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PREFACE

Kalpatharu Research Academy, Bangalore is proud to bring out the third part of
Devata-Riipa-Mala in its prestigious series of publications entitled Bharatiya Samskriti
Sarvasva Kosha. This series has been planned to provide correct and comprehensive
acquaintance with all aspects of Indian culture. It is heartening to note that several
important books have come out in this series. It is the intention of the Academy to

make this an ongoing project.

The Academy wishes to place on record its reverential gratitude to His Holiness the
Jagadguru Sri Sri Sri Bharati Tirtha Swamiji for his munificent blessings and to
Sri V.R. Gowrishankar the chairman of the Academy and the Administrator of
Sri Sringeri Sharada Peetham for his continued keen interest in the Academy’s research

programmes.

It is also indebted to Prof. S.K. Ramachandra Rao, who has prepared this volume for

publication, and to the Omkar Offset Printers who have produced this volume neatly.

The Academy is also grateful to the Authorities of the Ministry of Human Resources
Development, Govt. of India, New Delhi and the Authorities of Ministry of Education

Govt. of Karnataka.

Bangalore DAIVAJNA K.N. SOMAYAJI
Sri Svabhanu Samvat CHIEF EDITOR AND DIRECTOR
Deepavali KALPATHARU RESEARCH ACADEMY

Date : 26th October 2003
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INTRODUCTION

This is the third part of Devata-Rapa-Mala a project inspired
by Devata-Dhyana-Malika by the late Maharaja of Mysore,
Krishnaraja Wodeyear III. The third part deals exclusively with
the iconic representqgions of Vishnu. The volume has been
planned to help the artistes and craftsmen to acquaint
themselves with the classical forms of the gods in the Agama

and Silpa-Sastra texts.

I am grateful to Sri Daivajna K.N. Somayaji, Director and
Chief Editor of the Kalpatharu Research Academy, Bangalore,
to the Chief Patron of the Academy, Sri Sri Sri Bharathi-tirtha
Swamiji, the revered pontift of Sri Sringeri Sharada Peetham, and
to Sri V.R. Gowrishankar, the Chairman of the Academy and
also the Administrator of Sri Sringeri Sharada Peetham. And to
my friends Sri Venkatesh Babu and Sri Nagendra of Omkar
Offset Printers for their courtesy and cooperation during the

production of this volume.

S.K. RAMACHANDRA RAO
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VISHNU

- Among the gods eulogized in
Rgveda, Vishnu is a prominent one
and has survived to this day, receiving
adoration from vast multitudes.
Earliest temples to Vishnu known to
history date three centuries before
Christ. He was worshipped as
Vasudeva and Krshna during the
centuries before and after Christ.
The Bhagavata cult contributed
significantly to the spread of the
worship and ideology of Vishnu. The
Vaikhanasa and Paficharatra divisions
of Agama stylized the iconic
representations and modes of worship

relevant to Vishnu.

The Vishnu of Rgveda is
celebrated for his three gigantic

strides encompassing the entire

universe (1, 11, 18; 1, 154, 3; 154,
4; 6, 69, 5 etc.), for the welfare of
the worlds. Vishnu is a good friend
of the good folks (1,154,4) and a
compassionate protector (3,55,10).
He was intimately associated with
Sun (Satapatha-brahmana, 3,7,1,17)
and Agni (Rgveda, 2,1,3). It has
been suggested that even during the
Vedic times, iconic representation of
Vishnu
Rgveda,1,155,1

was known (cf.

‘mahe straya
Vishnave charchata’). That worship
of Vishnu was prevalent in that
period is evident from several
references (e.g. Satapatha-brahmana,
12, 3, 4, 1; Taittiriya-aranyaka, 10,
11; Brhad-devata 4, 10; Aitareya-
brahmana, Maha-bharata, 12, 325,
4 and 12, 336, 14 Vaikhanasa-

smarta-sitra, 4, 12, 118-119).
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(For details concerning the
anitquity of Vishnu worship and the
development of the cult through the
ages, see the author’s
Vaikhanasagama and Paricharatra-
gama, volumes IIl and IV of Agama-

kosha, 1990 and 1991).

Significant to the later conception
of Vishnu in the iconographical
context are the four aspects, the
twenty-four forms and the ten
incarnations. The earliest available
icon of Vishpu (belonging to the
early Kushapna period) has an
inscription that it is four-armed
(‘chaturbhuji-bhagavan’), which detail
suggests a syncretic representation
deified

(Vasudeva, Sammkarshana, Pradyumna

of the four ‘heroes’
and Aniruddha), honoured in the
Bhagavata cult and involved in the
vyuha doctrine. Four arms for deities
‘really originated from the early
representation of Vishnu, especially

in the Mathura region. The ascription

of conch ($arnkha), discus (chakra),
mace (gada) and the gesture of
protection (abhaya) for the four hands
of Vishnu also goes back to this early

period.

Each of the vytha-figures is only
two-armed. And in the syncretic
representation, four-faced and eight-
armed forms (like Trivikrama,
Hayasirsha, Vaikuntha and Trailokya-
mohana) became popular in the early
period. The eight hands carried
weapons that two hands of each
vyuha figure carried: discus and mace
(Vasudeva), pestle-club and
ploughshare (Sarnkarshana), bow and
arrow (Pradyumna), and sword and
shield (Aniruddha). The eight-armed
(but one-faced) Vishnu finds mention
in several eaﬂy texts (e.g. Brhat-
samhita 57, 31-33, Sattvata-sambhita
12, 223, Matsya-purana, 258, 7).
Barring pestle-club and ploughshare,
the other weapons symbolize,

according to Vihagendrasambhita (2,
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VISHNU

(from Padmanabha-svami temple, Trivandrum)
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VISHNU
(gilt copper, from Nepal)
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VISHNU .,

(as Vaikuntha-natha)
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VISHNU
(wood, from Kerala)
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25), creation (lotus), preservation

(discus), dissolution (mace),
prosperity (sword), victory (bow)

and emancipation (conch).

However, two-armed
représentations of Vishnu also date

back to a distant past, and texts like

Vishnu-dharmottara (3, 60, 2),

Matsya-purana  (258,6) and
Samarangana-sitra-dhara (77, 40)
commend this form. Mahabharata
(1, 58, 49) mentions that Vishnu
carries discus and mace in his hands

(‘sa chakra-gadapanih pita-vasa-sita-

1. MATSYA

2. KURMA
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prabhuh’). The four-armed Vishnu
icon of Burhikhar (around the first
B.C.,

bhagavan) has only discus and mace

century the chaturbhuji-
as weapons in its upper hands, the
normal hands being joined in afijali-

mudra.

The Gupta period produced a
number of Vishnu icons where these
weapons were personified as weapon-
deities (ayudha-purusha). Vishnu
icons of the late fourth century A.D.
show the god flanked by personified
mace and discus: on the right was
Gada-devi and on the left Chakra-
purusha, both two-armed and short
in stature. When not personified, the
discus was huge in proportion, the
spokes appearing like petals of lotus,
while the mace was a simple top-
heavy rod (cf. Kalpana Desai,
Iconography of Vishnu, Abhinav

Publ., New Delhi, 1973).

In course of time, however,

icons of Vishnu with six arms

(Sattvata-samhita, 12, 222, carrying
sword, lotus and mace in the right
hands, and bow, arrow and conch in
the left hands), eight arms (Matsya-
purana, 258,7, sword, mace, arrow

and lotus in the right hands, and

3. VARAHA
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4. NRSIMHA

bow, shield, conch and discus in the
left hands), twelve arms (Sattvata-
12, 225,

discus, arrow, mace and goad in the

sambhita, lotus, sword,

right hands, and conch, noose,
gesture of protection, sakti, pestle-
club and bow in the left hands) and
fourteen arms (op. cit, 227, the
above with the addition of
ploughshare in one of the right hands
and battle-axe in one of the left
hands) were mentioned in texts and

also represented in icons.

Devata-Rupa-Mala

The association of Garuda with
Vishnu is also fairly ancient. The
inscribed votive pillar erected by
Heliodorus (son of Dion and Greek
ambassador from the monarch Antial
Kidas) at Besnagur towards the end
of the third century B.C. was named
‘garuda-dhvaja’ (Garuda-column) in
the the

inscription. Likewise,

association of Sesha, the serpent of

5. VAMANA
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LAKSHMI-NARASIMHA
(bronze from Sode-matha, Udipi)
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6. PARASU-RAMA

the primordial waters, with Vishnu
also dates back to early days. Indeed
Sesha is another version of
Sarnkarshana, with whom Vasudeva
as Vishnu was always associated.
820)

describes Vishnu as reclining on

Vishnu-dharmottara (3,

Devata-Rupa-Mala

serpent-bed. There are numerous

early sculptures where Vishnu is
shown as seated in Lalitasana on

Sesha with five or seven hoods (as,
for instance in Badami or Aiholé).
While Vishnu reclines on Sesha, the
form is known as Sesha$ayi, whereas
the form in which Vishnu is seated
The

latter is the form which shows Vishnu

on Sesha is called Adi-murti.

prior to creation, and the former

é%

4

,.\
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8. KRSHNA

shows the emanation of the creator

(Brahma) from his navel.

Vishnu is undoubtedly the most

popularly worshipped god in the

country’s pantheon. The Vaikhanasa
and Pafcharatra texts prescribe
several forms in which this god is
to be worshipped. There are also
legends in puranas which occasion
special forms (like Gajendra-moksha,
see this entry, énd the ten major

incarnations, see these entries). The

9. BALARAMA
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10. KALKI

Vishnu is usually represented as
standing upon a lotus (padma) in
perfect equipoise (sama -
pﬁdasthanaka), with four hands, the
upper hands generally carrying discus
and conch; the normal right hand
may assume the gesture of protection
and the left may carry mace or the
normal right hand may assume the
gesture of boon-bestowal and the
corresponding left hand in the
katyavalambita posture (as 1in

Srinivasa or Venkate$a). However,

Devata-Ripa-Mala

the normal right hand usually carries

lotus.

The order of the four ‘weapons’

(ayudhas) (conch, discus, mace,
lotus) held in the hands may vary,
giving rise to twenty-four forms. Or
the identification of parts of the
devotee’s body with the names of
Vishnu results in twelve forms
(dvadasa-maurti). They are all in

standing stance.

VISHNU

(Pallava, stone)
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Vishnu may also be seated on
the coils of Sesha, with the multiple
hoods of the serpent serving as a
parasol, or he may be seated on the
shoulders of Garuda. Such images
are éalled ‘asina’. The god may also
lay down in slumber on the coils of
Sesha, when the image is called

‘Sayana’.

In each of these three varieties
(sthanaka, asina, Sayana), there are
four sub-varieties: yoga, bhoga, vira
and abhicharika (see for details these

entries).

He may be represented alone
(kevala), or in the company of his
consort Lakshmi (the personified
primordial nature, mula-prakrti). It is
quite common for images of Vishnu
to be flanked by two goddesses,
Lakshmi and Bhudevi (earth-
goddess), on the right and left sides
respectively. Garuda is represented
on the pedestal (cf. Amsumadbheda,
patala 49 ‘samyuktah kevalo vapi

kartavyam vishnu-martinam’).

15

VISHNU
(sculpture from Bengal)
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Although the incarnations
assumed by Vishnu are thirty-eight
according to Sattvata-samhita and
Ahirbudhnya-samhita, and twenty-
two according to Bhagavata-purana
(1, 3, 6-22), the major incarnations
are only ten: Matsya (fish), Kurma
(tortoise), Varaha (boar), Narasirmha
(man-lion), Vamana, Parasu-rama,
$ri-rama, Krshna, Buddha and Kalki.
The Buddha is sometimes substituted
by Bala-rama. Among them, Rama
and Krshna are very popular forms

of Vishnu, followed by Narasirmha

(see under these'iheads).

Vishnu is always shown wearing
kirita-mukuta variety of crown on his
head and Makara-Kundalas in his
ears, and decorated with jewel-
ornaments. He is draped in yellow-
silken garments (pitambara). His
complexion is blue like the atasi-
flower (atasi-kusuma-$yama). His face

is tranquil and cheerful (prasanna-

Devata-Rapa-Mala

VISHNU

mukha). He hés broad chest and
shoulders and thick neck (pina-
galoras-sthulamséa-bhujah)  (cf.

Brhatsambhita, chap.58). There will
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be $ri-vatsa mark on his chest, and

kaustubha-jewel.

As mentioned earlier, Brhat-

samhita (op.cit) prescribes that
Vishnu may be shown with but two
hands,

(‘ashtabhujah, chaturbhujah dvibhuja

with six or eight hands

eva va’). When he is two-armed, the
right produces hope and peace
(‘$anti-kara-dakshina-hastah’, viz. the
gesture of protection) and the left
hand holds a conch (apara$ cha
samkha-dharah’). When four-armed
the normal right hand is like the
(‘santi-da eko’), and the

holds

above
corresponding left mace
(‘gadadhara$ chanyah’); the two other
hands carry conch and discus. When
eight-armed, the right hands hold
sword, mace, arrow and the gesture

of protection, while the left hands

carry bow, shield, discus and conch.

When Vishnu is two-armed, and
carries discus and mace in his hands,
he is known as Loka-pala-vishnu.
Yoges$vara (yoga-narayana) is the
form of Vishnu seated in yogic
posture upon a white lotus; he has
four hands, two normal hands joined
in yoga-mudra, and the upper hands
holding conch and discus. Yogesvara
is sometimes shown with four faces
and twelve arms. There is a form of
Siva regarded as his sportive form
(lila-marti), which incorporates the
Vishnu form on his left side. This is
known as Hari-hara or Sankara-
narayana. A form of Vishnu as a

solar divinity is celebrated as Surya-

narayana.

There are several forms in which
Vishnu is worshipped, like Vyasa,
Kapila,

Dattatreya, Ranganatha,

Panduranga, Varada-raja and

Hayagriva.
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Lakshmi-Narayana (Bronze)

Sénéévara Temple, Baindara, Kundapura
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Lakshmi-Narayana (Bronze) Lakshmi-Narayana Matha,
Kadekaru, Udipi
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Janardana, Agrahara, Brahmavara, Udipi.
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Janardana,

Janardana Temple, Ujire.
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Vishnu, Vishnumarti Temple

Irvattaru, Karkala.
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Janardana, Janardana Temple, Pangala, Udipi



24

Vishnu, Vishnumirti Temple
Karkada, Udipi
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Narayana, Mallampalli, Sivalli, Udipi
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Vishnu, Vishnumirti Temple

Péramalli, Sivalli, Udipi
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Vishnu
(Chola)
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Vishnu
(Chola)

29



30

Janardana, Vishnumarti Temple, Belkiru,

Coondapur
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Vasudeva, Vasudeva Temple, Uppina Kudiru,

Coondapura
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Vishnumirti, Vishnumirti Temple

Beluru, Coondapura.



DASAVATARA




pa

DASAVATARA

MATSYA



KURMA



VARAHA



NARASIMHA



VAMANA



e s

LoJrr®

”

-

4

<

-RAMA

PARASU



~<
Fase

= 7
[3 ..}V

‘ ®
)




KRSHNA



KALKI



33

Devata-Rupa-Mala

ipi.

, Ud

, Hande Devalaya, Kota

Vishnu
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Vishnu, Vishnumarti Temple, Giliyaru, Udipi
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Vishnu (Bronze)
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Vishnu in Kalyana-Sundara Group

(As Kanya pradata)
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Vishnu

(Varada-raja) (Bronze)
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Vishnu
(Pala)
(from Bengal)
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Vishnu (asina)

(Bronze)
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Vishnu (Sthanaka)

(Bronze)
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Vishnu (Bronze)

41



42

Devata-Rupa-Mala

Vishnu (Bronze)
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Vishnu
(with consorts)

(Bronze)
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Vishnu
(from North India)
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Vishnu

(Lower portion-detail)
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Vishnu
(from Bengal)
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Vishnu

(detail - bronze)
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Vishnu

(from Bengal)
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Vishnu

(Hoysala)
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50

Lakshmi-N
(Drawing from Mysore)

arayana
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Lakshmi-Narayana (Bronze), Adamaru Matha,

Adamaru, Udipi
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Lakshmi-Narayana

(Hoysala)
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Lakshmi-Narayana

(Hoysala)
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Lakshmi N

(Hoysala)
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Lakshmi Nardyana

(Bronze)
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Lakshmi-Narayana (Bronze), Pajaka-Kshetra

Kuifjaru, Udipi

o
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Lakshmi-Narayana




59

Devata-Ripa-Mala

Narayana (Bronze), Sri Krshna Matha, Udipi
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Narayana, Lakshmi-Narayana Temple Balkuru

Coondapura.
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Govinda, Lakshmi-Narayana Temple, Kota, Udipi.
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Janardana, Janardana Temple, Simpantiru, Mangalore Taluk
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Prushothama, worshipped by the Tantri family

Kundupu, Mangalore
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Pradyumna, Anantapadmanﬁbha Temple, Karkala
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Hayagriva (Bronze), Sode Matha, Udipi
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Hayagriva (Bronze), Chitrapura Matha, Mangalore
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Para-Vasudeva

(Drawing from Mysore)
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Para-Vasudeva
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Para-vasudeva

(from rock-cut temple, Namakkal)

69



70

Devata-Ripa-Mala

Vishnu

(Para-vasudeva)
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Para-Vasudeva

(Hoysala)




72

Devata-Rupa-Mala

Paravasudeva, Paniyadi, Udipi
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Para-vasudeva (Bronze), Pajaka-Kshétra, Kufjaru,

Udipi
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Paravasudeva, Gopalakrishna, Parkala, Udipi



Devata-Rupa-Mala

Para-Vasudeva
(Chalukya)
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Yoga-Narayana, Marpalli, Udipi
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Srikara-murti

(Hoysala)
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Srikaramirti (Bronze), Adamaru Matha, Adamaru, Udipi
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Garuda-Vahana (Bronze), Tirumala Temple, Basariru
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Vedavyasa (Bronze)
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Vithala (Bronze), Pajaka-Kshétra, Kunjaru, Udipi
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Devafﬁ-Rﬁpa—Mﬁlﬁ

Késava, Chitrapura Mata, Sirali.
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Vishnu as Dhanvantari
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Dhanvantari (Drawing from Mysore Palace)
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Dhanvantari
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Svabhisheka Murti
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Vishvaksena
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Adi-variaha
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Varaha-Mirti
(Hoysala)
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Varaha
(Hoysala)
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Dharani-Varaha

(Hoysala)
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Bali-Vamana

(Hoysala)
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Bali-Vamana

(Hoysala)

93



94

Devata-Ripa-Mala

Trivikrama
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Trivikrama
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Hayagriva
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Hayagriva
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Matsya
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Kiarma
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Varaha
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Bhu-Varaha
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Ugra Narasimha
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Vamana
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Parasu-Rama
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Sri Rama Group
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Hayagriva
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Sudarsana Vishnu
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Sudar$ana
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Dattatreya
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Dattatreya '
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Sitarama
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$ri Rama-Group
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Srirama
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Rama
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Rama (Bronze), Krshna Temple, Nayampalli, Udipi.
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$ri Rama
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Rama
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Pattabhirama
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Sri Rama - Group
(In Tirumala temple)

:i (Bronze)
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Rama, Rama Temple, Basaruru.
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$ri Rama Group (Bronze), in the personal collection of

Principal B.V. Krishnamurthy, Manipal.
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$ri Rama Group
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Bala Krshna
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Patra Sayi

Vata
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Bala Krshna
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Krishna, Krishna Temple,
Nayampalli Sivalli, Udipi
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Krshna, Krshna Temple, Bilinele, Puttur, South Kanara.
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Navanita Nrtta Krshna
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Krishna (Bronze), Vishnumurti Temple

Sulya, South Kanara
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Navanita Krshna (Bronze), in the personal collectuin

of $ri Irodi Radhakrishn Pai, Udipi.
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Bala Krshna
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Bala-krishna
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Krshna
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Krshna
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Navanita-nrtya
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Navanita Krshna (Bronze) Pajaka-Keshétra, Kuifjaru, Udipi.

147



Devata-Rupa-Mala

148




Devata-Rapa-Mala

Krshna (Murali-mohana)
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Venugopala
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Venu-Gopala
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Krshna
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Krshna
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Krshna
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Krishna
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Krishna
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Bala Krshna

157



Devata-Rupa-Mala

158

Krshna with consorts
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Krshva

with consort (painting from Mysore)
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Kalaya Mathana Krishna (Bronze), in the Personal Collection of

Dr. P.G. Bhatt, Principlal, Milagres College, Kallianpur, South Kanara.
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Kaliya-mathana Krishna (Bronze) Adamaru, Udipi
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Kaliya Mathana Krshna (Bronze), Adamabu, Matha, Udipi
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Krshna,

Bannadi, Udipi.
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Venugopalakrshna, Vanabhojana, Karkala, South Kanara
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Gopalakrshna, Krshna Temple, Bhatkala,

North

Kanara

165



Devata-Rupa-Maila

166

Govardhana-Dhara
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Govardhana-dara
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Govardhana-dara
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Govardhana-dara
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Govardhana-dara
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Partha Sarathi, Anantapadmanabha Temple,

Anantapura, Kumbale, Keral
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Parthasarathi, Vishnumirti Temple, Kodipadi,

Puttur Taluk, South Kanara
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Prahlada-Varada Narasimha
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Narasimha (Bronze), Narasirhha Temple, Narsipura, Coondapura.
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Narasimha, Narasirﬁha Shrine, Irodi, Udipi
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Narasimmha Narasihha Temple, Ganga-nadu, Coondapura
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Ugra-Narasihha (Bronze) Pajaka-Kshétra, Udipi
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Narasirhha, Narasimha Temple, Manutru, Mangalore.
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Lakshmi-Narayana

(Bronze) Sode Matha, Udipi
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Ugra-Narasimha Sene$vara Temple, Baindiru, South Kanara.
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Narasimha

(from Nepal)
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Narasimmha (Bronze), Krishnapura Matha, Udipi.
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Narasithha (Bronze), Balakunduru Matha, South Kanara.
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Yoga Narasimha
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Yoga-Narasimha
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Yoga-narasima (wood)
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Yoga-Narasimha (wood)
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Lakshmi-Narasimha (Painting from Mysore)
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Vidarana-Narasimha (from Nepal)
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Narasimha
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Vidarana-Narasimha (wood)
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- Vidarana-Narasimha
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Narasimha
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Pafichamukha Narasimha



VIDARANA-NARASIMHA (Ahobila)



YOGA-NARASIMHA
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KRSHNA ON SARABHA




NAVANITA-KRSHNA



Devata-Rupa-Maila

Venkates$a
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Venkatesa group
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Malayappan-Processional Icon in the Tirumala Temple
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$rinivasa (Bronze), Vefkatramana Temple, Kallianpur, Udipi
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Srinivasa (Bronze), Srinivasa Temple

Chittupadi, Udipi
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Srinivasa,

Srinivasa Temple, Chittupadi, Udipi
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Adimurti (Bronze), Pajakakshétra

Kudjaru, Udipi
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~ Ananta-Sayana (in Rangasthala)
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Anantapadmanabha Anantasayana Temple, Karkala
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Ranganatha
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Ananta-Sayana
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Lakshmi-Narayana (Bronze) Adamaru Matha, Adamaru, Udipi
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ParaSurama (Bronze), Parasurama Temple, Bhatakala.
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Ranganatha
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Vishnu with consorts
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CHATURVIMSATI-MURTI

Among the forms of Vishnu,
well-known are the twenty-four
(called chaturvims$ati-mirti), used in
and

rituals having mystical

significance. They are variously given,
and the order also differs. The
standard description follows the order
of the four ‘weapons’ held in the
hands of Vishnu: conch ($samkha),
discus (chakra), mace (gada) and
lotus (padma). The method of naming
the forms is called ‘pradakshrinya’

(circumambulatory), beginning with

the normal right hand (nija-dakshina-

(1)

hasta), and going to the upper right
hand (para-dakshina-hasta), then to
the upper left hand (paravama-hasta)
and ending with the normal left hand
(nija-vama-hasta). There are different
methods in the order adopted. The
one followed here is what has been
given above. There are other details
of description (like complexion,
consort etc.,) which distinguish each
of the forms. The order and details
given here are the standard ones

adopted in Vaishnava texts:

(iii) (iv)

1. Kesava lotus conch discus mace
2. Narayana conch lotus mace discus
3. Madhava mace discus conch lotus

4.  Govinda discus mace lotus conch
5. Vishnu mace lotus conch discus
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Madhustdana
Trivikrama
Vamana
Sridhara

10. Hrshikesa

11. Padmanabha

© © N o

12. Damodara
13. Samkarshana
14. Vasudeva
15. Pradyumna
16. Aniruddha
17. Adhokshaja
18. Purushottama
19. Narasimha
20. Achyuta

21. Upendra

22. Janardana
23. Hari

24. Sri-Krshna

discus
discus
lotus
discus
discus
mace
lotus
conch
conch

conch

conch
mace
discus
discus
discus
lotus
conch
conch
conch
conch
mace
mace
lotus
lotus
lotus
discus
mace
discus

mace

lotus
discus
mace
mace
lotus
discus
mace
lotus
discus
mace
conch
conch
conch
mace
discus
conch
discus
lotus

lotus

.mace

conch
lotus
conch
conch
mace
discus
discus
lotus
lotus
lotus
discus
mace
conch
conch
mace
lotus
mace

discus

243

[(i) normal right hand; (ii) upper right hand; (iii) upper left hand; (iv) normal

left hand.

Pictures available to me are reproduced here.
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3. Madhava
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4. Govinda
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6. Madhusidana
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7. Trivikrama
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8. Vamana
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9. Sridhara
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10. Hrshikes$a
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11. Padmanabha
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12. Démodéra

[,
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14. Vasudeva
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16. Aniruddha
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18. Purushottama
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19. Narasimha
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‘ 20. Achyuta
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272. Janardana
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23. Hari




