, said to be
arelative of Madakari-nayaka (whose iden-
tity is uncertain).

HORAKERE (DEVARA-PURA)
Lakshmi-narasimha temple (patronized by
the palayagars of Tarikere, Dummi and
Chitradurga; the renovated structure is in the
Dravida style, with sanctum, vestibule,
central hall and extensive surrounding-wall,
the entrance being surmounted by a lofty
gopura.

KADURU: Vira-bhadra-svami temple
(renovated by the Anegondi rulers, contain-
ing several shrines) and Kefichamma
temple.

LOKADOLALU: Dodda-hotte Rangap-
pa temple on a hill; and Kote-kallu Rangap-
pa-svami temple.

RAMA-GIRI:
- temple (on a hill)

Kari-Siddhesvara-deva

TALYA: The Afijaneya temple, a stone
structure in Chola style, contains an image
of Afijaneya, ten foot tall in the sanctum.
Also Basavesvara, Virabhadresvara,
Kalamma, Bandemma and Kariyamma
temples.

Hosadurga Taluk

BAGURU: The Chenna-kesava temple
has a remarkable garuda-pillar, fifty feet in
height, which was erected in 1530 A.D. The
Lakshmi temple is a Hoysala structure,
which was renovated in 1493 A.D. There is
also a Bayalu-Basavanna shrine.

The Art and Architecture

BHATTARA-HALLI: Banasankari

temple.

DASARATHA-RAMESVARA: A cave-
temple dedicated to Rame$vara

DURGAVARA: A Jaina basadi, A cave

_ temple to Ranganatha

HALA-RAMESVARA: A lovely and
well-known temple, with a pond known as
Ganga-kola.

HEGGERE: Siva temple, Jaina basadi

HOSADURGA: Durgambika, Virab-
hadra and Bana-sankari temple.

MAILARA-GUDDA: Mailaresvara and
Ganga-malamma temples on the hillock.

MATTODU:  Sidda-ramesvara and
Maradamma (Bagi-maradamma) temples

NIRGUNDA: Siddha-natha (eleventh
century),  Chenna-kesava,  Afjaneya,
Lakshmi, Bhairavesvara, Yalagundamma
and Bana-gankari temples.

SOMASANDRA: Afjaneya temple

SRI-RAMA-PURA:  Lakshmi-kanta,
Bana-sankari and Virabhadra temples.

Jagalur Taluk

ASAGODU: Svayambhu-Kalideva-
svami temple (later Chalukyan structure).

BISHTU-VALLI: Ranganatha temple
(where around stone is worshipped) on a hill
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(Konachal-gudda) nearby; Lakkamma (also
called Tolasamma) cave-shrine.

JAGALURU: Jogappa shrine with a
standing image of the saint who holds a tri-
dent and a water-pot in his hands.

Mo[akﬁlmuru Taluk

BOMMAGONDANA-KERE:  Basa-

vanna temple

BRAHMAGIRI: Akka-tangiyara-gudi
(temple of Siva built by two sisters); Pagade-
salu-guddada-gudi.  Trisankesvara and
Bhagya-lakshmi temples, a fine Jaina basadi
at the foot of the hill.

CHIKKUNTI  (DEVARA-HATTI):
Kampala-Ranganatha temple

DEVA-SAMUDRA: Paramesvara-
svami gadduge (the tomb of a saint wor-
shipped) and Nava-graha temple.
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JATINGA-RKMESVARA: The Rames-
vara temple, an ancient structure of brick
and mortar renovated in stone in 962 A.D.,
stands where Jatayu is said to have been
killed by Ravana (who was carrying away
Sita to Lanka).There is also a shrine to
Jatayu nearby.

KONDLA-HALLI: A temple in Kona-
sagara nearby, built by Nayakana-hatti
Tippe-rudra-svami.

MOLAKALMURU: Siva and Afijaneya
temples

NUNKEMALA (DEVARA-GUDDA):
The well-known Bhairava (also called
Lunkesvara or Nunke-Bhairava) temple was
build by a Kadamba ruler in the tenth cen-

tury.
RAMPURA: Basavesvara temple

SIDDAPURA: Virabhadra,
Bhotegvara temple.

Surya,

The Art and Architecture
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Dharwad District

The region (known as Kuntala in early
records) is of great antiquity, and became
celebrated during the rule of the Kadambas
(350-565 A.D.). Among the later rulers, the
western Chalukyas contributed consider-
ably to the culture of the land (973 A.D. to
1210 A.D.). The region played an important
role in the strife between the Bahamani chief
and the Vijayanagar kings (1347-1565
A.D.). After a brief interlude of Mughal rule
(1686-1720), the Marathas held sway over
this district from 1720 till 1818 A.D. until
the British took it over. Saivism,
Virasaivism and Vaishnavism spread in the
area during all these centuries, as also the
Mailara-linga (Mallari), Yallamma and Dat-
tatraya cults. There was also considerable
impact of Jainism. The ancient folk-goddes-
ses, like Durgavva, Yallamma, Dyamavva,
and Guttavva continue to receive adoration.

Most of the early and important temples
in this region were built during the
Chalukyan period, like the well-known
Trikutesvara temple of Gadag, the temple, at
Lakkundi and the Tarakesvara temple at
Hanagal. The Hoysala and Vijayanagar
styles were incorporated when additions and
renovations were made. That the Kalamuk-
ha-Pasupata cult was wide-spread is
indicated by the numerous Kallesvara
(Kalappa), Virabhadra, Sankara-linga, Mal-
likarjuna and Siddhesvara temples. The
most popular and numerous shrines in the
area, however, are those dedicated to
Hanuman, there hardly being a village
without a shrine to this god. Shrines to
various forms of the Mother-goddess (like
Bana-sankari) Amba-Bhavani, Tulaja-
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Bhavani, Durga-devi and Adi-sakti) are also
frequently found in the district, quite often
such shrines are built on top of hillocks.

Byadagi Taluk

BYADAGI: Siddhesvara, Afjaneya,
Bana-sankari, Dyamavva (grama-devata),
Durgavva and Guttavva temples.

DEVARA-HUBBALLI: Yellamma-devi
temple

KADARA-MANDALAGI: The Kan-
tesa (Maruti) temple is the most renowned
among the temples here. The legend ascribes
the installation of the Hanuman idol to
Janamejaya. The present temple was built in
1574, and later renovated. Other temples in-
clude the ‘paficha-lingas viz.
Mukkannesvara, Rama-linges$vara,
Nilakanthesvara, and Gavi-Siddhesvara.
Nearby is Thimmappa (Hu-totada Timmap-
pa) temple.

KAGINELLI: The Adi-kesava temple
(66 feet long and 23 feet wide) has a porch,
which is open, and rests on twelve pillars.
The image of Kesava, according to one ac-
count, was consecrated by Vyasa-tirtha, the
great teacher, for his favourite disciple
Kanaka-dasa (contemporary of Parandara-
dasa), who belonged to this place. Another
account informs that the image was brought
here by Kanaka-dasa in 1564 A.D. from
Bada (near Bankapur) where he was born.
Adi-kesava was the chosen form of god for
Kanaka-dasa, and most his songs have the
signature ‘kagineleya Adi-kesava’ and some
‘Badada Adi-kesava’. The enclosure of the
temple also contains a shrine for Narasimha.
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Adi-kesava, Kaginelli
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Among other temples here are of Kala-has-
tisvara, Lakshmi-narasimha, Sangamegvara,
Somesvara, Virabhadra and Adi-$akti.

KENGONDI: Durgavva temple

MOTE-BENNUR: Mallikarjuna temple
(about 1051 A.D.)

Dharwad Taluk

AMMINABHAVI: Kalmesvara (later
Chalukyan structure) and Mallikarjuna
temples; Nemi-natha basadi.

DHARWADA: Durga-devi, Dattatreya,
Maruti, Lakshmi-Narayana Virabhadra,
Mailara-linga, Ullavi-Basappa, Venkatesa
and Dyamavva temples. The Mailara-linga
temple is on a hillock (named Mailara-
gudda), and was built in the twelth century
A.d. The image of Mailara (Mailari, Martan-
da) is four-armed, carrying trident, sword,
kettle-drum and skull-cup in the hands. He
is accompanied by a horse.

There are many Hanuman shrines in the
town and one of them is said to have been
consecrated by Vyasa-tirtha (who was
revered by the Vijayanagar emperor Krish-
nadevaraya). Vyasa-tirtha is credited with
having installed and consecrated as many as
360 images of Hanuman in the Vijayanagar
empire. There are two Panduranga temples,
one built in 1796 A.D. by a merchant,
Ramanna-nayaka by name, and the other in
1800 A.D. by a general of the Peshwa army,
Bapuji-Sinde by name. There are two
temples to Narasimha. A shrine built in 1830
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AD. is dedicated to Raghavendra-svami.
There is also a Jaina basadi.

HEBLI: Sambhu-linga and Chengalvva-
devi temple in disrepair.

NARENDRA: Samkara-linga temple (a
Chalukyan structure of about 1125 A.D.)

Gadag Taluk
ABBIGERI: Amrtesvara temple

GADAGU: Of the eight temples, men-
tioned in the inscriptions as existing here
(Barah-Narayana, Trikutesvara, Soma-
natha, Yamesvara, Mallikarjuna,
Bhogesvara, Yadavesvara, Svayambhu-
Sankara-Narayana) three are well known:
Trikutesvara, Vira-narayana (probably the
same as Barah-narayana) and Somesvara.
The first two temples were endowed by
HariharaIlin 1379 A.D. They must be much
older structures. It is said that the Vira-

Vccranﬁrayar.m Temple at Gadag
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narayana temple was built in 1117 A.D. by
the Hoysala king Vishnu-vardhana. There
are other ancient temples in the place like
Virupakshegvara, Ramesvara, Madrikes-
vara and Kalmesvara (in Betageri fort arca).

'l'rikﬁ{cSwara temple built by Rﬁshl_rakﬁt_as at Gadag

They are all Chalukyan structures. There are
Nagaresvara, Basavesvara, Virabhadra,
Sankara-linga, Arhba-Bhavani, Mailara-
linga, Rama-deva, Durga, Bana-sankari,
Vitthala and Hanuman temples, which have

Somesvara temple, Lakkundi
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been built recently. The folk-shrines include
the ones to Dyamavva, Durgamma, and
Kalamma.

The Trikutesvara shrine is so called be-
cause of the three lingas (representing
Brahma, Siva and Vishnu) on the same plat-
form that look like three peaks (tri-kuta) of
a mountain. The central linga is, judging
from the metallic face-masks, larger and
taller than the other two and probably it rep-
resents Siva (i$vara), giving the Saivite
character to the temple. The doorway to the
small enclosed hall in front of the sanctum
has above the entrance sculptured repre-
sentations of Ganapati and Kartikeya (the
two sons of Siva), besides those of the ‘tri-
purusha’ (viz. Brahma, Vishnu and Siva).
There is an open, large hall in front of the
half-pavilion (which faces East).

More interesting than the main shrine,
which faces East, is the small shrine to its
south (facing North) dedicated to Sarasvati,
the goddess of learning. The shrine has deli-
cate and beautiful carvings and is easily one
of the best shrines in Karnataka. The
Chalukyan structures with a sanctum and an
open pavilion rests on twenty-four columns,
each of which is elegant and ornate; there are
some splendid figure-sculptures on the these
columns. The main image (life-size) of
seated Sarasvati in the sanctum has sadly
been much damaged, but the excellent
workmanship of the sculptor can readily be
recognised.

To the south of this temple is a water-
stretch on the banks of which are shrines to
Lakshmi-narayana, Ballesvara and
Hanuman.

The Art and Architecture

The temple dedicated to Vira-narayana is
better-known because it was here that the
popular Kannada poet Kumara-Vyasa is said
to have composed his poem (Bharata-teer-
tha-mafijari); and the poet used ‘Gadugina
Vira-narayana’ as his signature. It is a fine
temple which has involved Hoysala and
Chalukyan features, with later superimposi-
tion of the Vijayanagar idiom. The image in
the sanctum is a typical early Hoysala piece
of sculpture, with the decorative element
rather subdued. To the right of the Vishnu
image is a small standing Garuda with
folded hands, and to the left a standing
Lakshmi, accommodated in bold relief in the
prabhavali around the Vishnu image. The
sanctum has a superstructure which is twen-
ty feet in height. The front pavilion of the
temple has twenty, well-carved columns. the
main entrance to the temple has an impos-
ing, although not lofty, superstructure
(gopura), which is a recent renovation. The
subsidiary shrines of this temple include
those to Garuda, Narasimha, Sarvesvara and
Hanuman.

HOMBALA: Sankara-linga temple

KOTUMACHIGI: Someswara and Kal-
meswara (about 1012 A.D.) temples.

LAKKUNDI: There are more than twen-
ty temples here, which are of great
archaeological and sculptural interest, and
most of them belong to the later Chalukyan
period. Notable among them are Kasi-vis-
vesvara, Mallikarjuna, Virupaksha,
Manikesvara, Nanne$vara. Somesvara,
Virabhadra, Lakshmi-narasimha, Halagun-
(_ia—Basavagl}a, Nilakar;gheSvara, Chandra
maulesvara (Kesavaditya) Kumbara-giris-
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vara and Nagara-deva temples. The Kasi-
Vigvesvara temple is the most celebrated
temple in the town. It was built around 1087
A.D. and is an excellent specimen of
Chalukyan architecture with marked
Hoysala features. The linga in the sanctum
(three feet in height) appears to have been
known in former times as Kavatalegvara.

The oldest and largest of monuments in
the place is the besadi, known as Brahma-
jinalaya, a shine dedicated to Mahavira. On
one side of the sanctum is an-image of Brah-
ma (hence the name of the basadi) and on the
other an image of Sarasvati. There is also
another basadi, probably dedicated to
Pargvanatha but called Naga-nathalaya (be-
cause all that remains of the original image
of Parsva-natha is the canopy of a hooded
serpent).

The Art and Architecture

Sankha Jinalaya at Lakkundi

MULAGUNDA: Kala-bhairava,
Kumbhesvara, Nagaresvara, Siddhesvara
and Pete-Basappa temples; basadis dedi-
cated to Chandra-natha and Par$va-natha.

NILAGUNDA: Narayana temple.

SORATURU: Kala-bhairava (Bairappa,
1840), Maha-lingesvara (Suvarna-giri-
deva, 1840), Lakshmi-Venkatesvara (1910
built by Venkatapura Brahmanand maharaj),
Bhogesvara (Bagappa), Kedara-linga and
Rama-linga temples.

Hanagal Taluk
ALURU: Virabhadresvara
ARALESVARA: Kadambesvara temple

(a later Chalukyan structure earlier than
about 1088 A.D.).

181



Tarakeswara Temple at H':magul

BALAMBIDU: Ramesvara and Kalles-
vara temples (of some antiquity).

BELAVATTI: Gokulesvara temple (con-
taining an inscription of the Rashtra-kuta
king Govinda of 930 A.D.).

HANAGALLU: There are here Tarakes-
vara, Virabhadra, Virupaksha, Narayana,
Ramalinga, I$vara and Durga temples and
three temples to Hanuman. The Tarakesvara
temple is the largest of the temples, and also
the most remarkable for its architecture and
sculpture. Built in the eleventh century in
black granite, it has a sanctum which is ir-
regularly round in shape, a half-pavilion
(with four pillars), a central hall (stellate in
plan with sixteen angles) with pillars, and a
porch. There is also a Nandi-pavilion. There
are fine sculptures in relief on the walls
depicting scenes from Ramayana. The
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Hoysala crest adorns the top of the main
entrance to the shrine. There is a small but
splendid shrine to Ganesa to the left of the
main temple.

HIREBASARUR:
Hanuman temples

Visvedvara  and

KUDALA: Sangamesvara temple
NAREGAL: Sarvesvara temple
SOMA-SAGARA: Somes$vara temple

TILUVALLI: Santesvara temple (built in
1238 A.D. by Savanta-Kali-deva).

Haveri Taluk

DEVA-GIRI: Hanuman, Basavanna and
Yellamma temples.

The Art and Architecture
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DEVI-HOSURU: Bana-sankari
(regarded here as Mhalasa, wife of Mallari).

GANAJURU: Hanuman (Prana-deva)
temple.

GALAGA-NATHA: Galages$vara
temple (near the confluence of Varada and
Tungabhadra rivers); also Hanuman shrine.

GUTTALU: Afijaneya and Chandra-sek-
hara temples.

HARALA-HALLI:  Somesvara and
Kalegvara temples (on the banks of the river
Tungabhadra, eleventh century structures).

HAVANUR: Siddhesvara (Sankara-
linga) temple.

HAVERI: Halegvara, Basavanna and
Kalappa temples; Siddhesvara temple (built
in 1109 A.D.) and Narasimha temple (near
about).

SANGURU: Isvara and Virabhadra
temples.

Hirekeruru Taluk

ABALURU: The Somesvara temple
(three-celled) is said to have been built by
the saint Ekantada-Ramayya. To the left of
the main sanctum is a linga identified as
Ekantada Ramayya, and to the right another
linga identified with Aggavani-Honni-
tande. There is also the temple dedicated to
Brahmesvara.

BALAM-BIDU:
and Basava temples.

Visha-pariharesvara
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CHINNA-MULAGUNDA:  Chikkes-
vara temple (built in black granite, with
forty-four carved pillars).

CHIKKA-KEREYURU:  Virabhadra
and Kallesvara temples; an icon of Balari-
devata in 995 A.D. by Arasakka, wife of
Palli-ganga.

HALLURU: Ranganatha temple; Kala-
bhairava temple on the hillock known as
Lingara-gatti-gudde nearby.

HAMSA-BHAVI: Kallesvara temple
(builtin 1144 A.D.).

HIRE-KERURU: Durga-devi temple on
Piriya-kere tank-bund; Totada-Viranna,
Janardana, Bana-sankari, Gauresvara and
Hanuman temples.

KACHAVI: Rama-lingesvara temple
(early Chalukyan structure, now in ruins).

KUNCHURU: The Kallesvara (Rudra-
deva) temple has three cells, the central one
housing a Sivalinga, and to its right an
image of Virabhadra; the cell to the left is
now empty. It is probable that the structure
was originally a Jaina-basadi.

MEDURU: Siddhesvara temple
NAGAVANDA: Siddhesvara temple

RATTEHALLI: The Kadambesvara
temple which is of considerable antiquity,
has three sanctums, three antechambers (an-
tarala), a large central hall (nava-ranga), and
a porch (mukha-mandapa). There is also a
Virabhadra temple (Chalukyan).
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SATENA-HALLI: Santesa (Hanuman),
Hari-haresvara, Somesvara, and Sankara-
narayana temples. The first two temples are
Hoysala structures, and all the temples
belong to the thirteenth century A.D. The
Sankara-narayana temple was built in 1241
by Bomma-setti in memory of his father
(Sankara-setti).

Hubballi Taluk

AMARA-GOLA: Sankara-linga (a
Chalukyan structure, now is disrepair) and
Bana-$ankari temples.

BUDARA-SINGI:  Siddha-ramesvara

and Maruti temples.

BYAHATTIL:  Virabhadra-deva and

Ramalinga temples.

CHEBBI: Mallikarjuna (of some antig-
uity) and Neta-galla Basavanna temples; of

oo $i K
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Temple Unakal

the seven basadis that are said to have been
here, one alone is extant.

HUBBALLI Bhavani-sankara
(eleventh century A.D. in disrepair), Amba-
Bhavani, Banagankari, Tulaja-Bhavani,
Virabhadra, Durgavva, Basavanna-deva,
Dattatreya, Nagaresvara, Vittoba, Isvara,
Muralidhara, Parvata-deva, Radha-Krishna,
Kalavva, Venkata-ramana and numerous
Hanuman temples.

KOLI-VADA: Vira-narayana (Mad-
hava-Janardana) temple (built earlier than
1564 AD., and associated with the
celebrated and associated ~with  the
celebrated Kannada poet Kumara-vyasa),
Kalmesvara temple (outside the village) and
an image of Tara-bhagavati nearby.

KUSUGALLA: Kalmesvara temple (of
some antiquity, inside fort area).

The Art and Architeciure
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SIRAGUPPI: Hanuman temple, and an
excellent stone-image of Bhairava (five feet
in height) nearby.

SULYA: Kelmesvara temple.

UNAKALLA:  Chandra-maulesvara,
Kalmesvara and Virabhadra temples.

Kalghatgi Taluk

BOGI-NAGARA-KOPPA: Basavesvara
temple (built by Bishtappayyajja, who was
a trustee or dharma-darsi of the Virupaksha
temple at Hampi).

DUMMAGALLI: Mailaresvara temple
(in the name of Mailala-devi, mother of
Permmadi Siva-Chitta, the Kadamba king
1147-1187 A.D.).

KAMADHENU: Kalmesvara temple
(earlier than 1130 A.D.).

MISRI-KOTL:  Ramesvara
(earlier than 1136 A.D.).

temple

KALGHATGI: Kalmesvara (Kallappa),
Basavesvara, Manjunatha and Venkatesvara
temples.

SANGE-DEVARA-KOPPA: San-
gamegvara temple.

TAMBURU: Basava (Basavanna-deva)
and Hari-hara temples; a Jinalaya.

Kundagola Taluk

ELAVALA: Virabhadra and Maruti
temples.
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GUDAGERI: I$vara temple and a
basadi; Dyamavva shrine (which is popular
and associated with Govinda-bhatta, the
guru of the well-known mystic poet, Sheriff
of Sisunala).

JAKALABBI:  Yallamma  (called
Sakambari) temple.
KAMADOLLI: Ramesvara

(Rama-chandresvara, containing a linga and
images of Rama and Lakshmana in the
sanctum) and Lochanegvara (Sambhu-linga
built in 1200 A.D.).

KUNDAGOLA: The Sambhu-linga
temple is a Chalukyan structure of about
1040 A.D. but only the sanctum and a
pavilion in front remain of the old structure,
after its recent renovation. There are also
Durga, Hari-haresvara, Maruti and
Venkatesa temples.

SAUMSL: Sankara-linga and
Siddheswara temples.

YARAGUPPI: Vira-narayana, Basaves-
vara, Virabhadra, Maruti and Kusuma-linga
temple.

Mundaragi Taluk

BARADURU: Bharatesvara temple
(earlier than 1032 A.D. with a linga and
nandi in the sanctum) I$vara, Basava and
Adi-$akti temples.

BIDARA-HALLI: Renukamba temple
(built in 1839 and renovated recently), also
several temples nearby like Sankara-liriga,
Lakshmi-devi, Some$vara,  Agvattha-
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Dodda-basappa temple, Dambala, forerunner of star-shaped Hoysala style.

narayana, Virabhadra, Brahma, Venu-
gopala Ramesvara, Vitthala, Mallikarjuna
and Narasimha.

CHIKKA-VADDATTT: Kalmesvara
(Kali-deva-svami) temple (housing a lithic
record of 1127 A.D.).

DAMBALA: Kalmesvara, Somesvara,
Svayambhu-Mailabhegvara - and
Dodda-Basappa (Dodda-Basavesvara)
temples. The last mentioned temple (still in
worship) is of architectural interest, with its
sanctum and half-pavilion in stellate plan;
the interior of both parts is square in shape.
It was builtin 1124 A.D. by Ajjayya-nayaka.
Dambala was a centre of Buddhism in
Karnataka, with two Viharas and an icon of
Tara-bhagavati as evidences. It was also a
centre of Jainism and Pasupata Saivism.
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There is Tontada-Siddhalingesvara shrine
attached to a matha.

DONT: Siddha-lingesvara,
Bharama-deva” and Kappatta-Mallayya
temples.

GUMMAGOLA: Goni-Basavanna
temple (a stone structure of some antiquity).

HESARURU: Garuda temple (recent)
KORLA-HALLI: Durgamma temple
MEVUNDI: Kalmesvara, Venkatesvara,
Basavanna-deva, Halesvara Mailara-linga,
Nilakanthesvara temples.
NAGARA-HALLI: Paficha-lingesvara

(about 1022 A.D.) and Dharmesvara
temples.
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Entrance to Mailara temple, DEvara-gu(;Qa

The Art and Architecture 187




Naragunda Taluk

DANDAPURA: Vit-

thoba and; Hanuman
temples.

KALLAPURA: Adavi-
Basavanna-deva temple.

KONNURU: Rames-
vara  (Rama-linge$vara)
temple and Parameg$vara-
deva temple (on the banks
of the river Mala-prabha,
(a seventh century struc-
ture with a stellate
sanctum).

NARAGUNDA: Dan-

desvara  (with  Surya
image, earlier than 1078
A.D), Dhava!a-Sankara-
linga, Nagaresvara,

Main linga in the sanctum of Mailari temple, Devara-gudda

MUNDARAGTI: Mrda-giri-Mallikarjuna

temple, Lakshmi-Kanaka-Narasimha
temple (on hill built by Kanakappa-nayaka).

SINGATALURU (KAPPATTA-
GUDDA): Virabhadra on a hill on the banks
of the river Tungabhadra. The image of
Virabhadra is said to be an ancient image
(‘self-manifest’) discovered by Rudra-
munigvara-$ivacharya of Hire-matha. The
temple was renovated in 1912. There is also
a Mallikarjuna temple.
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Siddhesvara, Maha-bales-
vara and Joda-Hanumanta
temples, also Venkatesvara temple (built by
Bhaskar-rao Bhave in 1720 on a hill-top
with shrines to Govinda-raja in front and
Varahegvara at the back).

PATRIVANA: Sambhu-linga temple

Navalgunda Taluk

ANNIGERI: Amrtesvara temple (a
Chalukyan structure of the twelfth century
with more than seven columns and finely
carved walls) also Bana-sankari, Basappa,
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Main Linga in the sanctum, of Mailara temple in Devara-gudda

Hire-Hanuman, Mailara, and Purada-Virap-
pa temple; and besadi.

NAVALAGUNDA: Naga-linga-svami
shrine (in memory of the saint greatly
revered in the area).

YAMANURU: Changa-deva shrine
(built in 1720 by Kshetro-rao Barge of
Satara in memory of a yogi who is reputed
to have subdued a tiger and ridden on it).

Ranebennur Taluk

AIRANI: Kotturegvara (built by Mup-
pinarya), Kanavi-Siddhesvara,
Mallikarjuna, Mande-Basappa, Male-Mal-
lappa and Maddanesvara temples.
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CHAUDA-DANA-PURA: Muktesvara
(Mukti-natha) temple (a Chalukya structure,
now in disrepair); Gopa-deva-svami and Ts-
vara temples.

GUDDA-GUDDA-PURA (DEVARA-
GUDDA): The famous and popular temple
dedicated to Mailara (also called Mallari,
Malatesa, Martanda-bhairava and Gud-
dadayya) is on top of the hill. The god is said
to have killed the demon, Malla by name,
with a bow which is fifteen feet long. It is
kept here. This bow is brought out on a spe-
cial occasion (during Dassara) and set
upright; a priest climbs it, becomes pos-
sessed and foretells the coming events of the
year (karanika). The god is said to have had
an army of hounds (the gods having taken
this form), while attacking the demon Malla.
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Mailara god (covering over the linga) in the sanctum
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The devotees (called Vaggayas and goravas)
regard themselves as dog-ministrants of
Mailari, and bark like dogs during their
religious services. When Mailari settled
down here after killing the demon, it is
believed that the hounds that formed his
retinue became human beings and began to
serve him. There are sixty families of these
devotee-priests who are attached to the
temple and live in its vicinity.

The temple is a stone-structure, with a su-
perstructure in brick and mortar. There are
twenty pillars supporting the ceiling. The
enclosure contains shrines to Mhalasa (also
called Malachi or Malavva), the consort of
Mailari, Ghrta-mari (also called Tuppada-
malavva), an attendant spirit Heggappa
(Vishnu) and Billa-deva. To the right of
Mailari in the sanctum is Ganapati (Dod-
dayya) and to the Ileft Kartikeya
(Chikkayya). Important events in the temple
take place during the Nava-ratri period;
among them are the ‘karanika’ (mentioned
above), ‘Sastra-pavada’ (piercing the flesh
of the leg with wooden pegs), holding the
camphor-fire on the bare palm, and breaking
the iron chains with the hands (sarapali-
pavada).

HONNATTI: Honnamma-devi temple

HULI-HALLI: Rame$vara temple

RANE-BENNUR: Siddhesvara temple.
Rona-Taluk

ABBIGERI: Bayala-Basavesvara shrine
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BOMMA-SAGARA: Durgamma
temple

GAJENDRA-GADA: Durga-devi,
Rama-linga, Rama-deva, Kalkesvara,

Virupaksha (in a state of disrepair) and Par-
vati-Paramesvara temples.

HALE-ALUR: Ecchare$vara, Kalmes-
vara and Uma-Mahesvara temples.

ITAGI: Sambhu-linga, Naga-linga and
Rama-linga temples.

JAKKALI: Somesvara temple

KALA-KALESVARA (RAJUR-
MAIJIRE): The temple of the tenth century
is built on a hill (known as Jalindra-parvata),
where Siva is said to have rested after killing
the demon Gajasura. The old temple was
rebuilt by the rulers of the erstwhile native
state, Gajendra-gada.

NAREGAL: Vira-narayana, Kallesvara,
Tripurankatesvara, Virabhadra and
Dyamavva temples

NIDAGUNDI: Vira-narayana,
Kefichesvara and  Sarana-Basavesvara
temples.

RONA: Basavanna (originally a shrine
for Dronacharya after whom the palace is
said to have got its name, and whose image
is now found outside the sanCtum),
Ananta-sayana, Loka-natha, Sangame$vara
and Rama-linga temples, a basadi dedicated
to Pargva-natha.

SAVADI: Brahma-deva and Narayana-
deva temples.

191




‘The grama-devata of Gudigeri, Siggamvi

SUDI: Mallikarjuna, Akkesvara (builtby
the Chalukyan queen Akka-devi about 1010
A.D.) Jodu-kalasada-gudi (shrines for Siva
and Nandi) and Ganapati temples are among
numerous (about twenty) temples found
here.

Savanur Taluk

KALASURU: Mayamma temple
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KARADAGI: Virabhadres-
vara temple (built in 1885).

MANNANGI: Kalmegvara
temple.

MANTRODI: Revana-Sid-
degvara temple (also called
matha).

SAVANURU: Shrine for

Satyabodha-svami (a saint who
died in 1782 A.D.).

TEVARA-MELLI-HALLI:
Nandikesvara temple

Siggamvi Taluk

ATTIGERIL: Maruti temple
(with shrines for Hanuman and
Narayana). :

BANKAPURA: Rangasvami
temple, also called Aravattu-
kambada-gudi (‘temple with
sixty pillars’) is a large and or-
nate structure in the later
Chalukyan style (resembling the
Tarakesvara temple of Hanagallu, the
central hall of which was converted to a
mosque for some time (when the Sultan of
Bijapur camped here). Among other temples
here are the Siddhe$vara, Hoysalesvara, In-
dresvara and Kote-yallamma temples. There
are many basadis like Konti-jinalaya, Nit-
tasingi-jinalaya, Santi-basadi and
Eripattarya basadi.

BANNI-KOPPA: Dharma-raya (or
Paficha-pandava temple, with a Banni
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The monument of the Saint of Sisunala

(sami) tree on which the Pandavas are said
to have hidden their weapons before em-
barking on their residence incognito for a
year; also Krishna, Kalikamba and Basavan-
na-deva shrines.

GUNDASI (GANGI-BHAVI): Rama-
lingesvara temple.

HIRE-BENDIGERI: Kalappa temple

HULAGURU: Siddhalinga temple and a
shrine for Sayyid Hazarat Sha-Khadri (died
1737 A.D.), a saint.

NIRALGI: Siddha-rames$vara temple.

The Art and Architecture

SIGGAMVI: Kalmesvara and Basaves-
vara (Basappa) temples.

SISUVINALA: There is a shrine for the

well-known mystic-poet and saint, Sheriff
of Sisunala (who died in 1889).

Sirahatti Taluk
ADARA-KATTI: Basavesvara temple
BELLATTI: Ramalinga temple

CHIKKA-SAVANUR:
(Ahobala narasimha) temple.

Obalesvara
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The shrine in Sisunala
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Somesvara temple, Lakshmes$vara

The tower of the Somesgvara temple

DEVI-HALA: Holalama temple (a six-
teenth century structure, housing a beautiful
image, six feet in height of the eight-armed
Durga as Mahisha-mardini).

The Art and Architecture

Somanatha in the sanctum of the
temple in Lakshmesvara

LAKSHMESVARA (PULIGERE): A
large number of temples and basadis
adorned this place. Some$vara (Somanatha-
deva) temple was built in the eleventh
century as the southern version of the
famous Somanatha temple in Saurashtra
(hence the name ‘Svayambhu-dakshina-
Somanatha-deva, for the deity here). The
temple had a university (ghatika-sthana) at-
tached to it, and the Kadamba monarch,
Jayakesi I is recorded to have made a gift to
it in 1128. Other temples include those to
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Inside Samkha-basadi, Shirahatt
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Somesvara, Shirahatt
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Lakshmana-linga (Lakshmi-linga), Bales-
vara (B?lr)a—linga), Hujesvara, Gollalesvara,
Gundesvara, Agni-Somes$vara, Mahantes-
vara and Kodi- Yallamma (now renovated).

Among the basadis, the well-known are
Samkha-basadi (built in the seventh century,
by Adappayya-raja), also called Sahasra-
kuta-jinalaya. Ane-sejjeya-basadi (built by
Kumkuma-mahadevi, younger sister of the
Chalukyan king Vinayaditya, 696-733
A.D.), and Ananta-natha basadi.

MAGADI: Udachamma temple.

SIRAHATTIL: Maunegvara shrine in
Varavi village nearby (built by Adil-shah of
Bijapur for the saint who lived between 1550
and 1640 A.D.); Avva-lingavva shrine
(matha). -

YALAVATTI: Gundesvara temple.

Shimoga District

The region now known as Siva-mogge
(of which name Shimoga is the anglicized
form) was the Kuntala known to the great
epics, Ramayana and Mahabharata, and to
the early Buddhist and Jaina missionaries.
We find the Mauryas and Satavahanas had
close political contact with this area during
the couple of centuries before and after the
Christian era. More than two thousand in-
scriptions have come to light here, and they
speak of the Kadamba, early Chalukya,
Rashtrakuta, late Chalukya and Hoysala
hold over the political and cultural affairs of
this district. There was also the contribution
of the local feudatories like the Sendraka, the
Santaras and the Sindas before the
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Vijayanagar Kings gained control, and after
this period the Keladi chieftains (the
Nayakas 1499-1762 A.D.) made a profound
impact on the cultural history of this area.

Although the Nayakas were Virasaivas
in personal religion, they patronized all
religions; they even built mosques and chur-
ches. They welcomed, and were hospitable
to, the Christians and the Hindus who fled
from Goa because of Portuguese persecu-
tion. They built more temples during their
rule than at any time before or after. They
renovated numerous earlier shrines (like the
famous Mukambika of Kollur), and actively
encouraged temple-culture in this area.

It was in this region that what probably
was the earliest of extant temples in India
was built, the Pranavesvana temple of
Talagunda (about the third century A.D.).
Balligame, Bandalike and Kubatur are full
of ancient religious monuments, and temple-
building was practiced here as an art since
the early centuries of the Christian era till the
period of the Keladi Nayakas. The
celebrated Aghoresvara temple of Ikkeri
(built during the period of Sadasiva-nayaka,
1530-1567 A.D.) illustrates the mature com-
posite style (Chalukya, Hoysala and
Dravida) that was evolved here.

Bhadravati Taluk

ANTARA-GANGE:
temple

Rangasvami

BELAGALU: Naiijupdesvara temple

BHADRAVATIL: The most important
among the temples is the one dedicated to
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Lakshmi narasimha. It is a large Hoysala
structure of the mid-thirteenth century in-
volving stellate plan. It has three sanctums,
the main sanctum housing a splendid image
of Lakshmi-narasimha, the sanctum to the
south Venu-gopala and the sanctum to the
north Chenna-Kesava (or Purushottama).
Each sanctum has a superstructure. And
there are fine carvings on the pillars of the
central hall and on the ceiling. There are also
Kote-Basavesvara, Bana-$ankari, Virab-
hadra and Afijaneya (called Kafichina-
bagilu Afijaneya) temples.

SIDARA-KALLA-HALLIL:
natha temple (of some antiquity)

Ranga-

SIDLI-PURA: Afijaneya shrine (six feet
in height)

Chennagiri Taluk
AJJI-HALLI: Hanuman temple

CHENNAGIRI: On top of the hill is a
temple to Vishpu represented as a hunter
(Bete-Ranganatha), and a shrine to a spirit
called Bhutappa. Other temples in the place
include the Kallesvara (Ketesvara) temple,
which is a later Chalukyan structure, res-
tored in 1142 A.D.

It has two sanctums, one of them the
main, facing East contains a linga and the
other, facing South, has a Kesava image.
Kalikamba (Amba-Bhavani) temple is a
recent one. There is a shrine dedicated to
Raghavendra-svami, which is also recent.

CHIKKA-GANGURU: Hanuman
temple.
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DEVARA-HALLIL: On the hillock,
known as Uda-maradi, is a temple to Ranga-
natha. The sanctum has Siva-linga along
with a Kesava (Vishnu) image, but the main
object of worship is in front of them, a round
stone with marks of discus and conch on it.
The temple enclosure has a shrine to
Lakshmi.

GUDDAPPA-BENAKANA-HALLI:
Seva-bhaya temple (of the nomadic Lam-
bani tribe).

HODIGERE: Bhavani temple

HOSAKERE (BASAVA-PATTANA):
Kanive-Durga-devi temple on a hillock,
Dattatreya-pitha (Baba-budan Dargah);
Venkataramana temple; Halesvara cave; and
Durugamma shrine.

JOLADHALU: The Amba-Bhavani
(Kukkuradamma, (Renuka) temple is
popular in the region. The sanctum houses a
four-armed Devi image (carrying trident,
hand-drum, sword and cup in her hands),
riding a lion. Nearby is an image of Parasu-
rama (reputed to be her son).

KALKERE: Ballesvara (built in 1221
A.D.), Kallesvara (earlier) and Hanumanta-
raya (containing a large relief sculpture of
Virafijaneya) temples (all in ruins).

KERE-BILACHI: Hanuman temple (at
the gate of a mud fort).

SANTE-BENNURU: Kallesvara and
Mallegvara temples (in disrepair).

The Art and Architecture
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SULE-KERE: The Siddhesvara temple
is on a small hillock. Built in 1564 A.D., it
illustrates the combination of the Hoysala
idiom and the Keladi adaptation of it. It has
a sanctum (where a natural rock is wor-
shipped), a vestibule, a central hall and
porch, surrounded by a prakara. There is also
shrine to Durgi in the place.

Honnali Taluk.

BALLESVARA: Balla-lingesvara
temple (a Hoysala structure said to have
been built by Ballala-raja); basadi to
Parsva-natha (in disrepair).

BELAGUTTI: Siddhesvara, Chenna-
Kesava (in disrepair) and Durga temples.

HIRE-MATHA: Mallikarjuna,
Virabhadra and Chaudes$vari shrines within
the Channappa-svami matha.

KAMMARA-GATTE: Anjanaya temple
(on the banks of Tunga river).

KURUVADA GADDE: Ramesvara
temple (Chalukyan structure, earlier than
1142 A.D. on the banks of Tunga-bhadra
river).

MARI-KOPPA: Haladamma temple; al-
though a violent deity, this goddess said to
be a sister of Virabhadra. All forms of
violence are now eschewed in her worship,
owing to the Vira-$aiva influence.

TIRTHA-RAMESVARA: Rames$vara
temple on a hillock.

VADDINA-KERI: Aiijaneya (mukhya-
prana) temple (said to have been
consecrated by Vyasa-tirtha).

Bogara-basadi, Hombuccha

The Art and Architecture

201




‘The Mana-stambha in front of the Pancha-basadi, Hombuccha

Hosanagara Taluk

BILLESVARA: Billesvara, Ramesvara
and Lakshmanegvara temples.

HARA-TALU: Subramanya, Uma-
mahesvara and Ganapati temples.

HULI-KALLU: Narasimha (with tiger’s
face) and Chaudikamba temples.
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HUMCHA (HOMBUC-
CHA): There are four principal
basadis in this place which was
the capital city of the Santara
kings, who were Jains by persua-
tion. The basadi of importance
here is dedicated to Par§va-natha,
and this shrine shows different ar-
chitectural styles, Chalukyan,
Hoysala and Vijayanagar. The
enclosure of this basadi houses a
shrine to Padmavati, which is said
to have been installed by the
founder of the Santara dynasty,
Jina-datta-raya, in the eighth cen-
tury. The temple that we see now
is a later structure, and has been
renovated several times.

Among other basadis is
Paficha-basadi, a Chalukyan
structure with Hoysala features,
housing  images of  five
tirthankaras in five sanctums,
which is also called ‘Urvi-tilaka’;
it was built in 1077 A.D. by
Chattala-devi, grand-daughter of
Rakkasa-ganga. Bahubali-basadi,
was built in 898 A.D. by
Vikramaditya-santara; on a hill nearby is
Bogara-basadi; and  Mathada-basadi,
Sule-basadi is also there.

The place has a few temples like the ones
to Banasankari, Kere-kodi I$vara, Ganapati,
Afijaneya and Virabhadra.

HOSA-NAGARA (NAGARA):
Ganapati,  Nila-kanthesvara, = Venkata-
ramana on a hillock (called Parvati-gudda)
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and Nagaresvara temples, Renuka-devi
temple and five-headed Hanuman temple
outside the town.

KARUGADI: Siddhi-Vinayaka temple

RAMACHANDRA-PURA: Shrines to
Ramachandra and Chandra-mauli$vara are
attached to the Havyaka matha of the place.

Sagar Taluk

ANANDAPURA: Ranga-natha (actual-
ly Kodanda-rama, for the image in the
sanctum has four hands holding conch and
discus in the upper hands, and bow. and
arrow in the tower ones; a seventeenth cen-
tury structure); Siva-linga-murti and
Hanuman temples (recent).

ARALI-KOPPA : See Ikkeri (hamlet of A).

GAUJA: Durga, Nagaresvara, Virab-
hadra, Banasankari, and Gautame$vara
temples.

HOSA-DURGA: Isvara and Kaifichi-
kalamma temples.

IKKERI: The Aghoresvara temple is the
most important monument of the Keladi
Nayak period. It represents a happy blend of
Chalukyan, Hoysala, Dravida and Saracenic
styles. The Keladi chieftain, Sadasiva-
nayaka (1530-1567 A.D.) is credited with
having built it, and the architect’s name is
given as Achari Venkatayya of Hombuccha.
Facing North, the temple stands on a high
parapet six feet in height with several thick
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bands; but unlike the Hoysala platforms, this
sanctum is suitable for circumambulation.

The sanctum is square in shape, and is
built of large stones. There is a massive plat-
form within the sanctum, which is
sculptured with thirty-two female figures.
There is a stone superstructure over the
sanctum. The vestibule, which houses a
small translucent Nandi carved out of white
spar, leads to a narrow ambulatory passage
round the sanctum.

There is no hall (nava-rariga), but there is

~ a large and square porch with well-carved

pillars, and with entrances on three sides. In
front of the northern entrance is a Nandi-
pavilion, housing an excellent image of
Nandi on a high platform. The outer wall has
twenty pierced windows and decorative ar-
ches.

To the west of the main shrine is a small
temple to Parvati, with a sanctum (on which
is a stone-superstructure), a vestibule, a
small hall with no pillars and a closed porch

_ (open only on one side).

KELADI: The earliest of extant temples
here is the one dedicated to Ramesvara. It is
related that Chaudappa-gauda, who later
founded the Nayaka dynasty (about 1500-
1540 A.D.), discovered the Ramegvara linga
in an ant-hill and built a small hut over it,
and that he built a temple in stone after he
became the chieftain of Keladi.

Built on a high platform, the temple con-
sists of a square sanctum, an ambulatory
passage, a hall and a large porch. Attached
to it on the right side is the Virabhadra
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temple, which was built at a later date
(during the period of Sankapna-nayaka,
about 1546-1559 A.D.), who brought the
image of Virabhadra from Alavala village in
Madavadi area; sculpture in this temple is
fine and interesting. To the left of the Rames-
vara temple is the temple to Parvati, which
is a small structure; the sanctum is in stcne
and the other portions in brick. The three
temples are in the same enclosure.

Other temples here include those to
Anjaneya, Durga, Vishnu, Padmavati and
Gopala-krishna; there is a basadi to Parsva-
natha.

KIRUVASE: Par$va-natha basadi

BANDALIKE: Several large, ornate and
splendid temples are here, but all of them are
in a state of sad disrepair. The earliest of
monuments in this area is a basadi dedicated
to Santinatha (built and endowed by Jak-
kiyabbe who succeeded her husband
Nagarjuna-nada-gaunda as the governor of
Nagar-khanda 70, under the Rashtrakuta
king Krishna II, in 912 AD.). It has a
sanctum, vestibule with fine carvings, and a

large hall.

The Somesvara (also called Ane-kallu
Somayya) temple was builtin 1161 A.D. by
Machi-nayaka, general of Raya-murari
Sovideva of the Kalachurya family. It has a
cell on each of the three sides of the central
hall (ranga-mantapa). The Tri-murti, temple
(also called Boppesvara temple, because it
was built by Bopparasa, in 1181 A D.) faces
East, and has three sanctums (over which are
fine superstructures), two of which contain
lingas and one an image of Vishnu. There are

also three vestibules with ornate doorways.
Mayadevi (now called Bana-$ankari) temple
was the grama-devata shrine with strong
Kalamukha associations; it was built earlier
than 1387 A.D. (during which year
Chaiichala-odeya has made some land-
grants). The deity of this temple is also
known as Maha-durgi. The Virabhadra
temple, built probably in the fourteenth cen-
tury, has a splendid image of the diety.

There is an interesting linga, called
Sahasra-linga, on the sides of which are
carved in 999 tiny squares representing so
many lingas (making, with the main linga, a
thousand lingas). The top of the main linga
has a unique form, it has five bands (repre-
senting the five faces of Siva) of decreasing
circumference, thus making a dome, with a
flat top. There may have been a temple to it
when it was consecrated, but it had disap-
peared long ago; and only very recently a
plain temple has been built over it. Likewise,
a temple with an alchemical well (rasa-
bhavi), with Hanuman as the presiding deity,
is said to have been there. It is not to be seen
now.

BALLIGAME: There are numerous fine
temples in the place, but in dilapidated con-
dition. The oldest; and also the most
important, temple is the Kedaresvara
temple, a soapstone structure of the later
Chalukyan period, with Kalamukha associa-
tions. The temple is a master-piece of
temple-architecture and has exquisite sculp-
tures. Facing East, the temple has three
sanctums, with impressive superstructures,
along with Sukanasa projections; the
sanctums in the South and the West housing
lingas (the southern one, representing Brah-
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Bagl_igﬁme Kedareswara temple

ma), and the one to the North having an
image of Vishnu. The western cell is the
principal one, and has a vestibule, the lintel
of which is well-carved; and on either side
of the doorway here is a perforated screen.

Nearby, close to the outer surrounding
wall of Kedaresvara temple, is a small shrine
dedicated to Udutadiyamma (also called
Kamala-gangavva) who is represented as a
naked female-figure with a lotus for the head
and drawing attention to her private part.
Considering that the piece was a stronghold
of the Kalamukhas, it is possible that this is
some tantric deity, worshipped in fertility
rites.
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Similar images (called sometimes Lajja-
guari) are found elsewhere also, but there is
not another specimen in this locality. It must

" also be noted that the Kadaresvara temple,

which is the most important centre of the
Kala-mukha cult, does not have erotic scul-
pures on its walls or parapet railings. Even
this shrine to Udutadiyamma is outside the
temple, and is worshipped mainly by the rus-
tic folk. It is not, therefore, correct to
interpret the presence of this curious image
as evidence for the prevalence of sex-cults
here. - '

To the north of this temple, in the same
enclosure is a smaller and plain temple,
known as Prabhu-deva (or Nakharegvara or
Nagaresvara) temple (because the great
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saint Allama-prabhu is believed to have
studied here). It is a thirteenth century struc-
ture, consisting of three cells (two of which
contain lingas and the other an image of
Virabhadra), a small hall and a porch. Built
earlier to this temple is the double shrine
(northern sanctum housing an image of
Vishnu and the southern one linga both
facing East), known after Tripurantakes-
vara. It was built in 1070 A.D.

The Paiichlingesvara temple with five
lingas, said to have been installed by the five
Pandava brothern), to which was attached an
educational institution (ghatika-sthana), is a
large, lofty and excellent structure, built in
1165 A.D. by Kesimayya, and is notable for
its fine door-ways. The Ananta-$ayana
temple in its vicinity is dedicated to Vishnu
as Ranga-natha, recumbent on the seven-
hooded Adi-gesha.

Other temples of some importance are
Somegvara (built in 1054 A.D. by Sovi-
setti), Kallesvara, Brahmesvara (built
around 1015 A.D.), Virabhadresvara (also
called Kusumegvara), Goggesvara,
Nilakanthesvara (built in 1036 A.D.), and
Kalikamba. Most of these temples are in a
state of ruin or near ruin.

Of great interest, however, is the image
of the Mahayana Buddhist deity, Tara-
bhagavati, which was got carved in 1067
A.D. (by Nagiyakka) and installed in the
Pra-Bauddha-Jayanti-vihara which had
been built two years earlier by Rupa-bhat-
tayya (the commander-in-chief of the early
Chalukyan monarch Ahava-malla, and
governor Bhandari of Bedari-guppe).
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MUTTIGE: Siddha-rames$vara temple

SIRALA-KOPPA:  Chandra-maules-
vara, Afijaneya and Nagare$vara temples.

Soraba Taluk

BANKASANA: Hole-lingesvara (on the
banks of the confluence of the rivers Varada
and Dandavati) temple.

BHARANGI: The Kallesvara temple is
a three-celled structure, (the three sanctums
being arranged on the three sides of the hall),
the main cell containing the linga on which
Siva’s face is carved (mukha-linga), and the
other cells housing images of Surya and
Vishnu; also Malikarjuna (1178 A.D.) and
Banasankari temples, and a Basadi having
the sanctum, closed vestibule, hall and
porch.

CHANDRA-GUTTI: Renukamba (Gut-
tyamma) shrine, enclosing a fair-sized
natural cave (and hence the deity is also
called (Guhamba), containing a small linga
at the foot of the hill called Chandra-gutti. A
superstructure rises over the rock of the
cave, and in front of the cave is a vestibule
and central hall, which are structures of the
Vijayanagar period. Nearby are shrines to
Matangi,  Parasu-rama, Dandina-durgi
(which is also a natural cave housing an
image of the eight-armed Mahisha-mardini)
and Sulada-Birappa. On the peak of the hill
is a small temple to Chandra-mauli$vara
(2,836 feet above sea level).

The legend identifies the Renuka-shrine

as the place where Renuka, wife of the sage
Jamadagni, hid herself when her son
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Parasurama pursued her to kill her at the be-
hest of Jamadagni. The story is the same as
that of Yallamma, with whom Renuka is
identified.

KUBATUR: The Kaitabhesvara temple
(or Kotesvara, as called in the inscriptions)
the actual location of which falls within the
limits of the adjoining village Kotipura), is
a very fine ChaJukyan structure (built earlier
than 1070 A.D.) accommodating features of
the Hoysala idiom. Its sanctum is sur-
mounted by a stone-tower with sukanasa
projection, which is ornate and impressive.
There is a vestibule and a spacious central
hall (with round, lathe-turned and polished
columns of exquisite workmanship).

The Rames$vara temple is an earlier struc-
ture (being a Rashtrakuta shrine built around
900 A.D.), consisting of a sanctum, inner
ambulatory passage, a half-pavilion in front
of the sanctum (chandra-gala) and a hall con-
taining beautiful figure-sculptures.
Chintamani-narasimha shrine has a unique
image with two hands, one of which is
placed on the raised knee and the other on
the thigh. The Dyamavva shrine has a
wooden image of Mahisha-mardini with six-
teen arms.

The basadi dedicated to Parsva-natha
was built in 1077 A.D., and consists of a
sanctum and a hall. It is now in a state of
disrepair.

KODAKANE: Siddhesvara and
Narayana temples.

KUPPA-GADDE: Ramesvara temple
(builtin 1189 A.D.).
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PURA: The Somesvara temple (a
Chalukyan structure with Hoysala elements
has in the sanctum an image of Siva instead
of alinga. The form identified as Somegvara
is four-armed, carrying trident and hand-
drum in the upper hands, and gesture of
protection and skull-cup in the lower ones.
It is represented as riding a bull.

SORABA: Ranga-natha (with a linga
worshipped in the sanctum) Afijaneya and
Vithala temples.

UDRI: Isvara temple (which was
originally a basadi, built in 1197 A.D.),
Adfijaneya shrine (in Manchi, a hamlet, built
by a Vira-saiva, Basappa-gauda by name),
and Kallesvara (in Mavali).

Tirthahalli Taluk

AGUMBE: Gopala-krishna temple (a
granite structure of the fourteenth century).

ARAGA: Aifjaneya, Uma-mahesvara,
Akhandesvara, and Ganapati temples.

BASAVANI: Somesvara, Gangadhares$-
vara and Gopala-krishna temples.

HANAGERE: Bhutamma and Chaudap-
pa temples.

KAVALE-DURGA: Virupaksha, Vijaya-
vitthala, Virabhadra and Bhuvanesvari
temples, Srikanthesvara shrine (on the top of
the hill called Bhuvanagiri).

KUNDA: Parsva-natha basadi (of some
antiquity).
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MAHISHI:  Advatha-narayapa, Gud-
dada-Venkatesa, I$vara, Kesava and
Gopala-krishna temples.

DAVANE-BAYALU:
Kapilesvara temple.

Koppa-gadu

MELIGE: Ananta-natha basadi (built in
1608 A.D. by Bommana-setti) and Venkata-
ramana (of the seventeenth century)
temples.

MRGA-VADHE: Mallikarjuna temple

(a stone structure of the Keladi-nayaka
period), and behind it Narasimha temple.
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CHIPPALA-GUDDE: Vighvesvara
temple
BALAGARU: Chenna-kesava,

Hanuman and Padmanabha temples; also
Akshobhya-tirtha-matha.

TIRTHAHALLI: Ramesvara temple (on

the banks. of a water-hole called Parasu-tir-
tha in the river Tunga).

TIRTHA-MATTUR: Small shrines at. '
tached to the matha of this place.
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Bangalore District

Bangalore District has figured in the his-
tory of Karnataka from 430 A.D. The Gan-

gas had their capitals, Mankunda and :

Manne, both in this district. As early as the
eleventh century, the Cholas occupied this
region, and Magadi was their creation;
Kolara nearby was known as Nikarila-
chola-mandala. The Chola influence here
was far-reaching. Most of the temples in this
district answer to the Drﬁvi(ja idion, and in
particular the Chola style. And in many of
the well-known temples Tamil inspirations
are found.

Around 1172 A.D., the Hoysala kings
ruled over parts of the district, and were suc-
ceeded by the Vijayanagar monarchs. The
Vijayanagar style of temple-building was
followed to a great extent, especialy during
the rule of the chieftains of Avati-nadu (in
the fourteenth century). But the chieftains of
Yalahanka-nadu (Kempe-gaudas) who exer-
cised control over Bangalore and suburbs
from 1418 till about 1700 A.D. built
numerous temples, especially to Somesvara
who was their tutellary deity. The most
celebrated among them was Kempe-gauda I
(1513-1569 A.D.) who built temples in Ban-
galore, Magadi and Yalahanka. His succes-
sors renovated old temples in several places.
The chieftains of Sagaturu (in Kolar dis-
trict), more particularly Tamme-gauda III
(about 1632), built many temples in the
region.

The temples in the district are dedicated
to both Vishnu (frequently in the forms of
Venkataramana and Ranga-natha) and Siva
(as Somesvara, Gangadharesvara and
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Ramesvara). The legends connected with
the Siva shrines often relate that the Pan-
davas (especially Dharma- raja) or Rama in-
stalled them. Shrines of folk-goddesses are
numerous, and most of them are well con-
structed and have popular approval.

Anekal Taluk

ANEKAL: Several temples are here, the
oldest of which is that of Chenna-Kesava (an
impressing Vishnu image with fourteen
arms, said to have been installed by Arjuna).
The sanctum faces but the main entrance is
to the South, as in many other temples in this
district. There is a vestibule and a hall with
finely carved pillars. The ten incarnations
of Vishnu are sculptured on the pillars. The
Mallikarjuna temple is a large one, and the
most interesting detail of this temple is the
lamp-post (which is about twenty feet in
height) and which stands on a platform (five
feet in height). On the sides of the column
are  Tripura-rudra-$iva (East), Nandi
(South), Ganapati (West) and Virabhadra
(North). There are also Bhavani-Sankara
(built by Anna- danappa about 250 years
ago), Venu-gopala (built by Raghupatayya
about a hundred fifty years ago), and Dhar-
ma-raja (with wooden images of Dharma-
raja and Draupadi) temples. The last
mentioned temple was the popular scene of
annual ‘Karaga’ festivities until a few years
ago.

BANNERAGHATTA: Sampangi-Rama
(Champaka-dhama or Damodara) temple, a
large temple of considerable antiquity, has
been built on a prominent mound with a hill
as the backdrop. The temple contains a large
number of inscriptions in Tami] and old
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Kannada. One of the inscriptions relate that
the temple (which was originally called
Damodara temple) was builtin 1257 A.D. by
Purvadi-raya, a Tamilian chieftain who was
a feudatory of the Hoysala King. It is a
popular place of pilgrimage in the area.

HARAGADDE: Chenna-Kesava temple
(a large structure in Dravida style)

HUSKURU: The Madduramma temple
is an ancient shrine, which is also popular.

JIGANI: Varada-raja temple.

KADU-MALLESA: The Siva temple,
outside the village, is of interest because of
the placement of a ventilator (gavaksha) in
the sanctum to allow rain-water to fall on the
linga.

MAYA-SANDRA: Afijaneya temple

MORASURU: Adi-narayana temple

MORASURU-MADIVALA:  Maha-
Kali temple

MUGALURU: Byata-raya-Svami
temple

NARAYANA-GHATTA: Venkata-
ramana temple

SAHADEVA-PURA: Timma-raya-

svami temple.

SARJAPURA: The Chenna-Kesava
temple now in a state of ruin, was built in
1526 A.D. by the Timme-gauda, who was
chief of the Sugatur division. The Maha-bil-
vesara temple, of some antiquity, has been
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renovated. It contains the three sanctums,
the main one housing a linga, the one to the
right an image of Ganapati and the one to the
left an image of Parvati. There are also a
three-celled Kodanda- rama temple (con-
taining the Rama group in the central cell
and Hanuman in the right, the left one being
empty), Siva temple (where in the sanctum,
behind the linga, is an image of Anna-purna),
Mari temple (containing eight stone heads)
and Patalamma shrine (now empty, but said
to have housed a stucco image, painted)

Bangalore (North) Taluk

AIGANDA-PURA: An ancient and in-
teresting temple to a form of Siva, now
called Dharmesvara (but who is known to
the Tamil inscriptions that are found here as
Aivar-ganda-mahadeva or Aivar- Kanthis-
varam-udaiya-mahadeva, or Siddhesvara),
was built in the eleventh century A.D. by
Mada-nayaka, a feudatory of Vamana (who
is identified with “Yuddha-malla’ Ayyappan
Vamanayyan), as the Tamil inscription on
the pedestal of the linga in the sanctum
records. Nothing more is known about the
builder of the temple. There are inscriptions
here of the Chola kings Rajendra I (1033-
1034'A.D.) and KulottungaI(1113-14 A.D.)
and of Ballala III (1302 A.D., which is also
in Tarnil). The temple is a small one, but
must have been very well-known during this
period. The sanctum (which faces East, al-
though the entrance to the temple from the
hall is from the South) has a stepped super-
structure of the Pallava style. There is a ves-
tibule, in front of which is a small hall. There
are four other small shrines closeby, contain-
ing lingas named after three of Pandava
brothers and Kunti (Nakulesvara
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Sahadeve$vara, Bhimesvara and Kunti-lin-
gesvara). The legend(which may be of
recent origin) associates the place (Aivar-
kandapuram, meaning ‘the town which was
seen by the five’) with the Pandava brethern
(excepting Arjuna), along with their mother
Kunti, who are said to have installed the five
lingas named after them. Five miles away, in
a place called Totagere, is the Arjunesvara
shrine said to be installed by Arjuna. There
is also an old (eleventh century) temple to
Gopalakrishna.

ARAKERE: Gopala-svami temple

CHIKKA-BANAVARA: Chenna-raya-
svami (Vishnu) and Bettada-Basavanna
temples.

DASANA-PURA: Ranganatha temple
(with the image of Venkatesa in the
sanctum).

DOMALURU: Chokka-natha temple (in
Chola style); also Some$vara and Mari
temples.

HALASURU (Alsoor): The Somesvara
temple (built by Kempe-gauda) is a large
temple, typically Dravida in style, with a
lofty entrance-tower (gopura).

HESARA-GHATTA: Lakshmi-narasim-
ha temple, the front portion of which is said
to have been built by the Vijayanagar king
Achyuta-raya; also Chandra-maule$vara
temple.

JALAHALLI: Muttyalamma temple

The Art and Architecture

Afjaneya temples

KADU-MALLESVARA:  Mallesvara
temple, and at the back Narasimha shrine on
arock

KANNALLI: Chenna-kesava and Virab-
hadra temples.

MATTI-KERE:  Gopalasvami  and

YALAHANKA: Venu-gopala-svami,
Virabhadra, Munigvara (on Akkayyamma’s
hillock), Mahesvaramma and Pallakkamma
temples; a shrine called Elu-Virara-gudi is
resorted to by the rural folk for curing the
diseases of cattle.

Bangalore (South) Taluk

AGARA: The Rama temple is a modern
structure, which has three cells, housing the
Rama group in one cell, Gopala-Krishna in
another cell and Hanuman in the thrid. There
is another temple, now called Chenniga-raya
(because the image of Chenna-kedava was
installed in place of that of Venkata-ramana
which was damaged), restored by Rama-
reddy in recent times. In the vestibule of this
temple is an image of Byata-raya-svami.

BEGURU: The Nagesvara temple was in
existence prior to 900 A.D. It is a structure
in Dravida style. The temple contains also a
shrine for the goddess. There are separate
shrines for tour lingas named Nagaresvara,
Cholesvara, Karnesvara and Kamathesvara.
There is a shrine to Virabhadra attached to
Chikkannayya (or Akkasale) matha.

BENGALURU: In the city of Bangalore
there are several temples, some of whom are
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not only of archeological and historical in-
terest but continue to be popular. Among the
oldest of temples here is the Somegvara
temple (at Halasuru), the main shrine of
which was built by Kempe-gauda I (1513-
1569 A.D.) who built the city. His successors
were responsible for the later structures.
Contemporaneous with this is the Gangad-
hare$vara temple (in Gavi-pura), which is a
natural cave-shrine, in front of which a
pavilion supported by massive columns and
a porch were built by Kempe-gauda.
Likewise, the big Nandi (Basava) in
Basavanagudi, which is a fine monolith,
eleven feet in height, and a pavilion over it,
belong to the same period. A little later,
Ganesa and Afijaneya images carved out of
large rocks took shape in close vicinity to the
Basava temple. The Ranganatha temple (in
Ballapurapete). Mallesvara, Mallikarjuna,
(Kadu-Mallesvara) temple (in Mallesvara)
was built earlier than 1667 A.D., when a ref-
erence to it was made in a lithic record.

Venkata-ramana-svami temple in the
Fort area of the city is a fine monument in
Dravida style with Vijayanagar idiom. It was
built around 1695 A.D. The Dharma-raya
temple, well-known for its Karaga festival,
is a plain Dravidian structure of the
nineteenth century. The Bana-$ankari
temple, which was formerly outside the city
limits but is now well within (where
Jayanagar, Bana-sankari and Jaya-Prakash-
Nagar meet) was built in 1915 by Somappa
Setti. There is a number of other temples
built during the last fifty years.

TIPPAGONDANA HALLI: Prasanna-
Parvati temple
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KENGERI: Aiijaneya temple (on a hil-
lock called Karadi-betta) 1892 A.D.

TORA-HUNISE: Somesvara temple

VARTURU: Chenna-kesava-svami
temple (built by Siva-ganga-raya, son of
Cholendra-simha, governor of Kolar); Kasi-
Visvesvara, Vinayaka, Afijaneya, Gangad-
haresvara and Chaudesvari temples.

VASANTA-PURA: Vasanta-vallabha-
raya, Bhavani-$ankara (built by Shahiji,
father of Sivaji) and Afijaneya temples.

Channapatna Taluk

ABBURU: A shrine to the saint Brah-
manya-tirtha on the banks of the river
Kanva.

CHANNA-PATTANA: Srinivasa, Kille-
varadaraja (in the Fort area), Kalikamba,
Rama, Marikamba, Kille-kasi-Visvesvara
(in the fort area) and Nilakanthedvara
temples.

DODDA-MALURU: Rama-svami
temple

HONGANURU: Gopala-krishna temple

HONNIGANA-HALLI: Basavesvara
temple
KENGAL (VANDARUGUPPE):

Afijaneya temple

KUDALURU: Rama-deva temple
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MALURU: The . famous Aprameya-
svami (Ramaprameya) temple is a large
Chola structure, which contains a shrine for
a splendid stone image of Krishna in ambe-
galu (as a baby on all fours).

MANKUNDA: There is a large number
of temples belonging to the Ganga and
Chola periods, but all in dilapidated condi-
tion, including Narayana (built around 1007
A.D.), Varadaraja, Arkesvari, Chaudesvari
and Durga-paramesvari.

Devana-halli Taluk

AVATI: Chenna-kedava temple and
Srinivasa temple on Gautama-giri (Yem-
barahalli Timma-raya-svami betta).

BUDIGERE:  Desa-narayana-svami,
Chandra-mauli$vara, Kote Afijaneya, Dhar-
ma-raja-svami and I§vara temples.

CHIKKA-JALA: Chenna-kesava
temple (built around 1275 A.D.).

DEVANAHALLI: Venu-gopala temple
(a fine temple in Chola style with an
entrance-tower, and hall with carved pil-
lars); Naiijundesvara, Siddhesvara (a shrine
for saint Siddhesvara by name whose eleven
foot tall image is  worshipped),
Sarovaraiijaieya (near a large pond) and
Gangamma (containing five foot tall stucco
image of the goddess with four arms)
temples.

GANGAVARA: Some$vara temple

JALIGE: Rama temple (with the images
of seated Rama flanked by a standing
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Lakshmana and seated Sita with her hands
folded in the anjali pose).

KUNDANA:
(Janardana) temple

Chenna-raya-svami

VIJAYAPURA: Bayalu-Basavesvara,
Sangamesvara, Omkare$vara, Kesava,
Rama, Rudra-deva, Kala-bhairava and
Ganga-tayi temples.

Doddaballapur Taluk.

DODDA-BELAVANGALA: Chenna-
kesava temple (in Hoysala style).

DODDA-BALLAPURA: The Adi-
narayana temple is now in ruins but the
image of this temple is kept in the Venkata-
ramana-svami temple, which was built some
two hundred years ago by Arunachala-
panta. There are also Afijaneya, Chandra-
maulisavara, Vitthala, Gopala-Krishna,
Mutyalamma and Lakshmi temple.

DODDA-HEJJAJI: Patalamma (grama-
devata) temple (containing a clay image of
the goddess).

GHATI-SUBRAHMANYA: The Sub-
rahmanya temple is very popular.

HADUVANA-HALLI:  Kadu-Kesava

temple

HULUKADI: Mukkannesvara temple
(on a hill) (now in ruins)

MADURE (KANASAVADI) Sanisvara
temple -
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Hosakote Taluk

DASARA-HALLI: Chenna-raya temple

The Lamp piliar in front of
Avimukteswara Temple, Hoskote
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HASIGALA: Somegvara temple

HINDIGINALU: The Rama temple is of
some antiquity, but has been renovated in

- recent years. Although the temple is named

after Rama, the three-celled temple has in its
present main cell the image of Kesava with
consorts and a brindavana. The Rama group
(Rama, Sita and Lakshmana) is in the
Western cell, and Hanuman in the Eastern
cell. It appears that the Hanuman shrine was
the original one, and the two other cells were
added later.

HOSAKOTE: The Avimuktesvara
temple is a large structure in Dravida style,
built in 1595 A.D. by Tamme-gauda who
was the chieftain of Sagatur (Kolar district)
under the Raja of Penukonda. It has three
sanctums, housing Virabhadra in the central
sanctum, linga in sanctum to its right and
Parvati in the left. The Vitthalesvara temple
is earlier than 1760 A.D. and is said to have
been built by Raghunatha-Bavaji, who was
the administrative chief (subha-dar) of Hos-
kote-paragana (division). It is also said that
it was at the instance of the Peshwa that the
temple was built, and the image of Vitthala
was brought from Pune (in Maharashtra).
This is also a three-celled shrine, housing
Vitthala and his consorts in the central cell,
Garuda and Ganapati in the cell to the right
of it, and Hanuman in the cell to the left.

There are also Kote-Afijaneya,
Agrahara-Anjaneya, Varadaraja (renovated
in 1830 A.D. by Biligiri Rao), Dharma-raja,
Amrtesvari  and  Ganga-paramesvarl
temples.

HOSA-HALLI: Chaudesvari temple
(with Sapta-matrika-figures).
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KODI-HALLI: Basavesvara temple

KONDRA-HALLI: The Dharmesvara
(Dharmalingesvara) temple (in Chola style)
was built around 1065 A.D., as can be
gleaned from the inscription of the Chola
king, Raja-mahendra. There are three
sanctums (facing East), the central one hous-
ing a linga, the left one Parvati and the right
Ganapati. The vestibule has two fine images,
those of Durga and Bhairava. The central
hall has four well-carved columns and a
large ceiling representing the eight guar-
dians of directions (dikpalaka). The entrance
to the temple is in the Southern direction.

VAGATA: Varada-raja (earlier than the
thirteenth century, a Chola structure),
Chandra-mauligvara, . Afjaneya  and
Chaude$vari (earlier than 1028 A.D.)
temples.

‘Kanakapura Taluk
ARALALU: Narayana temple

BILIKAL—BET]_"A:
temple-(on the hill)

Biligiri-ranga

HAROHALLI: Arupachalesvara temple
(a large and fine stone structure in Chola
style with a lofty entrance-tower, built by
Surya Narayapa Iyer and his brother
Venl{at_eSa Iyer, who were officers (sub-
edars) under Hyder-ali (1721-1782 A.D.).
The temple has as many as fifty-two shrines
within its princincts, the important among
them being the one to Annapurnesvari.

KALLA-HALLI:
temple

Venkata-ramana
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KANAKA-PURA: Kote-Venkataramana,
Kote-bagilu Afijaneya, Malagalu-I$vara,
Hole-katte Afijaneya, Kodanda-rama and
Kalyani-Kamalesvara temples; also shrines to
folk goddess Kenkeramma, Olakotamma,
Bananti-Maramma, and Kurupete-Kollapura-
damma.

SIVANA-HALLI Siva temple
Magadi Taluk

BAICHAPURA: Varada-raja temple, a
granite structure in Dravida style, is said to
have been built by Kempe-gauda (1513-
1568 A.D.) for his mother who was too old
to fulfil her desire to visit the Varada-raja
shrine at Kanchipuram: There is also Kali-
ghattamma temple here, containing a stucco
image of the seated goddess.

DODDA-MUDIGERE:
temple

Ranganatha

DODDA-SOMANA-HALLIL: Basa-
vanna, Afijaneya and Maramma temples.

HULIKAL: Mallesvara temple (a
Hoysala structure with the sanctum and ves-
tibule, both square and of equal dimension,
four feet and half a foot, a large rectangular
hall and a porch), Sangamesvara temple (a
recent structure but utilizing parts of an old
temple to Kamathesvara) and Kempamma
temple (housing a stucco and painted image
of the four-armed and seated goddess).

KALYA: Afijaneya temple; Kallesvara

temple (on a hill, a natural cave with an am-
bulatory passage).

The Art and Architecture




MAGADI: The Rameg$vara temple was
built by Kempe-gauda (1513-1568), with
sanctum, vestibule (with a fine Nandi),
central hall and porch. The enclosure con-
tains five shrines with linga in each of them
(pancha-linga). The Somesvara temple,
which is a large structure in Dravida style,
now in a dilapidated condition, was built by
Kempa-Vire-gauda III in 1712 A.D. The
sanctum faces North, but the main entrance
(with a lofty gopura) to the South, although
there is also an entrance from the North.
There are several ornate pavilions. There is
also a Ranga-natha temple, which is in
Chola style. Not far from the town is a Nandi
in a pavilion surmounted by a tower (hence
called Sikhara-Basava) on a boulder.

SANKI-GHATTA: The Vardhamana
basadi is said to have been built by the
Hoysala king Narasimha I (1141-1173
A.D.). It houses fine metallic images of Pad-
mavati, Jvalamalini and Sarasvati.

SATANURU: Vitthala-raya (Vitthala-
gopala-svami) temple

SAVANA-DURGA: The Vira-bhadra
temple at the foot of the hill known as Bili-
kodu is a large structure in Dravida style,
containing also a shrine for Bhadra-kali. The
Narasimha temple has a natural and spa-
cious cave for the sanctum, and a hall in front
of it.

SUGGANAHALLI: The Narasimha
temple is a large structure in Dravida style,
where a stone pillar with a carved discus on
one side is worshipped as the deity (Kam-
badayya).
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TIRUMALE: The Ranga-natha temple
(actually the image worshipped in the
sanctum is a round stone, behind which is
the image of Srinivasa, and the inscriptions
also refer to the deity, Tiru-Vengatesvara) is
a Dravidian structure which has a vestibule,
ahall and a porch (with three entrances). The
surrounding wall has openings on the East
and West (the sanctum faces West) and there.
are fine entrance-towers. Behind the
sanctum is a sculpture of Ranga-natha,
which is named ‘Beleyuva Ranga-natha’
(‘Ranga-natha who is growing’) because the
image is believed to be developing. There is
a Narasimha shrine on a small hill nearby.

Nelamangala Taluk
BARADI: Rama temple (on hillock)

BASAVANA-HALLI: Venkata-ramana
temple

BINNAMANGALA: The  Mukti-
nathedvara temple is a splendid structure in
Dravida style. It was probably built earlier
than 1110 A.D. by the Chola king Kulottun-
ga-Chola. It consists of the sanctum, ves-
tibule (with four pillars), central hall (also
with four pillars, and an ornate doorway)
and porch.

BUDI-HALU: Maramma temple

DASANA-PURA: Ranga-natha (actual-
ly Srinivasa) temple.

GOLLA-HALLI:
(‘shrine in the open’).

Bayalu-Anjaneya
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HEGGUNDA: Two cave-temples on the
hill, one dedicated to Virabhadra and the
other to Mallikarjuna, both belonging to the
tenth century. On top of the hill is Rama
temple. On a hill nearby is shrine for the
foot-prints of Rama.

KAMBALU: Mallikarjuna temple and a
shrine for the saint Marula-Siddhesvara
(whose seated image is worshipped).

MAKALI: Bhimesvara temple (the linga
said to be installed by Bhima) on the banks
of the river Arkavati.

MANNE: The Kapilesvara and Some-
gvara temples are of considerable antiquity;
the sanctums in both cases are brick struc-
tures of the Ganga period. The former has
fine carved pillars and pierced windows.
There is also a temple called Sulera-devas-
thana (shrine built by the prostitutes).

MALIRAMA-PURA (MAHIMA-
PURA): Ranga-natha temple (on a hill
called Mahima-Ranga betta).

NELAMANGALA: Adake-Afijaneya
tzmple (of some antiquity).

NIJAGAL: The Virabhadra (Uddan-
dayya) temple on a hill (called Durga), Ud-
dandayyana-betta or Rasa-Siddhara-betta)
contains a tall (twelve foot) image of the
god, with Bhadra-Kali to his right and Dak-
sha to his left. Also Kodiyappa shrine
(carved on a boulder with Nandi images on
sides) Rasa-Siddhara-gudi (with a wooden
head of a saint as the object of worship), and
cave-shrine to Siva on the hill-side.
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RAVATANA-HALLL
temple

Jana-godamma

SIVA-GANGA: Several temples are
here, of which those dedicated to Ganga-
dhare§vara and Honnamma are well-known.
Both have natural caves on the hill-slope for
sanctums, and pavilions and surrounding
walls have been built in front of them. The
former temple was built earlier than the
period of the Hoysala king Narasimha
(1141-1173 AD.). It is a large temple, the
sanctum facing North, and with a fine door-
way. There is a granite, square (twenty foot
at the face) superstructure of good
workmanship over the sanctum, and on top
of a boulder. There are two entrance-towers
one to the North and the other to the East.

The Honnamma (Honna-devamma,
Sanskritized as Svarnamba) temple has in
the sanctum (facing East) an image of the
eight-armed goddess (five foot tall), seated
on two demons identified as Chanda and
Munda.

There are also Muddu-Vire$vara, Virab-
hadra (Rudresvara), Subrahmanya,
Kumbhesvara and Sarada (recent) temples.
The Santesvara temple is an ancient struc-
ture, associated with the celebrated Hoysala
queen Santala-devi who died here in 1131
AD.

TYAMA-GONDLU: Rama temple.

Ramanagar Taluk

ARCHAKARA-HALLI:  Virabhadra-
svami temple. Rama-giri: Rama temple (on
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the hill called Rama-devara-pada-betta) and
Ramesvara temple.

HANDI-GUNDI-BETTA: The place
where Rama is said to have killed
Sukarasura.

JALA-SIDDHESVARA—BETI:A: Cave
shrine to Siva (Siddhesvara), where water is
always dripping on the linga.

KRISHNA-GIRI-BETTA:  Krishna

temple

The Art and A;chitecture

NARAYANA-SVAMI-BETTA: Nara-
yana temple

RAMA-NAGARA: Arkesvara, Rama,
Basavesvara, Hanuman, Kanyaka-Parames-
vari and Chamundesvari (grama-devata)
temples.

TIMMAPPANNA-BETTA:  Venkata-
ramana temple, and shrine to Lakshmi.
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Hassan District

The district has a hoary antiquity; about
298 B.C. the celebrated monarch,
Chandragupta-maurya, migrated from
Magadha in the North to Sravana-belagola
in this region along with the great Jaina saint
Bhadra-bahu. The early Kadambas had a
hold over this area till the fifth century A.D.
and for several centuries after this period the
Gangas ruled here. It was during this period
that Jainism spread not only in this district
but all over Karnataka, mainly due to the en-
couragement provided by the Ganga chief-
tains. The world-renowned monolith of
Gommata stands at Sravana-belagola as a
monument to the Ganga patronage. Chaun-
daraya, who was minister to the Ganga king
Raja-mallaIV (974-985 A.D), gotitsculpted
in 983 A.D.

This region witnessed the birth and
growth of the Hoysala empire as well as
Hoysala art. The Hoysalas rose to power in
1004 A.D. and continued till 1311 A.D. to
hold their own. It was during this long period
that what came to be specifically called the
Hoysala style of architecture and sculpture
emerged from the background of Kadamba
and Chalukyan idioms, incorporating ele-
ments from them and also from the Dravida
idiom.

The beginnings of this style can be
noticed in the temples that were built be-
tween 1113 and 1173 A.D. (like the temples
at Dodda-gaddavalli, Belur, Marale,
Sravanabelgola, Haleya-bidu, Naga-man-
gala and Kora-mangala), when Vishnu-
vardhana and Narasimha I were rulers. The
style which got crystallized and became ma-
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ture during 1173 and 1235 A.D., can be seen
from the temples, built during this period
(like Kedaresvara in Halebidu, Kesava at
Angadi, Chattesvara in Chattanahalli, I$vara
of Arasikere, Somesvara of Harnahalli and
Kesava in Arala-guppe and Nagalapura).

The high terrace with horizontal and
sculptured bands, on which the temple
proper stands and which allows space for
ambulatory passage, the stellate plan for the
sanctum, highly ornamental and short super-
structure over the sanctum, following the
contour of the stellate plan, sculptured walls,
lathe-turned, polished and elaborately
carved columns, artistic treatment of the
vestibule, intricately sculptured ceilings and
doorway, compact jewel-box treatment for
the whole structure and above all the
employment of indurated potstone, which is
volcanic in origin and close-grained, easy to
carve and suitable for polish are some of the
distinguished features of the new style.

The Hoysala style lost its relevance when
the Vijayanagar empire, comprehended the
whole of South India and favoured largely
the Dravida idiom, and died out. The
temples in the district that were built during
the rule of chieftains (palleya-gars) under
the Vijayanagar monarchs, were in greater
accord with the Dravida style than with the
Hoysala or Chalukyan. But the Hoysala tem-
ples, about eighty of which are in a fair state
of preservation, represent the golden age of
art in Karnataka.

Aluru Taluk

BENDEKERE: Gopala-Krishna and
Ramesvara temples.

The Art and Architecture

e




BHARATUR: Bindigamma temple

NAVILA-HALLI: A small temple to
Siva and Parvati on a hill at Parvatammana
betta.

PALYA: Lakshmi-Janardana (the main
shrine of the fourteenth century), Rames-
vara and Tripurantake$vara temples, a Jain
basadi).

Arkalagudu Taluk

ARKALAGUDU: Arkesvara temple,
Lakshmi-Narasimha, = Amrtesvara  and
Virabhadra temples (within the Fort area).

BASAVA-PATTANA: Santisvara,
Prapatarti-haresvara and Lakshmi-kanta
temples.

BELAVADI: The Vira-narayana temple
is a three-celled temple, the main cell hous-
ing an exquisite image of Vira-narayana
which is eight foot tall, and other two cells
Venugopala and Yoga-narasimha images.

HANAGAL: I$vara temple (of good
workmanship, but in ruins).

KASI-PURA: Siva, Parvati and Rama,
temples (all in dilapidated state) in one
enclosure.

KONANURU: Kolala-Gopala-Svami
temple

RAMANATHA-PURA: Seven temples:
Subrahmanyesvara (a large dravida struc-
ture), Pattabhirama-chandra (also a large
dravida structure), Prasanna-Ramesvara
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(also called Chatur-yuga Rames$vara, an im-
portant shrine in the place, the original struc-
ture of which belongs to the Hoysala period
but which has been renovated later, during
the Hoysala period but which has been
renovated later, during the Pallegar period),
Afijaneya, Lakshmi-narasimha and Durga-
Ramesvari (of Sakta interest) temples.

RUDRA-PATTANA: I$vara temple.

SAMBHU-NATHA-PURA: the
Svayambhunathesvara temple is a dravida
structure, of 1290 A.D., the tower and the
outer hall being added during the period of
the Pallegars. The sanctum houses an iconic
representation of Siva with four arms, carry-
ing trident, hand drum, flower and gesture
of protection in the hands.

Arasikere Taluk

ARASIKERE: The Isvara-temple, a
Hoysala structure built in 1220 A.D., has
small sanctum, vestibule, hall and porch.
The sanctum has a fine stone superstructure
following the stellate plan of the terrace and
the outer wall of the sanctum, the doorway
of the sanctum is elaborately and skillfully
carved, as also the ceiling of the hall. The
sculptures in the porch are exquisite.

Other temples include those to Kattames-
vara, Jagatesvara, Malegvara, Ballesvara,
Areya-Sankara-deva and Prasanna-Chenna-
kesava. Among the basadis Sahasra-kuta-
Chaityalaya (built by Racharasa, Minister of
Ballala II in about 1270) and Nakhara-
jinalaya.
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BANAVARA: Venkagaramana, Bannes-
vara and Kesava temples are notable among
the many temples here.

BOMMENAHALLLI:
temple (now in ruins).

Mallikarjuna

HARNA-HALLI: The Chenna-Kesava
(Lakshmi-Narayapa) temple, an excellent
specimen of three-celled Hoysala architec-
ture which has been well preserved, was
built in 1234 A.D. by thrée brothers Pedda
Heggade, Sovanna and Kesanna, with the
permission of their father who was the head
of Sindige-matha. The Somegvara temple is
said to have been built around 1070 A.D. by
king Somesvara. It is single-celled, but has
three entrances in the hall.

HULLE-KERE: The Kesava temple,
which was built by Buchi-raya the general
of Narasimha I'in 1163 A.D., is a very good
Hoysala temple, although it is now in a state
of disrepair.

The temple, not built on a terrace, has
sanctum and the hall which are square in
shape, and the courtyard is rectangular.

There are also temples to Sapta-matrikas,
I3vara and Afijaneya.

JAVAGAL: The Lakshmi-narayana
temple which belongs to the latter part of the
thirteenth century (about 1250-60) is a three-
celled structure standing on a terrace; the
main cell houses the Kesava image, al-
though the temple is called after Lakshmi
Narasimha (whose image is in the cell to the
left of Kesava, and the other cell having the
image of Vishnu, Gopala). There is common
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central hall and porch. The walls of the
temple are adorned with more than one
hundred and thirty large figure-sculptures.

There is also another temple built during
the Hoysala period Gangadharesvara
temple, which along with the Virabhadra
temple is in ruins. A shrine to Bana-$ankari
and a basadi to Chandra-natha are also there.

MALEKAL-TIRUPATT: Venkata-
ramana temple (on top of a hill called Hire-
kallu-betta) and Govinda-raja temple (at the
foot of the hill).

MUVATTANNA-HALLI: The Maha-
lingesvara temple, a Hoysala structure
which is now in a dilapidated condition, has
an excellent interior, with delicate and
restrained carvings and lovely figures sculp-
tures.

Belur Taluk

The most magnificent of the Hoysala
temples and justifiably renowned as one of
the most ornate monuments in the country,
is the Vijaya-narayana (popularly known as
Chenna-kesava) temple here. Built by the
celebrated Hoysala monarch, Vishnu-
vardhana (Poysala-bitti-deva of the inscrip-
tion, 1108-1152 A.D.) in 1147 AD. It
commemorates the monarch’s victory over
the Cholas in Talakadu (hence the name of
the deity, Vijaya-narayana). The popular
belief that the temple was built by the
monarch as a testimony to his conversion to
the Srivaishnava faith by Ramanuja is not
substantiated by any of the numerous in-
scriptions belonging to this period, found in
this place or elsewhere. The king continued
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Chennakesava Temple, Belur

to encourage Saiva, Vaishnava and Jaina
shrines till his last days. The king is credited
to have built five shrines to Vishnu (paficha-
narayana) : Belur (Vijaya-narayana),
Talakadu  (Kirti-narayana), = Melukote
(Cheluva-narayana), Tonnur (Lakshmi-
narayana) and Gadag (Vira-narayana), and
five shrines to Siva (paficha-Sivalaya);
Sankaresvara (at Belur), Amrtesvara
(Amrtapura), Dharme$vara (Grama), Sid-
dhesvara (Marale) and Patalesvara. Among
the Jaina shrines that he patronized after the
Belur temple was built include Parsvanatha
basadi at Halebidu (113 A.D.), Paficha-kuta-
basadi at Kambadahalli (1120 A.D.), Savati-
gandha-varana-basadi in Sravanabelgola
and the basadi at Jina-natha-pura. He also
built, or more probably renovated and ex-
panded, the Mahalakshmi temple at Dodda-
gudda-valli, which was of Sakta pursuation.

On the pedestal of the main image in the
sanctum of the Belur temple is found the
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brief (two-line) inscription which informs
us that (Vishnu-vardhana) consecrated the
image of Vijaya-narayana. No more infor-
mation is provided. The image which is
about six feet in height and which stands on
a pedestal which is three feet in height is con-
sidered by experts as the best specimen of
Hoysala sculpture. It is undoubtedly most
impressive, elaborately and delicately
carved in all details. The legend relates that
this is the Mohini aspect of Vishnu, and the
figure indeed is made to look like acharming
and lovely damsel. The deity carries conch
and discus in the two upper hands, and lotus
and mace in the two lower hands. The halo
(prabha) behind the deity, exquisitely
carved, contains the representation of ten in-
carnations (avataras) of Vishnu. The halo
also has relief images, very small in size, of
the consorts at the sides.

When Vishnu-vardhana installed the
image, the shrine must have been a small one
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Entrance to Chennakesava Temple, Belur

with the sanctum in stellate plan facing East
raised on a terrace, also stellate in shape,
which rose to a height of three feet and
which provided an ambulatory passage
round the sanctum and open vestibule lead-
ing to a spacious and open central hall. Over
the sanctum, there was superstructure of
timber and stucco, topped by dome covered
by gilt copper plates.

By the side of this shrine at some distance
was built at the same time another temple,
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similar in plan to the same deity by Santala-
devi, the queen-consort of Vishnu-vardhana.
The brief inscription in Sanskrit on the
pedestal of the image installed here, now
called Kappe- chenniga-raya, informs us
that ‘Santi-devi, wife of Vishnu-vardhana
got consecrated the icon of Chenna- kesava’.
But this temple is two-celled, the main cell
(housing Chenna-kegava) facing East, like
the Vijaya-narayana shrine by its side, and
the other cell facing North. The latter cell
now houses an image of Venu-gopala. But
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Belur Temple

an inscription of Vishnu-vardhana records
grants made by the king to Chenna-Kesava
and Lakshmi- narayana of this temple. The
cell housing Venu- gopala now must, there-
fore, have priorly housed an image of
Lakshmi-narayana.

It is probable that Chenna-kesava temple
built by the queen was favoured by the
monarch, and the two temples together came
to be known Chenna-kesava. In course of
time, however, due to some reason (and
there is a popular story about it explaining
how it came to be associated with frog and
known henceforth as Kappe- Chenniga-
raya), and the temple fell into disuse. Wor-
ship hence appears to have stopped around
1689 A.D. The Vijaya-narayana temple was
structurally extended by successive rulers
and chieftains, and it grew into large temple-

232

complex. The celebrity of Chenna-kesava
(Chenniga-raya) was transferred to Vijaya-
narayana. It is to be noted that the inscription
of Santala-devi it is that gives the name,
Chenna-kesava to the Vishnu image for the
first time. In subsequent years, Kesava and
Chenna-kesava temples became common all
over Karnataka among Hoysala structures.

Notable extensions to the Vijaya-
narayana (Kesava) temple were effected
during the reign of Vishnu-vardhana’s
grandson, Vira-ballala IT (1 173-1220 A.D.).
Apond (named Vasudeva-sarovara) was ex-
cavated at some distance from the temple in
the north-eastern directionin 1175 A.D.,and
a granary (Kottara) was built in the north-
western direction behind the temple in 1180
A.D. enclosing the two temples (Vijaya-
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narayana of Vishnu-vardhana and Chenna-
kesava or Kappe-Chenniga-raya of Santala-
devi), the pond and the granary. A
surrounding wall (prakara) was built some
time before 1200 A.D. The courtyard thus
specified by the wall measured 4431 feet in
length and 396 feet in breadth. The main
entrance (mahadvara) over which there is a
grand superstructure (gopura) is aligned to

the Vijaya-narayana sanctum; the entrance

in front of the other temple is called
‘Elephant Gate’ (Ane-bagilu).

The Vijaya-narayana temple measures
176’ x 156’, standing on a terrace three feet
high, and the temple built by Santala-devi
124’ x 105’. The Vijaya-narayana temple
consists of the sanctum, vestibule with an
exquisitely carved doorway, and the central
hall with three entrances (one to the East
being the main one, the one to the South
being called ‘Sukra-varada-bagilu’, and the
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other to the North being called ‘Svargada-
bagilu’. The hall was originally open, but
during the days of Vira-ballala door-frames
and pierced windows were fitted. The
pierced windows (or perforated screens) are
very ornate, delicately carved and of fine
workmanship. There are twenty-eight of
them in the outer wall of the temple.

The main temple is famous for excellent
figure-sculptures and narrative themes.
There are more than ten thousand figure-
sculptures; the number of large images ex-
ceeds three thousand. Of particular interest
are the bracket-figures of dancing damsels
(known popularly as madanike, but called in
inscriptions ‘sala-bandike’, which is Kan-
nada for the Sanskrit ‘sala-bhaiijika’ and
‘putthalis’, icons). Forty of them (three how-
ever being male figures) are situated on the
outer wall, and four inside. Many of them
are signed images.

The enclosure consists of numerous
small shrines and pavilions built at various
periods. The earliest among them appears to
be the Vira-narayana temple, located imme-
diately behind the Vijaya-narayana temple.
There is a suggestion that this was the
Lakshmi-narayana temple for which Vish-
nu-vardhana gave a grant along with the
Chenna-kesava (Kappe-Chenniga-raya) of
Santala-devi. It is a small temple measuring
70’ x 56’, consisting of sanctum, vestibule
and sculptures of gods and goddesses in a
row. To the north-west of the main temple-
pavilion is the Saumya-nayaki (popularly
called Soma-nayaki) or Ammanavaru
shrine, the deity being recognised as the
form of Lakshmi and as the consort of
Vijaya-narayana. The long structure in front
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of the central hall of this shrine was built by
the chieftain of Kalale (dalavayi).

Other structures within the enclosure in-
clude the detached porch (called here bali-
mandapa) in front of the Vijaya-narayana
temple (built by Naga-nayakain 1557 A.D.),
Andal or Goda-devi (to the north-west of
Vijaya-narayana temple), Jiyar, Alwar,
Narasimha, Rama (all in a row to the East of
Kappe-Chenniga-raya temple), Desikar,
Krishna, Bhashyakara (Ramanuja) and
Aifijaneya (to the East of the Andal shrine),
and subsidiary structures like Yaga-sala
(built in 1484 by Lakkanna-nayaka),
Kalyana-mandapa (Suvarna-mandapa, built
by the Mysore ruler Kanthirava-narasa-raja
odeyar, 1638-1659) and store-room
(ugrana).

It is curious that while the Saumya-
nayaki shrine has a superstructure above the
sanctum, the main temple (Vijaya-narayana)
is devoid of the customary superstructure.
When the temple was consecrated in 1117
A.D., there was a superstructure made of
stuccoo and wood. But by 1298 A.D., the
wood had rotted and the stucco had
crumbled, and it is recorded that the super-
structure was got repaired by Somaya- dan-
nayaka. We learn that when the Muslims
attacked the Hoysala stronghold in 1310
A.D. the superstructure over the sanctum as
well as the tower over the main entrance
were dismantled and burnt. The temple was
closed, and worship had ceased until the
days of the Vijayanagar king Harihara II
(1377-1404 AD.)

In 1387, Muddappa, who was minister of
this king, got the superstructure over the
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sanctum restored, and gilt kalasa fixed on
top of it. Ten years later Gunda-dandadhipa
commander of the same king got the
entrance tower also restored and rebuilt. The
superstructure over the sanctum was
repaired again in 1736 (during the reign of
Krishna-raja-odeyar II of Mysore) and once
again in 1774 (by Naiijayarya when Hyder-
ali was ruling). It is not known when and
how it disappeared completely, nor why no
attempt to rebuild it was made subsequently.

The central hall of the Vijaya-narayana
temple has forty-two free columns, all (bar-
ring the four in the centre that support the
ornate ceiling or bhuvanesvari) different
from each other, and each very tastefully
sculpted. The sculpture work inside the
temple is reputed to be more artistic than that
outside. The central ceiling is one of the
finest works of art, and the images of dam-
sels (madanike) attached to the brackets of
the four pillars that support it are the best
among all such images.

The temple continues to be in worship.

BENNEGUDDA " (HALE-BIDU):
Around this hillock are numerous shrines of
which the ones dedicated to Nagaresvara,
Yoga-narasimha (in  Narasimha-pura),
Paiicha-lingesvara, Hoysalesvara, Mallikar-
juna and Hanuman are notable.

CHATTA-CHATTA-HALLI: The Chat-
tesvara temple, which is a very fine structure
both inside and outside, was built in 1200
AD. by Chatta-dannayaka, who was the
trusted general of the Hoysala king Vira-bal-
lala II. Although a typical Hoysala temple in
all other respects it does not stand on a raised
terrace. It is a three-celled temple, the main
cell being dedicated to Siva (Chattesvara),
and the other two cells to Vishnu and Surya.

HALE-BIDU: The  Hoysalesvara
temple, which has rightly been described as
the national monument of the Hoysalas, is
the largest of the Hoysala structures, and
also one of the most ornate and mature
specimens of Hoysala art. While it is certain-

Nandi in Mantapa of Hoysaleswara Temple, Ha!ebi@u
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ly later than the Vijaya-narayana temple of
Belur, it is not known when precisely the
work on this monument began. It is known,
however, that work on it continued for
several generations, until the Hoysala em-
pire collapsed under the weight of the Mos-
lem invasion on 1310 A.D.; the temple was
never completed.

It is said that the idea of the monument
was Vishnu-vardhana’s own, when he was
the crown-prince under his elder brother
BallalaI(1100-1106 A.D.) Itis after he was
crowned king (in 1108 A.D.), that his
general Keta-malla gave preliminary shape
to his master’s idea around 1121 A.D. and
called it Vishnu-vardhana-Hoysalesvara
temple, according to an inscription (Belur
147). The first phase of the temple appears
to have been completed around 1141 A.D.,
when Vishnu-vardhana was still ruling. It
was (and is) a double shrine, the two shrines
being exactly alike in plan, design, decora-
tion and execution. It was as if two Vijaya-
narayana temples (of Belur) were built,
facing each other and connected by a
covered passage-way. The two shrines
house large lingas, one called Hoysalesvara
(after Vishnu-vardhana) and the other San-
talesvara (after the queen consort Santala-
devi). There is, however, an inscriptional
reference to ‘the latter shrine as
Pafichikedvara : the queen of Ballala I,
Ketala-mahadevi who was alive in 1177
A.D., makes an votive offering to the two
gods Hoysalesvara and Parichikesvara.

The temple is raised on a terrace (plinth)
which is five feet in height leaving about fif-
teen feet on the terrace as ambulatory pas-
sage, paved with large stone slabs. The
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temple is about twenty-five feet high from
base to cornice; it measures 144 feet from
North to South, and 115 feet from East to
West. The two shrines, which are alike (as
said earlier) both inside and outside, have
separate vestibules but the central halls
(navaranga) have been conjoined. In front of
the two sanctums are Nandi-pavilions, one
larger than the other. The Nandi in the larger
pavilion (which rests on thirty two columns)
1s sixteen feet long, seven feet broad and ten
foot high. The Nandi in the other pavilion
(which has nineteen columns) is ten feet
long, five feet wide and seven and half foot
high.

The distinguishing feature of this temple
is the highly artistic treatment given to the
whole edifice as well as to each part thereof.
Sculptural work here is of great skill,
maturity and imagination. The doorways are
truly magnificent, with sculptured lintels of
extraordinary beauty, especially so is the
doorway to the South. Carving on the pillars
and in the ceilings is delicate, intricate and
superb.

The Kedaresvara temple is smaller in
size, and later in construction than the
temple described above, but is more com-
pact and finished. It is unfortunate that this
jewel of Hoysala art has fallen into such dis-
repair as we see it today. Built by Ballala II
(1173-1220 A.D.) who contributed to the
aesthetic enrichment of the Vijaya-narayana
temple in Belur and Hoysalesvara temple in
Halebidu, and his queen Abhinava-Ketala-
devi, in 1219 A.D. It was dedicated to the
queen’s tutelary deity, Kedaresvara of Bal-
ligame (celebrated as Dakshina-Kedara).
The temple has been ruined by the pipal tree
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which took root in the central tower, as well
as by the neglect on the part of people. It was
a heap of ruins amidst a jungle in 1897; but
it was in a fairly good state of preservation
in 1866.

There are also Ranga-natha and Virab-
hadra temples, both of later Hoysala
workmanship; Guddalesvara temple is in
ruins.

KARAGADA: Lakshmi-devi and
Anjaneya temples

NARASIMHAPURA: Yoga-narasimha
temple

PUSHPAGIRI:
and Parvati temples

Mallikarjuna, Vishnu

SIDDAPURA: Mallikarjuna (Pushpa-
giri) temple

Chennarayapatna Taluk

AGRAHARA-BELAGULI: Kesaves-
vara (Bettesvara, built in 1210 A.D. by
Kesava dannayaka, general of the Hoysala
King Ballala II) and Somesvara (built in
1154 A.D., renovated in the seventeenth cen-
tury, but in a state of ruin now) temples.

BASADI-HALLIL: There are three
basadis of importance in a row, and facing
North, in same enclosure. The Vijaya-
parsvanatha-basadi was built in 1133 A.D.
by Boppa-raja, son of Ganga-raja who was
a commander of the army of the Hoysala
monarch Vishnu-vardhana, when Narasim-
ha I was born to the monarch. The Parsva-
natha image in the sanctum is fourteen foot
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tall; the pillars in the hall are excellently
carved. The Adinatha basadi, smaller than
the above basadi but more elegant, was
probably an earlier structure, and built by
Vishnu-vardhana himself. It was renovated
around 1196 A.D. by Vira-ballala II. The
Santi-natha-basadi, appeared about the
same time (when Vira-ballala II was king),
but was remodeled during the Vijayanagar
period.

CHENNARAYA-PATTANA: Chenna-
kesava or Chenna-raya (Vishnu), Chandra-
sekhara, (also called Ramesvara housing in
the sanctum an iconic form of Siva) and San-
tesvara (built in 1182 A.D.) temples.

DINDAGURU: Kesava and Mallesvara
temples

HALE-BELGOLA: Kesava and Siva
temples

HEBBALALU: Singesvara temple (built
in 1200 A.D.).

JINA-NATHA-PURA: The Santi-natha
basadi, which is an ornate and excellent
structure (with elegantly carved pillars in the
hall) was built around 1200 A.D. by
Rachimayya (or Rechanna-danda- nayaka, a
general of Ballala IT) and was renovated by
Paleda-Padmanna in 1632 A.D. The Are-
gala-basadi, which was an earlier structure,
built on a large boulder by Eka-chamupati,
son of Bamma-Chamupati (who was the
elder brother of the well- known Ganga-raja,
who built the ‘suttalaya’ around the Gom-
mata monolith in Sravana-belgola around
1115-1118 A.D.) The basadi has now a
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Gommata Colossus
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The feet of Gommata

marble image of Parsvanatha, set up in 1889
by Bhuja-balayya.

KUNDURU: Chamundesvari, Ranga-
natha and Subrahmanyesvara temples.

NUGGI-HALLI:
and Sadasiva temples.

Lakshmi-narasimha

SRAVANA-BELGOLA: One of the
most ancient sites of historical importance
in the country, the place acquired monumen-
tal celebrity during the days of the Ganga
kings Mara-simha II (963-974 A.D.) and
Racha-malla IV (974-999 A.D.), and their
able and trusted general and minister,
Chamunda-raya. The world renowned
Gommata clossus on the larger of the two
~ hills here, called Vindhya-giri, was got
carved and consecrated by Chamunda-raya
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around 983 A.D. This 58 foot tall monolith
of unsurpassing charm and grace stood
without a building in its vicinity till about
1120 A.D. when Ganga-raja built a Suttalaya
around it with forty stone images of tir-
thankaras.

The smaller hill, known as Chandra-giri,
is historically more interesting. It contains
shrines which go back to a distant past like
Bhadrabahu’s cave and Chandra-gupta
basadi (the smallest of basadis here).
Chamunda-raya, who caused the famous
monolith to be sculpted on top of the other
hill, built a basadi there (the largest and most
beautiful structure) named after him (aroupd
983 A.D.) The Brahma-deva shrine (now
called Iruve-Brahma-gudi) was built around
the same period. But earlier to this shrine and
Chamunda-raya-basadi were basadis dedi-
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A Temple at Sravapabelgola

cated to Santi-natha, Suparsva and
Par§vanatha, which are ascribed to the
eighth century A.D.

Of the thirteen basadis that are on the
smaller hill, the Terina-basadi was built
around 1117 A.D. by two financiers (vadda-
vyavahari) of Vishnu-vardhana, Hoysala
setti and Nemi-setti in the names of their
mothers, Machikabbe and Santikabbe
respectively. The name of the monument is
derived from the ‘teru’ (chariot, Meru-man-
dara) that is erected in front of the shrine,
with fifty-two jina images carved alround.
The Sasana-basadi (called in the inscription,
‘Indra-kula-grha) was built by Ganga-raja
around 1118 A.D., for the Adinatha tir-
thankara, whose five-foot image is in the
sanctum. He built, in the name of his mother
Pochavve, the so-called Kattle-basadi (also
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called Padmavati basadi, on account of the
Padmavati image installed in the outer
pavilion), a large structure consisting of the
sanctum, an ambulatory passage, vestibule,
central hall and porch. Ganga-raja’s wife
Lakshmi built around the same time what
has come to be known as Eradu-katte-basadi
(because of the flight of steps on two sides,
one on the East and the other on the West),
dedicated to Adinatha.

The Savati-gamdha-varana-basadi was
built in 1123 A.D. by Santala-devi, queen-
consort of the Hoysala king Vishnu-
vardhana, and dedicated to Santi-natha. It is
interesting that even this structure was in the
Dravida style and not in the Hoysala style.
In fact, the only Hoysala structure was built
around 1182 by Achiyakka, wife of
Chandra-mauli, who was a diplomat
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(sandhi-vigrahi) serving the Hoysala king
Vira-ballala II. This shrine is dedicated to
Par¢vanatha and consists of the sanctum
with an excellently carved doorway, the ves-
tibule housing images of Dharanendra-Yak-
sha and Padmavati- Yakshini, the central hall
with four finely polished pillars, and the
porch, the ceiling of which is elaborately
and tastefully carved.

The other hill (viz. Vindhya-giri) on
which the Gommata colossus stands, has
Siddhara basadi, Chennana basadi, Ode-gal
basadi, Chauvisa (Chatur- vimsati)-tir-
thankara basadi and Brahma-devara-gudi.

The village which is situated between the
two hills has the large Bhandari-basadi
which was builtin 1159 A.D. by Hulla, who
was the treasurer or bhandari of the Hoysala
king Narasimha I, dedicated to all the twen-
ty-four tirthankaras. The king, pleased with
the building, is said to have honoured his
treasurer with the title ‘Bhavya-chudamani’
(‘the crest-jewel among pious devotees’) by
which name the basadi also went. There are
also Siddhanta basadi, Dana-sale basadi,
Mangayi-basadi and Nagara-jinalaya (a
small structure also called Sri-nilaya, built
in 1195 A.D. by Naga-deva, an officer under
Ballala II, dedicated to Adi-natha).

There is in the village a shrine to Kalam-
ma.

Hassan Taluk

BASADI-HALLIL
under Belur taluk).

(already noticed

BHUVANA-HALLI: There are several
temples here, among which the Chenna-
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kesava, Sri-rama, Sri-devi, Basavesvara,
Ganapati and Siva-linga-svami temples are
notable.

CHIKKA-RANGANA-BETTA: Ranga-
natha temple

DODDA-GADDA-VALLI: The
Lakshmi-devi temple here is a unique struc-
ture, the original Kadamba features being
transformed into the Hoysala idiom in an ef-
fective manner. Among the Hoysala
temples, this is the only instance of the four-
celled variety (chatushkuta), and it is not
raised on a high terrace (unlike the other
Hoysala structures). Other features of this
unique temple include Lakshmi being the
main deity (the only other temple where this .
is the case is Kolhapur), the main entrance
being from the west, and there being a
cluster of nine superstructures (which is
quite unusual).

The temple was built in 1113 A.D. some
four years before the earliest of the typical
Hoysala-temples (viz. Vijaya-narayana of
Belur) was built, and it was during Vishnu-
vardhana’s days that his financier (maha-
vadda-vyavahari), Kullahana- Rahuta and
his wife Sahajadevi built this temple and a
village round it which they called ‘Ab-
hinava-Kollapura’. It is probable that there
was already a Lakshmi temple of Sakta
purusation here built during the days of the
early Kadambas, and that the royal financier
only renovated it and built other shrines in
the enclosure. The Hoysala aspect that the
temple assumed is also interesting, for the
structure marks the first approximation to
the Hoysala idiom.
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The Sakta emphasis in the plan of the
temple and in the deities represented in it is
intriguing. Lakshmi that is worshipped here
is not the consort of Vishnu (even as the
Sarada worshipped in Sringeriis not the con-
sort of Brahma); she is an independent
tantrik divinity even as she is in Kolhapur. It
is also to be noted that although the temple
is named after Lakshmi, the deity that ap-
pears to have been prominent is Kali, facing
South (viz., Dakshina-Kali). The main
entrance to the temple which is on the
western wall is aligned to the entrance to the
central hall (navaranga) that attracts
devotees to this day.

The temple is enclosed by a seven foot
high stone wall, and the dimension of the
yard in which the temple stands is 118’ 6" x
112’ 9". The surrounding wall has two
entrances, the main one being on the west,
which has a fine entrance-pavilion, resting
on sixteen pillars and decorated by seven
ceilings. There is also an entrance from the
East, but it is plain. At the corners inside the
enclosure are four small shrines with short
superstructures in Hoysala style.

The temple which stands in the middle of
the yard is divided structurally into southern
and northern wings. The southern wing has
three cells (Lakshmi on the East, Bhairava
on the South and Bhuta-natha linga on the
West); each of the cells has a vestibule, lead-
ing to a common central hall, thirty feet long
and fifteen feet wide, and resting on ten pil-
lars. The northern wing has only one cell,
housing Kali, and a vestibule leading to a
central hall similar to the common hall in the
southern wing which is entered by flights of
steps on either side (from East and West).

The Art and Architecture

Thus there are two halls (nava-rangas), one
specifically for Kali, and other shared by
Lakshmi, Bhuta-natha and Bhairava.

It would appear that the cell which now
houses the Bhairava image originally con-
tained a Vishnu image (Kesava). To the left
of the Kali shrine and almost in a line, and
to the right of the Lakshmi shrine to the back
is a separate shrine, dedicated to Virabhadra
(or Bhairava), with a superstructure over it.
The four sanctums of the main temple are
surmounted by superstructures of the
Kadamba-nagara type (stepped and
pyramidal), and the one over the Lakshmi
has also Pallava-features.

GIRI-MARDI-HALLI: Hari-haresvara
temple; also small shrines for Lakkamma
and Chaudamma.

GORURU: Yoga-narasimha temple
(built in 1586 A.D.) on the banks of
Hemavati, and Para-vasudeva temple (of the
sixteenth century) in the village; also
Trikutesvara (a Hoysala structure of about
1166 A.D.) and Kailasesvara temples (of the
Palleyagar period).

GRAMA (SANTI-GRAMA): Saumya-
kesava, Varada-yoga-Narasimha, Dharmes-
vara (built in 1123 A.D. by Narasimayya,
father of the Hoysala queen Santala-devi)
and Virabhadra (with two sanctums, one for
Virabhadra and the other for Bhadra-kali)
temples; a basadi for Santi-natha (built by
the queen Santala- devi, who is said to have
also renovated the above-mentioned
temples).
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HASANA: The Hasanamba temple
(built by the Palleyagars) has in the sanctum
an ant-hill, which is worshipped. The temple
is open for a week only in the year, to coin-
cide with the annual fair during the dark half
of the month Agvayuja. The enclosure also
contains a shrine to Siddhesvara, built by
Venkatappa-nayaka. On the banks of Devi-
kere are Kolala-Gopalakrishna, and Ganga-
dharesvara temples. The Chenna-kesava
temple was built by Pradhana-heggade
Lakumayya who was an officer under the
Hoysala king Narasimha I. Virupakhesvara
and Mallesvara temples are also there, as
also a basadi.

HERAGU: Kirti-narayana (1217 A.D.)
and Kamathesvara temple; a basadi dedi-
cated to Par§va-natha (1155 A.D.).

KONDAIJJIL: Chenna-kesava (Allala-
natha) temple (of the fourteenth century,
renovated during the Vijayanagar period).

KORAVANGALA: The Buchesvara
(Bhutanathe$vara) temple is an excellent
specimen of Hoysala art and architecture.
Buchi-raja or Buchimayya who was a
general of the Hoysala king, Ballala I, built
this temple in 1173 A.D. to commemorate
the coronation of Vira-ballala II. The
Bhairava shrine within the enclosure of this
temple belongs to the same period. Nages-
vara and Govindesvara are almost twin
temples (now in a state of disrepair).
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MARKULI: Ranganatha temple (also
built by Buchimayya in the same year as
above).

MOSALE: The Nagesvara and Chenna-
kesava temples are separate structures but
identical in plan, orientation (East facing)
and design (with a sanctum with superstruc-
ture, vestibule and hall).

MUDUGERE: I$vara (1155 A.D.) and
Yoganarasimha temples (both in ruins).

YALAGUNDA: Ramesvara temple

Holenarasipur Taluk

ANE-KANNAMBADI: The Narayana
temple (around 1100 A.D.) is three-celled,
with Kesava, Lakshmi-narasimha and
Venugopala in the cells. The main sanctum
to Kesava is stellate in plan while the other
two are square.

HARI-HARA-PURA: The Lakshmi-
narasimha temple has three cells (housing
Lakshminarasimha, Gopalakrishna and
Narayana images) and the hall, which are
Hoysala structures, the rest of the temple
belonging to the Vijayanagar period. There
is also a Chatur-bhuja-pattabhirama temple
of the fifteenth century (built by Brah-
mananda-yati).

MAVINAKERE : Ranganatha-svami
and Venkataramana temples.

The Art and Architecture




Kodagu District

Being a hilly tract, Kodagu was divided
from early times into twelve regions
(kombu) and thirty five localities (nadu)
each of the former having its own chieftain,
and each of the latter having its own head-
man. The division of the area into northern
and southern regions became relevant when
the Chengalva chieftains (feudatories of the
Gangas) ruled over the southern region and
the Kongalva feudatories (under the Cholas)
over the northern. The entire region was
politically in contact with the Hoysalas and
the Ikkeri nayakas (as vassals of the
Vijayanagar empire), before the Haleri
rulers began to govern around 1630 A.D.

The people of Kodagu were indigenously
worshipers of mountain-peaks (like Tum-

bemale, Iggutappa-male, Pere-male and
Devasi-betta) and rivers (like Kaveri) and -
sylvan spirits (like Ayyappa, Povvadi and
Kalamma) and ancestral spirits.

But the Chengalvas in the tenth century
brought Saiva religion into the hilly tracts,
and the Kongalvas brought in the essentially
Tamil legend of Agastya having married
Kaveri and Kaveri having become a river.
The Ikkeri-nayakas, who presided over the
region, were Lingayats, and thus the Vira-
daiva-religion entered Kodagu; and the
Haleri Kings (who were kinsmen of the Ik-
keri-nayakas) encouraged this religion.

The earliest temple of Kodagu was dedi-
cated to Siva, and Agastya is credited with
its consecration (and hence the name Agas-
tyesvara) at the source of the river Kaveri,

Bhaga-mandala
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which must doubtless have been a place of
pilgrimage even before the Agastya legand
became current. The indigenous Iggutappa
came to be identified with Subrahmanya,
owing to the Chola influence.

Madikere Taluk

BHAGA-MANDALA: There is a shine
to Siva called Bhagandesvara, (because a
sage Bhaganda by name is said to have in-
stalled it), which is visited by the pilgrims
before they ascend the hill to reach the
source of Kaveri (Tala-kaveri), about four
miles away. The shrine held sacred on ac-
count of its location at the confluence of
three rivers Kaveri, Kannika, and a sub-
teraneous stream called Sujyoti. Within the
precincts of the temple are shrines to Sub-
rahmanya, Ganapati and Mahavishnu.

IGGUTAPPA-BETTA: A mountain-
peak (also called Malma) named after a
shrine to Padi Iggutappa-devaru (‘Iggu’
meaning god and ‘appa’ meaning in
Malayalam ‘father’, identified with Subrah-
manya, the hill-god), which is situate at the
foot of the peak in the village called Kunju
(Ammangeri). Iggutappa is said to be the
eldest of the seven divinities (six brothers
and their sister), who originally belonged to
an island called Pakada (near Kannanore in
Kerala) and who migrated to other places.
Three of the brothers and their sister settled
down at Padittora-kandi on the banks of Am-
bula-pole. Then they separated and each of
them went his way. The eldest brother Ig-
gutappa came to Malma (the mountain-
peak, later named after him), another
brother, Palurappa, came to the place which
is now named after him (Paluru), near
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Bagandeshwar Devaru, Bhaga-mandala

Napoklu; the third brother Kirunelli-Pem-
mayya, went to Kirunelli, on the border of
Kodagu and Vainadu; and the sister settled
down at Pannangala. On top of the Malma
peak is said to be a stone image of Iggutappa.

GALI-BIDU: Isvara temple on a hillock,
Bhadra-Kali-shrine.

MADIKERI: The Omkaresvara temple
was built in 1820 A.D. by the Haleri king
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Ganapati in the Temple, Bhaga-mandala
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Vishnu, Bhaga-mandala

254 : The Art and Architecture




The Art and Architecture

Subrahmanya, Bhiga-mapgala
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Iggutappa
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Omkaresvara Temple, Madikeri
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Linga-raja II, to expiate his sin for having
assassinated a pious priest. The linga
enshrined in the sanctum was brought from
Varanasi. The square temple is ‘built after
the Muslim idiom, with a dome on top and
four minaret-like small domes on four sides.
In front of the temple is a tank, in the centre
of which is a square pavilion.

There is by the side of the tomb of the
king Dodda-vira-raja (about 1820 A.D.) the
tomb (gadduge) of the priest, Rudrappa-
svami by name, who is deified and wor-
shipped.

PALURU: The place (near Napoklu)
where the god, who was the younger brother
of Iggutappa-deva settled down, these as
also called the Mahalingesvara shrine.

SOMA-MALE: The peak of Tadiyanda-
mal-betta, there is a small shrine to a form
of Siva known as Male-Tambiran, half way
up the hill.

TALA-KAVERI: Sacred as the source of
Kaveri, there is a pond (pushkarini) where
the water from Kaveri collects. There is a
small shrine to Kaveri on the banks of this
pond. The time of the year when Kaveri is
said to emerge (tirthodbhava) coincides with
Tula-sankramana, when there is a large con-
course of pilgrims to have a dip in the pond.
There is a shrine to Siva, known as Agas-
tyedvara, because the sage Agastya (the hus-
band of Kaveri) consecrated the linga here.
There is also a shrine to Maha-ganapati.

YEVAKA-PADI: The place held sacred
because the sister of Iggutappa-devaru, Pan-
nangalatamme, chose to reside here.
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Somavarapete Taluk

AMMALE-KERE: Paiicha-lingesvara
and Nanjundesvara temple

BILIGERI: Isvara temple

HONNAMMANA-KERE: Honnamma
temple

KAILKANDURU: Parsva-natha basadi

KODLI-PETE:
Basavesvara temples

Parasu-rama and

KUSABURU: Maha-lingesvara temple

KUSALA-NAGARA: I$vara, Ganapati
and Afijeneya temples.

NANJARAJ A-PATTANA: Nafijun-
desgvara temple (where the mortal remains of
the exiled king of Periyapatna, Nafijunda by
name, are interred) on the banks of river
Kaveri, and Virabhadra temple (in ruins).

PUSHPA-GIRI: Also called Kumaralli,
itis a hill sacred for Subrahmanya (Kumara-
svami). There is a temple for Siva (Mallikar-
juna) on top of the hill (which is 5626 feet
high).

RAMASVAMI-KANIVE: Rama-svami
temple (on the banks of Kavert)

YADURU: Suggi-devaru shrine
Viraja-pete Taluk (Vira-raja-pete)

ARAVATTOKLU: Kadlapayya temple
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Agastyesvara, Talakaveri
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BAIRAMBADA: Subramanya temple KONDA-BETTA: Mahadeva temple
BEKKE-SODLURU: Mandatavva KOTURU: Maramma temple

shrine (in Kurchi village) ;
MAGGULA: Sanigvara temple

IRPU: There is a Siva temple here (in
Kurchi village) which is said to have been MATTURU: Matture$vara temple; and

consecrated by Rama, on the banks of the Chaundi-sthana

river Lakshmana-tirtha.
RUDRA-GUPPE: Bhagavati and I$vara

KEDA-MULLURU: Bhadrakali temple temples
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Kolar District

The earliest royal dynasty to exercise in-
fluence over the present day Kolar district
was that of the Mahavali- Banas (their ear-
liest inscription found in Mulabagal being
dated 339 A.D.), in whose days the district
was a part of the then Andhra-mandala. The
Siva temple at Nandi was built by Ratnavali-
Manikabbe, a queen of this family during the
days of the Rashtrakuta king Govinda III
(792-814 A.D.). The Gangas, the Nolambas
and the Vaidumbas ruled over parts of this
district until the Cholas gained control over
the entire region around 1000 A.D., and an-
nexed it to the control over the Chola empire.

The Kuvalala-nadu, was now designated
as Nigarili-Chola-mandala, and the Chola
influence continued till 1254, when the
Hoysalas occupied parts of the region. Most
of the temples in this district are Chola in
origin and Dravida in style. One of the in-
scriptions of the Chola King Raja-raja I
(985-1016 A.D.) relates to the grant that he
made to the temple of Pidariyar (what is now
known as Kolaramma) in Kolar. The Chola
kings also contributed munificently to the
Ganga-Nolamba monument, the temple on
the Nandi hill (which they called Tirunan-
disvaram). The Ramesvara temple of Avani,
the Somesvara Temple of Sugatur, the
Varada-raja temple at Tekal and the Maha-
gapapati temple at Kurudumalai were
likewise patronized by them.

When the Chola power waned, the
Hoysala influence began to be felt, but it did
not affect the style of temple-building. The
Hoysala idiom did not take root here. From
1344 A.D. onwards, the region was part of
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the Vijayanagar empire, and the Vijayanagar
style became at once popular. Mulabagal
(Mulavayi) rose to prominence, and several
temples built here are Vijayanagar struc-
tures, like the ones in Kolar (Somesvara),
Mula-bagalu  (Afijaneya), Ranga-sthala
(Ranganatha), Kaivara (Amaranarayana),
Malur (Markandesvara) and Virupaksha-
pura (Virupaksha). The chieftains of Avati,
Sugatur and Chikkaballapura who owned al-
legiance to the Vijayanagar kings built
numerous shrines incorporating the local
styles and the Hoysala trends into the
Vijayanagar style, which was essentially
Dravida.

The region has had religious influences
which are primarily Saiva, Sakta and
Kalamukha. The Nandi-temple was a stron-
ghold of the Kalamukha teachers; the
Kolaramma temple (with its Sapta-matrika
and Kapala-bhairavi shrines) has charac-
teristic Sakta-features. The shrines and prac-
tices on the Sithi hill are essentially Tantrik.
A large number of temples in this region are
dedicated to Siva. Owing to the Vijayanagar
influence, Vaishnava shrines began to ap-
pear.

Bagepalli Taluk

BAGEPALLI:  Afijaneya, Isvara,
Narasimha, Rama and Bhairave$vara
temples

CHELURU: Afjaneya temple
DEVARA-GUDI-PALLI:  Venkata-
ramana (Tiru-Vengala-natha, Prasanna-

Srinivasa) temple (built in 1391 A.D. by
Tirumala-nayaka).
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GUMMA-NAYAKANA-PALYA: Hiran-
yesvara temple

MANGA-SANDRA: Aiijaneya temple.

MARGANU-KUNTE: Lakshmi-

Narayana and Venkatesa temples

MITTEMARIL:  Garudadri-Lakshmi-
Narasimha temple (on a small hillock).

POLA-NAYAKANA-HALLI: Kodan-
da-rama temple

POPPU-KONDA: Ramasvami temple

Bangarupet Taluk

BANGARUPETE: Basavesara and
Muruga temples; a jinalaya.

BETA-MANGALA: The Vijayendra
(Vijaya-Ranga-Svami) temple is of consid-
erable antiquity, and of great interest. The
temple was built earlier than 950 A.D., an
inscription of which date is to be found here.
An inscription of the thirteenth century
refers to the deity of the temple as Verr-
irunde-perumal; an earlier inscription (of
1167 A.D.) calls the deity Manavalalvar. The
temple has two shrines, one of them for
Vijayendra and the other for Ranga-natha;
hence the name Vijaya-Ranga-Svami. The
temple has structures added over a long
period bearing the influence of Bana,
Nolamba, Pallava, Chola, Hoysala,
Vijayanagar and Paleyagar periods.

There is a Gangamma shrine where two
inscribed stone slabs (of the Nolamba
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period, bearing the dates 904 and 944 A.D.)
are worshipped.

BUDI-KOTE: Venkataramana, Some-
svara, Gangadharesvara and Kodandarama
temples; Venugopala temple within the fort.

BYATARAYANA-HALLI: Bete-raya
(Venkata-ramana) temple on a hillock.

GUTTA-HALLI: The Venkata-ramana
temple (on top of a hillock) has a grand
tower over the entrance. The place is known,
on account of this temple, as Bangara-
Tirupati or Chinna-Tirupati. The shrine for
the goddess Padmavati is situated on another
hillock nearby.

HUNAKUNDA:
Somesvara temples

Chaudesvari  and

KOLAR GOLD FIELDS: Prasanna-
Venkatesvara temple

MADIVALA: The Svayambhavesvara
temple was built earlier than 1200 A.D. and
was patronized by Chola, Hoysala and
Vijayanagar kings. The temple has a
sanctum over which is a brick and mortar
superstructure, two vestibules, a hall and a
pillared veranda alround the temple.

MARI-KUPPAM: Uddandamma temple

RAMASAGARA:
temple

Venkata-ramana

YELABURGI: Venkata-ramana temple
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Chikkaballapur Taluk
AGALA-GURKI: Virabhadra temple
AJTAVARA: Ranga-natha temple
ANAKANURU: Ranga-natha temple

CHIKKA-BALLA-PURA: Chenna-
Kesava (of some antiquity) and Virabhadra
(recent) temples.

CHITRAVATL: Afjaneya, Subrahmanya
and Kasi-Visvegvara temples.

JALARI-NARASIMHA-SVAMI-BETTA:
Lakshmi-Narasimha temple (on top of the
hill) and Guhantara-Narasimha temple
(cave-shrine at the foot of the hill).

KANDAVARA: Jvara-haresvara temple
(with an ornate garuda-pillar, forty feet in
height).

MANCHANABELE: Afijaneya temple

NANDI: The Bhoga-nandisvara temple
is in the village (Nandi- grama), and the
Yoga-nandis$vara temple is on top of the hill
(Nandi-durga). The former is a large, ornate
and impressive temple in Dravida style. The
original structure belongs to the eighth cen-
tury A.D. being built by Ratnavali, the queen
of the Bapa king. Additional structures
belong to the Chola and Hoysala periods,
viz., the eleventh and twelfth century.

It is a double temple (370’ x 250’) with a
small shrine (to Uma-mahe$vara) betwixt
the two temples. The sanctum to the North
houses a linga which is named Bhoga-nan-
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disvara, and the sanctum to the South
another linga called Arunachalesvara. The
latter temple appears to be a later structure
(about 850 A.D.). Each of the temples has a
vestibule in front of the sanctum and a hall,
both having pierced windows. There is a
Nandi-pavilion in front of each temple. The
temple has three entrances, to the East,
North and South. The enclosure has two
shrines to the goddesses, a ‘spring-pavilion’
(vasanta-mandapa, resting on
columns of excellent workmanship), a
‘weighing-pavilion’ (tulabhara-mandapa, a
lofty structure with four pillars), a ‘mar-
riage-pavilion’ (kalyana-mandapa, built in
black-stone) and an impressive main
entrance about sixteen feet high. There is a
large temple tank called Sringi-tirtha.

sixteen

The temple on the top of the hill (Yoga-
nandisvara), is also a large and ancient struc-
ture, with the sanctum, vestibule, hall and a
pavilion for festivities (kalyana-mandapa).
The ornamental brass doorway in the ves-
tibule is very attractive.

Other temples on the hill include those
dedicated to Afijaneya, Vinayaka, Munes-
vara, Gavi-virabhadra and Nelli-kayi-
Basavanna.

In the village below are Kamathesvara,
Apita-kuchamba, Parvati, Sapta-matrka,
Virabhadra and Venkataramana temples.

An interesting cave-temple is the one
dedicated to Gopinatha. It is a large cave
(100’ x 60’ x 70’) and on top of a boulder
that shelters it is a brick-and-mortar super-
structure.
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Chakra in Papaghni matha, Chickballapur

- PAPAGHNI: Ganapati temple (on the
hill)

PATRENA-HALLI:
temple

Gopala-Krishna

RANGA-STHALA: The Ranganatha
temple is a fine large structure in Dravida
style, with excellent sculptured pillars in the
porch. The Bali-pitha in front of the shrine
is highly ornate and attractive.

Chintamani Taluk

ALAMGIRIL: The Venkata-ramana
temple (earlier than 1330 A.D.) is a large
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structure which is enclosed by a fortress; it
has a sanctum, vestibule, ambulatory pas-
sage round both, spacious hall and a stone
gateway. Afijaneya shrine is on the banks of
the pond. -

AMBAIJI-GUDDA: Siva temple (on top
of the hill).

BURAGA-MAKALA-HALLL  Viraii-
janeya temple
CHINTAMANT: Naga-nathesvara

(Chola structure), Hari-Haresvara, Venkata-
ramana and Kanyaka-parame$vari,
Afijaneya (Sona-setti-halli), Dharma-raja,
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Bhairava Yantra in Papaghni Matha, Chickballapur

Kalikamba, Tapatesvara (outside the town)
and Afijaneya (on the hill) temples.

GUDAMARANA-HALLI: Baire-deva
(Bandi-deva) shrine

KAIVARA : Amara-narayana, Bhimes-
vara, NakuleSvara and Sahadevesvara
temples (all earlier than 1283 A.D.). The
Amara-narayana temple is a Hoysala struc-
ture with Vijayanagar features (especially in
the gateway). The sanctum has a superstruc-
ture in brick and mortar. There is a narrow
vestibule, a hall (with four columns and a
fine stone doorway) and a splendid porch
(with four ornate pillars).
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The Bhimesvara (also called Bhima-lin-
gesvara) is a larger structure, with four lin-
gas around, called Dharma-lingesvara,
Partha-lingesvara,  Nakulesvara  and
Sahadevesvara, said to be installed by the

five Pandava brothers.

The place has become celebrated be-
cause of the saint Narayana-yogi (Tatayya)
who lived here, and whose samadhi is
visited by a large number of devotees.

On the hill nearby are small shrines to
Durga and Bhimafijaneya. The hill is said to
be the place where the demon Baka lived,
and where Bhima killed him. The village is

The Art and Architecture




e

reputed to be the old Eka-chakra-pura,
where the Pandavas lived for some time in-
cognito.

KONA-KUNTLU: Lakshmi-Narasimha
(also called Venkata-ramana, where a shape-
less rock is worshipped) and Ganapati
temples.

KURUBURU: Aifijaneya, Somesvara,
Kumbhesvara and Chaudesvari temples;

Bhuvanesvari shrine (on the hill).

MURUGA-MALE: Muktesvara temple
(on the hill).

NANDANA-VANA: Sundaregvara
temple (of the eleventh century).

ULAVADI: Venu-gopala-svami temple.
Gauribidanur Taluk

ALAKA-PURI:
$vara temple

Jade-Chenna-some-

BKLA-REDDI—HALLI: Narasimha

temple

BHIMESVARANA-BETTA: Bhimes-
vara-linga and a jinalaya

DARI-NAYAKANA-PALYA: Lakshmi-
venkata-ramana temple, with a shrine for
Ranga-natha at the entrance

GADARE-BETTA: Gargesvara and

- Sarada temples

GAURI-BIDANURU: Venkata-ramana,
Gangadhare$vara and Navagraha temples
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IDAGURU: Bhimesvara-linga shrine

JAGAREDDI-HALLI: Afjaneya

temple
KATANA-KALLU : Afijaneya temple

MANCHENA-HALLI: Kodanda-rama
and Venkata-rama temples

MUDUGANA-KUNTE:
mappa temple

Kariya-tim-

MUDUGERE: Chenna-kesava temple
(built by the Vijayanagara king Sadasiva-
raya)

NAMAGONDLU: Parsva-natha basadi

NARASIMHA-DEVARA-BETTA:

Narasimha temple
VATADA-HOSA-HALLIL:  Chenna-
kesava temple
VIDURASVATTHA: Agvattha-

narayana temple on the banks of river Ut-
tara-pinakini with the ancient ficus tree as
the focal interest, and with shrines for
Ganapati, Bhavani-sankara, Navagraha,
Chenna-kesava and Virafijaneya.

Gudibande Taluk

GUDI-BANDE: The Obala-(Ahobala)
Narasimha shrine is a natural cave in a large
boulder (bande), on top of which is built a
brick and mortar superstructure; and in front
of the cave a hall, with doorway has been
carved. Around the shrine, a stone wall has
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been built. There is no image of Narasimha
in the sanctum: a natural rock is worshipped.

Ramesvara temple (on top of the hill),
and a basadi to Chandra-natha. The Venkata-
ramana temple is a post-Vijayanagar struc-
ture.

Kolar Taluk

ANTARA-GANGE: Kagi-vivesvara
temple (on the hill) and Jalakanthe$vara
temple (at the foot of the hill).

ARABE-KOTTANURU: Venkata-
ramana, Gangadharesvara and Afjaneya
temples.

BELLURU: Two Hoysala temples are
there, one to Ramanatha (built earlier than
1153 a.D., but the original image in the
sanctum has now been replaced) and the
other to Kannesvara (or Kanvesvara).

GARUDA-PALYA: Pandava shrines on
a small hillock.

KENDATTI-MADIVALA: Chandra-
maulesvara and Mulesvara (now in ruins)
temples.

KOLARA: The most important, best
known and the oldest temple here is that of
the Kolaramma (called in the Chola inscrip-
tions Pidariyar and Kolala). The legend
identifies her with Renuka, the mother of
Parasu-rama. The original shrine may date
back to the Ganga and early Chola periods.
There are two shrines in the temple with a
common porch. The main shrine facing
South houses stone images of the seven
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mother-goddesses  (sapta-matrika), with
Chamundi in the centre, whose image is big-
ger than those of others (being four foot high
while others are two feet in height). This
Chamundi, who is in the form of eight-
armed Mahishasura-mardini, in the act of
killing a demon, is worshipped as Kolaram-
ma; it is said that is was installed by
Rajendra-Chola (about 1020 A.D.). The
seven goddesses are flanked by Dakshina-
murti on one side (right) and Ganapati on the
other.

The other shrine (to the right) has inter-
estingly exact replicas in mortar of the seven
goddesses lined against the wall and also the
processional metallic image of Kolaramma.
The pavilion outside houses the five-foot
nude image of Kapala-bhairavi, whose nose
is damaged (and hence called Mukka-nach-
chiyar). This is the most celebrated deity
here, for it is said that a scorpion emerges
from under its pedestal every year on the
fifth day of the bright half of the month
Vaisakha, and that the worship of the deity
provides protection against scorpion-poison
(hence the deity is called Cheluramma). It is
probable, as the priests of the temple also
aver, that this was originally the main
Kolaramma, and that because it was muti-
lated it became unfit for worship in the
sanctum. The iconographic detail of this
image, as well as the presence of the seven
goddesses indicate the one-time prevalence
of the Sakta cult in this region.

The temple has no superstructure, but has
a fine, ornate and impressive main entrance,
probably built in the eleventh century. There
are numerous inscriptions in Tamil whichre-
late to this temple.
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The other important temple in Kolar is
dedicated to Somesvara. It is large temple
combining typical Hoysala and Dravida fea-
tures, with a fine ornamental entrance sur-
mounted by a lofty superstructure (gopura),
a part of which is built of stone but the rest
in brick and mortar. Besides the sanctum, the
temple has a large vestibule, a spacious
central hall resting on four pillars, and an im-
pressive porch with sixty-four well-carved
columns. There is an elegant marriage-

pavilion’ (kalyana-mandapa). There is a

separate shrine for Parvati, in front of whom
a lion’s image facing her is placed as her
vehicle-deity. There is also a small shrine for
Chandikesvara, the attendant-divinity of
Siva.

Other temples in the place include the
double temples of Venkata-ramana and
Nafijundesvara, two temples of Dharma-
raya and several shrines to Afijaneya. The
Venugopala temple belongs to the
Vijayanagar period. The Varada-raja temple
(of Ammavara-pete) and shrines to
Satyavatamma and Gangamma are also
notable.

MALLESVARA-BEITA: Surya-
munisvara temple (on the hill)
PAPARAJANA-HALLI: Patalamma

and Siva temples

SITI: Two large temples which are char-
acteristfcally Dravida in style and closely
situated are dedicated to Kala-bhairava
(Kshetra-pala-pillaiyar), (a fine image more
than four feet in height), patronized by the
Chola monarchs Rajendra (around 1020
A.D.) and Kulottunga (around 1080 A.D.);
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and Sripatesvara (with a small linga in the
natural cave sanctum, and with shrines for
Virabhadra and Mahishasura-mardini), built
earlier than 1024 A.D. The temples are lo-
cated on the hill-side, and the place was a
well-known Sakta centre. There is also a
Kannesvara temple.

TALAGUNDA: Muchukunda-varada
temple

TERU-HALLI: Gangadhereg$vara
temple (of the thirteenth century)

VAKKALERI: Markandesvara temple
(a Dravida structure on the summit of the
hill)

VEMAGAL: Someswara, Virabhadra
and Lakshmi-narayana temples

Maluru Taluk

CHIKKA-KADATURU:
deva shrine

Siddappa-

CHIKKA-TIRUPATI: The Prasanna-
Venkata-ramana-svami (Srinivasa) temple
is a popular place of pilgrimage in Kar-
nataka. It is a large Chola structure with the
sanctum housing a five-foot tall image of
Venkatesvara flanked by consorts (Sri-devi
and Bhu-devi), a vestibule, a central hall and
a porch. It is said that the first consecration
of the deity was by Yajfiesvara (the fire-god),
and the subsequent consecration by the
saintly king Janamejaya. The worship in the
temple is according to Vaikhanasa-agama.
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Damscl in Siti Temple.

LAKKURU: I§vara temple

MADIVALA: Gangadharesvara and
Sapta-matrka temples

MALURU: Sankara-Narayana (where a
linga with Saiva and Vaishnava marks is
worshipped, and a processional deity of
Siva (four-armed and carrying antelope and
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battle-axe in the upper hands and the lower
hands assuming the gestures of protection
and boon-bestowal), Dharma-raya (housing
images of Dharma-raja and Draupadi, for
whom an annual ‘karaga’ is celebrated),
Kodanda-rama, Panduranga, Marikamba,
Patalamma, Sapphalamma, Kanyaka-
paramesvari and Kumbhes$vara (recent)
temples; six shrines to Afijaneya.

MASTTI: The Venkataramana temple is a
large structure with the sanctum, central
hall, porch, Kalyana-mandapa and sur-
rounding wall built recently with the
materials from an old temple. There is a
shrine to Sugriva in front of the temple.

TEKAL: The Varada-raja temple, a large
Chola structure earlier than 1310 A.D. with
extensions during the Hoysala and
Vijayanagar periods, houses a lovely image
(four feet in height) of the god and has a
separate shrine for the seated goddess( Am-
manavaru), three foot tall.

There are also Singa-perumal (now in
dilapidated condition), and SomeS$vara
(renovated) temples, and a seven-foot tall
image of Afijaneya in the bhakta-posture.

TORANA-HALLI: Sappalamma shrine
VIRUPAKSHA-PURA:  Virupaksha
temple (built by the Vijayanagar king Deva-
raja II).
Mulbagal Taluk
AVANI: The so-called Ramalinge$vara

temple is in fact a group of ten temples of
considerable antiquity, in an enclosure (250’
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Viraijaeya in the Temple at Mula-bagilu

x 150”) which has two entrances (one from
the East and the other from the South). The
temples were probably built during the early
Ganga period, but were renovated by the
Chola kings. Among the temples here, those
to Siva, Parvati and Subrahmanya are
together (the Parvati shrine being in the
centre of the whole complex); to the West of
this group are Lakshmanesvara (the oldest,
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largest and most ornate of the buildings
here), Rame$vara, and Bharatesvara
temples and to the East, Satrughnesvara,
Afijaneya, Sugrivesvara and Angadesvara
temples. An inscription in the Lakshmanes-
vara temple belongs to 931 A.D.

The legend of the place relates it to the
period after Rama returned to Ayodhya
(what is generally called Uttara-Ramayana)
and performed the asva-medha sacrifice.
Valmiki’s hermitage is said to have been
here, Valmiki-parvata reminding us of this;
and the Ekanta-Ramegvara shrine in the
nieghbourhood houses an unusual linga
(with two linga-heads on one pedestal),
which is named after Lava nd Kusa, the sons
of Rama who were born in Valmiki’s her-
mitage.

KURUDU-MALE: The Maha-ganapati
temple is famous for its colossal image of
the deity, which is more than eight feet tall
(excluding the pedestal which is two feet
high and the circumference of the belly of
which image is about twelve feet. The
temple consists of the sanctum, a vestibule,
a hall (25’ x 25’) which houses a splendid
image of Subrahmanya carved in black
stone (about five foot tall) as riding a
peacock, and a porch. There is an excellent
representation of the rat (two feet in height
and three in length) which is the vehicle of
Ganapati.

There is also a Somesvara temple here,
which is architecturally and sculpturally
very interesting. It is essentially a Dravida
structure, but the superstructure over the
sanctum has accommodated Pallava and
Vijayanagar features harmoniously. Besides
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the sanctum, the temple has a ves-
tibule (the doorway of which is
ornate and elegant), and a spa-
cious hall (resting on four carved
columns and housing a number of
excellently sculptured images
like the Vasudeva-perumal,
Bhairava and Dakshipamurti.

To the North of this temple is
a shrine to Kamakshi, which is
probably an early Chola structure.
There is a Chenna-kesava temple
(earlier than 1260 A.D.), now in
ruins.

MULA-BAGILU : The
Afijaneya temple housing a ten-
foot tall image in relief of
Viraiijaneya is probably an early
Vijayanagar structure, and has
been important as the first halt for
the pilgrims from Karnataka in
their journey to the Tirupati hills.
It is to be noted that there is in
close proximity, to the South of
this shrine, an excellent image of
Venkate$vara (more than five feet
in height), which appears to be al-
most an exact replica of the deity in the hill-
shrine. The popularity of the Venkata-
ramana form of Vishnu in the Kolar district
is well-known by the numerous shrines to
this form.

The original structure (of  early
Vijayanagar period) consisted of the
sanctum, vestibule and pillared hall; the
porch was built by Raja Todar-mal. The
enclosure of the temples has shrines for
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Avantara-Afijaeya in the Temple at Mula-bagilu

Rama, Kesava, Gopala, Narasimha,
Srinivasa, Govinda-raja and Varada-raja.

The Somesvara temple is another
noteworthy temple here. It is an early Chola
structure, with a hall built during the
Vijayanagar period. The Naccharamma
(Parvati) temple has been built, utilizing a
natural cave in a sixty-foot tall boulder.
There is an inscriptional reference to this
deity (called there ‘Nachi-devi’) in 1416
A.D. There are Narasimha-tirtha with a
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shrine to Yoga-narasimha, the samadhi of
the saint Sripada-raja (1406-1504 A.D.), and
Vitthala-narayana temple.

UTTANURU: Varada-raja temple (a
Nolamba structure)

VIRUPAKSHI: Prasanna-Virupakshes-
vara temple (for which the entrance-tower
was built in 1431 A.D., by Lakkana-dan-
desa)

Sidlaghatta Taluk

BASETTI-HALLIL:
temple (on a hillock)

Rama-lingesvara

CHIKKA-DASARA-HALLI: Bete-
raya-svami (on a hillock, 1121 A.D.) and
Afjaneya temples.

DEVARA-MALLURU:  Cholesvara
temple (a Chola structure), Atmarama
temple (of the twelth century) and Mal-
luramma (grama-devata) of some antiquity.

GANIJI-GUNTE:
temple (of some antiquity)

Ugra-narasimha
HITTALA-HALLI: Guddada-Afjaneya
temple

IRAGAPPANA-HALLL
temple

Basave$vara

IRUPURA: Gavi-gangadharesvara and
Ganapati temples
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JARUGA-HALLI: Lakshmi-narasimha
temple

KAIVARA: Bhima-linges$vara temple

KUMBIGANA-HALLL:
temple

Afijaneya

MELURU: Gangamma temple

ODEYANA-KERE: Ananta-Padmanab-
ha temple (in a pond)

PATRENA-HALLI: Balaiijaneya temple

TALA-KAYALA-BETTA:
ramana temple

Venkata-

Srinivasapura Taluk
EDURURU: Venkata-ramana temple

RONURU
temple

: Lakshmi-venkata-ramana

GANIBANDA: The Venkata-ramana
temple, is probably a Vijayanagar structure,
with a separate shrine for the goddess Pad-
mavati.

SRINIVASAPURA: Chaudesvari
temple (with the sanctum housing a four-
armed goddess, carrying drum, snake, cup
and trident in the hands and shown as killing
a demon).

The Art and Architecture




Mandya District

The district was a part of Ganga-vadi
from about the second century till the
eleventh. The kings of the Ganga dynasty
who ruled with Talakadu as their capital built
a large number of temples within their
domain. Sri-ranga-pattana was even then a
holy place and some structures here belong
to the Ganga period. When the Cholas
gained ascendancy around 1000 A.D., the
entire region was under their control for
about a hundred years. The temples came to
acquire a Dravida orientation during this
period.

Under the Hoysala rule (from about 1111
A.D. till the region was annexed to the
Vijayanagar empire in 1346 A.D.), the new
idiom in temple-building was readily
adopted, and numerous temples acquired
central halls (navarangas) in the typical
Hoysala style, ornate and eleborately carved
ceilings and pillars became usual features.
We find many temples in this region with the
sanctum and vestibule being in Ganga style,
the hall in Vijayanagar style, and the
entrance in the Chola style.

The Vijayanagar kings conquered Sri-
rangapatna in 1495 A.D., and appointed a
governor to administer the area on their be-
half. The Ummattur chieftain ruled over the
Siva-samudram area at the beginning of the
sixteenth century, and when after the fall of
the Vijayanagar empire in 1565 A.D. Rama-
raja, one of the sons of Tirumala-raya
(younger brother of Aliya-Rama-raya)
moved to Sri-ranga-pattana and began to
rule as a ‘maha-arasu’ around 1576 A.D. He
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is recorded to have made endowments to the
Narayana temples at Melukote in 1581 A.D.

The rise of the Hadinadu chieftains
(Odeyars) in 1399 A.D. eventually led to
their establishment of a principality in
Mysore around 1550 A.D. Raja-odeyar
(1578-1617) subdued the Vijayanagar
governor in Sri-ranga-pattana and declared
himself king, with Sri-ranga-pattana as capi-
tal. The Vijayanagar monarch at Penugonda,

- Venkata-pati-raya, confirmed in 1612 A.D.

Raja-odeyar’s control over Ummattur and
Sri-ranga-pattana principalities. Sri-ranga-
pattana became an important political and
cultural center under Chikka-deva raja-
odeyar (1673-1704).

It was in the days of this Odeyar that
temples in the district found a generous
patron, especially the Narayana temple at
Melukote. Sri-ranga-pattana continued to be
the capital of the Mysore state until after the
fall of Tippu Sultan and ascension of Krish-
na-raja-odeyar III (1799-1868 A.D.), the
capital was shifted to Mysore.

Krishnarajapete Taluk

AGHALAYA: Mallesvara temple (a
three-celled Hoysala structure built in 1260
A.D. century, with a thirty-columned central
hall 100’ x 25°), and Lakshmi-narayana
temple (belonging to the seventeenth cen-

tury).

GOVINDANA-HALLI: Well-known is
the Pancha-linga temple (built earlier than
1237 A.D., for the temple has a grant on that
date by the Hoysala king Somegvara, 1233-
1254), an unusual structure with five

279




sanctums (facing East) in a line, each with a
hall (with fine ceiling). It is probable that the
original structure was only four-celled, and
that the fifth one was added later.

The sanctums have elegant though un-
sculptured stone superstructures over them,
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Front view of Panchalinga Temple, Govindanahalli.

the second and third (form the South) among
them being larger than the others. There are
also two doorways in the East aligned to the
second and third cells. Although built in
Hoysala style, the temple is not raised on a
parapet, nor are its towers sculptured. The
halls, however, have lathe-turned pillars.

The Art and Architecture




28

Brahmeswara Temple at Kikkeri

The total area of the temple would be 140
feet in length and 63 feet in width (including
the porch and Nandi-pavilion on the East).

Nearby is another Siva temple. In the fort
area, there is Venu-gopala temple, now in
ruins.

HEMA-GIRI: Venkata-ramana temple

HOSA-HOLALU: The Lakshmi-
narayana temple is a lovely Hoysala temple
of the thirteenth century, with narrative
sculptures (from Ramayana, Mahabharata,
Bhagavata and Puranas) alround. It is a
three-celled temple, with images of
Lakshmi-narasimha (North), Narayana
(West) and Venu-gopala (South) in the three
cells. The Narayana cell (which is the main
one) has a superstructure. Par$vanatha
basadi (built in 1118 A.D.), Harihara and
Atfijaneya temples are also there.
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KIKKERI: The Brahmesvara temple is a
Hoysala structure facing East with sanctum
(over which is a fine tower built in stone),
vestibule (with a splendid ceiling), central
hall and porch (with Nandi-pavilion at-
tached). It was built in 1171 A.D., by a lady-
chieftain Bammare-nayakiti, during the
reign of the Hoysala king Narasimha 1.

There are two temples to Narasimha, one
(Dodda-narasimha) being older than the
other (Chikka-narasimha). The latter houses
the main images of two ruined temples,
Janardana and Tirumala-deva (a four-armed
image, carrying conch and discus in the
upper hands and bow and arrow in the lower
ones). There is another temple which is now
in ruins: the Mallesvara temple, which was
built around 1111 A.D.

The Kikkeramma shrine is dedicated to
the grama-devata with that name, and the
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sanctum containing four-
armed and standing goddess
(about three feet in height),
carrying in her hands discus,
hand-drum, cup and sword.

MADAPURA:  Tryam-
bakesvara (with fine ceiling in
the sanctum, vestibule and hall
belonging to the Hoysala
period), Maha-lingesvara (in
ruins), Chenniga-raya, and
Virabhadra (recent) temples.

SASALU: Somesvara and
Sambhu-linga temples.

TONACHI: Two Siva
temples.

Maddur Taluk

MADDURU: There are
two excellent temples in
Hoysala style, one dedicated to
Varada-raja and the other to
Ugra-narasimha. The Varada-
raja temple is said to have been
built by the Hoysala monarch,
Vishpu-vardhana, for his
mother who was a devotee of
Varada-raja of Kafichipuram,
and who was too old to under-
take the journey to visit that
shrine. But the temple housing
an exquisitely  sculptured
image of Varada-raja (or Allalanatha, after The Narasimha temple is a Hoysala
Allalap-peruma] as the deity is called in structure of about 1150 A.D., additions
Kafichipuram), more than ten feet in height ~ Whichare Dravida in character, like the lofty
and without the halo (prabha) is an early  entrance-tower. The enclosure contains
Chola sculpture. shrines to the two goddesses (who are con-

Varadaraja in Temple at Maddur.
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sorts of Narasimha); Saumya-nayaki and
Narasimha-nayaki.

The Desesvara temple belongs to Ganga
period, but was rebuilt later. The Madduram-
ma shrine is a group of seven stones in a line
(regarded as the seven sisters, in front of
which a pavilion has been constructed).

Malavalli Taluk

BASAVANA-BETTA: Santa-lingesvara
temple

HALAGUR: Virabhadra, Kalikamba,
Somesvara and Patalamma temples.

KABBALA: Kalika-devi  (Kabba-
lamma) shrine
KABBALA-DURGA: Bhimesvara

shrine (on top of the hill).

KIRU-GAVAL.: Kalikamba  and

Ganapati temples.

MALAVALLI: Saranga-pani temple (a
Hoysala structure within the fort area);
Virabhadra, Isvara, Madesvara and Ganesa
temples.

MARE-HALLI: The large Lakshmi-
narasimha temple is said to have been built
by the Chola king, Raja-raja (985-1012
A.D.); the vestibule is a Chola structure, but
other parts of the temple show Hoysala and
Vijayanagar details.

MIKKERE: Virabhadra temple.

PURIGALLI: Patalesvara temple.
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RAGI-BOMMANA-HALLI: Mahade-
$vara temple

SIVA-SAMUDRA: The Ranga-natha
temple is a Dravida structure (without how-
ever a gopura) but belongs to the Hoysala
period; it appears to have been rebuilt in the
eighteenth century. The deity, eight feet in
length in the recumbent posture, is here
called Jaganmohana- Ranga-natha. This
place is regarded as the Middle-Ranga
(madhya-ranga), in contradistinction to the
initial Sri-ranga-pattana (adi-ranga) and to
the final Sri-rangam in Tamil-nadu (antya-
ranga). This place also is an island, formed
by two branches of the river Kaveri. The
image of Kaveri attending on Ranganatha is
found here, as also a fine figure of Takshaka
in the hall. There is a large image of Sugriva
here, which is notable.

The Somegdvara temple, which contains
numerous Tamil inscriptions, is a large one
with an ornate gateway and a lofty tower
over it. The deity was worshipped by the
Ummatur chieftains.

There are also Virabhadra and Mari-
shrines.

Mandya Taluk

BASARALU: The Mallikarjuna temple
(built in 1235 A.D. by Addayada Harihara,
a general of the Hoysala king Narasimha II),
facing East, is a three called Hoysala struc-
ture, Siva-linga being in the main cell,
(facing East) which was a fine superstruc-
ture, and a vestibule (the cell to its right
housing Surya-Narayana, and the cell is
square (six feet) in shape, and the cell to its
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left being now empty). The main cell is
square (six feet) in shape, and the doorway
of the vestibule is ornate and has pierced
windows at the sides. The pillars of the
" central hall are elegantly carved; the porch
(10’ x 5°) has an excellent ceiling, and the
Nandi-pavilion (10’ x 87) contains a splendid
image of Nandi.

GUTTALU: Arkesvara temple (earlier
than 1654 A.D.), Guttalu-devamma
(believed to be Arkesvara’s sister) and
Chandesvara temples.

HALEYA-BUDANURU:  Somesvara
temple (of the Chola period).

HOLALU: Holalesvara temple

HOSA-BUDANURU: Ananta-pad-
manabha and Kasi-visvesvara temples.

KIRAGANDURU: Timmappa temple
KEREGODU: Paficha-lingesvara temple

MANDYA: Janardana-svami (Varada-
raja) temple and a jinalaya.

NARASIMHA-SVAMI-BETTA: Kam-
bada-narasimha (said to be the brother of
Cheluva-raya-svami of Melukote) and An-
janeya (on the hill) shrines.

SANTE-KASALAGERE : Bhumi-sid-
dhesvara temple

Nagamangala Taluk

ADI-CHUNCHANA-GIRI : Siddesvara
and Somesvara shrines are natural caves;
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and the Gangadharesvara temple was built
during the period of the Paleyagars of Arani.
The place is celebrated for the worship of
Bhairava (Anna-dani).

BELLURU: There are several temples
here, the most notable of them being dedi-
cated to Madhava-raya (form of Vishnu).
The three-celled temple raised on a stellate
parapet was built in 1284 A.D. The main cell
houses a fine Adi-madhava figure, more
than four feet in height, the left cell
Janardhana (also called Varada-raja) and the
right one Venu-gopala.

Also Gauresvara (built in 1199 AD., a
Hoysala structure), Mule-singesvara, (built
in 1224 but now in ruins, with three
sanctums, each with a superstructure and a
vestibule), Kallegvara (a Dravida structure,
now in ruins), Virabhadra, Mahadesvara
(now called Venkatesa, built earlier than
1519 A.D.) Parvati and Ganga- vi$ve$vara
(built in 1669 A.D.) temples.

The basadi dedicated to Vimala-natha
Tirthankara was built in 1680 A.D.

BINDIGANAVALE: Janardana temple.

CHOLA-SANDRA: Basadi (built in 1145
AD.)

DADAGA: Yoga-narasimha temple (a
Chola structure belonging to the eleventh
century).

HADDINA-KALLU: Hanuman temple.

HATNA: Virabhadra Temple.

The Art and Architecture




Paiichakuta Basadi at Kambadahalli

KAMBADA-HALLI: The celebrity of
the place is derived from an exquisite
column, fifty feet in height, on a high terrace
octagonal in shape, on which the pavilion is
dedicated to Brahma (hence the column
being called Brahma-devara-kamba). To the
South of this column is the Adi-natha basadi,
the most important of the five shrines to Jina
here (paficha-kuta). Its antiquity (around
900 A.D.) is indicated by the prominent Pal-
lava features; but it must have been
renovated around 1130 A.D., by a Hoysala
architect. It has three sanctums (dedicated to
Adi-natha, Nemi-natha and Santi-natha),
and each of the three superstructures above
them is unique in design and execution. One
is square, another is circular and the third
one is octagonal in shape.

The Santi-natha basadi (also called
Bhandara-basadi) was built by Boppa, son

The Art and Architecture

of Ganga-raja and general of the Hoysala
monarch Vishnu-vardhana. It is a beautiful
monument, and the architect’s name is give
as ‘Droha-Gharattachari, (which is probably
his title). The large basadi has ornamental
doorways and elegantly carved ceiling in the
central hall. The sanctum houses a splendid
figure of Santi-natha, twelve feet in height.

NAGAMANGALA: the Saumya-
kesava temple is a large and splendid struc-
ture, which was built earlier than 1171 A.D.
(when a grant to the temple is recorded by
the Hoysala King Vira-Ballala IT). Although
it is regarded as a Hoysala temple, the
Vijayanagar features are more prominent; it
has three sanctums, the main one having su-
perstructure as well as a vestibule. The
image of Saumya-kesava is a fine piece of
sculpture, which is six feet in height. The
sanctum to the left houses an image of
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The Temple at Melukote.

Lakshmi-narasimha, while the one to the
right has that of Venugopala. The central hall
is very ornate, elegant and impressive, rest-
ing on twelve finely carved columns and
having lovely ceilings; the enclosure has
many shrines, including that of the goddess
Saumya-nayaki. The garuda-pillar in front
of the shrine, fifty five feet in height, is con-
sidered one of the finest sculptured columns
in Karnataka. It was set up by Jagadeva-
raya, the chief of Chenna-pattana.

There are also Bhuvanesvara (the linga
in the sanctum being called Sankara-
narayana in inscriptions, installed in 1135
A.D. by Bammala-devi, one of the wives of
the Hoysala monarch Vishnpu-vardhana),
Narasimha (belonging to the fourteenth cen-
tury), Rama, Virabhadra, Kalamma and
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Arasamma (as the processional image of
Badagodamma, whose shrine is located at
the northern outlet of a tank, is called)
temples.

PALAGRAHARA: Srinivasa (large

shrine on the hill), Nacharamma (a stone
brindavana worshipped as Lakshmi), I$vara
and Satyanarayana (recent) temples.

Pandavapura Taluk
CHINAKURALI: Afijaneya temple.

MELUKOTE: one of the four holiest
spots for the Sri-vaishnavas in South India
(the other three being Tirumalai in Andhra-
Pradesh, Sri-rangam and Kaiichi-puram in
Tamil Nadu), Melu-kote (otherwise called
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Tower of the Temple at Melukote.

Tiru-narayapa-pura or  Yadu-giri) is
celebrated for the Narayanpa-svami temple in
the town, and the Yoga-narasimha shrine on
the summit of a large boulder. The Narayana
temple is of great antiquity, although it is his-
torically associated with the great saint
Ramanuja and the Hoysala monarch Vish-
nu-vardhana. Ramanuja is said to have dis-
covered the stone image in the sanctum from
a huge ant-hill that had grown on the spot,
and to have consecrated it in a temple built
for it by the Hoysala ruler Vishnu-vardhana.
Ramanuja is believed to have stayed here for
twelve years. He is also credited with having
recovered the processional image (called
Cheluva-raya, Selva-pullai or Rama-priya)
which had been taken away by a Moslem
princess. But evidences are in favour of the
temple being there long before the days of
Ramanuja and Vishnu-vardhana. The
temple is essentially a Dravida structure, and
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does not incorporate any of the Hoysaia ele-
ments.

The temple is a large one, square (280°)
in shape, with the sanctum (containing a
fine, tall image of Narayana), a closed am-
bulatory path round it (which, however, is
open only once a year, during the Vairamudi-
festival) and a spacious hall which can be
entered from three sides. A pavilion in the
hall accommodates the processional image
of Cheluva-raya-svami with his consorts.
There are pavilions alround, enclosed by a
stone wall (prakara), with an impressive
gateway, surmounted by a lofty tower.
Within the enclosure is a shrine the goddess
(called Yadu-giri Nacchiyar), the rectan-
gular pavilion (with ornate columns, on
which narrative sculptures from Ramayana,
Mahabharata and Bhagavata are to be
found), which was built after 1460 A.D. by
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$ri-ranganatha temple, Srirangapattana.

Timmanna-Dannayaka, minister -of the
Vijayanagar King Mallikarjuna.

The temple has been richly endowed by
several kings, like Narasimha I (in 1155
A.D.), Raja-odeyar (1578-1617), who
donated to the god of the temple a gold
crown set with precious stones (called after
him Raja-mudi), and Krishna-raja-odeyar
I who gifted another crown (called Krish-
na-raja-mudi). But the most important of the
jewelled ornaments of the deity is the
diamond crown called ‘Vayira-mudi’, which
adorns the processional deity in a festival
which lasts for twelve days in a year during
the month of April.

The Yoga-narasimha temple on the top of

steep hill is an ancient structure, also richly
endowed.
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TONNUR (TONDANUR): Lakshmi-
narayana (built by the Hoysala king Vishnu-
vardhana), Yoga-narasimha (on the spur of
a hill), Kailasesvara (now in disrepair) and
Vittirunda-perumal temples.

Srirangapattana Taluk

BELAGOLA: Janardana, Bhakta-vat-
sala and Devi temples.

KARI-GHATTA: Venkata-ramana-

svami temple.

SRI-RANGA—PA’[TANAM: The
Ranga-natha-svami temple is one of the
most celebrated temples of Karnataka. A
large Dravida structure, it was originally of
the Ganga period (having been built in 894
A.D.by Tirumalayya, a vassal or samanta of
the Ganga king Erayanga, 887-985 AD),
but was extended during the Hoysala period
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Sri-ranganatha temple, Srirangapattana.

(by Vishx_lu—vardharia around 1117 A.D. and
by his younger brother Udayaditya who built
also the township) and the Vijayanagar
period. Barring the sanctum, the inner
details, like the ceiling in the vestibule, are
largely in Hoysala style. The hall, the porch,
the superstructure over the sanctum, and the
lofty entrance-tower belong to the
Vijayanagar period. There is a Tami] inscrip-
tion at the base of the outer wall of the
sanctum.

The temple is on an island formed by two
branches of the Kaveri river. This is one of
the three temples dedicated to Ranganatha
on islands formed by Kaveri, the other two
being at Siva-samudra (in Karnataka) and
Sri-rangam (in Tamil-nadu). This temple is
located on the river Kaveri as it flows down
from its source in Kodagu, and hence is
called ‘Adi-ranga’ (viz.; the first island-
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temple to Ranganatha). Further, in the
course of the river is the temple at Siva-
samudra (already noticed), called ‘Madhya-
ranga’ (viz., the island temple in the middle
of the course). In Tamil-nadu, before the
river joins the sea at Pumpuhar, we have the
third island-temple in Sri-rangam, called
‘Antya-ranga’ (viz., the last temple to Ran-
ganatha in the course of the river). In all
these temples, the figure of Ranga-natha is
seen as recumbent on Adi-sesha, attended by
Kaveri, the river personified as a deity. The
image in Sriranga-pattana is a fine piece of
sculpture in black-stone, thirteen feet long
and six feet tall. At the feet are images of
Kaveri and the sage Gautama, who is said to
have installed and worshipped the image in
the distant past.

Other important temples in the place are

Gangadharesvara (a large Vijayanagar
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structure belonging to the sixteenth cen-
tury), Lakshmi-narasimha (built by the
Mysore king, Kanthirava-Narasa-raja-
odeyar, 1638-1659, with a large sanctum
housing a splendid Hoysala scultpure of the
deity, and a shrine for Krishna as the crawl-
ing baby, Ambe-galu-krishna). There is a
basadi dedicated to Adi-natha (Adisvara),
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shrines to Rama, Kalamma, Ankalamma,
Lakshmi- narayana (built by Narayana-setti
in recent times), Jyotirmayesvara (also
called Dalavayi temple), Mudla-bagilu
Afijaneya (built by Dalavayi Doddayya),
Nagaresvara, Janardana and Mari are also
here.
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Mysore District

The historical context of this district is
the same as that of the Mandya district. From
the fourth century A.D. to the eleventh, the
Gangas ruled over this land. Numerous are
the temples which have their core belonging
to the Ganga period : Ramesvara of Kittur
(Heggada-devana-kote taluk), Hanumantes-
vara of Bannur (Mysore district), Rames-
vara of Narasamangala (Chamarajanagar
taluk) and Mahalingesvara of Varuna
(Mysore taluk) are illustrations. There was a
Chola interlude before the Hoysalas as-
sumed control over this region, which was
then known as Mudigonda-chola-mandalam
as part of the Chola empire. Agastyesvara of
Tiruma-kudalu (Mysore taluk), Janardana of
Hara]u-kote (Chamarajanagar taluk), Arkes-
vara of Krishpa-raja-nagara (taluk of the
same name) and the Trikuta-basadi of
Hanasoge (same taluk) are examples of
Chola structure.

The Hoysala influence was profound and
widespread. But the district has temples
built in the Hoysala style but in granite, and
quite a few temples have parts in granite and
parts in potstone, like the Somegvara temple
in Sutturu (Nafijangud taluk) where the
temple is built in granite, but the superstruc-
ture over the sanctum in potstone. The
Vaidyesvara temple in Talakadu (Mysore
taluk) is a Chola structure, but decorations
follow the Hoysala idiom. One of the com-
pletely Hoysala temples is the Varaha-svami
temple in Mysore.

After the Hoysalas, the Vijayanagar hold

over the region was indirect, and chieftains
(paleyagars) of Ummattur, Kalale and
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Hadinadu administered areas of this district.
When one of the chieftains (the Odeyars of
Hadi-nadu) rose to power as the ruler of
Mysore, under Raja-odeyar (1578-1617),
the district had not only an excellent ad-
ministration but cultural renaissance. The
largest number of temples in the region were
either built by the kings of this dynasty or
richly endowed by them. The temples that
appeared during their rule combined judi-
ciously the Hoysala and Dravida elements.
And temple-festivals became more popular
and picturesque. The kings, especially
Krishna-raja-odeyar III (1799-1868), were
specially interested in the culture of temples
and contributed much towards the organisa-
tional aspects of temple-administration.

Chamarajanagar Taluk

CHAMARAJANAGARA: There are
some old temples like those of
Bhujafigesvara, Virabhadra (earlier than
1605 A.D.) and Kari-varada-raja (on the hil-
lock). The basadi dedicated to Par§vanatha
(called Punisa-jinalaya) way built in 1116
A.D. by Punisamayya II, the general of the
Hoysala monarch Vishnu-vardhana.

The more important temple, however, is
the Chamarajesvara temple, built in 1826
A.D. by the Mysore king Krishna-raja-
odeyar III, in memory of his father
Chamaraja-Qdeyar (1774-1769), who was
born here. It is a large temple in Dravida
style, with a surrounding wall and a lofty
entrance-tower. It has three sanctums in a
line surrounding the central one housing a

- linga named Chamarajesvara, the left one

having an image of Chamundesvari, the
tutellary deity of the royal family of Mysore,
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and the right one having an image of Kempa-
nafijamba (wife of Chamaraja-odeyar, after
whom the linga is named). The central hall
houses six lingas in memory of the other six
wives of Chamaraja-Odeyar. The stone
statues of sixty-three Saiva saints and twen-
ty-five sportive forms (lila-murtis) of Siva
are to be found in the temple.

HALE-ALURU: Arkedvara temple (ear-
lier than 1227 A.D. but now deserted) and
Chandranatha-basadi.

HARADANA-HALLI: The Divya-lin-
gesvara (Anilesvara) temple was built in
1316 A.D. by Mara-gauda, son of Purusa-
gauda, an officer with Madhava-dannayaka-
under the Hoysala king Vira-ballala IIL. The
enclosure has shrines to Kamakshi and
Sarasvati. There is also Gopala-Krishna
temple.

HARALU-KOTE:  Janardana  (in
Dravida style, built in 1167 A.D. by Vira-
narasimha I, now in ruins), Virabhadra and
Afijaneya temples.

MALEYURU: Parsvanatha-basadi (of
1181 A.D.)

NARASA-MANGALA: The Rames-
vara temple is a Ganga structure with Pal-
lava details (like the style of the
superstructure over the sanctum in brick and
mortar) belonging to the eighth century,
now, however, in a state of disrepair. There
is a shrine to the seven mother-goddesses
(Sapta-matrakas), also of the Ganga period.

UMMATTURU: Vardhamana-basadi (in
Dravida style, belonging to the thirteenth
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century); Ranganatha (also Dravida in
style), Bhujafigesvara (housing five lingas,
one of which has matted hair on top), Virab-
hadra and Sapta-matrka temples.

Gundlupete Taluk

GOPALA-SVAMI-BETTA: The temple
to Gopala-svami (also called Himavad-
Gopalasvami), built in 1315 A.D. by Mad-
hava-dannayaka, is a Hoysala temple
renovated during Vijayanagar period. It con-
sists of the sanctum, vestibule, central hall
and a surrounding wall.

There are also Kanive-Mallesvara, Nan-
dikesvara, and Hanuman shrines.

GUNDLUPETE: Vijaya-narayana (ear-
lier than 1221 A.D.), Sarada, Ramesvara
(built by Kumara-Kampana II, before 1372
A.D., now in ruins) Rama, Navagraha,
Afjaneya, Mante-svami and Pattanadamma
temples. The Para-vasudeva temple was
built by Chikka-deva-raja-odeyar, but is
now in a state a disrepair, the main image
being preserved in the Vijaya-narayana
temple.

HANGALA: Varada-raja-svami (Janar-
dana) temple.

HULIGANA-MURADI:  Vaikuntha-
narayana temple (built in 1629) and
Venkata-ramana temple (on hill).

KOTE-KERE:  Ramesvara,  Venu-
gopala, Chandra-maulesvara, Ganesa and
Cheluvaraya-svami (where the carving of
foot-prints are worshipped) temples.
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PARVATI-BETTA: Parvati and Some-
$vara temples.

RAGHAVA-PURA: Lakshmi-narayana
and Ramesvara temples.

TERAKANAMBI: There are about ten
temples including those of Lakshmi-Varada-
raja (built in 1303 A.D., the image in the
sanctum is said to have been removed to
Prasanna-Krishpa-svami temple in Mysore
by Krishna-raja-odeyar I1T), Hande-Gopala-
svami (built in 1318 A.D. by Chamavve-
dannayakiti), Kanthirava- Afijaneya (built in
1640) and Rama-bhadra (six images of the
Rama group and Vibhishana, now preserved
in Lakshmi-Varada- raja-temple).

Heggadadevanakote Taluk

HEGGADA: Varada-raja, Somesvara
and Anjaneya temples.

KITTURU: Ramesvara temple (of con-
siderable antiquity, showing Pallava and
Ganga details.

MAGUDLU: Nilakanthes$vara temple.
MALALI: Two basadis.

SARAGURU: Somesvara and Pete-
basavanna temples; two basadis.

Hunasuru Taluk

DHARAMAPURA: Chenna-kesava and
I$vara temples (both built around 1162 A.D.
by Bittiyanna, a general of the Hoysala
Kings).
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DODDA-HEJJURU: Hanuman temple.

HARAVE: Isvara temple (of Hoysala
period, now in ruins).

HONNENA-HALLI: A basadi.

KATTE-MALALA-VADI: Rames$vara
temple.

MARADURU: Venu-gopala temple.
MUKANA-HALLI: Narasimha temple.
RAMA-PATTANA: Ramesvara temple.

RATNAPURA: Kasi-lingesvara,
Lakshmi-narayana and Hanuman temples.

TONDALU: Somesvara temple (built by
Kaleya-savanta-gaunda, when the Hoysala
king Narasimha I, 1142-1173 was ruling.

Kollegala Taluk
ALAGU-MULE: Virabhadra temple
BUDUHALU: Venkata-ramana temple

KOLLEGALA: Narayana, Isvara,
Chaudesvari, Kannika-paramegvari and
Basavesvara temples.

MAHADESVARA-BETTA: The well-
known shrine on the hill, which attracts large
numbers of devotees, is dedicated to the
saint Mahadesvara, who was a contem-
porary of Allama-prabhu (who was a senior
contemporary of Basavesvara); it consists of
the sanctum, vestibule, central hall and
porch. The temple is earlier than 1265 A.D.,
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when the Hoysala chieftain Allala-natha is
recorded to have visited it.

Krishnarajanagara Taluk

BASAVA-PATTANA: Lakshmi-kanta
(Lakshmi-narayana) temple; also Santis-
vara, Shadbhava-rahitesvara (probably of
the Ganga period), Hanumantesvara
(Pranatarti-hara) and Afijaneya temples.

CHUNCHUNA-KATTE: The Kodanda-
Rama temple is on a mound, by the side of
the river Kaveri. The Rama image in the
sanctum is flanked unusually by Sita to his
right and Lakshmana to his left. The
Kalyana-mandapa and the surrounding wall
were built by Krishnaraja-Odeyar III (1799-
1868 A.D.).

HANASOGE: One of the most impor-
tant monument in Karnataka is Adi-natha
basadi (also called Tri-kuta-basadi, and in
inscriptions known as Rajendra-chola
jinalaya), which is a Chalukyan structure (in
the area now known to have been built by
Vira-rajendra Nanni-Chefigalva in 1082
A.D., who was a vassal of the Chola kings.
The three-celled basadi is built in granite,
but the images and the doorways are carved
in postone. The central cell houses the image
of Adi- natha, while the other two those of
Santinatha and Chandra (or Nemi)-natha.

On the river Kaveri, Srinivasa and
Hanuman temples.

KANNAMBADI: The Kanvesvara
(called in an inscription of 1114 A.D., Kan-
neévara) temple was built by the Rashtra-
kuta king Kannara (probably Krishna I,
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around 812 A.D.) on the banks of the river
Kaveri. The Gopala-krishna temple is a
large Chalukyan structure with Chalukyan
features, built earlier than 1300 A.D. The
Lakshmi-devi temple, built around 1818
A.D., has three sanctums for the goddesses
Maha-lakshmi, Maha-kali and Maha-saras-
vati, all seated images with four arms. There
is also a folk shrine to Hiri-devate.

KRISHNA-RAJA-NAGARA: The
Arkesvara temple is a large Dravida struc-
ture built in the eleventh century, probably
by a Chola king. The renovation of the
temple was undertaken by the Mysore king,
Krishna-raja-odeyar III (1799-1868). The
celebrity of the temple lies in the sunlight
falling on the linga in the sanctum at dawn
on the Siva-ratri day every year.

SALIGRAMA: Yoga-narasimha temple,
and Sri-pada-tirtha (a tank associated with
the visit of Ramanuja).

Mysore Taluk

ELAVALA: Sravana-gudda (also called
Gommata-giri) is a hillock on which a
monolith of Gommata stands, eighteen feet
in height.

HALE-BOGADI: I¢vara and Sapta-
matrka temples

KETAMARANA-HALLI: Huliyamma
shrine (where a stone column on top of
which is carved a human head is wor-
shipped).

MAMBALLLI: Vaidyesvara temple
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Nandi at Chamundi Hill, Mysore
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Bull on Chamundi Hill, Mysore

MYSURU: The most important temple
here is the one dedicated to Chamundesvari
on the hill named after this goddess
(Chamundi-betta). Inscriptions of 950 A.D.
and 1128 A.D. mention this place as a holy
site (variously called Maha-balachala, Mac-
chilada-tirtha, Marbulara-tirtha). ~ The
Hoysala monarch Vishnu-vardhana is
recorded to have made grants to the temple
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of Mahabalesvara (which is to the south of
the Chamundesvari temple) in 1128 A.D.
The now famous Chamundesvari temple
must be a later construction. The goddess is
the tutellary deity of the Mysore kings, and
Dodda-devaraja-odeyar was responsible for
the thousand steps to the top of the hill in
1664 A.D. This king also got carved in a
boulder located near the seven hundredth
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The Temple on Chamundi Hill, Mysore

step a splendid figure of Nandi, sixteen feet
in height.

The temple to Chamundesvari is a fine
quandrangular structure in Dravida style,
with a fine entrance-tower built in 1827 by
Krishna-raja-odeyar III.

The town has a large number of temples,
most of them built by the Odeyar Kings of
Mysore. Narayana (Nambi-narayana)
temple is the oldest temple here, Narasa-
nayaka, father of the celebrated Vijayanagar
monarch, Krishpa-deva raya, having made
an endowment on it in 1499 A.D. The
Mysore king Raja-odeyar (1578-1617) built
the entrance-tower. The Varaha-svami
temple was built in 1809 to house the deity
after its temple in Sri-ranga- pattana was

The Art and Architecture

destroyed. The image had been brought
from Sri-mushpam by Chikka-deva-raja-
odeyar (1672-1704) and installed in Sri-
ranga- pattana, the then capital of the
Mysore State.

Among other temples which are
noteworthy are the Prasanna-Krishna-
svami (built by Krishnaraja-odeyar III in
1829), Trinesvara (a large Dravida structure
with a tall entrance-tower), Prasanna-
venkata-ramana-svami (built by Subba-
raya-dasa in 1836), Somesvara (a
three-celled structure built by the queen-
regent of Mysore, Vani-Vilasa- Sannidhana,
in 1900), Kodi-bhairava (near the above),
and Vigvesvara (built by Kanta-raja-urs
around 1900) temples.
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Another view of Chamundeswari Temple.

VARUNA:  The
(Butesvara) temple is of considerable antig-
uity, being a Ganga construction of the ninth
century. It consists of a small sanctum, ves-
tibule, an inner pavilion resting on twelve
finely carved pillars, and an outer pavilion.
Among the sculptures, the seven goddesses
(sapta-matrka), ~Mahisha-mardini, and
scenes from Ramayana are fascinating.

The Mahadevesvara temple was built in
1828 by one of the queens of Krishnaraja-
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Maha-lingesvara |

odeyar 111, Devajammanni. There are also
basadis of the tenth century, now however in
a state of disrepair.

Naiijanagudu Taluk

DEVANURU: Several small temples;
Nambi-narayana, Puradayya (Upparige-
Basava), Mallesvara, Virabhadra, Some-
$vara, Vighnegvara,
Maramma and Manteda-svami.

Basavesvara,
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Chamundeswari Temple.

HADINADU: Siddhesvara temple and
Virara-gudi (near tank-bund).

HEDATALE: The Lakshmi-kanta
(Nambi-Narayana) temple (earlier than
1292 A.D.) is a three-celled Hoysala struc-
ture, the northern cell housing'an image of
Venu-gopala, (the main cell having an image
of Nambi-narayana, with discus and conch
held in the lower hands projected in front).
The main cell has a vestibule; and there is a
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hall with twenty-four pillars and eleven
sculptured ceilings. There is also a porch.
The other temple in the place which is dedi-

" cated to Nagaresvara, is also a Hoysala

structure, but now in ruins.

HEMMARAGALA: The Gopala-krish-
na temple is a Hoysala structure, having in
the hall shrines for Rukmini and Satya-
bhama, the two consorts of Krishna. The
enclosure houses an ornamental cot carved
in a stone block (7’ x 614’).

IMMAVU: Rama temple (where both
Rama and Lakshmana are represented as
four-armed).

KALALE: Lakshmi-kanta temple (built
in memory of the wives of Lakshmi-kanta-
odeyar, a chieftain of the place), and Ittige
Maligamma shrine (built in bricks, but
having a doorway in sandal wood).

NAGARLE: Durga-paramesvari temple

NANJANGUDU : Reputed as the largest
of the temples in Dravida style in Karnataka,
the Naifijundesvara (otherwise called Srikan-
thesvara) temple is 385 feet long and 160
feet wide, covering an area of 52,000 square
feet. Facing East, the temple has a surround-
ing wall, twelve feet in height, and the
entrance tower is a fine seven-storeyed one,
rising to a height of 120 feet, surmounted by
seven metallic finial pots (kalasa), brilliantly
gilt, enclosed by two ornamental horns.

The temples has numerous pavilions and

shrines. But the original temple (consisting
of the sanctum, ambulatory passage and
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A view of Chamundeswari Temple.

inner pavilion) appears to belong to the
Chola period, columned hall in front of this
part suggests work the Hoysala period (thir-
teenth century). The brick-and-mortar tower
over the sanctum, and the side pavilions are
of the Vijayanagar period. The main
entrance and the tower over it appear to be
the work of the days of Krishpa-deva-raja
(1509-1529), one of whose inscriptions is to
be found in the temple. Separate shrines for
the goddess and Narayana-svami belong to
the same period. Karachuri-Nafija-raja, the
local chieftain and Purpayya, dewan of the
Mysore principality, effected many altera-
tions and additions to the temple-structure.
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The present shape of the temple has been
ascribed to the Mysore monarch, Krish-
naraja-odeyar III, who built the present
entrance-tower in 1845 A.D. (as the earlier
one had become dilapidated).

The temple has 147 excellently carved
columns and more than two hundred fine
figure-sculptures illustrating various forms
of divinities (like thirty-two forms of
Ganapati, twenty-five sportive forms of
Siva, seventeen forms of Subrahmanya, ten
forms of Dakshina-murti and seven forms of
Nata-raja). The images of sixty-six Saiva
saints of antiquity (puratanas, although the
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Processional Image in the Nanjangud Temple.
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Srikantheswara temple, Nafijangud.

traditional number is sixty-three that are
found in this temple are fine works of art;
they are near life-size and elegantly carved,
each with its distinctive character. Kalale-
Naiija-rajayya, who was a local chieftain
(dalavayi) of Mysore during 1739-1759,
donated to the temple, metallic images of
these Saiva saints, which are equally excel-
lent.

There is a Nandi-pavilion housing a
splendid image of Nandi, about eight feet in
height in the outer corner of the main shrine.
Installed in 1644 A.D. by the chieftain
(dalavayi) Vikrama-raja, the Nandi faces the
main entrance, and not the sanctum (as is
usual in Siva shrines).
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Many are the festivals that are conducted
in this temple, and all of them draw large
crowds of devotees. The main events are the
two rathotsavas, the main one (involving
five rathas) being conducted in March-
April, and the minor one (involving three
rathas) in October-November.

There are also other temples, like those
Chamundi (on the banks of the river Kapila),
Parasu-rama (where an inscribed ‘stone-
tablet 3 x2 receives worship),
Satyanarayana, Dattatreya and Mallikarjuna
temples.

NERALE: Virabhadra temple

SUTTURU: The Somesvara temple is a
Hoysala structure in granite (the superstruc-
ture however being in potstone), having
three sanctums (the main one housing a
linga, another an image of Hari-Hara, and
the third one being empty), a hall and a porch
(which was built in 1264 A.D.).

The Narayapa (Naga-Kesava in inscrip-
tion) temple too is a Hoysala structure, built
in 1169 A.D. by the general Lakshmayya
Dannayaka, but it is now in ruins.

Piryapattana Taluk

BETTADA-PURA: The Annadani Mal-
likarjuna temple, a Chola structure, was built
by Chengalva-Srikantha-arasu, on the hill
known as Mallayana-betta. At the foot of the
hill is a gateway surmounted by a tall super-
structure. At the sides of the gateway are
shrines to Bhairavesvara and Mahisha-mar-
dini.
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HONNURAY YANA-GUDDA: The
Srinivasa temple is a double-celled structure
‘with the image of Srinivasa in one cell, and
the image of Yoga-vishnu in the other.

KANAGALU:
temple

Chandra-maulisvara

KITTURU: Kitturamma shrine

MAVU-KALLAYYANA-BETTA: Siva
temple (built around 1530 A.D. by Chengal-
va-Nafijupda on the hill)

PIRIYA PATTANA: Kesava, Vaidyes-
vara (of the Chola period); Kote-bagilu-sid-
divinayaka, and Uri-masanamma
(Masanikamma) temples.

RAVANDURU: Siva and Gaurambika
temples

Tirumakudlu-Narsipura Taluk

BANNURU: The Hanumantesvara
temple is the oldest of the temples here. It
has an inscription of the Chola king Raja-
rajadated 985 A.D. It is built in Ganga style,
housing a linga said to have been installed
by Hanuman. The Kosale$vara temple, now
in ruins, has a beautiful festive pavilion
(kalyana-mandapa). The Janmaiijaneya
temple is built to commemorate the birth of
the great saint-scholar Vyasa-tirtha in 1447
on the spot; the image was consecrated by
Vyasa-tirtha himself. The Sarovarafijaneya
temple is so called because it is on the bank
of a tank. The Hemadramma temple is dedi-
cated to a gold icon of the four-armed god-
dess, about fifteen inches in height, which is
said to have been worshipped by the great
Vidyaranya. There is a five-day fair held
every year for this image during the bright
half of the month of Magha.

Agastyeswara temple at T-Narasipur

The Art and Architecture
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MUDUKU-TORE: Mallikarjuna temple
(on hill; regarded as one of the five lingas of
Talakadu)

MUGURU: Tibba-devi (Tripura-Sun-
dari), Degesvara (a Chola structure), and
Narayana-svami (a Hoysala structure)
temples; basadis dedicated to Adi-natha and
Pargva-natha.

SOMANATHA-PURA : The Prasanna-
Kegava temple, one of the most celebrated
of the Hoysala temples, was built in 1268
A.D. by Soma-natha, minister and general
of the Hoysala King Narasimha III (1254-
1299 A.D.). Itis regarded as more perfect in
design and execution (although smaller)
than, even the Belur temple. It is a three-
celled structure (150°x118’) standing in a
courtyard (218°x177’) square in shape, and
raised on a parapet, three feet in height. The
three cells (the main one being devoid of the
image of Kesava that originally stood there,
while the cell to the south housing an excel-
lent image of Venu-gopala and the cell to the
North an equally marvellous image of J anar-
dana) have artistic and elaborately carved,
stellate (sixteen-angles) superstructures in
potstone, which are identical in design, and
in height (thirty-two feet above the parapet).
The temple has three vestibules in front of
the three cells, a common central hall and a
porch. The sculptures are superb, with as
many as 194 large figures (of which 144 are
of women) along the walls and sixteen ceil-
ings in the central hall, each of which is uni-
que and intricately planned and carefully
executed.

Soma-natha, who built this temple to
Vishnu, also built here a temple of great
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grace and charm to Siva, Paficha-linga, a
large five-celled structure in Dravida style
and in granite, which is now largely in ruins.
The five cells are in a line, and the lingas in
them are named Bijjalesvara, Pergadesvara
(Hemmesvara), Revalesvara, Bayiralesvara
and Somanathesvara. Each of the cells has a
vestibule and an open hall.

The Lakshmi-narasimha temple on the
banks of river Kaveri is also a Hoysala struc-
ture in potstone, but plain in delineation, al-
though large in dimensions.

SOSALE: A shrine attached to the local
Vyasa-raja matha.

TALAKADU: The place, once the capi-
tal of the early Ganga rulers, is famous for
the periodic (once in four to fourteen years,
when the new-moon day of Kartika also hap-
pens to be a Monday, and coincides with an
astronomical conjunction known as Kuhu-
yoga) exposition of the five lingas (paficha-
linga), three of which are in Talakadu (the
other two being the Arkesvara of Vijayapura
and Mallikarjuna of Mudukutore) and
covered normally with sand-dunes. Among
them, Vaidyesvara is the most important.
Built in granite and on a parapet. It is Chola
structure of considerable antiquity, but
renovated during the Hoysala and
Vijayanagar periods. The temple has the
sanctum, vestibule and central hall sur-
rounded on three sides by veranda. The brick
and mortar superstructure over the sanctum
is in typical Dravida style, but is a work of
the seventeenth century. The doorway into
the hall on the eastern side has huge images
of door, guardians, ten feet tall.
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The two other temples here belonging to
the ‘Paficha-linga’ group are Patalesvara
(also called Vasukisvara) and Maralesvara
(Saikatesvara), both of which belong to the
Ganga period and which were covered al-
most entirely by sand. The legends relate
that two devout hunter brothers Tala and
Kada, had the vision of Siva in Siddharanya-
kshetra on the banks of Gokarna-tirtha; and
that Siva manifested himself in four other
lingas around. The five lingas are said to rep-
resent the five aspects of faces of Siva ap-
pearing on the river Kaveri in five different
spots: Vaidyesvara, who is the central linga
represents the Isana aspect; Patalesvara the
Aghora aspect was worshipped by the King
of serpents Vasuki on the banks of Kaveri
where the river flows towards East;
Maralegvara the Sadyojata aspect, where the
river bends southward, worshipped by Brah-
ma, Arkesvara in Vijayapura is the Tat-
purusha aspect, worshipped by Surya where
the river inclines to the North; and Mallikar-
juna at Mudukutore is the Vamadeva aspect,
worshipped by the celestial cow, Kamad-
henu, where the river flows westward.

The Kirti-narayana temple, which is the
only Hoysala structure in the place, but built
in granite and bricks, was built (according to
the tradition current here) by the Hoysala
monarch Vishnu-vardhana in 1117 A.D., to
commemorate his victory over the Cholas.
Raised on a high parapet, the temple consists
of the sanctum (housing a beautiful image of
Vishnu in the Nambi-narayana form, about
ten foot tall), vestibule, and spacious central
hall (with the four central columns being in
postone and lathe-turmed). which can be
entered from all three sides. The superstruc-
ture over the sanctum (following the stellate
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plan) has been renovated during the

Vijayanagar period.

Other notable temples here include those
to Anandesvara (built by Chidananda-
svami), Gauri-$ankara (built by the Mysore
king Chikka-deva-raja- odeyar, 1672-1704
A.D)), and Bandarasamma (the grama-
devata).

TIRUMA-KUDALU: Agastyeévara (in
Dravida style, belonging to the tenth cen-
tury), Somesvara, Markandesvara, Anan-
desvara, = Bhikshe$vara, = Gangesvara,
Guiija-Narasimha-svami (a large Dravida
structure with many shrines within the
enclosure, on the banks of river Kapila),
Mula-sthanesvara (also on the banks of the
same river, built about 1300 A.D.) and Janar-
dana (built about 1855).

VIJAYA-PURA: Arkesvara temple (one
of the five lingas of Talakadu), with a shrine
to Surya in front of it.

Yalandur Taluk

AGARA: The Ramesvara temple has a
shrine to the goddess named Parvata-
vardhani), The Narasimha temple is an im-
portant one with sanctum and vestibule built
in oval shape or samputakara, facing west.
The temple houses an unusual image of
Narasimha composite of five different
forms: Yoga-narasimha (the posture),
Lakshmi-narasimha (Lakshmi being carved
on the chest), Ugra-narasimha (having the
third eye on the forehead), Jvala-narasimha
(with flames around the ears) and Prahlada-
varada-narasimha (with the representation
of Prahlada at the side). The Durga temple
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is probably the oldest temple here, as the
name of the place in Chola inscriptions
being linked with this goddess (Durgaiyar-
agaram). All the three temples are in a state
of disrepair.

BILIGIRI-RANGANA-BETTA:  The
Ranga-svami (actually Srinivasa) temple is
of considerable antiquity. It is a large
Dravida structure, which was renovated
during the days of the Hoysala king Vishnu-
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vardhana. An inscription of 1667 A.D.
speaks of the god here as ‘Bilikal Tiru-ven-
gala-natha’. The celebrated saint-minstrel,
Kanaka-dasa, is said to have visited this
shrine.

YALANDURU: Gaurisvara (built in
1450 A.D. by Singe-depa, chieftain of
Hadinadu, now in ruins), Kavitesvara
(Kapatigvara, a Chola structure) and Varaha
temple.
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Tumkir District

The district was in the main under the in-
fluence of the Ganga kings from about 400
A.D. tell 1025 A.D. after which period the
later Chalukyas held sevay until 1200 A.D.
But the most significant and lasting impact
was from the Nolambas of Peficheru
(Heiijeru, the present Hemavati on the north-
ern border of the Sira taluk of this district),
who had ruled this tract from 943 to 974
A.D. The temples in this region reveal this
impact to a large extent.

The Cholas then established hold over
parts of the district from about 1000 A.D. till
1070 viz., until the Hoysalas gained
supremacy. There are rumerous temples
which are typically Hoysala in style (al-
though built in granite), and also temples
where Ganga, Chola and Hoysala idioms
have been combined. After more than two
hundred and fifty years of Hoysala rule, the
district became part of the Vijayanagar em-
pire in 1346 A.D. Many of the important
temples in the region were renovated during
the Vijayanagar period.

The Nolamba impact resulted in the
popularity of Saiva shrines here. This was
more marked during the administration of
parts of this region by local chieftains, like
those of Hagalavadi (1478-1776 A.D.),
Nidugal, Madda-giri and Holavana-halli.
The samadhis of many Vira-saiva saints
(like Tontada Siddha-linga-svami, Gub-
biyappa, Marula-Siddhesvara and Ohilap-
pa) have been revered by the people like
temples. And a peculiarity of this district is
the number of Vishnu-shrines where the
priests belong to the Vira-gaiva sect (like the
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Ranganatha shrine in Ranga-pura in Tiptur
taluk and the Timmappa temple at Dugadi-
halli in Chikka-nayakana-halli).

Chikka-nayakana-halli Taluk

CHIKKA-NAYAKANA-HALLI: Ven-
kata-ramana and Prasanna-Ramesvara
temples.

DABBE-GHATTA:  Maha-lingesvara
temple (a three-celled brick structure of the
thirteenth century, for three lingas, named
Hoysalesvara, Brahmesvara and Maches-
vara); and Marula-siddhesvara shrine.

DHARMA-KENDRA: Siddha-rames-
vara shrine.

-DUGADI-HALLI: Timmappa temple.

HONNE-BAGI: Ranga-natha temple
(on hill).

HULIYURU: Ranga-natha, Ganapati
and Mallegvara temples.

KANDI-KERE: Gopala-krishna temple;
and Santi-natha basadi.

KUPPURU: Marula-Siddhesvara shrine;
Siddharamegvara temple (where an ant-hill
in the form of a linga is worshipped).

ODERA-HALLI: Heifijerappa (a form of
Bhairava) temple and shrine to Santa-mal-
lappa.

PANKAJANA-HALLI:  Mallikarjuna
temple (where a collection of pebbles is wor-
shipped as one hundred and one lingas).

307




SETTI-KERE: The Yoga-madhava
temple is dedicated to an unusual form of
Vishnu. The sanctum houses an image (nine
feet in height above the pedestal) of Vishnu
seated in the typical contemplative ‘lotus-
posture’ (padmasana). The temple was built
by Gopala-dannayaka in 1261 A.D., during
the reign of Vira-narasimha III. It is a
Hoysala structure, raised on a ‘stellate
parapet, three foot high, with a square
central hall. A stone superstructure adorns
the sanctum.

Other temples here include those of Ran-
ganatha and Hanumanta (of the period of
local chieftains)

YALANADU: Siddha-ramesvara,
Revana-siddhesvara, Lakshmi-devi temples
and shrines to Hariyappa and Kariyamma.

Gubbi Taluk

BIDARE: Par$va-natha basadi; Vithala,
Venkatesa and Virabhadra temples.

CHELURU: Drshtantesvara, Maralu-
basavesvara, Tirumal-deva, Obala-narasim-
ha, Rangasvami, Bhairavesvara and
Unne-basavanna temples.

GUBBI: Gudde-Mallesvara; Ohilesvara
(dedicated to a Saiva devotee Ohila by
name, whose two-foot tall image is wor-
shipped), Gubbiyappa (dedicated to Gubbi-
chenna-basavesvara, a saint whose gadduge
is here), Byata-raya-svami (Janardana) and
Bayalu-Afijaneya (in the open) temples.
There is a basadi dedicated to Adi- natha,
which is a recent construction.
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KADABA: The large temple, which is in
the Dravida style, is known as Rama temple,
although there is now no image of Rama in
worship here. The temple has three cells in
a line housing images of Janardana (in the
middle cell), Venugopala (in the southern
cell) and Yoga-narasimha (in the northern
cell). There are also Kailase$vara (older) and
Hanuman (near the tank) temples.

KALLURU: Afijaneya temple

MUGA-NAYAKANA-KOTE: Rudre-
$vara, Ranga-natha and Kollapuradamma
temples.

NAGASANDRA: Shrines to Kala-ghat-
tamma, Avasaradamma and Daliyamma
(who are regarded as sisters of Potaraju, a
folk hero-god).

NITTURU: The Santidvara basadi is a
fine and ornate Hoysala structure of the
twelfth century, with the sanctum, vestibule,
central hall (resting on eight pillars, and with
a well-carved doorway) and porch. The
Mariyamma temple is for the village- god-
dess (grama-devata), who is worshipped in
an ant-hill. There is also a temple to Rudres-
vara.

Koratagere Taluk
AGARAHARA: Vira-bhadra temple

AKKI-RAMA-PURA: Venkata-ramana
temple (a large Dravida structure).

BUDA-GAVI: Godala-siddhesvara
shrine (samadhi) (on the hill, celebrated as
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Siddhara-betta), and Siddha-ramesvara
temple (at the foot of the hill).

CHENNA-RAYANA-DURGA: A cave-
temple (known as Murari-matha, where a
pair of sandals of the saint Murari-svami is
worshipped).

DODDA-PALAYNA-HALLI: Rama
temple (in memory of the folk-hero
Kumara-rama).

HOLAVANA-HALLI: A shrine for
Raghavendra-svami

KORATA-GERE: Kotesvara temple
KYAMENA-HALLI: Afijaneya temple

HATT:ALU: Kambada-ugra-narasimha
temple

Kunigal Taluk

AMRUTURU: Chenna-Kesava and
Chandra-maulesvara temples (of the six-
teenth century); Pattaladamma shrine
(where a painted image of the goddess in
mortar, five-foot tall and with a seven
hooded serpent sheltering her head is wor-
shipped).

HULIYURU-DURGA: Gopala-krishna
temple built by the Mysore King Chikka-
deva-raja-odeyar; Mallikarjuna and Varada-
raja (Hema-giriyappa, represented by a round
stone) temples (on a hill called Hema-giri).

HUTRI-DURGA: Adi-narayana, Virab-
hadra and Afijaneya temples

The Art and Architecture

KAGGERE: Temple built on the spot
where the famous saint, Tontada-siddha-
linga, performed penances.

KUNIGAL: The Narasimha temple is a
large structure, the original portions of
which (sanctum, vestibule and hall) were
built during the Hoysala period, and addi-
tions (viz. porch and main gateway) were
made in the Vijayanagar period. The
sanctum now does not contain the image of
Narasimha; in its place an image of Janar-
dana brought from Huliyur-durga is en-
shirned. There are also Some$vara (a
structure of the Paleyagar period, where a
round stone is worshipped), Padmesvara (a
granite structure of the Hoysala period),
Venkata-ramana  and  Siva-ramesvara
(recent) temples.

YEDEYURU: The large temple here is
dedicated to Siddha-lingesvara, the saint
Tontada Siddha-linga, whose gadduge is
worshipped in the sanctum. This saint was
born in 1886 A.D. in Haradana-halli (in
Chamaraja-nagar taluk). He entered the
samadhi on the seventh day of the bright half
of the month Chaitra, in his eighty-second
year.

Madhugiri Taluk

BADAVANA-HALLL:
temple

Ranga-natha

BASAVANA-HALLI: Isvara temple

BHASMANGTI:
temple (on hill)

Bhasmangesvara

BIJAVARA: Virabhadresvara temple
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DODDA-DALAVATTA: The Lakshmi-
narasimha temple is a large structure in
Dravida style, with a tall entrance-tower; a
natural round stone is worshipped in the
sanctum.

GONDI-HALLI: Afijaneya temple

HARI-HARA-KOPPA: Hari-hare$vara
temple

KODIGENA-HALLI: Topina-gudi

KUDAVATTI: Gopala-krishna,
Lakshmi-devi and Kambada-raya (where a
pair of pillars are worshipped) temples. The
first two temples were built by Jirale-Mal-
lamma, a lady who sold butter.

MADHUGIRI: Temples to Venkata-
ramana (built in 1646 A.D. by Sappe-gauda,
chieftain of Bijjavara) and Malle$vara (by the
side of the former and similar in plan) (both
Dravida structures with entrance-towers;
Dandina-maramma and  Hatti-maramma
shrines; Malli-natha-basadi.

MIDIGERI: Venkata-ramana and Mal-
lesvara temples; shrine to Jibi-Afijaneya
(nine foot tall image).

SIDDA-PURA: Virabhadresvara temple

Pavagada Taluk
ARALI-KUNTE: Afijaneya temple
BANGARA-NAYAKANA-BETTA: In

the Kambada-raya temple, a pillar which is

thirteen-foot tall, marked on the sides with
figures of conch and discus, is worshipped.
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The lamp fixed on top of the pillar is lit on
ceremonial occasions by devotees climbing
on the shoulders of each other, for no ladder
is allowed to be used.

CHENNA-KESAVA-PURA: Chenna-
kesava temple

CHIKKA-HALLI: Afijaneya temple
DEVARA-BETTA: Ranga-natha temple

GUNDLA-HALLIL:  I¢vara temple;
shrines to Afijaneya (whose image is ten feet
in height); Gavi-rama shrine

HUSEIN-PURA: Venkavadhuta shrine

KAMANA-DURGA: Rama-linge$vara
temple (on hill)

MATANURU: Lakshmanesvara (built
by Timmappa-nayaka, a chieftain of Harati,
in memory of his wife Lakshmi), Virab-
hadra, Adi-narayana, Lakshmi-narasimha,
Nagaresvara, Somesvara, Male-Mallikar-
juna, Rama, Hottesvara temples; Parsva-
natha-basadi.

NIDUGAL: Hottesvara (Saravade3vara,
built in 1681 A.D. by Hottenna-nayaka, a
chieftain of Harati), Kala-hastesvara and
Basava temples.

PALLI-VALLI: Bayalu-Afijaneya shrine
PAVAGADA: Sani-mahatma temple

VADANA-KALLU:
Svami temple

Tippe-Rudra-
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Siddesvara Temple, Hariharapura, Pavagada.
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Subrahmanya at Nagalmadike, Pavagada.
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Sira Taluk
BEVINA-HALLI: Jufijappa shrine

CHANGAVARA: Kallesvara (San-
gama-deva) temple

CHIKKANA-KOTE:
gamesvara temple

Kudlagi-San-
GUDDADA-HALLI: Ranga-natha

temple (of the fourteenth century)
MADALURU: Aiijaneya temple

RANGANA-HALLI:
temple

Ranga-svami

RANGAPURA: Ranga-natha temple

SIBI: The Narasimha temple is an old
shrine, where a Saligrama-stone is wor-
shipped, and was renovated with extensions
by Fauzdar-Karapika Nallappa and his
brothers in the seventeenth century.

SIRA: Narayana, Durga (where an ant-
hill is worshipped), Bhima-lingesvara,
Revana-Siddhesvara, Compound- Afijaneya

temples).

TAVARE-KERE: Ranganatha temple

Tiptur Taluk
ALABUR: Siva temple
ARALA-GUPPE: The Chennakesvara
temple is an excellent specimen of Hoysala

structures belonging to the thirteenth cen-
tury; there is Ugra-narasimha shrine at-
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tached to it. But more celebrated is the Kal-
lesvara temple (which belongs to the ninth
century), because of the splendid relief-
carving of Nataraja surrounded by eight
guardians of directions (dikpalas) in the
central ceiling of the vestibule. The ceiling
has rightly been regarded as one of the most
remarkable achievements of the sculptor’s
art. In front of the shrine is another charming
work of art, the bull carved in black-stone,
six feet in height and ten in length.

There are in the vicinity, shrines for five
lingas, one of which belongs to the Pallava
period.

BALLE-KATTE: Mallikarjuna temple
BIDARE-GUDI: Bidaramma temple

HONNU-HALLI: (Honnavalli)
Lakshmi-narasimha temple (in the Chola
style).

KEREGODI: Sankaresvara temple

KOTA-NAYAKANA-HALLI:  Bana-
sankari temple

NONAVINA-KERE: The Nonabe$vara
and the Garige$vara temples form a pair,
with the shrine for the seven mother-goddes-
ses (sapta-matrka) between them. Behind
the latter temple is the shrine for Santedvara.
The Kallesvara temple is of considerable an-
tiquity (built by the Nolambas in the
eleventh century). It has three cells, housing
three lingas named Mallesvara, Kallesvara
(central) and Maha-lingesvara. Along with
the Cholesvara temple (of the eleventh cen-
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Narasimha Temple, Sibi.
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Channakeshava temple at Aralaguppe.

tury built in granite), the temples constitute
Paficha-linga.

The Byata-raya-svami (Srinivasa) temple
is a large Dravida structure, built by Koneri-
ayyangar. The Gopala-Krishna temple was
built during the Hoysala period, but additions
were made during the Vijayanagar period. Al-
though the temple is name after Gopala-Krish-
na, the main (western) cell houses an image of
Kesava (Janardana); the northern cell houses
Yoganarasimha and the southern Venu-
gopala.

RANGA-PURA: Ranga-natha temple

TIPATURU: About ten temples includ-
ing those to Kallesvara, Mallikarjuna, Kasi-
Visvesvara,  Afjaneya, Kempamma
(grama-devata) also called Tipaturamma
and Kannika-parames$vari.
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VIGNA-SANTE:  The  Lakshmi-
narasimha temple was built in 1286 A.D. by
three brothers who were generals of the
Hoysala king Narasimha III: Appaya,
Gopala and Madhava. It is a three-celled
structure raised on a stellate parapet, with the
western cell having a stone superstructure
and a vestibule. The hall has four pillars. The
Bala-lingesvara (so called because of the
small size of the linga) temple, which is also
a three-celled Hoysala structure, has a
pyramidal superstructure over the sanctum.
There is also a Bana-sankari temple here.

Tumkur Taluk

BELAGUMBA:
temple (on top of a hill)

Siddha-rames$vara

BELLAVE: Somesvara-svami-temple
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Nataraja in the ceiling of the temple in Aralagguppe.

CHIKKA-NAYAKANA-HALLI: Ven-
kata-ramana, Afjaneya (two shrines, one
called Huliyur-Afijaneya and the other Bram-
ha-puri Afijaneya), Ramesvara (built by a
chieftain of Hagala-vadi) and Hirima-varada-
yellamma (grama-devata, identified with
Renuka, and having a seated figure of the sage
Jamadagni, her husband, by her side) temples.
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DEVA-RAYANA-DURGA: A popular
pilgrim centre, the hill has two temples to
Narasimha. The one at the lowest elevation
is called Lakshmi-narasimha (or Durgada-
narasimha) and the other on the third eleva-
tion of the hill is called Kumbhi-Narasimha.
The former temple, which is visited by large
numbers of devotees, was built by the
Mysore king Kanthirava-Narasaraja-odeyar
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Venkataramana Temple, Sampige

(1639-1659 A.D.), and was renovated by his
descendent Krishna-raja-odeyar III in 1858
A.D. The annual fair of the temple is con-
ducted during the month of Chaitra. Near the
temple is a shrine to Saijiva-raya
(Hanuman), which is reputed to be older
than the Narasimha temple.

The other temple, located higher up, is
similar in plan to this temple with the
sanctum, a vestibule, a hall and the porch.
Still higher up is a small shrine to Garuda.
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GULURU: The weil-known Ganapati
temple has in the sanctum a small image in
stone of the deity. But more important for the
devotees is the large clay image (about eight
feet in height), which is made afresh every
year. The work on this image commences on
the Ganesa-chaturthi day and continues for
two months. Thereafter it is worshipped for
a month, and is then immersed in the waters
of the tank.

HEBBURU: Minakshamma temple
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Venkataramana Image in the Temple, Sampige
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Harihareshwara Temple, Turuvekere

KAIDALA: The Chenna-kesava temple
which houses one of the most remarkable
images of Kesava in the state (five feet and
half-foot in height, standing on a pedestal
which is more than two feet in height) is a
large temple, Dravida in style, renovated
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during the Vijayanagar period. It was
probably built around 1150 A.D. by Bachi,
a vassal (samanta) of the Hoysala king
Narasimha I, who is reputed to have built
shrines to Vishnu, Siva and Jina in this place.
The Gangadharesvara temple, which is also
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Beteraya-Svami in the Temple at Turuvekere.
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Mahadesvara Temple, Turuvekere.

a Dravida structure, may belong to the same
period.

KYATASANDRA:
(grama-devata) shrine

Gundlamma

MANDARA-GIRI: Basadi (on the hill)

NIJAGAL: Narasimha and Virabhadra
temples

SETTI-HALLI: Afijaneya temple

SIDDHA-GANGA: Siddha-lingesvara
temple (on the hillock)

TUMKURU: The oldest and largest
among about forty temples here is the
Lakshmi-kanta-svami temple (earlier than
1560 A.D.), covering an area of two hundred
feet in length and one hundred and fifty feet
in width.
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Turuvekere Taluk

DANDINA-SIVARA:

Honnu-devi
temple '

DANNAYAKANA-PURA-KAVAL:
Mahadesvara-svami temple

HOSA-HALLI: Kallesvara (a Hoysala
structure) and Hosa-Halliyamma (grama-
devata, whose painted image in mortar is a
fine work of art) temples

HULI-KALLU: The SangameSvara
(Hamsesvara) temple is Hoysala structure,
but with a sanctum which belongs to the
Ganga period.

The Kalledvara (Mallesvara) temple also
b_elongs to the Hoysala period.

KADASURU: Bhairavesvara (Kala-
bhairava) temple
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Mabhades$vara in the sanctum

MAYASANDRA: Mayamma (grama-
devata) and Kollapuradamma temples;
Mahadesvara shrine (on a hillock).

NAGALA-PURA: The Chenna-kesava
and Kedaresvara temples are both Hoysala
structures. The sanctum of the former
temple now houses an image of Srinivasa.

RAMA-SAGARA: Varada-raja temple
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SAMPIGE: Venkata-ramana temple

SULE-KERE: The Isvara and Virab-
hadra temples

TANDAGA: The Chenna-kesava temple
is a Hoysala structure of the fourteenth cen-
tury, but is not raised on a stellate parapet.
There are also Mallesvara (Mula-sthanes-
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Mahalakshmi in Beterayasvami Temple, Turuvekere.

vara) and Gavi-siddhesvara (on the hill
known as ‘Kumbara Kari-Kallu’) temples.

TURUVE-KERE: The Chenna-kesava
(Chenniga-raya-svami) temple is a fine
Hoysala structure, built by Soma-danda-
nayaka who built the famous Kesava temple
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of Somanathpur. The temple, which faces
East is built in potstone and raised on a stel-
late three-foot high parapet. The sanctum,
which is stellate in plan, is surmounted by a
stone superstructure with five storeys, the
finial pot (kalasa) is also made of stone. The
vestibule and the hall are square in form, and
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the temple is celebrated for its deep-sculp-
tured ceilings.

The Sankaresvara  (Mule-$ankara)
temple is roughly similar in plan, but is not
raised on a parapet. The sanctum, which
houses a four-foot tall linga carved in black-
stone, faces East, but the entrance to the
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temple is from the South. The superstructure
over the sanctum is stellate in form and
pyramidal in shape.

There are also Bete-raya-svami (Janar-

dana), Gangadharesvara, Virabhadra and
Basavegvara temples.
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