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PREFACE

The Project undertaken by the Kalpatharu Research Academy, Bangalore was
continued during the year 2003-2004, and the result is the second part of
Devata-Rapa-Mala (Part IT). The basic text of ‘Devata-Dhyana-Malika’® compiled by
the late Maharaja of Mysore, Krishnaraja Wodeyar IIl was published by the Academy

last year.

The Academy is thankful to Vidyalankara, Sastrachudamani, Sangita-Kala-Ratna,
Vachaspati Prof. S.K. Ramachandra Rao for having prepared this publication, and also
seeing it through the press. Acknowledgement is also made of the cooperation of
M/s. Omkar Offset Printers who have brought out this volume neatly and

expeditiously.

The Academy is deeply beholden to the revered Jagadguru Sri Sri Sri Bharatitirtha
Mahaswémiji of Sri Sringeri Sharada Peetham, who is the chief patron of the Academy,
for his munificent blessings, and it is also grateful to Sri V.R. Gowrishankar, the
Administrator of Sri Sringeri Sharada Peetham, who is also the Chairman of the

Academy, for his keen interest in the Academy’s research programmes.

The Academy is also grateful to the Authorities of the Ministry of Human Resources
Development, Govt. of India, New Delhi and the Authorities of Ministry of Education

Govt. of Karnataka.

Bangalore DAIVAJNA K.N. SOMAYAJI
Sri Svabhanu Samvat CHIEF EDITOR AND DIRECTOR
Vijayadashami KALPATHARU RESEARCH ACADEMY

Date : Sth October 2003
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INTRODUCTION

The second part of Devata-Rupa-Mala (the first part of which
was brought out last year) focuses its attention on the
iconography of Sakti and her forms, as préscribed in the Agama
texts and Silpa Sastras. The book is based on icons and images
in Indian temples, which in turn are based on the Agama

prescriptions and visualizations.

The purpose of the volumes on Devata-Ripa-Mala is to assist
the traditional craftsmen and sculptors by providing models for
individuals icons. The drawings and photographs collected here
represent the best specimens of Indian iconography; and they
illustrate the sculptor’s skill in visualizing the deities for formal

worship and also contemplation.

The compiler is grateful to Sri Daivajna K.N. Somayaji, Chief
Editor and Director of the Kalpatharu Research Academy,
Bangalore for providing me with an opportunity to prepare this
volume. He is also grateful to the Chief Patron of the Academy,
Sri Sri Bharathi-tirtha Swamiji, of Sri Sringeri Sharada Peetham,
and to Sri V.R. Gowrishankar, Academy’s Chairman who is also
the Administrator of Sri Sringeri Sharada Peetham. He
acknowledges the cooperation of his friends Sri Venkatesh Babu
and Sri Nagendra of the Omkar Offset Printers.

S.K. RAMACHANDRA RAO
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CHAPTER SIX

SAKTI

W

(G
(o

Meaning ‘power’, ‘force’, ‘energy’, or ‘capacity’, the expression Sakti
refers to the primodial and ever-present power to create, preserve and
destroy (dissolve) all things: it is the energy, both transcendental and
immanent, behind the phenomenal manifestations. It is identified with the
creative urge or impuse inherent in nature : mula-prakrti. It is also the

principle of origination and nourishment, hence ‘mother’ (matr)

The ideology of the procreative principle (hence described as

feminine) as imbued with divinity is basic to all religious systems in the
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country, and is especially the focal point of the Sakta systems. Saiva and
Vaishnava, Jaina and Budhist divisions have also incorporated the
fundamental premises of the Sakta creed, which is essentially folk in origin
and character. The biunity of Parvati and Siva, and of Lakshmi and
Narayana, are well-known, and have philosophical overtones and
symbolize the relationship between the pufusha and the prakrti, the male
and the female, the seed and the soil. Several minor gods are likewise
frequently represented along with their Saktis or consorts: (Karttikeya with
Valli, Gane$a with Pushti, Malhari with Mhalsa, Indra with Sachi, Agni with
Svaha, the bhairavas with their bhairavis, and the yakshas with their
yakshinis. The gods of the Mahayana pantheon are most often seen with

their Saktis in the yuganaddha posture.

Even in the Vedic corpus, as many as forty feminine divinities are
celebrated and they are not always counterparts of male deities. Numerous
goddesses are independent in their nature and function ; Prthvi (earth-
goddess), Ushas (dawn), Apodevi (water-goddess), Aditi (unbounded
nature, mother of the gods), Ida (the goddess of sacrifice), Sindha (river-
goddess), Sarasvati (river-goddess, and goddess of speech), Nishthigri
(mother of Indra), Sinivali (lunar deity), Vagambhrani (the goddess of
articulate speech), Urvasi (the deity of the mid-region), Ratri (nocturnal
deity), Sarva-rajNi (the supreme sovereign), Rodasi (sky), Medha (the
goddess of intelligence), Ghosha (the goddess of inarticulate sound), Yami

(the sister of Yama), Sarama (goddess whose form is that of a dog),

e e e
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$raddha (faith), Savitri (the solar goddess), Raka, Anumati and Kuht (lunar
aspects), Sri (prosperity), Surya (feminine sun), Svasti (welfare), Aranyani

(forest-goddess), Nirrtl (misfortune and decay) and so on.

The folk religions which date back to a distant
past had a large pantheon of local divinities, mostly
feminine powers, ministering to the needs of the
individuals and the community, and also
representing diseases and disasters. They related to
the fears concerning child-birth, health of the
mother, welfare of the baby; and a whole class of
‘mothers’ (matrkas) came into existence. Even the
epic Mahabharata speaks of groups of such

maternal powers: matarah, matrka, matr-gana (cf.

Aranya and Sabha-parvas).

As many as two hundred of these spirits which are invoked to preserve
the children in their infancy have been named in the epic (bala-graha, cf.
Mahabharata, 9,45 1-28). Matsya-purana (179,9 ft) and Vishnu-
dharmottara (1,226, 7 ft) also mention these divinities. They are especially
associated with Skanda, and hence a number of them were celebrated as

‘skanda-grahas’.

There were both masculine and feminine ‘grahas’. They seize the

pregnant women, the new-born babes, growing children and the mothers.
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Their propitiation is prescribed to avoid miscarriage, still-birth, dead foetus
and afflictions of children (‘tesham prasamanam karyam‘, Aranya-parva,
3, 219, 43). When pacified, they can be benign and contribute to the
welfare, longevity, and vitality of the devotees (ibid. 44, ‘evam eterchitas

sarve prayacchhanti $ubham nrnam’.

There was also the cult of the dead mothers (the souls of the dead
ancestors) in the background: the spirits survive and help the descendents
in various ways. They were worshipped in ‘abhyudayika-sraddha’ rites. Wives
of the celebrated ancestors were deified and honoured in the community.
Even in Grhyasitras, we read of ‘the wives of the gods’ (devapatnyah),
who were worshipped in rites like dar$a-pirna-masa (in the sequence
known as ‘patni-samyaja’) and $ula-gava sacrifice. Paraskara-grhya-sitra

mentions Indrani, Rudrani, Sarvani, Bhavani, Agnayi, Varunani etc.

In the folk imagination, spirits of the midregion (viz. the celestial
nymphs and fairies, gandharvas and apsaras) descend on the human and
cause confusion (‘mano muhah’) (‘unmadayanti’); they frequent the river-
banks and thickly wooded groves (cf. Atharva-veda, 4, 37, 3). They also
haunt trees, open spots, cross-roads, caves, burning grounds, springs and
mountains. They have different complexions, forms and natures. Mostly
they are tawny red in colour, coppery green, cloud-dark or ash-coloured.
They wear a variety of garments and ornaments; and speak several

languages (‘nana-bhashah’).
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They are ugly, ferocious, and violent; but they can present themselves

| on occasions as charming damsels and entice innocent people.

Matsya-purana (179, 32) provides a long list of such folk-goddesses
of curious forms and functions : Bala (‘strong’), Lamba (‘tall’), Nandini
(‘delighter’), Subhaga (‘charming’), ViSoka (‘free from grief’), Bahu-putrika
(‘having many children’), Bhaga-nanda (‘erotic’), Gokarni (‘cow-eared’),
Kalika (‘dark-complexioned’), Krodhana (‘indignant’) and so on. The list
in Mahabharata (9 45, 39) is longer, and contains names which are more
expressive : Bhayankari (‘terrible’), SatruNjaya (‘conquerer of foes’),
Uttejani (‘encourager’), Mahavega (‘great speed’), Vibhishana (‘terrifying’),
Alatakshi (‘torch-eye’), Lohitakshi (‘red-eye’), Vidyujjihva (‘lightning-
tongué’), Lamba-payodhara (‘hanging breasts’) Ulﬁka—mukhi (‘owl-face’),
Pasuda (‘provider of kine’), Vitta-da (‘bestower of wealth’), Sukha-da

(‘giver of happiness’) and so on.

Bhagavata (10, 6, 27-29) describes several kinds of malevolent
powers of folk origin who cause distress and who must be pacified: dakini
(ghouls, female), yatudhana (evil spirits), kishmanda (goblins), arbhaka-
graha (imps), bhita (demons), preta (ghosts), pisacha (flesh-eating fiends),
yaksha (sylvan spirits), raksha (monsters), vinidyaka (leaders of mischief).
Some wicked ‘mothers’ cause insanity, epileptic fits, and distresses of body,
vitality and sense organs. They reveal themselves in dreams and nightmares

(svapna-drshtah), and in natural disasters and catastrophes (mahotpatah).
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Some of these spirits of folk origin were elevated to the elite pantheon
in due course. In Matsya-purana (179, 87-9), Rudra was described as
surrounded by these supernatural powers personified (‘parivrtas tabhir
isano deva-Saktibhih’); he was settled in the midst of ‘mother-spirits’

(‘matr-madhya-vyavasthitah’).

Seven of these mothers became more celebrated than others; and
worship of these seven ‘mothers’ has survived to this day. The seven
‘goddeses’ along with Gauri and Sarasvati were known as ‘nava—éaktis’ or
‘nava-ambikas’. According to some accounts, the thirteen wives of Kasyapa
are called ‘mothers of the worlds’ (‘lokanam matarah’). Skanda-purana
names fourteen goddesses, and Brahma-vaivarta purana sixteen (gauryadi-
shodasa-$aktayah: Gauri, Padma, Sachi, Savitri, Vijaya, Devasena, Medha,

Svaha, Svadha, Santi, Pushti, Dhrti, Tushti, Atma-devata and Kula-devata).

Vajasaneyi-samhita (3, 57) and Taittiriya-brahmana (16, 10, 5, 5)
suggest a tendency to amalgamate all these spirits into one feminine deity,
known as the ‘mother’ (Ambika, described as the sister of Rudra).
Taittirlya-aranaka (10, 10, 7) calls her Durga, and gives Katyayani, Kanya-
kumari and Vairochani as her variant names or forms. Some later texts
(like Sankhayana-sitra and Hiranya-kesi-grhyasitra) has two eulogies fot
this goddess (in 4,6 and 6,23) known as Durga. Harivams$a has an ‘Arya-
stava’ where Durga is hailed as Arya, and identified with the folk goddess

worshipped by forest tribes like the Sabaras, barbaras and pulindas.
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The pervasiveness, popularity and persistence of the tantrik cults have
contributed not only to the continuity of Sakti worship throughout the
history of our country (from the distant past as evidenced by the remains
of the so-called Indus valley civilization until our own day), but also to
the stylization of iconic representations of Sakti in her verious aspects.
The Rg-Veda knew Sakti as the power to create: it symbolized birth and

proliferation, sustenance and strength, destruction and dissolution.

The iconic forms of all these aspects are to be found in the seals
and images discovered in sites like Harappa and Mohenjodaro. The images
have large and round eyes, thick lips, outstanding nose, prominent head-
gear (fan-shaped etc), small but well-formed breasts and ornaments; nudity
is a characteristic feature. There are also ring-stones, suggesting the yoni,

symbol of fertility.

Sakti being represented in anthropomorphic forms (iconic) as well
as in geometrical designs (yantras, aniconic) is also an ancient practice.
Sakti is worshipped in mandalas, yantras, pratimas and kalasa (water-
vessel). Over years, Sakti is principally regarded either as Durga or as
Lakshmi. Texts which eulogize her power, prowess, might and grace (like
the Devi-mahatmya section of Markandeya-purana, Devi-bhagavata,
Tripura-rahasya, Lalitha-sahasra-nama and Saundarya-lahari (are popularly

recited in worship).
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The philosophical background of Sakti-worship involves the idea that
one Sakti manifests herself as several specific powers, like the triad of
icchha-$akti (the power of all desire and resolution), JNana-$akti (the power
of all action); the triad of prabhava-$akti (the power of persistence and
onward march) and mantra-$akti (the power of sacred words); and the
triad of sattva-guna (the pure creative urge, represented by Sarasvati), rajo-
guna (preservation, Vaishnavi) and tamo-guna (dissolution, Raudri)

(‘prayojana-vaséat-Saktir ekaiva trividha bhavet’).

According ot Brahma-vaivarta-purana (Ganesa-khanda, chap.40)?
The supreme Sakti is the primordial nature of Prakrti, and all women
represent aspects of Sakti (‘yoshitah prakrter amsah’), while all men are
aspects of the one Sakti (‘unmanifest, avyaktam purushavastham’). At the
time of creation, Sakti manifested herself as five-fold (‘sa $aktis srshti-kale
paNchadha’): Radha (presiding over the vital principle of prana, the basic
process of all creation), Padma (or Lakshmi, presiding over wealth, energy,
celebrity and happiness), Savitrl (presiding over all learning, especially
Vedic lore), Durga (presiding over individual consciousness or buddhi and
energy for action, and eradicating all distress and misery, durgati-nasini)

and Sarasvati (presidng over the arts and sciences, and bestowing wisdom).

These forms receive extensive worship even today. While they have
their male counterparts (Krishna for Radha, Vishnu for Padma, Brahma

for Savitri and Sarasvati, and Siva for Durga) in puranic legends and popular
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imagination, they are really worshipped as independent divinities and as
aspects of Sakti. They have many characteristics in common, and quite
frequently they are indistinguishable from one another. Iconographic details

are mostly uniform.

The Saka method of worship visualizes Sakti as three-eyed and four-
armed carrying noose, goad, rosary and book; wearing crescent moon on
her head and seated on lotus; and she is invoked in her several aspects

as follows:

Bala (three-eyed, four-armed, carrying the gesture of protection and
book in the left hands, and the gesture of boon-bestowal and rosary in

the right hands),

Tripura-bhairavi (three-eyed, wearing red garments, having crescent
moon stuck on her crown, wearing the heads of Brahma, Siva and Vishnu
as garland, and four-armed, carrying pearl-rosary, book and the gestures

of protection and boon-bestowal),

Kames$vari (three-eyed, decorated by crescent moon on her head,
wearing red clothes, and garland of severed heads, seated upon a corpse,
and ten-armed, carrying trident, hand-drum, sword, shield, bow, arrow,

noose, goad, book and rosary),

Bhuvane$vari (four-armed, carrying noose, goad and gestures of
protection and boon-bestowal, wearing a garland of heads and seated upon

a corpse).

o
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Several forms of Durga are extensively worshipped:

Jaya-durga (riding on lion, four-armed, with discus, conch, sword and

trident in the hands);

Vana-durga (three-eyed, seated on lotus, four-armed, with conch,

discus and gestures or protection and boon-bestowal);

Rudra-durga (riding on lion, followed by a tiger and four attendants,
each carrying sword and shield eight-armed, three-eyed and with crescent
moon on head; the hands carry discus, mace, sword, shield, bow, arrow,

noose and the gesture of threat, tarjani);

Sﬁlini—durgé (on lion, three-eyed and eight-armed with spear, bow,

arrow, conch, discus, mace, sword and noose in the hands);

Bhima-durga (black-complexioned, three eyed and four-armed with

conch; discus, spear and khatvanga in the hands);

And Vindhya-vasini-durga (seated on a lotus with lion nearby, three-
eyed and four-armed, with conch, discus and gestures of protection and

boon-bestowal).
Similarly several varieties of Kali are also worshipped:

Syama Kalika (Ekajata, wearing garland of severed heads and serpents
as ornaments; clad in tiger-skin, right foot on lion; four-armed, with sword,

two lotuses, chopper, and skull in the hands; lion licking two corpses);
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Bhadra-kali (yellow-complexioned, hair standing on end, crescent
moon on head, face with terrible tusks, four hands carrying axe, trident,

hand-drum and skull);
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Maha-kali (black in colour, ten heads with three eyes in each head,
ten arms and ten legs; the hands carrying sword, arrow, mace, trident,

discus, noose, weapons known as bhu$undi and parigha, bow and skull);

Smas$ana-kali (emaciated body with sunken eyes; blackened face; hair
in disarray; hungry and eager to devour the worlds; two armed, carrying

two nooses in the hands; laughing, showing black teeth)

And another form of Mahakali (five-faced, each face three-eyed,
snakes as ornaments, eight hands carrying $akti, spear, bow, arrow, sword,
shield and gestures of protection and boon-bestowal; seated on a lion and

surrounded by the mother-goddesses).

The tantra also visualizes the $akti in the human body with iconic

forms:

Kundalini is red-coloured, three-eyed and two-armed, carrying a
jewel-pot (ratna-patra) and red lotus (rakta-padma); she wears on her

crown crescent moon.
Malavidya is of similar form.

Vagbhava-kuta is white-coloured and adorned with decorations; she
is seated upon a lotus and has four hands carrying in them the gesture
of scriptual exposition (vyakhya-mudra), rosary, pot or ambrosia (amrta-

ghata) and book (vidya); she has three eyes.
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Kama-kata is red-complexioned, three-eyed and four-armed, she
carries in her hands pearl rosary (ratnaksha-mala), sugar-cane bow, flower-

arrows, and book (vidya); she wears crescent moon on her head.

Sakti-kiita is of the colour of red hibiscus (japa-kusuma), and seated
upon a six-petalled lotus in the kadarhba-grove. Her iconic form is the same

as that of Tripura-sundari.

The matrka-kata (the collection of seed-syllables of letters of the
alphabet) is also endowed with an iconic form. She has five faces, three
eyes in each face, and ten arms. The faces are of different colours. The
main face is white, which is the body-complexion. The other faces are
pearl-coloured, lightning and cloud-coloured. The ten hands carry lotus,
discus, noose, deer, book, rosary (with fifty one beads, representing the
letters of the alphabet, varna-mala), stone mason’s hammer, white skull-

cup, pot of nectar and gesture of boon-bestowal.

The varpa-matrkas are also represented in Bala-samputita, a goddess
having three eyes and four hands, carrying in them noose, goad, book
and rosary. A variant form of this is that of Sri-Vidya, red-complexioned
and three-eyed; she is seated upon a lotus, carrying in her four hands
noose, goad, sugar-cane-bow and flower-arrows. Another deity belonging
to the same group is Hamsa, whose complexion resembles that of lightning.
This form is half masculine and half feminine (ardha-nari); having thee eyes
and four hands, which carry noose, axe and gestures of boon-bestowal

and protection; crescent moon adorns the crest.
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There are goddesses of the couch (mafichadevatas), attending upon
the primordial Sakti (adya-$akti), and each of them has a specific iconic

form. They are four-armed, and have different body colours.

Sarasvati is white-complexioned, and carries in her four hands rosary,
book and the gestures of protection and boon-bestowal and protection in

her hands.
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Lokadhatri is golden-hued, carrying two lotuses and gestures of boon-
bestowal and protection. VagiSvarl is white-complexioned carrying in her

hands two lotuses, mirror and gesture of boon bestowal.

Maya is blue-coloured, and has in her hands noose, goad, and

gestures of protection and boon-bestowal.

Dirga is grass-green in colour and carries in her hands conch, discus,

bow and arrow.

Bhadra-kali is dark in body-colour, and her hands carry skull-cup,

sword, shield and trident.

Svasti-devi is white in body colour, and her hands show svastika-
sign and gestures of protection and boon-bestowal, one of the hands

carrying S$akti.

Svaha-devi is red-hued, and carries two lotuses and gestures of

protection and boon-bestowal.

Subhankart is yellow-complexioned and carries in her hands bow,

arrow, paddy-sheafs ($alf) and branch of wish-fulfiling creeper (kalpa-lata).

Tiraskarini rides on a black horse, and wears blue garments; she is
also identified as the goddess of sleep (nidra-devi); she holds a sword in

her hand.
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Sammohini, another $akta deity, is three eyed and eight-armed; she
holds in her hands rosary, book, noose, goad, sugar-cane bow, arrow and

two lotuses.

Padmavati sits upon a lotus and has two hands, carrying in them

lotuses; she is three-eyed.

Ugra-tara is a tantrik goddeses who has been incorporated also in
the Vajrayana pantheon. She is seated upon a white lotus, and is decorated
with sepents as ornaments. She has four hands, carrying in them chopper
(kartri), sword, shield and blue lotus (utpala). A variant form of this
goddess is Ekajata, who is affiliated to the Akshobhya-family of the
Vajrayana pantheon. She has matted hair on her head, and sits on a lion,
and carries on her head a band made of white bones; her tongue is thrust

out (lammbajihva).

Sumukhi is imagined as a damsel who has just matured; she wears
blue garments and carries in her two hands a pot of liquor (surabhanda)

and lute (vina); her ear-rings are carved out of conch-shell.

Chanda-matangini is another tantrik goddess who carries lute in her

hands; she wears black garments and pearl neck-laces.

There is a recknoning of twenty-five powers of Vishnu (Vishnu-sakti),

described as feminine in form, and who are forms of Vishnu seated upon
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the laps of their loved one, Vishnu (‘priyatamankeshu nishannah’); they
have smile on their countenances (‘sasmitananah’); their complexion
resémbles streaks of lighting (‘vidyuddama-samanangah’); they are two-
armed, the right hands showing gesture of protection while the left ones

carry lotuses.

Prapanicha-sara enumarates twenty-five ‘mudra-saktis’, who are
seated upon the lap of Rudra (‘rudranka-pithasthah’) and whose
complexion is that of red lead (‘sinduraruna-vigrahah’); they carry in their
two hands red lily and skull-cup (‘raktotpala kapalabhyam alankrita-
karah’). Revati-tantra provides a list of twenty-six ‘kula-$aktis’: Daivajiia,

Vyadha-vama, Mamsapaharini and others.
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DURGA

A well-known and popular form of the Mother-goddess, Durga has
temples all over the country, and is widely worshipped with elaborate
ceremony once a year during the autumnal season. She is celebrated
in the puranas, as well as in the folk-cults. A hymn to this goddess
(Aryé—siava) in  Hari-vamsa (3,3) mentions specifically that she is
worshipped by several forest tribes (‘Sabarair barbarai§ chaiva pulindai$
cha suptjita’), and the worship of Durga in Bengal even to this day
retains the tribal element in the
sequence known as  ‘Sabarotsava’.
Mahabharata contains two hymns to
this goddess (4,6 and 6,23) which have
become famous.

One of the puranas, Markandeya,
contains a long section dedicated to
Durga (Ch.81-93, ‘Devi-mahatmya’),
which is popularly read and recited by
large sections of the population, all the
year round, and especially during the
‘nine-night’ (nava-ratri) festival during
Autumn. The work which extols the

greatness of Durga in 700 hymns

grouped into 537 sections (and hence
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called Durga-sapta-$ati) details the exploits of the goddess in her three
major forms: Maha-kali, Maha-lakshmi and Maha-sarasvati, representing
the three-fold energy: strength, wealth and wisdom. The famous episode
of the goddess killing Mahishasura, which gives Durga her distinctive

iconographic character, is described under the second form.

Texts like Devi-bhagavata (twelve chapters and 18,000 verses)
Devi-mahatmya, Devi-stotra, Devi-kavacha and many puranas project her
as an independent divinity, although in popular imagination she is a form
of Parvati, the consort of Siva. The concept of Durga involves her
superiority over all the male divinities; and the major gods like Siva and

Vishnu are regarded as offsprings and her attendants.

Brahmanda-purana (88, 15-
19) has this story: Siva who was
fighting with. the asura Tripura
was  getting  defeated, and
became desparate. Vishnu
thereupon asked Brahma to
approach Siva with the
suggestion that he seek the help
of the goddess Durga. Siva
invoked Durga, eulogized her as

the primordial energy (adi-$akti)

and sought her grace. By the
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power of Durga’s blessing, Siva was able to win the battle and kill Tripura.
Some texts, (e.g. Virata-parva of Mahabharata), however, describe her
as the power of Vishnu (hence called Narayani), while some other texts

(e.g. ‘Bhishmaparva’ of Mahabharata) describe her as the power of Siva.
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But she is never represented in shrines as the consort either of Siva

or of Vishnu.

The legend contained in Varaha-purana speaks of a sage Sindhu-
dvipa by name who had a lovely hermitage in the Mandara mountain.
A damsel, Mahishmati by name (daughter of Virprachitti), came to the
mountain with her friends on an excursion. When she saw the hermitage,
she was not only fascinated by it, but wanted to possess it. In order

to scare the sage away, she and her friends assumed the form of buffaloes

and attacked him. But the sage
cursed them to remain buffaloes
for all time. In due course the
damsel Mahishmati, who was
now a buffalo, gave birth to a
son in buffalo form. This son
was the asura Mahisha. When
the asura was growing up,
Vaishnavi (the goddess Durga
who was the power of Vishnu)
had taken up residence on the
Mandara mountain, and was

engaged in  penance. The

youthful Mahisha learnt about
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the extraordinary beauty of the goddess through the celestial minstrel
Narada, and wanted to marry her. When the asura made an impudent

approach to her, he was killed by the goddess.

The version that we find in Vamana-purana (Ch.17) is different.
The asura Mahisha was the son of Rambha (who in turn was the son
of Danu, the asura king). Rambha got him as a son after performing

severe austerities and obtaining a boon from Agni that the offspring could

not be killed by gods or asuras.
The legend here  makes
Rambha fall in love with a
splendid she-buffalo in the
abode of the yaksha, Mala-
vata, and beget a son from the
beast. When Mahisha became
the king of the asuras, he

attacked the gods, drove them

out of the heaven, and caused

untold misery to all the worlds.

The gods thereupon
combined and created a
goddess out  their  lustre

(‘samasta-devanam tejo-rasi-
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samudbhavam’). The flames of fire that
gushed out of the eyes of the gods formed
a mountain, brilliant like a million suns.
Out of this mountain, Durgad or Katyayani
took shape as the goddess more powerful
than all the gods. The gods bestowed on
her their own characteristic weapons: Siva
the trident, Vishnu the discus, Varuna the
conch, Agni the spear, Yama the cudgel,
Vayu the bow, Surya the arrows, Indra the
vajra, Kubera the mace, Brahma the water-
pot, Kala the sword and ViSvakarma the
axe. Himavan gifted a mountain-lion as her

vehicle.

49

When the goddess was seen by the asura Mahisha, he fell in love

with her and sought to marry her. The goddess promised to marry him

if he defeated her in the battle. A terrible combat ensued, and the asura

was killed by the discus which was in one her hands (cf. Devi-bhagavata,

Ch.5)

Another legend (cf. Devi-bhagavata, Ch.7) relates that Durga, son

of Taru, an asura in the lineage of Hiranyaksha, became powerful and

began tormenting the gods; he had secured a boon from Brahma that

no god could kill him. It is said that the goddess came to be known
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as Durga because she killed the

asura Durga by name.

There are other
explanations for the word Durga.
The goddess is so called because
she is  ‘difficult of access’
(durduhkhena gamyate prapyate
iti, viz. hard to be reached or
understood). The original habitat

of the goddess was the top of

the Vindhya mountain (hence

called Vindhya-vasini), which

was exceedingly difficult for

others to reach (durga). The

expression ‘durga’ also means great sorrow, bondage, fear and obstacle
(etan hanty eva ya devi sa durga pari-kirtita). She is Durga because

she prevents passage into unpleasant states of existence (durgati-nasini).

The iconographic forms which this goddess assumes may be with
two, four, six, eight, ten, twelve, sixteen or eighteen arms. She is
distinguished by her mount, lion (‘simharadha bhaved durga’). She is
often shown as Kkilling the asura Mahisha (mahisha-mardini, or
Mahishasurasidani). Mahisha is represented as a buffalo, from the

severed neck of which the human torso emerges. Alternately, she is
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shown as standing on the
severed head of the buffalo. She
may also be shown as standing

on lotus.

According to Piarva-karana
(12th patala), she is four-armed,
two-eyed and pacific of
countenance (saumya-vadana).
She carries in her normal right
hand the gesture of protection

(abhaya) and in the normal left

hand the gesture of boon-

bestowal (varada); the upper hands carry discus (chakra, right) and conch
(samkha, left). The details suggest that she is the feminine form of Vishnu
(vaishnavi-$akti, Narayani). She wears on her head the karanda-makuta
to which crescent moon is stuck ($asikhanda). Her ears are adorned
by ear-pieces in the shape of crocodiles (makra-kundala). She stands

on the head of Mashisha (Mahishasya Sirahsthita).

Amsumadbheda (49th patala) makes her dark-hued ($yama-nibha),
and her garments yellow (pitambaropeta), again like Vishnu. But she
is three-eyed, and wears red-coloured bodice (rakta-kafichuka-dharini);
a serpent serves as her breast-band (nagendrena stanam baddhva). She

is four-armed: while her upper hands carry discus and conch, her normal



52 Devata-Rupa-Mala

right hands assume the posture
of protection (as in the above
description), and the normal left
hand holds the hip (viz.
katyavalammbita). She may be
shown as standing in balanced
posture (sama-pada-sthitd) on a

lotus-seat (padma-pithopari), or

alternately on the head of a

buffalo.

Suprabheda (46 patala) describes her as an emanation of the
primordial power (adi-Sakteh samudbhuta) and as the dearly loved sister
of Vishnu (Vishnu-prananuja). The latter reference is from the story that
Durga appeared as the child of Nanda and Ya$oda in Gokula, across
the river Yamuna, and was substituted by Krshna, who was the son

of Vasudeva and Devaki, great friend of Nanda and Ya$oda.

Kamsa, the wicked king of Mathura, had imprisoned Vasudeva and
Devaki, because it was prophesied that one of their sons would kill
him. Karhsa undertook to kill each of the children of Devaki, his sister,
as soon as it was born. When he lifted the seventh child (viz. the
child of Nanda and Ya$oda) to dash it on the rock, it escaped from
his hands and flew into the air; there, it assumed the form of Durga

and warned Karhsa that his killer was growing up elsewhere. Durga was
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thus the foster-sister of Krshna. According Bhrgu-samhita, Durga is the
manifestation of the will-power (tad-iccha-klpta-vigrahd) of Narayana

(hence her name Narayani).

Suprabheda (op.cit) provides for a four-armed image or a eight-
armed one. When it is eight-armed, the hands carry conch and discus
(sarnkha-chakra), bow and arrow (dhanussayaka), sword and shield

(khadga-khetaka), and spear and noose ($tla-pasa). Durgd may stand
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on a lotus-seat (padmasana-samagata) or
the buffalo-head, or she may ride a lion

(‘simharodham va kuryat’).

Vishnu-dharmottara is quoted in
some agama texts to provide for a ten-
armed (digbhuja) image of Durga. The two
additional hands (to the eight-armed forrﬁ)
carry skull-bowl (kapala) and the weapon
called $akti, Kalika-purana also prescribes
a ten-armed (dasa-bahu) form. The five
arms on the right side carry trident
(tristla), sword (khadga), discus (chakra),
sharp arrow (tikshna-bana) and S$akti, and
the five arms on the left side shield
(khetaka), = bow that is strung (pirna-
chapa), noose (pasa), goad (ankus$a), and

bell (ghanta or battle-axe, parasu).

The iconographic account of Durga in Kalika-purana includes her

matted hair braided up as a crown (jata-juta-samayukta) and complexion

like the atasi-flower.

The sixteen-armed variety of Durga carries in her eight arms on

the right side spear, noose, fire, vajra, dart, sword, discus and iron club
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(tomara), and in the corresponding hands on the left skull-cup, goad,

mace, Sakti, axe, bow, shield and conch.

Sri-tattva-nidhi describes a form of Durga with eighteen arms. In
" her right hands she carries $akti, club (mudgara), spear, vajra, conch,
lotus, needle-like weapon ($alaka), dart and discus, and in her left hands
rosary (sttra), shield, bell, looking-glass (darpana), bow, banner, hand-

drum, noose and gesture of warning (tarjani).

The idea of nine-forms of Durga constituting a group (nava-durga)
is prevalent, although identification of the nine forms varies from text

to text.

Shrines to Durga may be independent, viz. where Durga is
worshipped as the principal deity (svayampradhana), or may be subsidiary
(viz. included in the retinue-divinities, parivara-devata) in temples
dedicated to Vishnu or Siva. If the shrine is independent, it may be
within the village (according to Rauravagama) or on a mountain
(according to Vaikhanasagama). Two demi-goddesses, Ulka-mukhi and
Vijihvd must guard the door of the shrine (dvara-devata). The image

of a lion must be installed in front of the main shrine.

And the retinue of eight attendant-divinities must accompany the
goddess: Jyeshtha, Bhumi, Moti, Mohini, Prakrti, Vikrti, Niyati and Nivrtti.

In a Durga shrine, daily worship must be offered thrice (during twenty-
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four hours), and the annual festival must be held either in the Kartika
month or during Ashadha. The temple to Durga that faces the eastern
direction is conducive to worldly pleasures (bhukti) and victory (jaya);

and when the temple faces West, it leads to liberation (mukti).

When Durga is a subsidiary shrine, it must be located in the South-
cast (according to Diptagama, Virdgama), or in the South (according
to Karapagama) or in the North (according to Rauravagama), of the
Siva temple. If it is to be in a Vishnu temple, Marichi-samhita lays down
that it should be to the North of the eastern gate (pragdvarad uttare).

And further, the text prescribes that the goddess must be four-armed
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or eight-armed, and must carry conch and discus in two of her hands.
She is described as dark-coloured (Syama-varnd), but wearing white
garments (sitambara-dhara). She .manifested herself in the Krttika
constellation (krttikodbhava) and her mount as well as standard is lion

(simha-dhvajavahana).

Bhrgu-samhita calls her Vaishnavi-maya, Yoga-nidra, Prakrti, and
Trayi-mayl (‘of the form of the three Vedas’), and prescribes that she
must be represented as four-armed, carrying conch and discus, in the
upper hands, and the normal hands assuming the gesture of supplication

(anjaslihasta).

The image of Durga, when worshipped as an independent deity,
is prescribed to be made in the midling variety of the ten-tala measure.
The shrine must be guarded by Jaya and Vijaya, and on the door-sides
the figures of the river-goddesses Ganga and Yamund should be
represented. The shrine having four entrances must be guarded by Jaya
and Vijaya on the East, Raudri and Bhishani on the South, Salini and
Prabha on the West, and Apardjita and Jayanti on the North. All of
them are virgins (kanya), and two-armed, carrying sword and shield in
their hands. The attendant-divinities (parshada) of the goddess in the
shrines include the eight guardians of directions (dik-pala), the seven
mother-goddesses (sapta-matrka) flanked by Virabhadra and Ganapati,
the great lion (maha-simhha), Sasta, Skanda (Kartikeya) and Chanda.

Simhika is the demi-goddess who is supposed to receive the flowers




Devata-Rupa-Mala 63

worn by the deity on the previous day (nirmalya); and her image must

also find a place in the shrine.

In some texts the name of the attendant-divinities are given as Rama
(viz. Lakshmi), Uma (viz. Parvati), Nanda-gopa and Ya$oda (her parents
when she appeared as the sister of Krshna), Ganga and Yamuna (river-
goddesses), Jaya and Vijaya (the door-keepers), and the lion. There are
also two male door-keepers, Ugra-sena and Jayanta, both yakshas, the
former carrying a trident and the latter a club. The devotee of Durga,

the pot-bellied bhita, Kundodara by name is also shown in the shrine.
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DASA-MAHA-VIDYA

The expression ‘vidya’ in the tantrik lore signifies an aspect of the
goddess, a visualized form of occult energy. The adjective ‘great’ (maha)
suggests worship-worthiness. The aspect of the goddess that is suitable
for contemplation and other forms of devotion is called a ‘maha-vidya’.
And ten (dasa) of such aspects are enumerated in the tantrik texts, and
this has had such universal appeal to the tantrik practitioner that the
idea of ‘dasa-maha-vidya’ has gained ground. There is a belief that these
ten aspects are referred to directly or indirectly in each one of the Tantras

(ete dasa maha-vidyah sarva-tantreshu gopitah).

The ten maha-vidyas are: (1) Kali, (2) Tara, (3) Shodasi,
(4) Bhuvane$vari, (5) Bhairavi, (6) Chhinna-masta, (7) Dhumavati, (8)
Bagala (mukhi), (9) Matangi and (10) Kamala. Each of the goddesses
has a form of Siva associated with her: (1) Maha-kala, (2) Akshobhya,
(3) Paficha-vaktra, (4) Tryarmbaka, (5) Dakshina-murti or Vatuka-
bhairava, (6) Kabandha, (7) (as the seventh goddess, Dhumavati, is
considered a widow, vidhava, she has no consort), (8) Eka-mukha-Rudra,

(9) Matanga, and (10) Sadasiva-Vishnu respectively.

The first two goddesses only are regarded in some texts as strictly
‘maha-vidya’ viz. the worship of whom is restricted to adepts and

advanced tantrik practitioners. The next five goddesses are known as
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‘vidyas’, viz. The worship of whom may be resorted to by all. And the
last two are ‘siddha-vidyas’, viz. worship of whom must be conducted

only in rites related to witchcraft and sorcery.

The ten goddesses are also said to represent feminine aspects of
the ten incarnations of Vishnu: (1) Matsya (Dhimavati), (2) Kiarma
(Bagala-mukhi), (3) Varaha (Bhairavi), (4) Nrsithha (Chhinna-masta), (5)
Vamana (Bhuvane$vari), (6) Jamadagni-rama (Shoda$i), (7) Dasarathi-
Rama (Tara), (8) Krshna (Kali), (9) Buddha (Kamala), and (10) Kalki
(Matangi).

Of the ten maha-vidyas, the first three are regarded as most
important (‘saisha trayl vidya’). Kali is worshipped extensively in the
eastern regions of the country, especially in Bengal. Tara is clearly a
Buddhist divinity and is likely to have originated in Tibet (Bhota). Shodasi
(or Sundari) is the celebrated Sri-vidya (worshipped under different names

like Rajarajesvari and Tripura-sundari).

(1) Kali : Representing the primordial energy (adya-$akti), the
principle of time and creative energy hidden in the dissolution or
destruction of the universe (spoken of as the feminine aspect of Kala,
the spirit of time and destruction). Kali is iconographically visualized
as dark blue in complexion, standing upon a corpse ($avarudha),
exceedingly fierce in aspect (mahabhima), with terrible tusks (ghora-

damnshtra) but with a smile on the countenance (hasan-mukhi). She has
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four arms, and carries a sword in one hand and a severed head in
another (khadga-munda-dhara). She wears a garland of severed heads
(munda-mala), and her long tongue sticks out (lalajjihva). She is naked
and dwells in the burning grounds (smasanalaya-nivasini). She is at once

terror-inspiring and auspicious (bhayankara $iva) (cf. Kali-tantra).

There are several varieties of Kali like Siddha-Kali, Guhya—Kéli,
Bhadra-Kali, Smasana-Kali, Raksha-Kali and Maha-Kali. The cult of Kali
relies on an extensive tantrik literature (e.g. Maha-kala-samhita, Kalottara-
tantra, Kali-yamala, Kali-vilasa-tantra, Kali-kula-kramarchana, Kali-tattva
of Raghavabhatta, Syama-rahasya of Purnananda, and Syama-saparya

paddhati of Kasi-natha Bhattacharaya).

(2) Tara : Symbolizing sound, she is regarded as Gauri, as the
Sakti of Brhaspati (the lord of articulate speech), and as the source of
immutable light (hence the consort of Akshobhya). She is also the one
who takes the devotees to the other shore (taraty anena). She has many
forms, and as a maha-vidya she is identified with Ugra-tara (see TARA

and UGRA-TARA).

She is visualized in Tara-tantra as deep blue in body-colour, standing
in pratylidha posture upon the heart of Siva (who lies prostrate on the
ground), laughing loudly and triumphantly (ghorattahasa). She has four
arms, carrying in the hands sword (khadga), lotus (indivara), chopper

(kartrika) and bowl (Kharpara). She collects in the bowl the diseases
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of the three worlds and destroys them (jadyam nyasya kapalake trijagatam

hanti), She is short in stature (kharvi) and is decorated by eighf serpents.

The cult of Tara is dealt with in detail in classical works like Nila-
tantra, Tarini, Todala-tantra, Nila-saravati-tantra, Chinachara, Eka-jata-
kalpa, Brahma-yamala, Tantra-ratna, Tara-$abara-tantra and Eka-vira-
tantra; and in more recent works like Tara-pradipa of Lakshmana-bhatta;
Tara-rahasya of Sarnkara-agamacharya,  Tara-bhakti-sudharnava of

Narasirhha-thakura, and Tara-bhakti-tarangini of PrakaSananda.

(3) Shodasi : Also called Sundari, this goddess symbolizes the power
of consciousness (chit-$akti), the light within the triangle of being (viz.
body, speech and mind, ‘trikonantara-dipika’), and the essence of the
three worlds (viz. sun, moon and earth, ‘tripura’). Known by different
names (like Tripura-sundari, Raja-rajesvari, Lalita and Bala) she has as
many as fifty forms in which she is worshipped; and there are twelve
major centers (pitha) in the country where her worship is carried on.

Her worship is mainly in the form of Sri-chakra-puja.

Her iconographic representation is as a girl of sixteen years who
is brilliant like the fresh solar orb in the early hours of the morning
(balarka-mandalabhasa), who is three-eyed, and who is four-armed,
carrying in her hands noose (pasa), goad (anku$a), arrows (Sara) and
bow (chapa) (cf. Shodasi-tantra). In Tantra-sara she is five-faced, each

face in different hue, and lustrous like a million full-moons (parnendu-
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koti-prabha). She carries in her eight hands spear ($ula), stone-mason’s
chisel (tanka), sword (krpana), vajra, fire (dahana), serpent-noose

(nagendra-pasa), goad (ankusa) and noose (pasa).

The cult of this goddess holds more than forty texts as basic and
definitive, of which Tantra-raja-tantra, Matrkarnava, Yogini-hrdaya,
Tripurarnava, Svacchhanda-tantra, Vamakes$vara-tantra, Sakti-sangama—
tantra, Tripura-rahasya, Lakshmi-tantra and Parananda-tantra are
important. There are other later works which elucidate the essential tenets
of this cult like Ananda-lahari and Saundarya-lahari, Saubhagya-kalpa-
druma by Madhavananda-natha, Kama-kala-vilasa and Varivasya-rahasya
by Bhaskara-raya. Subhagananda-natha’s Mano-rama, which is a gloss
on Tantra-raja-tantra, is also celebrated. Lalita-sahasra-nama is widely

employed in worship.

(4) Bhuvanesvari : The goddess who symbolizes space (akasa) and
combines in herself the rulers over the three realms (Sirya over the
heavenly region, Soma over the mid-region and Agni over the earth)
is iconographically represented as three-eyed (nayana-traya-yuta) and
four-armed. She holds in her hands the gestures of boon-bestowal and
protection (varadabhiti), noose (pasa) and goad (ankusa). The noose
symbolizes ignorance which binds all beings in phenomenal involvement,
and goad the principle of restraint which is the manifestation of divine
power to assist the devotees. The gesture of protection and boon-bestowal

are for the devotees. Of the three powers ($Sakti) of Godhead,
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Bhuvaneévari represents the power to will (iccha-$akti), even as Shodas

the power to know (jiana-$akti), and Kali the power to act (kriya-$akti).

The worship of this goddess is based on Bhuvanesvari-tantra; and
Prthvi-dhara’s Bhuvane$vari-rahasya is a widely employed manual on the

subject.

(5) Bhairavi: Also called Tripura-bhairavi, this goddess presides over
earth and is said to be a counterpart of Kali as the power of destruction.
If Kali is the principle of final and universal dissolution of all phenomena
(maha-pralaya), Bhairavi is the principle of individual and recurrent
evanescence of all things (nitya-pralaya); and Bhairavi represents divine
effulgence that is manifest, while the unmanifest effulgence is represented
by Kali. She has several forms like Tripura-bhairavi, Siddha-bhairavi,
Kameévari, Kamalesvari and Bhuvanes$vari. Her masculine counterpart is
the form of Bhairava known as Vatuka-bhairava, who is in Munda-mala-

tantra identified with Narasimha.

She is described as brilliant like the light of a thousand suns arisen
at once (udyad—bhénu—sahasra—kz’mti), wearing silken clothes of ruddy hue
(aruna-kshauma), three-eyed, and her face having the glory of a lotus
flower (vaktraravinda-$riyam). Her breasts are smeared with red unguent
or blood (raktalipta-payodhara), and round her neck is a garland of
severed heads ($iromalika). On her head is a crown of jewels, and

crescent moon is tucked in it (baddha—himér‘néu—ratna—mukuta). She has



Devata-Rapa-Mala 97

four hands in which she carries the gesture of protection (abhiti), scripture

(vidya), rosary (japa-pati) and the gesture of boon-bestowal (vara).

The worship of this goddess is prescribed in texts like Bhairavi-

yamala, Bhairavi-rahasya and Bhairavi-saparya-vidhi.

(6) Chinna-masta: Also called Prachanda-chandi or Vajra-vairochani,
she is a solar divinity presiding over the firmament; she is identified
with Indrani of Rgveda. In the individual, she represents the Kundalini-
sakti, who emerges out of the muladhara center and ascends to the
sahasrara; she manifests there, after breaking through the skull-joint on
top of the head (vyapohya S$irsha-kapale). This is iconographically
represented as the goddess cutting off her own head and holding it in
her hand. Her two companions Dakini and Varnini are said to symbolize

the two principal nadis, Ida and Pingala respectively.

She is shown as standing firmly in the pratyalidha posture, with
the brilliance of a million suns, upon the god Eros who is associated
with his consort Rati (or Kama inclined to lust, ‘ratyasakta-
manobhavopari drdham’). She is nude (dig-vastra), but her breasts are
adorned by two lotuses (hrdyutpalalankrta). She holds in her right hand
a sharp chopper (kartrka) with which she has severed her head (chhinnam
mastam $iro yasya), which rests in her left hand. Streams of blood gush

forth from the headless body, and they are lapped up gleefully by the
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long tongue of the bodiless head (‘sva-kabandha-$onita-sudha-dharam
pibanti muda’). She wears on her head a diadem secured there by a
serpent (nagabaddha-Siromani). A garland of severed heads decorates
her torso, and a long serpent hangs down from her neck. From her

navel sprouts a large lotus, which turns towards the sun.

Independent literature on this goddess is very meagre, and the rituals
of her worship are mainly derived from a section called ‘Chhinnad’ in

Sakti-sangama-tantra.

(7) Dhamavati : Identified with Alakshmi this goddess represents
ignorance (avidya) and is regarded as a widow (vidhava). She is visualized
as a figure with a long (dirgha) and crooked (kutila) body, faded in
complexion (vivarna) and wearing dirty clothes (malinambara). Her hair
is let loose (vimukta-kuntala), and her breasts hang down (vilambita-
payodhara). She holds in her hands a broom (dhuta-hasta) and a winnow-
basket ($urpa-hasta), and her eyes are very fierce (ati-rukshaksha) and
crooked (kutilekshana). Her nose is long (pravrddha-ghona). She strikes
terror into the hearts of the onlookers (bhayada), and causes without
fail quarrel and strife (kalahaspada). She presides over hunger and thirst.

She sits on a chariot with crow on its banner (kaka-dhvaja-ratharadha).

She is the goddess who combines in herself the roles of Rudra
(viz. bringing about disease and madness), Yama (viz. causing stupor
and death) and Nirrti (viz. causing strife, poverty and misery). She is

described as wicked (dushta), terrible (ghora) and sinful (papma).
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There is no tantrik text which deals with her worship exclusively.

Her description, however, occurs in Prana-toshininb-tantra.

(8) Bagala-(mukhi): Identified with the occult power within the
individual (atharvan), this goddess is worshipped exclusively in rituals
calculated to make the enemy immobile and mute (starnbhana). She 1S
visualized as two-armed, holding a tongue in her left hand (‘jihvagram
adaya karena’), and beating the enemy with a mace or club held in
her right hand (‘éatrum paripidayantim gadabhighatena dhrta-mudgara-
vairi-jihvam’). She is golden-yellow in complexion, and wears silken
garments which are also yellow in colour (pitahbaradhyam). She is
decorated with garlands and ornaments, and she sits on a throne on
a bejewelled platform in a pavilion of pearls in the midst of celestial
waters (‘madhya surébdhimani—mandapa—ratna-vedi—sir'nhésanopari—

gatam).

Texts like Shadvidyidgama (Sankhdyana-tantra), Bagala-krama-

kalpavalli and Sarmmohana-tantra deal with her form and worship.

(9) Matangl : Identified with Sarasvati, and with the sound that
is discernible by the ear (vaikhari), attended by the host of gods. She

is the wild fire for the hordes of demons.

Her worship is commended in works like Matangi-krama of Kula-
mani-gupta, Matangi-paddhati of Rama-bhatta, and Sumukhi-pija-
paddhati.
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(10) Kamala : Identified with Lakshmi, the goddess of prosperity
and Ushas, the goddess of dawn, she is said to rule over the heavenly
region. She is represented as golden-hued (kantya kafchana-sannibha),
wearing a splendid crown (kiritojjvala) and seated upon a red lotus
(indivara-sthita). She is four-armed, carrying in the two normal hands
the gestures of protection and boon-bestowal. Four elephants, each
resembling the Himalayan mountain (‘hima-giri-prakhyais chaturbhir
gajaih’) are shown pouring over her water from golden pots held in

their trunks (‘hastokshipta-hiranmayamrta-dharair asichyamanam’).

Several texts (like Tantra-sara, Sirada-tilaka and so on) devote

sections for her worship.

All the ten goddesses are described in some texts as spirits of ‘night’
signifying mystery, fear and dissolution. Each goddess represents an
aspect of the night: (1) Kali, ‘the great night’ (maha-ratri), (2) Tara,
‘the night of anger’ (krodha-ratri), (3) Shoda$i, ‘the divine night’ (divya-
ratri), (4) Bhuvanes$vari, ‘the adept night’ (siddha-ratri), (5) Bhairavi, ‘the
dark night’, (kéla~r§tri), (6) Chhinna-masta, ‘the night of valour’ (vira-
ratri). (7) Dhumavati, ‘the terrible night’ (daruna-ratri), (8) Bagala-
(mukhi), the second ‘night of valour’ (vira-ratri), (9) Matangi, ‘the night
of infatuation’ (moha-ratri), and (10) Kamala, the second ‘great night’

(maha-ratgri).
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The pictures on the following pages are of fine
specimens in the temples of Dakshina-Kannada
district of Karnataka. They were photographed by
my late esteemed friend, Dr. P. Gururaja Bhatt, and
included in his excellent work: Studies in Tuluva
History and Culture (1975). They have been
reproduced here for providing authentic models for
our craftsmen and artists; these icons, mostly in
stone and some in bronze, represent art-imagination
and innovation of undisputed eminence. It is
unfortunate that they have not received the attention,
that they vrichly merit, in the world of Indian
Sculpture. The service rendered to traditional Indian
art by my friend, Dr. Bhatt, 1s gratefully
acknowledged by these reproductions of

photographs, which are at once rare and precious.
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Mahishamardini, Gundmi.
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Mahishasuramardini, Basariru
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Mahishasuramardini in Chitrapura Matha Sirali
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Mahishasuramardini in Balakuduru Matha,
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Mahishamardini, Polali
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Mahishasuramardini, Sastana, Pandésvara
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Mahishamardini, Mundukiru
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Mahishasuramardini, Pandesvara, Sastana
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Mahishamardini, Kote$vara
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Mahishasuramardini in Chitrapura Matha, Sirali
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Durgadevi, Inavalli
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Mahishamardini, Karanje
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Mahakali (Jayadurga), Ambalpadi, Udipi
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Kalikamba, Karkala
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Chamunda, Baindaru
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Jayadurga
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Durga, Siriyaru
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Durgaparamesvari, Ganganadu
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Mangaladévi, Sujéru
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Durga Bhagavati, Irédi.
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Lakshmi, Indrali.
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Durga, Yeénagudde.
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The word ‘Lakshmi’ signifies ‘the sign of beauty’, ‘the token of good
fortune’, ‘the mark of royal power’, and is synonymous with luck,

prosperity, grace, happiness and royal domain.

She is widely worshipped in the country by all sects, including Jains
and Buddhists. Her eulogy is to be found even in Rgveda (e.g. 1.45, 4043,
and Sri-sikta, the supplement or Khila portion). Her iconic representations
go back at least to the second century before Chirst. We have Lakshmi
clearly depicted on the seals and coins found at Basarh and Bhita,
Kau$ambi and Ujjayini, and inscriptions reveal that she was adored by the
royal dynasties of Maurya, Sunga, Gupta and Kushana divisions in the early

centuries.

She is identified not only as the wife ($akti, ‘energy’) of Vishnu-
Narayana, as is well known, but as thé consort of Surya (the sun-god
identified with Vishnu), Prajapati (the creator), Dharma (the aboriginal
order and virtue), Indra (symbol of royal prosperity), Kubera (the god of

riches, wealth and abundance) and Bali (the pious and powerful monarch).

Legends describe her nature and origin variously. She is regarded as
the daughter of Daksha-prajapati (the primal creator), who gave her to
Dharma as his wife; and in this role as the mother of Kama. Mahabharata
(3,168,3) describes her as the feminine aspect of Kubera (the lord of the
Yakshas). Sri-sukta (2,6) eulogizes her as the ’golden antelope decorated

with garlands of gold and silver’ (‘suvarna-varndm harinim suvarna-rajata-
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srajam’). The  brahmana texts
narrate that Soma won her as the
result of penance. He became ‘King’

(raja), thanks to her.

Satapatha—bréhmana (11,4,3,1
ff) ascribes her origin to the
austerity of Prajapati, and mentions
that her blessings were sought by all
the gods. Agni sought from her
food, Soma royal power, Varuna
universal sovereignty, Mitra superior
status, Indra lordship, Brhaspati
sacred glory, Savitr dominion, and
Pashan wealth and fortune; and the
goddess Sarasvati obtained charm

and bounty from her.

More popular is the legend of
her origin from the milky ocean
(Mahabharata, 5,102, 12 ff,
Bhagavata, 8,8,7-28, Padma-
purana, 5,4,1, Vishnu-purana 1,9,

105, etc.). Durvasa, the sage known
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for his irascible temper, was once presented with a flower-garland of
extraordinary beauty and maddening odour by a elestial damsel. He in turn
presented it to Indra, who was coming along just then on his elephant,
Airavata. But Indra, in a fit of haughtiness, threw that garland on the
elephant’s head. And the elephant took hold of the galand with its trunk
and trampled it under its feet. Durvasa, who was promptly and greatly

annoyed at this, cursed Indra that his royal spendour and power be lost.

Lakshmi, prosperity personified, left Indra, and Indra became woe-
begotten. Indra thus rendered powerless and poor, the gods were left

without strength or succour. They went to Brahma, and he took them to
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Vishnu. Vishnu suggested churning the milky ocean for nectar which would
make the gods powerful and immortal: when the ocean was churned by
gods and demons, along with nectar (amrta) appeared Lakshmi, who once
again made by her very glance the gods happy and prosperous. Lakshmi

later disappeared into the chest of Vishnu. This is how Lakshmi became
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the daughter of the milky ocean (kshirabdhi-tanaya, sagara-kanyaka) and

the dweller in the chest (vakshahsthala-vasini) of Vishnu.

According to Jayakhya-samhita (8,77) Lakshmi heads the list of divine
qualities abiding in Vishnu: Lakshmi (the lordship, ai$varya), Kirti
(celebrity), .Jayﬁ (success). and Maya (creative power) (‘devyas tasyasritas
sada,’). In Paficharatra ideology, the will (icchha) of the Transcendental

Absolute (para) was projected upon Lakshmi (the primordial power), who

NN
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had a dual nature: matter (bhati) and energy (kriya). The three powers
(icchha, bhuti and kriya) were responsible for six divine aspects: jiiana
(absolute knowledge), ai$varya (lordship), $akti (potency), bala (strength),
virya (virility) and tejas (splendour). The conjoint energy of all these aspects
is Lakshmi, who is inseparable from Vishnu as the transcendental absolute.
She is celebrated in many paficharatra texts, especially in Lakshmi-tantra

and Sri-prasna-sambhita.

Lakshmi is regarded as the divinity directly responsible for the creative

evolution of the universe (hence called Loka-mataj: she is the energy
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($akti), which unfolds itself as nature (prakrti). Further, she represents
divine mercy and grace (daya), which brings the devotees into communion
with the Lord. Thus she becomes an object or adoration (cf. Lakshmi-

tantra, 50, 110).

She symbolizes power, prosperity sovereignty and abundance, greatly
sought after by rulers, chieftains and noblemen, Lakshmi was naturally
identified with kingdom (rdjya-lakshmi), treasure (dhana-lakshmi),
enjoyment (bhoga-lakshmi), army (sainya-lakshmi), and royalty (raja-
lakshmi). Lakshmi as the goddess especially of the kings has a great
antiquity. The seals and coins of the centuries before Christ represent
Lakshmi as standing or stated upon a lotus (symbol of purity and
abundance), and as being bathed by two eclephants (symbolizing royal

power and royal splendour).

Lakshmi attended be clephants (gaja-lakshmi) is a very old idea. The
early Maurya and Sunga representations of Lakshmi on the coins and seals
provide her with a large pair of ear-rings, huge bracelets and exquisite
ornaments. She is also represented amidst trees (symbolizing plenty), with
elephants attending upon her (symbolizing royal power) and with yakshas

doing her honour (suggesting sovereignty).

Lakshmi ’s association with red lotus is both ancient and enduring.
Lakshmi is herself regarded as a lotus (padma); she resides in lotus
(padmalaya); she is seated upon a lotus (padme sthitam, padmasana); she

holds a lotus in hand (padmini, padma-hasta). She is decorated with
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wreathes of lotus (padma-malini). Lotus in Indian thought is a symbol of
purity, spiritual wealth, divine power, abundance, unhampered growth and
fertility. The life-bestowing quality of water gets crystallized in the lotus
with a thousand petals (suggesting the expanding universe): it is indeed

the world itself in all its variety and glory.

Lakshmi’s association with the elephants is also ancient, as already
mentioned. Elephant has always represented to the Indian mind royal
splendour and authority; richly caparisoned, heavily ornamented,

colourfully got up, it is majesty itself. Elephants and horses constitute the
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power of King’s army. Lakshmi is mentioned even in the Rgvedic Sri-sukta
along with the inspiring call of the clephants (hasti-nada-prabodhinim),
the horses (a$va-purvam), the chariots (ratha-madhyam) and gold (suvarna

hemamalini).

Vishnu-dharmottara (3,82, 10) explains that the two elephants
attending upon Lakshmi represent the two treasures known as sarnkha and
padma (‘hasti-dvayam vijanihi $amhkha-padma Subhau nidh’). Padma is the
figure 1,00,00,00,000 and $arnkha 10,00,00,00,00,00,000. They suggest

immensity of the treasure.

The elephant is also a symbol of fertility: the form of elephants is
projected upon the rain-bearing clouds, which make the land fertile.
Lakshmi as the goddess of plenty is also associated with agriculture. The
very grains are regarded as forms of Lakshmi (dhanya-lakshmi); and she
dwells in the soil-invigorating cow-dung (nitya-pushtam karishinim); moist
and abundant earth (kardama) is regarded as Lakshmi’s offspring (praja-
bhita), who is invoked to bring the mother Lakshmi and make her dwell

here (‘$riyam vasaya me kule mataram’)

It is usual to enumerate eight forms of Lakshmi. Adya-lakshmi (the
deity as primordial creative power), Vidya-lakshmi (the deity as power of
learning), Santana-lakshmi (progeny as abundance and prosperity),
Saubhagya-lakshmi (the deity of valour and energy), Vijaya-laksmi (the
deity of success and glory) and Maha-lakshmi (the great one). These are

known to constitute the ‘ashta-lakshmi’ group.
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The eight forms are sometimes differently named: Adi-lakshmi, Gaja-
lakshmi, Samanya-lakshmi, Indra-lakshmi, Maha-lakshmi, Vira-lakshmi,
Prasanna-lakshmi and Dhanada-lakshmi; Dhanya-lakshmi, Sthairya-
lakshmi, Dhana-lakshmi, Dhanya-lakshmi, Santana-lakshmi, and Bhagya-
lakshmi; or again Adi-lakshmi, Santana-lakshmi, Gaja-lakshmi, Dhana-
lakshmi, Dhanya-lakshmi, Vijaya-lakshmi, Ai$varya-lakshmi and Vira-

lakshmi.

[évara-samhita (7,7,62) distinguishes between three forms of

Lakshmi: 1) Yoga-lakshmi (residing in the Sri-vatsa on the chest of Vishnu,
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‘Sri-vatsa-ga’), (2) Bhoga-lakshmi (standing by the side of Vishnu, ‘paréva-
gd’), and (3) Vira-Lakshmi. The last form is to be installed separately
(prthag-gehe) in the first, second or third enclosure of the Vishnu temple,
and worshipped independently (svatantrena). While the first two forms
receive worship along with Vishnu, it is Vira-lakshmi (seated in the lotus
posture upon a lotus, with four arms, the normal hands showing the
gestures of protection and boon bestowal, and the upper hands holding

lotuses) that is most often found in temples.
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The iconographical details given in the texts all agree that the goddess
must be represented as extremely beautiful (ativa-ripa-sampanna
ripenapratima bhuvi), resplendently youthful (su-yauvand), delightfully
decorated with all auspicious ornaments (sarvabharana-bhushita), wearing
splendid ear-rings (charu-kundala), with a smiling countenance (su-
smitanand), with eyes wide and long like a well-blossomed blue lily
(prabuddhotpala-vistirna-lochana), showing lovely curls of dark hair above
the forehead, resembling the fluttering bees (chalad-dvirephapatala-
ramaniyalakavali) and the forehead adorned with the auspicious mark

(lasal-lalata-tilaka).

Other details that are common to all the texts are that her aspect
is benign and tranquil (‘saumya-vaktra’, ‘$antda’), that she is seated in a
lotus posture upon a red lotus (‘baddha-padmasana’, ‘padmasanopavishta’,
‘padmasanasina’, ‘padma-patra-samasina’), that her large breasts covered
by fine bodice (kafichukachchaditastani), that she is adorned with bejwelled
waist-bands (ratna-mekhala), that she is slightly red-eyed (raktakshi), that
she carries red lotus in hands, and that she has on her head a tall and

excellent crown (mukutottama-$obhita).

Her complexion is usually given as of burnished gold (‘tapta-
kafichana-sannibha’, ‘tapta-jambtnada-mayT’, Vishvaksena-samhita, 18,
48 and 20, 255), although sometimes she is described as having the colour

of red lotus (‘padmabha’, Purva-karana, 12th patala) or that of coral
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(‘pravala-prabha’, Chandi-kalpa), or again as being fair-complexioned
(‘gaurangi’, Silpa-ratna; ‘gauri,’ Hemadri’s Vrata-khanda). Her garments
are generally prescribed to be white (‘Sveta-vastra’, Silpa-ratna, ‘$veta-
malyambra-dhara’, Lakshmi-tantra, 38,29), but some texts give her clothes
as red (‘raktambara-samanvita’, Vishvaksena-samhita, 20, 256,; ‘pravala-
sadr$arhbara‘ I$vara-samhita, 9,10 and Parame$vara-samhita, 11,9), or

yellow (‘pita-vastram’) Vishvaksena-samhita 20, 145).

The early iconic representation evidenced by numerous images of
Lakshmi on coins and seals of the Mauryas, Sungas and Guptas, appears

to have been two-armed. Lakshmi-tantra (38, 29-35 and 45, 16-21)
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prescribes that Lakshmi must be shown with two arms (dvibhujam),
carrying in her hands noose and goad (‘pasankusa-kara-dvayT’).
Sanatkumara-samhita (1, 104) also prescribes for Lakshmi two arms, but
provides only lotuses in the hands (‘dvi-bhujam padma-dharinim’).
Hayasirsha-samhita (18,1) speaks of Lakshmi with two arms, carrying lotus
in the right hand and wood-apple (¢ri-phala) in the left. Parva-karana
(patala 12) and Amsumadbheda (patala 49) prescribe the same details in

her hands, and the texts also suggest only two arms for Lakshmi.
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Later images are four or more armed. But a two-armed variety
continues to be popular. Vira-lakshmi has two varieties: two-armed
(dvibhuja-vira-lakshmi) carrying the gestures of protection and boon-
bestowal in her right and left hands, and eight-armed (ashta-bhuja),
carrying noose, goad, rosary, lotus, bowl, mace and the gestures of

protection and boon-bestowal in the hands.
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It is explained that when Lakshmi is shown near Vishnu (or seated
on his lap), she must be two-armed (‘hares samipe kartavya lakshmis tu
dvibhuja’, cf. Hemadri- Vrata-khanda), and that when she is independently
represented, she must be four-armed (‘prthak chaturbhuja’). Hemadri-
Vrata-khanda prescribes that the right normal hand must assume the
gesture of protection while the corresponding left hand carries a golden
pot filled with nectar (amrta-ghata); and the two extra hands hold a bilva

fruit (Agela marmelos) and conch.

She must be seated in the centre of a lotus with eight petals (ashta-
patram) placed upon a throne (‘simhasana-sthim kamalam’). Behind her
on ecither side is an eclephant pouring water on the goddess from a pot
held in its trunk (‘avarjita-ghatam karyam tat-prshthe kufijara dvayam,

devyas cha mastake’). As we have seen, this is very ancient motif.

Rapa-mandana, which provides four arms for this goddess, carrying
in the normal hands pot of nectar (amrta-ghata) and cirtron fruit
(matulunga), and in the upper hands lotuses (ardhvau hastau pafikaja-
dharinau), suggests that she must be shown seated like Ganapati
| (vindyakavad asind) upon the eight-petalled lotus placed on a throne. This
Is an unusual prescription, for most of the texts insist on the goddess

assuming the posture of crossed legs (baddha-padmasana).

Vishvaksena-sarmhita (20, 255-261) provides in the four hands of the

goddess discus (right upper hand), conch (left upper hand), lotus (normal
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right hand) and the gesture of boon-bestowal or of protection (normal left
hand). - The variety known as Prasanna-Lakshmi is also four-armed, and

it carries the bijapira fruit, golden chalise and golden lotuses in the hands.

Maha-lakshmi, according to Chandi-kalpa, is eighteen-armed,
carrying in the hands rosary, sacrificial ladle, mace, arrow, vajra, lotuses,
bow, small water-pot (kundika), cudgel (danda), $akti, sword, shiceld, bell,

bowl of liquor, noose, spear and discus.

It is common practice to represent Lakshmi on top of the door-lintel
in a panel. I$vara-samhita (9,9-12) which prescribes that the door-lintel
must be of udurhbara wood (dvarasyordhva udurmvare), makes the goddess
sit on -lotus with only two arms, holding in one hand a lotus and in the

other a pot (‘padma-kumbha-karam’).

Now, a description may be given of the eight varieties of Lakshmi

(ashta-lakshmi) that are less well-known.

1. Adi-lakshmi : two-armed, with lotus and gesture of protection in
the hands, wearing flower-garlands and having an aureole (prabha-

mandala-mandita).

2. Santana-lakshmi : having her matted hair done up as a crown (jata-
makuta) and wearing bodice and cross-belt (kafichuka-chhanavira); four-
armed,. showing the gestures of protection and boon-bestowal by the two
normal hands, one holding a lamp and the other fly-whisk (dipachamara-

hastai§ cha par$va-dvaya-virajita).
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3. Gaja-Lakshmi : having complexion like lac (laksha-rasa-varnabha),
wearing karanda-makuta, and four-armed, carrying in the two upper hands
lotuses, the normal hands assuming the gestures of protection and boon-
bestowal; on her sides are elephants pouring water on her head (‘par$ve

cha gaja-tundabhishechanam®).

4. Dhana-lakshmi : golden-hued complexion, youthful, wearing kirita-
mukuta, and bedecked with all ornaments; has six hands, carrying discus,

arrow, betel leaf (tambdula) (right hands), conch, bow and water pot (left).

- 8 Dhﬁnya—lékshmi : having six hands, carrying lotus, sugar-cane stalk
(ikshu-$ali), basket of plantains (dronikam kadali-phalaiah), sheaf of paddy,
and the gestures of protection and boon-bestowal; she is an embodiment

of compassion (krpa-marti) and she rides upon an elephant (gajaridham).

6. Vijaya-Lakshmi : seated upon a throne (‘simhdsana-samsthita‘),
and having swan as her mount (harhsa-vahana); has eight arms, carrying
sword, noose, discus, gesture of protection (right hands), shield, goad,

conch, gesture of boon-bestowal (left).
7. AiSvarya-lakshmi : four armed and riding upon a horse.

8. Virya-Lakshmi : seated upon a throne and having eight arms,
assuming the gestures of protection and boon-bestowal with the two normal
hands, and carrying in the other hands discus, arrow, spear, bow, conch,

and skull-cup.
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There is another form of Lakshmi known as Arya (or Yoga-nidra),
mentioned in Sanatkumara-samhita (1, 210-219). She is to be represented
as dark-complexioned, three-eyed and four-armed, carrying in her hands

conch, discus, bow and spear. She is benign in aspect (saumya) wearing
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red garments and a garland of red asoka flowers (raktasoka-srajopeta).
Her eyes are long like lily (utpalayata-lochana), and her girdle consists of
a serpent (sarpendra-mekhala). She is flanked by two damsels carrying
fly-whisk: Jaya and Vijaya at the back; and on her right side stands
Pushkala, carrying betel-leaf (tarmbula-patra-hasta) and on her left Purna,
holding a ball (kanduka) and a hand-mirror (darpana). This form of
Lakshmi is prescribed to be made in the likeness of a thirteen-year old
girl (trayodasabda-desiya). And further, it is insisted that she must always
be shown in a standing posture and never as seated (‘kuryad-devim sthitam

nasinam tu kadachana’)
She may be made in the nine-tala measure or eight-tala measure.

There are numerous shrines in the country where Lakshmi is
worshipped as an independent deity. The most celebrated is the
Mahalakshmi temple at Kolhapur in Maharashtra. She is also worshipped
in households. Lakshmi is believed to have appeared as Sita when Vishnu
incarnated himself as Rama, and as Rukmini during the incarnation of
Vishnu as Krshna. Her persence is also recognized in the tulasi plant, bilva

tree, lotus, cows, elephants, house-threshold and money.
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$ri, Kudupu
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Sri, Indrali
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CHAPTER EIGHT
SARASVATI

Celebrated as the goddess of learning, Sarasvati (Sarada) is one
of the most popularity worshipped deities in India; and her inclusion
in the Vedic, Tantrik, Jaina and Buddhist pantheons is an evidence of
her persistent and widespread appeal. Temples to her have been built
in the medieval period, and her iconic representations are remarkably
numerous. Known also as Vagdevi, she is invoked in households all
through the year, and especially during nava-ratri. Children are introduced

to her as the goddess of learning and of fine arts.

She is undoubtedly of Vedic origin. Rgveda knows of this goddess
in her two aspects (1,3,12, cf. also Nirukta, 2,23): as a river-goddess
and as a goddess of speech and intelligence. She is hailed as the ‘best
of mothers’ (ambi-tame), as the ‘best of rivers’ (nadi-tame) and as the
‘best of goddesses’ (devi-tame) (2,14,16). She was the first of all the
rivers (7,95,2) and is sacred, mighty, benevolent, splendid and dearly
loved by human beings, for whom she is an “‘iron-fortress’ (7,95,1 cf.

also 1,3,12; 6,3, 10 and 7,96,3). She is also ‘the child of lightning”
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Sarasvati, Baindaru
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(6,49,7); she smote Vrtra with lightning (6,61,3). She prompts good
thoughts (‘chodayitri sunrtanam’, 1,3,11); and she protects our thoughts.
She is bountiful and she feeds all beings, gives them wealth, and finds
for them treasure (1,164, 49 cf. also 6,61,1). Atharva-veda eulogizes

her as one who can calm down agitated minds (7,57,1).

Her dual role (viz. as a river and as a goddess continued to interest
the puranas. Matsya-purana (113, 20) and Vayu-purana (1,45,94)
mention the Himavat (viz. the Himalayan ranges) as the source of the
river, more specifically Plaksha. As a goddess, she was produced from
the mind of Brahma, who was in meditative absorption (sattva-guna
prevailing). Brahma granted her three forms; as a river on earth, as speech
on the tongues of all mortals, and as the goddess of wisdom abiding
in himself. The puranas have legends associating her with Brahma (as
Savitri and Gayatri), with Vishnu and with Siva, as the $akti of all three

gods.

Early iconographic accounts of Sarasvti uniformly described her as
white-complexioned, wearing white garments, seated upon a white lotus
(Sveta-padmasanasina) decorated by pearl ornaments, and as four-armed
~ (with i)ook, rosary, water-pot and lotus in her hands). Amsumadbheda
(patala 49) and Parva-karana (patala 12) mention also that she is three-
eyed and wears a crown of matted hair (jata-makuta) and a sacrificial
chord (yajiopavita). The variety called Vagdevi in the former text and

Vagisi in the latter, carries in her right hands the gesture of scriptural




Devata-Rupa-Mala

Sarada

189



190 Devata-Rupa-Mala

exposition (vyakhyana-mudra) and rosary, and in her left hands book
and white lotus. Crescent moon adorns her crown. Ripamandana
describes the form known as Mahavidya as carrying rosary, lotus, lute
(vina) ‘and book in her four hands and the form called Sarasvati as

carrying the gesture of boon-bestowal instead of the lute.

While AmsSumadbheda makes her sit upon a white lotus.
Vishnudharmottara describes her as standing in sama-bhanga upon the
white lotus. According to the latter text, one of the hands carries a
water-pot (kamandalu). In Agni-purana, she is prescribed to be shown
as playing on the lute with her two normal hands, while her upper hands
carry book and rosary. Another dhyana-§loka makes her carry book and
rosary in her right hands while the left hands hold a parrot ($uka) and
lotus. Still another describes her as holding in her hands book (vidya),

lute (vina), pot of nectar (amrta-maya-ghata) and rosary (aksha-sraja).

The early texts do not mention any vehicle or mount for her. But
later texts provide swan or peacock as her vahana or lanichhhana. While
all the texts describe her as white-complexioned, Silpa-ratna gives her
body colour as red (raktavarna), but seated upon a lotus. Agni-purana
mentions a variety which is eight-armed (with bow, mace, noose, lute,
discus, conch, ploghshare and goad in her hands). Actual icons often
show in her hands rosary, book, goad and noose, thus making her a

variety of Lalita.
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Vastu-vidya-diparnava enumerates twelve forms of Sarasvati. which

are all four-armed and without vahana; they have aureole around their

heads (prabha-mandala-samyuktah suriipa yauvanavitah); they are happy

in aspect (suprasannah and bright-looking (su-tejaskah). The hands and

what they carry are mentioned in this order: right lower, right upper,

left upper and left lower.

10.

11.

12.

Sarasvati : rosary, lotus, lute, book.

Sarasvati (another form) : rosary, book, lute, lotus.
Kamald (Rukmini) : boon-bestowal, rosary, lotus, book.
Jaya : boon-bestowal, lotus, book, rosary.

Vijaya : boon-bestowal, rosary, book, lotus.

Sarangi : boon-bestowal, book, rosary, lotus.

Turhburi : protection, rosary, lute, book.

Naradi : boon-bestowal, book, lute, lotus.
Sarva-mangala : boon-bestowal, lotus, book, protection.
Vidya-dhari : lotus, rosary, lute, book.

Sarva-vidya : rosary, lotus, book, protection.

Sarada : protection, lotus, book, rosary.

Jayamata has another list of twelve forms of Sarasvati :(1) Mahavidya

(rosary, lotus, lute, book in the above order), (2) Maha-vani (rosary,
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book, lute, lotus), (3) Bharati (boon-bestowal, rosary, lotus, book) (4)
Sarasvati (boon-bestowal, lotus, rosary, book), (5) Arya (boon-bestowal,
rosary, book, lotus), (6) Brahmi (boon-bestowal, book, lotus, lute,
rosary), (7) Maha-dhenu (boon-bestowal, lotus, lute, book) (8) Veda-
garbha (boon-bestowal, book, lute, lotus) (9) Iévari (rosary, protection,
lotus, book), (10) Mahalakshmi (rosary, lotus, book), (11) Mahakali
(rosary, lotus, book, boon-bestowal) and (12) Maha-sarasvati (rosary,

book, "lute and lotus).

According to S’rf-vjdyémava-tantra, Mahasarasvati (who is born out
of the body of Gauri) has eight arms; and in her hands are held arrow,
pestle-club, discus, trident, conch, ploughshare, bell and bow, (Srikantha-
sastri, op.cit., p.18). Among the tantrik forms of Sarasvati, Nila-Sarasvati
(blue-complexion, three eyes, crescent moon on head, one of her legs
on an animal, four arms with bell, skull-cup, spear and sword in her
hands, or with chopper, skull-cup, trident and bowl), Ghata-sarasvati
(a form of Vagvadini), Kini-sarasvati (another form of Vagvadini), and
Sarada. (seated on throne, three eyes, six- hands carrying lotus, prasa,
spear and water-pot) are important. Nila-sarasvati is also one of the eight

forms of Tara.

In the Vajrayana pantheon, the tantrik forms of Sarasvati figure
like Vajra-sarasvati (six-armed and standing in pratyalidha posture), Vajra-
sarada (seated on bhadrasana or white lotus, crescent moon on the head,

two hands, the right holding a lotus and the left a book). Vajra-vina
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Vajra-vina sarasvati (two armed, playing on lute with both hands); and
deities like Prajia-paramita and Muifijusri incorporate the essential features
of Sarasvati. We find Sarasvati assimilated in the Jaina patheon in deities

like Sruta-devata, Prajfiapti, Manasi and Maha-manasi.

Sarasvati
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CHAPTER NINE

SAPTA-MATRKA

The' seven mother-goddesses (usually Brahmi, Vaishnavi, Maheévari,
Kaumari, Indrani, Varahi and Chamunda) are worshipped all over the
country since very ancient times. We have numerous references to the
‘seve‘n.mlothers who regulate the preparation of Soma’, the ‘seven sisters’,
‘the seven voices’ and the ‘seven mothers of Agni’ even in the Rgvedic
corpus 1(1.,34,8; 1,141,2; 8,96,1; 19,102,4; 1,164,3; 1,191,14, 6,61,10;
8,41,2; 9,66,8; 2,29 etc). Mundakopanishad (,2,4) speaks of the seven
‘toﬁgues’---of ~the fire as so many damsels (Kali, Karali, Manojava,

Sulohitam, Sudh@mra-varna Sphulingini and Vi$varipa).

There are sculptural representations of the seven mother-goddesses
in the same panel right from the days of the Mohenjo-daro seals. The
early Kushana sculptors showed them as two armed women, well-
deéoraté‘d,’ showing with their right hand the gesture of protection and
holding a water-pot in their left. Works of the first and second centuries,
these figures, which are seated, have neither emblems nor vehicles, but

are flanked by ‘ayudha-purushas’ (cf. specimens in the Mathura Museum).

Th¢ figures belonging to the next period (3rd century), now in the
Baroda Museum, are standing, with children on their laps and with faces

of birds and animals. Rajasthan also had the representations of these
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goddesses in relief, either in a group or independently; but the goddesses
are already flanked by Virabhadra on one side and Gane$a on the other.
Ellora (6the century) presents these goddesses with their emblems and

wedpons, and with children on their laps.

The Chalukyas of Badami were devotees of the dseven mothersa,
and we find splendid specimens of the matrkas (about 489-490) standing
or daﬁcing, in Aihole, Raval-phadi and Hucchimalli temples. The figures
in the last mentioned mounument are flanked by Siva and Ganesa (on
the- right and left sides), and are distinguished by their vehicles (vahana).
The ParuSuramesvara temple of Orissa (650 A.D.) and the Vaitala shrine

(755 A.D.) also have matrka representations in relief.

There are variations in the delineation of these goddeses. The usual
order is Brahmi, Mahesvari, Kaumari, Vaishnavi, Varahi, Indrani and
Chamunda. These specimens preserved in the Patna Museum have
Vaishnavi and Chamunda four-armed, but the others only two-armed;

each of them, however, has a child on the left lap.

Elsewhere, Brahmi is sometimes shown as three-faced; and Varahi
carries a lotus and fish, a short axe and water-pot. The figures in the
Lucknow Museum have animal faces, and carry babies. In the Mukte$vara

temple, the seven goddesses are shown upon lotuses.

While it is usual for Virabhdra (or Siva) and Ganapati to be shown
on their sides, the Vaitala shrine of Bhuvanesvar has these goddesses

headed by Kartikeya, and Chamunda is shown as the leader of the group.
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The Kailasanatha temple of Kanchipuram has these goddesses (all four-
armed except Indrani) seated on a common platform, and Virabhadra
is Seated in yoga-patta while Gane$a has his trunk inclined rightward.
The presentation of these goddesses as dancing appears tohave become
popular by about the ninth or tenth century (Allahabad panel, Mahadeva
temple at Hottul, Kames$vara temple of Alwa in Rajasthan, Mahadeva
temple at Kukhad etc); frequently, along with the goddesses Siva and
Gane$a on their sides are also shown as dancing (as in the Kukhad

temp')lé').'.; :

*The dates of these sculptures range from the first century A.D.
till about the thirteenth century. The early speciemens are from the
Kushana period; Mathura Museum has specimens dating back to the
first three or four centuries after Christ. Ellora and Elephanta figures
belong to the sixth century; the sepcimens from Badami and Aihole to
the sixth and seventh centuries after Christ. The representations in the
Bhuvane$var go back to the seventh century, in Réjasthan to the ninth

century.

The cult of the seven mother-goddesses was in vogue even when
B,rha"t—s.amhité (59, 19) was composed. The expression ‘matrnam api’
has been explained by the commentator Utpala as ‘in accordance with
the cult-texts’ (‘sva-kalpa-vihita-vidhanena’). The Natya-$astra of Bharata
(3,’ 66) also refers to the worship of ‘mothers of dancingd (‘namostu
natya-matrbhyo brahmyadibhyo’). The presence of several specimens of
early sculpture of the matrkas in dancing postures has already been

referred to.
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Several are the legends that gained currency during the middle ages
concerning the origin and nature of these mother-divinities. Markandeya
purana (Devi-mahatmaya, 82-7) relates that these Saktis arose from the
bodies of the gods when Sumbha attacked. Suprabhedagama (patala 42)
ascribes the creation of the seven matrkas to Brahma when he wanted
to kill Nirrta. Vamana-purana (30,3) makes the S$aktis in reality only
Chandika: they emerge from her and again dissolve themselves into her

(‘mayyeva. visantyah mad-vibhitayah’).

Matsya-purana (179-9-32) mentions that these divinities were
created by Siva while he fought with Andhaka in Maha-kala-vana (in
the Avanti-vishaya). Varaha-purana which gives the same story, narrates
that Siva created Yogeévari out of the fire that issued from his mouth,
and the other seven goddesses were sent by other gods (Brahma, Indra,
etc)—tg’) assist Yogesvari, who according to this text, rides upon a lion
and has four hands in which she carries hand-drum, trident, sword and

skull-cup. Along with Yogesvari, the number of matrkas was eight.

Brahménda—puréna gives the name of the eighth matrka as
Mahalakshmi. Other texts substitute Narasimhi, Charchika, Chandika,
Vamani, Vainayaki or Kala-samkarshini for Yoge$vari. Another list has
Raudri instead of Indrani (or Aindri) and Charma-munda instead of
Chamunda. Some texts retain Varahi, Chamunda and Indrani, and

substitute Narasimhi, Varuni, Lakshmi, Kapali and Kurukulya for others.

Texts also differ in the matter of the total number of matrkas. While

the usual list has seven (or eight as indicated above), Naishadha-charita
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(7,97) has nine (nava-matrkas, adding Gauri and Sarasvati), Skanda-

purana has fourteen and Brahma-vaivarta-puriana sixteen.

Descriptions of the Sapta-matrkas occur in several Smrti texts (like
Gobhila and Krtya-ratnakara), puranas (Devi-purana, Skanda-purana,
Mérkandéya—puréna, Varaha-purana, Matsya-purana, Brahma-vaivarta-
purana, ‘etc.,) and tantrik works (like Prapandcha-sara, Yogini-hrdaya and
Svacchhanda-tantra). The early tantrik accounts make all the matrkas
sit in lalitasana, and wear heavy ornaments; among them, Kaumari,

Vaishnévi, Varahi and Indrani wear Kkirita-mukutas.

Bréhméni has four heads and four hands (carrying the gestures of
protection and boon-bestowal, noose and water-pot). and her swan for

her mount, her body colour is yellow.

Maheévari has three eyes, four hands (hand-drum, trident, rosary

and skull-cup) and rides a bull.

Kaumari, yellow-complexioned, has six heads and six hands (axe,
bow, éakti, tanka, gestures of protection and boon-bestowal) and rides

on a pé'acoc'k.

Vaishnavi is dark-complexioned, and four-armed (conch, discus,

mace and lotus), she rides on garuda.

Varahi is also dark in colour and has four hands (cudgel, goad,

vajra and cup of liquor), buffalo is her mount.
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Indrani, also (dark-coloured) has four hands (goad, noose, lotus,

vajra) and rides upon an elephant.

Chamunda has an emaciated body, with hanging breasts and sunken
belly. she is black in complexion, and has three sunken eyes, she wears
a garland of severed heads, and her matted hair is bound by serpents.
She has four hands (hand-drum, trident, sword and skull-cup), and her

mount is variously given as jackal, owl and dead body (preta).

Suprabheda (patala 42) makes all of them four-armed, and prescribes
that -six of them (excepting Chamunda) should be shown as duplicates
of their male counterparts (Brahma, Vishnu, Maheévara, Kumara, Indra
and Varaha). All of them assume the gestures of protection and boon-
bestowal in théir normal hands, and have weapons, mounts, colours and
standards of the gods from whom they have emerged. Chamunda is to
be shown as terrible-looking (dugra-rapinima). They are stationed on lotuses
(‘nalindsana-saristhitah’). The description follows the prescription that the
Saktis must have the same form and other details (like ornament, weapon,
mount etc.,) as the gods from whom they emerge (‘yasya devasya yad-

ripam- yatha-bhiushana-vahanam, tadvad eva hi tacchhktih’).

(1) Brahmani (also called Brahmi), the $akti of Brahma, made the
enemies powerless by sprinkling holy water over them, so that other
Saktis may overtake them. According to Am$madbheda (chap 47) and
Pirva-karana (chap 12) she is to be represented as golden complexioned,
four-faced and four-armed, riding on swan, and with matted hair as crown

on her- head.
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The former text provides in her hands gestures of protection and
boon-bestowal (normal right and lef), spear and rosary (upper right and
left), while the latter provides in the upper-hands water-pot and rosary

(right” and left).

Vishnu-dharmottara makes her six-armed, and tawny red in
comblexion. She is clad in antelope-skin as her upper garment (mrga-
charmottariya), and in her hands are seen gestures of boon-bestowal
and protection (normal right and left), rosary and sacrificial ladle (upper
right), book and water-pot (upper left). She is regarded as athe mother
of the Vedasd (vedamata) in Pija-paddhati, a Mahayana work on rituals.

She resides under brahma-vrksha (Amsumadbheda).

(2)' Méheévari (or Siva) attacked the demons with her trident. She
1s White—complexioned, three-eyed and four-armed, riding upon a bull
and wearing a crown of matted hair. According to Pirva-karana (chap
12), she shows with her normal hands gestures of protection and boon-
bestowal. Amsumadbheda (ch. 47), however, gives her complexion as
deep red (ati-raktasama-prabha), and Vishnu-dharmottara describes her
as fi\}effaced (paficha-vaktra) and six-armed (shad-bhuja), with the
gestures of protection and boon-bestowal (normal left and right), rosary

and Iland,jdrum (right-upper) and bell and spear (left upper).

Sri-tattva-nidhi provides her with five faces and ten arms (sword,
vajra, trident, axe, protection and boon-bestowal, noose, bell and goad).
Riipa-mandana, which gives her a single face and four hands makes
her carry skull-cup, spear, khatvanga and gesture of boon-bestowal. She

charms the three worlds (trilokya-mohini) according to Pija-paddhati.
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(3) Kaumari struck down the demons with her $akti-weapon, and
bound them with her noose. She is red-complexioned (kurnkuma-prabha),
clad in red garments (rakta-vastra), and mounted on a peacock, she
shows with her normal hands the gestures of boon-bestowal and
protection, and she carries in her other hands sakti and cock (Parva-

karana, Amsumadbheda and Devi-purana).

.Vishnu-dharmottara prescribes six faces and twelve arms for her,
in her hands on the right side are seen gesture of boon-bestowal, S$akti,
banner, cudgel, cup and arrow, and in her hands on the other side
bow, bell, lotus, cock, axe and gesture of protection. She resides under

the udémbara tree (Am$umadbheda).

(4) Vaishnavi attacked the demons with her discus and mace.
She is -'p-résvcribed to- be made as a lovely woman with large breasts
(su-stana) and pretty face (charu-vadana), dark-complexioned and
beautiful eyes (su-lochana), clad in yellow silken garments and decorated
with kirita-mukuta. She has four hands in which she holds conch, discus,
mace.and lotus, and Garuda is her mount. She resides under raja-vrksha

(Ams’umédbeda).

According to Vishnu-dharmottara, she has six arms (shad-bhuja)
and wears.' vanamala, the gestures of protection and boon-bestowal are
seen-in her two normal hands, the other four hands carry conch, discus,
mace ‘and garland of lotuses (arhbuja-sarja). Pija-paddhati calls her Maha-

maya.
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(5) Varahi tears up the belly of the demons with her terrible tusks.
She has the face of a boar (sikarasya, varaha-vaktra), and her complexion
1s that of the dark cloud; she is clad in yellow garments. She is invincible
and extremely hard to restrain (durdhard). She rides upon a buffalo.
Accordiﬁg, to Amsumadbheda, she carries in her four arms ploughshare
(hala), $akti and gesturse of protection and boon-bestowal. The first two
weaponé dre substituted with pestle-club (musala) and spear ($tla) in
Pirva-karana. The four hands carry bell, flywhisk, mace and lotus,

according to Rapa-mandana.

Vi'sbnu—dharmottara describes her as large-bellied (mahodari) and
six-arfned (showing the gestures of protection and boon-bestowal with
her two normal hands, and carrying cudgel, sword, shield and noose
in the other four hands). Ams$umadbheda makes her sit under the wish-

fulfilling tree, kalpa-vrksha.

(6) Indrani (or Aindri) is like Indra, having many eyes (lochanair
bahubhir vrta), riding on an elephant and having four hands in which
she carfies vajra, spear, mace and gesture of boon-bestowal (Ripa-
mandana). Amsumadbheda makes her three-eyed and Piarva-karana two-
eyed. Both these texts give Sakti and vajra in her upper hands, the normal

hands .showing the gestures of protection and boon-bestowal.

Vishnu-dharmottara describes her as thousand-eyed (sahasra-drk)

and six armed (with gestures of protection and boon-bestowal in her
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two normal hands, and rosary, vajra, water-pot and bowl in other hands).
She resides under the wish-fulfilling tree (kalpa-druma). Devi-purana
makes her only two-armed and seated upon an elephant; she carries

in her hands an elephant-goad and vajra.

(7) Chamunda is the most important of the seven matrkas, and
when she is shown alone, she represents all the matrkas together. She
is described as black in colour (krshnaka), terrible looking (bhima-ripini)
with wide"open mouth (vivrtasya) and baring 'her fangs (darnshtrala);
her body is emaciated (kshina-deha), belly hollow (kshama-kukshi), and
eyes sunken (gartaksha), her hair, red in colour, rises flame-like (ardhva-
pingalé—k.eéé). She has ten arms (digbahu): pestle-club, armour, arrow,
goad and sword are seen in the hands on the right side, while noose,
bow, shield, cudgel and short axe are in the hands on the other side

(Vishnu-dharmottara).

She is also shown as eight-armed with skull-cup, shield, bell and
serpent (on the left side), and spear, sword, vampire (vetala) and hand-
drum (left), or as only four-armed, with skull-cup, spear, and gestures
of protection and boon-bestowal (Amsumadbheda). Puarva-karana,
mentions that her four hands carry a skull-cup filled with bits of meat
(amamsa-khanda-susampurnam kapalama), fire (vahni), spear and serpent

(ulahi), she is three-eyed, clad in tiger-skin, and decorated with conch-
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shell ear-rings (Sarnkha-kundala), crescent moon adorns her crest, her

tusks are black in colour (krshna-damshtrika).

This text (Parva-karana) gives her mount as owl (Kausikarohini)
and corpse (Savarudha). Vishnu-dharmottara, Ripa-mandana and
Mayamata make her ride a corpse (preta-ga). Ams$umadbheda, however,
describes her as seated upon a lotus-seat (&padma-pithopari-sthitaa),
under the fiscus-tree (vata-vrksha). This text gives her body-colour as
red” (rakta-varna), while the other texts make her black-complexioned.
Svacchhanda-tantra describes her as sitting with her right leg firmly
planted on the seat and with her left leg pressing down the demon
(Darukasura). She is surrounded by pretas, bhutas, pisachas, hakinis,

dékinis and yoginis.

- The panel of the seven mother-goddesses is required to be flanked
on the right side (matrnam agratah) with Vire$vara (Siva as Vira-bhadra),
and on-the left (ante) Ganes$a. Vire$vara is required in some texts to
be shown as three-eyed, four or ten-armed, and riding a bull
(vrshartidha). When four-armed, he must be shown as playing on the
lute (vina) with his normal hands, and carrying bow and trident in the
upper.hands. When ten-armed, rosary, water-pot, lotus, conch, mace,
trident,b hand-drum, sword, shield and gestures of protection and boon-

bestowal are seen.

- I$ana-$iva-paddhati identifies VireSvara with Lakuli$vara or Purusha,

and prescribes that he must be shown in the yoga posture (yoga-riipa)
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with two hands carrying rosary and fire (daksha-satragni-dharia). This
text also gives the mantra: ‘Lakulis$aya vidmahe, aksha-mala-dharaya

dhimahi, tan no vira-bhadrah prachodayat’.

Gane$a on the other side of the panel is the master of all the
hosts (ganadhipati): he is shown as elephant-headed (hasti-vaktra), one-

tusked and two or four-armed.

Independent temples to the group of seven mother-goddesses appear
to have been there in the early centuries of the present era. We have
inscriptional reference to such a temple having been built by Mayuraksha,
a feudatory of Visva-varma in the fifth century. There is a Sapta-matrka
temple in Vechcheri in Chinglepet district (Tamil Nadu). The Pidari temple
of KOIﬁr -(in Karnétaka) is actually a Sapta-matrka shrine. The Chaushasti
-yogini temple of Hirapur (Orissa) was originally a shirine for the seven
goddesses, later it accommodated two more deities and became anava-

katyayania shrine.

The texts also recognize such independent temples, and prescribe
that a Sapta-matrka temple must have four entrances called Pramodini
(on the east, guarded by Rakshoghna and Vaha-gahana), Abhaya (on
the . south, Sumukha and Kala-danda), Santi (west, Atithi and Mudita),
and Subhakari (north, Sakala and Sukti-karna). The door-guardians are
also to be accompanied by their yogini-consorts: Karali and Kamuka
(east), Subhaga and Dahini (south), Gagana and Hladini (west), and
Visphulingi and Virapakshi (north).
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[ERIFEE

KRIYODDISA-TANTRA

INTRODUCTION

Kriyoddi$a-tantra in twenty chapters called Patalas is a work of
importance for spiritual practitioners of the Sakti-cult. It deals with all
the tantrik rites involving gods and goddesses, providing practical
instructions. It is in the form of a dialogue between Siva and Devi,b
where the former is the teacher and the latter taught. The Vedic fire-
rituals, ritualistic recitation of charms and spells, formal worship rituals
as well as the six magical rites (called Shatkarma) are included in this
work. Towards the end, several iconic formulations of Devi are given
(dhyanaslokas and puja-krama) and the work closes by providing useful

information about several sadhanas, mantras, kavachas and yantras.

The authorship of this text is ascribed to one Indrajit, whose
identity is uncertain. But the traditional belief is that he was the son

of Ravana of Ramayana fame, who was also a tantrik adept.
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KRIYODDiSA-TANTRA
I TUH: A0
PATALA - I

Devi asks Siva :-
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Siva answers -
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The Shatkarmas :
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PATALA - 1I
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TO ERADICATE ALL AILMENTS

Devi asks Siva :-
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Siva answers -
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Worship of Linga
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qehedl Haieh: AM(ehiaRT T I |

qd: TEART |l TRAEHT T R/RAD IR
foramer s Tl Jurer FEEEE R0

(Rragefera=e 1)
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(Teuistier: 1)

OFFERING OF FLOWERS
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PATALA - IV
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Removal of all Diseases
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PATALA - V
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Instruction regarding Kriya
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PATALA - VI
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Santi-Kavacha One
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PATALA-VII

Devi asks Siva :-
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Rudra-Kavacha
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Installation of Ritual Pot
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