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Preface to This Edition

There is a popular need for works dealing with our Gods and
Goddesses. This need is felt and voiced because of the prevalence of
worship of deities without a proper understanding of the true significance
of legends, symbolism of forms and knowledge of the details of worship
based on authoritative texts and original sources.

Durga kosha is intended to be a comprehensive work on the Goddess
Durga: mythology relating to Durga which is found in our Agama texts
and iconographic manual and the worship details and rituals contained in
our kalpas and puja-patalas. Durga is a popular deity in our country, and
her puja is extensive as well as elaborate. There are numerous shrines to
this Goddess, and collective as well as household worship of Durga is
prevalent. An account of the culture-elements in iconography and worship
would therefore be welcome not only to the students on Indology but also
to the general public.

After the demise of Prof. S.K. Ramachandra Rao, the family members
have formed a Trust with the main intention of reprinting his books to
benefit people interested in our culture and iconography. We are grateful
to Shri Sunil Gupta of Indian Books Centre for reprinting this book.



Introduction

Durga-Kosha is intended to be a comprehensive work on the goddess
Durga : mythology relating to Durga which are found in our Agama Texts
and Iconographic manuals and the worship details and rituals contained in
our Kalpas and Puja-Patalas. Durgi is a popular deity in our country, and
her Piija is extensive as well as elaborate. There are numerous shrines to
this goddess, and collective as well as household worship of Durgi is
prevalent. An account of the culture-elements in Iconography and worship
would therefore be welcome not only to the students of Indology but also
to the general public.

I am as usual grateful to Daivajna K.N. Somayaji, Director of
Kalpatharu Research Academy, for having provided this opportunity for
me. [ also thank the authorities of Payonidhi Printers for their courtesy
and co-operation in seeing this volume through the press.

S.K. Ramachandra Rao
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Chapter One
DURGA IN LEGEND AND ART

FOLK BACKGROUND

Durga is worshipped all over the country as the great mother. The
worship of ‘mother-goddess’, or divinity associated with the procreation
of beings, motherly care, preservation, fertility, nourishment, help in times
of difficulty and distress, love and compassion, is as old as the dawn of
religious sentiments. In India, the Indus Valley civilization illustrates the
prevalence of the mother goddess cult; and the earliest hymns in the Vedic
corpus suggest the adoration of goddesses.

Although it is usually thought that the Vedic preference is for the
male divinities, we do find in the Rgveda several goddesses mentioned
and praised : Aditi (mother of the gods), Apo-devi (water-goddess), Ushas
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Prehistoric images of Mother Goddess

(dawn), Prthvi (earth goddess), Vak (speech), Ratri (night), Sri (prosperity),
NishtthigrT (Indra’s mother), Urvasi (celestial nymph), Sarasvati (river-
goddess), Sandhya (eventide), Sinivall (goddess of the lunar phases,
especially full-moon and new-moon), Sraddha (faith), Gayatri (mother of
the Vedic lore), and Savitri (solar energy). The Sarvanakramani (13th
section) enumerates other goddesses mentioned in Rgveda; Indrani, Godha,
Yami, Sarama, Sarva-rajfii, Lokshya, Romasa, Visva-vard and Durga.
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Terra cotta Statuette of Mother-goddess
Jound in Mathura (about 1000 B.C.)

There were also several folk-goddesses of great antiquity and uncertain
origin. Many of them continue to be worshipped in the countryside, and
their number is legion. Some of them are simple personifications of
discases, some are protectors of children and women, some stand for
wish-fulfilment, some represent evil forces, some symbolize natural
phenomena, and some are human in origin but whose human nature is
forgotten after deification. Quite a large number of goddesses worshipped
now were once human women, but with exceptional and unusual character
or achievement. They linger in the folk memory as major or minor
divinities; and their worship is prescribed in the cultic context.

Some goddesses have special powers in particular endeavours, like
Kurukulla helping the boat-men to wade through difficult water stretches in
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Prehistoric image of Mother-goddess from India

safety, Korravai helping soldiers to win the battle, Sitala curing small-pox,
Manasa providing antidote for snake-poison, and Pratyangira counteracting
ill-effects of magic and sorcery. Some of the folk-goddesses were local
guardians of human settlements (nagaradevata or grimadevata). The ancient
Tamil work Silappadikaram mentions the goddess of Madurai (the tutellary
deity of the Pandyan rulers) and Kaveri-pumpattanam (Champa-puri).
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Almost every town has its own guardian-goddess, often named after the
town or village.

Many of these folk-goddesses were incorporated in the Puranas and
other legendary lore in the middle-ages along with the goddesses mentioned
in the Vedic corpus (especially in Atharvaveda and Smirti texts). The bulk
and variety of the pantheon that emerged is truly immense. For instance,
Matsya-Purana (23) has an odd assortment of details constituting the
nine-goddesses (nava-devyah) who are ‘mothers of the world’ (loka-mata)
: Lakshmi (goddess of prosperity), Sinivali (goddess of darkness), Dyuti
(light), Tushti (satisfaction), Prabha (lustre), Kuha (evil), Kirti (celebrity),
Vasu (wealth) and Dhrti (fortitude). The puranic goddesses are synergetic
and ambivalent in their character; they are benevolent and malevolent at
once; they cause and cure numerous distresses, and each of them has
acquired in the puranas not only iconographic forms, but also legends
extolling their ability and effect.

The Vedic Aditi, for instance, is in the Rgveda little more than an
idea and a symbol; but in the puranas she is described as a lovely woman
with four arms, carrying in her hands sword, shield, lotus and trident. The
folk goddess Karna-pisachi, which was in the folk context only a spirit of
amorphous nature and uncertain form, was later transformed into a divinity
evoked in magic to reveal secrets normally not accessible. In the Puranas,
she acquired an iconographic status, and was represented as seated on the
funeral pyre, wearing round her neck a garland of severed heads and on
her body dirty and torn garments.

The seven mother-goddesses (Sapta-matrka) are obviously creatures
of folk imagination, and they find mention in such early texts like
Silappadikaram and Brhat-samhita. There are inscriptional records to
suggest that the worship of these goddesses was prevalent as early as the
third century. Likewise, the sixty-four yoginis were also crystallized in the
tantrik cult of Orissa, Bengal and Assam.

In the worship of goddesses, it is usual to consider them in groups
(like Sapta-matrka, Nava-chandi, Ashta-Durga, Paficha-kanyd and Dasa-
vidya). And the group of three that became celebrated in the purdnas
consists of Maha-Lakshmi, Maha-Sarasvati and Maha-Kali. And they were
associated with the three major gods, Vishnu, Brahma and Siva respectively,
and they symbolized the three aspects of Prakrti, viz., sattva, rajas and
tamas. Each of the later and popular goddesses was regarded as basically
syncretic image of all the three (like Mikambika of Kollar in Karnataka).
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The goddess that was extolled more than any other in the puranas
was Durga, who was usually referred to as Devi (the goddess). She comes
in for elaborate treatment in Devi-purdna (128 Chapters), Markandeya-
purdna (Devi-mahatmya, 81-93 chapters) and Devi-Bhagavata (12th
chapter, 1800 verses). Although in later and lay 1mag1nat10n the goddess
became the consort or feminine counterpart of Siva, the early accounts
always regard her as having an independent status. :

All the three major gods, (Brahma, Vishnu and Siva) are described
to have derived their existence and powers only from her and to be
subservient to her in their functions. She is the ‘mother of the worlds’
(Jagadamba) and ‘sustainer of the worlds’ (Jagaddhatri). She is one without
a second; and everything in the universe is but a tiny expression of her
inscrutable power (yoga-maya). The two popular divinities in the Puranic
age (which age has continued in part till our own day), described as
especially suited to the people in the Kali age, are the mother-goddess and
the god Ganapati (kalau chandi-vindyakau).

The form of the goddess generally reflects the folk background, and
the needs of the tribal people for divine intervention in times of difficulty.
The goddess Durga is reputed to be worshipped by tribesmen and forest-
folk like pulindas, barbaras and Sabaras.

Her southern counterpart, Korravai, is described in the Tamil Sangam
works (around the first century A.D.) as the goddess whom the warriors
worshipped before they set out for the warfield. She was especially
worshipped by forest-folk (kadavar), hunters (vaittuvar) and hill people
(kunravar).

Thus, the goddess would have many arms, carrying in them weapons
of warfare, terrifying countenance, and austere appearance, and would
ride a lion or tiger. The description of the goddess in the ancient
Silappadikaram is illustrative. She has a crown of matted hair, decorated
by serpents and moon. She covers her body with elephant hide, while a
tiger’s skin is tied round her waist. She has three eyes, and her neck is
dark blue owing to the drinking of deadly poison. She is four-armed, and
carries in her hands conch, discus, spear and sword. She is seated on a
stag whose horns are fierce, or alternately she rides upon a male lion.

Not all goddesses, however, answer to this description. Some are
pacific and benign. The Tévaram hymns (composed between 500 and 800
A.D.) describe the goddess as a young damsel of golden complexion
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Vydaghra-vahana

(kumari), covered by silken garments (koSikapattu), and playing with a ball
(kanduka) and parrot (kili). She is eulogized as the primordial energy (adi-
§akti) and as the provider of wealth and grains (vasundhara). But she is
also the goddess who presides over burning grounds (sudulai-nari). Another
version of this goddess is pictured as performing austerities on the banks
of the river Kampa at Kafichipuram. She is then called in Tamil Mey-
tavak-kodi, meaning the creeper-damsel of austerities.
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A well known and popular form of the Mother-goddess, Durga has
temples all over the country, and is widely worshipped with elaborate
ceremony once a year during the autumnal season. She is celebrated in the
puranas, as well as in the folk-cults. A hymn to this goddess (Arya-stava)
in Hari-vamsa (3, 3) mentions specifically that she is worshipped by
several forest tribes ($abarair barbarai§ chaiva pulindais cha supijita’) and
the worship of Durga in Bengal even to this day retains the tribal element
in the sequence known as ‘$abarotsava’. Mahabharata contains two hymns
to this goddess (4, 6 and 6, 23) which have become famous.

II
DURGA IN THE PURANA

The name Durga is said to have been derived from the goddess
killing the demon whose name was Durga or Durgama, according to Devi-
rahasya-tantra :

wa o afucmta e wErgel
ide fr foead @ A wfasta

The expression Durga (or durgama) literally means ‘hard to reach’,
<difficult of access’, ‘impossible to overcome’. This demon was the off-
spring of the demon called Ruru. Uttara-samhitda (hinguladri-khanda) tells
us that Vishnu assumed the form of Durga and killed this terrible demon
in order to secure the welfare of the three worlds; the date of this event
is given as the eighth day of the bright fortnight of the month As$vayuja:

21T q foamemn WA TS
T T AETaEEE gEadaai il

TEdere T A graarsiaang:|
TATTTHOA FrATETsHafeheriz

Durga is also so-called as she helps the devotee to ferry across the
abyss of evil states (durgati-nasini). According to Durga-rahasya-tantra,
worship of this form of the goddess would bestow on the worshipper great
wealth, absolute security from all fear and danger and welfare of all sorts.

e o Trvafa wd et
aor o qeanty Roar @t fagarn
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T g g« mar wfewr faes wmn)
T T qfi: we W wHEeen

WYFE Wagd iaelgenssi|
Td SreHEIRE! g G TS I3 |
In the Argala-stotra also, the name Durga is taken to signify her
ability to take us across the terrible ocean of transmigratory existence.

ARl e Heasml
She is identified with Chandi, Chamunda, Katyayani and Narayani.
She is more often associated with the killing of the demon Mahishasura,
who attacked her in the form of a wild buffalo, she is also Vaishnavi-maya

(the delusive power of Vishnu), Prakrti (primordial nature) and Yoga-nidra
(trance-sleep).

One of the puranas Markandeya, contains a long section dedicated to
Durga (Ch. 81-93, ‘Devimahatmya’), which is popularly read and recited
by large sections of the population, all the year round, and especially
during the ‘nine-night’ (nava-ratri) festival during Autumn. The work which
extols the greatness of Durga in 700 hymns grouped into 537 sections
(and hence called Durga-sapta-sati) details the exploits of the goddess in
her three major forms : Mahakali, Maha-lakshmi and Maha-sarasvati,
representing the three-fold energy : strength, wealth and wisdom. The
famous episode of the goddess killing Mahishasura, which gives Durga
her distinctive iconographic character, is described under the second form.

Texts like Devi-bhagavata (twelve chapters and 18,000 verses) Devi-
mahdtmya, Devi-stotra, Devi-kavacha and many puranas project her as an
independent divinity, although in popular imagination she is a form of
Parvati, the consort of Siva. The concept of Durga involves her superiority
over all the male divinities; and the major gods like Siva and Vishnu are
regarded as but her attendants.

Brahmanda-purana (88, 15-19) has this story, Siva who was fighting
with the asura Tripura was gettmg defeated and desperate. Vishnu thereupon
asked Brahma to approach Siva with the suggestion that he seek the help
of the goddess Durga. Siva invoked Durga, eulogized her as the primordial
energy (adi-Sakti) and sought her grace. By the power of Durga’s blessing.
Siva was able to win the battle and kill Tripura.
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Some texts, (e.g., Virata-parva of Mahabhdarata), however, describe
her as the power of Vishnu (hence called Narayani), while some other
texts (e.g., ‘Bhishmaparva of Mahabharata) describe her as the power of
$iva. But she is never represented in shrines as the consort either of Siva
or of Vishnu.

The legend contained in Varaha-purana speaks of a sage Sindhu—dvipa
by name who had a lovely hermitage in the Mandara mountain. A damsel,
Mahishmati by name (daughter of Viprachitti), came to the mountain with
her friends on an excursion. When she saw the hermitage, she was not
only fascinated by it, but wanted to possess it. In order to scare the sage
away, she and her friends assumed the form of buffaloes and attacked
him. But the sage cursed them to remain buffaloes for all time.

In due course the damsel Mahishmati, who was now a buffalo, gave
birth to a son in buffalo form. This son was the asura Mahisha. When the
asura was growing up, Vaishnavi (the goddess Durga who was the power
of Vishnu) had taken up residence on the Mandara ‘mountain, and was
engaged in penance. The youthful Mahisha learnt about the extraordinary
beauty of the goddess through the celestial minstrel Narada, and wanted
to marry her. When the asura made an impudent approach to her, he was
killed by the goddess.

The version that we find in Vamana-Purana (Ch.17) is different. The
asura Mahisha was the son of Rambha (who in turn was the son of Danu,
the asura king). Rambha got him as a son after performing severe austerities
and obtaining a boon from Agni that the offspring could not be killed by
gods or asuras. The legend here makes Rambha fall in love with a splendid
she-buffalo in the abode of the yaksha, Mala-vata, and beget a son from
the beast. When Mahisha became the king of the asuras, he attacked the
gods, drove them out of the heaven, and caused untold misery to all the
worlds.

The gods thereupon combined and created a goddess out their lustre
(‘samasta-devanam tejo-rasi-samudbhavam’). The flames of fire that gushed
out of the eyes of the gods formed a mountain, brilliant like a million
suns. Out of this mountain, Durgd or Katyayani took shape as the goddess
more powerful than all the gods. The gods bestowed on her their own
characteristic weapons : $iva the trident, Vishnu the discus, Varuna the
conch, Agni the spear, Yama the cudgel, Vayu the bow, Siirya the arrows,
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Indra the vajra, Kubera the mace, Brahma the water-pot, Kala the sword
and Visvakarma the axe. Himavan gifted a mountain-lion as her vehicle.

When the goddess was seen by the asura Mahisha, he fell in love
with her and sought to marry her. The goddess promised to marry him if
he defeated her in the battle. A terrible combat ensued, and the asura was
killed by the discus which was in one of her hands (¢f Devibhagavata,
Ch. 5).

Another legend (cf. Devibhdgavata, Ch. 7) relates that Durga, son of
Taru, an asura in the lineage of Hiranyaksha, became powerful and began
tormenting the gods; he had secured a boon from Brahma that no god
could kill him. It is said that she came to be known as Durga because she
killed the asura Durga by name. '

The meaning of the word Durgéd has already been given. But there
are other explanations for the word Durga. She is so called because she
is ‘difficult of access (durdukhena gamyate prapyayate iti, viz., hard to be
reached or understood). The original habitat of the goddess was the top of
the Vindhya mountain (hence called Vindhya-vasini), which was
exceedingly difficult for others to reach (durgd). The expression ‘durga’
also means great sorrow, bondage, fear and obstacle (etdn hanty eva ya
devi si durga parikirtita). She is Durga because she prevents passage into
unpleasant states of existence (durgati-nasini).

ITI
DURGA ICONOGRAPHY

The iconographic forms which this goddess assumes may be with
two, four, six, eight, ten, twelve, sixteen or eighteen arms. She is
distinguished by her mount, lion (‘simhartidhd bhaved Durga’). She is
often shown as having killed the asura Mahisha (mahisha-mardini, or
Mahishasura-siidani). Mahisha is represented as a buffalo, from the severed
neck of which the human torso emerges. Alternately, she is shown as
standing on the severed head of the buffalo. She may also be shown as
standing on lotus.

According to Pirva-karana (12th patala), she is four-armed, two-eyed
and pacific of countenance, carrying spear (Sakti), hatchet (mudgara) lance
($ila) vajra, conch, lotus, collyriumed countenance (saumya-vadana). She
carries in her normal left hand the gesture of boon-bestowal (varada); the
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upper hands carry discus (chakra, right) and conch (Samkha, left). The
details suggest that she is the feminine form of Vishnu (vaishnavi-Sakti,
Narayani). She wears on her head the karanda-makuta to which crescent
moon is stuck ($asikhanda). Her ears are adorned by ear-pieces in the
shape of crocodiles (nakra-kundala). She stands on the head of Mabhisha
(Mahishsya Sirahsthita).

Amsumadbheda (49th patala) makes her dark-hued (Sydma-nibha),
and her garments yellow (pitambaropeta), again like Vishnu. But she is

2.)
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Vindhya-vasini-durga
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three-eyed, and wears red-coloured bodice (rakta-kafichuka-dharini); a
serpent serves as her breast-band (nigendrena stanam baddhva). She is
four-armed: while her upper hands carry discus and conch her normal
right hand assumes the posture of protection (as in the above description),
and the normal left hand holds the hips (viz. katyavalamnita). She may be
shown as standing in balanced posture (sdma-pada-sthitd) on a lotus seat
(padma-pithopari), or alternately on the head of a buffalo.

Suprabheda (46 patala) describes her as an emanation of the primordial
power (adi-sakteh samudbhutd) and as the dearly loved sister of Vishnu
(Vishnu-prananuja). The latter reference is from the story that Durga
appeared as the child of Nanda and Yasoda in Gokula near the river
Yamuna, and was substituted by Krshna, who was the son of Vasudeva
and Devaki, great friend of Nanda and Yasoda. Kamsa, the wicked king
of Mathura, had imprisoned Vasudeva and Devaki, because it was
prophesied that one of their sons would kill him. Kamsa undertook to kill
each of the children of Devaki, his sister, as soon as it was born. When
he lifted the seventh child (viz. the child of Nanda and Yasoda) to dash it
on the rock, it escaped from his hands and flew into the air; there, it
assumed the form of Durga and warned Kamsa that his killer was growing
up elsewhere. Durga was thus the foster-sister of Krshna. According to
Bhrgu-samhita, Durga is the manifestation of the will-power (ted-iccha-
klpta-vigrahad) of Narayana (hence her name Nardyani).

Suprabheda (op. cit) provides for a four-armed image or a eight-
armed one. When it is eight-armed, the hands carry conch and discus
(S$amkha-chakra), bow and arrow (dhanus-sdyaka), sword and shield
(khadga-khetaka), and spear and noose ($tla-pasa). Durgd may stand on
a lotus-seat (padmasanasamagatd) or the buffalo-head, or she may ride a
lion (simharidhamva kuryat').

Vishnu-dharmottara is quoted in some agama texts to provide for a
ten-armed (digbhuja) image of Durga. The two additional hands (to the
eight-armed form) carry Sakti. Kalika-purana also prescribes a ten-armed
(dasa-bahu) form. The five arms on the right side carry trident (tristla),
sword (khadga), discus (chakra), sharp arrow (tikshna-béana) and $akti, and
the five arms on the left side shield (khetaka), bow that is strung (ptirna-
chapa), noose (pasa), goad (ankusd) and bell (ghanta or battle-axe, parasu).

The iconographic account of Durgd in Kdalika-purana includes her
matted hair braided up as a crown (jata-jita-samayuktd) and complexion
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like the atasi-flower (for other particulars, see MAHISHA-MARDINI given

later.

The sixteen-armed variety of Durga carries in her eight arms on the
right side spear, noose, fire, vajra, dart, sword, discus and iron club (tomara),
and in the corresponding hands on the left skull cup, goad, mace, sakti,

axe, bow, shield and conch.
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Durga-Kalpa contains the dhyana-sloka of the sixteen-armed form
(Shodasa-bhuja-durga)

[EMEECERECAR R o p i R et
T Tayur et famart =)0

Here she is also three-eyed, black-necked, nude and decorated with
serpents.

Sri-tattva-nidhi describes a form of Durga with eighteen arms. In her
right hands she carries sakti, club (mudgara), spear, vajra, conch, lotus,
needle-like weapon (Salaka), dart and discus, and in her left hands rosary
(stitra), shield, bell, looking-glass (darpana), bow, banner, hand-drum, noose
and gesture of warning (tarjani).

The idea of nine-forms of Durga constituting a group (nava-durga) is
prevalent, although identification of the nine forms varies from text to
text. An account has been given later on.

Shrines to Durga may be independent, viz., where Durga is worshipped
as the principal deity (svayampradhana), or may be subsidiary (viz., included
in the retinue-divinities, parivara-devata) in temples dedicated to Vishnu
or Siva. If the shrine is independent, it may be within the village (according
to Rauravdagama) or on a mountain (according to Vaikhanasagama). Two
demi-goddesses, Ulka-mukhi and Vijihva must guard the door of the shrine
(dvara-devata). The image of a lion must be installed in front of the main
shrine.

And the retinue of eight attendant-divinities must accompany the
goddess : Jyeshtha, Bhiimi, Moti, Mohini, Prakrti, Vikrti, Niyati and Nivrtti.
In a Durga shrine, daily worship must be offered thrice (during twenty-
four hours), and the annual festival must be held either in the Kartika
month or during Ashadha. The temple to Durga that faces the eastern
direction is conducive to worldly pleasures (bhukti) as well as victory
(jaya). When the temple is facing west, it facilitates the obtainment of
emancipation from worldly fetters (mukti).

When Durga is a subsidiary shrine, it must be located in the South-
east (according to Diptagama, and Virdgama), or in the South (according
to Karandgama) or in the North (according to Karandgama) or in the
North (according to Rauravagama), of the Siva temple. If it is to be in a
Vishnu temple, Marichi-samhita lays down that it should be to the North
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of the eastern gate (pragdvarad uttare). And further, the text prescribes
that the goddess must be four-armed or eight-armed, and must cafry conch
and discus in two of her hands. She is described as dark-coloured (Syama-
varnd) but wearing white garments (sitimbara-dhard). She manifested
herself in the Krttika constellation (krttikodbhava) and her mount as well
as standard is lion (simha-dhvaja-vahana).

Siva Dhoothi Devi
Bhrgu-samhita calls her Vaishnavi-maya, Yoga-nidra, Prakrti and
Trayi-mayi (‘of the form of the three Vedas’) and prescribes that she must
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be represented as four-armed, carrying conch and discus, in the upper

hands, and the normal hands assuming the gesture of supplication (aijali-
hasta).
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The image of Durgd, when worshipped as an independent deity, is
prescribed to be made in the middling variety of the ten-tdla measure. The
shrine must be guarded by Jaya and Vijaya, and on the doorsides the
figures of the river-goddesses Ganga and Yamuna should be represented.
The shrine having four entrances must be guarded by Jaya and Vijaya on
the East, Raudrl and Bhishani on the South, Salini and Prabhi on the
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West, and Apardjita and Jayantl on the North. All of them are virgins
(kanya), and two-armed, carring sword and shield in their hands. The
attendant-divinities (parshadd) of the goddesses (sapta-matrka) flanked by
Virabhadra and Ganapati, the great lion (mahasimha), §asta, Skanda
(Kartikeya) and Chanda. Simhika is the demi-goddess who is supposed to
receive the flowers worn by the deity on the previous day (nirmalya); and
her image must also find a place in the shrine.

In some texts the names of the attendant divinities are given as Rama
(viz., Lakshmi), Uma (viz., Parvati), Nanda-gopa Yasoda (her parents when
she appeared as the sister of Krshna), Ganga and Yamuna (river-goddesses),
Jaya and Vijayad (the door-keepers), and the lion. There are also two male
door-keepers) Ugra-sena and Jayanta, both yakshas, the former carrying a
trident and the latter a club. The devotee of Durga, the pot-bellied Bhita,
Kundodara by name is also shown in the shrine.

There is a form of Tara, the mahayana goddess, of great celebrity
called Durgottaruni. She is so called because she ferries the devotee across
the sea of difficulties.

As a variety of Tara she is classified under the Taras of Green colour
(harita). She sits upon a lotus and is covered by white clothes. She is four-
armed, carrying in the two normal hands lotus and gesture of boon-bestowal
(varada) and in the upper hands noose and goad.

While Durga is generally represented as having four or six arms,
there are, as said earlier, varieties with eight or ten arms. The ten-armed
variety (digbhuja) is described in Vishnu-dharmottara, as seated on a lion
(simhariidha) and carrying in her hands to the right $akti, arrow (bdna),
spear ($ula), sword (khadga) and discus (chakra), and in her hands to the
left lunar orb (chandra—bimba), shield (kheta), skull-cup (kapalaka), spear
($ula) and conch (Samkha). A variant form of the ten-armed Durgd has
five ferocious faces, with terrible tusks (cf. Gopinatha Rao, Op. Cit., Vol.
1, part 11, p. 339). :

In some texts, this form is identified with one of the two forms of
Manonmani (the other form being four-armed). She carries in her hands
spear ($tla), stone-mason’s chisel (tanka), lotus (padma), noose (pasa) and
gesture of protection (abhaya) on the right side, and fire (agni), lotus
(padma), bell (ghanta), goad (ankusa), and the gesture of boon-bestowal
(varada-mudid@) on the left side.
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Some texts (like Riapa-mandana, Silpa-ratna and Maya-dipika)
mention a form of Durga with ten arms and call her Katyayani or Mahisha-
mardini. The text first mentioned prescribes that the deity must be
represented with her body in three classical bends (tri-bhangi-sthana-
samsthina). She must be shown as killing the demon Mahisha. Her hands
(ten in number) carry trident (trisula), sword (khadga), discus (chakra),
arrow (bana) and $akti on the right side, and shield (khetaka), drawn bow
(purna-chipa), noose (pasa) and goad (ankusa) on the left side.
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The text Maya-dipika, mentioned above, describes her as luminous
like atasi-flower (viz., dark-complexioned), youthful, and decorated with
auspicious ornaments. She must be made to look pleasant (sucharu-darsana)
and wear her matted hair in coils on top of her head (jata-juta samyukta)
The text Silpa-ratna describes her as combining the forms of Siva and
Vishnu. The text describes her as combining the forms of Siva and Vishnu
(Siva-narayananvitam), and so carrying the typical weapons of both the
gods (like conch and discus which are weapons of Vishnu, and trident and
noose which are weapons of Siva.

There are many forms which Durga assumes in iconography. Each of
them has a background myth of its own, usually doing away with a demon
who was harassing the world, or granting the fulfilment of a sage’s desire.
There is sometimes an incorporation of other forms like Annapiirna, Sarada
and Lakshmi. The Lakshmi of the famous shrine at Kolhdpur in Maharas-
htra, or at Kollar in Karnataka are actually forms of Durga. In Kollar, the
deity called Miikambika is regarded as a composite form of Kali, Lakshmi
and Sarasvati. The three-feet tall bronze image of great beauty is seated
in Lalitasana posture, and has four arms; the upper hands carry conch and
discus, while the normal hands are in abhaya and varada poses. There is
a lion as the emblem (lafichhana) in the pedestal.

More often, however, the Saiva features dominate. The deity is made
to carry trident (tri$tila), battle-axe (kuthara), sword (khadga) and bowl of
liquor (panapatra); with the hair on the head done up as matted coil in the
form of a crown (kiritd). Sometimes, the form of a lance (Stla) or trident
(tri-$iila) itself is worshipped as Durga (as in the Trisalini temple at Balpa
near Puttir in Karnitaka). It is usual in many temples in Karnataka and
Kerala for Durga to be worshipped in the form of a linga.

Some well-known forms of Durga are listed below :

1. Ripu-miri-durga : The form as found in the temple at Kemmannu
in Dakshina Kannada is two-armed, holding trident in the right hand, and
carrying the left hand in the katyavalambita-posture. She is in this form
~ a terror to the enemies of mankind.

2. Siddhi-dayini-durga : A form of Durga as surrounded by siddhas,
yakshas, gandharvas, devas and asuras, who are all yearning for magical
prowess through her grace. Durga in this form is primarily a tantrik deity
worshipped in secret cults.
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Rudramsa-durga

3. Rudramsa-durga : She is so called because she incorporates in
herself an aspect of Rudra, the terrible form of Siva, who created numerous
spirits like bhita, preta, piSacha and kiishmanda, all of them roaring
deafeningly (‘vikrtakaran bhairavan bhima-nadinah’) and set out to torment
the world (jagad-vadravakan bahtn’) (cf. Padma-purana, Sarga-khanda,
8). Rudra is associated with the Sun and the Fire. And in the sacred site
of Kedara in Uttara-Khanda, in the Himalayan ranges, Rudra is believed
to have assumed the form of a huge buffalo, whose body rested as follows:
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‘the hind-parts in Kedara-natha, the middle part around the navel in Madhya-
megvara, the legs in Tunga-natha, the face in Rudra-natha, and the top of
the head in Kallegvara. It is probable that this form of Rudra (as Mahisha)
is associated with Durga.

Besides the above form of Durga, there is another form which is also
associated with Rudra : Rudra-chanda. Skanda-yamala mentions her as
one of the nine Durgas : Prachanda, Chandodra, Chanda-nayikd, Chanda,
Chandavati, Chanda-riipa, Ati-chanda and Ugra-chandika. She is of yellow
complexion, and is seated on a lotus mounted on a chariot in the eastern
direction.

Rudramsa-Durga is dark-blue in complexion (Sydmald), two-eyed,
four-armed and wearing red-coloured garment (raktdmbara). She carries
in her hands sword, spear, conch and discus. On her head is a tapering
crown (kirita); and she is bedecked with ornaments of jewels and gold.
She rides on a lion (mrgendra-yana), and has on both here sides the sun
and moon (ravi-chandra-bhisha).

The dhyana-sloka is as follows :
TRRTERT gamafer fgaa
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4. Vindhya-visini : Durga is associated with the Vindhya mountains,
which are regarded as her favourite place of residence. There is a story in
Vamana-Purana (Chap. 51), which tells us that Durgd was taken to this
mountain by Indra, the lord of the gods, and was requested by him to

dwell in the vast jungles (mahavana) on the hill slopes. She was to kill the
enemies of the gods (amarasi-hantri), and receive the adoration of the gods.

She is in this form described as moon-faced ($asi-mukhi), sparkling
in brilliance like a streak of lightning (sauddmini-sannibhd), three-eyed
and stationed on a golden lotus (sauvamambuja-madhyaga). On her crown
is a crescent moon. She has four arms; conch, discus, gestures of protection
and bestowal of boons are seen in her hands. Decorated with excellent
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ornaments, she is accompanied by a lion, which stands by her side

(parsvastha-pafichanana).

The dhyana-$loka in Sarada-tilaka-tantra is :
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Vindhya-Vasini

5. Visnu-durga : Also known as Nardyani, she is regarded as the
sister of Krishna, born immediately before him. She shares many
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characteristics with Vishnu including the dark complexion. According to
the Agamas, worship done to Durga must follow the worship done to
Vishnu.
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Jaya-durga
The Dhyana-sloka of Vishnu-durga makes her four-armed, carrying
in her upper hands conch and discus (even as Vishnu does), and her
normal right hand showing the feature of protection (abhaya) and the
corresponding left hand placed on her thigh (iru bahu), viz.,, in
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katyavalambita posture. She has three eyes, and her countenance is peaceful
(saumya-vadana). She stands on the head of the buffalow (mahishasya
iras-sthitd), viz., the asura after he was killed.

6. Jaya-durgi : A form of Durga worshipped in Kali-pitha in Burdwan
(Bengal), which is one of the fifty-one celebrated sakti-pithas in the country:
it is believed the torso of Sati fell here.

She is dark in complexion (kala), three-eyed and four-armed. She
carries in her hands conch, discus, sword and trident. On her crown is
crescent moon. She is imagined as stationed on the back of a lion (simha-
skandhariidha), filling the three worlds with her brilliance (tribhuvanam
tejasa pirayanti).

The dhyana-§loka given in Sarada-tilaka-tantra is :

HTET TRRT e TeR TR aaEl Hifaeggiam|

7. Jvalajjihva : In this form, Durga is said to have killed the demon
Rakta-bija. She is so called bécause she puts out in this form her tongue
which is in flames. She is four-armed; she carries a sword and other
weapons in her hands (khadgadi-dharini). Her body-colour is red (rakta-
varna). Her breasts are entwined by serpents (vyala-kanchuka-dharini).
She is visualized as riding a tiger (vyaghraradha). She wears a garland of
severed heads (runda-mala-dhara).

8. Jagad-dhatri : Durga is widely worshipped in this form by the
Sakta devotees, especially in Bengal. She is recognized here as the nourisher
of the entire world, as the provider of the four-fold objectives of all
mankind (purusharthas, viz., dharma, artha, kdma and moksha).

According to Kubjika-tantra, she pervades in this form the three
phases of the day, the three sandhyas, viz., the morning, noon and eventide.
She is thus ‘tri-sandhya-vyapini’. She is to be worshipped in the morning
by sattvika rituals, in the afternoon by rajasa rites, and in the evening by
tamasa rites.

The background story for this form is found in the 76th patala of
Katyayani-tantra. The gods headed by Indra became arrogant and
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insufferable; each claimed for himself all prowess and might. They refused
to recognize a superior spirit which in fact was responsible for whatever
prowess or might they had. To teach them a lesson, the goddess Durga
(who was in fact the superior spirit) appeared before them in the form of
effulgent light, like unto that of a million suns and moons, like a huge
mountain of fire, striking terror in the hearts of all beholders. The gods
were scared and did not know what this strange light was.

The story continues in the same fashion as the tale in Kena-upanishad,
where Uma-Haimavati humbled Agni, Vayu and Indra. The gods were
finally puzzled and brought to their senses. The enigmatic light transformed
itself into the form of Jagad-dhatri, the sustainer of the worlds. She is
regarded as Vishnu-$akti because of her pervasive character.

Her form given in this text is one of four hands, carrying conch,
discus, bow and arrow. She is three-eyed, and her body glows like the
morning sun (balarka-sadrsi-deha). She wears a serpent for her sacrificial
chord (naga-yajfinopavita), and red garments (raktimbara-dhard). She is
auspicious and benevolent in her aspect (Subha); bedecked with all fine
ornaments (sarvalankara-bhiishita), she is seated on the back of a lion
(simha-skandhadhisam-ridha).

9. Renuka : Although the background myth of this form is altogether
different (she is in this form wife of the sage Jamadagni, who suspected
her of infidelity and ordered his son Parasu-rama to behead her), she is
worshipped as Durgd, especially in numerous folk-shrines in Karnataka.
She is identified as the mother-goddess (Amma, Yellamma, Duggavva,
Dyamavva, Marikamba etc.) responsible for the welfare of her devotees,
for curing diseases and protecting the cattle. A large number of village-
goddesses are in reality so many forms of Durga; and their worship involves
sacrifices of animals more particularly buffaloes, and rustic festivities
centering round the sacrificed buffalo. There are several cultic involvements
in this worship, including deification of women of great merit and self-
sacrifice.

10. Narayani : The expression suggests the energy (Sakti) counterpart
of Narayana (viz., Vishnu), and we read in Ahirbudhnya-samhita that
Narayani is one of the names of Lakshmi (VishnuSakti). The same text
identifies Narayani with Kundalini and Gayatri.
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Narayant
In Hari-vamsa (Vishnu-parva, chap. 3), Vishnu eulogizes Narayani in
more than thirty verses.

More usnally, however, it is one of the names of Durga. Mdarkandeya-
purana (chap. 21-93, ‘Devi-mahdtmya’ section) contains a long prayer of
thirty-five hymns addressed to Narayani (ending with the phrase “Narayani
namostute”). She is here described as three-eyed (tryambaka), Gauri and
Siva. She is the ultimate refuge of all the worlds; she is the energy which
creates, preserves and destroys; it is she who assumes the forms of Brahma,
Vishnu and Rudra; she is Lakshmi, Sarasvati and Durga. It must be noted
that in the Sakta outlook, Durga is not the consort of Siva, nor Lakshmi
of Vishnu, nor yet Sarasvati of Brahma. The mother-goddess is one, and
she is independently worshipped. In fact, she becomes responsible for the
manifestation of Brahma, Vishnu and Siva, and works through them as
their basic encrgies, Sarasvati, Lakshmi and Parvati respectively. Durga or
Narayani is the name of this fundamental and independent energy (cf.
Skanda-purana, Kasikhanda, 70).




28 Durga Kosha

In the reckoning of the 108 centres of Sakti worship (Sakti-pitha), the
form Narayani is said to reside on the Suparéva-hill (Matsya-purana and
Devi-bhagavata). |

The mila-mantra of this form of the goddess is :

“Om narayanyai cha vidmahe; durgdyai cha dhimahi; tan no gaurl
prachodayat”.

11. Katyayani : Katyayani is so called because she appeared as the
offspring in the Kata family in one of her major manifestations. She is one
of the nine Durgas whose body-colour is that of the atasi flower, who
rides a lion (simha-vahini), and who is three eyed. Texts prescribe that she
must be represented in a three-bend stance (tri-bhanga). She may have
four, eight or ten arms. Vamana-purana provides her with eighteen arms.
When she has four arms, she carries a sword (khadga), shield (kheta),
lotus (kamala), and the gesture of protection (abhaya). When eight-armed,
she carries a trident (tri§ala), sword (khadga), bow (dhanus) arrow (bana),
goad (ankusa), noose (pasa) and the weapon known as $akti. When she
has ten hands, she carries in addition, the battle axe (parasu) and bell

Katyayani-Durga
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(ghanta). Sri-tattva-nidhi says that she is distinguished by her sword
(‘chandra-hasojjvala”), and that she rides on a §ardila (the mythical animal
regarded as the mother of tigers).

It is usual, however, to provide ten arms for Katyayani (cf. Agni and
Matsya-puranas, Ripa-mandana, Silpa-ratna and Apardjita-priccha). While
different weapons are suggested in different texts, the more widely accepted
are trident (tribuja), sword (khadga), discus (chakra), bana (arrow), and
sakti in the hands on the right side and shield (khetaka) lunar disc (piirna-
chandra), noose (pasa), goad (ankusa) and bell (ghantd) or battle-axe
(parasu) in the hands on the left side. According to Vamana-purana, the
weapons of this goddess were presented by several gods and demi-gods.
She is said there to have taken shape from the combined indignation of
Brahma, Siva and Vishnu.

Matsya-purana describes her as three-eyed, youthful and bedecked
with ornaments. She wears on her head the crown of matted braids of hair
(Jata-mukuta), with the crescent-moon stuck in it. Her body colour is said
to be that of the atasi-flower.

The goddess is said to have assumed this form to destroy the wicked
giants (‘danava-ghatini’) and bring happiness to the good folk ($ubhada)
(Sri-tattva-nidhi). Some texts (like Matsya-purana) specify that it is
mahishésura that she destroys, and regard Katyayani as but another name
for Durga, Mahishasura-mardini. The right leg of the goddess in this form
is placed on the lion, beneath which lies prostrate the asura, baring his
terrible fangs. The big toe of the left foot of the goddess is seen to be
pressing him down.

Katyayani appears to have been a folk goddess of considerable
popularity, during the days of Mahabharata in the region where Krshna
spent his boyhood days. We have many references to this goddess being
ritualistically worshipped by the cowherd girls (virgins) and boys
(gopalakas) of Gokula, especially when there was drought. A rough and
huge image of the goddess would be fashioned out of wet sand on the
banks of the river Yamuna and worshipped for a month with sandal-paste,
flowers and fruits. The devotees prayed ‘Katyayani mahamaya mahayogini
isvari’ to favour them with rains, and young maidens sought the blessings
of the goddess to secure good husbands. This was known as ‘Katyayani-
vrata’ (‘Margali-nombu’ in Tamil), at the end of which the icon would be
immersed in the river.
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The mila-mantra of this form of the goddess is : “Om katyayanyai
vidmahe; bhagavatyai dhimahi; tan no durga prachodayat” or alternately,
“Om Katyayanyai vidmahe, kanyakumari dhimahi; tan no devi
prachodayat”.

12. Chandika : Chandika is regarded as one of the eight powers
(ashta-$akti) personified as the forms of Durga. She is described in texts
as white-complexioned (‘sveta-varna), benevolent of aspect (Siva-ripad)’
three-eyed (tryaksha), and mounted on a lion (simha-ga). She is six-armed,
and she carries in her hands on the right side the gesture of boon-bestowal
(varada), chopper (kartrika), and spear ($ula), and in her hands to the left,
the gesture of protection (abhaya), bowl (patra) and noose (pasa). She
wears on her head matted braids of hair (jatila) (Sri-tattva-nidhi).

Chandika (Stone from Bengal)
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The dhyana-sloka pertaining to this goddess is :

AfvEewT faautt wr frawur = fozm
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She is celebrated as terrible in her prowess and valour (chanda-vikrama),
and as wearing numerous multi-coloured garlands (chitra-vichitra-malya-
bhishita; cf. Markandeya-purana, 92, 29 and Devi-bhagavata, (12, 6, 47);
she is the form of the goddess that killed the demons Chanda and Munda.
Some texts (like sthnu-dharmottara-purdna) provide her with twenty arms
holding several weapons, and prescribe that she must be shown with corpose
as her mount (Savartidha). According to Ripa-mandana (5, 40-42) she is
fierce-looking (krtra-riipa), dark in complexion (krshna), with hair of tawny
red colour (pinga-ke$a), and belly emaciated (krsodari). She dons tiger-skin
and wears serpents as ornaments (vyaghra-charma-paridhana bhujanga-
bharananvita). Hanging from her neck is a garland of severed skulls (kapala-
malini), and she strikes terror in the hearts of beholders (bhayavaha). She
has sixteen arms and rides on a corpse (Savariidha). -

-

Durga from Kanchipuram
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She is in some texts counted as one of the nine forms of Durga
(nava-durga).

Also known as Chandi, her exploits are described in detail in the
‘Devi-mahdtmya’ section.

She is visualized in this tantra as having white face ($vetanand), blue
shoulders (nila-bhuja), extremely white breasts (su-§veta-stana-mandala),
a red torso (rakta-madhya), and red body (rakta-dehd). She is thousand-
armed in battle (sahasra-bhuja rane) but eighteen-armed otherwise. She
carries in her hands (when eighteen-armed) rosary (aksha), ploughshare
(musala), arrow (bana), sword (asi), vajra (kulisa), mace (gada), discus
(chakra), trident (tri-$tla), battle-axe (parasu) conch (Samkha), bell (ghan-
ta), noose (pasa), weapon called $akti, cudgel (danda), shield (charma),
bow (chapa), bowl of liquor (pana-patra) and sacred water-vessel
(kamandalu).

(Chandika) (Tibetan Xylograph)

In other texts, she is described as golden-coloured, young, and three-
eyed, having large breasts and twenty-hands, carrying in her hands on the
right side trident (tristla), sword (khadga), sakti, discus (chakra), noose
(pasa), mallet (mudgaré), gesture of protection (abhaya), hand-drum
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(damaru), another $akti, and arrow (bana), and in her hands on the left
side serpent (ndga-pasa), shicld (kheta), battle-axe (kuthara) goad (ankusa),
bow (dhanus), bell (ghanta), vajra, mace (gada), banner (dhvaja), severed
head (Siras), skull-cup (kapala).

Sri-tattva-nidhi counts Chandi as the third of the nine forms of Durga,
and describes her as fierce of countenance and as riding on the sacred
eagle (Garuda).

The temple dedicated to Chandi is prescribed to be guarded by eight
male attendants (ashta-pratihara), each of them four-armed. At the eastern
entrance, to the right stands Vetdla, having hands carrying (in the
pradakshina order) beginning with the normal right hand the gesture of
warning (tarjanl), magical weapons known as khatvanga. At the southern
entrance, to the right stands Pingaldksha (gesture of protection, sword,
mace and cudgel), and to the left stands Bhrkuta (mace, cudgel, khatvanga
and gesture of protection). At the western entrance, to the right stands
Dhumraka (gesture of warning, vajra, goad and cudgel), and to the left
Kukkuta (cudgel, goad, vajra, and gesture of warning). At the northern
entrance, to the right, stands Raktaksha (gesture of warning, trident, khat
vanga and cudgel) and to the left Tri-lochana (or Sulochana) (khatvanga,
cudgel, gesture of warning and trident.

The mila-mantra of this form of the goddess is : “Om chandikayai
vidmahe; bhagavatyai dhimahi; tanno durgd prachodayat”.

13. Chiamunda : A fierce aspect of Durga, as the killer of the two
asuras, Chanda and Munda. According to the account contained in
Markandeya-purana (ch. 87), and Devi-mahatmya, (5, 25) Kali emerged
out of the forehead of the mother-goddess Ambika who was engaged in
an encounter with the wicked demons, and rushing into the battle-field,
beheaded the two chief enemies of the gods, Chanda and Munda and
presented their severed heads to the mother-goddess. Pleased with the
valour and devotion of Kali, Ambika called her ‘Chamunda’ (yasmat
chandam cha mundam cha grhitvatra upagata; chamundeti tato loke khyata
devi bhavishyati).

She is often counted among the seven mother-goddesses and
sometimes she alone represents all the seven of these goddesses. Vardgha-
purdna gives the story of Siva’s fight with Andhaka and the emergence of
the seven mother-goddesses to help Siva. The asura Andhaka had the
power to transform every drop of blood from his body that fell on the
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ground into a multitude of demons, of strength equal to his own. The
mother-goddesses were created by Siva, Brahma, Vishnu, Kumara, Varaha,
Indra and Yama, to lap up the blood of Andhaka before it fell on the earth.
Chamunda was created by Yama, as his feminine counterpart (Yami).

Chamunda

But Devi-mahatmya (8, 14-21) does not include Chamunda in the list
of seven matrkas. In this text, Chamunda took shape to lap up the blood
of the asura, Rakta-bija by name, for he had obtained the boon that every
drop of blood that fell from his body would produce a myriad of asuras
who were all replicas of himself.

Several texts (like Vishnu-dharmottara, Pirva-karana and Amsumad-
bheda) describe this goddess in great detail. Generally, however, she is
dark in complexion (krshna), fierce in aspect (karala-vadand) and grotesque
in appearance (vikrta). She is distinguished by emaciated body (kshina-
deha), dried flesh (Sushka-mamsa) or devoid of flesh (nirmamsa), shrunken
belly (kshama-kukshi) and sunken eyes (gartakshi). Her teeth are bared,
her tongue protrudes (jihvalalana-bhishana), and tusks stand out (damsht
trala). She wears garlands of severed heads, (kapala-mala). The hair on
her head stands erect (Grdhva-kesd) in strands that look like flames (jvala-
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ke$a); and creeping serpents adorn her head. Her back is covered by the
hide of the panther (dvipi-charma-paridhana), while at her loins hangs
tiger’s skin (vyaghra-charma). She has hanging breasts, which are entwined
by serpents. (sarpa-kucha-bandha).
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Chamunda

She may be two-armed; four-armed (dmsumadbheda), carrying in
her hands chopper (kartari), spear (§ila), skull-cup (kapala) and severed
head (munda); or eight-armed. There are also images of Chamunda with
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ten, sixteen or twenty hands. When she is the representative of all the
seven mother-goddesses, she is eight-armed, carrying in her left hands
skull-cup (kapala), shield (kheta), bell (ghanta) and a serpent (ndga), and
in her right hands spear ($ula), sword (khadga), vampire (vetdla) and

Chamunda

Trisilini Durga-Devi temple Balpa,
Puttar Taluk, South Kannada
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hand-drum (damaru). When, however, she is one among the seven mother-
goddesses, she is ten-armed (dig-bahu, Vishnu-dharmottara) carrying in
her left hands shield (kheta) etc., and in her right hands pestle (musala),
parasol (chhatra), fly-whisk (chamara), goad (ankusa) and sword (khadga).
The eight-armed form is called in Agni-purana (50, 21-22) Rudra-
chamunda, while the ten-armed form is called Siddha-chamunda.

She may be represented as standing, dancing or as seated. When
seated, it is usual to provide a corpse as her mount (preta-vahana, Vishnu-
dharmottara, cf. also Parva-karana, 12th patala, ‘Savariidha’), while the
other one is placed on the corpse, lying below her seat. Sometimes (as in
Parva-karana) owl is made her mount' (kausikarohini).

As described in Amsumadbheda (47th patala), she is four-armed,
three-eyed and red-complexioned; and her air stands erect (rdhva-kesika).
She carries in her hands skull-bowl (kapala), spear (siila) and the gestures
of boon-bestowal and protection (varadabhaya). She wears a garland of
severed heads in the form of a sacrificial cord (Siro-malopavita) and dons
the tiger-skin as a garment (vyaghra-charmambara-dhara). She is seated
on a lotus-pedestal (padma-pithopari-sthita), with the right leg stretched
across the seat and the left leg hanging down (vama-pada-sthita, svaya-
pada-pralambitd). Her residence is under the fig-tree (vata-vrksha-
samasrita).
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Durgad (ten-armed), Trippanitura temple in Kerala

The account given in Pirva-kdrana (12th patala) has many curious
details. That she rides on an owl has already been mentioned. She is said
to have vulture as her banner (grdhra-ketuka). Her tusks are described as
black in colour (krshna-damshttrika). She wears on her head crescent
moon (khandendu- mandita). Her mouth is wide open (vyavrta-mukhi).
She holds in her left hands a skull filled with bits of meat (mamsakhanda-
susampirnam kapala am vama-pani-bhak) and fire (vahni), and in her
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right hands spear and serpent ($tlahi-dakshine). In her ears she wears ear-
rings carved out of conch-shell ($amkha-kundali).

Mabhisha

Mahisha-Mardini
(from Belmannu Durga Temple)
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The description of Chamunda given in Kalika-purana (chap. 60) is
that she is Tara, dark-blue in colour, and four-armed. She carries in her
right hands the magical weapon known as khatvanga, and the sword known
as chandrahasa, and in her left hands shield (charma) and skull-cup (kapala).
She is emaciated in body (kréangi), but her tusks are long (dirgha-damsht
ra), and tongue stretched out (lola-jihva). She roars fiercely (nada-bhairava).
She wears a garland of severed heads (munda-mala) and a garment of
tiger’s skin (vyaghra-charmambara). She rides a headless body (kabandha
vdhana).

She is surrounded by eight yoginis : Tripurd, Bhishma, Chandi, Kartri,
Handri, Vighatrka, Karala and Salini.

Chamunda essentially symbolizes death and destruction. Her orna-
ments, weapons, posture, complexion and countenance all suggest aspects
of disaster and distress. She is visualized as attended by grotesque and
evil spirits of several kinds (bhuta, preta, pisacha, dakini, hakini). But she
is benign to her devotees, and is therefore considered worthy of worship.

Her dhyana-$loka is as follows :
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There are two varieties of Chimunda frequently seen (although texts
like Agni-purana and Damara-tantra enumerate eight varieties) : Varuni-
chamunda and Rakta-chamunda. The former is essentially a water-spirit,
and Vishnu-dharmottara (7, 73) provides some iconographic particulars of
this form (verses 26-28). She is exceedingly beautiful (ati-sundari) but
with protracted belly (lambodari) and large nails (brhannakha). She wears
red garments (raktdmbara) and carries a spear (Stla-hasta). She has many
arms (bahu-bahu), although the number of arms or the weapons held in
the hands are not specified. It is expressly states that she is known as
Chamunda (verse 28, ‘chamunda kathita saiva’).

The latter variety, also called Yogi§vari is three-cyed, four-armed,
and she carries in the hands sword (khadga), plough (hala), pestle (musala)
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and bowl (patra) (Riapamandana). According to Matsya-purdana, however,
she is three-eyed, four or ten armed, and dark-complexioned; and her hair
stands on end (Grdhva-kesa). She rides on a vulture (grdhra) or crow
(kaka). She has protracted tongue that laps up blood.

Chamunda figures in the Jaina pantheon as the Yakshini of the twenty-
second tirthankara, Nemi-natha. She is (according to the Digambaras)
terrible-looking (bhima), green-complexioned (harid-varni) and four-armed;
and she rides on a crocodile (makara-vahand). She carries in her hands
rosary (aksha), stick (yashti), sword (khadga) and shield (kheta). The
Svetambaras know her as Gandhari and describe her as white-complexioned
(Svetangi) and as having swan as her mount (hamsa-vihana). She carries
in her hands, according to Hemachandra, sword (khadga), spear (kunta),
pomegranate (bijapiira) and gesture of boon-bestowal (varada).
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Chamundesvari the same deity in her form as Chamundesvari is
worshipped by some royal families of the country, especially by the
erstwhile Wodeyar kings of Mysore, who regarded this form as their
tutellary deity (kula-deveta). The temple on top of the hill near Mysore is
one of the most celebrated shrines for this goddess.

Sri-tattva-nidhi, an encyclopaedic compendium of information
concerning many aspects of our culture, was got prepared under the orders,
and with the patronage, of the Maharajah of Mysore, Krishna-raja-Wodeyar
III (1794-1869). The work begins with an iconographic description of the
King’s family deity, Chamundesvari. According to this account, the deity
is golden-complexioned (hemabhi), three-eyed (trinetra), youthful
(yauvanastha). She has a slender waist (kr$a-madhya), broad eyes (visala-
kshi),.prominent and charming breasts (charu-pina-payodhara), and a lovely
neck (sugriva). -

She is twenty-armed (bahu-vimsati-samyuta), carrying in her right
hands lance ($ala), sword (asi), $akti, discus (chakra), arrow (bana), conch
(§amkha), vajra (pavi), gesture of protection (abhaya), hand-drum (damaru),
and knife (chhurika), and in her left hands serpent (ndga), noose (pasa),
shield (kheta), axe (kuthara), goad (ankusa), bow (karmuka), bell
(ghanta), banner (dhvaja), mace (gada) and mirror (adarsa); or with thirty-
two arms.

At her feet is the asura, Mahisha, fallen prostrate with his head
servered; his hand is lifted up in fright (trastodyatakara); his neck is pierced
with the devi’s spear and he is vomiting blood ($iila-bhinno vamad-raktah).
He is securely bound at the neck by noose (pasa-baddho gale bhrsam).
The Devi’s right leg is bent to press down the asura.

The mila-mantra of this form of the goddess is : ‘Om Chamundayai
vichche’.

14 Vana-durga : The goddess of the forest-retreats has her complexion
like fresh grass, and stands on the head of the buffalo (demon). She is
eight-armed, and she carries discus, conch, sword, shield, bow, arrow,
spear and gesture of warning. Her dhyana-sloka is as follows :
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Vana-durga
v
NINE FORMS OF DURGA
(Nava-durga)

Nine forms of Durga are collectively worshipped on several occasions
by the Sakta devotees. Texts differ while naming the nine forms and in
describing their iconographical details. In the account in Devi-mdhdtmya
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followed by Sri-tattva-nidhi the nine Durgas are : (1) Sailaputri (mounted
on bull and two-armed, carrying trident and lotus), (2) Brahma-charini
(two-armed, carrying a rosary and sacred water-pot), (3) Chandra-ghanta
also called Chandra-khanda (riding on garuda and ten-armed, carrying
waterpot, bow, arrow, lotus, discus, rosary, trident, mace and sword), (5)
Skanda-mata (riding upon a lion, and four-armed, carrying lotus, water-
pot, bell and gesture of boon-bestowal), (6) Katyayani (riding on a lion or
$ardila and four-armed, carrying sword, shield, lotus and gesture of
boon-bestowal, (7) Kala-ratri (riding on a donkey, and four-armed, carrying
sword, trident, noose and gesture of protection, (8) Maha-gaurl (riding on
a white elephant or on a bull, and four-armed, carrying trident, hand-
drum, and gestures of protection and boon-bestowal), and (9) Siddhi-
dayini (seated on a lotus and four-armed, carrying mace, discus, book and
lotus).

They are also described in the text. Saila-putri is decorated by crescent
moon. Chandra-ghanta is terrible in aspect and roaring in anger (chanda-
koparbhata). Kiishmanda carries a bowl filled with liquor or blood (sura-
sampiirna-kalasam rudhira-plutam eva va). Katyayani is in the act of slaying
the demon (danava-ghatini). Kala-ratri is dark and hideous in appearance,
cruel and excited in aspect (chandattahdsini). Mahagauri wears white
garments (svetimbara-dhara). Siddhidayini (or Siddhi-datri) is surrounded
by siddhas, gandharvas, yakshas, demons and gods, all of whom are to be
shown as adoring her.
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The list in Aparajita-sitra is different. One among them, Mahalakshmi,
is six-armed, carrying trident (tri$ula), shield (kheta), bowl of liquor
(panapatra), snake (naga) and gestures of protection and boon-bestowal,
and all others are four-armed; Nanda (carrying rosary, sword, shield and
bowl of liquor), KshemankarT (trident, lotus, bowl of liquor and gesture of
boon-bestowal), Siva-diti (sacred water-pot, discus, shield and liquor-
bowl), Maha-chandi (sword, shield, trident and bell), Bhramari (sword,
shield, hand-drum and liquor-bowl), Sarva-mangald (rosary, vajra, bell
and liquor-bowl), Revatl (cudgel, trident, khatvanga and liquor-bowl), and
Hari-siddhi (sacred water-pot, sword hand-drum and liquor-bowl). This is
also the list given in Rapa-mandana.
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Durga in the sanctum of Kadiyali temple near Udipi (Karnataka)
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Mabhisha-Mardini (from western gopura, Chidambaram temple)

Another account given in Sri-tattva-nidhi mentions one Durga who is
the main deity and the other eight Durgas, who constitute her retinue. The
main Durgi is eighteen-armed. In her nine hands on the left side she
carries rosary (siitra), shield, bell, mirror (darpana), bow, banner (dhvaja),
hand-drum, noose and the gesture of warning (tarjani); and the nine hands
to the right carry spear ($akti), hatchet (mudgara), lance (sila), vajra,
conch, lotus, collyrium-stick (salaka), arrow and discus. The nine pairs of
hands represent the nava-durgas. The eight attendant Durgas are each of
them sixteen-armed. The weapons carried in their hands are the same as
those carried by the main Durg3, with the exception of arrow and hand-
drum. These eight Durgas are named Rudra-durgéd, Kriira-durga, Anu-
chandiki, Chanda-durga, Sachi-durga, Saiva-durga, Chandi-durga, Navami
and Ugra-chanda.

A similar account occurs in Bhavishyottara-purdana, which quotes
from Skanda-yamala. While distinguishing between the eighteen-armed
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Mahisha Mardini

main Durgd and eight other Durgas, each of whom is sixteen-armed, it
mentions that the weapons carried by the latter are the same as those
carried by the former, excepting the collyrium-stick (salakd) and arrow
(margana). The main Durga is in the alidha posture, seated upon a lion
(haristhita), and trampling the Mahisha under her foot, and holds with one
of her hands the demon by his hair (daitya-miirdhaja-mushtika). The eight
Durgas are seated, each on a lotus, surrounding the main Durgd, in the
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eight directions (digbhaga). The names given to the eight Durgds here
are : Rudra-chanda (who is fire-coloured, rochanabha), Prachanda (ruddy-
dawn coloured, aruna), Chandograd (white), Chandavati (ashy grey,
dhoimrika), Chanda-riipa (yellow, pita), Ati-chandika (pale white, pandura).
The main Durga is called here Ugra-chanda and is described as like unto
a blazing fire (vahni-sannibha) and adorned with all ornaments.

The account given in Brahmdnda-purana (and borrowed in part by
Riupa-mandana) distinguishes between three primary forms (mirtitrya)
and six other forms : The three primary forms are : (1) Nila-kanthi (who
is Mahalakshmi, bestower of bliss and four-armed, carrying trident, shield,
liquor-bowl and gesture of boon-bestowal), (2) Kshemankari (who bestows
on her devotees health and prosperity, kshemarogya-pradayini), and who
is four-armed, carrying in her hands trident, lotus, liquor-bowl and gesture
of boon-bestowal), and (3) Hara-siddhi (who assures all accomplishments,
‘sarva-siddhi-hetave’, and who is four-armed, carrying sacred-water-pot,
sword, hand-drum and liquor-bowl.

The other Durgas are : (4) Rudramsa-durga (dark in complexion,
‘$éyamalini’, wearing red garments, two-eyed, riding on a lion, adorned by
sun and moon, and four-armed, carrying spear, sword, conch and discus);
(5) Vana-durga (fresh grass coloured, standing on the head of a buffalo,
‘mahishottamangastha’ and eight-armed, carrying conch, discus, sword,
shield, bow, arrow, spear and gesture of warning, (‘tarjani’).

(6) Agni-durga (three-eyed, moon-crested, blinding like a thunderbolt,
(‘vidyuddimasama-prabha), mounted on a lion, terrific in aspect, ‘bhishana’
and eight-armed, carrying discus, shield, fire (visikha), goad, bow, arrow
and gestures of boon-bestowal and warning).

(7) Jaya-durga (dark in complexion, luminous, moon-crested, three-
eyed, riding on a lion, and four-armed, carrying conch, discus, sword and
fire; she fills the three realms with her lustre, ‘tri bhuvanam sva-tejasa
purayanti); (8) Vindhya-vasini (three-eyed, lightning-like (‘saudamini-
sannibha,’) seated upon a golden lotus, and four-armed, carrying conch,
discus, and gestures of protection and boon-bestowal; a lion stands by her
side, ‘par$vastha-pafichanana’; she has a lovely face like the full moon,
and her head is decorated with crescent moon); and (9) Ripu-marini (red-
complexioned, terrible-looking, (‘bhayankari’), and two-armed, carrying
in her hands trident, (‘tri-$ikha’), and gesture of warning (‘tarjani’).

Another account enumerates seven Durgds besides the main Durga :
Agni-durga, Maha-durga, Jala-durga, Brahma-durga, Vishnu-durga, Rudra-
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durgd and Vana-durga. Still another account, quoted by Monier Williams,
gives the names of the nine Durgads as follows : Kumdrika, Trimarti,
Kalyani, Rohini, Kali, Chandika, Sambhavi, Durga and Bhadra.

\%

MAHISHA-MARDINI-DURGA

The legends describe how the two sons of Danu called Rambha and
Karambha performed penances, Rambha standing amidst five ritual fires
called Pafichdgni, and Karambha standing neck-deep in water’.
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Mahisha-mardini (Elura-cave xxi, Ramesvara)

Indra, the lord of the gods, assumed the form a crocodile and dragging
Karambha into the depths of the water slew him. Rambha, in order to
avenge his brother’s death, increased the intensity of his austerities. He
obtained as reward greater brilliance than the god of fire, beauty in
appearance and invincibility in war; he could not be defeated by gods or
asuras. While moving about in the garden of Maha-yaksha, he fell in love
with a she-buffalo. He took the form of a he-buffalo and mated with the
female animal. But soon after, a real he-buffalo which was passionately
in love with the female, attacked Rambha and gored him to death. The
she-buffalo killed itself in the funeral pyre of Rambha. And out of the fire
sprang up a mighty asura with the head of a buffalo and the human body.
This was Mahishasura.

He conquered the three worlds, has he could not be defeated by any
god or asura. He attacked the heavens and drove out the gods. Thereupon
from Brahma'’s face sprang forth a goddess in all glory and beauty. Mahisha
fell desperately in love with her; but the goddess agreed to marry him
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provided he won the battle with her. A terrible fight ensued and the goddess
killed him with her discus. She was Durga, who now became Mahisha-
mardini. (cf. Devi-bhdagavata, 5th skandha).

Durga-Katyayani (in Sri Rangandtha shrine at §rirangam)

During the worship of Durgd in this aspect, Mahisha also receives
worship. He is iconically represented as having a human body with the
head of a buffalo, or as a buffalo from the severed head of which the
human torso springs forth. The buffalo part of the asura is shown as being
attacked by the lion (mount of Durga), while the human head of the asura
is being seized by the goddess.

The buffalo is regarded as an attendant deity of the Devi in some folk
cults, as for instance, in the bhiita-worship as having a buffalo’s head. In
some of the folk religious practices, a buffalo is sacrificed for the goddess,
and a lamp is kept burning on the severed head of the buffalo, representing
the goddess.
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Mahisha-mardini is the most popular form of Durga worshipped all
over the country, especially during the nava-ratri festival. The goddess in
this form (as the killer of the asura Mahisha) is represented in sculpture
and painting in a variety of ways, with two to eighteen hands and in
several postures. Mahisha also is shown in variant forms, sometimes as
the animal buffalo, sometimes as half animal and half-human, and
sometimes only as human; and in many icons, Mahisha is even omitted.

Mahisha-mardini
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The background story of Durga as the killer of Mahisha occurs in the
‘Devi-mahatmya’ section of Markandeya-purana (228, 1-44). This text is
in three divisions called respectively Prathama-charitra, Madhyama-charitra
and Uttara-charitra. The first division deals with the killing by the Goddess
of the two demons Madhu and Kaitabha. The second division tells us the
story of how the goddess fought with Mahishasura and killed him. The
third division gives an account of the death of the two asuras Sumbha and
Nisumbha by name at the hands of the Goddess.

This text in three divisions is called Maha-tantra (when the three
divisions while being recited take the order of first, third and second,
adyanta-madhya-charitam maha-tantram itiritam’); Chandi-maha-mantra
(when the order is first, second and third, ‘d4di-madhyanta-charitra-kramac
chandi-maha-manuh); Sapta-$ati (when the order is second, first and third,
‘madhyamadyanta-charitra-kramat sapta-§ati cha’); Mrta-safijivini (when
the order is third, first and second); and Maha-chandi (when the order is
third, second and first).

It is also claimed that the three divisions represent the three principal
forms of the primordial goddess: Maha-lakshmi as the killer of Madhu
and Kaitabha, Maha-kali as the killer of Mahisha, and Maha-sarasvati as
the killer of Sumbha and Nisumbha.

The division that deals with the killing of Mahisha begins with the
narration of how Mahisha defeated the gods, and became Indra himself.
The gods led by Brahma approached Vishnu and Siva and appraised them
of the situation. The anger emerging out of all the gods combined to take
the shape of a terrible goddess, who also comprehended in herself all the
special powers of the gods (‘samasta-devanam tejo-rasi-samudbhavam).
The principal gods bestowed upon her their own weapons: and Himavan
gave her the lion as the mount. Thus equipped, she set out to fight with
Mahisha. She destroyed his army, and finally killed Mahisha, assuming
the awe-inspiring form of Chandika. She pinned the asura down with her
foot, and pierced his neck with her spear (‘padendkramya kanthe cha
stlenainam atadayat’); she cut his head off with her sword. Thus the
welfare of gods and all beings was secured by the goddess.
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Mabhisha-mardini

The legend about the killing of Mahisha is told in many puranas,
besides Markandeya-purana (Devi-mahatmya, chapters 81-93) as, for
instance, in Vamana-purana (19, 1-21), Varaha-purana (62, 1-95), Siva-
purana (5, 46, 1-63), Skanda-purana (2, 83), Devi-bhagavata (5, 2-20; 5,
16, 46-65) and Kalika-purana (61). Devi-bhagavata (5, 8, 62-74), Devi-
mahdatmya (chp. 81), Vamana-purana, (19, 8-12) and Siva-purdana (5, 46,
14-18) tell us how the various gods constituted the body of the goddess
when she set out to kill the demon Mahisha. Siva was the face of the
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goddess, Yama the black and long hair; Vishnu the eighteen arms; Chandra
the breasts; Indra the waist; Varuna the legs and thighs; Bhimi the hips;
Brahma the feet and toes; Stirya the hands; the Vasus the fingers; Kubera the
nose; Daksha-Prajapati the teeth; and that Sandhya-became the eyebrows,
and Aruna the lips.

According to Markandeya-purana (ch. 82) and Devi-bhagavata (5, 8,
62-74) Siva presented the trident to the goddess, Vishnu discus, Varuna
the conch, Agni the spear, Vayu the bow and quiver, Indra the vajra and
the bell that was tied to the neck of Airavata his elephant, Yama the
cudgel (kala-danda), Varuna the noose, Prajapati the necklace, Brahma the
water-pot, Strya the dazzling brilliance, Kala (Destiny) the sword and
shield, Visvakarma the ornaments (crest-jewel, crescent-moon) and weapons
(axe, mace, armour), Himavan the lion for mount, Kubera the bowl of
liquor and Ananta (Sesha) the serpent-ornaments (nagdbharana).

Vamana-purana (19, 13-25) mentions that the goddess thus formed
and equipped appeared as three-eyed, eighteen-armed and lustrous like a
thousand suns in the hermitage of the sage Katyayana and came out from
it; hence she became known as Katyayani. According to Skanda-purdna
(mahesvara-khanda, 10, 1-110) the occasion for the appearance was this;
Gaurl was engaged in austerities in Arunachala, guarded by the batukas;
Mahisha came there with his army and wanted to marry Gauri; a fight
ensued and Mahisha was killed.

Padma-purana mentions the Mandara mountain as the place where
Mahisha was killed by Vaishnavi in the Svayambhuva-manvantara.
According to another account, the place was Vindhya mountain, and the
time Vaivasvata-manvantara.

Icons of Durga in this form are found in large numbers in every part
of the country; and the worship of Durga as killer of Mahisha is very
ancient. There are terra cotta plaques showing her, that belong to the
Kushana period. Images belonging to the first century A.D. have been
recovered, and the cult of this goddess appears to have become very popular
during the Gupta period. And she is represented in a variety of form.

Very early images are only two-armed, as for instance the terra cotta
plaques recovered from Ahichchhatra and Bhiimara; the left hand of the
goddess holds the buffalo’s snout. But the terra cotta plaques from Nagar
in Rajasthan show her with four arms (100 B.C. - 100 A.D.).
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Suprabheda and Parva-kdrana prescribe that this goddess must be
four-armed, carrying conch, discus, goad and noose in her hands. But
more frequently met with are images with eight arms. Sarada-tilaka and
Prapaficha-sara-tantra specify that her eight hands. must carry discus,
trident, dart, sword, gesture of warning (tarjani), severed head, shield and
bow, or alternately the first four details and rosary, goad, axe and serpent-
noose (nagapasa). In the early images, she is not associated with the lion.
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Silpa-ratna mentions that the form of the goddess as the killer of
mahisha is also called Katyayani, and prescribes ten arms for her, the
hands on the right side carrying trident, sword, Sakti, discus, drawn bow,
and the hands on the other side carrying noose, goad, shield, axe and bell.
She is said here to represent the combined forms of Siva and Vishnu
(Sivandrdyanavitd). She wore matted hair as crown, to which crescent
moon is stuck. She stands in the triple-bend stance (‘tri-bhangi-sthana-
samsthand mahishasura-mardini). The right leg is placed upon the lion’s
back and the left foot is pressing Mahisha‘s body.

There are also images with 12, 16, 18, 20, 32 arms, carrying various
weapons and emblems. There is even a form with a thousand arms
mentioned in Markandeya-piarana. Vishnu-dharmottara provides twenty
arms for her. The hands on the right side carry spear, sword, conch,
discus, dart, gakti, vajra, the gesture of protection, hand-drum and parasol
(chhatra), while the hands on the left side hold serpent-noose (naga-pasa),
shield, axe, goad, bow, bell, banner (dhvaja), mace, mirror and club
(mudgara). She is, according to this text, seated upon the back of the lion
(quoted from Vdchaspatya in T.A. Gopinatha Rao : Elements of Hindu
Iconography, Vol. 1, part 2, P. 346).

This goddess is usually depicted as standing in a tri-bhanga stance;
but there are many images in the same-bhanga or dvi-bhanga stances.
While she is standing, she may assume the alidha or the pratyalidha posture.
Her complexion is given variously in the texts : yellow or golden, dark-
blue, resembling the atasi-flower or champa-flower. She is always represen-
ted as youthful, charming and tranquil. The usual hand-gestures associated
with this fofm are those of protection (abhaya, boon-bestowal (varada),
warning (tarjani) and hip-holding (katyavalambita). More often than not, a
lion is shown as her vehicle; but there are numerous icons without a lion.

Matsya-purana provides a detailed iconographic account of this
goddess. A running translation of the relevant Sanskrit passage is given
here ¢

The goddess has her matted hair tied into a top-knot; the crescent
moon is stuck in it. Her face is fair like lotus or moon; and she has three
eyes. She is youthful and decorated with all ornaments. She stands in a
three-bend stance (tribhanga-sthana). She has ten hands, carrying trident,
sword, discus, sharp dart and $akti on the right side, and shield, drawn
bow, noose, and goad (or bell) and severed head (or axe) on the left side.
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The buffalo must be shown at her feet, with its head cut off. At the
point where the head is cut off, the demon Mahisha, holding a sword,
must be represented. His chest must be pierced by the goddess with her
spear, and his body must be covered with blood. He must also be shown
as bound by the naga-pasa of the Devi, and his face must be terrible with
kni’ :d eye-brows. The goddess must be holding him by his hair.

The lion must be shown with blood flowing out of its mouth at the
side of the goddess. The right foot of the goddess must be placed firmly
upon the lion, and the big toe of the left foot, slightly raised (kifichid
irdhvam) must be upon the buffalo’s body.

The representation of Mahisha is described in some texts like Silpa-
ratna. The buffalo must be shown in front of the goddess, with the left foot
of the goddess upon it. Its head must be shown as severed; (chhinna-griva)
and from the neck of the buffalo emerges the human body of the terrible
demon, visible above his navel (‘nabher tirdhvam vinishkarantam danavam
darunam). The demon is to be shown as indignant, carrying in his two hands
sword and shield; he is visualized as restrained by the serpent-noose
(prabaddham nagapasena), held in one of the hands of the goddess.

Devi-mahatmya mentions that just before killing Mahisha she bound
him with the noose (‘sa kshiptvd tasya vai pasam tam babandha
mahasuram’); and that it was then that the demon abandoned his buffalo
form (‘tatyaja mahisham riipam’) and assumed a lion’s form! When the
lion’s neck was cut off by the goddess, he appeared as a human being with
a sword in hand. The goddess attacked him with darts, ‘and the demon
immediately took the shape of an elephant; the final form that he took was
that of the buffalo.

Praparicha-sara-samgraha (patala 13) enumerates three forms of
Durga as Mahisha-mardini (wrongly given in the printed text as Vana-
durga) : (1) Sattvika, rajasa and tamasa. The sattvika form is golden-
coloured (hema-parkhya) wearing yellow garments (pita-vastra) and four-
armed, carrying conch, discus and the gestures of protection and boon-
bestowal. She is pleasant in aspect (prasannd) and stands upon a golden
lotus (hemanbja-stha).

(2) The rajasa form is in complexion like the fresh diirva grass (nava-
darva-sadr$i), and eight-armed, carrying discus, conch, sword, shield,
arrows, bow, spear and gesture of warning (tarjani). She stands upon the
head of a buffalo (mahishottamangastha).
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(3) The tamasa form is dark in complexion like the rain-bearing
cloud (sajala-jalada-samkasa), and with numerous arms, carrying weapons
like discus, conch, sword, shield, arrow, bow, spear, skull-cup, gesture of
fist (mushti), pestle-like club (musala), spear (kunta), mace, $akti and
bhindipala. She stands with one leg on the Mahisha and another on the
lion; or she rides upon a lion (simhasthd). She dons tiger’s skin and is
lustrous like fire (agni-nibha). She is in this form known as Katyayani.
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The celebrated Sakta text, Sti-vidyarnava-tantra provides the icono-
graphic details of several forms of Durga (cf. also S. Srikantha Sastri,
“Iconography of Sri Vidyarnava Tantra”. The mythic Society, Bangalore,
1944, pages 18-19) :

1. Durga : Clad in yellow-coloured silken garments (pitambara),
eight-armed, carrying conch and discus, sword and shield, bow and arrow,
and spear ($ula) and gesture of warning (tarjani). This is also the account
found in I§ina-§iva-guru-deva-paddhati. May or may not be on a lion.
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2. Jaya-Durga : Accompanied always by a lion; either mounted on
it or having it by the side or at the back; only four hands, carrying discus
(left upper hand), conch (right upper hand), sword (right lower hand) and
trident (ruja or trisila, left lower hand); standing posture.

3. éﬁlini-Durgi : Mounted on lion; three-eyed, and eight-armed,
carrying spear (§tla) in the normal right hand, and noose (pasa) in the
normal left hand; and carrying in the other hands arrow, sword, discus,
conch, mace and bow.

4. Vindhyavisini-Durga : Accompanied by lion, either riding on it
or having it near her; eight-armed carrying discus, conch, sword, mace,
arrow, bow, trident (triSikha) and noose (pasa).

5. Vana-Durga : (a) Seated on lotus and accompanied by a lion;
three eyed and four-armed, carrying discus and conch in the upper hands
and the normal hands being in the postures of protection (abhaya) and
boon-bestowal (varada).

(b) Black in complexion, standing in a three-bend posture with one
of the legs on the head of the buffalo-demon (Mahisha), accompanied by
a lion which also attacks the buffalo; sixteen-arms, carrying conch and
discus, sword and shield, bow and arrow, gesture of warning (tarjani),
skull-bowl, magical weapon (rshtika), plough-share (musala), spiked
hammer (kunta), weapons called bhindipala and Sakti.

(c) Seated on eight-petalled lotus and eight-armed, carrying arrow
and bow, conch and discus, sword and shield, and skull-bowl and spear.

6. Rudra-Durgi : Seated on a lion and accompanied by a tiger; with
a retinue of four attendants, each of them two-armed and carrying sword
and shield; the goddess is eight-armed, carrying discus and mace, bow
and arrow, sword and shield, noose and the gesture of warning (tarjani);
three-eyed and having crescent moon on the crest.

7. Lavana-Durga : Three-eyed and red-complexioned; seated on a
lotus; four-armed, carrying sacrificial ladle (sruva) and the weapon called
Sakti in the upper hands, and the normal hands assuming the gestures of
offering protection (abhaya) and bestowing boons (varada).

8. Bhima-Durga : Black in body-colour; three-eyed and four-armed,
carrying conch and discus, spear and the magical weapon khatvanga.

9. Kiatyayani-Durga : Three-eyed and four-armed, carrying conch
and discus and sword and trident.
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The iconographic details of the nine forms of Durga as given in the
dhyana-§lokas in several dgama texts are as follows :

1. Saila-putri-durga

= afesaeaE SETHa
FuTEat YAt Ve aenieErra
The form is distinguished by its having a bull as the mount of the

goddess; she carries a spear in her hand, and is adorned by crescent-moon
on the crest.

2. Brahma-charini-durga
FUTT ST STRHTETRHTST|
It weteg i sErerRuaga

The form is two-armed and engaged in austerities. The goddess carries
rosary and sacred pitcher in her hands.

3. Chanda-khanda-durga
ITBAAATEET TUSHIUATHE AT
yaE aqat " wveEvsta fasmn
This form is distinguished by having Garuda as the mount of the

goddess, who is also shown as roaring with terrible indignation. The
weapons in the hands are not specified.

4. Skanda-durga
fagTamar e weIiaetgan
TS ST T At ThEArr gt

This form is that of Durga as the mother of Skanda (viz., Subrahmanya
or Kartikeya). She is always shown as riding a lion and carrying lotus
flowers in her two hands.

5. Kuashmanda-durga
FUrETUleheTyl SRR AT
ST TS FEUST YRS A

The form of Durga is two-armed and carries in both of her hands
bowls filled with liquor or overflowing with blood (of the demons she has
killed).
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Brahma-charini-durga
6. Katyayani-durga
TEETHAAAERT T ATaargl
FATA I AT FraeTtail
The goddess here rides on a tiger (mythical tiger called ‘Sardala’),

and 1s in the act of destroying the demons; she carries in her hand a
terrible sword called ‘Chandrahésa’.
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7. Kalaratri-durga
HCEUT HICTSTETATGR A Tawarl
IR YW Fameet SuSTegariail

The form is terrible in aspect, roaring loudly and fiercely; the goddess
is black in complexion like unto a black lotus.
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8. Maha-gauri

FagiaarTeel JaraTert gife:|
TEritt o SergEeawHEal

Maha-gauri-durgd who gladdens the heart of her consort, Siva, wears
white garments and rides on a white elephant; white colour signifies purity
of nature.

9. Siddhi-dayini-durga

fagrada R R
Hezarn war Yafatagar fafaarfat

Worshipped by the adepts (siddhas), celestial horse-riders (gandhar-
vas), the mysterious spirits of treasure and magic (yakshas), demons (asuras)
and gods (amaras) alike, this form of Durga is known for its quick bestowal
of all success in ones endeavour.

According to Skanda-yamala and I:(éranégamft, the nine forms of
Durga are : (1) Rudra, (2) Chanda, (3) Sachi, (4) Saiva, (5) Chandi, (6)
Krira, (7) Chandika, (8) Navami and (9) Ugra-chanda.

T TUST YTt $ran vt FOIAUSHI
JaHt SRTErvST Ve g Wehitaar: il

Their distinguishing body-colours are : (1) collyrium-black, (2) jet
black, (3) blue-black, (4) white, (5) smoky gray, (6) yellow, (7) reddish
hue, (8) mixed, and (9) greenish hue respectively.

QTYeRTHTSSTAT FO AT It & YiHenTI
T o YIS JAT gees gRagarl

The account given in these texts prescribes that the eighteen-armed
Durga should be located in the centre of the lotus-mandala and the eight
other forms of Durga, each sixteen-armed must be stationed around this
central from in the petals in the eight directions (the four major directions,
East, South, West and North, and the four intermediary directions). The
following verses specify the weapons to be carried in the hands of these
forms :

A Enfad T gen e g |
STETIYTST el WHaE TSI&RTI I
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The eighteen-armed Durga will carry in her nine hands on the left
side: severed head, shield, bell, mirror, gesture of warning, bow, banner,
hand-drum, noose, and in the nine hands on the right side Sakti, hammer,
spear, vajra, conch, lotus, cudgel, needle and discus. The sixteen-armed
forms carry the same weapons, excepting bow and hand-drum.

Durga from Chidambaram
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Chapter Two
RITUALISTIC WORSHIP OF DURGA

There are several methods of worship of Durga given in Kalpas and
Yamalas. Two of the methods, popularly resorted to are given here. The
first one is taken from Rudrayamala. 1t is called here “Durga-pafichanga”
(pentad). A ‘Pafichdnga’ strictly is synonymous with ‘purascharana’
(visualizing the mantra- deity by intensively applying oneself to the mantra),
consisting of five details : (1) recitation of the mantra (japa); (2) fire-
rituals (homa); (3) offering of oblation, (4) ceremonial bathing (abhisheka)
and (5) feeding the pious priests (vipra-bhojana) :

SO adurserimer fawasEm)
YSETEIUTER s QS uTiTsail
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However, pafichinga here (in Rudra-yamala) refers to the five
sequences of ritualistic worship : (1) mila-mantra (the mantra specific to
the deity), (2) pija-paddhati (worship proper including nyasa-pitha-pija,
dhyana etc.) (3) bali (offerings made), (4) kavacha (invoking protection of
the deity for ones own safety and well-being, (5) stotras (eulogies and
prayers including the recital of 108 names of the goddess (ashtottara
$atanama) or 1000 names (sahasrandma).

The mila-mantra of the goddéss is eight-lettered : “Om hrim Durgayai
namah”. This is employed repeatedly during the course of worship. And
there is also an account here of the recital of this mantra.

The first method of worship called Durga-patala given here (drawn
from Rudra-yamala) deals with ‘mantroddhara’ in the first section, details
of worship (ptja-paddhati) including ritual placements (nyasa), contem-
plation (dhyana) and offerings (bali) in the second section, ‘kavacha’ in
the third section, followed by Durga-sahasra-nama-stotra.

The entire text is in the nature of a dialogue between the goddess
(Devi) and her spouse, Siva (called here Bhairava or I$vara). The goddess
asks to be told about the ritualistic worship of herself, and Siva replies.

The second method is said to be drawn from Kuldrnava-tantra
(although the present editions of the text do not contain this section). It
begins with pedestal worship (pitha-pija) and ends with ‘mantroddhara’.
It includes the recital of Devyatharva-sirsha-upanishat and of 108 names
of Durga ($ata-nama-shtaka), and also of the 1000 names (sahasra-ndma).

The third method (which will be given later) is Durga-pija-prayoga
(also called Durga-paddhati) taken from Durgd-kalpa. It is an elaborate
account in the form of a dialogue between Himadlaya and Devi. The
mountain personified as Himalaya is in legend the father of the goddess.
He requests Durga to tell him in detail the procedure of worship; and
Durga responds. This account includes besides the usual sequence the
Durgi-makhotsava-paddhati, (worship with fire-rituals in a pavilion),
Kumari-p@ja (worship of young girls as representatives of the goddess),
chhagadi-bali-dana (offering of animal sacrifices).
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The rest of the text is uttered by Bhairava :
girdira saTl

(Introduction)

g TRIAH T TseTg Araciqor]
Tt WREEE T wiad WA

qa TrEW VAL usergratl
Tl Tiremew T T 49 AT I
o1 et S Fieagera Fram
ECAGUERIL S Sk w0

LRSI gureia rigas)

g gerfa AT TerEr TRsEE
e T e wefeafa amE
zeof uTriET gigRurfearieamnon
STETE WETfaEn HEATdAr UTfeehTl
T weeTEurT e frfadsarien
e TG T wTEE el
U ad qearh FarEagaElR |
( STV T AT TRASEH )
AT SEUTHEUT HIEHRE 9
goter Af FetH AAIGR T
Aeqera e gadmEealizol
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Mahisha-mardini

ARA

1. MULA-MANTRODDH

AR | ©Tfeheh STshaat
qraeTl fasaa= wart

AR FioTa gerfaeri
AATGRI Marsgrat T L
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ARATASEed A AT g o

N ST wETEEATT AERTIaEra: 1R R
greng fafgwa W= Fiar: HieTrer:|
sreTerrseRTgien Mo famt: g3
WETEAAEHHEATl |IEERTl SaATag: |
TS HETafa WEl s U il
Fuiiwet gegat aad a1 wRAi
TEwAETEt AR A hErerliRyll
WEWI
gat s UgW HYETed TRATAIRE
ar we Safae et

= s W gt faeRgTar gunirel
witE aa 2fa A 7|
FrsTEe qaar o SGEENr Janikel
onfeme syt Trn wridif wgan
A ety fag serHrgituek
&mfm&ﬁ fafra: watfaa:
e icic i R ECiER URIRHIER

freer Wt g e It Ferar

2. DHYANA
(Contemplation on the Devi)
thrert R : 5 T
g o |
Hast o U AfguraeA
T TaeREdieTal HASERIRR N
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3. YANTRODDHARA
(Preparation of Durgi-yantra)

THAIGR YA gatar: semta)
qatafgud =rsh AaiymURuiaqIRR

bre it T e

gRTRuATISeaa i ggaHl

TEIRIAA e s =g wiesiR3
TEATEHE T HdaAy, M)
FEERUTHTAUN EAaqwet ARqlR¥I

(@) Four entrances of the yantra, guarded by Ganesa, Kartikeya,
Pushpadanta and Vikartana.

OISl & AR o TE (e
TIEIRY, IATIT YSTA WIEhET: IRY |

(b) Eight petals representing the Mother-goddesses (matrikas).

et ARl 2fE eueTERThE
AR o AR aRIET TRIAERTIRE |

(c) Eight petals on which are visualized the Bhairavas.
g qYEe 2fa SRATYTY e |
JTAATHT FEYUS: HIUHTARUTIRT: 1RV
Wiyunda Wewt amTEd |reeh: |
TT: qoreR Y] afdr Trerqeerd: franze
(d) The six-cornered figure representing the six Kula-ndyikis :
Sailaputri, Brahma-charini, Chanda-ghanta, Kushmanda, Skanda-
matd and Katyayani.
gxdal ‘IWI?HFFI eh W HYah: |
STa UaIfehoaToeh: WeH We, ShetTiaiaht: IIRR I

FreTst TETTT, YA, S
TUSHUST = FEAIUST TRGATHER o I
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FTETE o WY Al Wl
;s Iwar fiewh g 1R

(¢) The triangle signifies the three goddesses : Kalaratri, Mahagauri, :
and Deva-dati.

qeTig, JaATee: et e
FTETE TERER agwia iR

(/) The central point (bindu) representing the Devi with eight arms
together with her consort, Siva.

T e FIHETER s HoTd

fareat et faemmeeeri Rrauzxn
Hrerwue e fal TereeeE e
gt ST geaEE W R

(g) The eight weapons the Devi carries in her eight hands : conch,
lotus, sword, arrows, bow, shield, spear and the gesture of warning
(tarjani).

IIg UM SO & QewH |
Yret TSt fgeat AT e aIRE |
(procedure for securing Eight-fold Attainments).

ASHTA-SIDDHI

Faedt fagis o wEfaEd
29 TER TERTY WA g Rel

o e et T A FHEAGH: |
T HE = it LG GHIETAL

WWWWWI
T WrErEES v R
TSl eRAReTi |ieeRrl feara =i
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Durga from Kailasanatha temple, Kanchipuram
1. Stambhana

(%) A TSU=ge yayme Tyt |re: kol
- gAd gYNYE: QiEaETgTeaT
W a3 arfeaRTiasAre R IgR

2. Mohana

(R) 1A UsTuag 3f9 a¢ SR
SIAT SYNTT: A FAUITIZS: I3 11

G YATYEHIg WIad STUTH|

AT SHAT o T HATSTATIAT JOISR 1
3. Mairana

(3) WA USOIE o WIEhETH: |

IAHIERN AT T T NI 61
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(e, RdEre T )

. Akarshana

(%) 2T TeEE! ETR Rl

F1HY oTivT: Al gaeTPEE:|
iRty wradaEmRTe fEarisell

. Vasikarana

(u) TR e TR R gl
S TSHETUTSTUE TRIQEATIuT Urafaigell

TSt Tty B T gEaf

9 Uchchﬁtana

(&) TR WG WIEeRISFeaerT: el
ThETE SYITA R BN =S HOM:|
frauearedq v afx wme AR N

. Santika

('9) T weTIE TREHAT T

WWMu
riruEEETe e i fastaiioll

. Paushtika

(C)WWWWI
Pt wieTe: A RIS |
e firenht T gfig: TEaiug i
7Y Tea fael wareaEeTar
irgEarstr aEr TR IR
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PRELIMINARIES
1. Paddhati (worship-rituals)

st sam=
U7 UTdfa qeATTH Ul e iuiy)
TET: STEUTHTION ShifEaqher AL |

(a) Pratas-sandhya-vidhi (The early morning rites)

TE g ST, Tg U WVR: g R @ eRHeTeRtoT-
S N b G
TUTHA)I




80 Durga Kosha

(i) Guru-Pija
FEUSHUSATHR AT I T EH|
g =frd 39 qe sfa T
TR AATSSATeehall
wrege=dferd I aEr sfEE T
TESEIT TEIWE: e AT
Tee ST, W T S

(ii) Ablutions, bath

ferma e T Yol GIEVIEE SAura Hal ‘ot ol
FrSaTa TafaTa TW:! 3ht I fagiten, SfsheRse
Tigwwes Taera, yoraw q@ fr: we “oft g mftraft afsrfor
TR T T § e W’ 3i frer sy, e,
TR wroars faera e el e =Rl
@ gEN gEAEE e Wed) weer ganuse fate,
“@aw@%ﬁ”ﬁmaﬁwwnﬁﬁm
EUIEICIERGT

(iii) Holy sprinkling, sipping, Pranayama and sandhyd

(iv) Aghamarshana
: — otz sfr Prchea
TAEREETITAl SohTargiv: el Wveed, ESCRES
St e seAiET Jat: U vaed fuger R,
v i asyrenar ara; wiest i
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(v) Tarpana
U, TAfae 9Tg garE gy 'uiess siriawvsated
TfRareadn: wad, Sagslt gfe e, Sl wqey fafee,
TG ERTUT THYTeR Weed Jat e sl

(vi) Japa
3t gf § i Taur srererrd simfy o= Tvet yaEan)
arTUeT ArTstaf - wearfatar:

(b) Shadanga-nyasa (Placement of divinities)

(i) Entering into ones own house

Al TEHNT UTEl WTed gRaddl: Yoaq| TR} Torens 74:
g off e g agemm T Sfon o & & &Furera :
ufy off of g AR 70 W T TP T I A
JQUAE W 3| W e AW weld) gfa Wy, R
yfaya agEATET yIeE|

(i) Being seated for worship and getting ready
A ATEINYATAET, WY HW: aet BF:, HAI 2ddT,
st fafE: ot giasd = ‘“afe (gfeaemar gar
e 3fq & Tawrm gan & @ awg W A ufad %
T’ (e drear giuet gorma: e g g9 faafie
TR et T fergrmfin )" o off MUy T\ W Yo
T | oF AT TH: | 0 U= TH: | Wi USMTeA S | qutaya
AT AT “‘STOHGG AT F v sfa wiewan) ¥ o
frsTaratee Tvaeg Rrerzan’’ gt aress <wer, ST
et IRTETE vevd e won)

(iii) Adoration of Guru

TESIE AR, S Terafa, SrauSHuSHTaRT R TH
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(iv) Durgd-gayatri for nyasa
o shgmiaat (dmdeqen) e, WAl Wiw:, FTTY
o, ofigt Yo, § W, g @it 31 Hierew, T gfd
fararer, emtelermseTst grigwman fafaT: | a1 =rE: =)
TreRTd T RRRN SreuEER T gE sfgmiRear
Tt g g siema T e g weed T RN o e
u; urEEr:| T farery: 3f walg) off gl STFrere Al :
off g webftea T off g WemwsAt T\ off ¥ srmlwETSAl
T30 off &Y whfewnar T off g waegRT | 3
T | T gEIqwsg=a: |l

(¢) Suddha-mitrki-nyisa (Placement of letter-deities on limbs)
sty e oft T frfn € g@ g agtm g e
reih 3 g3 = SR a3t reatuda) o sreaTT
: forfa & Feremavama Tt q@ § Rramvar T g@a o
Wﬁtﬁwﬁlaﬁﬁmﬂa@aﬁ; TR
ForarvTrerTaaTa W: wEE N M H G ¥ T § § TA™
W:Iﬁf?é#@ﬁﬁﬁﬂ?ﬂimmlgwﬁ""' |
REd au) A T d 4 7 & 5 T waend gl gl snuwasHsi
et d g sriHRTE: o R W, 3
TEATLAT: | Td HEA: 3ia FTEAgaRrAE: 1l

(d) Mila-mitrki-nyasa (Placement of letter-deities on limbs)
mww:naﬁﬂnzﬁﬁmaﬁﬁg@qﬁlgaaﬁ%l
3 Ay S SerRull W TFIUL| W AU T IS
am@n@aﬁmﬁaﬁ%nﬁaﬁmﬁﬁlaﬁmﬁn
3% A2 of: TograT) & T qETeETel @ Ut T AT
ga?%rqﬁma:ﬁ,wﬁléaﬁrawwwgﬁrWWI
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@ TNl U7 STEee @ AarEe| o Wi e e o
a-lﬁ'%l'llﬁl‘-'f :ﬂ'ﬁ?ﬁ’m g Ferardll % arHuT) o ge| o At
T WEY1 T gl T S o Tl § S v g S|
¥ FAEAMHEI= | ¥ TEICEYUIETT=i| § TRIiEaruranr=|
BUETIRR: T &: ™ fvw: aeedatafa feateaq)

(e) Bhiita-Suddhi (Purification of elements)
(T R {IH & 1S 3R) off g A yneany
w@reT, sfa frre, wumEmErE asis Haial

3] Papa-purusha—sodhana (Driving away the evil spmt from the
body)

3il % MEsaT GEFITaT Wi THicTehteri dstl SETaeI==tea
TR WA, O QUGS he[E ST qae waw,
YRS AT WEEsheRe T A e, afuta
IS WISIET A ARG ATaqES  FHETort
TEPASANERSHIATERT el Firwarq| Tt afgferst drewran
TR T e AfEAE WewEn S TeeTeeard
FEIEATEAA

(g) Prana-pratishtha (Regarding ones own body as divine and
installing the vital spirit or prana in the body).

AR NevareeH (o wree s, giresr-
o TR ) W faeee fawredfafa wqevife war,
wroTafag wAiq) 31 ff gefiel Wig g8: WW WIUW 3§ WIUT:
Td off e g 3 fiora:, 3§ 99 wow g7 W uE of W Sia
gz foa:, 3 ww wdfeafor 3z feart, 3w areAgey-
m%ﬁﬂﬁwmms%ﬂmwwmm 3t
UTUTH a3 TehH: 11
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(k) Dhyiana (Contemplation on the Devi)
UE IO T Ydaq eg faumarera gerdl eamm)

III
PUJA-PADDHATI

(The worship proper, after the preiminaries described above)
(a) Pitha-piija, visualizing or writing Sri-chakra.

e Traivifas fafo o srewam fafeer ar fawsa
ragsti saidl o1l gl HUgeHTT ;| R TEara 9 | Terddhed
TH:| SIS AW:| HAT TH:| Sl SEral giasd
ERRRRITCE o

Visualizing the Yoga-pitha
guruTe TW:; "eAl JaRe ferfua TaEvswagua T
WOIRA TR | e rd gramre| fafrreataagfa-
T FaamitHTS TN TeReE e TEa et Tl
T WEEWUET| Wehfanauasn| fasrfauaenatsan o
srezatstta qitaertiTertd) aand emia gramn ¥ Smar) ¥
Tegatar| ama: ¥ stemis € @ T sraRwar ¥ syt
Tred ¥ war| ¥ o) T 6 qHe) gefaansed | aigeea
T\ g UIgeRT:| Weamd sitaniieE: T gesaw
LIEICE IC 0 G

(b) Arghya-vidhi (offering of water-oblations to the Devi)

ﬁ:rs.zm Toeet, g g W T afgrusard
TYTHATHE TH: TR, THISH USRI, aAAgI i
g HEATH, I 31 TRATISTTT FIEThela -: 3fa Wy,
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faerTgeRar g, 9: GHUSHATT NSITEHATE TH: S,
HeTTimfad Fear TR W Ay ua’ gee A,
G WraAtefa amrarEtat:

(¢) Kalasa-sthapana (Installation of the sacred water-pots)
amraTeEE W T RuTgTaqUst RusH faura asus
TEEvI, goeard, siguieheyTHuSHE 7H: | Td: Jaad
aATEeT Frarfaest e, T afgausend SyrehelTe -9:

JauE: WA UHE: O T

TaHE U {F o7 @ waang

YT WUTET S SR Ed At

T T 9 e werEen FEq)

FOMIMATS ST & el JIyae: |

fererr Qe wfesm w@a w@d=

Nt g § waraart gion &ifar difsd sm)

sfer Frie g wiferern feara =

:ﬁﬁ;ﬁ;ﬁ‘cﬁmﬁ e WErswad v 3f, TEE veva s
|
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Durga
et Frem stoen g viafatal
at Fi g sligieiahel g a0 arig |Wigas|
TEf W@t uftoie fagan
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gfa qei e stoe) qere wdwuit geiafafa wmemmatatn

(d) Avarana-Piija (worship of the Enclosures) of the §ri-chakra)
STeIERAiaT) T Yo UrareateraaTte, TReseTa) 9o Saae-
AYURierHaTts faEaq) gee ansenfs qedd) a6t Tevs s
Taura wrqeel goEm of g € wdfafgwam s T 3fa
qoTSSIer avelr, 3 g g ¥ worena W gd off g gErRE
Ta: fyon off Wi qua=ara W ufym off § famdwy
I gh TremaraqEred gerHTaRuT)

3T STRAATESRET - STefsfurgenil 3ff weiRagamRaarsin
31 SIUSHTEA - wmueTsiiun off wurferdagy - Smmtsim
3Tl SIUSHTEH - wmquesiin 3ff Werdaga - wmtsiam
3t fiwuTiREgy - anEishui off RrdwIT agATaTRarsin
3 SN - wrisiun i sftwordvagy - awEisia
3 WETITER - ARfegtsitun g araraee Tereragevarem)
gfa fadrarazom

off g g walvmRereh W: 3fq qerewifer ST wemhivT
g 3 & g YrergEtsfiom o sEmenftufisin o wvewversh
3Tt EueTsl o ThHgst off wraraish sfr amrads
LESEEURDICEIRIE G

3t g g Wwraye we W, 3 qersata awar frarr
S off wrewrtashianl off wewiRtsf off Jagersii sy
ITPTATEA sl 3fa Ergetarom

31t g g srefafgyara s T 3ft ywrssfer avar Yengeerd
siterevssiiguisin sfa wwar famlt are | zfa
YSeHTERu ||
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&

wei arftamtsiiail off srzrgmrshany off aTe{wsi
31 frerRusshari 2if s faasi| geraea) 3t Tl
farguit § VTG T: | U T Ao gAY | Wl
FETE AR T | et frenrore g B | IEmad|
Aot T wertEt Preeerd sitemvssignisha @ 3ia
T ngmpérﬁ%mﬂwmmﬁi
wadafefa wer sus]

(¢) Bali-samarpana (offering of food)

T wom i P o wdfeerpaeE o T R
g Ao T T a o SATagH Ty Hivewel-
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(H Samapanam (conclusion)
JYTITieR qerteren suen ‘TR’ fa wd wAwd, ot waer-
TEETH- wWaure faur aafy Sader: v,
“gr: Wi ArET wrenfe Wratd: | aehi SR
RERC Gt (U
fog=o wemfy weriEr s @ @ uEen faura
@ fagifafan

zfa shifergema: Wﬁg@ﬁﬁaﬁlaﬁ@mwvﬁm
"R g

Iv
DURGA-KAVACHA

(After the worship proper, detailed above, the kavacha is recited. (see
also Durga-kavacesvara given later)

(a) Introduction

gur <fa wagmfa waw weETa)
EURIICSECE T i E e (]
quatems faed watafganam
AFTYE T IaEm gANHIR
farrssi T = fafgefa et wam
RS wafa RraeaaEraeE: 131

e Sravr fasEiEen e
34 urdfa dav fastsd T s
Yy WAl ety s il
FEEHUE ST S sgarTraaiy i
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gt fh 2fa riemeeramona)
et s arfa fagy wafd |reeh: 1

(b) Details of the Kavacha
O AT AT Vet O
TtsTgd e gt JaarraRr TRl
wfreitst o sitsl ST e Rt
AR Hrereenty farere aftrarsea
erteterrareet fatan sfa s
3T SATIeRaeRe O i, SEY B , St Jaer, §
-aﬁﬁ,éfwﬁa:,aﬁ,m,agérﬁmﬁfaﬁ@mwgﬁ
e e Al
(c) Dhyana
I
et = =ad it g TaRegeieTa WS SEH)
(d) Kavacha
ot gt & o wig & uig Senew
g A3 swiar urg Jet urg e TR
7S TUSY © W Uy Iavi {aReRISHl
AT WET U WA IR
WUt U W ey wmusT queHfaHtl
YRt |AT U ST W (ea-=aeht 1R )
3l & off urg ¥ s TamamuaHEd
aff ¥ ol urg W Tt WhewTar G
aff @ o ¥ UTg g TR T
¥ off 2 urq ¥ & Jaar Teremartah
3 g off ot g RfE wrelt WEATIUN
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off g ¢ urg o wrell whvreRg e

3t T € ¥ urg yss W goifderiuftug i

3 st g urg W Ry St At wE=m

aff ¥ &l |r: WaT uIq e wierat waien
ant g off g wiq forve 2t shermmfer

T W Fel WY U T Rt n
af ¥ gt off gHr: urEw W WA

N |: Hr: UIg WM SErSRgfariR i

3 T ol W U Ty WETHREyET

3T gt off 7 war Urg TR WW Morgfg o
3 g g urg W uret urde wwREih

ud o uTg SR @ | dwret qgrig
Fieror wIfUseht arg TR TRidfEe

qfEm urg SR AT SAeTERIR R

I UG TIWRT S9N JIeEt aem

Hed AT WET UTY UTeAeRATeaRa aaniig 311

ToTa BT urg weag W wd e
e wradr urg e feawmmmtug

From AXet urg welaT WeehTeTeRTI
U |i YT AT SRR Y I
FEAMT UTg SRSt Tg FEee

e fgmeaT arg wulq qui<eRreATIgE Nl
T TASHAFT AT, AT
It afiyolt urg @ TEETETigel

AU e gUEt urg Wi gam
HeT |AT T oft g g AAERIIR L

91
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(¢) Phala

TAIE e @ gHa ey
TeTsf WRYNT waer g ETRHIIR
foree uaE wud ad fafgwd wer
apfafgue Mw WREEHRR |
SRt WEE VAT IR
TETITaehehI {Eet AME o TR
STANYTEEE Hele, THrd S|
FrerE AT Fae ARG

e fafge @ awuRE e

et ot fordg s, Fen wHiEw sl

(H Dharana-Kavacha

SATERTIISHTRAA WTeeh! Htagal

forfeT gAY wEr e quaareHR I
fi R 7 Eerdeee TfeaRT aHUTSTeRT
et aRARET TSI TR
grTeft e wUs ATl fermusal
e aag 3f fafamr yeEs iz
ST WP erar UResA)

AU HABT AR, Tl
et AT AfT AT g
THEEEITE TR AT qfaruaraiiail

Durga Kosha
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FmEtfaama A FEn HEeE g
sty g frawma gentaamien

Siferar e E THUfwRRaE <

JIATE ST JITaTE SHAeRTa IR 1)
79 ot B gvar Herwnht waw:|
38 W WH TiehderdTHH)
@l TS M MU e ol
\%
DURGA-SAHASRA-NAMA

The recitation of the one thousand names of Durga is next resorted
to. There are several versions of the thousand names. The one given here
is from Rudra-yamala. This is also called ‘Mantra-garbha-sahasra-nama’,
because it is said to incorporate the details of the mila-mantra of the
goddess. The miilla-mantra here expatiated into one thousand names is
‘Om hrim dum durgayai namah’. Mahadeva (viz. Siva) is the seer (rshi),
Durga is the deity (devata) and anushtup is the meter (chhandas) of this
text in 98 verses, enumerating the thousand names. This is followed by an
elaborate tail-piece (phala-stuti) of 29 verses detailing the benefits,
according from the recitation of the text.

(a) Introduction

AT 9IUT FeATH FIEAEH AR
W U9 A e FmEng
sigiaraqepar AeieRehuTH|
THAHEEE o AT quag iR

4 ufsan fia gen SdmaEEE)
38 Rt aast Siawgert Taat: R 1
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(b) Details and Dhyana

3T s EEaee, SRR it , oy o=, sfgqm
e, g =i, g wifem:, off whifeTen, emtdeTHIaTeS HEHAM-
e Taf=m:
ST —
Fattrat e faemferiiel gTeaas TREEHyeTsI
et o gUdl AfGETETRT|
T TAREHAUBTA TS
(d) Text of Sahasra-nama
off g g revarsr wfgar weeRtiera|
YEUST SfUSHT S0 TUSHUSTEIEAtNL I
AT HIETANT FfvIehT fesent 14Tl
woran farfa: dyfafasfadaiEiR
HETATET HgTiaen getaen feEte
TETEET HEIRTET WG HEAGaniiz |

stfeteaterag: quar ufesr wRE
afaafa wen & B SRt

AT WeTeredt: Tagerert: wvE|
ARwRTETERY M TR IOy
TUTHEERT AT ATUT QO AaETR Uil
T TS AR AETUTt g I

g @eT GEar aredt Wamay: gl

QT G T RTINS
AT FUEESerar sivTeRrerdn
fordralt Tagmeh fave, st wifeifa: e
gferaT STfisTeRt e TUTET wEE
TS T ETSER FUT T FH{ATRATIR
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AHETTAT ST =A@ ar fawfuoit|
famunelt sietalt serwRmTaRISETIgo Nl
rfSar spferert wrraT wer Brqiedh
Brelt (Ro0 ) Sgfammar w=mar gwfasfarig
ITET T At HE T

AT AFZRT TVST TUSHUS TGN
TqATelt WETfaeT aferrsureier

it g e T T wEEnuR 30
WEAT WeaTHIiien o Ye yAHIErenT
VIIMTSHHT TATHT FT G <AL %1l
Tawmreft favmenett avm antta frem
e - el EtRgareTe Y

TRATEAT Hiedt AESTISYauTyui|
TREET et amr amggfafrarigs

qUg quaTtd: quar Gt quasiyEn
TTHUST TARIEUST o HETOUSTSAUTSAAT: 113 9l
AUREA UHT e HgS[ealia: W@ o
&UT il Wreal AgaguRTaariige |l
gfy: feafa: guet amm amsawt

ot Tt gituT yrae Rraasamig il

T Srfeaifadar rftwengfet
TAET iRt AT ARET AfEeeT iRl

HA-LT HeRT FWT HfTehT hHUSRITRT
THOTGIEAT Tt AT SHTPHITEeAHTIR ]

YT HIAAST RIS FITHRT hiTReTET
AT (R00 ) HERIET TFUT GUETIRR
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Th: el Agensacrarta

- firan yRegeT TR AR
I TR AT AT WA TS
AR fagmrar war et iR ¥

96

Mahisha-Mardini (after a Hoysala sculpture)
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ferran farmawe wwom FErfaenfivt
TRl GRT SCERT SNET dRgiEARy |

FRGATHATRIT SrEgAT Saradt|
T gFYET it arstaee HeElglRE |

TOTERT AT ISl ISR UTH U T
[T HIATEd W7 UHET qasiiiRe!l

Ut et YA i e
TETHTTEROTT 0T TEFTTEoTIRe |

qftT: GHehell Y@l TG0 |
AT =T AuTEEaraETiRR|

TUUT AU Frar TFedT JIHA=ERT
gul FrfuTeRe S Wikt ARz

gaTgfagRafagmiets ety
ferame s Ao e e gl

Ut Yoher TR wwar Trsfamram
WHRGT WRITITET Wt HIeRT fasTis R

Taureadt ==t = F=naduatat
geaterT fawenT (300 ) fagmat wafdwmnz:n

Taguaran fagwren fagerfaeram
ST U=ART YEHTEWE;: W=y

IO qerEt <Tem YT vt e
HYET TIAT ITEAT JMHAT IATARTIRY |

FATHTREUT JTEelt PToaT FieTyIaeersTI
e wuitar frafa: e FrEtiuiig

TIPSR TRT TG S|
TN STHAYH SEATAT FEAA1301

97
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THGT WEHT qUI Al qwarteil
gt arRT W AT vz

Tt WeOERAT Wi W g
TIET SEAT 3G Tdr T RN
wfgea fafgear smygur weed
ASHUT T (el HREATTETAT IR0 Il
MMEE AT AR 94T
TSR GHaqear g Haacet W rige |l

HEATRT SAE-AT o ST SqauaT
Yifd: THoRaaT HIEET TETINRI
Fegreen = e woran femayE

fert RtTeTaeT et wideRt w3
IeroTt gfUTeRT dteuT STuT STl e
et wORTe w=EEr (Yoo ) WRAANISYI

HIHATET HHAST TSRO
THiqusar whiaTa: wfawar wiauansy

HET HEETEUT g |
HUIAT hTET heTal SheTaIqRring ll

JFATAT TFHIE T AT
gafafy: frarfafgdargt aacfaemie

Juret famwar o fasmrgErE iyt
Tersoraman fagmenslt favmeraeTemIgR

Tramrar Fyraren o Rraer rawsfuot
M O G SR HEre ik ol

Durga Kosha
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T FARUT T I GO
w@%ﬁammhﬁv#nﬁwlmn

maﬁamsﬁim wETREATEAT W81
FuTiear qurithear ugnyrguiafas
wart gt gimifaEnt o S

SraTaRfREr JaaRadtaT
FHHI FIHEUT HTHATTTTHTETH I E 1)

MU et TOIPTaE T
g TTfeeT T TAadr TERfaarikoll

e @e U darafEereRTRot
AT TAEART SATARRE Aariine Il

AT JERar Tl T Al
ARTIUT RgEAT TuSTRIHTer g

et Srarrer WA sfeaRwar (oo )l
qEAT e war JfaatdAtigo
AR o TEaats eyt
gFEToTeRT e guetar ATyt ig g 1l

AT FETHTIAT FHEHTTARTITAT
THTITGUIESTIETT TTITHUSHITTaRTIIE R ||

TSHAAAgT NSFeaararl
THIHTAT RICRI: RIS RHAGTATEATIES




100

FHHCT HIAEAT o HATAGN Twam
AT AfTHETHET WaST AAETRRTIE ¥

AR ARTAUT 0T ARTEURLE (U
AFERUTATERS AfRrAEerRuitigy

TLAT LAl el TLAT 7T Tardasan
wgdr TRTeR wrl yrfeRTar TEtigs

gyt AR
sraTfereRTIT Syt rTETiARTET Sif:ngen

SATCI A GTATA =[O ST
ITET SAERIAGIIN SR IEL

350 Syratrar Sem RyrEEesTigo

AT Sl SHYET IYET ATl .
IET CATHT ST SEATET SEIAuiT e I
FT HUT o AT Teaiaft SHedaeian|

wfgRar Raviyl HUEHT AR 11910

FHfEe TTeawT o HTardr ( §oo ) HETEMET

FERNT RN AT GeRRT SETRuiTioy
St serew = 3fifeRt aerioh

a1fiareRT TTTTeRT TWIT 37: TR TAUTTIOE |

TRICT o EERICH o ShITTehl hleTaeeTHTI
HITATAT T T RIS USariiovil

TG EaT HAl HIIATHT HICI
HAhAAATHT o hIWUATHETATTATIIS I

Durga Kosha
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FEEIT T HEAT SHERET HUTTAT |
HUTCTERATTIUUT FeAeh T HITATEATINOR |1

G TEIERT TR
TURTET o el WieAr ekt @mlicoll

@A WM FRRTETHUTI
TUTEET TSI EUIITS TR N

T TETERAT U1 TRATH HE W
HET TesHent YEUTHT O R
TTEE AT AT gauighaqwoT

ST SAVHST HAHANTIMIL |
ATl SATgegar =ral af-gent SuSH-am
TINREET et TSR
BeRT GREAT TEST BAATHIYTOM

TR TATIET o SJHSTeRT STtk |

TETSETER AT a1
TAGT TEEEAT Akt T SETICE

FET T TR (Yoo ) THRISRIR TS
TofUseT g ST FATHATRUiT I 91l
STURUT el AR

TETIUT HETASAT TEWREUN HTILLN

BHRT Skl B FerEawr &
TURTHTHAT BUST BUTRITRIT SaTILR I

UTAT JHTIET AT UTSuTi GRS HuT|
AU af<err AT qmwE araiEiRe

AU AT ATHTERERT el
AUAAET AUl dorEaT fae=arig
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ToToTest wrelt woen fearfa: wEaw wgEm
it =T STEl dFehl EAIERTIRRN
it g g gussET AL
zata gifatat sran arfagarfatRan
TREAT FEEaTAT FIET FLATIIEIN

@S GATSEE FAT AR
gl YT gRET aTgeeeT Tl

sl oot STTsRETETTa IRy |

Tt guae siematerm
AT FelehT AT T AfEerTIRE

Henitar T o etk w

T ST 9= ((¢oo ) TrETeriTantEt
it Areufar FaAarrarstHariken
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Tt Freern fretur Freraeas
TEITEE! =Rl OHaT GARaeEeniiRR |
QU YA UTST WHSAT YerHe

iUt qEhaRT Ug;: aEFETEiigooll
st witgoft urelt weelt uwHEET
Tagm=it o firymrerett ureuTEERT geTigoq

fawT Tyt ds qETeeyET
TYAAT TYIRT TI9Tiemgiiramig ol

T THUSET & YT JUIHARETI

T TeraTst = WEET wiuTiarig o3
firrgeT Thtaafa: whifa: Thifauer T

TATET T THaETT qATeg 0¥l
TAIGRT < A Ferareri

TGUTAT SIGHTAeGT SFEAUerTig ok I

wRET e o witfagrgagan
HHERT o TWUST WA WETquitig o§ I

WIAERSar WAl WREET ST
HAT HAGA WA HATehster {111 001

Il HEl gt wgfasrmian
ATATARAT AT AIERTR TR 0L I

TR T AS[AS ATt
YNl UfeeeT o Taredr Tfaaeetd TR oR |l

T AT I FAT AHSTATHATI
TFGATET =T TFY ( Qo0 ) Hugfeartuggon

FSSTar T o TAGAEEIETN
TSt TACFAT Tt TeaatiFtng 2 . Il
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T freReT e frgra
ST cAfereRt S T AR

FERGHaTaT o UrERgAataHil

ST ACIEISET AgaT ARg=IRe 3
FRTATET AT TAHAT| TETera|
Affern aroft = don JurEEdue s
T FEvTieT Gl SRATgeT
g TIgaeTl FIGTEreRT TR R4
pIRTATE e A ATt
FHERAT FETERT PR AL R8N

ferey: GHERT WAT TGS
A At ST WS 2 9l

Tredl FOETEn SeereerE ot
anar |t T g aaaEiig el

ot eian gren guhen
T T3 B Tl gt g QRN

T TEWAT TTT BTEegareTa|
QT SUYET QAT HTERE &R0

forfar: affirar wert: fafayrmar gam
el STETOR ST guT & iU
B AEFEUT o SR FIHGRT
ey gat i a0
ot gifagrer off @i g siwmivsar (Rooo)!
3fa RS HATH W R

(¢) Phala-stuti

(Benefits accuring from reciting the text or wearing the written text
as an amulet on the arms are enumerated here. Even listening to text being
recited has its benefits).
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HTERT WETYUE HETATAHTITH|

T: U3 UISAGIYT U HTaAEfang K
W WETITaehHa Seamaataa:l

3T e o e W fafad sug s

The vira-sadhaka must recite the text at midnight; others may recite
it three times (morning, noon and evening). The benefit is invincibility.

FAHEEH § TAHARATE )

T TSGR WETEATR: 1R R0

Frar siyd § wagriyEe:|

T: U3q afd Weang wgar et IRRe N

T At TEE Tvie. Iegiat
TEITEa 3Ty uagRemigstig R}

Reciting the text in the evening sitting under the vetasi-tree one will
become learned, eloquent and brilliant.

T: Y3gAHer wrd giasa:
TETEIREE, ATvit e TRl 301l
=: U3 Had AT I SRR |

T vaglifasdr a= a3l
FTftwatierEgy: wfaaT fadam:)

LER R CREMIIRHE RN EIC B RER]
o ATl T8FT Maiorrdeh: |

g & agieaT ¥ wagEraEmm: 1330

The text must be written in the night on the bhija-leaves with asht
a-gandha mixed with breast-milk. The leaves are then rolled and tied with
white thread and covered by lac. This must be inserted in a gold or silver
amulet (gutika), and tied with yellow thread. This must be worn on the
head or on the arms. The benefits include procurement of magical powers
like stambhana, akarshana, ucchitana and vasikarana.
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TEATRE UTroeTE Ay iTehT UTeheTH: |
@& o ferag Afa i TR 112 3%

%@mﬁﬁ%ﬁllﬁkll

ST AT TErEr TR
gavfrm@ﬂ Apa raeEeh: 1R 381

woe e afa gust& HIERTH: |
emﬁ:{%‘r a1 WTEY e TR
o g Farfereamyy et TEATTERT)
AT AT YT Fel WIS 3N
AT AR HETEHAuTA
gFe_a%m WETEeT T wHEaTaTiR 3R

Durga Kosha
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WTereh: HAd IO WITE, S|
Trs<iaq ekt gaifew ardq frnngso
(The Sahasranama must be recited after the recital of the kavacha).
wegd B v e w)
AFEAS Tt o 2fq TeASEAT Fupig¥R
a TRl A g e
Y YR W vH9T Taregagug 611

CIRIPEIEMIRIES e n e |
Rt famasidfa wd fasrelt w@ques

T AGTAAT oA TEI |TEeRI:|

Higaq FerT, wen: wragred e, gEmng sy
ARAEfEATeS T att AR

JeEg dadn: e T TEiteiveaug sy

IHATREET, TR MR IATaIE |
i fh 7 a0 TSRS ¥E N

This completes the Durga-pafichanga or the Pentad relating to the
goddess Durga.

32 @S A erererat waeR

T WA o YATaardd wWHIR ¥l
HET eRAedT ATEERT TIERTH|

TS WISAG, T HATATHEEEHHNL¥L 1
3e OR & a=men avar avege)
O q 79 HadT WRTIITan|Ig ¥Rl
VT F (el Maed Uyagel
ALY AT qvaT WHATARIIRY o
dferara et TEufeRraE =@

T TiFmgaaa 38 THEEEEILLe |
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i
¥

&

T abi, S A

After the Durga-pafichanga, some laudatory hymns are recited, called

Stotra-patha, this sequence is optional, and the choice among the hymns

is also wide. What is given here is described as Durga-stotra-raja, the

authorship of which is credited to Mahe§vara, viz., Siva himself. This is
said to be the crest-jewel of Durga-pafichanga (Siro-mani).

Wﬁawﬁgﬁﬁ?m
e faed wEEEAREHiR

g T qUE W S
R R R ENE R U

%ﬁﬁ@%:l

TS Yo = shgimar fraual
g ofs = W witaE Eaccniel
ertetepratiest fafrnT: weRtfaa: sl
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Mahisha-mardini (Ravalphadi cave, Aihole Karnataka)

3T AT, sfimg s’ ®iw: gy B: shquierem
Jaar, § =i, g wifem:, @ wicey amiftamarared o
fafr=rm |

e e
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(b)) Dhyana
sreri . R At . . ‘ '
TSl o qEdl I o R Gl R TIASTHI N
It may be noted that although the meter (chhandas) is given as anusht

up in the above formation, the meters of the stotra stanzas are different
and various.

(¢) The stotra-text
AR TR AN A SAEaist St
W'Wwﬁlﬁfmmmrﬁwﬁmmwnw
T e FEEey g wa gifates:|
o | @WW:MH
wnferer At SireraTfiae TERReTE $EtEd
et srafit SreRadil AR Tt W= 1R
S wRisa Asfafafaieas:|
STRATSETT SRR, AT ERURETSEr T
@ﬁﬁﬁm&a@m‘dmﬁmﬁmu
raforat e afg /= meﬁmn

7T =Tl

WWWWW—

fagdiesTaam™)
Mmmwawamﬁ
wream: e R fafauen
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(d) Phala-stuti .
TEE AHE AR U TR TR E S|
WA: wdufy FraEssar st waq | qafita darig
HLRSIER R e I - oML
T: YSTERTH q 7 AvE IR
38 wyEtEe sfguiar e
wefafgus g AaivmaRgTwyIR il
T F=EE a9 WaRar YaRriyras|
AVFATATHETAHTHETAT TRHE 0S|
s aTe
WA, HEaAT HIT WL
SIATET AT T Hare=ag TR
siidta Iaren
3T T WH THaTE |
qYTE Af0Td M MG TaEg i
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Vil

DURGA-RAHASYA-TANTRA

Before concluding the pafichanga-worship, it is customary to recite
the tantra section known as Durga-rahasya, a part of Rudra-yamala where
the principle of the mother-goddess is explained. This is in the form of a
dialogue between Parvati and her consort Bhairava.

(¢) Introduction
I TG
SiSreRTTE AATgHEHTER |
AT FHTEATA IR I

T AU TG AT
STy FaErERfaaR 1
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EATHFA (S TESEAaraur|
WETEANTHEE TIOR3 )
FEnfeRauurd e ataan|
TR et a1 |1
g e’ frie g
S famar e weysea arEdatis i

(b) Parvati asks :
WA HAARYT T Tahd|
TOTTI OTEAE 9T HRET: S |
garata e wetaftd S|
TR WA o qEsiaia g
& earata weRe wad weaEE
IE VY TR gRIE U q|iie

(c) Bhairava answers :

sitive sare

afg & 9 vagarfa wwafheagaq
T URYA W WA avaqam iR |
FHAREEATT SRt g T :
TamwEERfa Tea aiRgsstangol

3T WFAT T FEIGEATH UTHTZAH
SAREEAATEE TS wRafitng

WA THERERE AT o)

waTe faed ueeRwREane 21
FRATUTERT et 9] Fore ure e
TET: FAAUTATAUT HIFEYSIHRT AR
sffaentrofen 2fe weEmaRsaT:|
Rraa=gamTEt Stenfattgaa: 1l

-_-———
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wyaifafudia vaReaie:|
TSRS ARYSre: T4

e futar 2fa Femr Fyrdfata:
aaraT afy Tedsg Tl aHIRE N

(d) Description of Durga-bhuvana :

WO A AETfEe agfaar e
AARATATRIUT U TETTTHHIIR 91l
TEMUHATE & SrgehfEHNEH]
HATNTIHETHTE FaaT IR
7% faed v W wEe i

TG TS L AGWUTeART TN RN

a1 e TNET HAeehehgail|
o1 ife WA Feh HEUSEatatiRol

(e) Appearance of Durgi as Vidya :

ferurar AoEn gdARre WA
AfTErga augiaraarRari i

TR HETHET HaaT W
aiaTEfier s sitfaen wWET SRR

ameng wagaTh faameroETaE)

T et W e s wAETE:
e RE o g ke it
WHTEaTEUTY Hgreaifd: TEUuiRYI

(f) Primordial light and sound :

T VTFEHFS § Twa qgEi

fra: wwmUEear Fridsaer Ryl
FYUNATEHIIR ST ST erH)

a1fr WO Ul & gESTHTATeh: IRE

Durga Kosha
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3 [T WAE aRfaefireiad|

Torat stomw wear S Bremmat franzen

AT WrAfavSE | YIS ;|

TR WS WRINT HEH=TEE TR

Tergrrawan 34 Frarsyg waet:)

AW S | YA TR AU FatTaqIR R
(2) Siva creates :

Tt wifa v e ayAETEmiswaT)

A S u faamgeeE fmasizo

Y arg fora: guar wa: giassam

yomE e fag fagaft sz
(k) The Secret lore :

was waa v fafawvs: fa: fma

FAHl ETTEn ST TEUTEARIR R

& f& = e AaeR weEEe: |

a6 qAlG T wH T 96 g o WEh: 1330

qyftepaiaTag e a7 qaige wadql

srarshitEaTar o favasrumIz Y

T AR Yo WTEeRE: |

THITEETR S [ aWsTehaiae: I3y I

A7 At wgTATEn siisey wEEh

e WYAErR Ao qree gL
(/) Phala-stuti

TEIIHATERS HUSEHTRTH A

TERREUTI®]: | WA WIER: 1301

T FGET Hifadua e

TEOHERE av arfa wggituzsen
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TRRAARETEAEAT ST U=
recearnroi i ieeas o oRIGUENL
e o favat wd yemeastem)
et e areanfu fraar arf Tagam:iol
= 1T g= e wiger fawel W o
T Teredr fire Wi TR
e Wadd Wuragare)
e et g R
afaerfa f& aremn:|
g g a9 wivd wWHEAH
TFAEHETde MU WA a3 |l
MANTRA-SADHANA

This is a sequel to Durga-rahasya-tantra given above, and it deals
with the mantra-siddhi along with the kilaka and safijivana. This section also
explains the ‘tattva’ (reality or essence) of Durga, according to Kulachara

HAEEAh a8 e Hau{-=a0m

A wreraer e fafggusafaur
farenieraon = W= TafgEmae: |
o wsseraTty wges T frauRi
fasmret wREETq A 9T qgrSs|
AT eSS watataws: franz
wTfeRen A s g FeanRr T e
A W T aREr agua: i
TRRASYIRT TATT; ASSaTiae:|
wa: Tagad Sfa susERET: I
TYTITHRAT Al TATY, W HIeTRIT: |
AR U afrets fagmmastivs <@g I
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WUESTEASd W= Qaivyieh: Ta:|

T WERaHiontT o7 Fer Woq, |waErien
wafafgHuarcifa areeR! Teraras: |
3l TeadYd o QAT " it
TRTFAERE & e |rerehi=: e 1)
st Samen

St 2wt gl
e fafd 3= welt gl weEefaug

BT W ST ST STATeEg S|
e eme: ooy aut i K

TRt et Jer & fafguarsam
agar&raaﬁmar@agnwﬁuan

The three paths :
(a) Dakshinachara

T St e e Wy |
Tt SR S T g

Faraeg Fperem fafd awr gpoy firdn
TATd TIFEEATE Hearg Saurgiig i
TR e UTEeT: |
HIET SHTETEAT U Ao Ha gy I
HRT: TR IARTTIE [RIUTeR 3o
ot vy 2fa fafgefet ma:uen
(b) Vamaichara :
TR yaeamta sigamiares )
T fauma welt vitg wifaes: fafgamraquen
AT JTE@HAT UTH UTHOTUS&HY|
e fEemifa g emasaR
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TEUTAEaTEET Wed widge B
AUl AreHeATE AT SOTE: HweniiRoll
N TR FEAAUTAAT: |
TR 3t Wea: warateyus: fraugg
st fafgettn: e R
ACEH WS 9| Ua W e UgR1
Thvi = et S At wrEemEw: | @ U e At
ARG W, STl 3l

(¢) Kulachara :

FHETAR YT Vo Affiew:|
FHETRAE [ere HEradl HeaRiLyl
fred aq g @ R{EER I
Fented Rra e TEr TEr mREtig
ToIET WYwg agr s faur =
Yaar addq It sftgl SRR IR E
oo = fafeT wo sgaifged:
AqEE T TR faEal el
wr: S wed: www e
WE o eRed Herar ga wa: il

TATERUT:  STHT oA eYsTeh: |
FTETEROT A=t ey wiear gamngli

AT Ul TR Segreaces:|

TS SNSRI 7 WeRTear qHeRT: RN
Dasami-piija

sitia 3aT=n

T HYfaeATta shiguiar WSy
T T IV TS TRl




Ritualistic Worship of Durga 119

dremre: fra g Tl v wefaa:)
Yo T SeATH waaAy, MRl

gten e fafiag [ wefauson)
aaT RRETseETE wreREe, e, aa: i

THaT qUafaad qgd g qu
TEATE ST IR S il

YHIM a7 99 91fY @R | urdfa
a7 uHr fe@a qumEg. qudd J ikl

Guru-yantra : Lineage
fagariul agaIuTfans gareus Rfagageam)
TR dlgqeiinied a3 MAfa 7ar wiEeqiR

fagtur faferem: gedeesRstai
TMOTIHEEUT: paTdigar: e
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T GTAAT: YUY TR At |
FAATET THYUS! RIATIRAaariel

FHurerr sfrgo 2fy dErisEtsETAR|
WHAASE o AR AR IR
SIANT=TY o AT AT
EAAEAY o GEAEaamlIRo Nl
AR o Sifagr - Tg<si]

Tt AT Afa TaE, TR IR
TEAAEY o Sieier<-dei|

TR gerdg om0l

fat T = WOT TR |

% fa=t e e ey wiEgEEeL s
WA WA SIun Riferert Tt
TETeRTel IV, A T gl qETiR i
TE 9 WH If WOEE a9

TATTE B9 TSGRy

vy fafad: qemieRTronT:)

- gfyoRnRyt wedvietg sdugs

ot Ty wEy wfer T 9 ade)

AF=TEEYUT 6 gEAT " gkl

war 2 T T wedg wEHARR )

7 Ta geag, 3fa wE quaawRigel
EULOGY OF GURU

" T Ra: enfgery, JEEdl
TEta W WA 6 W AR

et W faen e fwfyee fam
T TR e T A T weEdtiRell
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I wartar <fa 1w v f wwriyE

TF EAY F FAEET THERANIR I

QUG SISYUAHINTT T WE e
TEdefa T TR, Al AreehTE: 1R
fomr EuRvm W fageafa st 79

TS 6 W9E, WaRdl drverd Jad 61k
T wdaret frer 9 waddl

Uil o faarast At a1 g¥ TR

TeEfa W aml T W A
TEME e O Sut gEafaiRG i

CONCLUSION
Tdlg GyTHIaTS HaTHERIEH|
AR Sfe o guarfin ke
THiE WH a7 ava GaeE{aHd)
AT g T = |rekh: IR
3fa IaTErErE=Isd TN |
TdE W W W A TR
shgTiaTETasd F=eHar 9a:|
fafguel werfa qorarsha amesh: R
siReaTl
A HEdT WET THIErsS At |
T Attt sigar: |REiRoll
AT a9 qreats weare e
weor Teruiarter feRmaq waati Al
32 SRR AU HR i
ITETATHTRIAT AT A AR
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W sy 7 ]9 g g
72 f& Or a=un O AdEgaEiz 3
The ritual ends by contemplation of the goddess (dhyana) and the
extraction of the yantra and mantra (hrim dum durgayal namah).

A9 FEATHN

Rrraaasel AR faam
wqe HETedt ArTEget el
TEAASATNYT SR agyiaTH
AR AfaareaRtEan
IEEGIEERIERIREIECIMELE
T g Fgramemtad
WETARTAATRET SRS
AT THATF:

FiaEYaEaTy U WAl
freror fa=rigd TaRTERtaaR
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II

Wﬁﬂﬁl:

(from Kularpava-tantra)

(1) Now begins the ritualistic worship (pQija) of Durga. The text
presupposes that the devotee has finished his bath and gone through the
customary morning rituals proper to his varna and asrama. The prescriptions
given here being with the placement (nyadsa) of the pedestal divinities
(pitha-aktis) in accordance with the seed-syllables of the vowel-group of
the alphabet followed by the worship of the pedestal (Pitha-piija), the
great throne in the form of a lion.

TT: Fedllg WISET [T Hhery el o Woyrarit o=l
AT o YWY w1 € WAy T S Wy T % gens
T F fawrgrd T @ oAfed T off guwrd W et
Tasmam: = e 'Glﬁﬁifaﬂ'l'& H:1
IHTEEPGTE FEIETEAE § e TN 3 gerae

(2) Then the placement is done with respect to the seer (rshi), who

is the sage Narada on the head, the metre (chhandas, Gayatri) in the
mouth; and the deity (devata, Durgd) in the heart.

q@: ETEAT: |
Ffa TRERT ) g8 Tt ed T g ke
TH: 0

(3) Then follows the placement on the fingers and the organs
(shadanga-nyasa).

T & < id aeei @t
g & g g i wemmnat aw
& g T erfmat TN
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& & g gt wfrfewnar dwz
T & g Y waeeRgRTS Wl
T ZEATl
B g g Y a0
g & g gy e w@wm
T E g gt s
% & g T S e
& & g T e gl
% & g i armma wisfa wegAfama:1l
aer = Freren
TR Jer=ur 2Teh: ||
Eae): e wgeia wegAl qarfaren

(4) Some verses which are descriptive of the deity are recited for
purposes of contemplation (dhyana).

3 S

e VRGN WHRaMEIgay SI5: || Tgwme: g
T TARARTETET STHETEEENehg IR U 2ffehuraa
ot SifeeTRUNt oy 7t Teieer RISl

(5) This is followed by the ritualistic acceptance of the conch for
purposes of worship ($amkha-sthapana) and the worship of the pedestal
(pitha-paja).

U ST AT ITgeATE il

7w ious WA WY WY W o W W, § WA
=, 3 S T % g T, & fawmnd s, Aty
T off TuATd 0 of FawEmd T on: weafgRTd: .
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AUR TSES AT HEH UG THREH: |
TSI GfagaT el

(6) Then the worship of the sacred enclosures begins (avarana-piija).
T g SSARAS U TS e aa= Taararaurgsi-
ARAQN Rl TeRvTmer fagy =
T g g T gEEm T
FEfET Yol dq Wy gaita & wa & faead, f&
S, o e, § wwrd, § g, § Sl v oge
TR _

@ TE W, § QewE T, § qond W, § g W, G
I, T A dgleR=TaeTdty gl
(7) Following this is the offering of bali.
A oo wE T
T AT
ufE tfy veg=d weraey it 3fq qeraswagd wea fge-
FaTEEE T g gefafgud I T Weme wed)l
afeETe w3 wfevar aieitae: |
T QI |l
( TFEEHTAEIT: 1)
(qAT N TGAY A g WE et el

(8) Eulqu (stotra) is now offered.

AT WA

T UE A I agf T W Efaeet T Ogl T e a|i
o T W R

T WA I qEfT 9 T 9 faerd WA A ey
FATTEUH
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fadmrm glaufaRunseaaar fademveaam™a SehRurEEEt
feAll

AR WA HeahRellgIiiur Ba |ua s satusiy
AT T wafaRN

gforen TR Sl aga: Gha W W aw qe faraeneg
g || wEEsE @ et N aa i | sraa
Faferiy HATAT T TS|

STTAETaRE eRorRar | e 7 o 7w 2fy giqomty
I w4l

H/UTAT T HATAIEN

TReeaT SaTataafafiRaTeRerTar 7ar Yse YA eremyuHrd
g sara

Rt S=TTaEE afs fur st wiwar Frerar EEsE
T A IR I

ifeamTah: || 7aTaul ol fagrf AUl wetHE S @ S
WA SO Srafaetig
ForareraTaTt TREWeH faqeeRl WeTait ®us e faeRt
QUTUT: || HUTE STA9T WSl SEroiehual Wa eI urgor
Rlivicipagiice (]

T WgETEREET T ° favearsty 9 7 ¥ 7 fawman
TIRvTRE GESTRY 7 q: 1| STaal Wl S| S arg 7
& gert s frafyra warfa saa: e

TRt fafer fafasaent: fF wefomats & gt
TR @ Aty fR TEd gl FuiaeTs weaaik il
MUY W: VRUT @ald I gHl HHUMuiaiT Fassse
U WTEAAT: QTG ST SRR ol
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s Tafermm o wRquort wsonfa S staxreoemy
g AfE wrar wie gamiL Ll

HeHH: Uldeh! TR Urosd eqmr 1 0 ue wen weefa
TR AT HEULR

gfa =

(9) After eulogy, protection of the deity is invoked for the devotee
(kavacha).

AT FHaemll

gu] 2fq vagarth wmas welfufgam
ufSEr ursfaer o R q=d Gg=wil

<
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ST A afd FEAY A T
e e T WY W adll

SuTaet B Urq oS yreariui

Tt QR UT HUUH STl

T e UTg qE WAL

Tty aftsar et et dsrfgerr a9
ATVTRaTTET =it g &g, aseriuit

TEF aferar It e fagarfgn
wferadt St graw fareranfe

HETEeT o WY § Ul el

s f

AREOT AU e SR HERY R

Tt 3 PRUTHE YO SRS | TR

It aremeEE darEt fgwdn: uvat @efal wnoA
SR AT ShICTASET STt ==t
Forelt TR ST Sgfea TH: e e
TrTeerd o faeR WeawteRd W ftmfn wEr e wengar!
srfafrgiofe o giear @I AR FESE WSl -
TG\l A NP HEAT AAAUFETEET ARG
TiET Wehell Wran wgYe fagmmansta famm

TR VTTRT: | UHT Frefeit QroTreaeerdaivuren T $iiwer-
forer @ wd A2 @ W WA

TR STEfy WAy w1 AT o {6 g
war: 1 & greviem:u dur fadRen: duw swEmury 6
AT A enta e FartsT: |

T TeaTeTEiT ST FEmfreTes Wit HET werdEa:
JuT TR FATHRSSTEI  TER IO qTHE
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FUTATRA e Il araTugTRuft et Yfeaqfaauartartl ot
o=t gTegt yruen fyraat ypam
ToaaamarrEegH diftgmaaiacy srggafad Jer sis geated-
pibe ]

TANHTER Aaaa: JREoe: || SAraf TH<=HA JATSRIeT: ||
AT AT T, Toaed auf-aaqll ge arasnafa;:
TSI g |

ARV ARAST ATYSTERTeR aa: ||

faeer aruuteRTsut: ERIEE=EYETTE: ||

P TeEET TRt WSl TS @ gredl mEr-
faiyri I weRTREIy= AETeRevaR oty

TR WEY FEEA T WA qegsEd =Tl aen
TEATILT TEHTEAA 318

TET T NS THGAA 37| Tha T aviel TeHTS e
Theh[TIH YU TSR ST AquIaTeTA AT 8IS NeR T
TR TATUN AIGeRT Qo Tl IRl JrT S=Tardtar
IR PRI

TET: TR AR AT g wehttel

AT Qe FUeRiaETia-| T wasiarsg durmot-
Esuzaicl

g genuevied Asefia @ warered vidwermeta
TENLAINTAFATET AT T TATIATq JTaeied Toal ATl 9]feg
= fagfau
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JrNEIR e qrgeAtfaty: wH:| S9En udue e um:
rreenl

weTgTiT Tt wETde: wAE: | e feawegd 9
ryTafil WEETE: GEENE ST Jadll
ﬁvﬁﬁgﬁmmwmﬁaﬁaﬁaﬁ%wmﬁ
el Jaarariaed wafdil

TUTHSTaTSSwT Saar wafdll

drarfr wETReae Swar HETge wiql WEnge Wid 9
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The deity is worshipped by the ceremonial recital of the 108 names
of the goddess.

AT ITAATHEERA
INTRODUCTION
X SaT
TIAATH G U AT
TET WEEHEAT G AT /& wER N
The text
T qreet wadar WAt JaHeEt
et gt S e fEEr et
frreRanfiot forsT T"ueT HEuTl
Tgfegeg foawe foar fafa:uu
TAT=TE ST TS il
ST WITE WTeAT Wal et | 18\l
et Jawrar fearetyEr w1
- wefeen SgeRT IFERTATRIL
JqUT < qUUTt o UIEe uearadi|
TETRRURTET SheTHSSR IseT T IE |
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e faeRa o gt et
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g 3 U3 WA A ITAIFFHIL 3N
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YT ATl g4 gha-ma =¥

AT AAT TR AR )

FAR g o e 39t qrEdgnLu

TSAOET WAl YSATHITATER|

T fafgarfa wd: grattfu
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faferen o= faemm faftmt waeeaT araEr qai:ngen

HrATETET YR T PraRTETE
faferen yudwas @ wawEr vl

3 graHTEES
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(12) This is followed by a recital of one thousand names of the
goddess. These names begin with the letter sacred to Durgd, namely ‘da’
(dakaradi-nama). The 236 verses containing these names are said to have
been given by the goddess herself.

Y TEEAT:
siesgar

T AW weay fragafafifiam
qUSTEl faama aer gavfasAfang i

FeRaT Ut dat STEaAHE qed qr
ART AW WEH THNE RN

waten gfsd W aﬁgrﬁéam TR
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FesfteragEis TagieeRT=ad|
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g g e ettty i

FArTeRgTet gmritatiE)
FraTeTeAT ARifaETEEte |
EUCI R o gt b il
TRt o IR I
TETEEATT qreaeegeh
FEraadtar FETEreETigon
TS S aEie
ERUEEREL Eh et 7 (L]
FiqreaEaT EiemasTio
rifaaTaTa grifasfavh w1
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TR RT3 1l
NG IMEUE G E RIS Ea IR
TR TEGRARTIL
FridmTeTTeR{T griermiTRTET)
T gl FgGIavRaETigy

T ggTEeRar giggtantet
TGEEEAT griggreeaTfaftugs |

T YEEETE TGGTATRUT
FiggraarTeT gieutatauiugen
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EulENCIE e IIEY CRIERUERI
EuicHicErnicyicHERIPRIIAL
TR THEATTEre
Foten riweaTn FHAERER TR R
FmEET AR THEE
et FrRgfaaEaTiiRo

rhwgfamm=n o FrAggfagfaan
Frmsyfrdtar grmsfaedaniren
Friugrferaem rAsgfaRTT
FATERERT FHTERAr iR

e e gAY
AR TR IR 3
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AT SR

TSRS et
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FTSIREIT = SR e
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ThFaauET o SHFaere
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ThFaEEt o I SayerenT|
TR SRiag eRTiiRoll
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TR SH9wUTaaRT|
TR ST g FmEETRoiiz g I
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FEETR T FreaTfEg i
TAAATERIAT IEATRUSTREATI3E 1)
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AFRAUAHR IR ATATARAUE |l
FaRaframren Iadafateen
AR AT RUTN A ATe=l R ITATIES Il
Y aTeEhIaET SadaTsel YT
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g T STt
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Chapter Three
THE KAVACHAS AND STOTRAS

The word Kavacha (also called varma) literally means self-defence
in the form of armour worn on the battlefield to shield oneself from the
blows or shots from weapons like sword, mace or darts. In the tantrik
context, the ‘kavacha’ is a spiritually protective device, and consists of
ritualistically invoking the power of the divine agency. Each form of
divinity has its own ‘kavacha’, and the following is the most powerful
among the kavachas (hence called Kavachesvara) pertaining to the powers
of the mother-goddess Durya. There are four Kavachas given here. The
first one is an excerpt from Devi-rahasya. The second is from Brahma-
vaivarta-purana, the third from Kubjika tantra, and the fourth from Durga-
Kalpa.
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I
KAVACHAS

Durga-kavachesvara

This excerpt from Devi-rahasya is ascribed to the authorship of
Bhairava, a form of Siva Himself, and is address to the mother-goddess
(Devi). There is a brief introduction which extols the merit of wearing this
Kavacha; the devotee would be protected from all ills, would eliminate all
obstacles, and would attain immortality.

The seer (rshi) for the Kavacha is Mahesvara (great lord); the metre
(chhandas) in which the Kavachas is worded is anushtup, and the deity
invoked (devatas) Durga in the form of the eight-lettered mantra. (om him
dum durgayai namah).

The text has a brief introduction, and then the particulars of the
Kavacha-mantra (viniyoga) : seer, metre, deity, purpose. This is followed
by a verse for contemplation (dhyana).
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The text occurs with slight variations in Rudra-yamala, and comes at
the end of the ‘Durga-pija-paddhati’, given in chapter Two.

siigiererer ey

1. Introduction
Y A TeASE, Tl wETHEH)
a: ARAEE, Hao g AFHIL Il
e e, weTaTees e
il Afimra ey et
fo amw v fafgdfy welt v
qRUTE AT Rraeieem
At AR, fawira i
TR urdfa e, fast, et T
Ty HeT W, et fR
AR Tk oS sgariraanig i
gt R 2fy grierareramomg)
T SEHTAT TR |Tereht W=7 |IeTah: 11 ||
FHESEAR AT B/ Wemr TR
SrsTEq frdr gt FearswranT wyamon
2. Particulars of the Kavacha-Mantra

1. ﬁlﬁﬁﬁ'ﬂ:

ot ot sfig woReE st wfv: ey o=, g
<frst, € wifvw: ¥ wierw, sitgited W fafr:)

2. The three nyasas:

USHFH h{AH AFAW 3o i N[LTAT I9: TEAT 1|
o g aoiis W AR w@en of ¥ weamman T Rrad
U 3 § rmikeme ¢ weera | ¥ gf wiviome
T AT - T e
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B: A YTl TH: | T e
3. The Dhyana of the deity:
' =TaT|
TSl o Gerdl AfENTETedT,
Ml TaegedieTal AR ST
3. The Kavacha-Text:

The deity is now invoked to protect the several limbs of the devotee
in so many forms (viz. names). This is followed by a call for protection
coming from all directions, protection from elements (fire, water etc.),
from wild animals and from wicked spirits.

(a) Protection of ones limbs, beginning with the head and ending
with the feet.

afft & urg BT gt & W uTg el
€ JrsmeT urg wen g At wH

@ TUEr W W U JAvi T Husel
FrgAtar WaET rg, Yo e gl
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Q0T UTg W Sy eTuer wus wrfet
et diSl WaT UIg, SN Ta IRAETR
3 & st urg A wus AerwmvstEaTiEt

ot Ul uTg W TeheelY, TRTaT HEETIN
3t dt: wft W urg & A st

ot & urg ¥ gEA foramva Fafeti

| € urg ¥ et Jear faremaiat

ot & it it urg w/fer, T WAl wINs N
off & ¢ urg W wall fewremfEiaEt

3 @it g ¥ g g wm gifa e

3T Wi g urg W RT I ARl w=m

3T Wl WY: W UIg HiEewrearat qwiel
off & it urg et A A st

T H: Mt | U TR TREER giEmiR il
3t & U off gt: uragw W wERTm

3ff I \: Wl UIg W WIEtER gfwarigol
3t ¥ wll uIg W g Weyaaartat

ot & sff 7 wWar wig TEwr wW MorAdtug R
ot & € wig W uret wreldt wrewnart

g Wt urq st @ = deoreh warig

(b) protection in all the eight directions, beginning with East and
ending with the region below :

o aifveem Uiy e Arfifee
TfEw urg AR S ST 31
I UTY SIART ST gmeEt qem
Fed A WAT U UrereRariesar @aniR il
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(¢) protection at all times : morning night, evantide and always :

g farorr urg fefter fgmmeaent!
Fromar SRt T T AEERTTERTIZ 4

(d) protection from elements :
ST o Wi UTq AT S Rl
areiraf urg A e, T, T AAIRE N
(¢) protection from lion, serpent, disease and evil spirits :
féreT ReTeT UTg, Wi AR
e TS AT, avraesrii el
Tyl Tfult T T TerHTen|
YOI et g " HERe
wax wdar urg, off & T e
TG wae g FEaETaAiRR
4. The Merit of Employing This Kavacha : (Reciting or Wearing):
W&Iﬁr:
T TR wES T AFRHl
foreg quae qud o fafg W& weiel
ot fafgue 7w Tw EEEH|
SRt WS TATSTeRt. TTIRN
TETUTAFRFRITEH S o IIEHTH]
STERUEEE Hed qrdadnR
sTriE XA waw v fafged
veaq fafigd v awonafEE e

5. The Method of Writing This Kavacha and Wearing it :

et gt ferdrg e Fen wHitEs B
sfroERTsETY |iEE T g
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ferfemaT awag st et quaatésg

o & 7 wredieetes Tfear advitsferTug 1
e qRANET T avarTag

gTell e U YTl iy HuEetiel
e AT fafaer el
FAGAUT T AT TRATAIC N

QAU AT, &G, TS|
Tfeeht wmmar Afq et getamiru

HATET few g qfam wgTiaE)
HeerETe I aftg Y& weRRngol

6. Prescriptions and Prohibitions Relating to the Kavacha

Afgmr & weefa Ragrenrfeyrahn
ASTAATHE o, A= TEeEwqIR |
RIS AETYUE WaaEd UEH|
AT M A HEEE IR
rfyTeaTa g e e
dtfarara el TEfeRTaa T3

YT SHAHRIT IR HeAaTram|
38 o e Tenq e wEET i
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T Treras e, MOrE @A aqi
Il

1. Introduction : This except called Brahmanda vijaya-durga-kavacha
is from Brahma-vaivarta-purdna. It is in the form of a dialogue between
Narada (who asks) and Narayana (who answers). There is at the beginning
the eulogy of this Kavacha, as also the lineage of communication. Krshna
is said to have given this Kavacha to Brahma in Goloka, Brahma to Siva
when he set out to fight with Tripura, Vishnu to Gautama and Gautama
to Padmaksha who by virtue of this Kavacha became the lord of the seven
island-worlds.

Fa Higd W Ty W)

W R wEw wEd TR
TETUTOTAeE o S Serehiur|
mam,gﬁml?u
SJUT AR qeAH, AT waw
sitgpreitia o I« Tieieh wErur TR
wam Frorenm, g g/

s Y Tg uq gen wie-gaeRdIsil
2 Y T T o e

T¥ AV TIY: WA T
forat s Wl AT o e

forar qear Tiemg avE giEEE: R

2. Details of the Kavacha : Prajapati is the seer (rshi), the metre
(chhanda) is Gayatri and the deity (devata) is Durga. The purpose is to
conquer the universe.

FEUS AT Thaee qSrafd:|
wivys=g e I eI

senvefavaee fafrm: wetfaa:|
quaSiiag WEdi shael IR
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3. The text
3 & ifamiye @ ® urg A
&N ug wure o T f ot urg erez
g W KU o g Y W 6T
T of 3fa - & war W urg W
T Teruitfa w@eT S warseg)|
st & ol urg <aTe urg EHS Rk
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d & & urg wue = A &g TUSHH|
e gt Ty et g e

&l Taugfamfyr w@mer # g wda:|
Tt @t vy wd e T wEIsaqiel

Tt @ 1S W gE W urg W
3ff g Y e o T urEr warsaqiie

sit & e TR = waly W wsaq)
UTeA T, HETHTET, TS UTq hiferentiiR I

IO IR o oRedt TR

ufym redr arg, SR Qe |waErligol
FEATHTAT AT SR FTI

FHed AU urg Phaertsy: WIISAULR N
A= JEAWET AT, WO W /EISaqlLR |

3 A widd o warAafaTER)
FENUSiastd A had TWHIEHAHIIL 3

4. Phala-sruti

\rFeT- gfell
TEA: Gy qaaqy aqwerd]
T qAITA® T a9 B qHd TR

Tensed fafiag awmege:
HUS a1 IR FET wAY gAY A
U o IenetasE we-gEyEad: IR

32 HATHFATET WA, G AT
A gty 7 = fatgarass: 1z
HaT HUAITEFR TR TR
T wE T e MU GEATHI

Durga Kosha
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I11

DURGA-KAVACHA

This brief excerpt from Kubjika-tantra tells us that the recitation of
hymns to Durga without to employment of the Kavacha would be profitless.

1. Introduction
gy 2fa yasarty waw wafafgam
gfear aRfa@T o T g=ad ggerig il
AT A< A THAA o ar ST
| I e T W o Weh FodliR|
32 RN df9 wae a9 wed
TMUE T MEaHEaRaNE |

2. The Text
3T 3t IR uIg weme gt
T WO T, Uit Sreart g
[T AIFEeRT UTg 9a waarte
gt =1 =frset wrg e drafger aamiR
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JVNRATIAT Dt §F &g, IHeriott
HUS U HETATUN ST T gl |l
WA Afear aa 3% fgartE

&g Wt adt grge faremartastigl
wa fegarsfa 3fg & Ieneraonies)
& W wEy, i Afd THsE A

3. Phala-sruti

T Fael 3f9 AEIfaemmeysq)

T: U3 WG HAAL R ARl
W W wEE o a= fast T gAteal
JadafugTRer TEEeE 7 faeiRi

IO TS /A AT v TawE w6 wq)

TET gumEefa T 39 iz

v

Durga Kosha

The excerpt given here is from Durga-Kalpa and ascribed to the

authorship of Siva, as related to the celestial sage Narada. The Kavacha
is said to have been given by Krshna to Brahma, Brahma to Dharma and
Dharma to Siva. The Introduction tells us that by wearing this Kavacha,
could free Brahma from the fear of Madhu and Kaitabha, Bhadra-Kali
could slay the demon Rakta-bija, Indra obtained heaven, Bana became a
terror to his enemies, and the sage Durvasa became like unto Siva himself.

sisEIUEME g TichaeH|

1. Introduction : Narada asks :

WaT wdeHy, waaE fayna)
FEUS-HIEH AT Wehd: ha< a1l
Siva answers :

U] AT T a0 Hae o AW
STFINE Siud HUAT FEIO QIR
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IO HiYd Y gl Srgaiae
iU IW WY o HUEAT TR IR
Pty aggar s B
TE S I e Ay dewaisEmil
HSSEN Toaisl qELYem WERTIART|
TG & ARY WHIT HUCT AWy 1|
YT o AETAGT |A0T: 91~ I |
Ig - g Fyra-qeag gaiar Fif e | g

2. The text of the Kavacha

o ife wqed: @ ¥ Rrtsag)
TH: TSRRISH & W SHeuuray: 1ol
foremt i a7 o wguts@ WA
HEUEUTACT fasupget swawT: iR
Y g WS uTq 3Nt gAY T swn: |
3N T = 3fa wUS wAA: UG WAT WH:AR)N
ot § sifufe wesd wheel urg P
& off welifafa g o wig @ wda: w=mR
F W ageae uig € ¥ sitfufa awen)
¥ it & ug wWalg w@or SrRer w&Emk
el Wi Ut WeRfa: UTq @l o wfugen
TR0 WEewTel = YR 7 Wi
TETAT T ARTE A W
IW dwret urg ader Rrafmrus
T TS TTARY UG A ST e
3 o wfad o waw o g Ao
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3. Merits that follow from the wearing of this Kavacha :
T HE T I Y T wHEtadl
e Taftag awEegERE T IR
wHae grA awg wistu fawr W
o i, girearg wEiierikn
T TN Tehtdadg, ot T
TerEeYa fagiag, wag gaIiR
wreryar: Tagemas, TadEl vg2
7 v gegsafa s @@ faw s
Sitereml waq wistr wd fagr et
Tfy @ fagsae faugen W&y gaqikil







Chapte Four -
SAHASRA-NAMA

e fafgiaq 2y o gEwin

TS et At - PEmareEriir R i

AR SR TR el

foyforen o= Tafue faftm waq S aREm: TR RO
sfarare fromeT, SR YA T

fuferer Wus WiE @ Wadq T TR
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I

ST

PRELIMINARIES

1. Siva tells Devi :
IR
ooy 2fer waganfh, gaimrereE)
TWAEHRTRS wddiinet Saqu
ST AU W WA RqTeRT|
CEREERCCIC ISR Gt (T
STTIYT , g e
AR qrfor faeg-wamiz

faar i g3 rerr wgag
TS-gR WETST0R, Welw farsra-wamng i

oy
ol o
y
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2. Details of the Sahasra-nama-stotra text.

ArErSE i Wiaar maet v $iad, viesst wone
sftget ueaaan
garsfreyan o fafmEm: gt

et
aﬁmsﬁWWﬁ:,Wm:,
shet weer T s fafEe
3. The Nyasas
[easiiel
(Sl
rEowTy W forfan mefeR T q@ sgridaard
T T E S T T § e T | o wiern
T =eih st wm-wn fafEm = Hatgil
B off g g i SfreeTSA T: WA T
& 3 & g gtd T okt w@rer R w@En
ﬁa%ﬁgglﬁ%mzmmﬁr@%mn
& 3% & g T T Tl g HAe gl
ﬁ&ﬁggﬁw:mmﬁa—ma‘}m1
& 3o & g TN T: HIAA-HAYETA FE I Tl
4. Contemplation
S|
firea STRVTIRGRT TReAWET sl g weh-ag: T
ot Aty sfan

ST AE S RUTERUT It T
gt guifa-gRoft swag & TEieereRETsenl
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5. Mental Worship
| FTE-g=T1
W Yiyearersr T ARYATRTeR TS st 1|
€ STERTITCeh o0 WRUATH A[BASISAN T Arearerar g
Wﬁmlutmmwhﬁmwn

q At A g sfeTteRein W watees
e Tty watiefin

The text
\F-UTS 1
girgt grifee<T witgur e
watuTferfa e wersRRATRTRIL |
FERRUTHHERT HefaagaTom)
TR Haigeraat-aariz i
YRGS Tgehtfe
TotSTeR fertauan fawremreafafEtuz i
FraTiAeR e Saehlegueiuui|
TR E-TRRT AReREHgTaemIg ||
HTHTITRI TS TRART THRITEHIZT|
AEhICTITZAT TUTRHTEAT gaTIu ||
THET WAT YT Hehell STRgetiiiatenT|
TEIHeR(c Taien syfefemuariaiie |

ST Al AT WETIHATIEA
HAHT YU Y= WA FaTfaEtie

HiaRt W e weEIRaTioi
BEEE MRSt o AL
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geoT gt HEmRIfawuar g
sfifarsdfendfa: ol qftewr gia:ugon
IATIEET Wf: FeT-aehaTRui
TETYNT HETEvE SIaren Suareramige |l
Teriager faw gEaemel T

T WIEZET AETEl T A

m weTdtaf |RET SR ETNL ¥l
TETeRTeTETEeRT fyrargratrtast|
HRTET JUSHHET TATTHIRARHATSSEANR LI

WETSHYTACAT WUTHUSHUHERI
AATIYAT @t T R AdrlRE Nl

FLT ATRUT AR STar qarat|
T el St wyreRnigell
QRISTET UTHRTEAT Ty HEre it
Faae faswt, sifafagr aedsmgen
TRTEY WERIHIET Aot

TS WA THT HETEEvSaRTIRR 1
FEAT HITYTHT AT THIULST WETHATL
mﬁ;ﬁ’r foram=T g eRfguitiRol
TYATEATEST FAfeTal sqiar qel

et EUEHT I AR N
HTATIETROT ST AIgeht STPATGRT|
FEHTT TG Feor@l Taarer=iTiRR N

et o ar faum faremarterh
artear W Wt HEHA WRrER

Durga Kosha
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THIHAT HFET Vel AR WETera|
UTSTISRITEAATON FTaUAT e~ hTIIR ¥ I

ToaTH TERAfeTar, TRt
TETHT GEART WeedT Hierel HUSe iRy |

radl STHO ITvT mrawﬁﬁi’n'
Treagar FRrsTaT oteRet TRATTTIRE I
FHARYIT TPEAT T Herarig=i
SRRt SATgTET TR TRl SATIRGI
e e ar wifert grgfem
g et Frerar sifEsratiren

FEIUTt oot et HETeRTeHAIET|
TESt fawen g6 @i ag=auz]

wuTfert wgTerveT fauferr Tt
I 3T SRl wrdvh fasmfEiuzon
TSN ST S T
IMRFHT reT-aoTt AErerRafe=iiR e

SHIHAT HTFUAT SFooN SFoaReell TaRITerT|
IUT IUANT Ewm UT 90 FAariiz R

FHAGHAATHT sfrrerTeuTgaT|
AR B U RTTS TSR

3T gt faen ufeen wdafaroiuz
FARTUTTRTERT ST Tgen e
TR YT ST SRS I
SUTvUET sienveTet wife i srvsfasRam
Toraran wEretat, 1T garareretizR i
Tareramiron Brur amht SremEa
ToRUT SRATRTET Tar@u-ariuitigo Il
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o freper e shtfer st
T el FTeRTITenTias avar i g 1
fagurh Fieparar v faggitaan
FREN FHIHEUT, IS FHAT(HRTISR
AR o= Frefaerr Faeil
JER9N WERTRT 2AGRT ARSI U
ATfaten welAT WAl Weladl YA
TRTAATHAT-FIfeRT: Walear yragisanigyli
sftgTg=at T TRt sftuATiiseEnT)
TSI WSS SAAqEEg=< iyl
firarean R At otfAaT SToRTRAET!
Yeuer foed ORT TRI0N o quiEtIgg

At TUSHUeT HIAUET HETRUM
FIEATIA Theg-HIAT HIERT: JHGRIgel

TR fafgamt Tagt aw: femr
AT A FedT HETWRT HEewaetninge N

Durga Kosha
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HETfaen sErfaen It aragriom
Sfegrar ST e yHiET JHEAEnR

T YT YU FHTEST gRIAA
oo fawusht fageint weomivon
HIeReasTT fTamreaTydET FemhE
vyl shieviet fagar afeafating

wefafgent greT garr frawfiot
Fiferant Fraarean et frEenfemmi:
it i emrel TRt TR
fagriterent gautaf wiemer fagafirtiug
STeEifa:aagsa o wwiu

JTTIET TEIAT AT TATAT FATTROA YN

Tafgar gfedt o=t wmdt Trafaenn
TARART TET AU STZET HAATIT I Y |

afaar wETET YeheT Y

AR TEINTAT SISt TRIERTIAeRTIME I
wgfrgfatg fomar Jargfaetiyel
JrqHfa: /g ewr Fafraren femm w@m
are aeie yEl fashem Femirgeine |
Woadr faaerar smyur T
QUIAHT SUIET YA ITiT Jrawmine |l
FWOR TaHt B e gitmr e
Fraver fiqust A sEwmr saaiigo

WIS EEET Wi GEIW a@e o
ST T TFeT TE T Ig
JgdTeReT Nen wafaR R A

TERT FEET TSt he W TIER N
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ST=erdl STRTATET TR ArRad
ot qotarar femarguil faereromig 3

HeTUT AT ehIelt AXTET TR

aTen famer Y rfaar WanaTig il
St ARTEA A B o o

T TG T TG IE
yreT agEl sreur fagdret
Tfvsst et e ot @ wifertiEs
SISTIAT ST SATTRT STl TG &l
ifear afffoft gut saer = SgETus ol
AR aTem e yref ST aAgi
gfgeteer werfafg: vt v BRaedtiac
wan Wif: gif: st w@RT wifaay: W
safa: wafa: enfa: yig: RafeERatue
Sern SRolt gnfaaieuse T

wftrgT Wit STl SHATS S aHTigo
TETENT WETERT STET aeranghie:|

wtfagr fagenrett fagmen faggfsmriot
T W T W

TR wrqdean s fremrraneR

AT AT AT Axienl et
AT UNFEAT HITHAT iRt Rraniezi

gt RfesRT geEar R

gt qret St el JearEties i
St wETahg: =t fagaean

Fifgar wawr @ yroan fraenfimEmiew
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AR IET GET (ehenuSa|
[EuT Iaum T FETarfastiog Il

srqont freton T frpn Brponfeen
ISEATT QUISIAT ShTHEeT o Serertieell
RIS At st

Frgar et AeieiRet divdRetioe

STt 3t e et
Aftrar 9TEt 3t ISR ARETie]

IV SIS AT

TG TP qiraaed qraticol
ITSAT wfeIehT WA WSy =
TR RO SERT SeRTSIaTiastiie g I

TifaeRt Aferolt sren S qusd et
SSTUT TRAET  {ANT HITAGTNCRN

ggTstagg aehT @1 uresadi
AR WETSSTT Yol ST TATIE 3 )
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STt HRITHT Praioit ardEt g4
LU TR FoOm WETr reaamnic il

=it =fet witen weram w@w
ST T ST el Ity il

TdET AT A A= AUt g
FYUTH 3TeTeRT HiaT TEFWRT TUiTICE Nl

TETeReT TgUelt Waneft wftreguee

[UET TEdl Y Wigh ARfARETie el

AT AT diar gfstar RraartaenT

YEEET HERIET Agmanen Tauarieell
FeAYTET W AT STATSHATERT
sTfiaTe wEToaTen weaTen dra fafgeTie

Ty THUT ST THUNET WOaE

aftet fafdrer frer gt feer Furadtikol
wednEt favmemen TararEt g
faggeardT Rreaueaafrike
radt wErTen W watyEm

JTUTEUT HETYEHT Yeaell o HEraarTlIRR 1
W feram THheET SEAAT SR

fagmrr fagait: waterT gEetmirsn
FOMRATERT ST ST HIAT( |
THFET TERT TSgaiiaaiaoiu s
fagee nequUeT uymuETRETEEt
THEEHE! et gHET gty
AqUE FUarSTAT gHIaar ATt
TUS TSt qe aE SR EIRE N
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gt gar e ganren gantia:l
[ieareT GfceE@=T MUt Wer@nik ol

arftyft anwaTssehvsaTtat afgg=il|
TUTATATIET JTTET o FAeRTiR L

iferaT TiferaT Yam S {9 wETET
et siterlt gt sifaen sifasrasfturn

sitgar sfwat dea s St wrefyoi
3T AT Ve gashRITHITETIg 00l
A= T AR R T

fom e weTHET YugeRt EErERTIR 0
Trfeent TR O = St
ufoeudt e glewen g sdremg o1l
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HAGIT THAIGT FHeAvit wrEaTon)
Terrar Fafear frer g TRERETIR 03 11

HASAVST TAUSTHT FAUSHTT
TRV HEOUE! TUeTeft =g ATfaanTiig ol

=TT, Yo ST gt Rl
facaremararer awuit fra dfEIgou

TTOTRrET e TuraT fagartit
JTfaET TUAT STAT TE=AT AYHT FIMULoE N
wfgwsit | O auar WanrerEt

YREAT GUIawsT o eaadniigosll
g:faeit whrawr &ftom ot sk S
RIS STUHAT AFARIATTHATIIR 0L Il
TSt FHUAHA: R gRATEAT

At TasgepTar W qeRtrartig o) 1l

Teram St wETeRet wTeE=T FRamE
FHUATHIT HUTHDT FHHEUM HHEUTHATIL L0 |l

AT GAAT WIEaT Hee qUgHiGT

I W leeman Tt gt arfaEtug g
siirar SiMEET wes==m|

TYRTYT Wl AT o wuT Fragrug e

vitwRar yfaaT swHweaT STt
Taaer ameT siteT WMerET JeET wanee 3N

TUTTGR AT UEiaT syfaren
TR faguigaTiartig s

SN Jael garagll
ARG ARTRTEAT HETHYAemoitig eu
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TR faqu fagr, werfawaeniert
AT gl vreuger sz e
Frarfoft ST STEwen ST

ATTEHUTIAWar HRRTTIESRTIRUTIL RO

IRUTATET ST A TOTORT=UT | |
FrrgrarsEan SHarRoi TRaeeniigg el
AT SHYRUT TR EAg

T ATIERRT, TWIR] HFATrg RN

HraaiurEntar @ wrta fasrfa
yraitai-ayiat siterustdyriftoiigon
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SR ATYAT FATHRGRT F{eTaTieTehT|
AVATEEET WATT=T o WhaETug R

wEraE wEHfa: |t TR WareT
FEWEt fagdier warr wfgamEtng 1

fREreer qureer rgreer st
FUHIRT gaervar fagfaramugzn

Taarsrar wenyfa: sfrusnfaertfaarigsn

Benefits of reciting the text:

et gife:

T ATETEEA WA qaAH)

BT, 0T |l W oA iR |l
FINTEE AT e |

Hehe AT A WETHraTgarEa: 1R |
7 3¢ vsfa Fred Jeanm waratfen:)

& we geiv 2fa fafa gfa e
w <taty: gEt ardt iy adares
HFATSHGAT ATFY FITHwETE: 01l
T 32 vsd T qeitwew: qETlaT:|

q yEgd arfa afg yeRaEr SEai i

gfem e |t 9 ygsE)
wuaraTerR efy el grar sw@qus

TeEAT A1 HIha-eAT T, JAaedr o A
T WARTIAUT & YAat ol
IR yraTgia: e SreheeeH
Freariafae ueT rurd watd gaiell
IR Qg faefaa|

FHEA TGO WTh RSROTTAGANRN

Durga Kosha
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AT HHATS & T TRTHYRA)
HatE HEA =Y T aaeEqligol
Ul THISA Tqed Tt
Hrafa gafaer § SugR aadaqug gl
=1 ¥ Prar fafg fafyd fift af=f
AT W W g R gebam)
| arfa 7wl sigmias e ¥

o T e, gt s g Rt
agonq Rremrefa v /& arEngu
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II
LESURSIE L
TR WY aEd WA Wel,
EURC iifa wg fa=:
waq | WAt U Wi W=,
wiftre Frge werfa=:nen
=t afy e FaTfaeh,
oF W T SN
W Watd = afaany,
ot T Taema wifag: e
ot dema erfad,
qisit =t fafgarfga =@
s wuge T sy Ry
aIfA FROT TAIfdEr AR

Tat & ar s W A,

|rE " e faa s
atomt ae 29 "=,

Rl T WG WoE Sfaigol

wran de () ¥ stfiufEm W

area st afy W FUq

firen o= gg famdw &

T T S W GTR:,

faema o wigat @ urdfaug Rl

fasr faggft | afy SAq *m™ Ao Hemt
wEr wEneR faetaa = et A !

T WA TS YIS e
dyarsayd T qU 9Y A Aenavit Wi
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o Ty uq g faeeEmm

Ute el ooty o ufer | et
Hreret @A, 9t w=t v wivsfy ww
[H: S eruar fafauga

M wWE WY U O wife
HitorerrgTw forarg e v

WIa: 93g afe uraw s,

qHr waq w ufatsfa 33 g

3fa W WeT quay varges AR wim
T: U3d T [, T q9F T TAILY I

I

stgmiNrsyrmEEI

This stotra enumerating Durga's sixteen names and also explaining
how the names came about is from Brahma-vaivarta-purana. It is in the
form of a dialogue between the sage Narada and Brahma.

IARE Sareni
e o[d WE ITie I
3TEAT siafhreaTil TATaTEATHaHTIR I

M TRravreT fysrmrar frar @@
e wr et yratoit wergeTiRn

stftarent qovet Jwrelt iR wrdd o wETAEt
TR SR YRy ypwaTh Tz
Y WISYATA o W Rawaw)

JqfE Safaa S AEw adaTgEId

7 A giaar wissal fgdfd @ @ qo

T & ogd v @ e wegfETi
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Y WrsvETET o fawEd wwr |

T gt FIET o HEAH AASSTHAEN
ot demerfaey waag g wHi

7S @ o W quRvS o Aol
TervAst T & TRt TgATE: |

@ Ta At 3t @ g aRestfdarien
TyTrT AeTET wAATETEEr |
FIRFITEUREE A TRE BT

Fom: wefagredgTeTSl FrgaTeie:|

ﬁ-&mﬁm:ﬁmhmlRN'
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This stotra called the Heart of Durga is taken from Durga-tanira. She
is here extolled as the one supreme and transcendental divine principle
responsible for all phenomenal occurrences. The prayer is ascribed to the
celestial residents.

Tt e weRe) ey wad

T wege e fFran: goEn ¥ Al
AT qoar S SR wH ey T
gt Aeft yRoTHE WO WA A @




Sahasra-Nama 189

AT dart fagew urat agfal
W ARISgE Sa Al
sfefaefafre qar o gfear aa

A AT AT ST AGAeea: ||
= fasran yrgyRuan e el
faaerragridfagTaafaay)

NG Afad de e watedareen|
TaHeRIgR W %had: IE ol
A THTAEHAT: JTATSReTa: |
AE AT HE AT TR aH{-aaw |
Tt s fag: dgwRreT getae: |
THUE AR ARG ;11
foear TaTuieRIoT: W WIS ST=ueETae®: |
T wafdfg: w@ea g gam
mgugﬁmwmm T TR
TTYTISRITERT W SETHAE AT
Pt TReRmEET WS

TS0 & WERet Hgrwafariy
WETETHEIITHAT HETEUT WaleheTl
AT THASAT & TehT FaT Fedil
HATUT WIgehT qat JETT J& o]
FA Ta=aTdiar yar ety
TR WA A {9 A TRt
g e de eI
Tt AaWiAlsg HERTuiEAToig)
HETGUT R WETeean: waEa: ||
\Bfe e sfgmiegamu




190 Durga Kosha

This eulogy of Durga occurs in Mahabhdrata. It is ascribed to Parasu-
rama, an incarnation of Vishnu as the son of the sage Jamadgni. In 54
verses ($lokas), this stotra sets the scene for the appearance of Durga in
Krshna's Goloka heaven. Parasurdma is here spoken of as a devotee of

Krshna and disciple of Siva.
sitFeITE & MeHTRYuiaee =
anfasfar fauea: wWgREgHEE |kl
QiR eusTaeT TR
afggaIyEeTT wiemr gRAETR|
Ferdra" e fagfagyntaan
Afear TR Utz |l
sEishreerar @ wret qfa = fawn
MU YU STl fard: @i




Sahasra-Nama 191

THE QUTHTAUT AT o HaHitE|

TH AT HEhT WREarsSTiear ik il
Afg: ST a9 W Jel-Tehfad i
FUTEAT AEATSSATT e TR TIE
AASTSHRTET W Tl At WETere]
TEE AHHIY AEUSTEREAT =Tl
TRHRIAUE gl T g

AR TP A Uty fawdtuen
QroTiirssTat 91 qfd: HTE UHE: |
FHOTYTOTTRT e af a&fa quiaa: 1k
EEULECIIR U (LEERIE e W]

@ |t v w0 geEf Ao ngoll
vgaifssEt gfaat wifa: it
et FEfa daw EET @Rt
TAMTSSTT AT det Y- Hia: W T
AT @ AT yaata gar it
gfgfaen wdwfwai gieiaean
TARgOEUT & WE WAL 3N

T wpetee e sy

e firaaeur © St AR L ¥
[ o wrfest gy e

Tem TAEEE afgutane g
TWHAEwATSTy Sraree gt

ITeIel ITRET ShTHET hTft TRt nge N
THUIT TAYTET T Tl ATOTaeeT T
Tg: frar o @ o e = gRAgel




192

T o G & R o wred
Symrer STivTeReTT, vraear WA frEmugen

Fagfa: weuE afTswETaGEd
srfafadammar o gersTeE: g
T Tty FaiaRT JAENT T
TET o gl STy give ar: |ty aw kel
TAT: WAlY AT 3T el e
TEAedRE JoT TSy TR N
AURE qUET & M ST =

Tl GEEEUT & Pl HherglaguiiRR|
wfaear Frgurer vifvred | orE =1

g gurEwT @ e = FARTHIRR
T AEREEUT o JNTRur et

T TR 9 WA TSR
wfadter o gfgat FEvTwiauian

e fqen O Fr EAEwg: YATIRG
e P o & Fa g e
gheuTerEgRITRaRAaenyg ar:IRE |

Fen faw] MR W AR THISE] TR0l
HyeheWIeT = T &Tar Weh fua: |

W qAE @t 3@ @ gE gumnEEeiiRedl
Ty wags wrarsHr fasriteRt

T VIFRAT T A g WUHTREEAIRR
firqre wegs W i e

T gES: W L A TRl

FHIETH o S g wHid A |
TegaRfa S=ad & g WUHrEE R |

Durga Kosha




Sahasra-Nama 193

BT gAfd g = UTar i qram
Heal gid e O g WOTHEEEH IR
wifa: e wrErsgt wen Fri: @™
T far 1 yreng gfte &g -WIw a3

TG 18T STHTHTAGAUAIE e Wl
RTSEATTTER ST | T mEtan i

FTIFAT TG qor @ g <l
T=T T A AT WA FE 3G

I WA ¥ YT oo Gheewal asl

A YHTET, Had SESE] a9 SaaliRE |l
[T WA IST dad g
witedag @ For e = fma e
7= 39 T T wiwestafa g

d &g g VIR O FRTg wedadn 134
st o wehtd RTsaed viee =l
TG WA T et g WA IRk
IMET T FETITRETIYH TrEr st
3T Y WA a1 FRagEm ol

I TATIR! AW WFEA

Nt ARETT wwen fh gEt o gaem s
T T AW Al g wE@n

T féf ar witwfa e geng e i1l
FIRAT Al =T Feal T ST
ST qUEUT W 9Ty |9d T3

I werggfe:

FHUGIME I o Yo 1§ 9 o)
AR & Wraat qifard qwd T 108511




194

Durga Kosha

wref @ faen yonedd @wa gamy
Taenef faen yemeft @wa wsmINSG
YA T, o 8 WA ATIrgs |l

T T [Eaal TS S|
T TRTY qET: WETSIErEa: (ol

TEgy e o waTe:|
ST Ta=Th: TSR0 ATEa: e 1

TSER IHIM o HREM = S
Serrelt Fromy geRr wata wwa: sk

wifad? gEae, frmed sfareo
TEUTTT, arfsrsdred SHa : kol
Fean gfasd o =, WS gonta A
Tl o T HETE-EAT TEaiiag il
avd w fesgs wif fersifa)
T = WIWTE NUHTESEuTE, iR |
G RIHA-2AT gaaedr o Withd:|
WS a0 it | O @wd gaia3
HITATAT YAEHT TJAIE $pavfe am

T3 T g | W YF AN EHIW I
igfa sirareRmws gt

VI

Ffufer Fd st =

This prayer to Durga occurs in the Virat-parva section of Mahabharata.

Yudhishthira, the eldest of the Pandavas, appeals to Durgad and Durga
grants him the power to succeed in vanquishing the Kauravas. This was
when the Pandavas were living in the city of Virata.
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This stotra, eulogizing Durga, also occurs in the Bhishma-parva section
of Mahabharata. 1t is said to have been uttered by Arjuna on the battle-
field, just before the commencement of the great war, at the instance of
Krshna, his charioteer. Arjuna's prayer is related to Dhrtarashtra by Safijaya,
as in Bhagavad-gita.
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This is a string of 34 stanzas extolling the might, mercy and all
pervasive transcendence of the mother-goddess. The verses are rich in the
poetic fervour and metaphysical insight.
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This stava of Durga is credited to the suthorship of Vyasa.
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XI

Durga Kosha

Besides the kavachas there are several stotras which are customarily

recited during worhip. Important among them are shasranama-stotras (recital
of 1000 names of the goddess). Two of them have been given earlier (in
chapter two; the third one will be given here, followed by the recital of
16 and 32 names. Other eulogies follow).
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This is a brief Kavacha of 16 verses ascribed to the authorship of
Siva, the consort of Devi. Narada is said to be the seer (rshi), Durga the
deity (devata) and anushtup the metre (chhandas). It is called Savidhi-
Kavacha-stotra, for it is prefaced by Viniyoga and nyasa.
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This is a tantrik incantation, invoking the grace of Chandi (or Durga)
to secure ones own welfare and the destruction of all enemies and
unfavourable conditions.
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Ul e q=T Al AT
ATHTAAT ATHERTT ATATRERTSTATIRE
AT AT SerraTR e
TmoraeR el e feafa: wWEaT TR ON
TR G gl qaet aTTaeRT|

T v gUSH guSEE A IRl
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ot gifagiet qrem Sfasarta
qreen gt IRET SATEIER
@ TN FRT S ATtyT|
eyl gL ST ATgaccTHTigo Nl
e e ashavaTiat

T SHEEAT grsiEHaramie |l
AT FelehT =T WA AT
frrden Frmremr fremm s fafi e
renftar fer = Adraaartat
Freser s TraTerRaTtat ez i
A3 REr, SEtarrarsste
et Freerr e freraeaTiey

gt URIaR YAET A
TORT G WiST WS qerestien it

gfquit qEashartl UZTSRaTETl
TSR iEEr rd uelt TR TIeE |l

Toromreit = fugmrersdt urUTEERT e
gfiTar gt Ut EraewaTieel

TIIATTIIRT TR
rTet THYEAT o YT YU ST |

el el ST o W Wity
fertgeT wrawfe: Thifa: TRiTawd THeTiNeR|l

AT ST TaEAT e sae
AT o e Ferarertiicoll

FEHTAT SrgAfaelga-eTataHt|
TR ST o Sfagrsyaeaniie ]l
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et = sfeusT s st
AR RYAT ST WrERT W IC RN

HAT WA AT HATehert W

T W B wAfEsTEarie 3 |
TATAEAT WG W o 2Ie
TAFOTN TYT TTAIAAT SATNC KN

Tyiradr IfadT o qardn afaaeets
T draTe o Jar JESEISEniey il

TFEATT ST A
TRSTan TUetl o S| a wevaTIes |

TSradr AT ToaaT Tt
TRt iRy TR fraratuesi
AfeTar TrfeeRT e T ST
AEREHETET & TERgwaftatiesll

ST TNl dfgal gl
FRITEET AT Tahal HgrerariieR N

Afafémen aroft = Jum qurEAER
TEHAT F-qUTEH aRTET FRATgeRTIRoll

IR yrgareTan, Fgrgeer il
yfyTHUS e vt Frarftuce

Ao T T GEReATSETgt|
WA TG THEATHAATROTIR 3N

quET |t \EEaAr qaE
Tt gefirar gren g guiEaEniRsi

Durga Kosha
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T T3FN € wfert gerartat
2T TERESTAT FIATEASATIEATIRY |

&TIT AWYET YTHTE ATHRERTS &7

Tarfar: aficfrar @ardt: fafasyagerar gamrs
srfirar SEToRt & ruT &N siemivS T
e NAEUT o FRRTETATGHRTIR91
FleAiyeR gat i e

at guifdeiyre off € g fowr mfvgariken
IFeTSTfa:

Ffa s q HETRETEe)

Tt gq ifved wddaTR AR
warwE faed Serayfsa)

ATEHT AEYUE WETUTARAIAIR N

T: U3q UTSAY_ ATty guiifa e

W TETATaehHTR Saarraafed: 131l

77 e e waan W i o
AT § TeAGErETI

TR YRR ereTaafan:|

frar adyd q, wagariyEfEg: i

T: w3q fd weag wgAr Yereget: |

e Aftege T =g o e

q. maﬁﬁ@ml

AT R, qmoft 1wy Ta-ueTeR|ell

T: U3 Waw qfd v S|
| waq afifasd o= gmgam:uen
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arfatierEgy: S R

Foran gRiEgTEn avrEr gEEtas iR

o arggearstu aerr TaiorATEe: |

Ay fif wgAe @ WA SRETE:IRell
et st fordg e Froftdr ansgrrerh:)
TR (oeh: ATEeR! Aarereh: IR N
ferfamn Sea THEEER TR
ST AT TErET TRABAAIR RN
gavitemrdy Aua, dagse:|

wogea feant afa gty wreeRem: IR
qrAeT a1 WeY it wHaTr

7ot frqe faferyy seafon TeRTaEIaiR sl
T AT WS YT el AEEHYSTHl

T AR WG, SSAUITHIIRY |
TfedeT HETfEsar T HEwIAT!
e A T AT W UTIRE
Hrseidq At gaifeen awad i
Ry o R v AaEEs Wikl
AFEIE el a T TGASYA

T TRt At gffd g uRel

Fi arfreTeE SaENawd qd

iy fermasfidfa welw faswlt wawRRN
e arggd o S W
Arede frewe e wgrRTag, gaiiRol
AR fEer yETeEeat afion|

Ty Jaar wer: fR gEe: ek
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IS UM Heararqaa e

s ff =1 o SR aTEYSATIRR

3¢ B gian: g wReh)

e ARaTE o gAfaamd wWHIR

HETe eI AT TR

U3 TS, FE: WA GRS

3¢ WX T a=mon aver dragaun)

RS q qd Wl TR |

TR T qTaed Tiwded qyraraei|

RIS e TR WHACAMIRE N

diferara sgeftra TEwiwE =)

T AR 89 TREEEEHI RN

fomr T w1 el g gfrorn e

Tear ErarseeE: fafgmfiag gaqiren

38 "EEE 7 MW Mead R

Tq WAl HATSSEHA MO @i

usfregraae @ et WE TiEgE e W)
sfrerfrgenr wmrty fafm@r:

This stotra is called Chandika-hrdaya, and chandika is another name
for Durga. This is preceded by an elaborate viniyoga of the names of
Durga as chandi, involving the recital of the names of 64 yoginis, who
are attendants of Durga.

3t are iRl et evRed it | weTfate, B2 shtfamarafor
fordray e ¥ < v il | W TR HETHET YR fagad
S faforinT: | seefy =) siierre wud - fmf weTfang
T ™: q@ shfommafr fadad daad = g

¥ dera T RN S veRd A urEan:| | et T
reih weTaTer ware faged WO faferma T waig
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aﬁiﬁwﬁﬂwﬁﬁ,mﬁwﬁﬂﬁl
Yareht Srfwt e wrewnET et

T wreddarel @ st
eyl farearalt YreRTgY R

et Rt frgea wagRn
it e U TR qus arRutt

oTedt wgaaret, et Brorent
et eafertt whrel gt Aaatetu

FHUTHT EH WRT, TN G wAA
TEenell I e, WA SPeTsHEtil

geiet faerdt Wit et ferertEi
ey warEAT @i afafsEr: i

Wwret gpfe:
FrERUTHTIOT GaaTaerEr wadll
XIX

Different forms of Durga are propitiated by different mantras. Each

mantra has its own rshi, chhandas and Devata. The Mantra becomes
effective only when repeated a specified number of times in the prescribed
manner (purascharana). Below are given the details of some of the mantras
commonly in vogue.
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I

DURGA-MANTRA
T Ay Fed FugERemEy)
A frshtsitsret sErset wiar wamqn
TT=ieh: YfasEm arear wiferem:)
ARIZEATANST W= SR emTeTeh: ||
HUY TREyT=l T Jaar 7
i weiftar wfgdfamafrarfioi
THERRIITHT =207 T |
I W HAla wegThT gerfafi

(Sdradd-tilaka-tantra)

(@) The dhyana-verse for this mantra :

fozren vivWrETRERmTEgginiY: wg ewe Rty qod
ey vifiramy

M TATFEE R ehg VN UTRT SO g goifaetdt swrag &
TACAARUSEAT

n
(b) The purascharana for the mantra.
Y YT
AR U Tt
TASHET I LA s Rafaa:
Ei iy Al |
I
The Mahisha-mardini-mantra, which is eight-lettered.
A wirwnfEHa=:|
It e g wfeft sgam)
ST |HTETar foem wfgatasin

(Sdradd-tilaka-tantra)
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(mﬁmmmmwaﬁ wafal)

(a) It becomes nine-lettered when preceded by the seed-lettered Hrim
and Om.

S AT FEee |
ghewdgra! auit faramafewmfatu
JoTaTer SOfEE WraTed ot e gt
seraTrent arsfa wHaere T qeTl
(Kula-chuddmani—tantra)
(b) A variant form:
Afwor Wiy § we, FrisF vl
wfes 3wa 5% g we: Frary:!
ufes g afd g wE aroaHll
Afear giefr g we e
et Tt el
(Saradﬁ-tilaka-tanUa)
(c¢) The verse for contemplation
(=N )
TESeratas wimfagTeavsd
SR STETTEreRt AR
ety Rt Freemghn wivereT
(d) The Purascharana for the mantra.
(gTFTOTHN )
TRl T AR T
(garfafa aw:1)
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I
SULINI-MANTRA
vIfere=: |
AU JIfeia U aaql
TRTE gHET afgsrararmT: i
ayfaderiin: W TEvEfaTeE:
RiSHAT Wieh: Fepes= IaTEA

e AT WiehT WEERatar
T @R v feremrarfaty afesam

Tt WReT wErEneh Fam)
YIfeTTen § W TR W

(Sdradd-tilaka-tantra)
(a) The verse for contemplation:
( =)
SV FUUHARFESTETeTIareT Erﬁﬂtu
aa’mm Bt aggiwfen Gewm fasmifi:
FHATH: VAW whawewaat sife swaarhn

(b) The purascharana for the mantra
(qTRom)
AR SOt qutae faeregor:)
TS g TEymvTiEr waq
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v
VANA-DURGA-MANTRA
(T A )

P ugTeST qEiy wrq U]«
framE: WY T @it wEd W A

wuiteraeard afe e
YT AT R FRgHTEfd @@l

vy AArguieen 7|
L C R E RN RS S e

Jaar FEgt T, et
wefrggafirehretn gfrifed:u

TR TSR a AT

(a¢) The verse for contemplation
19 S| HrauTiEsTenT St Qe v
THIOTAT A= Tl ﬁwﬁﬁtu

FAAFRREHISAAGUSATS: WAl
efgreatraTiet ifyrat maiwnmu

{(b) The purascharana for the mantra
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A TR T JIETa=;: |
WO JraTe wwrieEm)
ARSI FRATES |
TR el 99T § /Y 9ol araml
AETHRTHSAATT AHUSTY U8 T3
foreer Tamuiv=tsg wriwmwEET:
TR YR ST Tantfera: |
ALY o S=aaqEiaq
AT WETHTA HeETeredt: Teaet|
AT VTR S gt A
fretse yrear gty TR fe
SUREEIRCHIS Gl E I E e (]
AATEF et fauThyerauies:|
Tehd S srgiifmaT =
TS HAUT AT EIT ¥E )
(a) The verse for contemplation:
( &mm )
A AT S wfTeETER
I TP o IvEE fafregarn
sEroTfe @g ek wrg few: v
YT e AT I spvrfrsET
URE = ggaia qued SEregan)
TR WeTg freftarom
aam%:ﬁn

(Meru-tantra)
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VI
MAHA-LAKSHMI-MANTRA
( FETTeHTERTIH )
A eardTETeredt At
AT gEreA Al
TRTINAHEATCAT U & T
TF a9 T o qgeE HAvsall
T = Sud o wiive o WL 9|
wniaue} g guet are el
AT
STEFTERIITT], TR, S o HUSH
Fug wiiwata o o s guet gl
Iet TTTEETH o g g wareme
A et e TOseTarl
VII
SARASVATI-MANTRA

(TTEEETHI )

(¢) Dhyana

T qa ARSI S aHy Al
wg’-agmﬁaa#maﬁgﬁmu

(Meru-tantra)
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(b) Purascharana

( ITITOTHII )
Taauarfauesn srewatTe @)
TUeAs WY EH WA |
U gerdgadl U udql
o T, wARTeR anfsed @ gaqn
VIII
JAYADURGA-MANTRA

(SEgIE=: )

AN G TRA=TET qereEt
Teort Sragta faem J=m gomertn
T gEd g BR s

T wrtesEr ad qefafir st

(Sdradd-tilaka-tantra)
arTfegigTe TRrTeEE )
(a) Dhyana
( =)
HIMUTHT FHTA NGl Wifagrar
g w Tafyrewft wtege=i fram
feruafswel frqamias aemr qrasd
eragg waren fayaftgar At fafgar:n
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(b) Purascharana

(RO )

SN y

AN N R
N\ = &5 PINCS
A GEr ION
‘\'d\\
L
AN 88 2\
A‘f“‘ AN
2o ;N7
TR b "’} ; LING

2 A




Chapter Five
SARADA-NAVARATRA-DURGOTSAVA

(THE NINE NIGHTS FESTIVAL)

The annual worship of Durga during the nine nights of the Autumnal
season (Sarat, hence called Saran-navaratri) are considered especially sacred
and propitious. The festival begins with the installation of the sacred
kalasa on the first day (prathama, pratipat) of the bright half of the month
Asvin (or As$vayuja) of the Indian calender, corresponding usually to
September-October, and continues for nine succeeding days, culminating
on the tenth day (Vijaya-Dasami).

The day suitable for commencement of the ritual-festival is of course
the day of the lunar month. But there must not a carry-over of the previous
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day (viz. amavasya or newmoon) on that day; it would then be unsuitable.
However, if the next day (dvitita) begins even on the first day, the day is
auspicious to begin the puja.

The following verses bring out these details. Maha-kala-samhita
prescribes the first day as suitable for the installation of kalasa, while
Devi-purana provides for this ritual on the seventh day (saptamyam kalasa-
sthapanam vakshyate’). The Yamala also favours the first day for the
installation (pratipadyeva kartavyam kalaga-sthapanam). But the first day
must be free from defects of yoga and tithi (kuhti-koshthopayuktam varjayet
pratipattithim), according to Devi-purdna.

The worship is said to be nocturnal (nakta) (nava-ratrabhidam karma
nakta-vratam idam smrtam’). However, the kalasasthapana and
kumbhabhisheka are never done in the night. According to some authorities,
worship must be only during daytime. (Matsyajpurdna) ‘na ratrau sthapayet
kumbham na cha kumbhabhishechanam’). The expression ‘nava-ratri’ only
means nine lunar days (‘nava-ratra-Sabdastu nava-tithi-para eva’) or nine
days and nights (navahoratra)

wiuse gl srerfaer gra|
el AU UTeR=R: IR I

FET q WIS W ST
Faia=TT Hor s @ 9 RN
FAE FOTIE T THETATA: |
SEYAINEHNT o T HA WSEHIR 1
TEvar HeTrE arafden faer:
TaarfaarEaaaE: 1811
srafera o AU WSEf
TeNE g wEiaEg T e 3k

(Mahakala-samhita)
yefergT g o1 yERN o Wit
HeRTEad ael e g i
STHIRT | o Wiaafaf-<ar warl
a7 A e el SEd gaiR

(Markandeya-purana)
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U] ST WA TI{USehIYST Ry
sty Tt udr wivwq goe fus
v Frelt yeried wfeueeeamiEt
SR AT EehTeTRal WISyl GRYmIariR
ATETT & heied THETARI S T: |
3TTET: WISIT TSI TET q: /e ¢ |
THEAYTEATH o L Fad gEHIR|
T T STHIERRT { uTtdE
TydrarfaroeT wiqug GdwmaETIR
T witru qutt YT o g wagl

I aTs wfegeat fort = Sy
whenfym wfe R/ gfateasat:
JTATITET TR ARARaAET I |

Aydt AT e gAY
T oA g e Syt agrig
wequtt wiaaefa femmgee @at waq)
Sy ansfy gt @ AET AeAtE Wariel
(Rudra-yamala)

TR q HET 9q A TSl
fersregfaramgurt wfrreargag
T STEEEETITRI At § gl

ferfagertst Ty o TR
(Bhavishya-purana)
waTRadr = wiiug, g @
faegarinty wgar |
w & wg fagdfaemn
s fagfard: IR
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(a) Prior to the installation of take Kalasa the preparation of the seat
of the barley grains is prescribed.

T FsuEavees: &
WEIHE Wepdid AaIgureRuiuTig Il

Tgd o Sy & watwe faemae) e
e, WA ol HAa@ T T IR
TN FIUSA FE: YERTY TET:|
HIETGNTRT: ifear: fauargrorem: |gar:uzn

T A e Tafier wegden)

draof e arsfa A guaede aniil

(Rudra-yamala)
Installation of Kalasa during night is prohibited:
T T TR, S T W T
(Matsya-purana)
HRHUGIARS q1ae q &9 SahT: |
A i UiTh TUTITRIoTTia i
(Vishnu-purana)

(b) The ritual of awakening of the goddess is resorted to on the
evening or night of the sixth day and is invoked in Bilva-twigs or fruits.
On the seventh day, she is worshipped in the Bilva-twig.

(c) After the ceremonial installation of the sacred Kalasa, worship for
nine days must begin. The eighth day is the day for special worship and
fasting, keeping awake during night (except for one who has a son) and
offering of sacrifices. The ninth day is propitious. The deity must be
ninth day. During worship Jayadurgd-mantra is used. On the tenth day
Sabarotsava is also prescribed. It is a tribal festival.

AfumrenrerfaiaT TamErT T
SUNYUT AATSERAT A eTETTaRIL ||
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TTEETER G v | faesia)

o g HETeRTHuarEr T |

SUATH HETEWl THaT T WHERAR |

SreRfgEyTER ST 6 ey

wae faeayman amEe wfagsEaiz |

A U aurseRn fagner weeral

TR o @d HAGrear™ wrremivgll

TyAefee o Taen faferal

TUEHEARRR SISy TR s 1l

ST G ITAAT Tl

ferasi= gy q RAlg YERIEA: ol

(d) It is prescribed that the awakening of the goddess must be done

on the sixth day in the conjuction of the Jyeshtha constellation; the formal
invocation of the goddess is done on the seventh day when the Mila-

constellation is present. And the discarding of the deity after worship is
done at the end of the Sravana-constellation on the tenth day, at night.

Tt woSTAREt Wi

g e tal gragfgaym fad:n
RIS Faee wiaafe
TFEK fgdamat syrdamgadig i

TUuT o qeiraran ot qe
HYUS Al o FRATSAZROMHIRN
weeur faeaai! sty ArEReaTy HRAQIR I
TR FHTEY W qred
et 7 a7 fafagmansi

(Bhavishya-purana)

(Krrya-tattvarnava)
Waen: wavTtafaani-ang ar: Bran)
fraramamioear waiwm: wRAH: 4

—
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qaig Eufen s aatdfafewan
e gt wAf fasrd wrvyast sl

Ty Y g fasrartaty
SR TEgTTE wRIRERaTIoN

(Brahmanda-purana)

(1) The seventh day is prescribed for the installation of the Sarasvati-
form of the deity, Durga, when the Mila-constellation prevails. This form
is invoked in book; and during this period (till the tenth day) no study
must be undertaken, no teaching must be given; otherwise learning will
not be effective. Sarasvati is discarded in the Sravana constellation on the
tenth day.

TAEAAR qrar qrdt|

TS T el aragsragaenlig il
Areade o T s

Taa e 3fd faarem AR

iy fad a RereRm: wRE)
qorTaTg el Sau fawstaiz i

(2) The eight day is one of the two important days for worship; and
is therefore called mahashtami. the other day being mahanavami. It is the
day suitable not only for worship but for ritual fasting (upavasa). But one
should take care to avoid the ashtami if it also involves part of the Saptami.
The eighth day, when part of the ninth (navami) overlaps with it, is regarded
as especially auspicious, for the ninth day is sacred for Parvati while the
eighth is the day of Siva. Conjunction of the two is meritorious. It is Uma-
mahe$vari. The eighth day which is known as Durgotsava is similar to
Krshnashtami. It is on this day that Bhadra-kali made her appearance to
destroy the sacrificial session of Daksha, in company with millions of
yoginis. The worship of this deity is to be conducted in the night.

IHETEHT YoaT AaHEgAl aml
W WA T yiea-araaRtiRuitug i

TR AR givar g weredl
20T FrEdl TEEEEEagEa: IR
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AET WA Qs ffrarse |
cEpieiRIEEIRR e GCaECHIEN]
Al yeaEIRRl RSty =l
TETH! WeRdiv e Flaaeairgil

WA AT IT WAPTEH Toq)
AT vreAiE Wivh QEUEgETETiiu

ATH AR T AT HIT|
e WE el et waar geus

U TRt WEIATEl Hetwa: ol

W AuEgTET A: Fer g WETEH
EEREET yo=ig fagmreradlic i

IATAT G WAt g fafaset
galte weTyuar sur e fafauru

(Smrti-samgraha)

(Nirnayamrta)
(Devi-purana)

(Bhojarajiyam)
HH JreTEfagl aei-an HgTeHl|
wreRtsty | wETqUar TEn gEEd w&diiRol
(‘'stoka' here means one ghatika)
TEIsEHl TR g AT feareR )
T e AT FATUSETUL RN
T GElEd T wWEaH AraRsg i
ASTSEHT Wepelia qerer |igdl JTULRN

wEwETfad g8 el aisedt wadl
T griiews AT BRI
TETRT Tl HEAiy i
TETT SRS ad SErRae ot il

(Smrti-samgraha)

—
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sreEim g fa el w9
FHEAT TG, T T T IRl

AT WERTe IR
Frgsfar WETHRT AR FEIREN

srirsed gurrar @ AfEEEhT wEe:)
firoren qERARET SOEAOIIUT: IR0
e faw U @ q v fafasen
e T g w1k

(Madana-ratna)

| (3) The ninth day is mahdnavami. It is auspicious when ashtami

continues on this day. This was the day on which Durga killed the demon
Mahishasura and secured the welfare of the worlds. Offerings of sacrifices
as part of ritual worship must be made on this day, for it is more meritorious
than what is done on the ashtami-day. It must be performed in the afternoon.

ez afer & wgra faf
srer wigar fwwr 7 Fwartod Wl

. (Brahma-siddhanta-sara)
sz afgar fewt 7 s o arganik
ST At TagT S Werhl g |
ST TEHRT FaHt ATRHATIR |
ez Wiar R weRvie waT il
quttget @aT atd, @ e

sl it gat < ganr
ydfagt o weom et st
ST VS T ASEHT Y
W1 Tt By ey ATl

watadsty fgpedamined T
fgmisfu weie @ fafrdfgmiirtuan

(Matsya-purdna)
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AL FATH GE a1 FHew Al
ar ff: wemen FarerertfaeTSEtE Ry o

sy i Fr e
T afEe q st e

AGR X WA G I ATIEIR I
PEICI R L 1L e L |
FEAMYE 39 AEHEfeEEa: 1|

3fa ATt | Toheg wymefee a7 Fifvrgm)
AYAEfE 7 HAFAHt famigoll

Ta gRfien e wara reuiEd
TASTENT WA Tl Taeh-eRT

yraweyTd arsty agd ar gL

TS q afR gerRad

FYT qAq aF T @l fasmumng
T YU TEHIETRT 8 JTsTriar]
grred fasrand = gaiwwiafer A ug3n
AIHSTTITRTT YITERTHOTTST|

TeTfa fasg It giwar sEafiFtug

(Saura-purana)

(Nirnaya-sindhu)

(4) The tenth day is prescribed for the worship of the goddess in her
Aparajita form. It is to be done in the afternoon, when the dasamitithi
prevails for a longer period. The must be followed by yatra in the evening,
signifying victory over evil forces. Hence the day is known as Vijaya-
dasami. Rama is said to have begun his expedition against Ravana on this
day. The Yatra is to take place when Sravana constellation prevails. The
deity is also to be formally discarded (visarjana) during this period, but
care must be taken that the ritual of visarjana is done when there is still
day-time, for night is prohibited for visarjana as for sthapana.
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(Skanda-purana)
srfaTe fad uay Ferei wEtAY)
wrEeTe vy At fear & fasragoniz
T gETisty fae: gftahtfo: |
a7 wd faearaen at FefRT: gl
ILY 9T fépfor wquiemelt af<l
sraurel e e A faffasartEn

mﬁgWW:MWzl

Seergg; T ARAd A TR

Wmmmmmﬁm.
11

(1) This festival of Navaratra is both kamya (optional) and nitya
(imperative). It is kamya in that it fulfills all desires, and nitya for its non
performance entails the sin of omission. $aran-navaratri is similar to

Vasanta-navaratri (associated with Rama's victory over Ravana). The
background story is given here. Even the Vasanta-navaratri celebrates
Durga, due to whose grace Rama became victorious. Hence both navaratris
are to be celebrated by devotees.
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(2) While Vasanta-navaratri is of one type only, $aran-navaratri may

be celebrated in one of the three variant ways: (1) from navami of the dark
fortnight in Asvin to Navami of the bright fortnight; (2) from the first day
of the bright fortnight for nine succeeding days; and (3) on the evening
of the sixth day the goddess is invoked in the bilva-twig, and the worship
lasts for three days, viz. from the seventh to ninth. The third option is said
to be the best. The reasons are adduced from puranic legends.
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(3) Legends are given here justifying the celebration of Navaratri in
honour of the eighteen armed goddess called Ugra-chandi who killed the
demon Mahisha, who was reborn in three different kalpas: Rambha-kalpa,
Nila-lohita-kalpa and Sveta-kalpa. In the final kalpa, the demon became
her devotee, but sought to end his demoniac existence by fighting with the
goddess. He was granted the boons that he be killed in her pacific form,
that she should always place her left foot on his head, and that he be
accorded a place in the worship of the goddess. And the goddess disclosed
that the demon was forced to asume the form of a demon for three aeons
owing to the curse of the sage Katyayana.
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(4) The legend also explains the assumption by the goddess of three

iconic forms. The eighteen-armed Ugra-chanda, sixteen-armed Maha-Kali
and ten-armed Durga. These forms distinguish the three variant methods
of worship, mentioned above; Ugra-chanda, receives worship from Krshna-
navami to Sukla-navami in the month of Asvin; Maha-Kali for nine days
beginning with Sukla-pratipat; and Durgd for three days (Saptami to
Navami).
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(5) Again, the worship is of two kinds : Purdnic and tantrik. The
elaborate Puranic method is told by Nandikesvara, the moderately detailed
method by the goddess herself to the sage Kapila, and the brief method
by Aurva to Sagara. The tantrik method occurs in a large variety, specific
to several cults. It is also Kaulika in orientation, while the puranic method
is Vedic.
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(6) The icons or forms in which the worship of the goddess may be
conducted is next mentioned : icon in metal (pratima), yantra, bilva-leaf,
sthandila (bare platform) smeared with cow-dung, mandala in saffron,
war-weapons, book, painting, linga, water or fire. The nine leaves (nava-
patrika) which are propitious for worship are also listed.
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(7) The prescribed method of worship is given here step by step. The
Sarvatobhadra-mandala with 81 cells is written and painted on the wall or
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screen for worship. It represents the goddess. The awakening of the goddess
(bodhana) is done in the evening of the sixth day in the bilva-twig with
ceremonial samkalpa etc.: Then the deity is formally invoked (avahana),
and ritually placed (adhivasana). Preliminary worship is offered; and all
preparations like the installation of the icon, installation of pitha, yantra.
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(8) The rites prescribed for the seventh day (the first of the three days
set apart for worship) are detailed here. The deity is invoked preliminarily
in the bilva-twig and duly worshipped with prayers. Then the deity is
installed and ceremonially bathed. Bathing the deity is the most important
detail here. It is immediately followed by offering of bali to the evil and
obstructing spirits, and sending them away well pleased, from the site of
worship. Door-keepers are worshipped and the deity is invoked to come
and dwell on the seat specially prepared.

(a) Invoking the Devi in bilva-twig
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(b) Installation
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(¢) Offering ritual bath
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(d) Bali offering to the bhiitas etc:
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(e) Sending them away:
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(/) Door-keepers worshipped:
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(g) Installation of the deity:
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(h) Installation of the holy kalasa on the sarvatobhadra-mandala,
decorated and spread over with grains
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sregyerenyi= arsfy agaraterd = ariol

e FrricEee ReREUgRE

Tyafa Aty qatfoT geurEeETo

YATIERT e qavlfes faema =

WA TorgrTeaer: 11111
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et fagearq ae wromamEE qui
fireraraa: fAgeE qauEa:i210
The method of worshipping Durga has been visualized by the sage
Narada; the mantra used is in gayatri metre, and the deity invoked is
Durga. The sankalpa for all three days is done only once. Then the
customary nyasa, dhyana and so on are gone through. The elaborate

visualization of the Devi killing Mahishasura is undertaken. Then the
usual sequences of worship follow.

YRR aee f§ TRE)
wityoay e siget Saar wamun

st gifafa ffee wiv: sfimf wrdfen
whicteh Seitata W g fafm@emanzn
s gawm wged @sfr gda
FEAEE A FrEETEmEaqs i

3 Tl = fred it aw=EgRa)

gAfuteRmd 7 | femrmus

e AETfameren fgar it @)

wfegrer TiEoan: fmar gy waqlen
Dhyana:

Frawrauiauns TqareuayTiarg)

PUREACECE ] quhmmn

T EH TR R =T R T TAT 12 1)
Iqpuasen afematautaaT
arfreriadl Sat Framms TR

Frgremgaa wawetua feeany
argfiEdvirdw watagRunfaar41
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¥ FaToi =R W aor wiien o e
g T TTeHige a3 150
U O e aT,
wEfgadfeanieagmEeRre

wagRREaEaa Hgrel

e gt wdserser@ta:non
e TE g Tty fefyeeaE)
STEUET TEUET ¥ SUSHT AUt

UST TUEEd e wuewdl ¥ AUSH|
oTRT: SIRFRITRTR: W TRafearin2i

Worship Proper:

Heat YIRAT q TR, quead wfer=r)
T geRa: S U3 1|

A AYUS o TSR w4l
ofoEE o SEtwragsen: 1Kl
ToreTTEE AT T T
Harel a: wEid T ew eS|
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wagt: gt famee agreger
gAdieyfasra @ w7 WRERA: sl
FATEE A wfast feaErgRal
UL (IPEEICAS LI ERPIRLIEL]
are aaTl ga Afghgrarirarion

(i) Pauranic Invocation of Durga:
T T ufeRrEl anTe qafgera
fredtd w=mraar Rerdisa: i
amTes wigR fa et wifwhin: wgl
gt Terer faftaq wdEweamuraRiiuT2
Rt TEaEE TSR |
wftea: qoaf @ Tag Tagi guieausi
it Ay urTes wifwe =fa wew
JANTT TET0T AT Jfeni: |g: 1411
vRraTfimr go At Prenfer
I WeErefa IadfmEusn
TR TREER 9R gfdd 62
TaE e 2fs e wgRiRie
3 Iar WY Iy wAferarar et F
aTEATfy A waigfrea wagRiz

WIUT T&F 991 T8 &7 SR g &)
wavgTeRd aeTq @ fr 3fa sfadusi
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wfeera fas g sfer araq gen ey
=t afa wdfafg o 2f quon
IS wfvses Afa wdweaURaS
ot TETT YR T yrgRiainion
margaTy afg & g sfiRer q9m
Pro@ wert @y wuse fo @ =

HemanrEtefa faas Erudam
T TacaymaTa wifvss % |fafmi2u

wfuarsta war fe = @ wwig W

U TUSIiAeh wfve wusfauganifumiizi
Taeagmar awfie fiss 3fa o @@
3y a1 A e B @E @ w4

agr femme arsfmue afgmusan

AN & AT WAt weagiisi
f = st v gedgraiRim
AUSHY, AHEY Wifasaageeaqie6ll
SR sy e

3T WIRET g T 2fE wHi w7
amanfeansfa afa o fafger woser @@
Jearsia ferer & wag wmaEr wanisi
wfte & TuswEwstE grasesal
gftent: gumT feerfams | gaion

(i) Prana-pratishtha:

T, WU==T drrfutaRr frd
A EW: yEiEE yafgsreEatin i

wen fawrattitafa ariawaattaad)
ANEETEfaqat o Mt ARt
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e Sfq Tar] Afeen TS
oY feerk Wi gel ar aRereuaqs i
3Tq: woTfast F spala wfawt:
T Treeran fafimRs aermg
ITEATENAATH ATl A=

el FREYSTAl a&n warerlis il
Teqiitiy 991 quse A5 =
ARALTURTAR=N STfeReT qeTI6

BRIl ST & e

TRIfe WEaRd a6 gAE I=EETEaqi7 i
FAfEA TR feuaTd q9r FEvyrea:|

A SfeqaveRTes TR TReReTRIs ||
ST, qAT = AigwTgRar weteiu

A AT qIART wear= o
FHEYATEUAINY Jraghaer ad:|

amres fgaa =iy wifwed sweum gEquion

garerd wfayaiaan fasgmma: wy)
war fawrerevirua aiga a3qi11n
e YEerR WY Sge

- SHIERYEETE: 1211
forrRmRgar: i 99 @@ W
VAAEEYNUG U F w30

HAAAUTE FATq WoTHfafsany
FfatreRreRrfay watfad a4

(iii) Invocation:

sitfar TSRISIfaftfa ieteR!
Jfafrenreh qur FElETEET @
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e frasdivta 1 w= de @ &

N FreEd: FEREEaE e
Afufada fafrr umErgTHTEY)
T YA e iRt a3 |
IRT q TR wai Nertraana fel
TR & Wegaid shareridll

(iv) Worship in the Pauranika manner:

W U I ¥ WA | wiafay wm
J e giee doe &g ar quul = aqiiiil

MG CE R R RN E R R I
werty wa Syt Sarqefu frsnu
fafyrearat war TdRTUTERfafagaT)
IR W U W SfhgHghared: 1311
ufyemay drer @i W T Te
TEEHURT W® A WA qEERar
Yfafepreifodl mETESTITY wrEfd
T wa ¥ 9 uhrerfay wiearus
afrErl waeaTi aageaduias
T ARG e feari6 |l
FER TS qersATa AR
drrfiree WreA qE aReEEa7
gitivrgules Heme ar SRafea)
FATEANATA FAGEINER8 I
At dRTRTeERTEl SEETTEg: |
ZARYTREAS a1 STETTHAAAANIN
a8 aaegH qaTe TR
AT ST TIEEAR Ao

Durga Kosha
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werarTstu = qgr Afirefeyea:|

g aRgar sral wErEls ad: TEi 1

Jdagaehrell o THA: WA

Y a1 Aaar g gfa angE @|qin2n

gl T o aS AT |

el w7 2fg @it wEiRatsn

agrsfr drrfoera e aeedon

I FElTaRE 98GR =114 1

ganaifean: wf iy arf=e:)

q AT fEihe: wlew aaguurisi

ufrertfay dRToT: Weuw@ie ATt

MEA UTeMEd o A SaTeEEawI6 |

YU TS a6 JEUrE<H|

T g o €Y o AATSEEa: Tz

3TeT<h AT A WS FRroTHEhdt

SUTNT 3H WIRAT Sarqrefaaraet: 181

TErg O TGRS

Aut JeageaTd FEr o MR

IGY ATHATT aAreT FHagdq)

TAyfeg g WRTUERAUT SRATSSTRAI2011
(v) Asana:

39 W MW qW HAT GrawItadl

TARATAEUoT & Arad e e 21
(vi) Padya:

ECIERUERIEERILIE RN RS L

T sedd af fagereiy A2
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qrel TEUT B g Waq: WIIEHEH|
ToRE a2 HREETEariardl3
(vii) Madhuparka:

TN TS ¥ 8 SR
o @auddaryue aar e

Arghya:
a1d @EURE gaHEEn: U
TR ATE Ry  ar12511
freamasirgatated wfae e
GIETE Fel iR Frasaqzen
FatgagrE faureafaa
Pt FrguTed TR &R 271

b1 110 e G ARG E RS L E QIR R
et fd g ST A28l

(viii) Achamaniya:
TETAeagTehereTatgd ST
fastaremEia & AR werssaATii2oN

SlicernuticainestLll
TRToTE @ war wean Fraefamuzon

TUT ATAY WA WA el UiEaesiaa:

TETHE WeTefa Wiar gnfh wEes W1
(ix) Madhuparka in place of Sura:

O gaafy Ay s Feaq)
Hyue qgfee wdHE fadrsmams2n

AYUS TR HEON TR eI
T Frafad qu TRTuT SETETE3 1
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A UITATASE a Sesear waqis4ii

(xi) Snana:

(x) Punar-achamaniya:
AYTHAITA TR

T & vl yas feda =)
Tar frafed stwerm wmeRw grafuss
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(xii) Vastra
ArTETET R g AT e
T YE adr T e fragrgftuzel
SroieeRt TR AT ;|
Rt ST arE T Frafgan71
;. REET e g gt
e Wi ST a8l

(xiv) Anulepana

(xv) Pushpa
groTasadut g W g% wEarikill
(xni) Dhiipa
FqEETAS e faEsa:|
o Prafera gt SEafa wRAr K2
(xvii) Dipa
srfreerdt TRt e
R arse wfaear 3
= ity fogardd =
i STl s wiaEariAll
(xviii) Abharana
Foreri TERH g YRR @l
T wed w Yarogara aEtdmsil

FeTETEHIETE R A
SrerReRie 3fa T W wEaryMell
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(xix) Naivedya
ATt v @it et =l
& ST R et gt 14711
TREARET HETUT ATHRTAAATT <
TSR TET0T Rl
wgfaafud Wi Ifg Tt W)

- W Jiaes TRafHERs WRIarIdl
TG TEETR AR
frafed afa war v wREmIson
3 Yo faed gawvsfafatiem)
fares fafas w@rg 0T FwWaeRUs 11
Higsh g Hfer Fwgufaiartaam)
fasi wrferdeded: wfememe soaamIs21

(xx) Narikelodaka
A fegd iy v TeEmenT |l
TReheligeh I T JTFIAANS3
(xxi) Paniya
T Jitael e Toe g TarRg R
e giepefa Fuar fraqemms4

(xxii) Punar-achamana

M WA JRTSHER)

gEiwhAa 70T waag yifaferdussi
(xxiii) Tambila

S -

TR g8 angel WIaararlise
(xxiv) Durva-dana

AT A J TR AHRTT: |

T wel afd e sfamfw sz
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(xxv) Bilva-patra-nivedana
gat T 3fa & W Frewa vgeTl
freaus @ 39 gaaa FraEaqussi

(xxvi) Pavitra:
sryarge YT weTRayd Wl
ofes ¥ wEesTH uF WeReniE: 1S9

(xxvii) Stana-bandha
reTuT TR TS e
ut oAl oy q| 3fa FEgdneon
(xxviii) Sindira
TR vt faey ufErE
SR g Meqwaitaaatdiie
TR RTINS &eh TTaFad]
st wfeasyfaey wfepeamie2 |

(xxix) Chamara

wigess 4 3RS g =

s Traferg s widararies
(xxx) Vyajana:

afedFaeR AEguSHH{-aaH

et s afT YgraTaledll
(xxxi) Ghanta

7 o T A RS

af guei ¥ waseT wiysfer wigaier wRIarElies
(xxxii) Aratrika

EL e EaEIROLINIECILERIR LT

gt ¥ 3fa dEREEs @ e Nl
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(xxxiii) Pushpatijali
RENLRCIN R L CER L
T TR EsgEaT: 16711
3 afvewrd faR wed dufy @t 91 s
(xxxiv) Phala-stuti
s Taftrm o w=Rfag wrdfa
Hfgwsft AeTra ufenry wgsiRelies!l
JTFRYTT UTH | TS eel U Seheran)
FEIU & WA Wel: HedTuTHl TSI |1
Prarthana:
A4 HANhh FHUT TS|
TETTUT T AN WIfAeAiig Sweagiiz7on
THIEUUT |efw yf g% Hiseg A
AIETRERY Feetarsta et 711
ATATIRTATE HRATHINTT|
Tha o Ifa guiwwsta semnz20
™ fasafammema gen Tevr v @
Tropesysmg S=Earr: Qi3
S giearsfa @A e wal
HERATYERT argaaryE: =74l
[T wICAUas facager Tmse Al
Tfsth & Y g TeheioRd G|
ATUSTHHferreRtie, qRT W JerEam=agqi75 1
TRl &t Ereiies: WAl el
T T qUEE! A IrEitiEze

HaruETata g JEur qreR

wTa: wroRgnd sEron i iz
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IHTHTIERT o e & (& | |
wfreh agt W T e fewi
TR YT TERERIR: 1781

freuremafy FrelrraTg g
rfar: drewete Preafafafad: usol

TR WA
et fuar Frer sfaentieaar @arugi il

(9) The worship to be performed on the eighth day is substantially
the same as on the previous day. The form of the deity on this day is that
of Ugra-chanda and therefore involves some additional tantrik rituals.
Astra-p@ija, worship of weapons is also a special feature in this day's
worship. Likewise, the worship of Simha, the vehicle of the goddess, and
mahisha, the demon *whom she killed are also worshipped on this day.
Bali is offered this day in greater abundance than on the previous day.

mﬁwtﬁwm T
qeeRtaeT T qedarasail
Sifre o AETEATE HERead, TR
vt FeSTAEEHEARESd T21
FroTrET SEvTfEHigeTaE T =l
9T NovsT e Ararauaiaiz il
ﬁmuﬁwﬁmanmﬁﬁaﬁaal
Ty whafars = SR qUehaddll
TS Framyg Heed o= =i
ardgETaAa faema o queadlis il
FHTETETE Tt e o TS
ety wyraar] € T 6 |
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TS AEEen: IRy |
Iyem: SRR |w=RqiI7

AT TRTagTy qref
A THE ST eR o y: 8 1l

eyt eri-aehTh el Jorared]
ufireRTy = URTOERHAT ST Rig

HARTCTRATEERTE g <hifers: 111211
AfherauoTERT: TEeiufi
YT qageueusTigat: H&ausn
ATREEMYAT JEtth @ g=n|
ARERAT ST T S=ATRIET qLATII4N
T THRA f§ uRuret wehifo |
SUCIUST § WAST AEAGREATHTIIS I
(a) Prayer to Ugra-chanda
| 7 wETSH wwar a6 e o
ToUe UAE I werveurEeai
TSR] dfg qwET aa W
TS YAwuIsia weawEwaETi2 i
| AT /i WET avEr 9a v
71 fafghfa amer g a9 wenridmnizi

e © wrsfa A e wveTfaen)
T wwEfas wve ueifasaw= v
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aimteyErste & fred § ar |l
71 gefafrerpEmaataanisi
T W A s s T A
HUSEUT WETEUST ATSTARATESHTI6 !

wdfatguar afy e frel @ T
AETHRTEUTAT a1 FaaT Weraeden 71l

(b) Worship of 64 yoginis in the petals of the eight-petalled lotus
(mandala)

FUETETE WA AT WS (oS
RS SETATIE LT TAY AN
rreery; Whefrmr AR
AREE g T v W 3| iz
suent; wfat qotat Saengr: sl
st wrfreer Tt Tl adE =
Frard dvet Tt TR = FieEna
wrqueT fragd @ AR S
AR W o wE wEagenisil
e qemael forar v e
offeT ST ST = EIOh AUSw A6l

ST ST AT ATAT W ST W HErd
Hrrer weTETel fagfergr stz
St WA NI Wi

Rl wvETUe WA fEgsi
TIQUET W@ AT
TRmgty agqr gEsEEEAta9l
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SHT ART HWETeT faser o s qem
Vet wEiewt = Brvpfemramwsminon
FUS! ToqGATET TAT A= W
FHIERTEHERIRT o whefar war:u11

TOAAUSHET Raerard Az
Ty wifeAltT: gour vereErar {2

TRUATIERY YdaH=ehea:|
At AN TR FEwETI3 0

(c) Worship of the seven matrkas as forms of Durga

TR g § Wl o7 A gt
AHHITEATSTIEAH: qRepttee: 11111
wrenfafi: geasa qwE: wgerE)

Y auToTEedRe AR i
gduer: TR sy
TAHATIEAT T8 Wraerr oz n
i@l gl garEer Wue|
Giewdl wgTam weit @ T4
gureer et wet fe s fram)
AREN RSN WeHgRaRTRUAT IS
HAW draaa wgaraTteiy
yiftrget PIUTRST | aXat |arlion
IGERTRTUITR Ui FeTferrer)
Teafoea @irar Sl yommEgRI70
TEEIO & S gaagerT
ST feraa T anEl @ s
Frgwiueht siat SeEEEaTtE)
TorertrerTa ga TR TR
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et Tl AR
yEFaE a4l sl worHrEAli i

(d) Worship of Katyayani-durga:
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wfrgeh Tagi o HERETY dT
o wEE W e W Gewatien
HIEATATY A q=afiE 7|
W AT WA YA grar=ais il

(e) Eleven forms of Devi:
A qaivRfatET JaRsReead
T TN Il WgeRredl shdTier Tl
(f) Worship of Devi's weapons:
gt gt foren el et el o geE
ARSI REld WAt I
FurerdAT sy HeRe qraf
Y q IFROr W A AT wgSAqIR
et RTREYTeTE Haerawd|
wargerT wordr e fuarfeammis i
IR TR qieug )
srfafioraa: TEgRguTERr TEE: 141
st fosrada erdurer g A
o @ frareasta fawpmoit w=r fad:usi
AdftgraTagTia TR TS |
FAlgeT e IRl
s: FAET T ATEUTEATOT THSE A
AT BT FERAgE7 N
TA: WAAT T AILUTETT THSE]
Ik @ wddaT ee = favaa:ug
FIRFEUTT FaT Tl o THISE A
TR0 W @HREgREAR: 191l
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|eET AR A & A
watgemEmE FargRrgaon

oTq W WY & Wi WA |

oroT & rreusfy famgel fawETn
yroT grwEt P ST s 9
agsﬁsﬁ:qq@ﬁma‘ﬁwmmzmzn
Fammfy e urdensfa ga: R
WWWW:IHBII
gt W W@ g0 AR
et Emfatesty gadRfamdTan
Ifrragty e g T T
'qrﬁf‘aﬁggwﬁuﬁlmuﬁamsn
sraeRTafT yru et SR
Tfarafas o WY WY wharniel
ey afafaurereg Trgst:|
Hfedmegag uiF geeranin i
TETITSeRUTIes RenTeR T 1@ |

wat @ qeEnae T fagra: s
wd Ty W P wefafy st

AT e Y wAIgEEETATaII o

(g) Worship of Devl's ornaments:

arRod T e TE, qerateEEH
@ e Rt WoEaa!

(h) Worship of Devl's throne (viz. lion)

AR THISAT AT T 7> ¥
aq: goeee: g
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ANGFTEL T URareiEl
wEifte § Toa fagaes qedme
TAYEHEqaaTaen: HEaTed:|
qa WA de: fagad g
AT AT dEaTRE URE R IeheTad: |
femfafrereanfieme wwiseg T

(i) Worship of Mabhisha:
e FHETan favrariraR)
e o T o YEAggiael: i
YT UTenfe R
TS WUTATEg SatsAHEaTET: 121
AT WA Ao Srda)
T WA wrengEteda fEusn

T ST, Sgraafer: il
TSI & QAT TUATR: 141

fagatmd=an afedrmsiammE:
T TR Ag, wawed we faaus

FHARoT faega: wm wegE:

T Tafearst fraen: et ien
TEaAd & TR i)

YA HT qT VA WIS Aariy i
FTEEALTEATA WIEART o T

qq: WSS oIl SRS il

() Worship of the four vatukas
e FTgE o wESgEE)
Y WA o e Premainn
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AaTfreruesst YIS TSy =
AT T qAT TR TaTErRa: 21
we gfd AT TRAw St
FrCrETetE] auTfaTaehied: 13 1

(k) Worship of the eight Kshetra-palas

TeRgEFRRregUaA (T

T ety wed fneeRmaEr:
¥ Prowst = atftafag @da =
AT = et o SRl 1
e SRR g

STE[T TR et $[oy wrEfaus
LHCCERICCISERILEER S
TAATET W YA ST AeE: Ml
2= WETH Ty AgRa Wit

Freh gheawd ot 7 T AR IS

Worship of the nine Bhairavas in the four directions of the mandala

wuere wafee @ oY WE T A
drar @ ART IR
FEYUS: WY IAAT T <
A=Y wUTel o U2 1
HeTh TEN T Wt @ AT
AFURITE S qerard qa: Ts

Worship of the ten Dikpalakas:

dar faR o o6 T
frgareyg afs: wEIRERETTE ISR
TRIshRy Tada TR U
arg: g $ Tamen R
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a5 ARy qUSY WE wreirsgrR
SAY[Cr JTHIST q yreATior ety Fuz i
T qeugft qeisT: g

T TRHIET TAAITHE: 141)

TR WU s faftem g9 $ham
ot gaT o AR |rfhfTus |

WOTE AT Sl AT qd: U

qq: W AATE TRy Eanie
VEARARIER We aa=atH)
VRTFAR T SHT: w17

. Bali-dana:

adr gEngfer I9) gatfaataera:

AT e AeaHaterare: 111

Al AATIIE TG Freal WAL

Fieremfata: @ = gga

AT YuHEHr At afvrarror:|

qq: G TRERE YEUT qufaga)

Toa fawd w0 gie T Ja

(10) Sandhi-puja: The eighth day (ashtami) is a day of great festivities.

The devotee keeps awake in the night, and worships the goddess when the

eighth day passes into the ninth (navami), viz. at midnight of ashtami or _
a little later. The form of the goddesss at this period is Chamunda.

T T WoTnTy] Weeged Ram
wd Fafa s srew wR i
TEAEHANY FEAS HEreEaqii
IrHIaHer e hieeeT
Aeaf-agsfa qontey w2
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AR a7 qeR oY Y
T Sfefresta fafg qEa@TssHIB

we e o e fafasurEt

It g wiite: TaTeh: qRERAR: S|

TRy sRdaafiom

A WA TR 6

safte gt fEag g =

afé TR, O WE By

IR @ T hToe AT ehrfer|

afgar Qe aeaa SRS

(11) The ninth day marks the culmination of the Navaratri-puja. It

was on this day that the Devi killed the demon Mahishasura. The form of
the goddess on this day is that of Mantra-Chandika or Jagadambika. All
the sequences of worship prescribed for the eighth day are repeated on the
ninth in greater detail especially the bali-offering. Kumari-piija is another

detail. specially meant for this day. Durga-sapta-sati from Markande-
yapurana is read.

Tt shageRT a9 v gafan

ST afes geHas aaatr: il
wreeATside aRET YE s
AT W AR W e s = HAT
e T 9@ Wier a qat we

Aadd TEd vreRr A war gl
ywifrET TRl T FAuivs e

TETE WTEAAT S SElfersuEadrsHiT: 1l
e U e Aty

JureTr q WO TAd S 6
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TaiaRuT BT wht TR
fagwar Jurdy s w7

Tt HETEE & YRS RaehT
Il At Wit faeer wwEumis
WU e e S

(ML E I RS eIk (1]
fafaeradia degwte =1q)

vrent Treaifaargesls sgeta wmes: o
AT YT TR ey Rrafean
Yregst ufrerrg=gs ot wfmsrfaa: i1
HEa T Tafed qomfgad @am
UfeRTET: qT: YN deHTiEd: W21
watsfu arfarat dfa: dreaedian
ufyerriay, dRTol ffeewt rrtominan
YL JUHFA gaARaIaGan)

qq: W I WSATAT a1 u3qI141

(a) Prescriptions and prohibitions while reciting the text of Durga
sapta-sarti, which is to be done as a ritual and in all seriousness
and- devotion.

AIRUSTNIUT=TTAl ST fere|

TE AT USATE FE yETIIEwaE: 151
AN Y a7 Ayche WaR |
FAigwaRas fafy decagdeaminen
SITETOT SR faee TEATeTgRuma: |

fogeaq wmAceE Io Ve o gEa@iin 7
II: U3, WTSahisTy auifearurgeden)

ook Arfafafere 7 frgrentaaqiisi
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Tfq g T FE qS
ATy A wed fewwad agnnol

AT Faviag UEereaHEar
T fafrrsedia gead SR faeRni0N

TONFEERTT T Watd WoTaeeH |
T Fat W wEgadrai2 1

T Ao guETERE AR |
uss urey arsfu aEeas Iera: 1221

(b) The fire-ritual (homa) as part of worship:

w1 FIREYSl iAol
Aedtymagerar adere fg Femm

Lt aar ¥ T IH W A
T faumarE! wivee sgan Janen

AT e AfgdaEh frn
gargfd a1 A, frerfismmeTta ansn

(c¢) The sixteen-lettered mantra:

foreaus &t T urEE a1 v
Tere q T T drewnar
atgraT wragEr WA @ e

TAITEATEAT Jet TR T ATl
T TEEEE WESThEgHe amil
I TTAEAT; HHI IO I
74 wigd afF T A AERAB

et gwyTEuTS YUt fafied Fa
fafer arswfafar AR Taesfadl

FEEEE FHe B REYSH
T: WEAYETeT e eS|

Durga Kosha
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TRt I HIEY wifereRre|
YYAATET o ST e Taa: 16 1|
Then the details of bali-dana are given. Bali is of three types: tantrika
(killing living beings as offering to the goddess), smarta (offering pumpkin,
coconut, sugarcane efc to the goddess according to the prescriptions of
Dharma-sastra, and vaidika (offering cooked rice). The tantrika offering is
called 'Jivabali' and is made in two ways: dgamika (tantrika proper) and
Srauta (in accordance with ones own customs). The Sattvika bali avoids

the killing or hurting of living creatures. The buffalo is represented by
pumpkin, goat by water-gourd, and so on, as detailed below.

AT FHUE BT HHe )
Teh HEFRZAT WA o gRERmI
T siegy faug s welt @)
AT U6 @ gEue ST 1|
IRUT IS qT hivITaeh §

UTTE G T WIS szl
A YT Ieh{TaTeleh adTl
TEET TR Ao SEeiwerid il

I eTeh oI AREa hfeTatent|
FRE T o weadq wRgius

(12) As the final detail of worship on the ninth day, Kumari-puja
(worship of young girls as representatives of the goddess is conducted
during the pradosha period. The girls selected must be seven, eight or nine
years in age. The girl of Brahmana caste is to be selected for fulfilling all
desires; the girl of Kshatriya caste for securing celebrity, the girl of Vaisya
caste for procuring wealth, and the girl of the Sudra caste for being favoured
with progeny.

A {ARES fAid QTerehaTy; |
afer Fa g Tafuag o argar @
3T TTRT: RfgviE=RE=AI




316

Durga Kosha

T AT FE T
FARIYEH FATfgraT T T2
TERVETIER At grail

e AU JEHTEagETu3 |
fagerrafa frar srfergemaey )

AT AATEL: il At € Sl
awWWWu
FERISTAT FAT Tl geEfaus
WW@WW|
mgmmﬁﬁ:ﬁrﬁmmn

Desirable traits in the girls to be selected:

Undesirable traits:
varwi et g
R Ha de @t o eiceac (il

FEyITeTEratEdr qdl I TAGUH]
ST e faasai

(Meru-tantra)
Names of girls to be worshipped according to their age:

;AT TR ey e
Frferar wERe W T werE: i
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QW TN WSt WA
orfert Taadi o Tt et RT3 |l

T RN vrant TR
THTEIITET GETUN GrEvIeET & SRatiuvil

AT FATHETAGH AL ST TehT|
ATAT AT WIThT NISYISET o TSRS

wa AT fagan fammgsd TR
Number of girls who may be worshipped is one to nine

Teheh! YT HIehg Sl adid =
famot frpet ansfa w@s @ g amn
Fafirsfea spfadgsd fggom Q)
Thggal AN AANcher B @921
Tehasl q 91 &= e At faestE)
TR e 7 faemus
ITET W1 IRHET AT ag ATl
TEIHT TYaUl o WST IR
The manner of worship:
HIDCUERIREIENEEIEIC CE T
e WF{ Ww e ieca gl

(Skanda)

PR G REDIECUR IR L RE IR L]
& TUTIfT AT AT RIoTEe: 13 11

A AR o AT TASHAEER U]
Bifeaiivaar aetadseE feympr
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TREAET ferorrercad, fren
SRR ArERaqL: A6l

oY o TR RTETTERT A

Tt wfed: W A e i
otet TR A Ja: |

Srar o frgreng A TR atfruon
nwmaw&aﬁwﬁm:l
Wz wiava wEEt 7Usy yRErETi1on
Tt = AT g faeawata =
1t e e R
;AR Al Zor
T FEERUTE: QU TI21
T E i HECIE AL IR AR
YT TSR FATRAII3 1
AEESIATATE SETEE ol
FETiRETTTEAT W T A
srare: Fgyl w6 W AeE 7 &
FEARETAAE Ty R s

s wdai famr T e

= TRt wuHigy wdtaEanel

gfe: @t 7 ¥ T TR T
QA T TR e grEtE 7
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Traremea & & wige Afq s
FRATR ol aarsg uryHifaenTfaug: s

3 T2y S SR WK™ A
JTFRTHTOT WATYT Taarag: SERI9N

TATAT TREIqeT AATHROTSfar)
AT aarad TemaEET FEfwar20 1
& qegs Witk Jedr @ T\ |
AT AT |l givar: WH |y
afer g war It R
A e a2
| AHITET W HETSvSant Rl |l
aa: fafgewmuet o g7 fafgfaereatnzan

WETAT | FAT aSiehraTier=i ad: |

(Yamala)

TRIGHTE Td: RICATAAT SHIATEATAT FF12511

wmqueT Tafgeerty st qa )
gt de 991 SuSgEde HivEdi2e !l
gl afen i W@ a9 =gt
Ut AT HASAT g g 12710
TR TuTH T gEana =
S ¥ Wet JRHEW, w9 =

g Ul ¥ WAl A= et =
FHEATE o el aT: JATGIEAT qam:|
Sudvara fas ANl wrEeR; 1291
TegauE fafimr SRS R
FHETieRT T wawr fgdrar wrfaest wanuson
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Ferar St T gt ante W&
TTfeTeRT THl WINRT WRlgeraT: et 1311
T TAEERE AN FHerak|

ATATET AT g, FAr321

aa: fagr s gat srans=an Ffssert W
TRt Ty Wt fagar Sfimar gar s
et faacraaehT SIqed= TATS=eT:|
ey famame: wftE FAgdEz41
THWUEANT SATAALT e

et fe gaiw Al QreeRdwd: 1351
AArSHEATI A TS agITgaH|
TATHIITETT JIfegaet qUeradliz6l

q A ST Wepdia RATAT S&FATUTERH)

wfera fasge-arta: FeRaEEuH)

LA SRATRERT aren NTRrHIeE fafgam 71871l
ITURTE: Faiq g wiaaimeE)

( “amdafEfa ow: ")

T JEAARIOT GEAHIOE a1 |

AT e AR s=eh: 138 11
ITATATYH T TST: WEleTuT: |

STET ITET RTTTERTST Feftan Aferar |Farizol

wqelt Wt Srar TyHr WEgEnT
Tt T A g g e waqiMol
Ty qaay o TSGR (TergIoT: |
TR TEh: Wh! TaaEl MO
yEaTETER aren far ure )
TarEse ey forar g=AadaqIu 21l
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A WA YEe fgwreaaH|
ST WA guEiTEE a3
ART T FHREATT sFqHaanfad:|
TagreRwER 1440

qEUTTT Fepen FgrerheRTaiy
TSI AT UfEaRTI45 11
TReRAt e SyehTdaa ferenT!

regTieTaRt o AT UTgeh RAUZHIM6 1
TETAUTEGAT TGRS
TEATLHAUEST WS o WEEET47 10
wfrey fe=ren aur damate
TRIEATTHET YT G qagnuUsil

Ta A ur=nt araseatt geil
WETaeaT S HAR T qgniion
dar Tq I uE A wiearead)
witegalq W = 939 q9T Tt \HERAS0N
IR q AT HET SrNrstasrad|

Al T i WAGRIE QT aans
A TETET HEATAE A welak|
TATITCAGIHT: FITHT: Fod: TRYSAQI5211
GIECIE I EERI LG G IR E LR

aren W = fawn wigar ArarstEmr: 1530
won o Tafgar gear oW W guer @)
o = fawifgy At = faggfgaaRsan

AU o wforar wedii ada =
AT W o Wit o @ S5 1
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@ o frar faen wgr dar = e
T ST qAr o frar = qfaar amnisen

srgrsy fawen wrqafy & favaT a@:
YR [HET o qorar TGSty F 571
Wt qag FEON waT =@ gt

el SIfUgeRt oIy HART TERTWISS 1
TTYCHGIRT TAT HATl: Iehel: AT |
aTTeE TET A AT EE: 15911
et faerfamaasa Ta =0
FEHATATATT WIS =601
qae: Yaade S aada =
TATYST Wepd ol Eatgraer<: 116111

T WA g defteee
HETHTAT AR ddt § waageniio2l
T SHERT TPTESHIS R qTl

TAOHET WA {AR aqA=AI63 1l
WUTE {ETEE qell i arfom
T WUSH FeaT T FARTUATLN64 1
faferer SeeRgRTaRE=ATTS: |
YIAHUSH qod YESTE TH a_qies |
TN o dedas @ fava
ATfaen = ARl Ay ariies
TIAHAGATYUT Heaareai (g far|
FANEAEE o TUIarsaetie7
I FLIHU ATATISH WS
A
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¥ g oft: &ff df: wdvtrmeuy wdfufgad waed gt
TG AAT IR CUaugaIIaiig  HgaHae  qeamg
Fragafiy TEToT 2 weed 2 Wi 3 wdfafg ¥ vaes 2 € &
oif = w@mETIes

AT YRETiEl AT AT RS
welueg |1 gor graq T T gyEaaiyol
FARAAT gha weps gaata)
TRt ot |rerd, yehfaeaoie iz 10
O U el e afehiSge] T
FTAHS WITh HATH o GHEAAN72 11
T o A SRt Jaaw
RO YT AR a: @udaqi73n
gfareliarst qua |isyd T |9
¥ wafafgureifa @ |ud aw=EqI74
T ad 3¢ HAET ARERTO:|
ITq: YT AHE W e afgssarizsi
(13) Puja-samapana

The ritual worship must be finished with a prayer to the goddess.

q: USTauiihed Ufdean gusagial
i Wid Seq @ @A frnnn

sgdfe aw aft i swwmafa af ™

T 2fy o I wmr wat g 2 e
wevs R e gl AR
et o i A ST B
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INATE WUSITH YUyl
e wdar Afy fadgft wiseg T

FaiRfor g & watgrwtat
greig? 2fa fred & awar wAisn
it afa wervm wife Wi yRomTE)
TR wursRa wEg Juel
WO W F w9
W & & T HE Wi
T IR HETeRTST SHifereh TTIRTRIOTI
grerTaye Sfd Tt ST Ausn
W frer 3fy o 2 W R
sriemdamRid fe afg TasEg quou
nfrafsr TR wmue guswitaAt
smgafasE afg afq wwissg auion
JMYERTY W wIeH GAAT |ETyTam
st wETHTET fawd wEwgem: 1
I A SvseR Uy wUs U T
FEd UIg TTHUST |dd: uTq Sferentiii2 i
FEUN 9 AR GRIET Jeret qem
TR AR =l Rragmafrinz

TETRTeN = STuET SXe shifreRT e
IUGVEST o YSUST o TUSHIT SAUSATARTI41

TUET SAUSEd Oa Afaavet o wfuga
Tty wETior Ore fassfa sreRa: s
AT\ W THEUT WS
AATYIUTETER AR Efd: 1161
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wETHyTaTRaT Ty @Ha yRuT HHl

@ fagraT Y d@od Faar Fanzn
TEIOT a2 2fF HeaATuT /E wAT
Fae fafuar SusyomaRfagds o
gt TrddRed T Wit se)
T PR afwds grafzon
Taferd war Ifa uiget agwg

TR TIRET o AHuSeHRTaT121 1
wfvee @ TTEET qaE R
HAT TFAET AT @ AT 2210
AT AT AT @ AR
AT Feaqfad RErETETRR23 11
PIGEs= I IR E IR ERICIRY
Rrarafer spamEet W afewa aniz4

(14) During the worship of Durga. Revanta, the deity of the horses,
is worshipped by chieftains and rulers, to secure the welfare of the horses.
This is done from the second day of the Asvin month till the ninth. Revanta
is the son of Chhaya and Sirya. After the worship of horses, elephants are
worshipped and also the weapons of warfare.

TaTfagataty:
I FEAgETErET faeEma @)
Tgeafaas o< geRga:

(Skanda-purana)
e faq o At araed g
T faformmea gefgfaardor: 2
Yaeet: SaE RTIHAAr]
T aiferTEaT Aaugaatean: 131
A ARV FHISAFATRIST qET)
AN A: W 9@ o Heet RN
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LeRC R HER S CHR R CREICLA

= faaretferiaeT arfamr a6

A AHAE ATRAYTe Java <
wfeura feaue wafisar Ausasa a7
AUERER 3d= Sauead)

T AR GEFATETRuTug|l
g qq [T feam w9
TEUREERA Tl grafauon
WrIRGIIG T JROT & Jerag|

3far qearasfdr g Y |t gnon

T GAYA HETETE! SrAEaTal
i /e T @ TS

TGS ||

=g T SHat BT STIGe: THETEUM: |

TR T S 9 gfaureaar i 2 i
TSIy W@ g WA @i A

i WMIge FHOT o gEivwarstHerai 3
W WA SETEEn 9T, eEIdl

T =g e fagrg dae:ingn

(15) On the tenth day (Dasami), the ritual of disbanding of the icons
and other objects of worship is resorted to. It marks the close of the nine-
nights festival, and return to normal and secular duties and responsibilities.

AY YR |
war gyran Fraty v freabra fem
AT RITNR], TFA~ASTE1 1

Farafer: udq ugrfgastTamT
fafd™ PR wiwdis Tafomu

(Salihotra)
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qui 9aqg qed aaEEE g

VreFata T o Gl kY, SelrEd g 30
g T ar witenfa gegemt Tsewsh:)

q AMSE A5 FU AR T &1 UM
weE T S wive aeeroTTesE: |

o wive &g e sIReEs W =Sl
g qfg Trowem™ Wy g S S g
TATHAT, WeaTd Ser eivTeh16 |l
wiqat ufirert arsfr =merde gore: )
fmicaT aa = qoRg swaviaiuzi
Fafeararfad aat s+ T w2 fE
wayd Afmgt o em=n fEir frefmqusn
Tricd e gd T 0 a9
T afrent arsfa sesma faffRmqguon
e T e R
et e T et Favinon
AT g AfgaTl emHa

3fvres 2fq Tmque w1t 9= W A
HE TAH HEATUTHETIT: JiwiT: ag)
TS T W WH wegr 2fa wfvgain2n

Tq qfera war afg afitgel qewg A
AWt gurar fasama =13

TALUETITE TR =)
TS @ wate o 7 e a4

ATMTHEER o & YARTEEE gaq)
3fa St et wAT SwAfEETIS



