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PREFACE

Ganesa is the Indian god of wisdom and success. His worship is widespread in the 
country among all classes of people. While many books on him have appeared. There is 
hardly a publication which is encyclopaedic in character. It was therefore decided that a 
work of this nature should be undertaken by the Kalpatharu Research Academy.

When the Academy approached Professor S.K. Ramachandra Rao to kindly prepare 
this volume, he readily consented. He had already considerable information on the subject, 
and he had written a book of this nature in Kannada. He also had in his collection a large 
number of photographs, drawings, paintings and icons of Ganesa. We are grateful to him 
for having prepared this volume, which will enrich the conception of Ganesa.

The Academy has been able to undertake publications like this because of the generous 
financial assistance from Dr. R.K. Perti, the Director General, National Archives of India, 
Government of India, New Delhi. We thank all those who are responsible for this assis­
tance.

We have successfully completed the six-volume project on the Encyclopaedia of Indian 
Iconography (Pratima-Kosha), and six volumes of Agama- kosha have also seen the light 
of the day; the seventh volume is in print. The Academy has undertaken to bring out a 
three volume publication on the Art and Architecture of Indian temples in the near future.

We also express our gratitude to M/s. Payonidhi Printers Pvt. Ltd. for the care and 
interest they have shown in printing this work.

Bangalore DAIVAJNA K.N. SOMAYAJI
1st July, 1992 Director

Kalpatharu Research Academy
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INTRODUCTION

Ganesa’s popularity is manifold. He is the favourite god of the masses. He is also the 
favourite subject for curio-hunters and collectors of icons. Painters and sculptors have 
revelled in depicting this god in a variety of forms and postures. The tin trik  practitioners 
have found in him a beneficient power, quick to acquire and enduring in nature. There is 
no religious group in the country which dispenses with his services. And more importantly, 
Ganesa has been subjected to endless enquiry about his origin, nature, significance, 
symbolism and cultic involvement. Research scholars have surrounded him with diverse 
theories: sociological, anthropological cultural, historical, literary and linguistic, political 
and economic answers are suggested to the secret of his popularity; agriculture, hunting, 
elephant capture, formation of early totemistic communities and strife amongst them are 
sought to be seen in the background of this deity. Excessive use of imagination appears 
to be the undercurrent in all such studies, which have also Incidentally brought to surface 
many Interesting aspects of Ganesa-worship.

Literature about Ganesa is remarkable, varied and large. Every Indian language has 
works bearing on this deity and on his worship. Works in Sanskrit, which appear to have 
provided the main source-material for all of them, are themselves large in number and 
varied in nature: puranas, kalpas, paddhatis, sadhanas, vidhis and namavalis. Repre­
sentations of Ganesa in stone, metal, clay and wood, and in painting are equally numerous 
and varied.

It would doubtless be a foolhardy proposition to attempt to bring all this material 
together in one volume, however large. Nor would it be a practical proposal to document 
all the so-called research-findings on the cult of Ganesa. Neither the one nor the other of 
these two ambitions has stirred me to prepare this Kosha. The intention is quite modest: 
to present a meaningful account of the god from a strictly traditional viewpoint. The matter 
included here has been taken directly from the texts which are held sacred by those who 
may be described as the ‘believing folk’: the Vedas, the brahmanas, the smrtis, the tantras, 
the kalpas and the puranas.

People on the other side of the fence are likely to be disappointed by my refusal to 
take cognizance of such problems as the deity’s totemistic origin, dravidian ancestry and 
folk character, at any rate in this book. But my aim is to present a picture of Ganesa that



is thoroughly indigenous, and not to feed the curious and critical minds. I have refrained 
from utilizing any of the modern books on Ganesa, like the one by Alice Getty or the other 
by Rev. Heras. Not that they are of no value, but that such discussions are not relevant 
to the traditional approach.

An attempt has been made here to present a comprehensive picture of Ganesa that is 
of interest to an Indian mind. The picture assumes the Vedic origin of Ganesa and the 
Smrti and the tantrik involvements of the deity. It recognizes the primal importance given 
to this god in the daily life of millions of Indians. And it seeks to provide authentic 
information about Ganesa from our own texts.

Two earlier works on the subject that have been helpful in the preparation of this work 
are the Hindi Ganesh-Ank (of ‘Kalyan’, Gorakpur, 1974) and the Marathi Ganesh-Kosh 
(ed. byAmarendra Gadgil, Sri-rama Book Agency, Pune, 1981). But the present publication 
seeks to provide new material, a fresh insight and an integrated approach. This is not a 
mere compilation, but a presentation.

It contains drawings of numerous Ganesa icons, worshipped in our temples or 
preserved in museums. Most of the drawings are done by the author, but drawings from 
the pen of my artist-friends Sri. Appukuttan-Achari and Sri. M.S. Raman have also been 
included. The drawings of the thirty two forms of Ganapati given at the end have been 
taken from the scroll in possession of Sri Subrahmanya Raju. The thirty-two paintings 
reproduced in the book are from the illumined manuscript of Sri-Tattva-nidhi, preserved 
in the Oriental Research Institute, Mysore, obtained through the courtesy of the Superin­
tending Archaeologist of the Archaeological Survey of India, Mid-southern circle.

My sincere thanks are due to all of these sources of information and illustration: and 
special mention must be made of Daivajna Sri. K.N. Somayaji, Director of Kalpatharu 
Research Academy, Bangalore, who made this publication possible. The printers have 
done a good job, as any one can see, and I thank them. xh

S.K. Ramachandra Rao
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The thirty-two forms of Ganapati reproduced here are 
from BrI-tattva-nidhi, an illumined manuscript got prepared 
by a king of Mysore, Krishria-raja-Wodeyar III (1794-1869). 
These paintings follow the descriptive verses given in 
Mudgala-puraiia. The first sixteen of the forms of Gariapti 
shown here are more popularly worshipped under the 
name ‘shodaSa-gaiiapti’. Among them,the thirteenth, viz. 
Mahagariapati, is especially widely worshipped. There is a 
tantrik sect which is devoted to this form. Bakti- gariapati, 
Ucchhishta-gariapati and Lakshml-gatiapati are also tantrik 
forms, which receive worship which is cultic and esoteric. 
Herarhba-ganapati is popular in Nepal.

The paintings are faithful to the dhyana-Slokas given in 
Mudgala-purana. There are also sculptural repre­
sentations of these thirty-two forms in the temples at 
Nanjangiid and Chamarajanagar (both in Mysore district, 
Karnataka), done about the same time the paintings were 
done and at the behest of the same monarch.

In most of the other temples in South India, the fifteen 
forms of Ganapati mentioned in Sri-Vidyarriava-tantra are 
frequently represented and worshipped.

3. BHAKTA GANAPATI

t 0

X*. i  J

1. BALA-GANAPATI

2. TARUNA GANAPATI

4, VIRA-GANAPATi 5. ^AKTI GAI^APATI



24. UDDANDA-GANAPATI

27. DVIMUKHA-GANAPATI

25. SANKATAHARA-GANAPATI

28. TRIMUKHA-GANAPATl

31. DURGA-GANAPATI

2,6. DHUNDHI-GANAPATI

29. SIMHA-GANAPATI

32. RNA-VIMOCHANA-GANAPATI



GANESA KOSHA

CHAPTER ONE 

THE VEDIC BACKGROUND

The earliest literary reference to 
Ganapati. occurs in two hymns in Rgvedic 
collection : 2,23,1 and 10,1129, 9. The 
former hymn which is to this day employed 
in the worship of Ganapati is the earlier of 
the two references. The seer of this hymn 
is Grtsamada, who belonged to the lineage 
of Bhrgu. Of the nineteen sages mentioned 
as belonging to this lineage (who were all 
of them ‘seers of hymns’, ‘ete mantrakrtas 
sarve’), the twelfth one was Vltahavya, who 
was a kshattriya and disciple of a sage of 
the Bhrgu clan. Grtsamada was a descend­
ant of Vltahavya and was followed by 
Saunaka. As many as thirty-nine hymns in 
Bgveda are from him.

It is significant to note that the-sages of 
the Bhrgu clan (especially Bhrgu, 
Dadhyahch, Grtsamada and Saunaka) 
were closely associated with the Ahgirasas 
in the composition of Atharva-veda; the 
two groups are often referred to as 
Bhrgvanglrasa, synonymous with Athar- 
varigirasa (cf. Atharvana-yajhika-grantha). 
Chulikopanishat describes Atharva as 
‘bhrgu-vistara’. The expression ‘bhrgu’ 
refers to rites which are pacificatory and

benevolent in nature (santi-karma) while 
the expression Ahgirasa refers to terrific 
and malevolent rites (ghora-karma), both 
kinds of rites being the subject-matter of 
Atharva-veda.

The name of the seer Grtsa-mada has 
been explained by Yaska as signifying an 
extremely intelligent person (medhavi) 
who is also joyous (harsha); and Aitareya- 
brahmana takes the word to suggest the 
two vital currents ‘prana’ and ‘apana’. The 
purarias ^describe him as the first 
Ganapatya (devotee of Ganapati), fol­
lowed by Mudgala (who was also a de­
scendant of Aiigirasa) and Bhru-Suixii 
(who lived in Dandakaranya). Born of 
Mukunda, wife of Rukmangada, he was 
taught all scriptural lore by VachaknavT; he 
retired to the forest and did penance 
(cf.upasana-kanda of Garie^a-purana). 
Grtsamada was favoured by Indra.

His sukta or hymn (2,23), which has 
nineteen verses (rks), celebrates the 
deities Brahmanaspati (verses 1,5,9,11,17, 
and 19) and Brhaspati (2-4, 6-8,10,12-16, 
18); and the verses are all in the JagatT-
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chhandas (excepting fifteenth and 
nineteenth verses which are in trishtubh). 
The two deities-are generally regarded as 
identical, although authorities like Yaska, 
Saunaka and Sayana distinguish between 
them. There can be little doubt that our 
Ganapati grew out of Brhaspati-Brah- 
manaspati of the Gartsamada-sukta. 
Legendary associations and Iconographic 
details were of course later projections: 
but the core of the idea of Ganapati is 
undoubtedly Vedic. It can be noticed that 
the long hymn, which describes Brah- 
manaspati as Ganapati, also contains all 
the particulars which distinguish the clas­
sical imagery of Ganapati (excepting the 
elephantine countenance). The first of the 
verses reads:

RRTHT cHT

3|T H: RTHHR; I!

"We invoke thee, 0  Ganapati of the 
ganas (troops), brahmanaspati of the 
brahmas (prayers), the most creative 
among the creative artists, abounding in 
treasure beyond measure, the most bril­
liant among the superior beings. Listen to 
our prayers, come with your blessings and 
assurances into our abode, and be 
seated".

This is no doubt a hymn in priase of 
Brahmariaspati. in Aitareya- brahmana 
(4,4), we have this explanation:

II

Accordingly, Sayana cites from Atri’s 
Anukramanika a statement that all the 
nineteen verses are addressed either to 
Brahmanaspati or Brhaspati (‘gananam 
ekona brahmanaspatyam ha barhaspatyas 
tu drshta lingah ...’). But who is Brhaspati 
and who Brahmanaspati?. Yaska tells us 
that Brhaspati is the protector of this great 
world (‘bfhatah pata va palayita’, Nirukta, 
10,11, cf.also Durgacharya on it, ‘mahatah 
asya jagatah udakasya va rakshita*). 
Sayana takes the expression ‘brhe.!’ to sig­
nify the sacrificial rite or rains (‘brhatah 
yajhakhya-karmanah vrshtyal<hya-
karmanah’). Brahmanaspati is the protec­
tor or lord of brahma (‘brahmanah pata 
palayita va’, Nirukta 10,14) and the word 
brahma signifies food (anna), wealth 
(dhana), or prayer (stotra) (ibid., 3,9).

Yaska also explains that Brah­
manaspati protects food by enabling the 
plants to grow on earth as a result of rains 
disgorged from the clouds which become 
rain-bearing owing to the action of sun’s 
rays (cf. RV, 2,24,4). Sayana takes brah­
manaspati in the sense of the lord of 
prayers (‘brahmanam mantranam 
svaminam’); and incorporates the idea of 
food in the expression ‘upama^ravasta- 
rnam’ (upa-miyate ity upama: sarvesham 
anr^nam upamanam ^ravo annam yasya 
sa tathoktah). The background idea is that 
food is produced by rains, and that rains

GANESA KOSHA



are caused by sacrificial rites. Hence the 
invitation to come and sit in the sacrificial 
hall (sadanam, sTdanti asmin iti sadanam, 
yajha-grham).

Brhaspati or Brahmariaspati is the lord 
of the ganas or troops and Sayana ex­
plains that the troops are those of the 
celestial denizens (‘devadigananam 
sartibandhinam’). But the expression 
Ganapati) occurring in the second refer­
ence (10, 112, 9) is taken to refer to Indra, 
and the ganas over which he presides is 
said to be the hosts of those who pray 
(‘stotf-gana’):

w q *  qqqq; 11

The seer of this hymn is Nabhah-prab- 
hedana, descendant of Virupa. Indra is the 
devata of all the ten verses, all of which are 
in trishtub-chhandas. In this particular 
verse, he is called Ganapati, and is 
described as an excellent creative genius 
(‘yatah kavlnam kranta-prajhanam madhye 
vipratamam atiSayena medhavinam’). 
Without him, nothing gets done here or far. 
He is possessed of all treasures 
(maghavan, dhanavan). He is invited to 
come and be seated among the priests for 
listening to their prayers (‘stuti- 
^ravanartham’), and for honouring their 
laudable and variegated adorations (‘maha- 
markam chitram archa’).

If Bfhaspati is the lord of the groups of 
all the gods and other celestial beings, 
Indra is the lord of the winds and breezes 
(marud-gana) who are his great friends 
and dear companions. There are hymns 
which celebrate the close association of 
Brhaspati with Indra (e.g. 10, 103, 8 and 
also hymns which identify them (e.g. 2, 1, 
3): Agni is also called Brhaspati or Brah- 
manaspati (e.g. 5, 43, 12). Here is a verse 
(which is again Grtsamada’s) where all 
three deities are described as so many 
forms of the same god (2, 1, 3):

?qf4^*qwTTq4qqqT:lo

cq

Agni is regarded as Indra’s half-brother, 
and the two are celebrated together in 
many hymns. Krshna-yaiurveda-sarhhita 
(1,1,14) for instance, prescribes a ritual to 
both of them together, ‘Indragneshti’, for 
bountiful food and wealth. Agni is the deity 
of the earth, even as Indra is the deity of the 
mid-region (antariksha). He is the protec­
tor of the world of living beings on earth 
(^ukla-yajurveda, 3,12) and his three 
brothers were Bhuvah-pati, Bhuvana-pati 
and Bhuta-pati, the names suggesting 
lordship over the realms of the earth and the 
denizens of the realms. The myth men­
tioned in Sukla-yajurveda relates that these 
three brothers, frightened by vashat-kara 
hid themselves under the earth; and in grief 
Agni entered the waters (1.23, 2 and 3).
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The gods had to discover and retrieve him. 
Agni, in fact, represents all the gods, and he 
is the fore-runner (‘agnir vai devanam 
mukham’). Agni is worshipped for food and 
lodging (6ukla-va|urveda 2,20), for logevity 
and lustre (3,17), for wealth and nourish­
ment (3,19), for fulfilment of desires (12, 7) 
and for elimination of diseases (11,47).

And Krshna-yajurveda (5, 5, 7, 4) iden­
tifies Agni with Rudra ('rudro va esha yad 
agnih’), who is the lord of the murud-ganas 
even as Indra is. Taittirlya-sarhhita (4,1, 2, 
2) and Vajasaneya-sarhhita (2, 15)
describe the ganapati-character of Rudra:

m m  q m c q rq ;

Sayana explains that Rudra’s ‘lordship 
over troops’ (ganapatya) refers to his 
being the master of the groups of animals 
(‘pagu- samuha-patitvam ganapatyam’).

Ganapati of the classical age repre­
sents the composite imagery of all these 
Vedic deities: Brhaspati, Brahmanaspati, 
Indra, Agni and Rudra. The aspects and 
attributes of these deities eulogized in the 
Vedic hymns have been incorporated in 
the imagery of Ganapati, who was also 
given an iconic form. Like Brhaspati (7, 
92, 8) and Agni (3, 2 and 3; 10, 1 and 2) 
Ganapati has two progenitors (dvai- 
matura), the earth and the heavens 
(dyava- prthivl). Like Brhaspati (2, 1, 3) 
and Indra (3, 46), he has a huge and 
pervasive body :

(q f¥ n w T P f tq q q r : i

Like Brhaspati and Agni, he was the 
first-born among the gods (4, 50, 4, 
‘brhaspatih prathama jayamano’), he rep­
resents aH the gods (3, 62, 4), transcends 
them in divinity (2, 24,11 and 8,61, 8); and 
is the fore-runner priest (purohita) for the 
gods (Taittirlya-sarhhiti, 6, 4, 10, 1 
‘brhaspatir devanam purohitah'aslt’; RV 1, 
1, 1 ‘agnim He purohitam’). He protects 
the devotees from harm (like Brhaspati, 
cf.2, 23, 4) and bestows on them favours 
and treasures (cf. 2, 23, 9). Like the clas­
sical Ganapati, Brhaspati also was 
credited with the ability to ward off 
obstacles: Sayaria on RV, 2, 23, 2 cites 
Aitareya-brahmaria (1, 13) and explains:

q .4R y+ iR u ||j4^< iu ii

Indra is described significantly as ‘a 
great elephant’ in Rgveda (8, 81, 1):

qETwqft q flR k" II

Sayana, however, takes the expression 
‘maha-hastr to mean ‘having large hands’ 
in the sense of ‘being generous’; but this 
usage is rather unusual. Indra is frequent­
ly described as holding not only a golden 
vajra (1, 52 and 57) fashioned by Tvashtr- 
prajapati (1, 32) but also elephant-goad (8,
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45): while some forms of Ganapati carry 
vajra among the several weapons, goad 
(ahku^) Is a characteristic weapon in the 
hands of Ganapati along with noose 
(pa^). An axe is carried by Brhaspati (10, 
53) as also by Ganapati. Indra, Brhaspati 
and Rudra are described as carrying bow 
and arrow (8,17 ; 2, 24,; Yajurveda, 2, 33), 
like Ganapati in some of his forms. Agni 
is described as the belly of all the gods 
(‘agnirdevanam jatharam’, Taittirlya- brah­
ma na, 2, 7, 12, 3), and everything on earth 
is food for Agni (‘sarvam va idam agner 
annam’, ^atapatha-brahmana, 10, 1, 4, 
13). Being thus an all-consumer, Agni is 
big-bellied (larhbodara, mahodara), a fea­
ture which survives in the Gatiapati form of 
Agni.

Agni was prescribed to be worshipped 
before other gods are worshipped; it is 
only then that the other gods will be 
pleased:

3ft# #4T4f W T  4 # #  I 3{*r54T 7 *

#44T:#*TT*r I

7, ?7,)

37*T:

f, 4  V9, ?)

Indeed Agni is the first and foremost 
among the gods:

The prescription that Gariapati must be 
first god to be worshipped, and that his 
worship should precede all rituals reminds 
us of his background in Agni. It has al­
ready been mentioned that like Agni, 
Ganapati too has two mothers (dvi-mata), 
(RV, 1,31,2):

x44# 4 4 #  3f*R744:

#44T 4 # # #  

f#4T4T 9T#: 4*74T R k PTI" II

The two mothers of Agni are the two 
arani-sticks, which according to Skanda- 
svamin, represent heaven and earth:

4T4T ^ * 7 #  3T4# 4T 4T#74T## 4 7 4  4  

RhIcII I

Ganapati is ‘dvai-ma^tura’ because he 
was brought up as a child by Durga and 
Chamunda (‘ganadhipah durga-chamun- 
dabhyam palitatvat’). Ganapati’s body- 
complexion is reputed to be tawny red 
(kapila) or smoky grey (dhumra-varna), 
reminding us of his background in Agni.

Further, the rat being Ganapati’s vehicle 
is also a detail associated with Agni, and 
with Rudra who is a variant form of Agni. 
Taittirrya-brahmana (1,1,3,3) narrates that 

Agni assumed the form of a rat and rid 
himself under the earth:

3 7 * T ^  4 4 #  #4T4f I

7t, xf, ? ^ )

3 f* 7 # # # t  # 4 7 4 4  

^ # # 4 7 * 9 7 4 :1

37T4[^ ^747 77
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And we read in the early brahmana- 
texts (like TaittirTya- brahmana. 1,6,10 and 
^atapatha-brahmana, 12, 6, 2) and in 
Vajasaneyi-sarhhita (3, 57-63) that in a 
magical rite known asTryambaka-homa, a 
rat is described as Rudra’s vehicle (‘akhus 
te rudra pa^us tarn jushasva’) (for details 
of this rite see the author’s Pratima-kosha, 
vol.VI, pp.217-218). Having three eyes 
(tryarfibaka) is a detail shared by Rudra, 
Agni and Ganapati.

It is to be noted in the orthodox worship 
of Ganapati, a collection of Rgvedic hymns 
addressed to Brahmanaspati or Brhaspati 
and Indra is invariably employed. This col­
lection known as Brahmanaspati-sukta 
consists of 62 hymns (of which 44 are from 
the seer Grtsamada) extracted from 
Rgveda as follows;

1. 1, 18, 1-5 (Medhatithi-kanva)

2. 1, 40, 1-8 (Kanva-ghaura)
3. 2, 23, 1-19 (Grtsamada)

4. 2, 24, 1-16 (Grtsamada)

5. 2, 25, 1-5 (Grtsamada)
6. 2, 26, 1 ^ (Grstsamada)

7. 7.97,1(1) (Maitra-varanT-vaSishtha)

8. 7,97,9(1) (Ma itra-varunl-vaSishtha)
9. 10, 155,

(2.3). 2 (Sirirhbitha-bharadvaja)

10. 10, 128,

(12). 1 (Khila portion)
The procedure of worship involves 

ritual placement on the six limbs (shadah- 
ga-nyasa) (the mantra ‘gananam tva’) after 
the customary sipping of water 
(achamana) and regulation of breath 
(praciayama):

?. q w H f q r  qwqfrT w qnrt (2. 23, 1) .... thumb (ahgushtha)

(10.112, 9) .... fore-finger (tarjani)

qw  cfqq (5, 58, 2)... middle-finger (madhyama)

Y. 3rT?);q W-S (8.81,1)....
t

ring-finger (anamikS)

(8, 81,2)... ., little-finger (kanishtha)

Hci'lPi's; ?^qi^l?iTq (8,81,4) .... heart etc. (hrdaya^di)

q w lq ^ n q iR iq -^ c ic H iq (8, 81,5)... .. head (Siras)

aq q t  q r (8. 81, 6)... .. tuft of hair on top of head (9ikh3)

(8. 81, 7)... .. armour (kavacha)

(8. 81, 8)... . three eyes (netra-traya)

q #  qHT 3 R q w (8. 81, 9)... . all limbs (sarvahga)
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The hymns of the Brahmanaspati-sukta 
are then recited twenty-one times; and this 
repeated twenty-one times, then it con­
stitutes one mandala (repitition 441 times). 
And if each ‘man^iala’ is repeated twenty-
one times, we have a ‘maha-mandala’ * • •
(repitition 9261 times).

Brahmanaspati (or Brhaspati) in his role 
as Ganapati is formidable to the foes 
(‘bhlmam’, 2, 23, 3) and the vanquisher of 
the enemies (‘amitra-darhbhanam, 2,23,3). 
He leads the folk along the right path and 
protects them (‘sunltibhir nayasi trayase 
janam’ 2, 23, 4; ‘sugopa rakshasi’, 2,23,5); 
he guards us by making for us a 
wholesome road, for he knows everything 
(‘tvam no gopah pathi-krd vichakshanah’, 
2, 23, 6). He protects our persons and 
saves us from perils (‘trataram tva 
tanunam havamahe avaspartah’, 2, 23, 8). 
By his grace we obtain excellent food 
(‘tvaya vayam uttamam’ 2, 23, 10). He 
abides with us and fulfils all our desires 
(‘paprina sasnina yuja’, 2, 23, 10); he 
prevents the wicked folk from deceiving us 
or controlling us (‘ma no duh^arhso ab- 
hidapsur T^ta ’, 2, 23, 10).

The sukta of Grtsamada (2, 23, 6) also 
mentions that this deity is associated with 
a religious observance, a vrata, now com­
monly found in the worship of Ganapati; 
‘taya vrataya matibhir jaramahe’, " we 
adore you with praises in connection with 
your worship". The expression ‘vrata’, 
derived from the root ‘vrhg’ (varane, ‘to 
choose’, ‘to cover’), is explained by Yaska

(Nirukta, 2, 13) as a ritual act involving 
abnegations and sacrifices; it attaches it­
self to the person who performs the ac­
tions;

q c f k f 4  q k q F T  q q :  I

^qqkTTT4 q c k c rq rk q  

q T w f t k  q q :  I

The benefits of the vrata also include 
the preservation of the body by eating 
food, which pervades the body:

a r q q k  q q ^ R k  q q r  | k f 4  q t r q ;  I

There are several vratas associated with 
Ganapati, like GaneSa- chaturthT-vrata (on 
the fourth day of the bright half of Bhadra- 
pada), Sahkashta-hara-vrata (on the fourth 
day of the dark half of Magha), GaneSa-par- 
thiva-vrata (for a month commencing from 
the fourth day of the bright half of ^ravana 
and ending on the fourth day of the bright 
half of Bhadrapada), Durva-ganapati-vrata 
(for a month beginning with the fourth day 
of the bright half of Bhadrapada, worship­
ping with 21 durva blades of grass, 21 
prostrations and 21 sweet cakes or 
modakas), and Varada-chaturthT- vrata (on 
the fourth day of the bright half of ^ravatia)

The Rgvedic hymn to Brahmanaspati (2, 
23, 17) also refers to the deity’s ability to 
free the devotee from indebtedness:

qqt'J|f4^u|M I q ^ u iR fc l 

^ 4 WRT qw ^Eqqr 9<fft 11
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He is the acquitter of the debt which is 
of sinful nature (Sayana: ‘rnayah
paparupasya rnasya yavayita prthak-karta’) 
and the destroyer of the oppressor (druhah 
karmano drogdhur asya hanta bhavati). 
There Is a form of Ganapati, mentioned in 
Krshna-yamala, known as Rna-hartr or Rna- 
mochaka, whose worship is calculated to 
deliver the devotee from indebtedness. 
This form is a popular one.

Brhaspati is eulogized in Rgveda as the 
progenitor of all the gods (2, 26, 3): even 
as sparks flash forth when the blacksmith 
strikes with his hammer, the gods come 
forth from him (10, 72, 8, ‘deva upa prait 
saptabhih, para martandam asyat’). He 
has aii things in him that people desire (7, 
97, 4, ‘kamo rayah su- vlryasya tarn dat’).

Brahmanaspati is credited with having 
broken the boulder that dammed up the 
stream of honeyed water; the gods drank to 
their heart’s content the water that now 
gushed out, and caused plentiful showers 
(2, 24, 3 and 4)

m" a fiqq fftqq  q q q ftF q ftt  

m w m :  II

Ganapati’s chief role as the remover of 
obstacles Is eulogized here. In another 
hymn (10, 108), there is a story that the

wicked demons of the tribe ‘panis’ stoie the 
cows of the gods (viz. the rain-bearing 
ciouds); the gods deputed the celestial 
canine Sarama to discover where the cows 
were hid, and on she being unsuccessful, 
Brhaspati by his superior wisdom at once 
found out the exact spot where the cows 
were hidden. The gods then fought with the 
panis and recovered the cows (10, 11)

w f t q t t q  

qtftt qiqw "^Tfqq fftqr: II

An old legend recounted in Lalitopik- 
hyana and Lalita-sahasra-nama (2,31) tells 
us that when the goddess Lalita set out to 
vanquish the demons led by Bhatida, her 
troops were prevented from approaching 
or sighting the army of Bhanda. This was 
because of a magic spell (jaya-vighna- 
yantra) that was inscribed on a rock by 
Bhanda’s minister Vigukra; and the army of 
the goddess was overcome by sloth, tor­
por, sleep, weariness and forgetfulness. 
Ganapati who flashed forth from the smile 
of the goddess smashed this rock and the 
spell was broken.

qwprW ffftqfftw q qwfftm" I

Ganapati’s celebrity as the all-seeing 
god who removes obstacles and helps 
people see is thus of Vedic antiquity. The 
Atharva-veda, which is nearer in spirit to the
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presentday Hinduism than the Rgveda is, 
contributed to the crystallization of the 
Ganapati ideology, because this Veda not 
only recognised tribes like the vratya but 
emphasized the involvement of groups of 
people in religious observances. Charac­
teristically different from the other three 
Vedas (Rg, Yajus and Sama), it abounds in 
spells and curses, cures and sorcery: 
bhaishajyani (medicinal preparations), 
ayushyani (spells for longevity), paushtikani 
(magical devices for nourishment and 
prosperity), ibhicharikani (black magic, 
\witchcraft), krta-pratiharanani (counter­
magic), prayagchittani (expitations) and so 
on.

Many of the Rgvedic gods and goddes­
ses acquired new forms and functions; 
some of the deities regarded as minor in 
Rgveda became now important. PrthvT, 
the earth-goddess, for instance, is here 
eulogized as the supreme deity, supported 
as she is by truth, great order, firm will, 
austerity, wisdom and sacrificial rite; she is 
the link between our past and future and 
she makes our world expansive and great.

TRq- fWXcTiji 

i k r R i I

All other gods were related to Prthvi In 
one way or another. The Rgvedic 
Brhamanaspati (or Brhaspati) appears here 
as Vachaspati, lord of the holy speech 
(brhatrvak, ‘vag vai brhatT, tasya esha patih’

Chhandoga-brahmana) (also In Rgveda, 2, 
23,1; 1, 40, 5 and 10; 98, 7); he is identified 
with Atharvana, and is described as the 
ancestral spirit, progenitor of all, creative 
poet and bound with all the gods (bandhur 
vigva"devanam, 3, 4, 3):

^  'JlPlctl H T

I I R iI cH I N I I  II

He is the first born among the gods 
(prathamajo devah, 4, 1, 1) and he has ail 
the forms. The number twenty-one (tri- 
shapta) is associated with him even in the 
very first hymn (1, 1, 1)

4  R tIBT: <?M|R| I

I T I F T f M ^  ̂  r N t  3fW 4" 11

The number is made up of the five 
primary elements (pancha- bhuta), the five 
existential principles (pahcha-tanmatra), 
ten sense-functions (daga-indriyadhish- 
thana, viz.five sense-organs and five sen­
sory processes) and the vital current 
(prana). This group of twenty-one 
categories is really the ‘gana’ or ‘vrata’, 
and Vachaspati who governs this group 
which pervades the entire existence is 
‘gana-pati’ or ‘vrata-pati’.

The god is regarded as a great 
mysterious light (mahad-yaksha), who 
abides in the heart of the world and
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transcends it by his might of his austerity; 
all the gods are like branches all round this 
great tree (10, 7, 38)

q  q  #T q  

#qFT TqjqT: qftq ^  qiW: II

The concept of yaksha as a wonderful 
(adbhuta) and powerful spirit, worthy of 
adoration and worship (‘yakshyate 
pujyate’) is to be found even in Rgveda 
(e.g.1, 190, 4 ; 4, 3, 13; 5,70, 4; 7, 56, 16; 
7,8,6 and 10, 88,13). Non-human in shape 
(amartya), the yakshas were awe-inspiring 
(apurva) and they were lords of riches 
(dhana-pati). The yakshas lived and moved 
about in groups (yaksha-gana). The crys­
tallization of Ganapati not only as a yaksha 
but as the leader of the troops of yakshas 
is to be ascribed to the Atharva-veda con­
text.

Atharva-veda speaks of the noncon­
formist groups of people (vratas or 
vratyas), vagrant classes who were 
forerunners of the later ascetics, sorcerers 
and professional priests. The idea of 
‘vrata’ is already found in Rgveda (2,23, 6) 
in the sense of a ritual involving withdrawal 
and abnegation. Vratya as a group in 
Atharva-veda consisted of people from 
several castes and following diverse 
professions, who were also bound by the 
idea of ‘vrata’.

They were quite distinct from the Vedic 
priests (hotr, udgatr and adhvaryu), and 
their mode of living smacked of disregard 
of discipline and sacrificial culture. 
Patahjali describes them thus:

qr#q I qiq qrq? qpnqrcftqr 
3 fftfqq#qq : 

qqr #qt qqf I 
?TqqqfqT#tq#rt#qTf#q: II

The vratyas emphasized some sort of 
mystic outlook on life and flouted the com­
mon rules of ritual purity (sarfiskara-hTnah); 
they laid great store on magic, witchcraft 
and sorcery. Some of them were 
‘libidinous’ (hlna); some were swallowers of 
poisonous drugs (garagira); and some 
were outlaws (nindita). The vratya was a 
motely group of odd elements but was 
distinguished by their devotion to Rudra 
(who was therefore called ‘eka-vratya’) in 
his lihga form.

Ganapati was the son of Siva and the 
lord of these outlandish groups devoted to 
Siva, for so we read in Gariapatyatharva-^Tr- 
sha:

q j#  w iq q q #  q q t  q q q q #  qq: 

qqqqq#
qqr# qiqtqq^qqqnq f#qqrf##"
f#q^qrq
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The enigmatic iconographic form of 
Ganapati is to be ascribed to his yaksha 
and vratya-background. Ganapati’s invol­
vement with tantric procedures, magic and 
witchcraft is derived from the Atharvan con­
text. The old composite imagery of Brah- 
manaspati, Brhaspati, Indra and Agni now 
gave rise to Vachaspati- Indra- Agni im­
agery. Indra and Agni were invoked by the 
traders for safety and profit (‘indragnT vigve 
devas te viSi kshemam- adidharan’ 3,3,5). 
Indra was invoked for the elimination of fear 
of demons (3, 5, 1) and evil spirits (4, 8, 2) 
and for the performance of magical rites (3, 
4,4; 3,2,1). Agni punished the enemies (1, 
4, 4), confounded them (3, 1, 1) and 
protected his devotees on the battle field (3, 
6, 2). Like Indra, Agni also assured profit in 
trade (3, 3, 5), eliminated the occult ail­
ments of children (3, 3,1) and contributed 
to the growth of intelligence (3, 4, 1). 
Ganapati evolved from this backdrop into a 
deity with two natures: one benign and the 
other sinister, and two aspects: vedic and 
tantrik.

In due course, however, as a sort of 
natural corollary to the Vedic context, 
Ganapatf was viewed as the supreme and 
transcendental reality, viz. the Brahman. 
And several Upanishadic tracts ex­
pounded this philosophy. All of them are 
affiliated to Atharva-veda, significantly 
enough. The principal among them is 
Gapapatyupanishat (also called 
Ga napatyat harva-gTrsha).

This short text seeks to propound 
GaneSa-vidya which is essentially brahma- 
vidya. It begins by explaining the principle

of Ganapati in terms of the Vedantic in­
struction ‘tat tvam asi’; it is Brahman, mere 
existence, pure consciousness and bliss, 
beyond the three gunas (sattva, rajas and 
tamas), the three segments of time (past, 
present and future), and three bodies 
(gross, subtle and causal). It abides in the 
muiadhara centre and is composed of 
three powers (gnosis, energy and will): it 
is Brahma, Vishnu, Rudra, Agni, Indra, 
Vayu, Surya and Chandra. The text also 
provides the ‘ganeSa-gayatri’ the seer of 
which is Ganaka-rshi.

An iconographic description is also 
given here:

R R iR R f

R R R R T R 5 J R R i e R R l  II

<Tt>J|R||^RlHI^- II

RW 1R44TR 4 r  R R cR T W T ^^cT l I

Manifest in the beginning of creation 
and transcending both prakrti and 
purusha, this god is the cause of the world 
and is compassionate towards his 
devotees. He is to be adored as four­
armed, carrying the gestures of protection 
and boon-bestowal in his normal hands, 
and noose and goad In the upper hands.
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He is red in colour, and has a large belly. 
He is presumably elephant- headed (al­
though it is not explicit in the verses), with 
ears like winnow-baskets and a single 
tusk. His body is smeared with red un­
guent and he is to be worshipped with red 
flowers.

He is here spoken of as Siva’s son 
(Siva-suta) and the deity that bestows 
boons (varada-murti). He is invoked for 
elimination of obstacles (vighna-na^a), for 
getting rid of sins (pataka- mochana), ob­
tainment of all learning (vidya), intelligence 
(medha), celebrity (ya^as) and eloquence 
(vagmita).

The Upanishat is sometimes intro­
duced by a verse in classical style; which 
says that the Ganapati who is to be known 
only by the Upanishad is verily the Brah­
man (viz. oneself); the sages attain to this 
condition unhindered, by making 
obesience to him.

q - ^  znfftr cfcFFft I

The second major Upanishat is Gane^a- 
pUrva-tapani in three sections (each section 
known as an Upanishat). This is called in 
the text itself as a ‘brahmopanishat’. The 
creator perceives himself as a divinity in 
elephantine form ('gaja-rupa-dharam 
devam’), moon-coloured and four-armed. 
He is verily the supreme Brahman, from 
whom all beings come out, by whom they 
abide and unto whom they all return. The

text quotes a Rgvedic verse (8,81,1) which 
describes Indra (viz. ganapati) as a great 
elephant (‘maha-hasti dakshinena’). This 
god is identified with Siva-mahideva who 
has assumed elephant’s form 
(‘mahadevam gaja- rupa-dharam §ivam’); 
and who describes himself as bestower of 
boons (‘varadosml’), as the one with a 
curved trunk, the protector of the un­
protected and composed of the three 
gunas (‘avehi mam bhargaVa vakra-tundam 
anatha-natham trigunatmakam Sivam’).

In the second section we are told that 
it is Vifiayaka’s maya which is the power 
that projects, protects and withdraws 
everything.

FT FFT tFTFFft FftRlF

Tf Rt, FETfft I 
FFfTRTFTftcTf f Rr ftF I

Later in the same section, this god who 
is the son of Siva and U m i is described as 
dwelling in the milky ocean under the 
celestial tree of wish-fulfilment attended by 
the celestial cow Kamadhenu; he is of the 
form of void (vyoma-rupl) but appears as 
four-armed with a curved trunk, wearing 
matted hair on his head, red-com­
plexioned and donning golden-coloured 
garments. He is stockily built and has a 
long trunk; he is pleasant-faced and is 
embraced by his consorts Siddhi and Bud­
dhi.

This Upanishat is followed by another 
text, which is styled as GaneSa-uttara-
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tapinl. It is a long text in six sections 
(called Upanishats). The first section bor­
rows the style from Mapdukyopanishat 
and identifies the fourth state which is 
undifferentiated and devoid of 
phenomenal projections as the very self, 
Ganega, or Vinayaka.

?rw qcT:qqqf% A -||

The text recommends the knowledge 
concerning Vinayaka and worship of this 
god as infinitely superior to a thousand 
agvamedha and a hundred vaja-peya 
sacrifices.

The second section gives the ganega- 
gayatri and speaks of Ganega as ‘that’ (tat), 
‘real (sat), ‘transcendental’ (param) Brah­
man. The sections that follow take up this 
theme for elaboration. The fourth section 
describes Ganega as the lord of the three 
gunas (gunega), and as Indistinguishable 
from the gunas (‘na mad-bhinna guna 
me’). It is by contemplating on ‘gunega’ in 
their hearts that Brahma (rajas) creates, 
Vishnu (sattva) preserves and Rudra 
(tamas) destroys.

The last two sections deal with the 
upasana of Ganega. It pertains to the ex­

plication of the initial statement that the 
one lettered mantra Om is all this, the 
Brahman (‘omityekaksharam brahmedam 
sarvam’). The fifth section returns to the 
consideration of the three states (avas- 
thas) and shows that the self is the source 
of the three states. The final section 
provides the ritualistic details of the 
upasana, in the words of Rudra in 
response to the request of the goddess 
GaurU

Herambopanishat is yet another 
upanishadic text belonging to the cult of 
Ganapati (Heramba being one of his 
names). GaurTasks the omniscient Siva to 
be informed about ‘atma-vidya’ which 
frees one from the trammels of misery. 
Siva reveals that the worship of Herarhba 
(viz. Ganega) is the answer to her problem. 
The short text of fourteen verses gives an 
iconographical account of Ganapati, the 
lord of obstacles (vighna-raja) and posses­
sor of a phantom-body with a sweet 
temperament (maya-gariro madhura- 
svabhavah), as a form of the matchless 
elephant (advaya-kuhjara), four-armed, 
and accompanied by LakshmT the god­
dess of wealth and prosperity as his con­
sort. He has a single tusk and has 
crescent moon on his head (chandra-kalaT 
kalapah). He is the one who removes all 
obstacles (vighnantaka) and he assures 
success and victory (vijayatmaka).
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qqrq q îTl% II ^  m q q ^  
f% qrqqqts%  IKII

q^ q q f^  cqqf qrqt II q^ q q f^

q^ q q f^  ?qf^ 5r^  II ?q 
9jf5fqqfsqqfsf^rqf qq: II cq qcqrft 

qifH^iPf II Hll
cq fqqqicifq: II ^  ^iqqicftq: II cq

cqqlcfiqqrcqqr: 
II cqf qlRnl UliqRl f̂ fcqq; II c q q ^ c q  
f^ ^q q q  ^sqqR qqqqqR rqq  q r^ q q  

^T tq q  q^qqrqq  q ^ ^ . - ? q d q ;  IK11

II 3f ?̂qR: qqcK: II qt^qqRrcTq; II ctKtt 

(w f )  II qcrqqq^^qwf II qqqq 

II 3fqnTt qW TW f II ar^qiK- 
qT qqw f II f^^q^qq^qq; II qK: 
qqqqq; II qflqr qf%: II ^
(’K lW q r ) II qqqr II RrprqNf 
w :̂II (q ^ ) qqqfMqqrII axqqTqq^  

qq:IKII ■
qqrqqnq qqx^u îq #qf% II qqt 
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q r q q R q 4 4 l  q q k  q t  sq rq k k q  q t  

qq: I kqrqqqq R^rrq ’jq q  qqqTqqq; II 
3pq4qqw Tf4 q R k q q q rk  q  I q q tq  

R iq q tq R  qRf qrif% q W H  11

4 4  q 4 4 tT R q r f4 ^ ^ q f4 q r5  

qqqtqfrk^ II

as II q  k R :  q  f4q: q  q^r 4 r : 4 r : q ' ^ :  

q  qr^: q tsk : q  q^nqqrqk q # q r q  

3fTR 4«5qTq3nqrq44qRk I as-qtsq as> 

qfs^ 3S> q ts44 f41  S/qRq; S/qRq; S/- 

qwrfM4 I aS> k q  3S> j%q 3S> fW 4 1 4 l q  

q 4 q  q  q 4 q f4 t  4qq; I qqrqf r t  

q q q f4 :1 qtWrn" r t  f4 q q f4 :1 q fM q f

RT f 4 W 4 : 135b q ? ^ w q  qqq[^RTq 

4q1%l q #  qqft s k ^ q r q ;  135b q^q^q: I

35b q^rHq: I 35b q t  q4q: I 35b ^  |
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W d fd lt dTd:l dcPddf dTd:l d d fd lt  

dK: I tTcKIdrt dTd:l dWTdTd: I d  

dUd: d d ft 1 I d d d itd d fti
d  d d ft I d  d d ft I dddTd;
ddfti swdPi; ddfti t tr  ddfcT I SfM  

d d ft I PTTdTTddddTd; Rdft I 

dFRWTdld: d d ft I r4 chR 4 cH1 
d d ft I d t  ddfti d  dtdtssqdf dtso^: 

d  t  tTdxTT: I I

I ^  d  d r ^ d ffM d m t did: 

d  d  1 d  d  ?5d d  ?5dR; I d  t t d  

d W d d t d  I d41dd4tdd4tcT R ; I d ^  

d  d ’tcTR; I d  Txb d  TdJ d  Tdd; I d

d  d  I d  ^  d  d id  d  ̂ 5dR;l 

d  HM d t d  d d t "  I d  d  d  

d t d : l  d ^ d d l T d ^ d t d : !  d R fd :d  

Rfd: d  f M  d td :  I d W  f ¥ d t t d :•o

^  d t d  d d c d t  d td :  I d  R r|d: d  

ItT d fK : d  ftftd d T : d  RrtF: d  f td d n r  

s n d ^ ^ W t d t w r f t d t W d t d :  ^ d d d t  

d t d t  R p m t  I d  3fTd; d tsd d  dTsdd: 

dtssRdt d W P ^ :  I c T ^  cT ^dd dd: 

d ^ ftd F d d d r ft  d F d t  I dddT- 

W W dftd^cPdldrRr dTdt" I dd: ' j R w

d t  dd: d t  dd: d t  ddd; I ddfRr «jdrRr 

ufTdt" I idT ^  dTdt" I d d d  ttd f%  I idT 

^  tfd f%  I ddT ^  ttd f%  I d t  t t d f t  I d

d td  sndTT f^td: I I d
d  d d ttft d ld d ^  dT dd^  

^ 1 1

d td trT T d T R K ^ q R rd ^  

fMhdWftdc^ II

3Sb II d td t t  dIT dfidTd: I d 1^  dd  

^  W  dTddPf d  ddftRpdTddt I 

SfdTTdTd: d t M%d; I df t  ^  d  %d dlT 

d^dtdditft I dcdtRpdTddt I

d i r f iw f iW d r - 4 td ^ $ d f t d d W  d ^ d ^  

I ddrtfpdlF d t t  dT^dRr 'jfM  

^ddf ^dft: ddtdT: I d t  did dTdTdft 

dddT d¥ dlffFf ^  d td t  d dT^t s t d  

d ddRpdl? 1 d  d t t  d did d ddd: 

I d ^  dTdi d4td d^lR lfcl IddTdd 

^  d t  ̂ tdT I d ^ W n W d P d  

d  I 3R^ d ltd  dl f^ d W d fl
>̂o

ddTdftdT ddddd ddTddt ddidTdd^ I 

fidddd  ttff^dRddfdtdTTdPPd-

d 5 t t^  ddddlt: TdtddT

dTWPdthmrWd ftdcftddW I d t d t  dir 

d td  ?dndTTd d ^  I crt did: W rft dT 

d I ddt t  dtsw jd! I tdrftrdT

I drt dd: d  t  d id  1 

^dPddd d  t  f¥d: I dddTdd: d  t  Wd I
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qr I
Wtqrq qrt I Vftr qqrq q tt  
qqrF^rqnfct M q r q  c rq if t tn ^ q  

^ftq; I qq  q w  q^qqftq qnp^iqnfq 
ftqtqqrf# FT I q^qrq; qftq: q4cTP( 
qqrf# q#f ft#  qrqrq q  qrT# 
q?j;ŵ qrqRiq; ?qR; qfqqrq; g;qfqiqqqr

jqq# FTl q t  qq: qt 
f#rft^q5#q q#7#q fftr qiq#qqf# 
cINc^LI q q i^ T #  q ? tlT  f# iq T  ^

I qHsqrf^wqqrqrR i
q q ^
ftqfqqffcT FT I ^siqiq qtR T# I ?q 
PiHfcii 5 q r ^  qftq q p r w  qqqqqf 
q^qrqf q  I Rq: qqqt f#)f%#q[Rf qqq: 
qqt I qqf q#qr f#*qqr Hiai qiRqrrqi':

?f# q#nw q^qiq qWrqrq 
q q rtc^ ^ sq rff#  qRrq; q ^  qqsjqR I 
f#qqqcft#q#W:^ qqf# Rr# q#rftr ^  
sjcqfqrq I q q q fs t q q q ts f q q i^  qqq  I 

qqftfhq qq# q rq ^ : q^qf# 
qrqvFhf qq# I qftfcr qr I ^  q w  qr 
ft^qqq q#w: I cqqr oqiw q q q t  I cqq# q 
f t  f%qq I qq«T q#q qqrq I k  qrt q  q

I qf#> #wft qfqf 
qqqr#qqqff# II qqf t  ^ifcnqf .qqqr 
q^FT: ^Itqqrqq I qi#mf t  J^qrqt q i^ :  

qq#qt 5jq«a^qt t

qqq^giqqT arfM 
?fHf ?#: q#»qt ^Jftftq: qfqrq; I qqr 
qfqqqqrqrqfMt I cTc# t  qqq^qrq c# t  
f#iq: qrft qrft qqqrtq; I ft^^pqjq q #  
qf^: I qfqrq ̂ (T?F#qf ftqrq; I qc# t  qqq  
qrqrqrq qqqqft ft I wx^qrq ^  ^  
qwrrq; I qq^rqrett qq I

FT q t  qqrt
?q ?f# q# qqf I

qrqqrqq^TrH a#q qqqqt#wq5^tt 
I ?tt t  ftqfqq qqf# ft I 

#qqifqqq: I qqqt ^  Fjcqr c# 
q w  cq qqf q- qqrq q  qfqqq; g q f#  

f # #  I ftqrmqFqRqr 
mtfsqr^qtsfttqtssTqqqf q t # t  q #  
frR#tft FTqqrftqrqqr qq# I qq?? q  
qqrq I q#q qqrq ^  fr  q f  
F5clfs^ : I q  iq  #q; F q##t qqfcT I

ifcT q ##tqqqrf¥^ qftfq^  

^ #h M #q c[ II

^  II q##r t  qqqrqq q f  q t q q  I 
qftqirfffcT f ft ;  I qtqr’̂ qr q q q rft^  

qqqqqq qftqqqq qtqr: q f  q#r 

^#q^qTF# q t  q?#' qF# q 
qFrq??rf#qT?? qw: I ^sFTrq#fq q tf#  I

qftqqqq ftftqrcqtq q  I
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crw m ?T 4###x4T W  I 3 # 4  44T

4 4 R T c T # * * r  £ 4 * 7 ^  I 771  4#7447:1 

3 7 * * 4 # 4 7  * 4  4747 # 4 4 # # # 4 7 ¥  I * 4  

4ffcT ftfc7  4 # 7  #c7  4474*7*7 4  

47479744*7*7 4  I 4x77471 4Fx7xx44 

474x7 I x7x7; 4777*™77WW7 ^ ^ 4 7 #  77 t  

*7*£T: 777f*44* 774777x77477**7 I

777f*44* 4744*75: I 7747* *4797*75 : I 

X7747* 55497*75: I 7774747: 4^xR 4747 

3747447 4 ^ x1I'44I4«x1 I 774747: 4 ^

4 7 44#747447  I 77*51447 * 9 *  47^: # 4 f  

4 7 4 ts f * 4 7 * * 7  47*f*4*4x77: 3 f * 7 * #  

*® 7: 4 4 7 4 *7*74  1*7 45**4*4x77: I■o

^ 4 4 T*^ 7 4 W T: i 4747x44: ^ 34

9 7 * 7 * 7 4 * 4 * #  I

374 ftx ft44 ;l 4#x1'4M7: 4##;34‘

«J#7^^47474 4 # 4 5 7 *  ^

4 ^ 4 ^ l'^ x 7 l-4 4 T 4 4 7  I 374*7^747 4 ^  

4 ^ l9 IM i 4^47774774* ^Jx7f*47*

*4^44*9774#*x4f*474:1 x774747f#7*9* 

4 4 7 ^ ^  I xT#  t  9 J * « 4 4 ^  77*57 

3 |d l*7 4 ;l x15'x1Jfx1#d<l9l4 7»!^d9l(l*77^

I # * *xfl4Hl
7747* W 7  777f*445t f#47xT747* *F7:1 

4 4  *7*7x47 47747^474 3(1*4 77*7*97 

f* 7  I xTxTt t  47747477W 47#£* W .̂ I 

4 4  4  *5f# '^9^ : I x7x74T44** 497*^  

4 4 4 ft 4  *5*3x4941*7 74 I xTxft t

£4741^7x77 I x7x7# M^97t 44747 ^ 7 4  

4444447n9#t#T77®7474444T457 *

#777 377H 7*f##*5 457tJ£ff4 * ^ # 4 #  

4577^f?W  *7«^°M'l4x1lxJ4> 77x 4 # 4 4  #  

4 4 1 x 4 7 4 4 7 4 t# 4 * f* #  77t4745f*f%4

4 # 9 7 T 4  77#|59T4 477x111##

97447# f# 4 l4 7 7 7  77t*4 4 5 ^  5 7 * 7 7 * f  

7 7 * # 4 ^ # 5 7 4 r f * r4 4 J ? 7 4 #  #1x4547

4579747fM5 7774#47 4 # * 5 * #  ^ * * ( # 4 5  

4 # # 9 1 *  4 ^ 4 7 ^  #37747:

^ * f # 7 #  4 5 7 # 7 f4 #  xTT7457#77f777^ 5 ^  

7 ^ 4 * 7  74  I 3 7 #  47 W * 7  «J#7*7 # 7 4 #  

3T#S*f: '$ * T 5 q M  4 t̂ #457B 774

45T*#7757 37X577447 4 #  t  77^57: 77*77: 

4 * 7 7 #  4 #  t  # 7 f# 7 * f* 7  7x7447x477# 

^ ;#*T 47S 5  7 f# 7 # #  4 # :  774f*7 »J47*7 

4x7:77# 47747; 44471 ̂  4  4 f ^ 4 7  ̂ J47 *  % 

4  77974: I # # #  47 f *  7 7 f# 4 4  7f#77 x4 

# 4 x f 7  77(1*445 x4 4 7 4 4  x77477 x4 

W tx^^x474f*#: I 771 4 # 9 7 :7741x47 * # 4 :  

77##47x47 t  77 5*5: I 4  7 *  # 4  77 4 # #  

4 4 * 7  I ? x ^ 4 * 7 4 #  II

# #  4 # # * 7 7 x n * * 5 4 * r 4 r ^  

* ^ # 4 * 7 4 #  II

GANESa  KOSHA 29



3SII tqr f  t  m fq q ; I

q  f tq r q  qqq^t # q w r -

q ^  q v q q q q w i'l-q i-  q iq ic w -  

q m q q q q r qwcqqtsirRr q rftt q  

4Mifa qtsjjcTcq q  qq?f^ I qtssji^ q  q^ 

qrf^ I q  ^  q^qxrt q ^  Rf?q 

q q f ^ q t s f ^ q r m f ^ q q q ^ q r m t ^ q  

qr^ qr«Tqfh" q  ^  w^qqfa q

q  qq q^qrqq Rrcqq f̂t  ̂q  1 
^qqq-qpi: ^^qiq; q ip q ^ m i ;

qqfqrq^qf^ I q  «jqf^ qqf^ q  ^ q ^  
4qfci q  Tqqfqi q  qfqfqr q  q q tq ^  q  

cTqtqW q  qcqqfqi q  qqqfqv q  q^rftq)

q tsqfqR q q  q f: q^^Rrfqf I q  qq 

q^qqq^ffqqq R c q q if f  q  ^ s f t f  q  

q  q r q p q ftf  q tsq fqq?M  

^ sq R q q sJtf q  q rw  q?M  q  

^qqqqtM  q q m q tM q q rq rq eftf I 
q  q r q q fh d t f  q  q q q q ff f  I q  qq 

4'4<M q jfw  ^  q  q f  f q  q  q f  ^  I q .. 

^qqq: q  ^ ffq q : q  qrqqq: q  ^;fqq: 

qfsffqq I q q flfq q to q q
’jw T fqqR fq iqq  q rqq rfq rflR q rrcr ^  

qrqqqrqq; I qcfi4R + 1[fqqciq4fRi<:

qq4RK:RNi&qiH+iif 4>9id q rfq -

q -q -qq

qjqqqq qq  f f q M  q  q q f t  q q  

q r^ q q iR r q  qrff qrffr qqrftn^c^  

q q ff hR hiRi q q  jM  q  f q q r q q

f t f f t f q  w f  q f  f f m q  

ffqjRqfcFtqqqrfq h<hicmm' qpTf f q  

q q f  4 q q q f  fq  i q i w t  q ^ m f if f  

q q rffq  fff^ w < q r qqt q  qqf q  qrqr

q^f qtsgqicqr q ^ m i;  ! 

fqq: I qq ^  q  
q r ^  qqq qqqqf q q7?fq m  q^qff 

I q f q f ^ :  qqjqqq q fiq ^ q ^  
f f t ^ :  qw: I fq  q f  *qT: qqRrqfft 

qtff: qf'^'diqiH I q ff^:qq qrqrqf 
qtqqq:qf q q q r q q q q m fm m q r f-  

q q rw q - q w r f f q q -  f q n m q c q q q r t  

q q ^ ^ r q q  R r q q f q f f  q ^ ^ n f  tqrqq; q  

q q iw  qqff I q  m m  fftq-; 
qfhs^q^sffqrcRqrfitq:

|q x f% ft f f x q n f fq r  q q tR tm q w rq q fq --  

q ff^ d f q » m  ffqqqq^prcp^  

f f f q f  q q i q t lM f  q q r q m f  m q q t  

q ftf ff  ^  ̂  q t  Tqf 
x q f Tqf x q f I q  TT̂ q fqcnqfN tqffqf 
fq  q  qqrt q f f  f t t  q fcr q r ff  
f fq fq r ff  q # r q f  ?rf% I anqft q q ff q  

ffcft q q ff q  q q ff q  ^ q f qqi^-q
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qqfcT q  qqRr q  

qqfcT q  qqfcT q  ^qqt qqRr q  

qrat qqfcT q  q r^  qqcftfrT I fc^qRrqq; !l

^  q % 9 itT R q rf^5 ^T R rq r^

3 3 II qqkrq qqq^t ^  f  t  ^sRqqr 
q^qqqqq^mqkRr 4  I q  ?tqrq

qqTT j'jqqrqrq f ^q F q q fq rR " q ^ q M w  

4>qq q q k  j jq tR q q i^ ^ q q q q  

O T q q 4 q R r4 q q iR r q r^s^q ^R r q ? F 4  

k q rq R R q rR q r 'jR rq q t; q q ^

q ^ ^ q q q q q R i^ q q q iq iR r  m m %  

q q tq R q  q ^» q f: q4Rr q q q ^  q q iR R r 

q q ^  Rr4q4 qqrqqAq rrqtsqf^ 
q"2g|4̂ ciHmRi ftrb q  

Rr4R^qrkRr%qTcqrq q q iR r  q q r t  q  

qRq qrqiRrRqqRr qwkfq%q q^lMqq 
jjqr^Rfqq' q«RqRN5^Nq  

q jcq r R R k H s q  R rR  ^ jq r f it  q q t  q q j i r  

^  qq wcq^qaqqqqqpqff

q ^ q ^ q  ^  ^c^qr 4 k  

q p p q rq q  ^ q q r ^sq q R  ^  r Eqrqr 

iqqpqht qtRrrtsq qqf%

^  ^4Rrcqr ^qqr 
qqr^qqqrpi^qrRRqr Tqpt ^  R kq  
qrqrRr q  JjRq mm\ q̂ T̂Jjcf qqRq
^  q^qqrt q^^sRrRrar PicA'i qrr4 
q q q q q q rR ^ ^ q ^ q i^ e n q K q tq q iq q T -  

Rqr qrf4Rr=q q4^jqtRkq4|q  
RrqRq qkqrgpr q ? r ^  
I k iq w ^ q q ic q  I cTF̂ q̂rqr
k rf% ^* jq q iq c4  ^ q t fq T R q q q w k  

Rkw qqfqqRqr s f̂RRqr
RkqqRjqqrqq qq; qrt qqts«4: ^qrtRr 
^RiqqRss^ ^  qq iRr
q q ^ k q  qqR  q q t s q t ^  as '^^mRr q q ;

^  4kt qqt g;q4tqqt: 
qq4qr4tRr t^qq^qqir^^ RkqqrRr 
qqt f tq k  qq ^ ^ R k q  ?Rr 
RMNiPtRi qrqT^qiqM'qnsA 4 tq q q q  
4q q  q4 4q q  q4 I qqf«t

q  qqRr I ^  qqffqqrqt ^jiq 
^qRqqjq: q4^»rqrf^BTq)
qrrqqf^qi^q3cnqTRiq 41 qqRb 
^q^r-qq^Liq di-q<4'lqHi^RqqH+q4T

^  ^nRr I ^qqrft Rfcqrqrqq q q q i ^  

gR q iR rq ^  ^qqRrq^qq qqtqr#: 
qqRr; qrqqqqq5ftqqq4q2jHTRr q  

2jiq qiRq q j ^  cniRRi; I qqqrqt"  

qRrtqqsR 4q%q qqqrqqr qwrqqqf 
cTjqqq q^«qf R rq q ^ : qqtqt
sftqqqqAq RrqqW fk m ^
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fHM-MlP) ^  i iq lq R s  I

qjqqq^ ^^s^Epftwr: I ifq q; 
q K rf^  q ts i jq c ^  q  q f ^  qrqt%  

^  ^ q 1 % q rq  q ^  qwT 

q q t  I ?q w f  qrqr1% q  qiqif^  

q f s ^  #s!fr^  q  3 n q ^  qqf^ q  Rrcqf 
qq1% q  qqf^ q  ^  qql^  q  

qqrnnt qqf^ q  qqrqpqqf^ 

q rq q p q q q m F ^ q p q q f^  f^ q rq q p q q f^

f^q pT T q ^  q q f^  q ts^q?q 

q q ^ l l

^  q y t i h r R m f ^ ^ q R iq ^  

toWRr c i II

^cq rq^y fh iT

RmcqqiHT II

32 GANESA KOSHA



VI

3TFFTt sqTWWF: I ftRt TTT

TTftFW TTftt FftTTftcfttFTR I

WTFTcFfftw F W f  
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Fftt Flfft Rlftr Ft %FR
TnfaFft7^||?||

FtHTi

TTFfcFTFT eft FT ft «JF: 

FFFtsfftTft Fi^rfftft IRII 
ftR F eF e ftF X F T cF F T tF tt fttF T ftFF F tft 
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^ :  l •

F̂RT qeftq FftF TftTftl%ft FTR" f̂tF
FftFlRII

Ft^ft Tft Tft Fft Ffftt:
FftF:l
F^: F̂ JftTFfft f4y<M:
^TnT:IRII
TTRftFWftsgF^^R f̂ftaFSFrFTFFTTF: I 
FTFTWfttt FfRFFTFFTFT SFRTci; 

T:IRII

FFTTFTt ̂ Ffttsfft FTf% F  FT ̂ ftrr F  Fftftt 

fft :F :l

F  FTF: FTRFT F  FF FFT ^FFFT 

FTfttlhll

F  FftfttFFF ^FT^FFT f t  t  FRFT 

f to J F e ft f f tF ^ : !

FT^: FRT : F f t ^

F ftF ftF R ;IR II

fftFTF ft ft-^JJ^Tft F  ftFFTFTTF

FtkftFTftl

FTFTFft FlWFfttF Fft F  FeFft f F f t

ni l

F  ftF FTFffft Fiftfft ^  ?ftFft Fftftt F f  FT 

fftf^E:!

F  Fft

FFftftfttsfttEFFFTFfft: 11 ? o 11 

^  t  F ft FltTFTFWF: 9TRR: FFRTFT

FFft: I
F t e f t  FFFFFfttft fftFTF JrRTFTftftfft 

FF:II??II

FTFTFFtst FFcTT 

ffti%ftts§FfftTll?^ll
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H ^SHTTTRt H R  H)4h'I h1 H RR

c ER RRTi

RR W T P R T R R  f^ RH R IR

l l n l l

^ R ^  RHTcTRtRHt^ RRf% ^  

h r h tr c Tc r r ; I

f^ R lf tR i RFR ^  R tR K » M M ^  
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R R  RT R  R R TR  R ^  Rf% RPR  

^  ?IRTR II ?'if||

R ? R f  R  R R fH ; R T R T R

R R f ^  I R  R f ^ :  ^ j f % R t  R R %  I R  
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r r t r t  II
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CHAPTER TWO

IN THE SMRTI CONTEXT

Sukla-yajurveda (Madhyandina, 16, 25) 
speaks of numerous Ganapatis;

q q t ^  q q t q q t

5f i < n R i « T q  q t  q q :  I

like demons, fiends and goblins (12, 284, 
131):

q  T i q q T  q  f ^ q r q r  q  «jcTT q  f ^ q r q q r r :  I 

cTRT qqpT q s q t  q rq : 11

Mahldhara commenting on this line ex­
plains that the word gana refers to distinct 
troops of celestial beings who attend upon 
the gods, and that the gana-patis are the 
leaders or protectors of these troops:

■ W : ,  q q r q f  m m + I :

Mahabhirata in a significant passage 
(3, 150, 25) identifies the lords of the 
troops with ‘great leaders’ (vinayakas), 
who are also rulers of the worlds:

q ^ q t q q q f  q ^ ^ q i K H i q q i :  I

And the epic speaks of the Vinayakas as 
essentially trouble- makers, who however 
refrain from mischief if they are first properly 
propitiated (3, 65, 23, ‘na puja vighna- 
kartrnam athava prathamam krta’). They 
are grouped along with malevolent spirits

Hari-varti^ also gives the same list of 
trouble-shooters (‘rakshasaS cha piiachaS 
cha blTutahi cha vinayalcah’). Bhagavata 
(10th skandha, episode of PutanT-vadha) 
enlarges the list to include other evil spirits 
like dakinis, yatudhanis, kushmandas, 
arbhaka-grahas, pretas and yakshas:

^ s 4 q q f W :  I

They are all responsible for our misery, 
misfortune, loss, defeat and infamy. And 
the Smrti manuals prescribe that the 
Vinayakas among them must be propitiated 
before undertaking any work of impor­
tance. Practical considerations must have 
weighed when the number of vina^yakas 
(really a legion) was fixed at four or five. 
Manava-grhya-sutra (2, 14), for instance, 
enumerates only four of them as worthy of
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worship: Sala-katahkata, Kushmanda-
rajaputra, Lismita and Deva-yajana. 
Baijavapa-grhya-sutra also speaks of four 
vinayakas, but names them differently: 
Mita, Sammita, 3ala- katahkata and Kush- 
manda.

4 •

These spirits cause loss, obstacles, ill- 
luck and dangers; they also seize people 
and trouble them. Yaihavalkya-sm.rti (1, 
271-294) (around 300 A.D.), which men­
tions the four vinayakas,explains that they 
were the offsprings of Arhbika (mother- 
goddess) and that they were appointed by 
Brahma and Rudra to preside over the 
groups of vinayakas. The text further 
points out that the four names belonged to 
the same vinayaka; and that in actuality 
there is but one Vinayaka. As offerings to 
this deity, the text mentions fish, meat, 
cakes, wine and radish (ibid, 287-289). 
Baudhayana calls this Vinayaka Bhuta- 
natha and describes him as elephant­
headed (hasti-mukha) and lord of 
obstacles (vighneSvara); he also 
prescribes ‘apupa’ and ‘modaka’ as 
suitable offerings to this Vinayaka. Gob- 
hila- smrti (1, 13) calls this vinayaka 
‘Ganadhipa’ and insists that he must be 
worshipped along with the ma t̂rkas before 
any rite is undertaken.

Baudhayana-kalpa calls this Vinayaka 
king, lord of the worlds, master of all beings 
and the very personification of obstacles, 
and describes him as courageous, fierce, 
terrible, elephant- headed and bestower of 
boons; he is surrounded by male and 
female attendant-deities of obstacles.

35b q r f t

Hci4 RT: II
35b Rniijqiiq- 9jqcf4 R ft  

RI5I I

35b ^ q q q q 4  q q t  k q F T q ^ iR

RRTl
35b R him+ im ?jcTHf q q 4  qqt 

f q q r w q R R T l I

35b Rqiq RI6I 
35b RhlMMilM RI5I I 
35b ^hrqRRT I 
35b ?j7Tq ?qTWT I 
35bqqpTRml  

35b sfhqnr rtwt I 
35b RTWTI
35b cK4IM R¥T I
35b R|6I I
35bf4w44R:RRTll
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This Smrtitext prescribes that delicious 
sweet cakes (modaka) and another sweet 
preparation known as ‘apupa’ must be of­
fered to Vinayaka.

In the context of the smrtis, worship of 
Vinayaka (or Ganadhi-pati) is usually 
resorted to while the mother-goddesses 
(matfkas) are propitiated. Gobhiia-smrti 
(1, 13), for instance, insists that ‘matrka- 
puja’ and ‘ganadhipa-puja’ must precede 
all other rites. It is not accidental therefore 
that the earliest representations of 
Ganapati are in the panels of the seven 
mother-goddesses (sapta-matrka) all over 
the country. Gariapati is shown at one end 
of the group while ^iva or Vlrabhadra is 
shown at the other end (see ‘Sapta- 
matrkas’ in Pratima-kosha by the author, 
Voi.6).

Anushthana-prakasa (Paddhati-kanda, 
p.59) gives the following details of 'matrka- 
puja’, in which the worship of six vinayakas 
forms the first.
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aPT RT̂ RRJRHR; I cTR aHR

;RTPRT:IRRRT

RtHR RRtHR I^RRPTT I arf̂ Rt 
f̂ WHKTi R f̂ RHTRHn"; I

The six Vinayakas (Moda, Pramoda, 
Sumukha, Durmukha, Avighna and Vigh- 
na-karta) are here required to be invoked 
in heaps of grains, wheat etc., even as the 
matrkas (Gaurl, Padma, ^achi, Medha, 
SavitrT, Vijaya, Jaya, Devasena, Svadha 
and Svahi), who are described as 
‘mothers of the world’ (‘mataro loka- 
matarah’), are invoked in heaps of un­
broken rice-grains or in betel-nuts 
(‘akshata-puhjeshu pugT-phaleshu va 
niveSyah’). Along with these ‘loka- 
matarah’; three ‘kula-devatas’ are aiso 
mentioned and propitiated; Hrshti, Pushti 
and Tushti. The worship with sixteen ser­
vices (shoda^opachara-puja) is first of­
fered to the six vinayakas reciting their 
names, even before the matrkas are in­
voked in the grain-heaps. Curiously, the 
Smrti manual mentions that the matrkas 
are superior in status to GaneSa, who 
apears to be different from the vinayakas 
(‘gane^enadhika hyeta vrddhau pujyas 
cha’), although before the names of the 
matrkas ar^ recited GaneSa receives 
homage thus;

aii TFtRTR HR: I RftWHTRRTft- 
aii RR:

aii RRTft HR: I
etc.

GaurT, who heads the list of matrkas 
and who is associated with Ganesa, is an 
independent mother-goddess, not to be 
mistaken for Parvati, the wife of Siva in the 
Puranic age. However, this Gauri was 
later not only identified with Parvati but 
was looked upon as Ganefei’s mother. It 
is important to note that the Smrti texts 
distinguish between Vinayakas (who are 
multiple in number) and Ganesa as they do 
between the matrkas and Gaurl; the imme­
diate association of the matrkas is not with 
the vinayakas but with Ganesa (or Gana^d- 
hipati) through Gaurl It is probable, how­
ever, that Ganesa was the lord of the 
Vinayaka-gana (who are described as 
‘vighna-nayakas); and came to be recog­
nized as the Vinayaka, (who was Vighne^- 
vara rather than one of the vighna- 
nayakas), even as Gauri was conceptual­
ized not only as the main representative of 
the matrkas but as Arfibika, the mother of 
the matrkas.

The Smrti texts recognize sixteen 
mother-goddesses headed by GaurT 
(‘gauryadi-shodaSa-matrbhyo namah’):

1-10 the ten matrkas (Gauri and others) 
individuaiiy;

11 the ten matrkas collectively 
(‘matrbhyo namah’);

12 the ten matrkas regarded 
collectively as mothers of the 
world (‘loka-matrbhyo namah’):
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13-15 the three Kula-ma^tarah (Hrshti, 
Pushti, Tushti) individually;

16 the three above deities collectively 

(kula-matrbhyo namah).

These are distinguished from the 
familiar sapta-matrkas (Brahml, Mahesvarl, 
Kaurnari, Vaishnavi, Varahi, Indrani and 
Chamunda) who are here regarded as 
gross’ in nature (sthula-matrkas).

In the Smrti manuals, it is usual to find 
an entire section devoted to the pacifica­
tion of vinayakas as evil spirits (vainayaki 
Santi). Yajhavalkya-smrti (acharadhyaya) 
tells us about the indications of the 
vinayakas possessing the human beings. 
A person seized by the vina^yakas will 
dream that he is being drowned or swept 
away in water; he will dream about shaven 
heads, people wearing red or black gar­
ments, riding on carnivorous birds, being 
pursued by enemies or being surrounded 
by outcasts, donkeys and camels. He will 
be absent-minded or depressed without a

A
reason; whatever he sets out to do will fail. 
The prince will not get the kingdom that he 
is heir to; the girl will not get married, a 
married woman will remain childless. The 
teacher will get no student, a student will 
not be able to study, the merchant fails to 
make profit; the farmer will be unable to 
cultivate to his satisfaction.

TR4sRRTW4sRPf RR II

R ilR IR R K IH ^ Rr6RTRTRTf44wf4 I

RRRIR cTRlrHN I

f^TRTRR: R#RRff4f4RR: II 

RR4 R TTR RRWRR: I

3 |N |4 cR' R ftr^YsSTRR RRT I

R f ^ l  RTR R RI ill Hi R i Ih

^tRRR: li

The ritual involves the placing of two 
icons, one of Vinayaka and the other of 
Ambika, on a prepared and consecrated 
seat with the svastika sign inscribed on it 
The two gayatris to be recited while wor­
shipping them are:

1. For Vinayaka:

cTRt RRft RRIrRTcI;

2. For Ambika (Gauri).

afr ^RRT4 RRRRlf^F^ I 

cTRtRhtSTRlRRTRlI

According to Apararka and Hemadri, 
the vinayakas to be invoked on the heaps 
of rice and worshipped as surrounding 
these two deities are twenty-one in number: 
(1) Mita, (2) Sammita; (3) Sala; (4) Katam- 
kata; (5) Kushmanda; (6) Rajapuira; (7) 
Vyomake^; (8) ParvatiT (9) BhTmaja; (10) 
Krshnasya-pita (the father of Krshna); (11) 
Arka; (12) Ara; (13) Sita; (14) Dhishana; (15)
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Kleda-putra; (16) Kona; (17) Lakshma- 
vanta; (18) Vidhim-tuda; (19) Ketu; (20) 
Bahuleya; and (21) Nandakasya-dharr(the 
bearer of the sword called Nandaka). The 
association of Ganapati with the number 
twenty-one goes back to this ritual, where 
it is prescribed: qm ftfrftcT T fft # n R r  qr ftR q r: 

sp jq T ; q tz f tq q :  q p R f

5r^q5 [TI: II

But during the subsequent rituai, the six 
•'iniyakas (Mita till Rajaputra) are distin­
guished from the remaining fifteen 
vinayakas (Vyomakega tili Nandakasya- 
dhari). Apararka prescribes four offerings 
for the first six vinayakas together 
(samasaiiglkarena ahuti-chatushtayam ity 
apararkah). This is the background for the 
view that the Vinayakas are four in number.

The rituai involves at the final stage 
offering of food on a winnow-basket, which 
is placed upon the kuSa-grass spread on 
the ground where four roads meet 
(‘chatushpathe astiFna-kugeshu gurpe 
nihitam upaharam’): the list inciudes not 
oniy rice pounded but once, rice mixed 
with sesasum and dough, but boiied fish, 
cooked and uncooked meat, three kinds 
of liquor, milk mixed with jaggery, honey 
and dough, radish, curds-rice, sweet pud­
ding, and preparations like purika, apupa, 
underaka-sraja and laddukas:

This rich, delicious and variegated 
food-offering is made to Vinayaka and Aiti- 
bika separately. A prayer is finally ad­
dressed to Vinayaka, for the granting of 
good appearance, celebrity, wealth, 
progeny and fulfilment of all desires.

W  q #  ftfft f t  I

qft qq# qiPTT̂ a’ ftfft ft 11

A similar prayer is addressed to Arhbika 
(according to Bfhat- paragara); who is ad­
dressed as the mother of Ganega, and also 
as Gaurl.
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There is an interesting myth regarding 
the origin of the Vinayakas (cf. dialogue 
between Prajapala and Mahatapa In 
Varaha, cited 3abdakalpadruma, Vol.4, 
pp.401-2). The gods and the sages were 
once greatly concerned about the 
obstacles that abound for the good 
people, while the wicked accomplish their 
evil designs with ease and facility. They 
approached Siva and begged him to cre­
ate obstacles for the wicked folk. Siva 
thereupon looked intently at ParvatT; and 
while he was doing so a thought passed 
across his mind: the four elements (earth, 
water, fire and air) that make up the world 
have each of thern forms, but the fifth 
element (akaSa) which provides support 
for the other elements has no form. The 
thought caused a smile on his face. And 
from the flash of smile, a lovely boy issued 
forth illumining the four quarters and verily 
like another Rudra. As soon as he ap­
peared, all the womenfolk assembled 
there were enchanted by him; even ParvatT 
looked at him with a love-lorn glance. This 
made Siva indignant and curse the boy to 
become elephant-headed, pot-bellied and 
decorated with serpents. His anger still 
unabated, he shook his body and there 
appeared around him countless 
vinayakas, all elephant-headed, dark-com­
plexioned, terrible-looking and carrying a 
variety of weapons in their hands: the 
world was at once shaken and troubled by 
them.

RFnq%; sqr I

Brahma, the creator, saw sense in this 
curious and marvellous occurrence, and 
explained that now aka^a also had ac­
quired a form. Siva then addressed the 
boy who had sprung forth from his face 
(viz.smile): "Be thou the chief of these ter­
rible vinayakas. Let your name be Ganesa 
and your function to create obstacles in all 
undertakings, sacred and secular, unless 
you are propitiated first".

w q f t

It was on the fourth day of the month 
(chaturthl) that GaneSa was consecrated 
as the chief of the Vinayakas; and hence it 
is the day that is dear to this deity.

According to Brahma-vaivarta-purana 
(Ganapati-khanda, chap.44) Vinayaka was 
given eight names on the occasion: (1) 
Ganesa (the lord of the troops: the master 
of wisdom and salvation); (2) Eka-danta 
(one-tusked; exceedingly strong); (3) 
Herarhba (the protector of the orphans); 
(4) Vighna-nayaka (the remover of
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obstacles): (5) Lambodara (the full-bellied 
one, consuming all offerings made by 
Vishnu and Siva): (6) Surpa-karna (ears 
like winnow-baskets; fanning away 
obstacles); (7) Gaja-vaktra (elephant­
faced); and (8) Guhagraja (elder brother to 
Guha or Karttikeya, son of Rudra; wor­
shipped before all other gods are wor­
shipped)

i  d  t d d  

w m  d d d d i ii

dTdltdTddf" d d  d d  M d d T d d :  I 

d d t t d  d t  dIT d t d  !i

d tW d f  4PTd dddTdd: I 

d d  W d  d t d d id d d  HHIH^H H 

ildPfdT ddt t d  d d : RTdddTddT: II 

dftdTddf d  itdTdT ^ d d  W W W d  11

ftdfxTdlddt M d T d d :  I

f td n ;d T W d r it  d  d d r f t  ftddiddTR; 11

RfdT d t d  d d k t  d  d d  II

d  dm W d  11

dddt^dddddxR  d d d d d  dRTtdWd i

Thus, it was during the Smrti period that 
the form and nature of Ganapati as 
Vinayaka were crystallized and that his 
names (which are familiar today) were 
standardized. He emerged as the lord of 
obstacles (vighneSvara), both the cause of 
them when not propitiated (vighna-kartr) 
and the remover of them when favourably 
disposed (vighna-hartr). And he was the 
leader of the troops who also had their 
origin in Siva’s anger. The idea of groups 
of gods and deities was not unknown to 
the Vedic pantheon: there were twelve 
adityas, ten vigvedevas, eight vasus, thidy- 
six tushitas, sixty-four abhasvaras, twelve 
sadhyas, eleven Rudras and two hundred 
and twenty maharajikas. These were all 
known as ’gana-devatas’ (cf.Jatadhara):

If Brhaspati (or Brahmanaspatl) was the 
‘ganapati’ of the Vedic period, Siva (Rudra) 
became the gana-pati (leader of the pra- 
matha-ganas) in the epic period. The 
troops were described as Siva-parishadas, 
and were known to be 36 crores in number 
(‘shat-trimsat-koti-sarhkhyakah 
pramathah’). They moved about in 
various forms (‘nana-rupa-dharah’); some 
were passionate (‘kaminah’); some 
dressed themselves In strange ways 
(’vichitralahkrtah;), some were her- 
mophrodites (‘ardha-nari-garTrah’); some 
carried weapons of various descriptions
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(‘nana-Sastra-dharah’); some were great 
warriors (‘yuddheshu yuddhyamanan 
maha-balan’), while others danced, sang 
or played on a musical instrument (‘nrtyan- 
ti va^dyam kurvanto gayanti’). Some were 
deceitful (mayavinah’) whereas some were 
scholars (‘Sastrartha-paragah’). Some 
specialized in causing obstacles (Vighnam 
kurvanti’), while others were engaged in 
removing obstacles from the path of the 
yogins (‘vighnamScha satatam hanti 
yoginam prayatitmanam’), (cf. Kalika- 
purana. Ch. 29).

Now during the epic period, the leader­
ship of these troops was transferred to 
Ganapati, who became associated with 
Siva as his offspring albeit unnatural. The 
early association of Vinayaka with Ambika 
(or Gaurl) was extended to include the 
later consort of Arhbika, viz. Siva.

The smrti period also witnessed 
Vinayaka emerging as the deity of first 
importance and as a deity worthy of wor­
ship before any ritual begins. But he still 
retains here his sinister character, if we 
may judge from the names of his as­
sociates or attendants and from the nature 
of the food offered to him (meat, fish, 
liquor and intoxicants). He is not quite 
different from the other vinayakas (who 
share the character of the pramatha-ganas 
of Siva), although he is the leader of them 
all.

But it is important to note that during 
the Smrti period, like Ganapati, GaurT, Siva, 
Surya and Vishnu also rose to importance.

Distinct and other belligerent sects 
devoted to the worship of each of these 
deities exclusively (Ganapatya, Sakta, 
Saiva, Saura and Vaishnava) were also

GANESA-PANCHAYATANA  
( a c c o r d i n g  t o  S n - t a t t v a - n i d h i )

GANESA-PANCHAYATANA  
(according to Viinar^iinl)

■ GANAPATI

# SURYA

o VISHNU
▲ Siva

▼ devT
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formed; However, worship of all the five 
deities together became a more feasible 
proposition and ‘pahchayatana-puja’ be­
came popular among householders. On 
the same square pedestal, all the five 
deities were represented, four in the four 
corners and the fifth in the centre. The 
central deity was regarded as the principal 
one, and the pahchayatana was known 
after this deity. If for instance Ganapati 
was in the centre, then it was ‘GaneSa- 
pahchayatana’.

a n fe ft  W TPT F  M  F? F  I

The original idea, however, was that all 
the five deities are to be treated on the same 
footing, for they represent and control the 
five primary elements, of which the entire 
world is composed:

FTFY: f t ft :  ftlFFFT FFTRtF: II

ft W TTF I

E F F f tF f t f t  II

We are told in Gapesa-gTta (1,21) in the 
words of Ganapati himself that Ganapati is 
not different from the other four gods; the 
proper approach is to regard all five as 
essentially one deity only:

Rl4 F  ftrfft F  f t f t  •Hpi FXrfftF  I

F F l l

There was also a notion of six seats, 
adding the worship of Skanda to the 
above:

ftF  F  FTxR ftFTFF" FFT I

ftFT; TflTTF FTftFT t^TFTr 

clftF FTftFFftE F T ftt FFT 11

ftFT: F  F  W  FTF: fftFFT FTf RT: fftRT 

^FFxTTFFT

Even as rain-waters drain into the 
ocean ultimately, the cultlc devotees all 
reach the same divinity. The one god as­
sumes five forms in accordance with 
names and functions; even as the same 
person is son, brother, father, husband 
etc.

Earth is represented and controlled by 
Biva, water by Ganapati, fire by Bakti, air by 
Burya and akaia by Vishnu. But the sec­
tarian affiliations prompted the prevalence 
of one of the deities over the other four, 
which were sometimes regarded as variant 
forms of the main deity and sometimes as 
attendants of the main deity (parivara).

But conceding the needs of sectarian 
preferences, the forms of the five deities 
are differently imagined and they are al­
lotted different places on the pedestal.

The Ganapatyas naturally place 
Ganapati in the centre, and arrange the 
other four deities thus:
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w n #  45T 4 #  ^91F4T #59T4 q#ci; I 

3 fT # 4 F ft^  # 4  # ^ x 4 f 4 4 4  cT4T II 

=(l4°Mi 41# #  # 4  ^ # ^ '4 l^ RTT*l# 4 :1

3T4 4 #  W T # * 4 T #  4 4 f# f# # 4 T4 :1  

4##Tc4T 4FT4T R f#  4 T4 # %  

4 4 * 4 * 1 1

And they insist that Ganapati must be 
worshipped first, (for water was the first 
element to be evolved ‘apa eva 
sasarjadau’); then Surya, Sakti, Siva and 
Vishnu in order:

Further, if Ganesa is not worshipped 
before any other god is worshipped, the 
worship becomes futile:

# 4 4 #  44T 4 * *  4 # #  4  4  ^ *4 #  I 

4 4 T ’5# T4#  f# 4 7 I#  44TflT4 : II

f# 4 T4 4 it 7 f# y #  f #  f# ”T R # 4  4  I■o

3 TJ4 # 4  5 ^ 4 #  ^  4?4:444: II

The Smrti texts of the medieval period 
recommend the pahchayatana-puja for 
householders, and suggest that the ritual 
must begin with

4#TTf# : 4^2gt#W7t 4 4 :1

Even the Smrti texts like 
Raghunandana’s Ahnika-tattva recognize 
the initial character of Ganapati worship. 
And Ganapati is to be invoked with the 
Vedic vyahrtis, even as Durga and the A l­
vins are

(3S> ^ ^ 7 4 # T 4 #  W 4 4 ? )

f#4T445 44 T

3TT4T

Tantra-sara of Agama-vagT^ extols the 
worship of Ganapati as best-suited for the 
fulfilment of all desires:

The pancha-devata worship neces­
sitated small iconic representations of the 
five deities which constituted a complex. 
Alternately, natural objects of religious sig­
nificance were made to represent the 
deities:

Salagrama (ammonite from GaridakT 
river) placed on the pedestal represented 
Vishnu, bana-lihga (white quartz obtained 
in Narmada river) Siva, metallic stone 
Sakti, crystal Surya, and red stone (^or^- 
lihga) Gane^.

The necessity of worshipping Gariapati 
before all undertaking is recognized by all 
the cu lts :

9 IT # ^  # * : 4

4#4T#I
^ 4 1 # #  #RT45tf##5 4  x 4 4 # # 4 :  W t

444T4; II
(Gane^a-purana 1,45,10-11)

Of interest to us here is the emergence 
of the Ganapatya cult. The ganapatyas 
were devoted exclusively to the worship of 
Ganapati. While it is difficult to trace the

GANESA KOSHA 47



early development of this cult, its involve­
ment with tantrik practices, both benign 
and malevolent, is indubitable. The tantrik 
texts invariably Invoke Ganapati’s name in 
connection with the six magical rites (shat- 
karma), especially with the practices re­
lated to charming for sex and profit 
(va^Tkarana). This is in keeping with the 
vinayaka background in the Smrti manuals. 
It is possible to discover an earlier strand of 
similar beliefs and practices relating to 
Ganapati in the Vedic complex. In Sukla- 
yajurveda (Madhyandina recension, 23, 
19), we have a hymn which suggests that 
Ganapati was not only a horse-deity but 
guardian of a horde of damsels. The hymn 
is prescribed to be uttered during the a^va- 
medha ritual by the queen of the king who 
performs it, as she lies down beside the 
slain horse feigning copulation with the 
animal:

Maharashtra, as evidenced by the 
YogTndra-matha in Morgoan. The 
ganapatyas are by definition exclusively 
and lovingly devoted to Ganapati, and 
engage themselves in the worship of this 
deity in all seriousness and in accordance 
with Vedic tradition:

T h e  g r o u p  i s  d i s t i n g u i s h e d  b y  f o u r  f e a ­
t u r e s :  w o r s h i p  b y  t h e  d u r v a  b l a d e s  o f  g r a s s ,  

r e c i t a t i o n  o f  G a n e t e - m a n t r a ,  w e a r i n g  o n  

t h e  f o r e h e a d  p u n d r a - m a r k  w i t h  r e d  s a n d a l -  

p a s t e  ( r a k t a - c h a n d a n a ) ,  a n d  o b s e r v a n c e  o f  

t h e  f o u r t h  d a y  o f  t h e  l u n a r  m o n t h  a s  e s p e ­
c i a l l y  s a c r e d  t o  t h e  d e i t y :

q'TRT RT q q q f4  wqrq41 

R T  f4 rq f4  E q jq t I 

f4 4 q r r t  14 14 44  1

The ‘ganapatim’ here is explained as 
‘strT-gananam palakam’.

The ganapatya cult was probably af­
filiated in the early stage with some folk and 
tantrik groups. According to Dr.Ramak- 
rishna Bhandarkar, its origin was around 
the fifth century A.D., and the cult was 
widely prevalent till about the ninth century. 
The ganapatyas are active to this day in

The adherents of the ganapatya sect 
count Grtsamada, the Vedic sage and the 
seer of the celebrated hymn ‘gananam tva 
ganapatim' (2,23,1), as the first ganapatya, 
followed by Mudgala (the descendent of 
^hglrasa and author of the purana of that 
name), Bhru^undi (the sage of Dan- 
dakaranya and disciple of Mudgala) and 
Varenya (the King of Mahishmati and as­
sociated with the popular Garie^-glta).

48 GANESA KOSHA



^rl-vidyarnava-tantra (1, 248-262)
provides a list of gurus who propounded 
and popularized Ganapati-worship.

I Nine kula-gurus: (1) Gane^vara, (2) 
Gana-krida, (3) Vikata, (4) Vighna-niyaka, 
(5) Durmukha, (6) Sumukha, (7) Buddha, 
(8) Vighna-raja and (9) Ganadhipa;

II Nine vidyavataraka-gurus: (1)
Surananda, (2) Pramoda, (3) Heramba, (4) 
Mahotkata, (5) Sarrikara, (6) Lamba-karna,
(7) Meghanada, (8) Mahabala and (9) 
Ganahjaya;

III Five divyaugha-gurus: (1)
Vinayaka, (2) Virupaksha, (3) Buddha, (4) 
Sura and (5) Vara-prada;

IV Nine manavaugha-gurus: (1)
Vijaya (Durjaya), (2) Jaya, (3) KavKvara 
(Brahmanya), (4) N idh l^  (Siddha), (5) 
Gajadhiraja (Duhkhari), (6) Sadyojata 
(Sukhavaha), (7) Paratma (Sarva- bhutat- 
ma), (8) Mahanada (Subhanana), and (9) 
Bala-chandra.

V. Twenty-one gurus of lineage: (1)
Kapila, (2) Atri, (3) Vasishtha, (4) Sanaka, 
(5) Sanandana, (6) Bhrgu, (7) Sanatsujata,
(8) Vamadeva, (9) Narada, (10) Gautama, 
(11) Saunaka, (12) Sakti, (13) Markandeya, 
(14) KauSika, (15) Para^ara, (16) Suka, 
(17) ^rigiras, (18) Kanva, (19) Jabali, (20) 
Bharadvaja, and (21) Veda-vyasa.

VI Other gurus who bestow on the 
devotee accomplishment (siddhi): (1)
Ganaka, (2) Subhaga, (3) Nitya, (4) 
Nityalarhba, (5) Sasvata, (6) PurnHnar da

(7) P a r a n a n d a ,  (8) S u b h a k t a ,  (9) P a d m a -  

l o c h a n a ,  (10) K a m a p a l a ,  (11) B u d d h a  w h o  

i s  S r e s h t h a ,  (12) G a j a v a k t r a ,  (13) G a n a -  

p r i y a ,  (14) B h u t e S a ,  (15) B a l a - l l l a ,  (16) 
K u m a r a ,  (17) B o d h a n a ,  (18) H a r a ,  (19) 
S a t y a l i l a ,  (20) S u l T i a ,  (21) V i k a t a ,  (22) D h u m -  

r a - v a r n a k a ,  (23) N a n d i - p r i y a ,  (24) N a n d i -  

h a s a ,  (25) D e v i - p u t r a ,  (26) D h a n e S v a r a ,  (27) 
V i S v a r h b h a r a ,  (28) V i ^ a l a k s h a ,  (29) V i g h n a -  

h a r t a ,  (30) V i n a y a k a ,  (31) K u s h m a n d e S a ,  

(32) K a p a r d i ,  (33) S i v a ,  (34) K a l a ,  (35) 
M a h i d h a r a ,  (36) G a u d a - p a d a ,  (37) P a v a k a ,  

(38) P a r a ^ r a ,  (39) S a t y a n i d h i ,  (40) 
R a m a c h a n d r a ,  (41) G o v i n d a ,  (42) S a r t i k a r a .

R R tK p T: I 

t r f t  f R T W  II

HRKTR R§tcH)T: I 

RH vft" f tR H T H t R R T R R : 11

HRRRt H t t  R T ftR T H T R H c T R R T : I 

H X S K : II

R'xiI’hi r r : I
RRFRT f^ tflR : 11

5:RTft: RRtRlcT: ̂ WTR¥: I 
RWR r4"«JRTRTT RWPTK: ̂ RTRR: II 

R RTRRNT: M R ftf^ c I f :  I 
4tRTRT sftRT:

fM lS H T R R T : II 

cfcTRRTRR^HP  ̂ I

HRHT: f^fcRt f^ R R TR iR R  RTRcT: I

'JR fR R : H<M<1 RV iRtRR: 11
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'JH i O q tqq t ?T: II 

FFFfhT: ##q#qr: I

f#RT»TTt

^ W F tiT : qFT#f q  f#q : q?q t

f# q f#  f R r TT ^  ifTq :f# fe q rq q T: I 

'jR cTT :FF jq r f# q r F # f# rqw qqT : I: 

#hTR TFT7ihnin: fq ^ r q i#  

■qqtsqrqr:!!

The two groups of nine manavaugha 
gurus and forty-two gurus of lineage (guru- 
santati) together make sixty-three 
('trishashti- sammitah’), and these gurus 
are to be honoured and remembered. It 
may be seen that many of the names oc­
curring in this list are now regarded as 
variant names of the deity himself, and that 
the descriptive elements In many of the 
names have contributed to the present 
form of the deity. The list has helped the 
deity to be identified as the son of Parvati 
(devl-putra), lord of the treasure (nidhl^a), 
lord of obstacles (vighna-nayaka), 
elephant- faced (gaja-vaktra), big-eared 
(iarhba-karna). bestower of boons (vara- 
prada), intoxicated and fierce (madotkata), 
wearer of crescent-moon (bala-chandra), 
leader of the troops of imps (bhuteia), 
remover of obstacles (vighna-harta) and 
3iva himself (hara, virupaksha).

It would appear that there were several 
sub-sects even among the ganapatyas, 
probably differentiated by the guru- 
lineages. Anantananda-giri’s Sarhkara- 
vijaya refers to six of them, which however, 
are derived from the types of Ganapati: 
Maha-ganapati, Haridra-ganapati, Svarna- 
ganapati, Santana-ganapati, Navanita- 
ganapati and Unmatta-ganapati. It is im­
portant to note that from very early times 
vinayakas or ganapatis were recognized 
as numerous, and even when one 
Vinayaka or Ganapati stood out as 
prominent, variant forms continued to 
flourish. $ukla-yajurveda (Madhyandina 
recension 16, 25) has this familiar formula 
for invocation:

ft#  # t q q t I q f # ^

qrqqf#«TF qT q i#  I q q t 

q t qq t I q i#  

q q t qq: 11

The commentary makes the idea of 
groups more emphatic.

q#«T: I # q i^ q q  « jq ft#qT  qqr: I 

I qqqf#«T: I

qqqq#«T: I q  I sift w in  i q  I 
q q q #  I q q t qq.-1 fM x fq rq q q f I 

qiF: I qq: I qmqcrq: #qq qq : I I 
I #SJTf#q: I ^cqqqq: I 

#«T: I f# q q q  q q  # q r #
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I R q jq r  q x q fq  

qRrqTF^^tqrqRrn": I A"«t: 1 k k  q 4  q q  

R qf ^  k q w T ;  I 4 w t q q 4 A q

The commentat7 on another hymn in 
the same text (23,19) explains that the real 
nature of the ganapati is the group over 
which he presides;

qqrqr I Rr^qprr
R f q r j q w  qiqf%qq; I 
?4if4qqqT4KT4tqq; I sfRrq I qqrqf 1

q W  U ,+ l'iM q iqF t® TR f, 3fEFfT

q rjq f, qqrqq rq r m m ,  

grqqFnqrRcqrqT I q p q  I ^ q q w fh R r  

I I

The idea of ‘group’ is further expanded 
to include the host of our desires, treasures, 
the loved possessio ns and dear ones; 
Ganapati lords over them all and protect 
them:

Rrqrqf ^q irq ?  q q ^ rn q q ^ h q  qRr 

q rq q , q % 4 q d q T 4 T q rt, q q rq f 

kfcT qrq; I ... Rr^Rrr ^ q R r# r t 
iRi41di qr qs4 RrRnfci: i Rr4tqr 

^ jq lw T t qfcT Jjqqq I 

R rrfc iq q fq R fR r q q r^R n tq R r 4Rr 

ciich4h II

Uvata in his gloss upon the same hymn 
in Sukla-Yajurveda (29,19) explains;

q q q :  k ;  q R q R r  I w q f  # -  

q q rq f qs4  cqr ^^qqq, qqq R r w q rq t 

3 n w q :  I qqR q R q m t q ^ w r w

Rrtfrqf ^ q R r # r f  qs4  cqrAq RrRrqRr 

f q q f f  I q q  ^ rq i ? t  q q t q q  k  

q R r^ : ?Rr q fM  q k  qqqkqfrfl I

When several vinayakas or ganapatis 
were transformed into one collective or 
principal Vinayaka or Ganapati, the vigh- 
nas (obstacles and troubles personified) 
which were numerous and variegated also 
became one Vighna. Thus the smrtis 
prescribe that during the punyaha- 
vachana ritual, the Vighna (‘vigeshena 
jagat-samarthyam hantfti’) and the 
Vinayaka are to be appeased with the for­
mula:

qqqq ft R q R q rq q t 4t4cTTq II

The ritual requirement of worshipping 
the god with two blades of durva of grass 
(durva-yugma) is derived from this detail,

Vighna and Vinayaka in due course 
coalesced into a single deity: but the two 
are regarded as distinct aspects of the 
deity, Baudhayana-grhya-gesha-sutra 
(3,10,1 and 2) for instance speaks of placat­
ing Vinayaka alone but he is described as 
the obstacle and the master of obstacle:

R ffeqqq: 

k q rq q q q  qR r wRq; I

qqqcfr
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VIGHNAand \  INAVAKA 
(wood sculpture, 13th century, in private eolleetion) 

East West New Series, Vol 21, No. 3-4 (1971)
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f f tq  f f t iH x p rq ?  f W f t q  h h ^ ci 

3 ffft ifT q q q rq ;T F q ^ ... II

Yajnavalkya-smrti (‘acharadhyaya’,
293) distinguishes between Vinayaka and 
the grahas which are also feared as evil 
agents:

q q  fftqrqqr fftqpTcT: I

q q fq f q jq q n ftfft  smftqT^qqTq; 11

According to Vayu-purana (61, 54), 
Atharva-veda which is principally con­
cerned with pacifying the evil forces has 
five divisions:

( i )  N a k s h a t r a - k a l p a  : w o r s h i p  a n d  

p a c i f i c a t i o n  o f  s t e l l a r  b o d d i e s .

( i i )  V a i t a n a - s u t r a  :  p e r f o r m a n c e  o ^
p a c i f i c a t o r y  r i t e s  l i k e  d a r g a ,  p a u r n a m a ^ s a ,  

a g n y a d h a n a  e t c .

(iii) Sarfihita-vidhi (Kaugika-sutra) 
rituals of magic and sorcery like 
ucchhatana, bhuta-preta-pigacha- 
baiagraha-ganti, papa-nakshatra-janana- 
ganti, abhichara-nivarana (krtya), 
counteracting the effects of black magic, 
evil portends and bad dreams.

(iv) AhgTrasa-kalpa : details of black 
magic and witchcraft.

‘ (v) 6anti-kaipa : pacification of the 
grahas and of the vinayakas.

The early grhya-sutras which prescribe 
‘ganegadi-puji’ before any ritual is begun 
derives its sanction from the last of these 
above divisions. This initial act is otherwise 
known as ‘abhyudaya’, ‘svastika’ and 
svasti-vachana’. Atharva-veda (19,9,10) in­
vokes the grahas and Vinayaka (called 
here Dhuma-ketu, ‘dhumra-ketur 
ganadhyakshah’):

f t  q t T f^qr I

^  ^  f t  qqfftpqftqTT: II

Ganapati’s association with the svas- 
tika-diagram, and with the pacificatory 
rites goes back to this ‘Svasti-vachana’.

Baudhayana-grhya-parigishta-sutra 
(3,10) calls the initial worship of Vinayaka 
as a collection of rituais (‘athato vinayaka- 
kalpan vy^hyasyamah’), invoiving, ac­
cording to Baudhayana- dharma-sutra not 
only Vinayaka but Skanda, Jayanta, 
Mahasena and Shashti.

That there were several vinayakas who 
actually received popular worship is 
evidenced by the multiplicity of vinayakas 
in each of the pilgrim-centres that become 
celebrated during the middle ages, when 
the smrti-texts were also crystallized.

In Varanasi, for instance, there were 
fifty-six Vinayakas (cf. Skanda-purapa, 
Kagl-khanda, 57, 115-117), each of them 
elephant- headed (gaja-mukhah) and lord 
of a troop (ganegvara) :
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q^*qq: q f  ftc N t  qq I 

qw il^T rq^sF q : qcpq qrf%  qpTTR; 11

They were not merely so many names 
of one Vinayaka; that they were distinct 
folk-deities is made clear by the locations 
of the holy city that are assigned to them. 
The fifty-six vinayakas are arranged in 
seven enclosures. When we consider the 
names of these vinayakas, the different 
forms and functions of these gods become 
apparent:

Enclosure I :
1. Arka-vinayaka, 2. Durga-vinayaka, 3. 

Bhima-chanda vinayaka, 4. Dehaii- 
vinayaka. 5. Uddanda-vinayaka, 6. PaSa- 
pani-vinayaka, 7. Kharva-vinayaka,
8. Siddhi-vinayaka.

Enclosure II:

1. Lambodara-vinayaka. 2. Kuta-danta- 
vinayaka, 3. 3ala-katahka-vinayaka,
4. Kushmanda-vinayaka, 5. Munda- 
vinayaka, 6. Vikata-danta-vinayaka, 7. 
Rajaputra-vinayaka, 8. Pranava-viniyaka.

Enclosure III:

1. Vakra-tunda-vinayaka. 2. Eka-danta- 
vinayaka, 3. Trimukha-vinayaka,
4 Pahchasya-vinayaka, 5. Herarhba- 
vinayaka, 6. Vighna-raja-vinayaka,
7. Varada-vinayaka, 8. Modaka-priya- 
vinayaka

Enclosure IV:
1. Abhaya-vinayaka, 2. Simha-tunda- 

vinayaka, 3. Kunitaksha-viniyaka,
4. Kshipra-prasida-vinayaka. 5. Chin- 
tamani- vinayaka, 6. Danta-hasta- 
vinayaka, 7. Pichindila-vinayaka.
8. Uddanda-munda- vinayaka.

Enclosure V:
1. Sthula-danta-vinayaka, 2. Kali-priya- 

vinayaka, 3. Chaturdanta- vinayaka,
4. Dvi-tunda-vinayaka, 5. Jyeshtha-
viniyaka, 6. Gaja- viniyaka, 7. Kala- 
vinayaka, 8. Nage^-vinayaka.

Enclosure VI:
1. Mani-karna-vinayaka, 2. A^a-

vinayaka, 3. Srshti-vinayaka, 4. Yaksha- 
vinayaka, 5. Gaja-karna-vinayaka,
6. Chitra-ghanta- viniyaka, 7. Sthula-jah- 
gha-vinayaka, 8. Mahgala-vinayaka.

Enclosure VII:
1. Moda-vinayaka, 2. Pramoda-

vinayaka, 3. Sumukha-vinayaka, 4. Dur- 
mukha-vinayaka, 5. Gana-natha-vinayaka,
6. Jnana-vinayaka, 7. Dvara-vinayaka and
8. Avimukta-vinayaka.

Although the number of vinayakas is 
fifty-six, the pahcha-kroSi- y i t r i  (viz. the 
conventional visits in the holy campus) 
recognizes ten of them:

1 Arka-vinayaka, 2. Durga-vinayaka,
3. Dehali-vinayaka, 4. Uddanda-vinayaka,
5. Pa§a-pini-vinayaka, 6. Siddhi-vinayaka,
7. Moda-vinayaka, 8. Pramoda-vinayaka,
9. Sumukha-vinayaka and 10. Durmukha-

54 GANESa  KOSHA



vinayaka. Some of these vinayakas appear 
to have had a wider appeal; they figure in 
other pilgrim-centres also. Among the six 
famous vinayakas of UjjayinT, for instance, 
the last four of the above list are included 
(the other two being Avighna- vinayaka 
and Vighna-kartr-vinayaka).

Further, it is not unusual to think of 
vinayaka-shrines in groups, like the da^a- 
vinayaka shrines of Ka^i (in pahcha-kroSl- 
parikrama), ashta-vinayaka centres of 
Maharashtra (Morgaon, Thevur, Mahad, 
Lehyadri, Ojhar, Siddha-tek. Pali and Rah- 
jangaon), shad-vinayaka of Ujjayini (al­
ready mentioned) and pahcha-vinayaka of 
Puri (Ucchhishta-vinayaka, Nrtta-vinayaka, 
Kalpa-vinayaka, Chara-vinayaka and Sid­
dhi-vinayaka). in fact, twenty-one vinaya­
kas are celebrated in the entire country as 
especially important; these places were 
probably once centres of Ganapatya cult; 
however, not all of them can be identified 
at the present time:

1. Morgaon (Mayure^vara) in 
Maharashtra

2. Prayaga (Pranavesvara) in Uttar 
Pradesh

3. Ka^T (Dundhi-raja) in Uttar Pradesh

4. Kalarhba (Chintamani-vinayaka) in 
Maharashtra.

5. Adosha (^ami-vinayaka) in 
Maharashtra

6. Pali (Vallala-vinayaka in Maharashtra

7. Pariner (Mahgala-vinayaka) on the 
banks of Narmada river

8. Gahga-masale (Bhala-chandra) on 
the river Godavari in Andhra 
Pradesh.

9. Rakshasa-bhuvana ( Vijhana 
-vinayaka) on Kachi-guda-Manmad 
railway line, near Jalana

10. Thevur (Vighna-hara-vinayaka) in 
Maharashtra

11. Siddhatek (Madhu-kaitabha 
-vinayaka) in Maharashtra

12. Rajahgaon (Tripurari-vinayaka) in 
Maharashtra

13. Vijayapura (Anala-Vinayaka) in the 
Telugu country (?)

14. Ka^yapa^rama (?)

15. Jaleia-pura (?)

16. Lehyadri (Girijatmaja) in 
Maharashtra

17. Verula (Ellora, Lakshmi-vinayaka) 
in Maharashtra

18. Padmalaya (Sahasrarjuna 
-vinayaka) in Maharashtra

19. Namalgaon (Bhusundi-vinayaka) in 
Maharashtra

20. Rajur (Sihdura-vinayaka) in 
Maharashtra
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21. Kumbhakonam (Bveta-vinayaka) in 
Tamij-nadu.

It may be seen that most of these 
centres are in Maharashtra, and 
Maharashtra was the region where the 
ganapatya cult flourished until very recent 
times, especially in and around Pune. 
Among the eight well-known centres al­
ready mentioned, Morgaon (Mayure^vara, 
associated with the ganapatya leader 
Moraya-gosavi), Thevur (Chintamanl- 
vinayaka), Lehyadri (Girijatmaja-vinayaka), 
Ojhar (VighneSvara-vinayaka) and Rajan- 
gaon (Mahotkata- or Tripurari- vinayaka). 
are in the neighbourhood of Pune; Mahad 
(Varada-vinayaka) and Pali (Ballale^vara) 
are in Kulaba district; and Siddhatek (Sid- 
dhi-vinayaka) is in Ahmednagar district. 
Besides these, Chincharvad (Mahgala- 
murti, also associated with Moraya- 
gosavi) Tri^unda (near Nagjhari) and 
Kasaba (self-manifest image, known as 
Jayanti-ganapati) are in the city of Pune. 
The last mentioned is the grama-devata of 
Pune. Dholya-ganapati (‘large-bodied’) of 
Satira, Hihgula-ganapati of Nasik, 
Chaumukhi-gajanana (vinayaka forms 
carved on the four sides of a rock, the main 
form known as Chintamani-vinayaka) of 
Kadarhbapur (Yavatmal district) are also 
popular vinayaka-shrines in Maharashtra, 
all connected with the ganapatya c u lt.

Owing to the impact of the ganapatya 
cult, the spread of Vinayaka-worship was 
accomplished during the period. The insis­
tence that the honour of first worship be

given to Vinayaka (identified with 
Ganapati) was due to the acceptance and 
recognition of the popular customs and 
beliefs relating to Vinayakas as folk deities 
of regional significance and practical 
relevance.
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Ancicni Icon ol Vinayaka in ihe temple at 
Kigga (near Srngeri)
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THEVUR
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- M M

Svayambhu-vinayaka at Hebri temple, 
Karkala
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Most ancient image of Vinayaka (four d in 
Fatehgarh district, carved in spotted stone 

peculiar to Mathura, V.P., 20" high
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Vinayaka 
(ancient bronze)
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4 ^

Ancient Vinayaka Irom KirimanjcSvara 
temple, Kundapura (Karnataka)

Ancient icon of CJanapati as Yaksha 
(now in the Bombay Museum)
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MAHA-VINAYAKA  
from Gardez, Kabul, Afghanisthan,

(with an inscription in Sahskrit on the pedestal, 6th cent A.D.)
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(jancsa from Sakar Dhar, Kabul, Afghanisthan 
(4th century A.D.)

GANESA KOSHA 65



DANCING G A I ^ A  
from Central India 

(Now in Asian Art Museum of San Fransisco)
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GaneSa from Bengal 
(Pala sculpture)

Now in Asian Art Museum San-fransisco
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An early bronze 
(from Nepal)
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CHAPTER THREE

TANTRIK INVOLVEMENTS

It is small wonder that the vinayakas 
being folk deities were involved extensively 
in tantrik practices. Texts likegarada-tilaka- 
tantra and Prapahcha-sara-samgraha con­
tain elaborate accounts of how the 
Vinayakas collectively designated as 
Ganapati could be pressed for magical 
ends. Even the Rgvedic hymn ‘gananam tva 
ganapatim’ is utilized for ritual placements 
on the body (nyasa). Prapahcha-sara- 
sarhgraha (16th patala) prescribes:

q q q R R iq :

qqpTf q q  I r t  qq: I q q q f4  qq: I 

q q q f4  qq: I ?qiq% qq: I qrft qq: I 
q k q t  qq: I q q q q q q rq  qq: I ksXM ' 

qq: I q O T  m . I qq: I q 4  qq: I 
3q qq: I q: qq: I qq: I 4 4 1 4 :  

q q : ) qq: I qrqq r t :  II 

4 4  q q q q q q rk  q rf4q R q q q ra  (q k ) 

q q T R q q q iw r f k ^

R P k q I I

This is followed by the ritual placement 
of the eight Vinayakas who are lords of

obstacles; Vinayaka, Virupaksha. Krura- 
karma. Aparajita, Chanda-vega, Gaja- 
griva, Karala and Chanda-vikrama, Each of 
them has a typical folk character, as their 
very narnes suggest;- leadership of the 
troops, ungainly appearance, cruel acts, 
invincibility, ferocious speed, elephant- 
head, fierce aspect and terrible might.

f k r q q q k  k ^ q rq ; f4 R 4 q ; i 

k q r q q t  fkw m -.  ^ R R f m i R i c i :  I 

q q r ftq : '

Elsewhere, six spirits of obstacles (vigh- 
na) or lords of obstacles (vighne^a) are 
enumerated along with their consorts. 1. 
Amoda and Rddhi-Sakti. 2. Pramoda and 
samrddhi-3akti, 3. Sumukha and Kanti- 
^akti, 4. Durmukha and Madana-vatl-^akti,
5. Avighna, and Mada-drava-^akti, and 6. 
Vighna-kartaand Dravinl-^akti. These forms 
of Vinayaka are visualized as four-armed 
carrying in their hands noose, goad and 
gestures of protection and boon-bestowal, 
and further, they are absorbed completely 
with their respective spirits, who are in­
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toxicating in effect (‘ete vighnah 
sapasankugabhaya-varada-karah prabhin- 
na-mada-vivagag cha dhyeyah’)

The invariable accompaniment of 
feminine deities with male ones is a char­
acteristic tantrik detail, which is elaborately 
worked out in the case of vinayaka. 
Sarada-tilaka-tantra enumerates fifty one 
vinayakas (corresponding to the fifty one 
letter of the Sanskrit alphabet) with their 
consorts:

1. Vighnega (HrI) - q

2. Vighna-raja (Sri) - sq

3. Vinayaka (Pushti) - 5

4. Sivottama (SantI) - f

5. Vighna-krt (svasti) - ^

6. Vighna-hartr (Sarasvati) -

7. Gana (Svah^ -

8. Eka-danta (Sumedha) - ^

9. Dvi-danta (Kanti) - ^

10. Gaja-vaktra (Kaminf) - ^

11 Nirahjana (Mohinl) - q

12. Kapardi (Natl) - ft

13. Dlrgha-jihva (Parvati) - #

14. Sahku-karna (Jvalini) - #

15. Vrshabha-dhvaja (Nanda) - 3f

16. Ganega (Suregl) - 3T:

17. Gajendra (Kama-rupini) - ^

18. Surpa-karna (Uma) - W

19. Trilochana (Tejovati) - q

20. Laitibodara (Satya) - q

21. Mahananda (Vighnegl) -

22. Chaturmurti (Svarupini) - q'

23. Sadagiva (Kamada) - ^

24. Amoda (Madajihviy - q

25. Durmukha (Bhuti) - f f

26. Sumukha (Bhautika) - of

27. Pramoda (STta) - q

28. Ekapada (Rama) - 5

30. Sura (Bhajini) - q

31. Vira (Vikarana) - q

32. Shanmukha (Bhrkutiy - cT

33. Varada (Lajja) -

34. Vamadeva (Dirghaghona) - q

35. Vakra-tunda (Dhanurdhara) - q

36. Dvirada (Yaminl) - q

37. Senani (Ratrl) - q

38. Kamandha (Gramani) - Ti

39. Matta (Sagi-prabha) - q

40. Vimatta (Lola-lochana) -

41. Matta-vahana (Chahnchala) -

42. Jatl (Dlptl) -

43. Mundl (Subhaga) - T

44. Khadi (Durbhaga) - q

45. Varenya (Siva) - q

46. Vrsha-ketana (Bhaga) - q

47. Bhakti-priya (Bhagini) -

48. Ganega (Bhogini) - q

49. Meghanada (Subhaga) - 5

50. Vyapi (Kalaratri) - 55

51. GanegVara (Kaiika) - q

All the vinayakas are visualized as
ruddy-complexioned, elephant-headed 
and three-eyed; four-armed, each of them 
carries in their hands noose, goad and 
gestures of protection and boon- bestowal. 
Each of them is accompanied by his con­
sort.
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FW W FM :ftftFFFT fftfttFFT : I 

f t f x R T F f^ :  11

And the goddesses are all charming, 
well-decorated, red- complexioned, wear­
ing garlands of red flowers and garments 
which are red in hue; each of them carries 
a red lotus in one of her two hands, and is 
seated on her lover’s lap.

F F fF lR ftW r: Rr I^TFT; I 

TFRTFPFRRrW : II

This is the background for the imagery 
of Bakti-ganapati (Mahaganapati, Urdhva- 
ganapati, Pihgala-ganapati, Ucchhishta- 
ganapati, LakshmT-ganapati, Haridra- 
ganapati, Vallabha-ganapati etc.). When 
the several vinayakas coalesced into one 
Vinayaka, known as GaneSa or Ganapati, 
he was invariably associated with the 
seven mother-goddesses (sapta-matrka) 
as their companion or guardian.

The goddesses, (Brahmanl, MaheSvarT, 
KaumarT, VaishnavT, Varahf, Indranl and 
Chamunda) represented the seven evil dis­
positions which serve as obstacles to our 
spiritual progress: pride, anger, illusion, 
greed, envy, fault-finding and slander 
respectively. These were imagined as 
‘vighneSls’, and Vinayaka was the 
‘VighneSa’. When the seven mother-god­
desses were represented in a common 
panel, Ganapati was shown as seated at

the left end of the row, by the side of 
Chamunda (who was the tantrik version of 
Gaurl or Arhbika of the Smrtis, and whose 
offspring was Vinayaka). The tantrik ideol­
ogy tranformed these seven goddesses 
together with Lakshml or Yoge^varT, their 
leader as the eighth, into eight super­
natural accomplishments (ashta-siddhi): 
becoming at will exceedingly subtle 
(anima), becoming likewise unusually 
great (mahima), becoming very light 
(laghima), becoming uncommonly heavy 
(garimi), obtainment of objects without 
effort (prapti), fulfilment of all desires 
(prakamya), achieving mastery over 
others (ISitva), and keeping all objects and 
beings under ones control (va^itva). 
Ganapati was provided with eight consorts 
to represent these eight saktis.

In course of time, the eight magical 
powers were condensed into two: super­
normal success or accomplishment (sid­
dhi) and uncommon wit or intelligence 
(buddhi), and they were shown as consorts 
of Ganapati. They were in reality rewards of 
the worship of Vinayaka, who was hailed as 
siddhi-dati and buddhi-dita. All the magi­
cal attainrhents were also comprehended in 
one concept: unalloyed prosperity and 
happiness (lakshmi), and Ganapati in his 
function of conferring this benefit on the 
devotee became UkshmT-ganapati or Val­
labha-ganapati.

The tantrik involvement envisages oc­
cult objectives achieved by magic, 
witchcraft and sorcery, especially the 
group of six sinister purposes (shat- 
karma): stambhana (paralysing the limbs
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or speech), vidveshana (causing enmity 
between friends), marana (killing), 
ucchhatana (driving one out of his own 
field), va^Ikarana (subjugating people) and 
mohana (charming persons or hypnotising 
with a view to achieve one own end) or 
jrrhbhana (causing gaping of mouth or 
slackness of limbs). Sometimes ^antika 
(pacifying evil sprits) and paushtika 
(nourishing ones body) are also men­
tioned:

9 iiR i4  rrt I

To which is added procurement of 
progeny (santanaka) to make the group 
include ten details. Among these, the fol­
lowing are regarded as extremely wicked 
(tamasa) and as not to be resorted to 
under any circumstance. : marana, vid­
veshana, jrrhbhana, mohana and 
ucchhatana. The others are comparable in 
spirit to the smarta and pauranika rites. 
They include the recitation of mantras, but 
the mantras are tantrik in character; and 
they involve the employment of spells and 
charms, and sometimes drugs which bring 
about ecstasy and euphoria. Specific bodi­
ly postures and exercises also figure in 
some tantrik rites. And it is not unusual for 
some of the rites to involve sex as a major 
or minor detail. Many of the rites adopt the 
five ‘ma’s (matsya, fish; madya, liquor; 
marfisa, meat; mudra, postures and 
maithuna, sex- play).

Rituals belonging to the ‘va^I-karana’ 
and ‘mohana’ varieties generally involve 
Ganapati or Vinayaka. For use during the 
ritual an icon of the deity is generally 
fashioned: either it is carved out of some 
wood or made in clay. It may also be 
invoked in some natural object like red 
stone, jaggery, areca nut, fruit, root of arka 
plant or turmeric, iconic representation of 
Ganapati was thus made popular. The 
image to have magical properties needs to 
be made in especial ways and properly 
consecrated. The early custom, which is 
also folk in character, was to fashion the 
image of Ganapati in clay or dough for the 
occasion, and dispense with it when the 
ritual was over (kshanika). The image 
made of potter’s clay when worshipped 
would bring about great prosperity; the 
one made of mud from an ant-hill will 
secure gain and fulfil all desires. The image 
made in jaggery will occasion well-being 
and happiness; the image made of clay will 
defeat the opponents; and the image 
fashioned from the nimba-berries will kill 
the enemies (Mantra-maharnava):

Rud ra-yamala-tantra prescribes that the 
image of Vinayaka (ucchhishta-gane^a) 
must be carved out of the root of white arka
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or in red sandal wood, and that the image 
must be of the size of the devotee’s thumb:

^■c1l4>HI'jf^ HT I

Sarada-tilaka-tantra (13,21) prescribes 
that the image of Vinayaka must be carved 
out of the root of white arka. or of red 
sandal wood : it may also be fashioned out 
of a nimba tree that has been felled by an 
elephant, or carved from the tusk of an 
elephant.

*’4cTT4rRH^J  ̂TWHRHHTW I 
WRRftR Pl^d HTfcR; II

The ends of sorcery are served by 
fashioning an image of Ucchhishta- 
vinayaka in potter’s clay mixed with the dirt 
from the left foot of an unscrupulous 
woman and with ones own urine and 
faeces. And this image is to be placed in a 
pot of liquor and worshipped, before it is 
buried under earth :

5E#HTWHFT TRW I

tT#: fTHT WtWT HfcTW I

grw ft II

Such, and even more revolting concoc­
tions are suggested in tantrik texts for magi­
cal purposes. An image of the size of a 
finger digit may be mad^ in the root of the 
bitter nimba tree and when it is worshipped

(‘katu-nirhba-mulasya parva-manam 
gane^a-pratimam krtva’) on the picture of 
the desired lady, she will be attracted within 
three days (‘abhilashita-bala-chitropari 
sarhsthapya ... dina-trayad akarshati’). The 
image is washed in river-water, and the 
drops of water from the image are mixed in 
a bowl o f water; whoever drinks from that 
bowl will come under the devotee’s power. 
The image kept on the lintel of the door of 
the house promises plenty and prosperity. 
If the image could be inserted within a silver 
or golden ornament, the woman who wears 
the ornament will fall in love with the 
devotee; if it can be made to get into con­
tact with the body of the enemy, he will die 
before long. Holding that image in one 
hand, one secures victory in war. Such are 
the rewards that follow the worship of 
Ucchhishta-vinayaka!

And in the mantras connected with 
such forms of Ganapati there is a clear 
indication that the folk character survives. 
Ucchishta- ganapati, for instance, has 
these mantras:

?. 35b ^  WTWT 11

H f^ :ll

35b RWtHTTR

II

Y. 35b HR:

WTWT II

35b HRt HRHt wf^T^RTR

R W k R R I I  

^ . 35b Hft #  ^  #  ft ft THTW 11
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UCCHHISTA-GANAPATI 
(Iroin Darfisuram Temple)
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The dhyana-^loka visualizes this form 
of Ganapati as four-armed carrying bow, 
arrows, noose and goad in his hands and 
as engaged in sex with his nude consort.

f^ q q R q q r

Another dhyana-^loka (the one given in 
Raghava-bhatta’s tika on ^arada-tilaka- 
tantra, 13th patala) brings out the involve­
ment not only of sex but liquor with 
Vinayaka;

tK fqr^ftqrqqqf; ll

q m q r ^ w  ll

Rfqqff qrqirdq q t f M  qqqtflcTrq; II

qr|^% q q q  Trfrf^qtqqq; II
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Sa k t i -g a n e Sa

(from Bundelkhand)

Vinayaka is seen here as seated upon a 
red lotus with six petals in the midst of the 
ocean of nectar. He is hibiscus-red in com­
plexion and holds in two of his hands noose 
and goad. His consort is seated on his left 
lap, and she is drinking wine from a golden 
bowl that she carries in one of her two

hands; the remaining arm of the god (viz. 
left) holds the goddess in embrace. She is 
intoxicated, and she embraces the god with 
another of her two hands. The god is also 
inebriated, and his eyes are red.

Sarada-tilaka-tantra (13,70) provides 
another dhyana-^loka which describes
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Ganapati as carrying a skull-bowl filled with 
liquor (madhu-mat-kapala); his consort, 
named Pushti here, sits on his lap embrac­
ing the god and carrying a red lotus in one 
hand and holding the god’s penis 
(dhvajagra) with the other; the god is seen 
inserting one of his hands into the vagina of 
the goddess; the tip of the trunk of the 
elephant-headed god carries a pot filled 
with treasure.

q q k q f% c T q T f¥ q q q ^q q T ]q k q -

The commentary on this verse gives 
another dhyana-gloka with the same con­
tent, but the god here is ten-armed, carrying 
in his five right hands citrus fruit, mace, 
bow, discus and rosary and in his cor­
responding right hands arrow, noose, blue 
lotus, tusk and pot of jewels; and it is his 
trunk that is inserted into the vagina.of the 
goddess.

qqq;!

Rpq w r k T T f R f w r t

The tantra contributed not only to the 
crystallization of iconographic forms of 
gods and goddesses of folk origin, but also 
to the proliferation of these forms in accord­
ance with the desires with which worship is 
performed. The multiplicity of vina^yakas 
was already prevalent among the people, 
and even the smrtis recognized this detail. 
But there was a tendency, and need, for 
minimizing the deities to be worshipped; 
and the several vinayakas were fused into a 
Vinayaka, who was not only the chief of all 
the vinayakas (hence Ganapati, Ganega or 
Ganadhyaksha) but a typical representative 
of all of them. And in accordance with the 
distinguishing features of the several 
vinayakas, this Vinayaka was conceived as 
having variant forms. Tantra also stylized 
worship rituals for these forms, highlighting 
the magical purpose served by these forms. 
Of especial significance in worship se­
quence is the repitition of the formula which 
articulates the devotee’s desires.

1. For exercising control over influential 
and desired people (vagya)

aR ^  Eft wft qqq?f4" qq qqq TkqW  
4  qqq rqq  ^qnr II

(Vira-ganapati)

a f t  #  q  #  q q q i q q  ^ q iE T  I

(Sakti-ganapati)

aft 4 t ^  #  q  q E T k ^  qq qqq

q 4 q q  A" q w rrq q  TqiET 11 

aft 4 t q  T kq rq  q q q q k  qq qqq q k q q  

4  q q q iq q  ^qrEr II
(Lakshmi-ganapati)
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(T rilokya-mohana-ganapati)

3^ i  W T ^  a r^ W T ^  I X 1X4 T m F f 4" 

I W H ’ H TIT lI
(Arka-ganapati)

4" W T H IH T W T lI

3ft R lf^ R H N + II r 4i .i44)4

T f^x n s q ix q iix a m  

^441'^<i'HI'b4“IIR 4 f  3ftHT§T II

(Siddtii-vinayaka)

(Vira-ganapati)

(ViriSakti-ganapati)

2. For securing all objects of desire (ab- 
hlshta-siddhi);

3ft ^  i  R n l  ^ iiw r 11

3ff I :  ^3f%gxpRrPT R r#

^ im r l l

3ft H H l4<N

HTITlI 
(Ucchhishta-ganapati)

5. For acquisition of great wealth (dhana- 
prapti) :

34 i  w t ?f4  ^ f4 f^ iiX F T  t r R t 

^r H t 4 X n T ^ i l iT : l l
(Rddhi-shdi-vinayaka)

6. For elimination of indebtedness (rna- 
parihira) ;

3 4 ^  1I 714 i  RiX
(Rna-mochaka-ganapati)

3. For arresting bodily and mental func­
tions (starfibhana):

34 f  . i  ? ffS TW fcr4 IX  IX I  

R 4 'dH I44  ^H X r^xT ^T I'^ IT IT lI
(Haridra-ganapati)

34 i  ^  X T ^ r a ^ I ^ f f l n f M c T ^  

^xr»Ti’^xr»ii’ îTiT II
(Kukshi-ganapati)

4. For attracting all people (akarshana)

7. For overcoming fear of evil spirits 
(bhuta-nigraha)

-  34 i 4 t  w 7 c t4  r^i41<
FT FT gxr tPT TPT

m  I5 M  ^TFi: f t f :

IFTFRtFT R tx i  

r 4 c11̂ <s( iX i^ H T F l l
(Vighna-ganapati)

8. For driving away rodents and remov­
ing the troubles caused by rat-poison and 
wild animals (ucchatana) :
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3ft . dPr 

fE d o d ftd M d P T  d d -d p ^ d T d  |  

^dTPli

3ft dd: d^ij;fP% «Tt ft^d rfP d

3||?imdPl 3 fttd d R ^J jfP d d :^d m ll 

3ft d d t d d d ^  d T d te rd

c fP q d W d ^d T d  f t lW r

f^ddddTd d d d p td d  d d ^ d ld ld  

d ^ S p fd R d T d  3 i|i^ ^ ^ |ii|'ld lid  ^  i  

d.? ediei II
(Akhu-vahana-ganapati)

9. For quick grace of the god (kshipra- 
prasadana)

(Kshipra-prasada-ganapati)
10. For peace and nourishment (san- 

tika-paushtika);

d d ^ ^ 'W r f l l
(Vakra-tunda-ganapati)

3 f t ^ > 5 f t ^ l l
(Tryakshari-ganapati)

11. For achieving plenty and prosperity 
(sampad-vrddhi)

3ft *5ft #  #  ^  3ft d d t d d d f^  

d W T d f^  dT d r t  #

f%«Jdft?dT?T II
(Lakshmi-ganapati)

12. For accomplishing all learing (Vidya- 
vasya):

3ft dH l4< ld

d W r P d f t # ^

'dfTfr II
(Ucchhishta-ganapati)

13. For obtaining offsprings (santana); 

^ d T P l I

(Lakshmi-ganapati)
14. For charming all people (sam- 

mohana)

aft d d t d d d ^  dgl4l< d?PJd td td d  

dtPT dtPT dpft^dR S PdW d dlWd-o

3 ff^d d  d d d d d d  d ^ ^ t f t d  f t d id d  

f td W d  d4dWTd ft^JdP*dT

d M ^ g d i ^ ^ d T P l I

(Maha-ganapati)
15. For removing obstacles (vigh- 

napasarana) :

3ftddd:ll
(Herarnba-ganapati) 

#  aft Tf dd: d^ ftd rftd ld  ddW  

PrfedTd d 4 | :d  w d d T d  q ; # t  dddd; 

d^ dTdd idTdd d d d d  d d d d  ^  d dd:

I I

(Heramba-ganapati) 

aft dd: PrfeftdTddTTd d^f^dddddTd 

^ r f jd d llg l I I

(Siddhi-vinayaka)

F P d td d d " ^ d d d : l l
(Vighna-raja-ganapati)

16. For obtaining protection of wealth 
(nidhi-raksha):

TTddftddT d ftcrr P r f td f  w m ^ d T d :

(Vakra-tunda-ganapati)
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17. For achieving the heart’s desires 
(abhTpsita-sadhana) :

3ft t  f t q iq q t  w r q fq  qqr

q t w r  q̂rwT II
(Ratna-garblja-ganapati)

qpf f q q q
(Vakratunda-ganapati) 

^  t  #  qr qr qr qr w n q q c T t  ^  F F f

(Sakti-ganapati)
18. For all benefits (sarva-siddhi)

3ft q q t q q q t ^  q ^ r w r q t  

iti'q«f% rcrPT 3ft t t  #  

q tq q qT S fq rrq  q t q s t t w r  
q tq fW q ttq r rq rq  q t  #  q t  3Tf 3ff 3ff ̂  

^  ^  qqrqrpjpprgqf q q  q^rqppq-

t  t  ^  f  ^  qqrqn^TTtcTitwq 

qfTTT^PT q f ^  q t f t t  

q f tq W q r f t  q q rq tq rq q w q rltrtt 

s rftp ft f t tq q q  f q  f q  r t  r t  r t  

qqrqfq tqqq ftq rq q  ftq r rq  i  t  t  

q ^ q ^  ?qqq eqqqr #  ^  ^  

q q rq rftw fttq q q  fts q q q  ^  t t  q q  

qq tqq  q r^ q  q rq q  3ft t t  ^  ^  t t  

q iP F iq q t  §  qr  ̂ q̂rwT II
(Maha-ganapati)

3ft 3q ^  ^  ^  ^rq rqqrrtq rft 

f q f f e q r t  qqqq iqq rtt

| B w  f t q r f t t t  f t q r f t t t  q -n iK t l  

^q rftp ft q ^  q t tM  jt^q n q °q rM t

9jcTfcf q r t f q  K iiiiiq fd  qrqq q m q  

q q -  q ^  q f  3 r q q f  f q f q ^ f i f t s t  

qrq^qmr II

3 f t  f t t^ 'q q  q w F ftq  qqfqqrq

q q jq  q^qwTtq f M t  q q ^ j^ ^ tq  

f t f t  f t f t  3 f t  w f t q t  3fprq5nrq5 

sfqqqrqqq tfqqqrqrqq q̂rwT II 

3ff t t  ^  q q q ^  q ft^ q f  t  qqqqq^fqf 

tq q q p T q ^ q m ll

In the lexicon of mantras, ‘glaum' is 
regarded as the seed-, syllable of earth 
(prthivi-bija); ‘kllrfi’ the seed-syllable of 
desire (kama-raja-bija); ‘hrirfi’ maya-bija, 
‘krom’ ahku^a-bija; ‘a ’ pa^a-bTja; ‘^rirh’ 
lakshml-bTja; ‘glaum’ also signifies starhb- 
hana; ‘hurh’ vidveshana; ‘svaha’ ^anti; 
‘phat’ visarjana; ‘vaushat’ akarshana: 
‘tham’ marana’ and ‘orti’ is all speech and 
the principal deity.t

In accordance with these various ex­
pectations of the devotee (viniyogas), 
iconic representations of the deity also 
became manifold. The source of iconic 
representation is deep and continuous 
contemplation on the contents of a 
mantra; visualization of the deity becomes 
possible only when the. vitalized mantra 
begins to function. The tantrik texts men­
tion several (32, 26,21,16 or 8) forms of 
Ganapati as visual transformations of 
dhyana-^lokas. The deity’s colour, shape 
and size, number of its heads and hands.
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Sa k t i -h e r a m b a -g a n a p a t i

(bronze, from Nepal)
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Sa k t i -g a n a p a t i

(Stone, mutilated, from Khajuraho)
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w e a p o n s  c a r r i e d  i n  t h e  h a n d s ,  p o s t u r e  o f  

b o d y ,  p r e s e n c e  o f  c o n s o r t s  a n d  a t t e n ­
d a n t s  a n d  s u c h  o t h e r  d e t a i l s  a r e  a l l  

a s p e c t s  o f  v i s u a l i z a t i o n ,  a n d  t h e y  h a v e  

t h e i r  o w n  s y m b o l i s m s .  F o r  i n s t a n c e ,  t h e  

f o l l o w i n g  v e r s e s  s p e c i f y  t h a t  t h e  d e i t y ’ s  

c o l o u r  m u s t  b e  i n  a c c o r d a n c e  w i t h  t h e  

o b j e c t i v e  w i t h  w h i c h  G a n a p a t i  i s  w o r ­
s h i p p e d :

of green colour, and for one who desires 
emancipation, the god must be of white 
complexion.

In tantrik rites, when icons are not avail­
able, the deity may be invoked and wor­
shipped in yantras and mandalas.

a m rt n fr iR N i: k k f w  i

kcT F kc i; R B r q q k  k  q R R  q k t  

qrqq q f tv rq  i

R k T q  II

q  k k

q ^ k c R trT q ; I 

qq  q q  f k r q

q 4 cq :ll

In ‘stambhana’ (magical rites for arrest­
ing and paralysing the limbs of the enemy), 
the deity’s colour must be yellow; in 
‘va^ya’ (rites for subjugating people) rosy 
red; in ‘marana’ (killing enemies by 
witchcraft), black, and in ‘ucchatana’ (driv­
ing away people from their own fields by 
magical means) ashy grey. For ‘krshti’ 
(akarshana, charming people and 
possessing them) the deity’s colour 
should be that of the bandhuka-flower; as 
also for obtaining strength and in rites of 
nourishment through magic (pushti). One 
who wants wealth must worship Ganapati

T h e  y a n t r a  i s  l o o k e d  u p o n  a s  a  b r i e f  

r e p r e s e n t a t i o n  o f  t h e  d e i t y  a s  s u g g e s t e d  

b y  t h e  e t y m o l o g i c a l  m e a n i n g  o f  t h e  w o r d  

‘ y a n t r a ’ ( ‘ y a n t r  s a h k o c h e ’ ) .  M a d e  u p  o f  

g e o m e t r i c a l  f o r m s  l i k e  t h e  c e n t r e ,  t r i a n g l e ,  
c i r c l e ,  s i x - ,  e i g h t -  o r  t w e l v e -  s i d e d  f i g u r e s ,  

t h e  d e i t y  i s  i n v o k e d  i n  t h e  c e n t r e  o f  t h e  

y a n t r a .  T h e  d e i t y  i s  h e r e  r e p r e s e n t e d  b y  

s e e d - s y l l a b l e s  ( b T j a k s h a r a s ) .  w h i c h  a r e  

s p e c i f i c  t o  t h e  d e i t y ,  a n d  w h i c h  c o n s t i t u t u e  

t h e  m a n t r a  o f  t h e  d e i t y .  G a n a p a t i ’ s  b a s i c  

s e e d - s y l l a b i e  i s  ‘ g a r r i ’ ;  i t  m a y  a l s o  b e  

‘ g l a u r h ’ .

Brahmanda-purana (1,24-26)
prescribes that Ganapati’s yantra must be 
a square inscribed in ashta-gandha (san- 
dal-paste with eight ingredients), or in red 
sandal-paste (rakta-chandana). It should 
have entrances on the four sides (‘tatra 
vainayakam yantram chatur-dvara- 
virajitam, ashta-gandhena vilikhed rakta- 
chandanatopi va’). In the four corners must 
be invoked Lakshmi and Narayana, Parvati 
and Siva, Bhu“ and Varaha, and Rati and 
Manmatha.

The yantra for the worship of Ganapati 
must comprehend, according to Meru- 
tantra (17) the mystic circie of the letters
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3 n *c f

of the alphabet as seed-syllables (‘puja- 
yantram. ganeSasya matrka-padmam 
uchyate’. It must be enclosed by three 
parallel lines constituting a square, with 
openings on four sides (‘chatur-dvara 
samayuktam chatura^ra-trayavrtam’). In­
side must be a six-angled figure enclosing 
a traingle (‘tat-karnikayam shat-konam tad 
antaS cha trikonakam’).

Another yantra of GaneSa is given as 
follows:

4 # t -

4 14 I Rl -

^ 4 4 # 4 i  4 4 *  I

» J*T 4 fl? r*4  #% xT *4  4 #

4 4 1 # * ^ :  II 

4T 4T f f 4 # 4 4 P J 4 4 t^ 4 l4 t  t *  4T I

4 4 4 # f t 4 f * 4 4 : l l

Rudra-yamala suggests a variant 
yantra:

^ 4 *  ̂  ^  R r # 4 4 * 4 * t  I

4474x4474;

4T 4| 4 # 4 #  4 ^ i^ tx t 11111 

44Tt 444T R tW  3 fm t 4  4 x M t  I 

4T4 4R  ̂ 4 1 *6 4  4 I4 4 T t IR11

4 * # W  4 4  5 T * 4 4 4 4 iW : I

4 T * 4  44TE47-

f# J * 4 4 ; l lX | |

xI4T# 4 T # # 4  * 4* 44; I

a rm tiT T R T * 447444^ 44411H11

4 # T ^ 1 *  44Tt 4  4 4 T fW * IR11

47T4TT4R *x44T4;ST44Tt4#w t llvsH

S T *4 m 4 #  4 ^  * * 4 4 *  m#x44Txi; I
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M q  q r k k q  I
HIdMI 4)c4I 3l-^9l'1 PlOu^cf II?o||

It is usual to write or inscribe inside a 
yantra one of the following root-mantras of 
Ganapati.

? .3 i | l  

3S1 q  3>> l! 

3S> q qqqck" qq: II 
^ q ^ q q q c k q q H i  

H. 35>q5F^Tgfcri II

^ < i f t # q t  qqqjck?qTqr II 

\9 .3 S > # s!ff^ q q r q q q ^ k H iq 4 )iq  II 

33. ^  #  q: >ifrqqiqqTfkTck

qq:il
<<. 3S= qq; q f% C T % irq  kR t-

kwrfkkr^^qTFT ii 

?o. ci4>^ul4iii^iq # ^ ^ q  II

Sometimes one of the ganeSa-gayatris 
is written;

?. oqRcrqqq I q k k q q  

t f f q k ! qqfr qRf: qqkqrq; II 

33b qFiqnJTfq k q t  I 
#q1% I cTvft qqft srkqqRT II 
3. 35>cRqwq k q f  I qsF^'Wr 
sM %  I c fk  qqft srqkqiq il

(Narayanopanishat 10,1)

X. 33b trafT̂ qriq k q t  I 
k q k  I q k  qqft srqkqrq; li

(Maitrayanl-sarhhitaT 2,9,1,6)

H, 33b. cTcqpqqrq |

k q k  I q k  q fk: srqhPTTfT II
(MaitrayanTya-sarhhitaT 2,9,6)

Ganapati is also represented in Sar- 
vato-bhadra-mandala, a square within 
which 17 (Ganapati-bhadra) or 30 
(GaneSa-bhadra) parallel lines are drawn 
horizontally, vertically, forming several 
indu- khandas (lunar phases, three cells;) 
Sriikhalas (chains, four cells), vallis 
(creepers, nine cells), paridhis (moats) or 
ramparts, twenty cells), vapis (tanks), 
eight-petalled lotuses (sixteen cells in the 
centre) and so on. The sarvato-bhadra- 
mandala is so called because it presents 
identical aspects on all four sides. The 
areas demarcated are filled with colours, 
usually five in number (‘rahjayet pahcha- 
varnair mandalam tan manoharam’): yel­
low (turmeric power), white (powdered 
rice), red (powdered kusumbha flower), 
black (burnt paddy-husk) and blue- black 
(obtained from bilva-leaves). The man- 
dalas are used for placing the icons of 
Ganapati in worship (pujadhara-mandala- 
visesha). There are prescriptions concern­
ing the preparation of these mandalas :

1. Ganapati-bhadra-mandala (Vighna- 
mardana);

sfqrq: q ^  q ^ fk ^ q q  I
qrqr q  k q q q fe r  k q iq q r  

k q q IR I I

r :q q q t:q k q q T :l
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?: d H  d  11 ̂  11

d T d t ddddT d # d j  Tcf) d ^ ’d d d  !

dlss^H dftdW d dTXft?[ I 

dsft d R d d ftd  dd ddft dWtddd I 
dftcftdl^dPT t  MftdTd dN ftd 11 HI I

2 .  G a n e s h a - b h a d r a - m a n d a l a

T M d d f t d f f t d  ll^ ll 

eTcdft d  d d r^ ift d ftd  d-1

T c T d d d t  I I 3 I I

"R fd ftd  d d d R ^  ddR d ; ll'»'li 

d ^ ftd fd d f^ c d ttftftfttd t ddTdd: I 

dd d ^ :  s rfftfe t d W f t d  d f^ d  IK II 

d ftd T dddh fift d itft d ^  drfftdd I 

ftd d tfte d d P t % fd lf  i f  w ired  dd : II 1̂! 

t: dP ft dd  ^  'J ^d d  I
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d d l 4 ^  q t q q r  T f b q t q f f t q n  ll^ ll 

qftfW : qq#: 5Tftw#crq#q7:1 

q s#  i ^ + l d M ^ c q ^  ll<ill

q q rf#  R q # q r f #  q o t q  q  q f r t d ;  I 

t r q t M # ¥ h f  q i r ^  d q q c q q  q  IKII

The former mandala has on each side* 
of the square a Ganapati- sthana (compris­
ing of twenty cells in the middle) and two 
cells on top of this area known as the 
crown of Ganapati in the central portion. 
On each side of this area is a bhadra (four 
cells); adjoining the Ganapati area and the 
bhadra, forming a stepped pyramid, are a 
vallT (creeper, made up of nine cells) and 
a Sfnkhal.a (chain, four cells).

The central portion of the mandala is 
also a square, comprising of a sixteen- 
celled inner square (called a lotus), in the 
midmost portion of which is the seat of 
Ganapati (four-celled square), and is sur­
rounded by a paridhi or rampart 
(enclosure made up of twenty cells). From 
each side of this inner square enclosed by 
the rampart emanates the design above 
mentioned. At each of the four corners of 
the mandala is an indu-khanda (lunar 
phase, three cells).

Thus, in this mandala there are five 
ganapati-sthanas, one in the centre and 
one on each side of the mandala.

sthanas (four towards the outer rampart 
and one adjoining the inner rampart); and 

are smaller than the central ganapati- 

sthana. There are thus twenty-one 

ganapati-sthanas in this mandala.

The tantrik involvement in the ideology 
of Ganapati also becomes apparent in 
Ganapati symbolizing KundalinT energy in 
all beings. It is well-known that the Devi, 
the matrix of the entire universe, appears 
as KundalinI in the microcosm. The being 
is equipped with six psychic centres called 
chakras, comprehending not only the 
details of individual constitution but also 
the fundamental components of all 
speech; the centres also correspond with 
six deities.

1. Muladhara (four-petalled lotus) : lo­
cated in the private parts (guhya-sthana) 
representing bone (asthi-dhatu); symboliz­
ing the earth element and letters of the 
alphabet (varna-matrkas), ^  and w ,  and 
presided over by Ganapati;

2. Svadhishthana (six petals) : root of 
penis (lihga-muia),fat (medas); fire element 
^and  :-Brahma

3. Mani-pura (ten petals); navel (nabhi); 
flesh (marnsa); water element ^  and 
Vishnu;

The latter mandala is more compli­
cated, although the basic pattern is the 
same. On each side are five ganapati-

4. Anahata (twelve petals) ; heart 
(hrday^ blood (asrk); air element ^  and s; 
Rudra.
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5. Vi^uddha (sixteen petals) : throat 
(kantha): skin (tvak); akasa element; ar and 
3fr:; jTvatma;

6. Ajha (two petals) : eye-brows meet 
(bhru-madhya); bone-marrow (majja); ? 
and <sc, paramatma.

Beyond the reach of these six lotuses 

or chakras is the sahasrara, the thousand 

petalled lotus where Siva as pure con- 
sciousness-bliss abides transcendentally. 
Sakti, the feminine counterpart of Siva, 

dwells in the basal centre, muiadhara 

(‘muladhare vasech chaktih sahasrare

The six chakras through which Kundalinl traverses. The bottom-most is Muiadhara, which is 
the abode of Kundalinl; it is the region where Ganapati resides.
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sadaSivah’). Sakti is prakrti and Siva 
purusha. It is in muiadhara that the source 
of body, mind and speech is hidden (‘tri- 
vidham kaya-vak-chittam guhyam ity 
abhidhlyate’)

Within the muladhara-chakra is the tri­
angle (trikona), within which is the seed of 
desire (kama-bija), which is fundamental to 
all manifestation, transformation and dis­
solution. This seed occurs in the forms of 
self-manifest linga, the top portion of which 
is the aspect of pure and undifferentiated 
consciousness (chit-kala). Entwining this 
lihga in three and a half circles is the bright 

, KundalinU the energy. The coiled KundalinT 
is the power that creates the worlds and 
illumines the universe. Ganapati is identified 
with KundalinI, his curved trunk (vakra- 
tunda) suggesting the coils, and the snake 
around his belly showing the serpentine 
nature of the energy.

I

The muladhara-chakra represents the 
earth element, the seed syllable of which 
is ‘glaurh’, and Ganapati’s icons are mostly 
prescribed to be made in clay, and his 
seed-syllable is ‘gam’. In the scheme of 
correspondence between the six chakras 
and the enclosures of SrT-chakra, the 
muiadhara is the bhu-pura (the outer-most 
enclosure, square in form, and three-fold 
in nature), which is also called Trailokya- 
mohana. A popular form of Ganapati in the 
tantrik practice is Trailokya-mohana- 
ganapati.

According to Rudra-yamala (17, 10), 
KundalinI not only creates the world but 
manifests herself as fifty letters of the al­
phabet ( 3T to 9  )• She is of the form of 
sound, and the letters are the matrkas 
(pahcha^ad-varna-rupini). The transcen­
dental reality which is undifferentiated ex- 
istence-awareness-bliss (sacchidananda-- 
vibhava) transforms itself initially as a deity 
(sa-guna- parameSvara). From this 
proceeds the transcendental nucleus, 
known as para-bindu, which in turn gives 
rise to immanent nucleus (viz. Siva), or 
apara-bidu. Along with this immanent 
nucleus, appear primordial sound called 
‘nada’ and primeval seed called ‘bija’ (viz. 
Sakti). The primordial sound is regarded 
as the result of union of Siva and Sakti. The
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sound occurs in all beings as mere aware­
ness and initial energy. This is technically 
known as Kundalinl. an urge of the 
transcendental speech (para-vak), located 
in the muiadhara centre. It rises up dif­
ferentiating itself as ‘perceptive’ (paSyanti) 
at the level of svadhishthana (navel) centre 
when the same sound-energy reaches the 
anahata (heart) centre, it becomes 
‘midling’ (madhyama) and at the viSuddha 
(throat) centre, it is known as expressive 
speech (vaikhari).

We read in Rgveda (1,164, 45)

which there can be no formation of the 
seed-syllables (‘bindu- yogam vina bljat- 
vayogat).

Kundalinl is identified with Orhkara or 
pranava, which is all speech, and which 
comprehends all the letters and all things 
of the universe. It is the Sabda-brahma in 
muiadhara.

sftqrrr qq qq|f qrq I 4 ft 

qqfcTlI

q c q jR  qftkcTT q q r k

covers the consonants to a. 
while SKJT stands for 9t,̂ i . a and s)

f W T P i R c i i  A^'H dR i

qrqt q fq rq q f%  II

The three caverns (guha) mentioned 
here are the mula-sthana (guhya), where 
subtlest soul abides, the nabhi-sthana 
where ‘paSyant? arises, and the hrdaya 
where ‘madhyama’ takes shape. Beyond 
that is the throat where human speech 
manifests itself.

It is at this stage that the fifty letters of 
the alphabet get formed. The vowels 
known as matrkas (matrices) represent 
Sakti, while the consonants known as var- 
nas are of Siva’s nature. When the two 
unite, we get the seed-syllables (bljak- 
sharas). The Sakti is represented by the 
bindu (the articulation of ‘arh’), without

This is how ganapati is identified with 
Orhkara; his trunk is said to assume the 
form of pranava. Ganapati being the deity 
presiding over the muiadhara centre, he is 
regarded as basic to the composition of all 
things by the five elements (pahcha-tattvat- 
mika). Muiadhara has four petals, and all 
the petals are red in colour. This is the 
background of the association of red colour 
with Ganapati. The body of Ganapati is 
mostly red; and the devotees of Ganapati 
(viz. the ganapatyas) wear marks of red- 
sandal paste on their forehead and wear 
red garments during worship. Red flowers 
are especially sacred to Ganapati. The 
noose (pa^) that the deity carries in one of 
his hands symbolizes desire and attach­
ment, which is imagined as red in colour 
(raga-svarupa-pa^a); the goad (ahkuSa)
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w h i c h  g o e s  w i t h  i t  i s  a l s o  r e d  i n  c o l o u r ,  a s  

i t  s y m b o l i z e s  a n g e r  ( d v e s h a h k u S a )

W h e n  t h e  t a n t r i k  c u l t s  s p r e a d  i n  t h e  

n e i g h b o u r i n g  c o u n t r i e s ,  G a n a p a t i  a l s o  

t r a v e l l e d  a b r o a d ,  b u t  o n l y  a s  a  m i n o r  d e i t y .  

H e  n e v e r  a c h i e v e d  t h e  i m p o r t a n c e  t h a t  

w a s  a c c o r d e d  t o  h i m  i n  I n d i a ,  b u t  t h e  

t a n t r i k  f o r m s  i n  w h i c h  h e  w a s  r e p r e s e n t e d  

o u t s i d e  t h e  c o u n t r y  a r e  m o r e  n u m e r o u s  

a n d  i n t e r e s t i n g .  T h e r e  a r e  a l s o  s e v e r a l  

s p e l l s  ( d h a r a n i s )  b y  w h i c h  h e  w a s  i n v o k e d  

f o r  m a g i c a l  e n d s .  I n  t h e  r e g i o n s  w h e r e  t h e  

t a n t r i k  f o r m s  o f  B u d d h i s m  w e r e  p r e v a l e n t  

( l i k e  N e p a l ,  T i b e t ,  M o n g o l i a ,  C h i n a  a n d  

J a p a n ) ,  h e  w a s  r e g a r d e d  a s  a  f o r m  o f  

b o d h i s a t t v a  o r  a s  a  g u a r d i a n  o f  s h r i n e s .  

S o m e t i m e s ,  h e  w a s  i d e n t i f i e d  w i t h  t h e  B u d ­
d h a ,  o n e  o f  w h o s e  a p p e l l a t i o n s  w a s

V i n a y a k a ,  ‘ a n  e x t r a o r d i n a r y  l e a d e r  o f  

m a n k i n d ’ .  H e  w a s  a l s o  r e g a r d e d  a s  a  

p a t r o n - g o d  o f  l e a r n i n g ,  e s p e c i a l l y  s c r i p ­
t u r a l  l e a r n i n g .

I n  c o u n t r i e s ,  i n t o  w h i c h  I n d i a n  p o p u l a ­
t i o n s  m i g r a t e d  a n d  w h e r e  t h e y  m a d e  s e t ­

t l e m e n t s  ( l i k e  T h a i l a n d ,  C a m b o d i a ,  

C h a m p a , ,  J a w a ,  B a l i  a n d  B o r n e o ) ,  

G a n a p a t i  a l s o  a r r i v e d ,  r e t a i n i n g  h i s  y a k s h a  

c h a r a c t e r .  N u m e r o u s  i c o n s  o f  G a n a p a t i -  

v i n a y a k a  a r e  a v a i l a b l e  i n  t h e s e  c o u n t r i e s  

a n d  i t  i s  p r o b a b l e  t h a t  t h i s  g o d  w a s  w i d e l y  

w o ) - s h i p p e d .  B u t  t h e y  a l l  p o s s e s s  a n  
i c o n o g r a p h i c  d i s t i n c t i o n ,  s u g g e s t i n g  

t a n t r i k  i n v o l v e m e n t  ( l i k e  m a g i c  a n d  s o r ­

c e r y ) .
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EXCERPTS FROM ^ARADA-TILAKA-TANTRA 

(13th Patala)

q rq  Tpjqr q r w  qT«iqf%

qqKqpflK II 

q^fpqqr 9Tl%qt ^  I

q t# 5 T q ;? 9 jq  q q q  w r f ^  q q q w -

WTPrqiKii

qQ-qH qqKf ^ J lld d :  I 

qK%: 11 Kl I

q r R M f^ : ^qf: qrq#qr#: I
3fE:s:°Min>l Kwqi '+)Rfc1lPl H41K(Kf: IKII 

dtqrlM M ^T^ ^  q ^  I
cftqrw q̂rfMt" q ^  ^Kkt qqq-

^fVftlKII

qqr ^qKrcft qqrr qqtff f^^rqrM" I

< fq q ^ 5 q ^  qqqrqmq f ^ :  I
qpTT f ^ * q r  q%i; II11 

qrfW q̂qf qqq fq^ftqpi: I
ll?o||

q q q s ^  fM lfq i^ r ^ ’Jirl^qrTq; q ^  11 ? ^ 11 

q q r^ ’jq r f q r ^  q w K q q q r q ^  I 

q ^ q f q q w  f^qrq  f^ T R rq q q q n q ; 11 ? ^ 11 

f q q ^  4 d i i l ^  q rF ’qrqT: fq ^ q c T :  I

Hf'fTcl MiiklK I

c p t e r f M :  9 [S f^ q q t q q q rq q q f; 11 ? pi I

^ q T : l l? ^ l l  

q rf t# r# : ^  ^ ? J ^ « q f  s^fqqf q ^  I

t:ll?v9|| 

qrq1M :qrq]cT;|| 

:^ :q ^ q q R : l l? < : | |

• q p q fq q q j f^ lK I I
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EXCERPTS FROM MANTRA-MAHODADHI 
(GANESA-TARANGA)
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EARLY TANTRIK GANAPATI 
(Pre-Wimer, before 8th century) - found at Turol Phak Kin in Kandal (Indochina)

VINAYAKA  
(from Nepal) (4)
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TANTRIK GANAPATI 
(from Tjandi Singasari, Jawa)
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Bronze icon of Vinayaka 
(from Cambodia)
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Vinayaka (bronze) 
(from Jawa)

Vinayaka (bronze) 
(from China)
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TRIMUKHA-CHATURBHUJA-GANESA  
(from Japan)
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Vinayaka-buddha (bronze) 
(bas releif from China)
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BUDDHA-VINAYAKA  
(from Burma)

BUDDHA-VINAYAKA  
(from India)
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Tantrik Ganapati (bronze) 
(from Nepal)

Gane^a 
(from Nepal)
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Dancing (ianc^a (from Tibet)
(now in Asian Art Museum, San Francisco)
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CHAPTER FOUR 

MYTHS AND LEGENDS

It is small wonder that an ancient god 
with a folk base, who rose to such 
eminence and who secured wide-spread 
acceptance among the multitudes should 
be the subject of numerous myths and 
legends. Ganapati with a Vedic 
background was recognized by the smrtis, 
and the tantras made much of him. There 
was a distinct cult which was exclusively 
devoted to the worship of this deity, viz. 
the ganapatyas. Naturally the puranas 
wove legends and myths in order to extol 
this god, sing his praises and commend 
him to popular imagintion and devotion.

Many of these legends had obviously a 
folk origin: they were altered to suit the elite 
tastes. Symbolism, therefore, is all 
important here; but it is difficult to unravel 
the significance of specific details of the 
legends. There are legends which seek to 
trace the origin of this exotic deity; and 
there are stories for explaining the odd 
forms that this deity assumed in actual 
worship. There are also accounts to 
emphasize the mystic elements in the 
Ganapati-cult. And sectarian puranas vie 
with each other to affiliate him with Siva, 
with Sakti and with Vishnu. They also 
contain prescriptions regarding the 
observances (vratas) and festivals (utsava) 
in honour of this god.

Among the classical puranas, eighteen 
in number, the following deal with 
Ganapati:

1. Brahma-vaivarta-purina (Ganapati- 
khanda)
2. ^iva-purana .(Rudra-sarhhita, Kumara- 
khanda)
3. Padma-purana (Srshti-khanda, chapters 
61-63)
4. Bhavishya-purana (chaturtha-uttara- 
parva, chap. 31-33)
5. Skanda-purana (Kagnkhanda, chapters 
55-57)
6. Vishnu-dharmottara-purana (3, 104)
7. Varaha-purana (Vinayakotpatti, chapter
2-3)
8. Liriga-purana (Purva, chapters 104-105)
9. Agni-purana (chapters 71,179, 313, 318 
and 348)
10. Brahmanda-purana (chapters 1-5)
11. Narada-purana (chapters 51, 64, 66 
and 143)
12. Garuda-purana (chapter 15)
13. Brahma-purana (chapter 39)
14. Saura-purana (chapter 43)

In addition to the above accounts, there 
are two puranas (not normally included in 
the classical lists) which deal exclusively
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with Ganapati: GaneSa-purana and
Mudgala-purina. The former text, which is 
earlier, provides an account of the 
ganapatya-cult (in the upasana-khanda), 
identifies Ganapati with Siva and narrates 
the occasions for three of his incarnations, 
viz. Mahotkata-vinayaka, Mayuresvara and 
Ganesa (in the Krida-khanda), and 
includes ‘GaneSa-sahasra-nima’ (comm­
unicated by GaneSa himself to the sage 
Grtsamada) and ‘GaneSa-gita’ (imparted 
to the royal devotee Varenya). Twelve 
names of GaneSa are here extolled (1,92): 
Sumukha, Ekadanta, Kaplla, Gaja- 
karnaka, Larhbodara. Vikata, Vlghna-naSa, 
Ganadhipa, Dhuma-ketu, Ganadhyaksha, 
Phala-chandra and Gajanana. GaneSa is 
said to be the form of Orh (1,13). And the 
worship rituals are detailed (1,15).

GaneSa-purana has been summarised 
in five verses;
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i q f q f  q f W r r  q R rq R q  

qcqrkqqTTkqq I

qr: qqf q qqk qq
f q tq r q q r lR I I

q  kqrqqt ’jcqrq qr f̂t 

q ^ l
wrqr qq qrpqq q̂Tqrqr 5PTqq I

t q r q f  R r q q ^  T q ^ q t  q jq t

q ^ t q q : I U I I  

Wcqr q  q q q j^  q  qqq Rt̂  

qqrtqrqq 

qqrq; Rffeqcftq;^ qqqqqTT4 q  qrq
^ 1

s rq t  ̂  q q p rq t  ̂ q ^ ^  ̂ Rttqq": R p q rq  

Tkk ^qqRq q  Rrq^t qp|«qqt 
Rfqqrq I k i i  

4tqrqT q q ^  R" ^ q t  qA" q tq q rq  #  

q q q ff^ :l 

Rrqt qqqfcTfqjpqqr: 

^ t̂qqqr f̂^q q q w  dRqr 4 tS  k m t
^ 1 1 4 1

q cfq jq tq ^ q q  sfRrRq qqqrr q ^ :  

Rrqfq qrq q%t; q  qqqrq  
^qtqrqRr I I
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Mudgala-purana, sometimes counted 
among the minor purinas (upa- purana), 
is ascribed to the authorship of sage 
Mudgala, and it is in the nature of a 
dialogue between Daksha and Mudgala. It 
has nine sections (khanda) and 428 
chapters, containing in all 2300 verses. It 
deals extensively with the eight 
incarnations (avatara) of GaneSa : Vakra- 
tunda, Eka-danta, Mahodara, Gajanana, 
Larhbodara, Vikata, Vighna-raja and 
Dhumra-varna. The passions (envy, 
arrogance, anger, desire, greed and 
intoxication) which plague man (ari- 
shadvaraga) are visualized as demons 
whom Ganapati vanquished: Matsarasura, 
Dartibhasura, Krodhasura, Kamasura, 
Lobhasura and Madasura. Ganapati’s 
esoteric significance is explained here; he 
is identified with the absolute Brahman, 
and he is addressed as ‘tat-tvam-asi’.

An important section of this purana is 
‘yogi-gita’, which is as popular among the 
devotees of Ganapati as ‘Gane^a-giti’ in 
the earlier purana.

Both these purinas regard Ganapati as 
the highest divinity, identical with para- 
brahma, pranava and tat-tvam-asi

yRTsfR^ I 

R )  tR T W K rT  I

J|=f.Klcif+il4 rTc^cT^^^I+K<=t>:ll

^  cfc( W W T  11

clocRNI T R T c T c ^ I  

cflT^-RRftRHMWI <=t)H1l < f̂)'IRT :̂ II

Y) hhI  HhI

R ift ^RR^sf^vRFTTSFRT

RFrm flTTrfM sf^r II 

HFft hh1 ^jcPTTnr hh I hhI

•IhI  h 4RrTT HhI  HHI

II

?TRt ^  HR":

H.KuW R'TfR I

HTRSfRTlI 

(cftH, Xo. x ^ -w )

K) RRTf: R m  H  <  ZfRTf: W TT I

(H tH ,  ? o , -Pvs)

R f^M i H lRM lftd ?1lPnf H" I
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STTcf II
T :# # # T 4 # 4 4 R T 4 4 l 

4  W f  4 p # M 4 4 ll 

4 # # T F t  m #  4TcTTt 4#rJ44T4 I

( 4 t r t # ? t ? .  to-73)

The puranas not only relate stories of 
how Ganapati became an all important 
deity and how it came to pass that he 
merited the first worship, but also explain 
how he got the odd and enigmatic form 
that is well-known now, and what 
significance each of his celebrated names 
has. The puranas helped crystallize 
Ganapati’s form and worship modes. How­
ever, not all the accounts found in the 
puranas agree with each other; there are 
different versions of the same episodes, 
as, for instance, his birth.

In Skanda-puripa there are three 
versions of Ganapati’s origin. The ‘Nagara- 
khanda’ section (142, 1-36) tells us that 
once the human beings performed 
penances for reaching the heavenly 
realms. As they entered into the august 
region in great multitudes and threatened 
to make their presence felt, Indra, the lord 
of the realms, rushed to Siva for a solution. 
Siva looked at Parvati. And Parvati rubbed 
her body, took out a little amount of dirt 
and made an image (elephant-headed, 
four -armed and big- bellied) out of it. 
When it acquired life, Parvati commanded 
this monstrous image to create obstacles

for the austerities of human beings who 
desired to go to heaven. This was Vighna 
(‘obstacle’) or Vighne^vara (‘the lord of 
obstacles’). When he set out on his job, 
Siva presented him with an axe, and 
Parvati with a bowl of sweet cakes; 
Karttikeya gave him a rat for his vehicle, 
Brahma ommiscience, Vishnu wisdom, 
Indra good fortune, Kubera wealth, Surya 
valour and Chandra lustre. He was also 
appointed as the leader of the troops of 
Siva (gana-pati).

In another context in the same section 
(204, 48-54) we read that Parvati, to divert 
herself from boredom, fashioned a doll out 
of her bodily dirt. It was dwarf in stature 
and had the face like that of an elephant. 
Parvati showed it to Siva and requested 
him to infuse life into it. Siva did as she 
desired and as it was the fourth day of the 
lunar month (chaturthi), he bestowed this 
boon: ‘Child, you will be the commander 
of all my troops. Those who worship you 
on the fourth day of the lunar month will 
be free from all misfortune and grief.

x4 4 ^ x 4 #  4 #  4 T *  j

SfR # 4  44T 4 ^  4^54*44^  II 
4 4 * -4  44T4T*Rrf#TT4T:^#T4:1 

^  ^  447T# 4xr5444; 11

The third story occurs in ‘Kaumarika- 
khanda’ section (27, 5-14) of the same 
purana. When the denizens of the celestial 
regions were harassed by Tarakasura, they 
approached Siva and Parvati and begged

GANE3a  KOSHA 135



them to kill the demon. Biva pleaded 
inability to kill the demon, because of the 
boon that the latter and secured. But 
Parvati fashioned out of mud an image of a 
hero and Biva made him the commander of 
the troops of gods until Kirtikeya, who 
would kill Tarakasura, was born.

In the ‘Prabhisa-khanda of the same 
Purina (chaps. 32, 38 and 52), the first 
account is repeated but with reference to 
the holy place Prabhasa (Somanatha) 
where Biva agreed to dwell as desired by 
Chandra. All the people who merely visited 
Somanath, even sinners, would go to 
heaven; and no one cared to perfom sacri­
fices or lead good lives. The heavenly 
realm became overcrowded by mortals 
who visited Bomanath. The gods 
approached Biva, who pleaded 
helplessness. Parvati thereupon fashioned 
Ganapati and asked him to place 
obstacles in the path of human beings who 
desired to visit Somanith. Ganapati 
produced in the prospective pilgrims 
passion (kama) and confusion (moha), 
which suspended their correct judgement; 
the desire to visit Somanath was crowded 
out of their minds.

Varaha-purana (Prajapala-Mahatapa- 
sarhvada 23, 3-32) gives another story. 
Once the gods and sages experienced 
great difficulty in accomplishing their 
tasks, while the wicked beings had no 
difficulty whatever. Obstacles seemed to 
plague only the good ones. The gods went 
to Siva and asked him why this was so. 
Biva was absorbed in deep thought, and

suddenly he smiled. The reason for the 
smile was the reflection that while the four 
primary elements (earth, water, fire and 
air) had form, the fifth one, viz. akaSa, was 
formless, which immediately brought to his 
mind the promise made by the creator 
long ago that Ganapati, the master of all 
obstacles, would be formed by the four 
primary elements that had form. Ganapati 
was the answer to the trouble of the gods.

From Siva’s smile issued forth a brilliant 
and handsome young man. Parvati gazed 
at the boy with love-lorn eyes, and this 
made Biva indignant. He cursed the young 
man (his own offspring) to become 
deformed, pot-bellied and elephant­
headed.

(23, 18)

Sill in rage, he shook his body, and 
multitudes of imps (vinayakas), all ugly and 
cruel, appeared; they were all elephant­
headed and dark-complexioned. Brahma 
pacified Biva, and at his behest Biva 
appointed the boy born of his smile as the 
lord of this troop of imps. He also directed 
him to obstruct the endeavours of the 
wicked people and to facilitate the work of 
the good folk.

The most popular story is the one that 
occurs in Siva-purana (chapters 13 to 20). 
Parvati, who was ail alone at home, wanted 
to have her bath. She got ready the bath-
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powder and fragrant oil. She needed 
someone to keep guard, lest intruders 
drop in while she had her bath. She 
fashioned an image out of the body-dirt 
and the oil that she had smeared her body 
with, and infused life into it. She then 
directed this man to be a door-keeper, 
preventing anyone from entering the 
house. Soon after, ^iva returned home, 
only to be stopped at the door by this 
stranger. A scuffle ensued, and in anger 
Siva cut off the head of the young door­
keeper. Parvati came out and learnt what 
had transpired.

One version of the story has it that she 
became uncontrollable in her grief and that 
to pacify her Siva asked Vishnu to find out 
a substitute head. Another version has it 
that Parvati became furious and created 
hundreds of wicked fairies to devour the 
gods who supported Siva in his battle with 
the young door-keeper.

In any event, Parvati was pacified when 
Siva asked Vishnu to find for the door­
keeper a substitute head for the one that 
was lost. Vishnu brought the head of an 
elephant, which was placed on the door­
keeper’s neck. By the grace of Siva, the 
door-keeper revived. Siva appointed him 
as the master of his troops and bestowed 
on him the boon of first worship. Siva 
recognized him as his own son (‘putroyam 
iti me parah’)

f#qr#fcT q  q r # #  q ^ q f  q q q q q q  l

q c ^q q q  q # q ts f#  qpq : q r f^ R ^ iR i 

# i

■ q q q q ;i 

q f#  ^  q^sf# q  II

q rw # s f#  q q q q q  qw rftqqqR qr: I 

q w r^  q q  qqr ^  II 

cqqrq # q  q q W #  I

q q  q # q q rtq q : q p ^ q q q  q q r ^  II
(18, 29-31)

Padma-purana (Srshti-khanda, 40, 453- 
457) narrates another story. Siva and 
Parvati were enjoying themselves in 
solitude on the banks of the river Gahga. 
Parvati was applying fragrant unguents on 
her body, and in a sportive mood she 
made a doll from the unguent that was 
scraped from her body. The doll had a 
human body with an elephantine head. 
She threw this doll into the waters of 
Gahga, and at once it was transformed 
into a spirit with a monstrous body. Both 
Parvati and Gahga accepted this spirit as 
their joint offspring. Hence Ganapati is 
known as ‘dvai-matura’ (‘having two 
mothers’).

According to Vamana-purana (54, 55- 
76), Parvati desired an offspring, but the 
gods conspired to prevent her from 
conceiving lest the son born to her would 
be more powerful than all the gods. How­
ever, Siva told Nandi in the presence of 
Malini, an attendant of Parvati, that Parvati 
would have a son. Once while "Parvati was 
bathing, she scraped the sandal-paste.
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musk, saffron and bath-powder that she 
had applied on her body and in a playful 
mood made the figure of a young man with 
an elephant’s head. Malini, who was 
attending on her, asked her jokingly if that 
was the son that 5iva had told Nandi 
about. Parvati infused life into the figure 
and accepted him as her son. Siva also 
recognized this figure as his son, and 
bestowed the boon on him that even the 
gods would worship him for he would be 
competent to eliminate all obstacles. As he 
was born without the masculine 
involvement, he became known as 
‘Vinayaka’.

Brahma-vaivarta-purana (ganapati- 
khanda, chapters 1 to 19) has a different 
story to narrate. Parvati was distraught that 
she had no child. Siva counselled her that 
she perform the ‘punyaka- vrata’ in honour 
of Vishnu to beget an offspring.

ŴXTTTtPT<J)r4l q q d <1 I 
^  ^  q rq  11

(3,1,3)

It was also foretold that Vishnu would 
himself be born as her son.

Krshna mixed himself with Siva’s semen on 
the bed of Parvati and appeared as a 
charming infant.

qR^ qR^ qqippq; I 

q; I
q q jq ’

qqp^ Rid<fl4 q  RiRfq': q  ^ I 
qq?f q rq q ^  q q r  11

(8,82-84)

Pirvati was overjoyed, and celebrated 
the event with great enthusiasm. Siva 
named the child GaneSa and made him the 
leader of his troops. He bestowed on the 
baby the boon that whatever the obstacles 
in the world they would be rooted out by 
worshipping GaneSa, even as diseases 
would vanish when Sun is worshipped and 
purity would result when Vishnu is 
worshipped.

j|'j|!fî 4'̂  R t  Rrfjq q w  q%q; I

(6 ,100)

qqqqqr q q r ^  1

fsqx: q^^^qrqf qq ̂  11
(5,27)

When Parvati completed the vrata, it 
was announced that Krshna would assume 
the form of GaneSa and appear as Parvatl’s 
offspring, in every kalpa. Accordingly,

All the gods arrived to have a look at 
this wonderful baby, and among them was 
Sani, son of Surya and one of the planetary 
deities known for his powerful influence. 
While all the gods rejoiced at the 
uncommon beauty of the baby (for he was 
in fact Krshna himself), Sani all the while 
stared at the ground and did not look at
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the baby. Parvati' who was picqued at this 
asked 3ani to have a look at her charming 
son. Sani explained that his looking at the 
baby would spell harm to the baby. Parvati 
insisted that he should look at the baby, 
for the baby was Krshna himself and no 
harm would come to him. Unable to resist 
her entreaties, 3ani cast his eyes on the 
baby, and lo, the head was at one severed, 
and flew to go-loka (viz. Krshna's 
paradise). The baby was dead in an 
instant.

Parvati began crying loudly, and all the 
gods who had assembled were grief- 
stricken. Vishnu thereupon mounted 
Garuda and rushed to the banks of the 
Pushpa-bhadra river and brought the head 
the young one of an elephant from there. 
It was joined to the headless body of 
Ganesa, and the child was revived. Vishnu 
consoled Parvati:

(12, 27)

All the gods who had assembled there 
were happy and wished the child power 
and prosperity. Vishnu bestowed upon the 
boy the boon that he should receive the 
worship before any other god is wor­
shipped;

q q  f q r  q  q q r q w  I 

q N N t qq qc^c^qrq qq; 11
(13,2)

G ane^ was also given eight names on 
the occasion:

q^fw^g" tq iq q  qqrqq : I 

f^qrqqr: II
(13,5)

And the assembled gods worshipped 
him with this hymn:

qTT Î 
f W r q  qq: II

(13,32)

The puranas make a strong case for 
G^neSa receiving the first worship. It is 
claimed that Siva worshipped Ganesa 
before he set out battling with Tripura, 
Rama before he attacked Ravana, Sesha 
before he undertook to bear the entire 
earth on his back, Indra before he 
vanquished Vrtra, Durga before she killed 
Mahishasura, Krshna when he set out to 
absolve himself of a false charge (of 
murdering Satrajita), Vishnu before he 
sought the boon from Bali, Brahma before 
he began creating and Manmatha before 
he set out to charm the entire mankind.

s f tq r  °q rq r^  qfW 
qtqqr

q r f t q ^  ^qq tTqq I

Ejqq: q q q ^  f^qf^TcT^ 

HNiqf q iqrqqll
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There is a list of how gods benefitted 
by worshipping Ganapati in Krshna- 
yamala-tantra, in connection with a form of 
Ganapati known as Rna-harana-kartr:

rv r--.___ ,
MIRKH 

cf

T;

■ f4^TRTf4cr:llo||■o
Rf%RRT 4 ^  W tTR: 11 o 11

clKR)^R 'JhK̂ I M^f4cl: IIoil
r4¥T 1% ̂ jf4cTf%Rf%lg4 11 o 11

?rf4HT
WHFW7:l|o||

HM 'IIR  R'clRRi 14*^1144^ '^f4c1:l|o||

Different gods are worshipped to 
bestow different benefits, but Laugakshi- 
smrti claims that worshipping Ganesa 
would secure all those benefits; for all the 
gods are but variant forms of GaneSa.

SfT^TR R R R R r f4 ^  fW T -  

^ 4 d li!M lc i; l

^ r i4rici,I

|Rff4f4TcTRT TW 4 tRT#^ I

14 ÎRTTt RWdTI R5J5TT I

H|4cRI 5TsqT W RW -

R" Wfrf4RTT[

GaneSa’s power to overcome obstacles 
and ensure success is the theme of many 
an episode in the puranic accounts. The 
Lalitopakhyana section of Brahmanda- 
purana, while emphasizing this aspect of 
the god, gives an altogether different 
account of his origin. When the goddess 
Lalita launched her attack on Bhandasura,

•  V

her two assistants Arhbika and Dandanatha• •
killed all the three hundred sons of 
Bhandasura. Vi^ukra, the minister of the 
demon-king, got wild and caused a magic 
diagram (jaya-vighna-yantra) to be in­
scribed on a big rock; he worshipped it in 
the night with occult rites, and had it 
installed stealthily in Laliti’s camp. As a 
result of this, the entire army of Laliti was 
seized by eight ailments and disabilities: 
fatigue (alasya), meanness (krpanata), 
helplessness (dainya), slumber (nidra), 
impotence (klaibya), forgetfulness (vismrti), 
carelessness (pramada) and torpor 
(tandra). The fighters on Lalita’s side 
abandoned their arms and retreated. 
ViSukra attacked Lalita’s army and made an 
advance. When Dandanatha (the 
commander of Lalita’s army) and Mantrini 
(Lalita’s minister) reported this to Lalita, she 
smiled and gazed into the face of Maha- 
kameSvara.
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From the smile of the goddess flashed 
forth Gariapati: elephant- faced and 
inebriated, ten-armed and embraced by 
SIddhi and Lakshmi. He entered the army- 
camp and discovered the Vighna- yantra 
that was hidden in it. He smashed it to 
pieces and destroyed its magic potency. 
Immediately, Lalita’s army revived and 
repulsed Vigukra. Then Ganapati, along 
with six Vighna-nayakas (Amoda, 
Pramoda, Durmukha, Sumukha, Vighna- 
hartf and Vighna- kartr) and nine gaktis 
(Tivra, Jvalini, Nandi, Sarhbhogadi, 
Kima- rupini, Ugri, Tejavati, Satyi and 
Vighna-nisinI) attacked Bharidisura’s 
army and destroyed Gajisura’s force, 
before he returned to Laliti. The goddess 
was pleased with his accomplishment, and 
gave him the boon that he should be 
worshipped first among all the gods;

fftc lc lK  W T T #  sftqW IT J|ulRl^: I

(27, 104)

Gaijega-puritia (1,44,25-27) narrates 
that when Siva performed severe penance 
In the Dandaka forest before he launched 
his attack on the demon Tripura, Ganega 
with five heads and ten arms (viz. the 
Heraitiba variety) carrying weapons in all 
of his hands flashed forth from his face.

c T c T T c f r q - ' j p r q ;  TT:  

r̂RrST’T: I

The purinas also contain stories which 
explain the different names and forms of 
Ganapati. The most conspicuous feature 
of this deity is his elephant-face; hence his 
names like Gajanana, Ibha- vaktra, Hasti- 
mukha and Varana-vadana. Some 
accounts of his birth provide him with the 
elephantine countenance even at birth; 
Parvati fashioned the image from the dirt 
of her body with the elephant’s head, four 
arms and big belly. Other accounts, how­
ever, make his form at birth entirely 
human, but indicate that the head was 
severed owing to some reason and 
substituted by an elephant’s head. 
Brahma-vaivarta-purana, for Instance, 
makes the gaze of Sani responsible for the 
loss of the head of Ganesa, who was a 
charming baby (as we have already seen). 
The text gives another story to explain how 
Vishtiu chose the elephant’s head as a 
substitute for the lost head (3,20,45 ft).

The sage Durvasa obtained from Vishtiu 
a lovely parljata flower which was capable 
of removing all obstacles (‘sarva-vlghna- 
haram pushpam’); and he presented it to 
Indra as a precious gift. But Indra, who was 
hurrying to sport with the nymph Ranhbha 
in the waters of the river Pushpa-bhadra, 
threw that flower in disdain on the head of 
his elephant Airavata. At once, Indra lost his 
divine status, and the nymph flew away to 
the celestial realms; the elephant shook off 
Indra, felled him to the ground and wan­
dered into the Ananta forest. There it 
sported with female elephants and begat
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numerous offsprings. It was the head of one 
of these baby elephants that Vishnu 
selected for GaneSa.

^  q R m R k k c T q ; I

MR '

q w R R ifk  q w rk  q q rk  qq; I 

q k q  ^ q q r  k q k q  q  11 

q q fk q : k q p f; if t^ R q q q q :  I 

qqR T q q t s f q r k r  qpTT: I 

q  f t k  q  H d iR iR r: II

Albeit an elephant’s head, how did it 
come to pass that it had a single tusk 
(eka-danta), which is an especial charac­
teristic of GaneSa? Another story in the 
same purana explains this oddity. The 
powerful monarchs Kirtavirya and 
Suchandra were killed by ParaSurama who 
had vowed to exterminate the kshatriyas. 
The valorous sage came then to Kailasa to 
meet his teacher, Siva. But he was 
prevented from entering the precincts by 
GaneSa, who was guarding the gates. 
Wordy duel was followed by a battle be­
tween the two heroes. ParaSurama struck 
GaneSa with his indefatigable axe, which 
was a presentation from his teacher Siva. 
Not wanting to let the blow from his father’s 
axe go in vain, GaneSa caught it by his left 
tusk; the axe cut off that tusk and returned 
to ParaSurama’s hands.

Rn c jr  q  4 q q r I 

^ tR q R T W T T c f^q T q q jq  ^  II 

q  w r k :  R qq ; I 

qqrw q p R k q  q k  q q R  w I 

k q R  q ^^ t^q  k q q r  q q  R jq q q ; I 

q q rq  q q iq f  q  qw rtq  q  11

w q ’jq l'q q « T  TRq: q ^ ^ q rq ; I 

w  qwTFFftqq4q: II
(3,43,31-36)

Thus GaneSa was left only with his right 
tusk. But iconographic representations 
make him carry the broken tusk (viz. the 
left one) in his right hand. The tusk held In 
the hand had come out with the roots 
(sa-mulakam), and by a semantic 
confusion the tusk is transformed in the 
tantrik versions (as for instance in China 
and Japan) into a radish (which is also 
called ‘mulaka’).

Mudgala-purana, however, explains that 
a single tusk is symbolic of maya (‘the 
one’), from which all things proceed, being 
activated by supreme reality (‘the tusk’ or 
‘being’).

qrq r qRT:

qq: qqrtTRqq qrqTqrqq q a r t  I 
f 4 k q  qtw ^q^ R q  R iq q q t q4q; II 
q iR  R k m k  sftw  q q rq rq q  I 

q q k k  q jk tsq ^ q q q : sktfcrq: II

Further, the head of G ane^ signifies 
Brahma, the supreme reality, while the

142 g a n e Sa  k o s h a



body below the neck stands for maya, the 
principle of phenomenal existence. The 
head of GaneSa is atman and the rest of the 
body is the world. The atman’s Involvement 
with the world is characterized by the 
assumption of mind and speech, which is 
the meaning of the expression ‘vakra’. 
GaneSa is thus named Vakra-tunda 
(‘cun/ed trunk’)

II

F f t W h r f t  Tift I

W R R R lf t f t  c R R - ^  11

cT^ W W T  T i f ^ :  11

There is a story in GaneSa-purana 
about GaneSa’s trunk, which was powerful 
enough to strike terror in the hearts of the 
eight elephants guarding the quarters 
(upasana-khanda, 12, 38):

ftTRcTifft I

Once Brahma was asleep, and he 
dreamt deluge. In his dreamy vision, he 
beheld a banyan tree, and on a leaf of this 
tree, he saw baby GaneSa playing about. 
Brahma began wondering how this boy 
with a human body and an elephant’s head 
come here, when the baby lifted his trunk 
and sprinklai on the creator’s head the 
waters of deluge, and laughed merrily:

? f f t  dftRPTRI ^TRftr W R -1 1 1

^  ^  IFRFT%S-

R rm ;!

(15,6-7)

The ears of the elephant are large and 
fanning, resembling the wide wicker 
receptacles used for winnowing grains 
(Surpa). They signify discrimination be­
tween the real and the unreal in life; the 
essential nature of the self as the Brahman 
is to be realized by such discrimination.

Further explanation is also available. 
Brahman is mixed up with maya, and is 
therefore hard to discern, without 
upasana. 'Even as grains mixed up with 
mud and dirt are unfit for eating and can 
be separated only by winnowing, reality is 
approached by taking recourse to the 
‘large ears’ of GaneSa, signifying ‘Sravana’:

W  T fttfttft ^  I

?RTT H m i R + l > l ^  ^ ^ I  

Rl^t'TTTPlft.' cTFT II

TI^iR Iĉ  oM̂ vcII At^RFflREfF^ I

GaneSa’s big belly (larhbodara, 
hanging, extended or protruding belly) is
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explained by a story in Brahma-purana 
(114,11). GaneSa as a babe was drinking 
milk from his mother’s breast for so long 
even when he was already full that his 
brother-babe Kartikeya did not at all have 
a chance, ^iva, who was watching this, 
ascribed GaneSa’s greed to his jealousy 
for his elder brother, and called him 
‘larfibodara’.

4FT 11

The god’s fondness for the sweet-cake 
known as modaka is also the subject- 
matter of a tale in Skanda-purana (srshti- 
khanda, 65, 9- 19). The gods once 
presented Parvati with a sweet cake made 
out of ambrosia, when they saw her 
playing with her two baby-boys, G ane^ 
and Kartikeya. One who merely inhaled its 
fragrance would become immortal; by 
eating it one would master all scriptural 
lore and use of all weapons, and become 
an excellent artist and author; he would 
indeed be omniscient:

Parvati turned to her sons, and holding 
the marvellous cake before them, 
promised to give it to whichever of them 
excelled in virtuous conduct 
(dharmacharana). Kartikeya immediately 
mounted his peacock and set about 
visiting all the holy places on earth. 
GaneSa, however, quietly got up and went 
round his parents in reverential 
circumambulation for, what could be more 
virtuous and meritorious than honouring 
ones own parents, for it is said:

f M ^ ’55^fc4TH 4> lR l ^4 T d f^? T :l

(Rudra-sarhhita, 19, 39)

By this act GaneSa became eligible to 
receive the celestial gift from his mother:

Modaka symbolizes wisdom that brings 
about supreme bliss (paramananda), viz. 
emancipation.

While GaneSa is usually regarded as a 
lone god, 5iva-purana provides him with 
two consorts, Siddhi (‘accomplishment’) 
and Buddhi (‘intelligence’). According to 
this text, they were daughters of the 
creator ViSvarupa (prajapati). GaneSa had 
a son named Kshema (‘welfare’, ‘security’) 
by Siddhi, and another son named Labha 
(‘gain’, ‘profit’) by Buddhi.

3 ^  I
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(Rudra-sartihita, 20, 2)

m . - )H dH I 1

R l t ^ : l l  

(ibid, 20,8)

The account is obviously allegorical. 
GaneSa-purana also speaks of GaneSa 
being served by the two consorts Siddhi 
and Buddhi, and is described as the 
bestower of Siddhi and Buddhi on his 
devotees (upasana-khanda, 49, 23):

We read also in Mudgala-puraria (8,
17):

PtyM I H<H,

Ganapati is often shown with a single 
consort seated on his lap and embracing 
him; she is recognized as Siddhi. One of 
the forms of Ganapati is characterized by  
its power to accomplish all our purposes: 
Siddhi-vinayaka. Narada-purana (purva- 
khanda, 3, 66,139) describes this form 
thus:

pretty, holding lotus in one of their hands. 
Rupa-mandana (5, 19-20) prescribes that 
Ganapati must be surrounded by Gaja- 
karna on his left, Siddhi on his right, 
Dhumraka and Baia- chandra at his back, 
Gauri in the northern corner, Sarasvati in 
the southern corner, Yaksha-rija (viz. 
Kubera) on the western side and Buddhi 
on the easter side.

Paragurima-kalpa-sutra (2,4)
prescribes that Ganapati must be 
accompanied by a single consort, and 
gives her name as Siddha- lakshmiy but a 
variant reading suggests that there are two 
names here, Siddhi and LakshmE

There is also a legend that Siddhi and 
Buddhi were together born as the 
daughter of the sage Marlchi; she was 
known as Vallabha, and Ganapati married 
her formally. This form of the god is 
celebrated as Vallabha-ganapati, popular 
in South India.

In Ganega-purana (krida-khanda, 1, 
18,21) we have a list of four Ganapats as 
they appear in the four great periods of 
time (yugas):

Siddhi and Buddhi are iconographically 
represented as damsels, two-armed and

1. Kfta-yuga: Vinayaka (or Mahotkata); 
son of KaSyapa and Aditi; ten arms; lion 
was mount; red complextion; purpose of 
incarnation, killing of the demons 
Devantaka, Narantaka and Dhurnraksha:
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2. Treta-yuga; MayureSvara; son of 
Siva; six arms; peacock as mount; white 
complexion; killing of the demon Sindhu;

3. Dvapara-yuga; Gajanana; son of 
Siva; four arms; rat as mount; red colour; 
killing of demon Sindura.

4. Kali-yuga: Dhumra-ketu (Surpa- 
karna); two hands; horse as mount; ash- 
grey complexion; killing of 
miecchha-army.

^  T̂T¥T I 

^  f^W cT t II 

T:l

II

(1,18-21)

Also,

^ 1

M ^ \

s rq t  ^  TTiTm

f ^ l

(2,149)

The puranas make out that the 
incarnations of GaneSa are for destruction 
of demons and for facilitating gods and 
good folk. Lihga-purana, 105, 15) makes 
Siva reassure GaneSa:

tc q p ft I

fR r? l^ c | lR H IH ll

Mudgala-purana enumerates eight
incarnations of GaneSa for putting eight 
demons (in the form of human passions) 
to end.
1. Vakra-tunda: lion as mount;

Matsarisura (envy) 
being the dempn he killed.

2. Eka-danta; rat as mount; Madasura
(arrogance)

3. Mahodara: rat; mohasura (confusion)
4. Gajanana: rat; Lobhasura (greed)
5. Larhbodara: rat; krodhasura (anger)

7. Vighna-raja: serpent (Sesha);
Mamatasura

(possessiveness)
8. Dhurnra-varna: rat; Abhimanasura

(attachment)

i(+c{'dNc1Kl t  I

5TPT^fIW ?f^: I

146 g a n e Sa  k o s h a



9TfxRW?JT^: W rTFT 11

^  f%WcT: ^nT7T^Tf%^T :̂ I

1

While a form of Ganapati known as 
Heraitiba-ganapati rides a lion, it is usual 
to think of rat as the mount of Ganapati. 
Representations of his riding a peacock or 
horse are not extant although there is a 
rare reference to his riding a peacock, as 
in GaneSa- purana (krida-khanda, 31, 9- 
10);

nor are legends explaining how they 
became the deity’s vehicles available. But 
rat is frequently mentioned even in fairly 
ancient texts, and the puranas contain 
legendary explanations.

aw T  I
(Ganapatyatharva-^irsha)

(Padma-purina, srshti, 66,4)

3T«fW-

(Matsya-purana, 260,54)

According to Gane^a-purana, 
Krauhcha was a gandharva (denizen of the 
celestial realms) in the court of Indra. Once 
when the assembly of gods, demi-gods 
and sages was going on, Krauhcha got up 
and hurriedly went out; and he stepped on 
the sage Vamadeva in his haste. 
Vimadeva become angry and cursed the 
gandharva to be born as a rat on earth. 
When the frightened gandharva begged 
the pardon of the sage, the sage relented 
and assured him that the curse would wear 
out as soon as GaneSa mounted on him. 
The gandharva took the form of a giant rat 
in the hermitage of sage ParaSara, who 
was a devotee of GaneSa, and began 
giving endless trouble to the sage. In 
despair, the sage sought GaneSa’s help. 
GaneSa incarnated himself as the son of 
ParaSara and threw the ‘agni-pisa’ (magic 
lasso) round the neck of the giant-rat 
bringing thus the terrible rodent under 
control. He also mounted on the rat; and 
immediately the curse was broken. But the 
grateful gandharva begged GaneSa to 
accept his services all the time, and the 
god asked him to remain as his vehicle:

TTR" tnfl" ^  ^  I
(2,134,38)
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Mudgala-purapa explains that the 
expression ‘mushaka’ (for rat) as a vehicle 
of GaneSa signifies the lord who abides in 
all things and experiences aii events, but 
hidden under the veil of maya; he is 
unseen but operates, iike a thief;

r̂rq- I
H iqq I sfPTF[ i%

-ll< dc tll

There is also another explanation. 
Kaliviiasa-tantra (18, 10-11) describes the 
rat-mount of Ganapati as giant-sized and 
bull- shaped; it is in fact a bull, and ‘vrsha’ 
(the word for bull in Sanskrit) means 
dharma:

3 T ^  T fw  w I

t T f t ^  f t ' f M w r  ^  11

There is a popular notion that the great 
epic Mahabharata was composed by sage 
Vyasa and set down in writing making his 
own tusk the guil by Ganapati. There is no 
mention of this in the epic itseif, but Bala- 
bharata of the ninth century refers to it. 
Sarada-tilaka-tantra (13,141) contains a 
passing reference to this fact;

But the purana, and not the epic, is said 
here to have been written down by Ganega 
at Vyasa’s dictation. The story given to 
explain how Ganapati became the scribe 
(iipi-kara) is as follows. After Vyasa 
composed in his mind the entirety of the 
epic poem, he wondered how he should 
communicate it to his discipies (‘katham 
adhyapayami ha gishyin ity anvachintayatj.

He found that there was no one on earth 
who could write down what he had 
composed. Then Brahmi appeared before 
him and suggested to think of Ganega for 
this job;

w 4 c li ^  i

When Vyasa thought of Ganega, 
Gatiega instantly appeared before him. 
Vyasa asked him to be the scribe for the 
epic poem which he had already 
composed in his mind and which he would 
dictate;

^i3^«1R c1H IIH | ? T ^ ^  J|UH|q4, |

Ganega agreed but stipulated that his 
pen should be moving continuously; if 
there was even a moment’s pause in the 
dictation, he would get up and go away. 
Vyasa in turn laid down that he should not 
write anything without understanding what 
he was writing (‘abuddhva m i likha 
kvachit’). Ganesa accepted the challenge 
and started the scribe’s job.
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The sequel of the legend is that Vyasa 
had to invent many turns in the epic story 
where the narrative would be deliberately 
enigmatic and beyond comprehension, so 
that the speed of G ane^’s writing would 
slow down and Vyasa would have time to 
organize his narrative. Even the ommiscient 
GaneSa was obliged to stop for a while 
trying to understand what was being said 
by Vyisa, and Vyisa in the meantime would 
compose many verses.

This legend has been the theme of 
many paintings, and has been responsible 
for transforming the tusk held in the right 
hand of the god into the stylus in some of 
the sculptural representations outside 
India.

Devl-purana (114, 2-4) contains a story 
which expalins how GaneSa got some of 
the weapons and ornaments he is usually 
associated with. GaneSa was prevailed 
upon by the gods to kill the demon Vighna. 
Ganapati consented and set out, and then 
5iva presented him with his crescent- 
moon (ardhendu), Brahma gave him the 
white girdle (mekhala), Surya gifted him 
with a coral (chintamani), Varuna lent him 
the noose (paSa), Vishnu gave him his 
conch, Indra his vajra and Yama his 
cudgel (danda).
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I EXCERPT FROM GANE^A-PURANA

TTvr^nflrTTl

(1)

^ ^ ^ 1 1

ii^ ii

ITW W T rR^T ^TW m" ^  11 ^ 11

3RT ^  %FTPf5R7Tf¥frR: II

TT^ ^T ll'^'ll

^ ^ ^ ^ 1 1

IlKlI

sfrjM R R T 3«1|-c| II

^U(JoL|c^r^c1l TRspqrf^s^imRTRT II

% r f  s r w r i^  ^  ll^ ll d" ^

q M  ^  ^  f ^ :  I I  ^  q W t

^  ^  ^m flnT II ^  ^  

I ̂ 4 ^  11 <i11 

q r  II <|'J'M^1j|«eT ^

^  ^  # f f t  JM dlR iRr: IKII % f r

f : f ^ : l | q W r ^ :  

^Tĉ TvTt=FFT R” ^  Hell RFTII ? °ll

t o r  % T t ^  # f f r  I^JR FT  5T: II R- 

ifRft «jqr f t r e r r  ll??ll

H iP id d  H M dH  HIH<cd' ^  ^^MeTT II ^  

R - H ' T f P T :  ̂ sftTRTT 11 n  11 ^  

HMlPsT ctr; II

^  P ld l^ K I f ^ R T :  II n i l  

H H H ddf^ '#p il+ M !ind)c1dJ|edqr: II

^ ttR R eqPr ^«EFT ll?'* l̂l 

vjilci'+iTbl ^  W :  II

P l 4 ) e ^ l # ^  ^  f f ^

f^TcTH;ll?Kll

S7TW : W i  ^  1 ^  Hp|c|!)n'Je1H H 

«jmPr ^WRTT ^  w r f %

^  i m i l  ^  % ^ T to fE T  ^  

t a - ;  i m i l  ^TTf%

qX”ftcT^ II S f^ T T ^  'tl'tiM l' f^TcRl'tR' 

PH<1R h I: i m i l

H H d lK ID H + l^ : II iiclKdl H^HFTT: 

^^«3-^J|Td<l: PRT i m i l  erf^RPfrRt 

^  J fP F r jW T  I ^
R T ^« :il«nW IT I?i;ll^o ||
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3 T 5 ^  ^■•rr'STFTR^^lRr T i^ q R i ^  II 

• IM lR ltT ^ ^  ^6< .lfH  II^ ^ II SfsA'I

TTWif^^TTTW^ ^ 4 |R N : II 3 T 5 ^<0

iTw m fxfTTF^w rtR TTR nT ll^^ ll 

^  ^  II ^

'4 M R | ^ J | ĉ K U |+ K U |; |  | | î X||

HtIURk n I JTtT 3j|4,|!)|HI<3d  ̂II ^

■vS

I t ld l Mddl ^TT^ W ^ sRt II tlR d : 

m w  ^ t R t w  3fRr IR ^ II

cT^+Ri!|fcl: ^  ?TFTT: m  w R t  ^  II

^ ^ :  msqr: t o

^l'J|IW«TT IRvsll a r t  ^jPTW^<RlH:

Rrr>^s5crq-: ||;^^||

IR ' i l l  ^ r5 te R 7 $  

cTiRnt i r t  II f % c m w r ^

^ E ^ T ^ % # q R r; ||^o ||

Rl<vxi^ R rt iR t 9 T 5 T I I  3 T s ^  

^  IR? I I  3 f f ^  9JCT 

^  II a ^ ’Kif ^W T T ^s R t 

w tfts f^T v n rR E T  I R ^ I I  ^ r r f W

W 9 ff%  ^c flR c iiM , II ^41< ik<c ii 

:^^5TFmtSTTpTT7^sRr ̂  IR  ̂  11 ^ 4 f%  ̂ TcTcf 

^  ^sr^TiJc^Ti^TW i; II

II^Yll ^TW TRT %

P ld 4 'W C l ld d K d 5 t . ^ ^ 1 %  

^ : + 4 4 < I  T O lR K lI  

qFT i iR R d  ^  cr^ k N "  II

ddlatH ^ ) 4 4 N F r r ^ ^ fe ^ :

IR ^ II f ^ x T ^ e g -  iTWcfr 

R ^ H ^ fT te r s r tc i ; ! !  R d id d f ^ f ^ in c f T t  

m  lU ^ il d w i^ n lR i

^fTTflTT II ^  H ^ x̂ sRt 

^ i i4 d iM N iw « R  IR d I  ^ s M fd -^ rR ^ rffR r 

CRT: R r f^  ^  II 3TT^ W[4 ^ R te lT :

=f)4^4«i . TT i i^ ^ i i  ^f4 w

TFmSTTcfrSJJdc^ f% 11X o 11

4 R tp r t  ^ fw r iR r  >1^ ^  c T ^ w i ;  I 

^  cT«fT f 4 4  ?T ^ ^  l |x ? ||

^  w m  fFRTT d U 4 d i H l l  II 

^  cT«TTsir4 54" 4tcfl- ^  ^rtci; llx;?|| 

%  4 t w f l ’ ^  ^  f ^ ^ s R r  ^  II 

R r4 ts4 r4  4 t4  ^  ^ « t r t t 4

^ d N f4  l lx ^ l l  JTf d ^ d l d ^

r w »rxt41%: f^R T^ 11 414"'jr4" R rl"

?ra^ cT«TTf44 l lx x i i f t 4  f R  ^ ^ M d i  4 t4  

4 4 3 d d iR iP i II f V f t  ^  ct«tt

q " 4 rT 4 ^ ^ l lx K ii

^  11 TTcRf RT

R" R: r^4r 4 s4  4 4 t1 4 ^ ^  llx ^ li

R  4 4 4  «jq- 4  RcT: llxvsll 

3 ||rH M Ic^ l44% ^ W ^ fe f^ 4 4 R T : II 

^ $ m R rx T ) f4 w r  cr4 t4 r q 4 r  llx<i|i 

smf?Rff d ^ ld l^  cTRT RTxE II 3 r4
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cCR^ I T ^  fM^f^f^: II 
T^ET ^ T W H T W i:

IIH°II
W  OTFR^T^ d^narf^ II
cR R ft 5TT% tT F ^

IIK?II ^  M c T T O T  T«TT^ 

II RW E^T^
^PTT^qici; IlĤ II
sfrfTTW^rf^ I ^IrHPl ^  TT ;̂ 

I h  i  11
dlf̂ il'l |:WTFT̂  II 
f^TT^fercRt^lhYll W S 4 = h H 6 lf ilP l

TTiNqlW II 
TR7#lThT?TcqX: IhMI ‘

scfT^cfi^s  ̂ f^TsrznFqwiRFtr ^fSrr: II 

TFT ^  T F T ts f^  ^  ^

IK̂ II ^

IWrRTFTPT mIRn; II 

f T f % ^ ^ J F T : l l  \ ^ \ \  ^ x R c T T R t^ ^ k ^  

f^W  TFRTTRrf^W% 

W rrfl" ^lcT#fcr: IlK̂ill f¥^FTHFT  

II ^fW lt

cl^lTlcI: IlK̂ ÎI

cT?T: II

ll ôll

^  ^  TFT ^  t « 3 ^  II
m ItH 'fC<i'2;il d !1̂ : ^ ill I ^m \

TTf^^ETFT W f f f ^  ^  l l^ ^ ll f ^  

SFTKR'Hfcira'dI TTcmR- ÎTWlI f̂ aTTcTt 
R- ?Ffr ^  ^  f? f :  l l^ ^ ll

RFFTFT^ ĉf  ̂ II 
tFTFF?FTTRr ^  Wr«TT IK ^  ||

^  TtRT: cTFTf RrT% ^  TT: II R’
^ ̂  HT Tft̂ TcTFT 9JRfT IK Hi I 

TTftcTf hRiRNiR i W  II
3TFTTf% 4  cf q r q̂ FTT q  t t  ?rrRr 

II ^̂ 11 3RR<TFftw mm  
qFT̂ : II 5rmqf%

RtTT CRT ll^vall r r R W fc f t  < M < ^ \  

II Rfcq
5 iF T F ^  TT q r w f^  11S 11 ^

qt R^qifcT tq?T: II ^ q fw q r  h m iRi

IK̂ II
aSdc^RRl 
qRTFJdFf?TT^ ^ fR F q w r n ^ T F t

^3TTWit- s IH d R ^  JMMHci^uqdclRo 

■RTfTWrrsSTFT:!!?!!

(2;

q ^ ^ q r q l l

dMPiyi +4Riai ^  mm Rr4t II 
3î ?TPt 4  R r : # q w t  ^  11 ? 11

JMMH ^3qrqll

3 ff^ W q t RTFft t  ^^T Rft II
d iV iH i ^ fe q R F r t«FTRRr qFfwi; ll^ ll 

3ftr» H  tm qf Rif^d: II q
M k  m f k  qFTFTTc^^qqTcqFNt 2JF ||^|| 

qxtiR ictRq; q^sRr ^q rq fc m ^  Ii
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^  ^  IIYII

cT̂  W t ^tPi^HKl JFRTT ^  II

+4i|Vl ift ^  ^  ll^ll

3 f^F fiiT T :^W T +A li4 l^ l'jd  ^ q c i ; l l ^ ^ :  

R ^ fc K H H I+ d u il ^  ^'cH fcl Ih l l 

SRTTT̂  Rh-ST^ ̂  ^  ttRt 11

I k t l

mRr +Hfnii cttRt ^  II
w^PTf^K ^  IKII

^  ?PT5TP?TP  ̂f ^  11 
cl ld'4 th^rM 'l^dcl, l l?o| |  

^<l%ll^'1 sfN"^ ̂ <ltd II

SKIHR i H m R iE F^cT f^: II

^tvTfpTTvn^d^S^cm" ^
cTWT: I In il gclNRl '̂HlThlO 
tldMIHcl: II H6IHIMI 3llcH^dl:

^  I m  11 ^  ’JcTtRt

tspT: II n i l  PTTt
M P T 5^:II 3 R T tq t^ f% H l^ f^ J T f 
f ^ « jR r T im i l
df^dldl H ^M + s M n ^c lH f^^ r llT T ^

im il
3ih <ichPi If: 5ft?r snwrnfrsf^^rRpT: II 

3<loirjd1 ^ : J f : t ^ ld H I ' f f ^ f ^ ^ im i l  
ttimki4<jcf)dl TT II

SRTts^xRW ^  ^kN - ^  II
yTblV|fc1Rc |̂i l̂|>| iTFTcfmlRl cTK?T: l l n l l

WTf RrfeTTW; 'JTT I!
^tW JT ^TRFRT cTT^ ^  ^ s t c i ;  l l^ol l

q ?5R F f ^?rt^T^?TTPTTftll^?ll 

^s4tsf% ^ 4% ^  tttR ft II

^  ll^^ll ^

^  ̂  ̂ dnliddHlRld: I 
S T H T ff ^ I T W R ^ I I ^ ^ I I

yRi-HI: ^PRTRp T: II PTFTPT 

f^^TcTT ^ f W T  ^  11 n l  I ^FTRpft f% 

^rA < ^M iH > 4+ iR ui: II hU m I 

? fH ^[4 d R ^ li, II^K II

R R i f l H R f d  ^-^-iF iH i + 4 ^ | R u|IH, II 

zrhr^rR: ll^^ll

3 f t a ’ II

3TW W Trf^»f^f^xt tticTfd qti9)41d, ll^^ll 

^  f%«TFTTT’J w M :  II

fT iR ifd  ^  ll^^ll

T fW  ^  Ĵ,̂ 1l̂ f 4 [ 4 R l R d l : II 

3ff¥^PT:

W ^ ' K W  Rpq- c lw q R r

^p444^ST: II cCR^qTWTcTT  ̂ W  

" T f d w p R i ;  i m i l

3(41'4h1 4  ipfhfif4t II

4  %  dl-ifclBRi ^97TW4cfTT: II ^  
Hluil-H^li^cilvlKiHlf^f^ 4  i m i l
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^  ^  II
3i^iiiRi ^  rcT: lU îi

cPTT «̂T: WMIH^ II 
%rcfr<9W W  II "̂ifll
!̂ lkl'|;>J|U|l M "  St4: UrfcT: II

clf?H' l̂cl: m ^ : IÎ KlI
^ ^ ^ I ^ l l  11 ’JM'[ RTT %R-

II 3TO;^mPr

^FFT t̂fl’ ^WWft II
m rm  P r ^ ! ^  t fV f t  ^  ll^vsll 

3l|<|'J|Hc1 «̂TT ITFTT '̂ ''ISI'̂ l'l T̂̂TT II

^  lÛ ÎI hRihP irciI ^  
f t ^  II cTW ^

IU,II sttP r t̂ ^R ^iP i

¥  fcmfcT II ittP r -

d ^ iR iiju | c im k T ¥  iR iP r II

?1MR?1M '̂1: 5I|R| +  < WT trP rFK  II>̂ ?II 

ilc lW lP  WT RT: II

cldUPl 1% W<^f^<lcitl ^:'T^Rcf:ll'«'^ll 

^stWcRRWR" II

?RT5T5't)H<?H RT'

c T c ^ ff^ s^pT?%FftcTT-

TFt ^xT W J f W ^R opT^R R T^ + 4 d P ll 

RRfM^SECTFT: ||:?ll

#fRPR^3RRll

PtrPt

^RTRt 1% ^ II?II 3ptwt

^s^^p^spr TRt II cTcf;
WWTTcf f%lPf 11 ̂  11 

RTWTP^ II
fMcRT8J 9JpR lUII IR ^TIcR # f f  

11 "pn^picTt t=REW 

W f ll'î ll II RRR
RRcfPfsPr •'MH’1 II

Hld)4IRiHĴ d Rf%^^P|JidRR;IKII 

^fpPr^RRlI 3[^rfr R d’ ĴRTRfcftcTTpr 
w Ptr  II r Pt ddfPi d'
^  ll^l l  HtT tR  H ¥R l^ t ĴTTcTT R lf^d<id: 

^ : l l
^  llvsll ^  tTWT^SePw R  II

FTRt R ^  ll l̂l
SfRtSRTrtst ^JcTRTTSRf^RT IR  R  II

sfTRR f?ryTr R R  «rtP t IKII
w ff r ^ n P  nH fdd l f t  ^  «#d; II

sr*f d^iHdifn r  11 fP t 

l^aET ^  ll??ll

RWjcfWR-PRT ̂  ̂  11 ? ^ 11 cTTTR^ 

R # t  R RR ^  dRIdd: II
cq^RTWTcTI^ R - ^  ^ilRt II ? 1̂1 
Prtt^ PfspTRhn" IRTTT TT^aRTW: II

(3)
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f^ lT F R T W  ^  3 T ^  HIJiHHIdl: ll?Yl| 

H<ldRI:ltd'«TTcfqT

^ R c l^  Ti^prm II cT%

3 T W t  ^  l l?^l l  f 4 f%

^c id li[ ir^  cb|^.^;-ct)4u|i >FdHll

J^c^dU ddM ^ ll?<::|| +df<Hn=l 

^  HIH'+.dfi f^^tlT: II 3 fd lf^ 4 )^  

PidiHl>iH II?<111 qtsf^

di'dlf^ ^  ^  cT  ̂ II ^FTff^

||;?o|| qRHTdf^dKF

| | ^ ? | |

^  ?-qb"4 ^  cT  ̂11 # t

W  TfriKTTCft < ^ fe llR H : l l^^l l  cTc^

^  II

ll^^ll

f>>q|qiHf>>dl5lMHf>>dmi f>>dmfr|: II 

FTT^ f% JT^sf^N t%

ll?Y|| £fiqfi|<f^qV1d 

II d c v ^ * f ^ ^ -  

f>.dlHlgi^STT5?Tf(II^MI 

T T d g ^  ^  f%TTT!?̂ : II

^3^^sf^1%qT ^Fd%

^:ll^^ll Pl^^l f^Ji^dlcdl Hftcild)HRiJ'f: 

II % w t ^ '^ H f d < '? | | d i f d  Hlc1<t)H ll^'^ll 
3 |W r siT c^  T̂; II

< ^ 4 ^ 4  d -^»T ^ II^̂ 11

cTFT fcT  ^  ll^'^.ll

STFfrfMMcTT |cT d-Hf4 d l f^ d H  H 

W i T T W T d " :  lUoll

^rrf^R: f ^  m  ^  II

W i M w  t  T̂ETT ll^^ll 

^T W rft ^  II

M l'JlHlf^R^FTT ^  ^  +Hfn)| ^cFT^: II 

f^n s n w d c f^s ift dM414 s r ^ ifd  lU^II 

c fw  ^ rfd  ^Km dFTrfd ^ te ft II 

cl]9|9lrld dfcHdl d l^ 'd lf^  d d R l JTPf( lU^H

5fTWTTWPFiTT: 11 ? Kl I 

5fFTF5fFFT?ftwpfd ^  II F^-

ETFTTdd<dl W R R ld H ld d i l :  II^̂ 11 

^  spTPxdt ddR iy i^d lR ld : II

SFTW^rftdt ^

IUV9||

srfdftcTF( II ITTc^ 

dt8^sf%FR^£FTTci; lu^^ll ^

q^TFTf d M d d : T d F c T : l l

J f r ^  IIH II cFdd 

FfdcT: FcTF( I d f^ ^ lR l

WFTFqf4^!TR?T: ll'»'o|l 

d m w r ^ :  F T fw w T  11 ^ rd fd

dM_PRi F: I|y ?ii

FrFFTT^W rajfdrrcRT ^  ^  I|Y^||

^cRc^d"^ <M -Hrd'dUc{)c|jd^: 11 

d - d d  cFTFTcT: 11Y ̂  11 cFT: ? R ff^
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IIXXII

?T?IM^^c1|J^fcl II 3fTcq^-

H RbH lPlRq^ifl cTcTfit- ^PTRI^MIct II 

cT^Wt rW  

W T #  I iv̂ si I ^rRffihfrssg^EfH: ̂

^  q": II cT?q- ?f q ift" fW prf^iw  ^  

qT; W'̂ ŵ SfTcqiTHTcf 5lHHlRldltl 

to W r q q :  II q k m n te q ^ R K  q!?rf% 

^  q  i im i  5T P T W m ^

d ^ c lH d c l i  ddl'H,!! ft?aqpq":W q"r!W Rr 

> T 5 tT ^H tqT :lho ||

TFT ^ r T W t  > te x ;T F R q t’iq ^ H [t  

f^^P R f^T liiH 'l qPT ^rM stzrP T : lUII

(4)

II

cqqr II

^?qqt1^i%cf ^  ^  qsq" ^  s r ^  11 ? 11 

^ q r q  II

f l^ q R h r t  f% q tT « J F 5 ^  II

c T # ( f? ^ f> iq N lJ |^ q H IN tq  RlR|tqc) l l^ l l  

q t  q  =hlgfc1 II

lU II qqf%  f ^ m w q ^  

q q f q w w ^  ll J js ip q m q q f t^

IIXII 5TFqt

cqpTTrTtq q tw : w q ; II q w  q p M  q tq  

q t R i'^fd q  f^'^jfa IlHlI 

%qq qnfqf ^qrq q^qrq q  II

f ^ q f^ r q jq r  qqf ^  q r q ^  ii^ li 

M q t  qqf^rqpqT f^icrat q tqqqrq  H 

arrqqq q ^ ^ p q r  f ^ p q t  ll^ li

qqqfM q^qsRqT qrM 1%  q  ll

qcq^qrf^qqwpjqftr qrtf qrdf^ :̂ || q  

f^ p q ^  ’j'jq q rtq f^^ ifq q c rt' q q r  IK II 

q if^ q  q if^ q  qppq q q r II

cqq^qrw qpf q P r q r f ^ q ^ j ^

ll?o||

q tq # d t q q  qr4 qr^hqqq; 11

qpfsfr't: q  q q t q q ^  il?? ll q q q r 

q q tq  qpf rq + q i q H t ^  q% ( II q  

^^v^T rqqqrf^ ^ q q ^  l in l l  q

q  q  qK^cq q q q f ^ c ^ ^  q q i II q  

% qr^tqqTq^: ^iqqrr q f^ tq ^ s

f^q q ; II n il q q q f^P Y q q rq rf^  q  q jq r f t ' 

II q p p ^  q t tq r -

fcT^sq: ll? ^ ll f^ W fp q q ts m q  ^  

qrfWqqpqqr ll ^  f^ q q w q r l^  

qpTqrfeqq?q?q;ll?Hll 

qf^BT q feq tsqpq  q f^ q r  q f^  q q n j: II 

q ^q4 qqpq f%  f^w F n q rfM q q : ll? ^ ll 

q p T f^ q p rq ^  q f^  q q j f ^  II

q ^ q q r  qwpqpT: q f ^ ^ :  sq q ^  5 ^  11 ? ̂ 11 

q^T: ?qqT q q ^  41d-^Tbi: q ^ q q i: II
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^  ^  cT F T T^ff^R ftfc rq ; II ? ^ ll 

f^ r fs R T  4  5 t t ^ ^  r- II

S R fi^ WWiTT: II n il

j%  ^  ^ q r p g ^ q ^ - t j  |1

v fT R T ^ w  ^  ^  11 ^ o 11

4]^m m h  ^ ^ 1 1

S iP T ^^S W : WIcHKIHI f^RTcqf^ II 
3rf%^TT% ^  cTfe R - ^  f% w f^  11 ̂  ? 11 

? flw f^  fi^ H f rnf^ tcT ;̂ 
ll^3cqfxpmr^rRf^ ^
ll^ll ^5K^?Tf^=hHW ^ ^ ^ ^ q - ; l l  
eft ^  ^  f^RTT^ ll^^ll

3RTRr?fts5PT ^  ?Tft«Jcft%eTPtf?t ll̂ ^ l̂l 
%TR: wfl^fTT ft Fifftftt cffftH'W'TT II 

^  ?Wr?fPTT fft«TT??T̂  11 ̂  Kl I 
SfRTftiJ II

W T T W  ̂  f t ^ f t  W T T W m ^ ^ ^  11

^  fft̂ rf̂ cT: IÎ 1̂1 W f t
fftfe  vT^EZFT^tPF[ II ^^rfftftlT 

STRTRTPft PJcT: lR<ill
ftt PSTR": ^  d<i|̂ c1; II 

NdHiifiPî duiT ^  ^tpt: ftfsfftftftrft IR'̂ II 
f f t t  911'̂ H'i) ^ rfft*rftft *is<n II d^Ri

Jjprnft^ hH m !)4jicii^ m II 
^Weftwqr ^  efeT^ IU ? 11
W  W  ^rHlMMNf^Hlsfv^et II
ePTT cTqr 49n<t̂ fciJ|U|mMl j% fthrfftet

IU  ̂  11 ^  ^  cTcfts^rftct

f t f t R l  

tfftq ':

T T ftfW ^ ; ^  5̂fPTft II SHTmft^ 
cTPTHIÎ ijft Hl+ef4 ^ lU M I

vRTcTfft W rfft ^^PxlWrfft II ^ft 
ftH a r ft^^RT: TmPTWRTfftftf 11 ^ S11

(^d+clf<  ^rftuTt H iHtilfftdH H ^

^RbM I Ml I f t  t-cTr=ppft>qt f f t ^  11  ̂̂ 11

ftftTJi^cTPfsW 

W W r t  qt^rcr^RTTft

dFT ̂ «TTS!irFr: l|Xl|

(5)

ftlJM M d ^ 3 ^1 1

ftlcPHIdfPl didfRi WT ft̂ t5RTRT=RxX II 

51^; ^ ftrftt T lft^  aftftpiTTlfftTdTfftcTTci; 

11 ? 11 f t t w r f t  iT ^ T ^  SFftr f t  iTcTR; 11

fftf^-ftfrpT ^  JTcft ll^ll

tft^ftftci; II 
^dldPl-ti-M: qtftt TT

II 1̂1 ^  II

STIcdft'TicqPfl d W  ^«3d-

It'ifil mftscRTft II

PHdlrdl fftsTpft d l4 lR dddN ^: II

s q r^  qr aRTffteT^: 11 ^ S

fM tftS c ^  cUpldH-M^ddl-J^ llvsll
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qt ^rfwrq ird rr: q iq q r ^ q ^  II
q^ t-q iq -q iT K T d l^ tb ; d -^1 ^q *d )lc t ll^o ||

^^qrttcTdSRjg" qqiqr 11 

q  SJiqitfh i T T 4 : -^d <Jd H 11 ̂  ? 113rf^:W

q 'tTFqd lJ |licJ«J|i^d  q ’ ll 

dH id idd^ i) arift l i^ ^ ll 3T«TranT 

dan^d f'dd 'l f% l5^ II 

d ld l fdSldT d d d l dd id , II^^11

^3^1^11

q k T j m  qrt T=flq7: q?r ir f^ : f%  w  q%ci; II 

^  f M ^  W q  11 11

sifljMMd ^ q rq 'll

ll^MI

' jq q M q q ^ d d h K id ^ 4 d ) 4 d id , l l  ^"1% 

'^ud'Jdl q fc fq ir t  l l^ ^ ll

q W t te T ^ d R b d M R l ^ q : I I^ V 9 ||

3* d cd R (^  s ifrq ^ W tq T -

^ q f ^ r w k q t ^  qViii^di*4!^iid
%}jjni)!^n^<|a| -JHn'^-- ij^uq yd i^

q h r ^ R r q W r t  qriT q ^ s K c rrq :  I h i  I

(6)

%OJMMd qqrq 'N

f% fe  q c ^  d s fc^d M d cd d l II 

d ^ ^ M I  d ld d f^ jq  q t s ^  q ^ q i^  

11 ? 11 c f^s^  ^  qsqTft" q^qrrqf f%cTqriqqT

II a r f ^ ^ id  d d l H l 'q - J ^ th la T q r q q ^ l l^ l l  

^ d d T c j f c l : ^ q c T :  d M I '^ M d ld d  II cTcfT 

f^ q rq q iq fM f^ T  q r^  ^  q%q; l l^ l l  

qqw w T : ^ f ^ ^ f t q i f r q r f l - l l  

T # q  qrn^tqrqwm" s ^ f M q  IItt||
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3T^(

a rm  4 d 4 M 4 l IlK lI

^  4 < N < H 4  ĴFTĉ  II

c ia ^ '^ c lB rs f f^  ^  f% II

4^«rR4cri- ^  ^  IIvsII

m 51lc4)<lR l ITT ^ II

i r d t s a ^ t ^  ^T#' ^  ll<ill

^ 4 T f^  II

s n ? T ¥ ^  ^  IKII

^ c iH ld f ^ H i  w  ^  II

4  t̂ m ^ f ld M N IH lf^ d ^ c H :  II

f¥ % 4 fR T  \̂Ŵ f̂  5 T 4 f f^  H U ll

^ # c T c ^  f ^ d M l f ^  ^  d id lc l  ^ S  

fkW{ II in?4T m
CRT: II? 1̂1 3 R ^ H M l f ^ y i '^ d l '^ d 'd

cIM dR i ^  II W  W ir f ^ f R 4 T H ^ iT f  

II? 1̂1 cTSTT m m  ct 

i^<q |U j^A lq  ^  II 3 T W ^  l ^ d M lR  iTf 4  

l l? ^ l l  3RCRF 37f%5ITTW 4  

f% f:= h H H lB c 1 l:ll 4TW$f4TWf ̂ jf^T  3RfPTf 

H IH 4 4 u |IH li? K ll

CT:T»Jc4Tc4dR iT t^ ^ 4 lR lc 1 :ll ^

4 ld 1 '^4 < T ff%  II? '̂ 11 zfTT

^  d id ic i  ^  4 f ^ W [  II cTTT*

oFrm tW TF7T%  c 1 d -^ 4 ^ r  4 T T f ^  ll?V9|| 

SRTSTTWRw ^  W c {°4 'li^ 4 i? R 4 r4  II 

T f ^ W T ^  m (: W tcR lTTF f^ W  ll?«ill 

« i4 jR '" ] f^ l^ '4 ld T f4 l+ |A ||u r  II q t

T: W t  cRq- 4  ll?*^!!

^  q t II

q k ^  q- cR qrt q fk r r q ^  ll^oH

w f  q^T WTT q r k  q ^ k q ;  11 ̂  ? 11 

i 3* q ? q 1 ^  k q q q q k c T T ^ q fk fq q q q f^  

q k p ^ q p fq r t  q q w ^ t

^ q q iq q q k q q q k  ^ f e r k t  q rq

q k s tq iq : ii^ ll

(7)

q k q q q rq il

qq ^  q fM lE T  qq q  q q p p T i I f%

qqr q ^ q q  q  q^q iq f^q w m ; 11 ? 11 

k q q rq q  qqrq II

q f^nkff^q f: ^  q rq fiqq q  q k : II qqq 
^sqfcnqqr t jq t  q k « q  qf^rqrqqq; ll^ ll 

q W ^ k R q k  qqqq q k  II 
^ w iw r fq t q t ' q^^cqdqrqq lUII q t  

q^ficqk k fe  qqqrqqt q jqq; II q q p q f 

qqfqqqqf ^  k fe  qqjqqq; Ik ll 
akqFJRqqwjk: q ^ :  hR R R cII II 

qgfrT: q rp q q q  q  ̂  q f qqqR r q  114l I 
q  q f q T rryq q k  q t  q ^  qqR r q  11

'q q T q ^ iq q iR R r t lK I I

q q t:
qrsqqq; iivsii 

q q ^ q q k q q r %  c rk q  tjrq n q q q ; || qq  

srfqRq qqqq q ^ k t q f qq^qq; IRII 
s r w q r q q t ^ f q i q f k T q q q T l l  s i w
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w rq r t;  IKII
qqtq  cmf^? W  II f^ sm q f^

q p T #  qciT 11 ? o 11

qF^TTqr qcrr ^sf^rwn" qr fcrr qq- II 
w q r t t  qr q r q q ^  q1%sj q; 11 ? ? 11 

qqq ^  q^qWts^q^ qr II
qq^qtq ^  qq^qr flq^qrprq^qcrrq: II ? 1̂! 
qtsf^ q r ^  q ^  q t cqf f̂lrcrt ^  II ^  
P^qtqqr qr ^  f tw q r  q q ^ ^  il??ll 
qi1% q^qqqw q  Pnqr-qt^qr^ qqr IIo

f^tqqr^ qFiPTf qqqq q?T: II ?x|| 

sTTf^ tq q t ffrT cRft ^qjqTjqq^ II

^qrq ^  Jjqq^qqr qqt sqicqr II
qqr ĵq̂ qpTcT̂  II ? ̂ 11

q qqirftcT q  q^qqt^rq^qqq; Il?v9|| q  

qqrqqqr itqt f^^qO apfqqqT^ II 
q^Sfrftqq q^sl^TFsq q  Wf%^ 11 ? d  I 
sqjq qftq qf^^fxwqqqr II
q #  t q  qi%q q  f^Rnqd^mrqw: im il 
3SqR: qjqq: q r#  q^f^iq qfMq: 11 q?qf :̂ 
qfqq^ ̂  qqq qrq qq q  II ̂  o li 

3TTT^: qq^[qqqqr q i r r ^  q  II qrq 

■̂jqwHl qMq:?qTKqTqqqq||^?llqq 
cq<lf^ cTcq̂  q  #  qf̂ r ||

q tfM sq ^qqRT: qiqifq^qq-

qrqr ll^ l̂l qqrqqr f% q^qqq 
flqrqq: II q f^q^qRi q ^ #  qrctqr 

qfl'^dq: li^ l̂l qqq q ^

q jq ^  %  II f ¥ q

q fM M : II^Yll q q ^ s q q  qt% q i

as^dcql^f^ %flqsi'Jl!^Hncii^Hpiq<4fTqt5

^qqpT qqt’jq q q it qqrqqrqhft qrq  

qqqtssqrq: 11 ̂ 11

(8)

q ^ q q rq ll
qqqqn^qW qqqrqrf^i^qq:!! q q q W  
q t %q q qqf: %1% qT: ll?ll c q ^
qqqTT: qqf qr fb q m  II f%q 
qqfiRpff #  aqq^ qrq  *  11 ̂  11

rjq f^Fqf^ cq f^ q ^ q w q rq ; II

qrqT«jqff^ R°qiP i ^qqqrf^ 
qn l^q  lUII q r q q ^  ^sq gqif^r 

?qqqrqq:li q ^q ^: q>q q ^ ^  
?rqq^qqF[ I|y|1 ^  qqrq || qqt t m \ 

q ^ :  q  f W q ^ q q  II f f ^ :  qqq ^  
qqrqqq qtr^^jqq; 11H11 
siWrqqq qf^qrqqw% q7t q^q; II 
3i^Rih f^^^jqF qrqqq  11 ̂11
arWrqqq ii
qq®tf^ qqt qtqr ^jq l^qr: llvsll 

q t tq  qqjq q  ̂ ^sq^tq II 
q t^ q q rq  II
^^S t qq ^sf^P^qnjffepFTTf^f^ Ik ll 
HiciMMi q^srqr ftqrqf %  II
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w f f w  ^  ^ T H P T :  l l j l l

I I  ?  o | |

aRTT^FPd" dl=hlP'H'lTlH^d^n4=hH, H 

T ^ t H H w i ^ i w F R t  ^ w t r ;  i m i l

^  ^  i m i l

PFvft^pR T^: II

T p q f i r h r c i c q t :  l i n i l  

Pl^: II

^ °H H n ' HeiH'KHI 4 tW T F f

I I  m i  teT R iryt 

m e l M l P l  f e r :  1 ^ c R ^

i i m i

4 P r  dW RcT^ ^  ¥pnTR; II 

HMi<i^i+<iH ^  HFn1%wrf¥nx5T[ i m i l  

HddHd<{)HIW R- II ^
^  w t P  ^

. H H I I d l ;  I I

5ffM %  R- im ii

ZRTT II

e ^ p R ^ s fM R ^  P n d M ^  w ! ;  I i n i l  

"55T%WT^iTH: PtR: WT̂  II

w P r c ^ R T c f:H 1 l1 ^ A |H K ^ P s^ ||^ o ||

* 7 ^  P tT i|d^441PTcR[ II ^

4^ # v m #  fW r r w  Pn^wTT 11  ̂? 11

a r ^ iT fr w  w f t w T  II

^  e ^  JRT ll^ ^ ll

^rrorm": w f fP r  ll^ ^ ll
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3S .<d)|ftd lddd ’: ll 3S.|?^^TRdTT:l 
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35b dRdcft d d : I 3S> d d : I aS dReft 
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Ill EXCERPT FROM BRAHMANDA-PURANA

^  arqr q k i r w R q w r r s k k -  
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q  qqrqqq; IRII "qiRq q aq W  q  
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q f k q q q t  q q r  IKII ^ tq q rq q -
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^ f ^ f q ^ q jq r a k k ^  ii
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k q q c q q fq iq ; IR̂ II q q fk q r^  qqqiq; 
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^  ^  iR ^ q T jk r q rq tqT q jkqqrq : II 
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q rrq k q  q ^ p m ^ : q k  IR ^II
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^R frsqf d  ^ f^ R T td T R p W  IK?I I  
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R T T ^ d ’i tw r  wpRTTf^qrfPTRd; II d d  
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H-Hdld) JRTR^ dd; lim i 

9RfhT^4^^fWT ddfpRTTSr^: II HHlfdd 

W  d T W d d  W ^ ' ^ W  H4led.il
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d W T P m #  ITIT; h 4PK|lPr d  IK^II 
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iTcTdTWXpV| «JcTW R^ d  IK^II 
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?Rp f ^ w J t ’dxP m r 
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l ln l l
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def̂ RRTFTRSpTd W [  IK̂ II 
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V P r f t d d d ^ d :  RtdRRT: II cTRT
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df^ d ftd  ^  dW d t  Hnll 
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I K i l !  5 fd#T  d^ipPr d U ^ d iR d d t p d f  II 

# d l d f t  PTf fcdT ddT S fdR dt IK %l I

iP r  W ^ n v d ^ d ^  d^RTRdddT% 

d^tWTTdRipRdtdd II
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IV GANE^A-PUJAVIDHI

STTddd -  33. W IT P T  d d : II 3:̂  ̂

d d : l l  33 d d : I P K N d H H  

33 ddT^^WT d d : I (5df|- ^T^fFd)

33^[rfdT dfddd: I 33 [4 4 ^ |ld  d d :  I 

33 f^P d T d d d  d d : I 33 ddTddTd d d : I 
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33 ii+ cidfld  d d : I 33 d d
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33 !T d iitd d d  d d : I 33 a n w j^ d d d  d d : 

33 !Jd%cTt d d : I 33 JFjtSfTPT d d : I 

33 ^dTdddTdddTddd d d : I

I W d d ^  fd T ^ d r f -

f4ylH !)IM '4 ll

d d :^ « T

ddfdFdW RdTlI

-  ¥ m r d

K  ^ d d d d d d - 3 3  7 F m r d d d : . . .  d d d d T  
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d d ff^ : ... d * d d :  133 3 n d t ... m td :  I

5fK«TddT P lf^ y d F J  I ...
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dddlddddcfr .... tddPftdfd^ I 

. .. .  ^JT^dd: I
d d F d : 1 ^ d d i d ’Tdcft d ^ T ^ W d  ... 

-  d d  SfTcdd: 

^ddtWTddTdd^'3RdT^ dtdf d^^M df 

It ^  ^  -  f 4 d d  -  3Tdd -

dFdtxF- 

d d d d n d t t  d

df%dTdT dT d d 4 ‘ 

d d d T d W d T W t' 

dddTT^^ddPt'

W d T W f"  ^  d d f ^

d 4 d d # r f f d f ^  ^ d f td d d d P d  f%dT-

d d T d f^  ddl5tl4n d d lf t r f^ d td d R S ^ :  
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3S. q f  q ^ « T t  q q : I f ^ q iq  q q : l l  
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I aS. f  q s q T q ^ q  q q ; | R|<dl A q q ?  II 

3S>qr«q ... arqqqT^q; | ^  q  3qif4qT«Tf 

q q : I q q q jq  |q ;  II ^  q q p q r q q : ... 

q ^  I 35. q t  q W q W  q q : 1 A w q q  

qR fq I 35. q t q  q q  ... q f%  1 35. q  

q q q q q x f q n q f  q q : I a rq rq  q ?  II 

« j ^ q t t q ;  I ?Rr R q q :  II

? o. qvrqf^TT -  q q w r  ̂ ... q^q": I 

^  ... f M q :  I ... q t t  q q  I q t  q  

q f t  ... q R i f t  f q  I q w q  q q : I 

q q q tq q q q t  qr^; ]

q q q :  q q f t q t

q q q  I qR qqf qrqirRr q  f f t  q  

qqjRrll

q M t q q t  q q q q rt^ q q q t qq: I mit 
?ftRrqtsftr ?q qqts^q t  II 

??. q i q q r  -  q i r ^  q q tq e q  

qqq^qqr I q t  qqTqfcT^ aft qqr qqq cft

R teR t f t q q  q q q W  q q q t q  II ? q q q  
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q r^ q ^ q jq  ftqq%  q rq q p q q  t t q f t  q q : 

q q  qqRqrq; I q q tq q p q t  qq: I

{ m ^ )

? q q f q r  - q q r q r q I  a q q q p t ...

q q q f q p f  q q jq q fW

? 4 tqfqr -
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m 2sqtRr: q ttq q f tq q f t q  qqqq; I 
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^sftftffteTdT^ I I

K. d d d d ftd d ; -  S5b f t  d f t .... dTSdT ̂ d d d

ft ... X didd^ ^  fttdddjfftdRd; I 

spfdfft^Sft d  ddrffteTd II

fttd ftd ld  dd: I d d td d d  d d ftd lfft I

3 n d d ftfft... d d ftd rfftl (^^ftdei;!)

d d ftd d [ -  d d f t f t  d«d ^

dTdlfftfftd^ddT  ̂I ddT dddd dd 
dedT)-  ̂ f d  II fthrftdTd dd: ddftft 
dH4qiRl l 3iMd^qdH4qiRll dftde^l) 
\9. ddtdfttdd: -  35b dddddTd:... dPdTd ft 
II
d d d  d  d d ^  Tdd^dd; I
dddftddlf^ ^  ’JdFT dddTddf II

3fTdd

.... dRdfSdTdd II 
;l5 K d T ft^  

f t f t d f t d d f t f t f d t f d l l  

fttd ftW d  dd: ddT d d ftd lfft I (Tdvddd)

3r3TdT-

d d rd ^d d d fftd T d d v ^d T fftd d d M tO
^ F T d d d ^ ^ l l

dd :;

? o .  f R s r -

T:Wtefddftdrfftl 
??. f fd d ;  - ^Rjil^ufd^et)- 
ddddTddd; I ddfTdT̂ dd dft ^  ed 
SfleP̂ lJdTd; II
fttdftdTd dd: ddftdrfft I
n . d J W -

ftd d h ^d d P ftd  d W  dfft^lJdTd; 11 

#WhTTd dd: d d d  ddftdlfft I
RdRTj; - dd: ftd ĴfTd

dddldd I Sf^ f̂tdddldfft ddfd^- 
fftdftdf  ̂II

edfdt d^uRdft I ftd 
ddlft ^ddTdTdd; II 

fthdftWT dd: ddftmlft I

arftdTTd^dftft «JddrRr d|fft d  I dddft 
fttddlfft dT f̂drfft ddlddT 11 
ftfdftdTd dd: dTdnjWfft ddftdlfft I 
? H .d ld d d d ;-

arfftcf d  ddT ^  d R d d  d^^IdTd; 11

fthrftdT d d d : d R d d  d d f td r f f t  I 

^ d f f t  fioqiRi -
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3S> 3)RRc1'hR1: ... 'tR : fdHcT: II 
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eft̂ ^dcTPi; w rrn ^  11
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?0<  ̂3 ( W  ? o °°  ?d f HdlRl)
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3TWcTl

P d^d4 d l4 )i) l dH ld l!)M JidR H l 

^W T  P W  ^  111

4 t ^ F l w  w  4 K  ^ t t r r fd " , w f ^ r R r l  

3 5 b ^ 5 p w w r t . . .

^ < d H d  II

t d d  ̂ îfcTT ^  4  f j w  ̂  I ^ R rt 4

Hl<ib+iH^qV||i^X|rq^- !̂ | +  < |P ld H  I W d

S5b s n w  I 35b 3 N T W  H TK  1 35b 

°MNN MI5I I 35b^S^JiTFTHTET | 35b dH M Id

I sjb w  I d d ^ s d  ^ rrftd

w M d  I ^ c j l t + K d  d t d  ^  

f d d w T  I H idcjtl w t : ^  f d c q ^ t  

HSIcHpl II

d h p R iP W :  s f T w O d  w f m R r  I

^ « 3  35b5nnTrq'HTlTl

t  ^  cftd  ^ d iR id d  I 

^ w t d  ^ ^ tR t t  II 

W  3fl<IHl!)M' w M t  I 

6MH3iMH T[WSr3TPPT | 3^4" STTEfTfTfhT

w k r f d l
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4 t w ^  ^ p k t  ^9 t̂ 74tt%w  ^  I w M t  

t d a r T f d ^ ^  w l l
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s r^ q r iq iw r f^  q^jqrq; II
?q w  qqr ^  q q f^  qrqqrq I ^  A 

d^^sl'dPl q iq f^  II 
q j^  q f  M q q  dd<N<H I

qq: qqidtd^+MHdciqidiPi

q q ifq rfiT

I
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q w rq q q fc f^ fe f^ : f ta q K q :  II

^q^f^M qq rqq jqqT t qqq: qrf^: I qh'liiqHl 

q ^  q rq rfM t" ̂ f5^f^qjqq7: II 

'̂?.. d d lH d K I:-

?JdqiH <'idfR  'jqdjRdiRd)iP i q  I q ^  

q q W q rq ^  f^q q rq q  II 

qq: "qq tqqR pf

q q ^q rf^ rl

■ ^ o. H tqqqq; -  3S> qicT:... q rl^m ^  11 

dT 'Jqqqd^ih  ^ rq q M ^ m rq i^  I ^frqqq 

q iirqR  ^?p r ^  q q if^ d q  II

qr qqr^ qq^^qq«T^ I q rt q q ^q rp t 
^tqrq; ̂ WFT q^q^qnq; II

qwrf^ q  ̂ WPH" qqqjqqr 11
#qitqTq qq: q ^ r t t  -  q w p fh rq q ^
qqJqftqqifqTft'l
^?. q q ^ ^ : - 3 S . q t q q t  ... qT?27T: 

q f% ^ :ll 
3>> q q rf^ rqq p T  q q w q r f l^  ... 
qqrqq?f^ I 

w q r r q  q q ^ ^ ^ m  $itq1% q q t  ^  

qqkqq tll
qtqqqqtqqfqqTftqqrqt: I

■qqqrqqr II 
■ qq: q q ^ ’q jq f^  qqifqrf^r I 

 ̂̂ . q q f ^  - 35b qqrqqq^t... ^  q ^  11 
qqrfM cfqfw qq: f t  ̂ qqqfVq: I q% q% 
t  t t q  q^q if qrqqqft 111 
thqtqrq qq: qqf^rqf q q tq ift' I

qqrqqq -  35b ^fr*qr q r#  ... qtqq

qTqfqf.qqfWqrq^qtMM^RTTq: I 

q t f ^ W f fF T f  qqiftcTTq; II t k t q jq  
qq: qrqiw pqqqq; q q tq iR  I (^, ^ 

qqqr ^?) tt^Mqrq qq: qrqrqflqTf^

^^ .q rtq r-

qqrqqFjftcrqrqtqt I q t^ q w q  
q t*qqq  11 qrqr fq : qqqjq 11
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rqq II
qqfft^ftrqR’̂ qf̂ rqoT Mqqqpr I 
q f ^  #  q w r  sTqqTsqqmq q q  11

4  c q r q q P ^  q j o ^  JJ5T

fMlqpt1%feq II q  tq  qtr f r̂qq f t  qt% 
qrqf qqr ^  qqiqqqTq: II 
qq4q qrqr qqqr fq p tr  qfqf^fqqq 

qT^fcRqqqrqrq II ql^qqfqfq

^rqrq qqqjqqr II qqr 

f t  q  q f qq  qrqftq qqr 11 
M fq^tqrq qq : q p fq r^ q r^ q iiq f^ q q ; 

q q t fq r f t r l l

w ^ q if^ q i? ;c r iq q iq q ; -

q q ^ q r f t -  m mi q n t  ^  q r t t f t r  ^  It

trq4% qfrr^°[tfqq ; q q ^ q r f t 'l

cqqr q q  ̂ q iT ^  f^rqfqq q q qjq q  I f^MTqf 
qirqq^q qqr q^qq q  q?  ̂11 

itR T ^ q ; -  
qrqrwq q  qrqrftr q  qpTiftr f^qsfqq; 1 

%  q  qiqiftr tFqqf qqqjqqr II

q tq rq  qftfqqt iq 4  q q  11
cff4qwwq; -  q q q ^  q fq  q r ft iq  

q q q tq ft I m m  q^^qqf qtrwqq

■■qqttfcr II ’|qqqqqtq#r ^qqrqqqrf^

qrqfqqf q tq q r  4fq  q tq  qc^rtrq; II 
q qfqrtqq  q iq  qqqrfcFTq; 11

q f^ m g q w q q ; -

t  f̂ RcT II
■qFTq:l

Yo. s rq iq q tq q ;-

^ ftt^ flR q  ^qpnqrqf^f^R qq; I 
'jqiqq^fqq; -  ? q ^  qrqr R trq  

c q ^  q ^ q  qqr I M q  f%qr qf^q 

r q ^  I cqt|q q f  q q  tq tq  I qq^q qrqr 

q q tf^ tq f ^ eqqrqT  qr q ^ :  rqqrqrq; I 
q rtfft"  qqq ; q q q  q ? ^  qq rq q p > f^  

qq^qrfir II q R # f  ftR itfq  q fxttfq  

qqjqql q c^ T q ^ q qrtqq ft’̂ q q R ^ I I  

3TRqr qrw q rf^  rq^q q q  I 
qqqRqqW qr^q rq qqqrqqr IIy |1
qqr qjR r q  qrqfqRr qq:''jqTfqrqrft^ |

q q rq f^  qq rf^ rfW q fqq rxq^:

# T % n jq q n ^  qqfqr qqqiq; rqrq^: 
t e r f l i

q?q^  *^fq% 9iFfqq^ I
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V PARTHIVA-GANAPATNPUJA

w r f r n p T T

?. aqqqq, q r q r q r q ^ W T q T f - ^ q w j^  

qq^q- q q  w  q ^ q k  ^ q k q q q k w  -  

q q q q  -  ^ k i q r -  

q iR N w r fM p T ^ f ' q q i k R d k d R  

''jqqqf q>Rk I
sqpq[ -  qrqT^qqt k  
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I aRTqqpT q ^  ^jqpt'

qqqpfqilRII
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q^qq; II ^ q ^ to q q  qr^
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k q q q  q q q q  q q q c q q  IRII

qqrery" q q r ^ s ^ q w k d "  I h i I 

q^M =fq  -  q s q r s q q ^ q ^ :  q ^ q q ^

qqifcT: II ^?rq q ^ % q  w t p t  qqts?^ 

^i h i i

aqqqqq; - kqrqqr qqr^k kq^kRr 
q R d H  II k T k k q  q k q  ^ fk q rq q q  

f q l h l l

qqqnqq; - q k  qRr ^  %  

q * q q ^ q ^ q q  II q q p jk r q rk q  t e r t  

q w q q r ih l l

4fliwMiH -  q jqqo^qqq iTq  q 4 k k q  

4 k l l  q iqT 44T R r^ kqqfqk"> qT lh ll  

^qqqqq; -  a q k  ^ q q iq u K : q t

Hfcikdq; II aqsq q k q  q q f q n q k ' 

HRj|^dlHll?°ll
q^FTRq; -  q q fq k q ^ q r q  # j q q ^  

q^ll

k k  II qTTqpT'̂  qqpftqr
q k ’̂ qrlR^II
^^kqqqjq^ -  w  q  q^qr t q  kqrqtr 
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.̂ qqq; - T qqqW  k" Ra^qqqqqqqq; 11 
q^qq q k q r  fq c q q  11 ? ■»'l I 

qqktqq;. -  q q q  q ? i^  q  qqqq  

q 1 d (ld H H  II " ^ ^ T w q rq q^ q qrqrq kt 

qqiRHlI

11 k q q q q i f  qfcT^^Rnq; 11 ? ̂  11
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RT: WrfcFTt I f^RPRRT RT; %cRfk4 I 
tt4r r t  5R: 3F if4m  (wPrrPr I)

^  ^  1 4 4  R

T R p T l l l  T f4t4r[

4 l R o | |

ti. 4P r ; -  R4d14>5i 4 d l 'W -

fcTpRFTWlI
4 l R ? l l

<i. 4 4 ?F [ -  RRWTWRt p3T  lR R « f 4  

Pi^Rcih II ^  P r t ^  ^5FT 

W T R ^ '  Wr Ŵ ( 4 4 ^  r r 4 u i m 4 <  

R d < m P i R i 4 ^ ^ ^ l l )

'I. W R ;-4 1 d l< R H R d 5 ^ '^ (l+ c i4 1 '+ )d H ll 

R fW n T R  p a r  W TFR 71R  ^ 11

? 0 . d |< ^ d l-

dH N F^<i^4^4+Ri^lpjd<9M dl I
ctfi4  s ifc r p jm i I Rx11

??.

=l'?1HlPl<=w5^4lxt)ll4|HRR^dH II
IR̂ ÎI^RTFT 

n .  ^  -  W cT F T  RT:,

3Rdl5H m  TfR":, WRRRdIM RT:, 

I'H + d l^H N  ^ : ,  R H Id + N  ^ : ,  t?T^R5T 

RR :, R ^ P r fe W T  RR :, f R T T l T t  RFT:

U .  RRM)K' U ^ \  -  RRTPtT 5fRT4s^^ 

RRI>idNR|!)M II li+cjdRRRdPj RRT 
IR^RTWR" IR^II pRldR)!)l4^^Pl 

d4Pif^H<iid+ II 5̂TTX1t4 i «4 wttP t

^ : ^ : I R t i | |
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m . d R f t d  -  d p f t d f f  d  d d f f

■ d  11 cdPd d r fW r

; IK i l l

?K. 5RttFT dTRdTd -  P ^ IH Id

ddM tedd^ II 5Î ftprif drrfP ^
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d d ^  tf^ddd II ddT^ t d W  dfR^
w n d d i m i l
m . d d ^^d P d d : -  f td T d % d ^ t%  W d d  

^Tfdd II t f t  P dddTd; dTdTd; d i  
P rfe ftd T d d lK ? !!

n .  P«PtT -  d d d R #  d'JpTTd 

d T d tad P d d  II ddT ddTd^ did 
f^ d R d T f^ P d t IK ^II

n .  M d M '  -  d d d R ^  d td T d  d d d R #  

fW Td II MdM" SiPddfP 
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VI EXCERPT FROM ATHARVANA-RAHASYA

f^trnrrPTfrraTo^JTdFdddT I.

3Rd ^ tta w r fc Id T o ^ -

dFdPfcTTdWTddFT dTdT^ddiJ5dT

fttd d d d d rf^ ^ d W r dd; I ^

d T d 4 tf^ T |5 T d # tfM % d d ^ -
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dfTdddfcTddTdF^d^Jdd^ ^ d d T ^  dd: 
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I 33 ^  3TddTTt W - d: ddfdT^

dRcFTdR'JHRdf^ dd: I 3fW d d5̂  I 

f W d ^  fd fd ; l 3 3 ^ s 4 f ^ ^ ^ T ( f d  
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TddTdddtdcdRFdldF: II d^ddT  

ddddRdT d d |W
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? F d t f^W ddTdf dTdTdddTWrtWdlW 

^dPdTd; 4 td T J d f^ W r ^ d d 1 ^  

ddf^S M d d ; II dddlR l<<duf 

FTddTdfM  d f^cIH
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d^d d T d d d d ;ll^ ll 

^ fic H r^ d d d T

^ d d d d d ^  dT{cied4>4dH
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q T T fq r f^q q fq q R fq f

qq
qq: 

qftqqqqrffTI
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?ftqqq:qqfq:ll
aS i^ t t^ . . .  ^ ^ q f : l  as.qqq... q t l  q 

f tq . . .q f :#^ l l? l l  a S > t t f ^ . . . t #  
#:lasqcqf^. . .qrq;!  qf% q. . .q f:#  
^ IKII aSî  t f  ̂ I  aSi^qfqqf... 

qTctlqftq... qf:#^IKII aSb^tf#.. .  
^ # # 1  as-qrqtqt... tqft: I q f l w ... 
qf:#^IKII aSb^tf#. . .  I

a5iqqTqf...^5tft Iq f tq . . .  ^:#^llHll  
a S > ^ I  as>qq^£q... 

q t  I q % q ... ^: # ^ IKII aSî  t f  ̂ ... 
t # q f : l  aSbqrqtqt... ?qft:l qjirq.. .  

q f : # t  IKII a S i t t f ^ . . .  t # q f :  I 
as q jq tq t ... q tt:  I q ... # :  S11K11 
a s -^ t f # . . .  t # q f : l  3S.^H+ ... qiq;! 

q f t q . . .  ^ : # t l K I I  aS&t*iff 1 #  
#: l  a5bcRqft^...qTq;|qftq... # : # t  
11 ? o 11 35i t  t t  ̂ ... t  #  I aS. q q q ... q t
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I 4 * 4  ...

I 35>3f*F^ ... 4 ^  I 4 * 4  ...

^ l l n l l

35. 4 W 4 * *  ^^t?T I 35. 4  S

*  4 4 4 T 4 ^ m riT  I 35. 5 4 m # 4 4 T « 4 ^

dHRt)K 4T *4FR ; II 3 |* 4 T *  4 * T 4  

4 * T * 4 W r m 4 :1  W *  4 % * ft 4T#4T4T 

^ 4 f* 4 T 4 ; l RrXcTT 4 4 * 4  4 4 1 4 * 4 * 4  

*11

I * f M 4 : 4 4 f 4 : l l

3 5 * # * . . .  * ^ * : l  S 5 4 4 4 . . .  4 *  I 4  

* 4 . . .  # : # * l l ? l l  3 5 * # * . . . * # ^ * :  

I 35. c R 4 * ^ ... 4T4; I 4  * 4 . . .  # :  *  *  IR11 

35. *  #  *  ... *  ^  #  I 35 m # 4 7 ... 4T?[ I 

4 * 4 . . .  # : * * I I 3 I I  3 5 * # * . . .  * *  

# : l  3 5 4 T 4 * 4 * . . .  4 tRT:I4 * 4 . . .  # ; *  

* I |X| |  3 5 * # * . . .  * * # 1 3 5  4 4 1 # . . .  

^ 5 # *  I 4 * 4  ... # : * * I R I 1  3 5 * # *  

... * * # : !  3 5 4 4 T # .. .  ^^ftR rl 4 * 4 . . .  

# : * *  IRII 3 5 * # * . . . * * # ;  I 

35 4 4 P T t... ^ 5 # * l  4  * 4  ... # :  *  *  Ihll 

3 5 * # * . . . * * # : !  3 5 4 T 4 * 4 * ...  c4f*: 

1 4 * 4 . . . # : * *  I ldl  3 5 *  % * . . . * *  

# :  I 35 5CF447 ... 414; I 4  * 4  . . . # : *  *  

IKII 3 5 * # * . . . * * # : !  3 5 4 x 4 * 4 . . .  

4T4; I 4 * 4 . . . # : * *  II? oil 3 5 * # * . . .  

* * # : !  3 5 4 4 4  ... 4 *  I 4 * 4  ... # : *  

* l l ? ? l l  3 5 *  # * . . . * * # :  I 35 # 4 T 4 4  

... f 4  4 r T 4 T l 4 * 4 . . .  # : * * ! ! ? ^ 1 1

35 I * 4 4 T  4 # x T  I 35 *  4  5  

3 R J4 W T  34 * *  4 f x T ^  *  4 ^ 4 x 4 ^ ^  

* 4 W 4 4 m T 5 r  I 35 *  4 4 4 # t 4 4 R 4 F ^  

HH4+.K 4 T # 4 5 4 ; I 3 f* 4 T #  4%xT4 

4 * # f 4 W 4 4 : 1  W 4 T  4 1 ^ 4 7 #  

’J 4 R tT 4 #  I *4<x1l 4 4 * 4  4 4 T 4 #  4 # 4  

*11

5 * ^ # 4 ; 4 4 f 4 ; l l

3 5 * # * . . .  * * # 1 3 5 4 4 4 . . .  4 *  I 4  

* 4 . . .  # : * * l l ? l l  3 5 * # * . . .  * * # ;

I 35 4 4 T * ^ ... 4T4; I 4  * 4 . . .  # :  *  *  IR11 

3 5 * # * . . .  * * # : l 3 5 m # # . . .  4T4;I 
4 * 4 . . .  # : * * I U I I  3 5 * # * . . .  * *  

# : l  3 5 4 T 4 * 4 * ... 4 7 * : I 4 * 4 . . .  # : *  

*I|X|| 3 5 * # * . . .  * * # : !  3 5 4 4 T # ... 

^ 5 # *  I 4 * 4 . . .  # : * * I I K I I  3 5 * # *  

... * * # : !  3544T # ... 4 #  I 4 * 4  ... # :  

* * I R I l 3 5 * # * . . . * * # : | 3 5 4 4 T # . . .  

^ 5#f*l 4 * 4 . . .  # ; * * I | V 9 | |  3 5 * # *  

. . . * * # : l  3 5 4 m * ^ . . .  4 T 4 ; l 4 * 4 . . .  

# : * * l k l l  3 5 * # * . . . * * # :  I

35^^447 ... 4T4 I 4 * 4  ... # ; * * I K I I  

3 5 * # * . . .  * * # : !  35x1x4^^. . .  414; 

I 4 * 4  . . . # : * * ! ! ? oil S 5 * # *  ... *  

* # :  I 35 4 ^ . . .  4% I 4 * 4 . . .  # ; * *  
ll??ll 3 5 * # * . . .  * * # : !  353T#sfn-... 

Jf45^| 4 * 4 . . .  # : * * ! ! ? til 
35 T4:4  #  4 4  f # #  I 35 *  4

S 34^44514 -  3f *  ^  4fxT^4r *  

4^ 4 c 4 ^ ^  *  444T 44 mT5T I 35 *  

% 44745 It
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a r f td r t t  d t d d

d 4 td t  dTpdR f 'Jdf%dR; I p|4<cll P n |41hi 4<1M( dfefjdFd^ci; IKII d5ll<|Rl

SR T ^ddR R T drft^P lI d tstsp r  dtdX: II

?Prd^«t:ddpT:ll HT4dT4rsd4wrdfpBdddddTlM |

f td T ^ ^ d fc if td  II
d te d t' tdW T R t d td ; IKII ^  ^  ardfw r^T^r d m d p f

d  ttd t d d  el4^IH II f^PTdW rf^dTitiddRdTTm " ddTdT II

d R d ltd  ta d T  ^  ddfeT 'JW; IKII
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VII EXCERPT FROM PRAYOGA-SARA

arqqqRT: I
arq q ^ is q rq q r q r t f t f tq q q q R r  

q q tT :l

t  aqqTtqrrft" 4 h tt» q d tq r<  qq 
rdRdsi'ilHlkqtdlHdJiqHfclfdl I 
qq^ qrwRrsf I ?Rr
ttqqqqqRr f q r  w #  f q r  -  33.3TT ^  ^  

3 f q t q t q q q t q ^ ^ : q r s f q ; |  3Rqt 
ttq q w rfcF jc ff d^RifiRi
dl4JH^'^d^:qldRl<^iyi«IHlRNK 
q rfqqqw R r ^  f t t  R re^ m m  133. 
a r^ ttt fq ^q q ^  q^.- fq : q m ftiq l 
tftq tq  II ^sqt^ri^tq f t fq tq q ^ q t  
fq q r q  m f^  II iR r I aqq ^qqr

q ^ q w rq iftft; q R rt 133. ?fcr q=q?qqrt 
q q q r ^ q r q -

33. qqt q q ^ 'w r ?Rr q ^  
qq ttc^  I qq: ̂ qrq fq f^ -q  qqr - 33. qqt 
qq^^w r arwBpqf qq: 133 qrrt 
q ttt« q °  I 33.qqtqq° qtZRT«q° I 35^qftt 

a n iR q i^q ' I 33 q tt qq° 
33. qqt qq°

33 qqt qq° fqqjq qq: I 33 qqt qq° R rtt 
q̂rST 133qqtq^° ftq rtq q q  133qqtqq° 

qqqrq g 1 qqt qq° tqqqrq q k ?  133

qqtq^" 3fqrqT ĵ3i

V. 3fq?znq-
qqqqqq eq tq k fM q q rq rt I 
q W r q p fR r fs q <  fR rc tt  q  11

?fcT iqqqT q ^  qrqqkq fq t  fqtq; I qqr 
- 33 qqt arrqrwqrRr I 33 qqt
q q ^ r q  anqqrt qqcrrq; qr)
qqtqrRrl

33 q q r qq° q rq  q q t q r f t  133 q 4 t q q ” 

aqt qqtqrft I 33 qqt qq” aqqqttq 
qqtqrRr 133 qqt qq” Fqq qqtqjRr I 
(qqq tq; - 33 q4t qq” q^ifdHM' 
qqtqiRr I) 33 qqt qq” ^ttqqqqpf 
qqtqiRr I 33 qqt qq” q w t  qsRnq; 
(?qt^TFt qr) qqtqrft I 33 qqt qq” 
fttq q r t q^qq qqtqrRr I 33 qqt qq” 
Rpft qqtqjRr 133 qqt qq” 3)q^i<it 
q^mpi; qqtqrft 1 33 qqt qq” 
qqtqrRrl 33 qqt qq” ijq qqtqiRr I 33 

qqtqq” ^ q q tq r R r l 33qqtqq”t t -  
qrt qqtqiRr I 33 qqt
qq” fttqq?riTfqqqtqrRrI 33qqtqq”

?. c T c T : -
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q f l r w w W r l  3S.qqtqqr'?qf^qq: 
q q k q k  1 I  
5S.qqtqaF° qrpqptkl 

q q -  tk 4 k ! ii lM 4 K M 4 i q^qr a s -q k

qq^^trgrq' 3Rq JpqPT RRlK4HdlRl<^S^ 

? o o ^ q q :q q 4 :| (?o<:qTt4T) 

v9. d H ld < q q i '^ q r q f c q r k r q w i k % r  

qcqr a rk r q k q r  m w [

k q q w r k :  q q f^ : sftqcTTR: I '3ii> q k  
q q ^ ^ w r  k q ^ k r k '  ^  q k q  k r rs fq

f^ q r ,  R rarq q^Errq; ?krqq?p if 

q p k ; !

k  q q fM M k q k q q ^ fcftq ; I 

q q r^ k rpf: I qqrt=jqqf I ak q

cq R q q k k fe : ga^qprq I

k q z p p q q f ^ m q i f  II
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VIII FROM RUDRA-YAMALA

dd -  d ddddft dd:
dTdftf - !3dfddTTd fftdt 4!df% I
d d T ^ H d k q ic t l l

$dH -  W d f  d T d dfW ftd d ; II 
Td d  dT? fijftfftdFT JJd^Rdd; II Td> 

d d td t  5i;ftdRfd7 TddTddd: H

Tddhd^RmrW T d ^ :  II
dW ^drfftd ^  ddedTW T^d^ II 

a n fft^  d  ^W dR d: II dd
RfTdfft dt ffted d  dfftt dtfftdT dd II ?ll

dWTdddf%d^dd^: I 
SfdTddddd^dlfft d ^ d d d d ^ d d d : -  ^$dft

^̂ TdTdTt dtfftft I tj^dfttdftftd dftd 
d^W fdd; II 9jftdlftsddr d |  dT d^ddd 
d 5 ^  II ddTt d d d lto r  3 f ^  d  
cIcIImR I STddTt ^ d te r  dfddTt 
dcftsstd: II d^fftddd dd  
d W : II dlfftd d ^  RtW
ddTdddft ĵIftcP  ̂11 dTdftftd dFdftd

I d m w m f e  ddRMd[Hhd9" 

II mm ddddsddt ftfftfd df^ftfdd; I 
ipdTWrfft ddlft d  fftddd: II amft
^dRT^dS^^d^ d  d>^4ct I ddddd

RrfteddTd; STddlft ddtwt 1151dW-^ddftftd 

I dtdddft

Rrfftddft^dftcddTd; I dlfftdTRdft" ftd  

dl^dfttd^ddd; II d ^ d d d

d ^ std :  I d T d d r t d d f ^  3f^ftd  

fftftdftd; I (dRTTdftft) srft dT ftkraj 

w r ftw td  d W  I d d ^  R |ftdT|ddft 

^  f f t d d T ^  II d ^

fftdfdfftcTd I d i t d d ^  3Td dJjfedTTci: 

fftftWT ddTdd: II d W d ftd d d d H t  

iildlP^d d  4 R d d  I d lfvT W d ^ d d fd d ft  

d f t d t  d id if d d d  ddftdrfftdfftdTdt d: 

dPJdftf^TfSdf^ d d d d td ^  I dd  d ^

ddTW ef d  ftd  d T ^  d ft 11

dR sdW rfftddrftd^dd II 

?. 3 5bw f^ i^dT ddd : I f t f  f f td r ff tR n ft"  

TdTITl 35bft;RT%RrdTftddd|

'if. 35b 3f d)dd1d i  I K. 35b d t ^  

f f td lf ft  Rt#  ̂ dTIT ftdddTd # d d |

1̂ 35b d: f ftd lf ft  R rft ̂ dTWT STdTd d d  I

d 3 5 b d F F ftd d :l d. 3jbJd%i>^dd-:|

35bdftdrft dd: I ?o. a^bftwT^dd: II 
? ?. 35bdTdWdd: I ?^. 35b dd: I

? ?. 35bdT^'idrft dd: I 35b h s m *}^  dd:
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q q :l 3 S > q q - J  

?V3. 3S .q iq tq q q q q :| 6̂. 3S.f4=bdR qq;| 

? t.3 5 i^ q q q tq q q ; l ^o. <M R qq:l 

3S. q q rq q jq  qq: I as- ftq rq q n q  

q q :l ^^.3S -qqqq4qq:| a^&ff^rqqnq 

qq: I 35b q  qq: I as t  3 r4 ’ 

q q : |  ^V9. a S q q q R q q : |  a S S ff^ T ^ x T ^ "  

q q :l q q w q q q : !  ^o .aS -qq jq^qqJ

^ ? .a s ^ ^ ^ < m q q : l a s tfq H T q q q :! 

^ ^ . a s a q q ^ q q : !  ^ Y .s s ^ a rq q n q q q :! 

?K. s s q q q r q q q ; !  a s q q q r ^ q q : !  

3S t qjqrqqq: I a s q q q :  I 
a s q fq m rq q q :! Vo. 35b3f a r^q rq q q :! 

V?. a s q q ? r^ q q : |  V^. a S fW f^ q R q q : |  

x ^ . 3 5 b q q q R q q : l XV. 3 S q q q R q q ; |
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Excerpt from MANTRA-MAHARNAVA-VYASA-GANE$A-SAMVADA: 
MAHAGANAPATI-SAHASRA-NAMASTOTRA

W T T d t w f t d :  I 11+4^1 d d d d t t  

d¥t4R:ll?ll

d ^ '4 ' l l  te r r c R T : I

f 4 w d t  d d H d :  IK11 

d d td  SfTdK: I

?RdT: 3T«J?Pdddff d P d d : IU 11 

d ^ d d td r q t t s ip R p d d T d td d ^ :  I f td T d d t  

sfk : dTdd: I K | 1

d W T d d fcT ^ fe ftd : i t f W n d d :  I 

W S d ^  d d T ^ S d d T d d :  IKII 

f d T d J ^ ^ T P T ^  iJW dTPT: I fM M td :  

P l’fedfcT: t e :  R l f ^ f 4 H N + :  IKII 

a r f^ T R ^ i^ : PiWdTWdt d t f M f t d :  I 

T M ^ : 5TTdd7: d f^ P f t  fP d : IKII

i ^ 'd l ^ d ld H i^ f c f ^ 4 d l  d d :  I

t^ ^ d d id f f t^ d F d t  P rP r^P r: I

d T T m t^ ^ d T p R ^  d p T d : 'J d P d f d ;

fddR P T : 11 ? ? 11 

f M f t t  wKf d d d R ft d d fd d :  I

4 j^te !1^c l4cd# :H I4 l^c lP lc litT f^ ;im il

ddldid: |PfPrdld; I
|:? d d le d d p ft ^PldTddfcTftd: 11 n  11 

^:d^tdTPfdTdt4tWTTdd:I 4lc1IH<:
WTdTd: tpit<|KptWX: II mil

ddddddt I

I:^RdtddddPF:IKHll 
ddrKnJdt ftddf^r^ dddfers4d: I tdtd: 

RKdTdt 4tddt dT̂ dftddT: I m i I 
f td f to d t  dKt dTdf̂ fdddT̂ dT: I
dRmXddt^^addTPrdRdX: ll?V9|| 

tddTdT tedftdtd: I
5P^dtd?T 

'fftff^dTdd: I ddTFTddt

dddddf dPdTdt ftPd^df ̂ dTdd: I ddPdT 

d^tdTdd d p ^  I m i I

d ^ ld  'd d d > P d 1 ^ f^d p  Jd'4RfRr€^ IK  o 11 

PKhtdddT ddt d t^ :  dTd|ftd:l

^STdf^RTdKr dpftdTddPd^: I
fW d d fd :  d ld T ^ d ^  d d fM d T : IK  ̂  11 

d4tdd^: ddPpPdRdRdddW: I
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VHSOX VS3NV0 961

||^V,||

IliV iii :L l l l| j l^ h -h lg |f l^ (h (p h ^ ? h b  

=StlS

IK ^ II

:p<?>̂ Pq^lfeyn^lP (ln>PRI^j^R^ 

117X11 :pP^hPl^(P(^ :Rh.^fe jhtPh^ 

= |̂t?,liQ|t. î>.Pjfe •l^ jP li JII'PhlPt>h 

I |6 ix |I  : j L f e l P t^ fi> < t> l ^ l < P  : ^ ' h ' f t h 6 t T t ( P P t>

11̂ x11 :p ^ (kK^tkKP :pppf>(h?>(hlte 

I : jt^h |i> > P p j>  (l^lhlpgl>.fe|^.ht

I :p>(PP|ptiP'S»p^PPI?KJ(}t{?Piah

I :tfcpiDt^lP>jn'^(ph|r.b>k>»tHTi

11̂ x11 V lh>l9?^?tl<PltJ’(^P'fe: ^ i^ ^ t4 h  

I :<feQ^PPJIpfehJ (plhjfiti

I ptfetfe^bklbKbJ pk|gi|s(y6tfc

11̂ x11 l ^ P - ^PP?>iD P k ttJllfe =Pb>4pfe

| | o x | |  ••>Ktl^U |)t,Uv1.J;^llfefe><^^^pP 

I 'kln>l4^ln>|(fepp :|>^-^ lkp-^kp p

\\\^  [[ :D k jk P lk (lfe p k  :h^lk(lfeln> 

• l ^ y i  | :p t^ p ln fe p p p  :

Il7 fe ||:i

r>Kt> N lP ^  : i ^

||6if=||:bbdh<3(P6|p(P> p4=(P> 

I :>)kigol?^|^>pk

I :ife^>pjPJ(kP> (Mkt$.>l4:>l43t»P>

:|7kk(^P»g I :'P s iak (P >»hok-^ !4^> k lh itk

I :Uv’kVafelfebt^(^ :t ^ lk k k j

b^P k jp  I :43l^lhp|.k^k^T^?>1’̂ l»hKPK■{^ 

:j2 J s d k ^ tb ii% ^  :9 [p (p l^ lP R ^P

I :kfeluklK>S^£» :p(p |ph jl^k l< j3p

IRM I=i

I :pUJIUPJ|k jpt^lbtv

117̂ 11

I :h P lkb k? M 4 ^ :p jh h J > l( jh lP>j y

1161̂: II : i k d ^  :jtthlS : i l 4 ^

11^^II :p~tjll=>J;4>jlMig^ :^lrl^Pll73.<P.g?B

||V.>-||:pfekjPIPII?»g (pthlPPgnppj^l-yN 

I :'Ppy7 l^B ^|P l»(̂ lh l^ 3 f (^P P IP lh

l lx M I=’pT-iPk>j>HK< ^ ' ^ ^ ^ ^



s m c w r q q t  f tq rw T F q q tq f tq ;  

tq q q r f tq q tq rq rq m w T ftq :  Ih^l l  

q q H q q t m i^  ftq q rftq q frq w : 11 ̂ x i I

3 | R d l R c 1 H K M l  P i c d l P l c d N c f R d :  I 

R l d l R f t l f  d R l d :  S i H R d l ^ t d R d :

IIKHII

^^ | ! ) lRbdM ! i lR t>RdniR t)P l^ f^d: IK ^II  

f d w R c r K t  d R d l d R d m :  

q r M q m q " :  + i d d i R t l t R d i R d :

IK^II

d K ld '^ d : ttftq q p T : 

d R t ) + l f + l  d lHKIdt  ^ ^ B H d U d ;

qq^tqqr;

T:IKo||

q R jq q M  w t p r t :  

q t q i R d R c d d l  f tW T :  11'^?! 

q d M l d l d - d ^ f ^ L d i ^ d l d d d d l

3IMddd‘is^ d 'l id ^ 'ls q T d l< lR ld d ls d d : ' 

s p M M ^x Iq q q h ^s q f^ q n q q ": 11 s ̂  11

sTTSfRttq an-mr a r r t T R r to l^ :  IK ^ ii 

s T T ^ tq q  a n w j r q r  3 iF |qw R q: I

T:II^MI

T:II^V9||

^ s q f tq

i^ q q t w T P T t t f W f t q q q ^ :  IU11

^?nqdiAR<nid: I fqpp^fMNTH
|! ) IM fd  ^ f ^ l l v s x l l

fw q q qq q p q  fwRTqfW ^: I

q q ? r m  q f w  qqrdtqqnpjfl": II 

5#TqTfomqq 11S % 11

d tR f:d idd i^ lcld tR R U H dc{4): I 

^3fftqq7; f q q  w m fM q q r :  11 v9 o 11 

fRftW: R q w f f  I

^ t t f t f w j q f q f  ^ ;dT ftF torqq : 11V3 ? 11

I ' R d l R d ^ c d t l ' l R d l l ^ d d q q :  Ih^l l

t^ q q q iM q  tq q q ftd m : I h  ? 11 

affWT
T:II^V|| 

3 f fq :  f<diJiMidif!^i :

arqqqrftqqWf q t f  q fM f^ :  I h d l  I

qqq: qqtF q^rdm: I qrifqT^ 
q>4d>df q>df+4'+)dH4:l|v3^|| 

^qrqqtqqrqqx: f^qFwqnqqr: II

qqqiqt?: qrftq: qqqr: qrf^q^jq 11V9V3II

qt: wwftq": qwqTqqq: w fttq: I

f ‘j|i(id't q i d t  q q #  w w f ? r H q :  I q q

Trll^^ll
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T p R p k  11 o 11

w i W k m r #  q t o :  I

4dq<sHRiR'dHRl«k''MMd: I
I k k

qqkkkqqTT# q q ^  q q ^ : l  
q k  qqqtt q k t  R rw k w p r^ : I h  ? 11 
qq^qrk^qfrqiriTRqqq^: I
d^KPhl<q < M R q R l I R x | |
5 s k  qqqpqqT: q^qkqfM ^: I
RRsq^us) siR)'f|s;il sh<1 RRshRm :

IRHlI
4*iPnK^Rdl ^R^kqrqq: I

q q q iq ^  w t  qqq qqq^qqRrqfkr:
IR̂ II

dK4)M<d>HHR1K+qil<qi'dq: I PTFJ: 
qTTjRpT: qfTcTT qTRT^iq^qcf Ik l̂l

T:l

^qfqRrqrwqt tcqqrrqqrqn": I 
q^?qqf|qqk kkJjqqrqfrT: lh%ll 

qqk STPifkT:!
T :IK o||

q k t q R fM  qrk HKHuiiiRif^d: 
P iH d l R rk r tR fk tR irm R id i l  P \ < \ h m :

IK?II
q t a fk  q t mq WTTPTT w w i ;  I 
q q c q q  q^qR r: q ^ ^ q m k q tq q : IR  ̂  11 

ĵqRpq; M<M<: ^ q q ^ ^ k q q :  I
T:$rJRTMqqtqq:IK ÎI

w q q c q q r k w :  q q m f r f k q R q :  I 

q q f R T : q R m f c l : q c q R :  ' + ) l R l d R d :  IK'«'II 

q m r f ^ c T T k ^ q #  I

q w  q w M q q k  q ^ r q i t t  i ^ q f f c T :  I K 4 I I  

^wxM q^q<f q^pqt q^rkRpT: I 

f ^ q r q r q r k c q q k  q w q q r f ^ k q q ;  I K  ^  11 

^ ^ q q q q ^ k q f  w  q ^  w q w :  I 
q q q p f  q R h ' ^ d k  « ^ R i ui: 1 K ^ s i | 

q a i f t  « ^ d M d l  q ^ K l d l  ^ ( q r z p f N T :  I 

q k f  q ^ q q f c p H t  q q q q t  q k r q ;  I K^l I 

^ w q p q ^ q q 1 c r k k q p q p T % ^ :  I 
q w r q k  q ? T # f f  q f N F i t  q q r q q r :  I K'?.l I 
q k  q q q R p N p f k r  q q w r q :  I q q r q R t  

k q q k t  qiRfq^t q p q q k q : 11 ? o o 11

qqqM^rqqt q s q t  q q k t  q ^ q r k q :  I 

q k q t qfliqqqt q k r  ^qrqktqx: I kq^rf

k ^ q ^ k q r d T  kNdl^<^: II ? o ̂ ||

q j q M  f k q k r r  q ^  q q k q m :  I

IR ox ll

q ^ q ^  W fFT: qBj^iRfpHsqx- I m m  

T q q q ik w tR q q lR o i^ l l

■ q q rq R rq q ^ l 

q q n q q : q ^ q q ^ ^ q q ^ q q q ;  11 ? o ̂  11

g k f k k q q ^ :  I

k<RdH^I<J^H|c{d^Rt)<im+: II ? 0̂ 11
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R #  I R?TR;
qRqqR W FTPR cR J# 11 ? O 11

t q t  t f W W W  tq q  W R ^ R ^  I 

WR fqftqt tqr qRRWT: 11?° til 
^trflRr qqrqcTf am HRTm : I

^~qpk:aM^t|q:ll??o||

f^qrqtt ftqqtt f̂tfi [̂fxf)Wqqr: 11 ? ? ? 11 
4tT: 4tqqf f% qw: I 

?:!!?? 1̂1

4-qK: 9 t e r t

pt^xTW tq: I
i:ll??x||

q q ^ :  qqr qTHT qq: I
wtl" ftm" qwTwf^q; 11 ? ? tl I 

q rq fsR f q trq q :

ll??tll
q q  t t q  q q q q q  ^WTFTshtr I q ff fq :

f ^ r f ^ R  R R t  qfPTR R i; I 
»̂ <l h1 I ̂ <jfcr:

ll?? l̂l
q w  ftR R rq )  R  iw fx fq q r f^ iq :  I f tq w :v3

f̂ TcR: ftre r qqTqT%  f% qq: 11 ? ? t t  I 
q iw  fm m j q ^ :  rnm-. wm-. I 
q ^ q q r i t q ^ t q r  « jc r q R n R to :  11 ? ̂  o 11 

q f w q r q ^  4 k : ^ tm r k  qjfcT: I 

q q iq itt  k q fq r  R R k q R : 

ll?^?ll

tqrqq
qPTRt qTRcTRT^tnRR; 11 ? ̂  ̂  11 
tR cn ^ q cn rq ^  I
qrk tqrqk k t  ^w tqqftciT  11 ? ̂  ̂  11 
qpqRWTRk qtcTM^qqq; I R k  4tq:
^qktksqkwRfTj^^rq; II ? ̂ x|i

i  qq Rtq RTtT sftqz kqqqq-Rq: I

qqr qqrrqqqrx qqrrqqRFrq: I

ftqtqqr; i

k w n ftq q tR k R h rq q R q r: I 
Rl^J^uii^l f^ q k lf t f ^ i i lx l i l i^ l i^ ^ lq H :

l l? ^ d l 

q^^Rq^tRTT I
q f^ 4 k R q q q ^ 4 k w q q :  11 ? ̂  tl I 
q ^ f^ q q t fftnftqcfsRcfqr: I

q^qrqwrr q^RRT q^^qrq: q t̂qrt: 
q^^fqqqqrkq: I

q z q M 4 k : q^qqrqTR q q q fk k q q r:

ll? ^ ^ ll

qqR R T R kkk qt^qqwnq: II 
kr^qwcTT qqqfk qftqrftq: 11 ?  ̂̂  11 
q ^ t f t q 4 k k # q |f 4 w T ^ :  I
q ^ q k k x q :  qsTRPRT: 11 ? ^x| I

qRqrqrqqqq: q q ^ k k F ^ :
RTR^fqr^f^: qqqkqqR: 11 ?  ̂Hi I
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7 T H ^ * # 4 4 4 W 4 5 #  4754^: ll?^^8||

3re5j*#4j;i^Ri<5’H^Ri+K'JiH I
3 fm i# 4 4 # ^ J tE 4 4 P ^ 4 R R : 11 ? ^ 11

•:ll? t̂ll

3 T E 4 4 7 ^ 7 4 ^ R k 4 ? m W * : R m " :  11 ? X  o 11 

4 4 4 T 4 ^ 4 T #  444T tR #kH : 11 ? X ? 11

444irr447^x# 44f#R#*?T: I.
4 4 4 P 7 4 # 4 P 7 t 4 4 4 1 4 f # J 4 4 ;  l l? X ^ | |

44t4l#^4T *44#xt5R r#^: I 4 W T #  
^ 5 #  4 4 * 4 4 * 4 * 4 :  II ?X̂  ||
4mS4T# 4 W #  4 # # 4 Rr T447: I

i4,+K9llR#tl:T^cT t34444T4n:: I
S T 4 # # 4 # t# t  4K4P4*%cT4:11 ? xx̂  11 

4 # 4 4 * 4 T  * 4 * #  t4T*t4cT4[ (

I : I I ? X ^ | |

J :l

4144^444:4^4# # # # # * :  II ?X |̂| 
#44T4RRR4: #4474t4T^: I 
#34T4T44T4T4: #4#44#Tc447: II ?X r:||

■O

4#T4H4#4444:4H45TT4T: I 
3 |K I4 !^ l^ )M H R l< y K i)l^ < l'J |< })C lll? X < ^ ||

3 |K K !||* r t |t i| f t4 4 R ? IM 4 lR 4 :ll? ^ o l

447f#T: ^ 4 ] # t * W * * 4 ^ :  I 
4 ^ f# T * c R m R 4 T  4 # f # n W J W :  l l ? K ? | i  

4 4 f M # T T t 4 : 4 H f M d # 4 4 K i ;  I 

4 T f# T # W # 4 4 ^ * m 4 W ^ :  11 ? K111 

4*tWa4m^J*44*4x454T?f^: I 
4 4 t 4 7 t 4 4 # # 4 4 # R # r :  11 ? K ̂  11 

4 # 4 4 4 t # l t :  4^5T444f#T4:1O
4 m 4 * ”T4x#W: 4^ iyM lxJ+M 4:11  ? HX| |

T : l
Sr:ll?KKll 

4^:4ft4WTRM#fMf4**cT: I

4^44f#T#Tmr 4#4x4*47:4^: I 
4cTT#4: 9m44T4d"#r: 11 ? H<9l I

44*4474WW^J44:11 ? I 
4 I 4 # 4 f : 4W W 8R4W 4T4:1
4 1 #  4T47R^: 4WW444T44: II ?Htll 
444TW 4#r^ 4Rr44f?n44:1 
3reT#f#TW #44W *4fr44 f#?r: 11 ? S o 11

■:ll?^?ll

4 4 4 # t4 W T 4 # 4 f# 4 I4 4 4 ^ :  11 ? S111

3 T 4 4 T *4 T # # W 4 4 r5 R f4 7 ^ : 11 ? S ̂  11 

3Fn44PT4T#t44n44T#WT4:1
t4 T 4 #  4 W  4 W # * 4 # f t4 4 ;  11 ? ̂ X| I

?4 4T# ̂  1 4:4#4c4t 4T: I qf7T4T 4W  
4 4 5 4 # t4 4 5 * r #  ^ # 4 ; 11 ? ^ Kl I
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 ̂ dd dd: I ddT
d d l% d ftd F d d fc rd W  11 ? ̂ 11 

dcd ddT ddT Sdt̂ ftdcTT I
d d c d d d d  f^-^W dTdt d lW ddR ; 11 ? ^^11 

ddN T R dP M r dr»M' d^Td^d^ I 
aftdPT d  f d  5M ddTPt 4Wdr4dT 11 ? ̂  11 
did f^dTddrf^m M  f4’̂ ifci9iiRicii I

d ^  d ^ d  ^  ddTddT ddTd^ I d d t
d d d d d d T  d d ^ d d T  d f ^ :  11 ? v9 o 11

ddT d^dPt' d  dTddRd dTd^ I
»V9?||

d T d P d ^d d  f d  d d d r f t^ d td d :  11 ? ̂  ̂  11

5 :? d W F t f^^dTfirf% dddTddd: 11 ? «  ̂  11 

d d d d fd d d rf^ fe  f^ddddTddTddd: II
d T ^d tldd T d d  dTd^4%dtdP[ 11 ? V9Y| I

d d ld r t  d f d l f i r d ^  ddTdfd: I

spqt dd  d ttd  d d d ^ te d : I ^  dd  
d ^ f^ d ^ ftd d t^ R d lP l dll?v3^||
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EXCERPT FROM RUDRA-YAMALA-TANTRA
GANE^ASHTOTTARA-STOTRA

f tq f  f t q f  qq": 11 ? 11 
q ttq iftq itr  ttqqqrqq’: I 

q tq rK i H q i I -cq-qT: qq'qMq?: IKII

w qqqqt I
qw jt^ qqqqq: qqfw qrqftlqH K II  
fqrqqrqt atqqrft: q^q^qq^Hq: I 
Krgqjft: ttq q q rf^ ^ : I Kl I
ttq^qpq: qP^qM q^drftqf: I 
qqfqqqqr^: 11 Kl I
f^qrqqq ^  q.iRiq.-qKidm: I

q q fM tq q q q :  q q q q T f t t t q r f t q r f t c r :  I

^T t̂qxqqqqrq I qqfqrtf
qrtfqrqf qrqfqqfqfqqq: I Kl I 
q,qu^ !̂JT: qjFT: qjqff I
q q w ^ :  q t t t t  ̂ pFiqft^ftq; ll?ll 
^ffrqqf q tq q  I
f q f q ^ q q q q ^  qqq f q q t q q  11 ? b 11

ffq q t q^rqt qwrWtrq: I q ^
^cIMdl qkldlcll t q H5IHd:ll??ll

qtnqt qrqtqq- q ^  q^qPldKui: I 
ft^qq p rf w ^ T q j^ q ^  11 ? ^11

q^qffq^tqrq^tntftqjqq: I qwqr
t M  q T W ^ R q w q q ; 11 ? ̂ 11 

qqqqq: q q q q ftff^  tqr^rqr: I tqrftq: 

qftqift^^qptt fBftqqqjqq: I qqqrq; 

5ctq tqtqPT w qqPT #T?f:l 

: qrqf qirqcf qq^tftqq 11 ? ̂ 11

qtcqpT qptqr tq  qt^w i; I 
q^qqfqftq qqpq qqqq: q t k f t  11 ? d| I
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EXCERPT FROM RUDRA-YAMALA-TANTRA.UCCHHISHTA-
GANAPATI-SAHASRA-NAMA-STOTRA

f tR k H : 33 3Fq

t r q q tk :  I q n k t I  

ttW W T fcftqcT T  I t  ^R tr; I ^  qRtr: I 

I ^  q q M q m ta n t  q t

f tR k k : l

33 ^  #  ttFTFTSTt ^  t  w r R r J t  1 

f q r s t t  ttHT qqqqq t ftq rq ^ : II? II 

f t q r ^  tq q t  u t t  I qqr

R d d l t t t  qTT fR rftT fqq: I 

s r ftq rftq q : t t t  q r ^ itR r f t fw ^  

ElUII

T: qqq: ^  I ^qq: 
qrfRqqr: qqr: ̂ s^r^qqqq: I kl I 

q^^Rqtt qqrqtt qqrr^qfr ftqqw: I

dKicHi k ’qqR?? ft^qqrt RiAhh: I q t  
w r q t  ̂ ktfcT: q r#  I Kl I

#T5qf: Tftqrkt w q q tq : I 

f f F r r t t  fw ^ R rq q r f tq :  li^ ll

ftqcNt fM q tft qqqTq^qqrftq: I 
q fF iqqqprR rq t q m c M tw r f tq :  Ikll 
qw ifM  qfqq- qnqrRr f q  qqr

IKII

f(: qt^qqR- qqr I q w « r t  
q tq t  q w q t t f t q :  11 ? o 11 
q q j t fR r q t  f k m  q t th r f tq rq q r :

q q k q q q tk t qqkqqqrqqr: 11 ? ? 11 
q q k  qqqrqq q q k q q q ^ : I

ft'q ff^ ft’qqrqr ftqqrqfr ftqcfq>: I
qrqq: qrrqq: qrqr: qqrtk: qqrRfRr: 11 ? 4 1 
qrwrqq: I
ftqqqqt tq: tq: q?rt wrqf;qq: 11 ? Y| I 

3 ^ ¥ tjq ^  tq t  ^qqrqfM tq:l qwr^rtt 

q w rq ^  qw hqqqrqqr: 11 ? 111 

q^qWT: qiqiltlRl^t'qqNH: I

ll?4l
qqRqqt qqrqrqt qqqT qqqtq: I 

qrqr: tq: qttqRr: II ?̂ ll
Aqr# tqqqrf q  tqtq: qqrqq: I 

tq q q t t R q t  tq q rrq : 11 ? ̂ 11

tq rN P itd l 4ttt tq tq rw ^ q tftq ; I mmm-. 
qtq: qr :̂ qqq: mrnm-. II ? til 
Ri q q Rrqq^d: R n  h  -q R q - in : I t ^ : k q :  

q q f #  qtqqrq^: IRoii 
Rqqrt fRrqr^^Rrrqqrq: I 

if4H fc lH K 5J^44R l:? fR 9 ld :IR ? ll
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5IW: I T̂RT:
PRT: IR ̂  11

TTlPr PPPrt P r 4  I ^
4lRR4W 4t pRRft 9TT: IR ̂  11 
W ^: ?tPpJ?i4: ?rf44<pM'RR: I 1?4 
f4̂ ST4aT«T ̂ UTMt 11 |
^  #R3Rt 4 cTT Pr 4  <R|RR: I

f4l?r4aT«Er ̂ TRT5FT?fRT: IR Kl I 
dRM'RH'ilcIf R dH+I^K+l<+: I 

w r f c p f ^ R F R t  r ^ r 4 w t  IR  ̂  11 

R^RTvfW  5 T # 4 f R ^ R H R R fc T : I

IRtill
5T^55r^4^5R4 JI-^Pd^clldR; I 
T^54kri4 5r4  RTpi3ff4wR: IR <:l I 
Tft^W prRTTRT R'Rt 4NPt4RcTT I 

RRfdd'iRI+K: TRTtrT̂ RTTRT; I
RRpdsy^^pRT dRrd^JcntRT; IR*̂ !!

pERT^: ST̂ w1h<RIc1+: I ^

^RTr^n^raTxR: RR^r^STpSRW: IR o 11

RR4 4.M+1H: RiRclRctii: I 
W R 4  IR ? 11

5RRRr4 I
Wl̂ RT̂ WaRTWT̂ t WRRTTiR: IR ̂  11

TTPTT: | W  l4x- diRdldifcl: I f t 4

<̂ Ria1 <iHd1 ftt̂ TcTTRcTTPlclTRT:! P4dl 
^rrffrRRtP^dl dPdPd<:IUKll 
dd^ldl RldKlicl45|<i°Ml41 WRT: I

Tll^ l̂l

P W R P R T  

R’̂ d lc R R i :  R"WRRT: W R'RR RT; 11 ? til I 

R - ^ :  r R H : % T pR 7: I

+Al<^<id41dld+dl d P ld lT R ; II^^H 

d l d R d l  I ^

T:IR^II

TTRT:

R^ffcT: RT^^^Pld: IRo | |

TTcMcT; m T E : RRT; R7R: TR; I 

l < R d l  dlH lcfdfdR '! d l* ^R ld : IR?!! 

P c R t  R d H I W  SJpRf R R R R T: I 

Tr#RRRT: FHcTf f f t r W ^ :  I 1 1  

3rf% Rt1% 5^: %4\ W f t  W ftP F T : I 

fd^RRTHRT: 4 f M  4 f t 4 m :  IR  ̂  11

T R 4 M fP P 4  R  P fM P t fM ld T :  I 

J fR M f l ^ r f M  R « R t ^ ^ r PT: II'*T8'|I

ailsifddl

RRr:^R45T:||X i^||

R^d^R: ^R lidT  ^ r 4FR: ^ r4 ^ :  I 

f c lP < R d P + < |« a ' f c lP R I d  <RldR: ll'»'^ll

RTR4t R -?R t R p r  RTRRft iR R t RT: I|XV9|I

r 4  w P t4  4 4 t  I

^ rP tR J P R ': 4PT: W ' ^ ^ W

% Pf4r WIT dHd«ldRI*T5T: I

pRTRXtf^cTW : R p d R :  tdPdPlR S:  i

ap ^ P d ^ R R n rr w P i ;  i f 4 w :  I

3 T ^ m f M  TTtT: 4 P n ^ :  ^PrfPlcT: I h ?I
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R rw ft I

i£(dWicRm: I 
W T : dtcTT tp ft W f r  hPh^+: IK 4 I

^  tk :  ttcTfWT: 9K<^fd: I 
limi

t ' p w r q t  TTRt t^ R ftw d "  I

W ’JWTT ^^. I
<1 'H41 RiRl41 dtgcdRsi^rid^lcl: IlĤ II 
IpftcT: dtfdcT: 4hT: WT: W ft R cT: I

T t  IK̂ II 

^w^m fddtdt irRdr TTwdtM: I M

fd t w d t  IK<5| I

'+)̂ '*̂ C+Udq̂ dct,t ^  I

q̂ dr̂ t IrrtfTT: 11 H<̂l I
fM tir a d t ’ f d t  ^ ifd dd T W d: I

^W dtcT: f t t d l :  IK o 11

3Tft W TTt ipdt W t  pRT: IK ? 11

«̂wfl dldHid^dfdcl: I 
TiR rcrraw T^W d^ ̂ 5nrfd̂ : IK ̂  11 
w i t  WFRddt fd thrrM dte: I 

g thT ildw d tF qw itcT ^:! K  4 1

^dfdM dt ^  WT: I

W :  ̂  I m i I

w t^ rr ft:  W  dH4)H<<lRd: I

^ ^ rrn q ft^ aj 4 w d |fM  I 
TT^TWWPTdt 5T4#^7mfdcT: IK S11

d gl 4!f H Rl %l H <R M: I
^ jR w p ^ fd w :  IK ^ l I 

49ll45ll 4?Rr«T W W ft IT%*  ̂I 
didf jjRpTPdw?^: IK <5| I

til" ̂ d M  ̂  ̂ s^dhHW: I K l̂ I 
Hdddt h4iRi41 ?n^j^d'Hiw I

| W  f d w  th j WcT|:WdW: I
JT T tt TTrfl" fTPRC: 11V9 ? 11

« r w ^ f w R m :  f ^ d ^ d ^ R p T T ^ :

Ih l̂l

'P a fT 9 " :d ^ T W y 'T W W T ftd : Ihdl ' 

didMH'dlHlI iTMPJWJRrT: I dPdt 
dRdr tR p m :  ̂ pfdtdT: I|\9dI 
ff^^RHRTT^ HIĤ ft)1+MHU4d: I 
<dH«4dl41d: IhKlI
^■6H)U|Nd1«4,ddl^=nRldR+H<i: I 
^ 4̂IH<c||!t>l'dl Ih l̂l

"^eHKdRI+l'ddHHIdMilRld: I

<^^ '̂d^dld^y<''ll'4<dMd: Ih l̂l

^^TtdtfddhH: Ihdll

3{lRldHRl^4^‘i<HPldlRd: I

d d d l^ H d l^ l iq l dildd'+.'J|l+<:llv9'?,ll

W ^ ^ T d W d ^ c T T fd R r tW :  I
ll<io||
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3Rtd%WjfcT^TTddTdtddf^: I 
d^dT 'W RdTdddW f^KRIcTd: lk ? ll 

WM^PTTdTc^didTfWmdrmdd: I

d f ^ F T f ^ :  I k ^ l l

T :lk ^ ll

f¥dTdf¥fWTd^ ddWFft" df^; 
^FT ĉTT^dtdTddlddTdddcdd: IÎ :y|| 
SIH<: T R T tdd ’: dPtsdRT^dRR:

dW 5Tf^ddT |d r: lkt<ll

3 |+K ldKH l< ijRddM HHKPniRc1: ll<i^ll 

Id T ^ d d W d T ^  dFTTWFTTdd: I

d+Kl=M<Hl^|R4)<dHllH4]ddi: IRv9||

d d f% d d tW T d T d d 5 3 3 d ? r: |

qdT>:d r<f>iRd i f h  h h  R  d I

afr d T '^ d r< R ^ lR ^ d ^ R + M ld d : Ik-?.!! 

afajlduiN^'dlHHKlR i^n^H 'JSd: I 

d>ufc1M t)d ld i5 jd l^4)R ldP l^<: IKo||

d%T!dd<dl^ fM̂ TWTTdd :̂ I

f7:IK?ll

fT:IK^II

W d T d W T d d ^ fd M ^K T T d d : IK^II 

dciN.SR^l4HRmRt)R < lRd;  I

dd4fTdW i^cdT^^d4^^: I

ddF45d+^Rl: I 
ddnTddH'Fdl(id:d'dlf^dRd?fd:IK^II 
ddPJdld^tld^dtdtWFdd: I
EfddTRdW Td§FT#f^dddT^: IK̂ II 
d ftF T R m M d fM z d f^ c fW d " :!

^Rn  HI sHdld p5H u^d H Rsd: I
d-d 1^d <̂1 IK<̂ II

ddT4tlddHdd^%RrdTdR; I
dRddPTd3ftd: d R T ^ d d R F ^ : 11 ? o o 11

dWidRidWdd^ddTT^d: I
TdTdd^dTdTdrdTf% d?tf^f^std: 11 ? o ? 11 
d T d td d d lP frd d ^ ^ fd fc T T ^ : I
d w R R 4 td rd T d f^ c T T ^ d d f% T ; 11 ? o ^ 11 

d i i t d r f ^ :  ‘ ^ d d d d T d d d ^ d :  I
dt^d^dTdTdTd^ftcTdTdf% d^: 11 ? o ^ 11 
dd^^dftdT dFT R dT dtddtW T : I
dBJl^ '̂MiRFRflTTTcF^ :̂ II ? oY|| 
d R T W d d % f4 d lt^ 5 ^ 5 d R f4 W : I

•:ll?oi |̂|
33 #f RdTSd^ w RrT: I 

dkdTW R t d d ^ ^  f%Rr: dJcT: 
l l ? °^ l l

:dd3R :| •

: II? 0̂ 11

dHdtRdITd^ddf%dRtd1%W: I
d * T ^  33 s itttd T ^ : R id: 11 ? o <;| I

33 #  «ff #  d  M  d d T W rf^ : d^:l?d  

dTddlR ̂  dlTWT^: ̂ ĉTd 11 ? ° ' l̂ I 
^  dRddd Rra d4d4i^ dtRrdd; I
d^d^ddd Rst d4ddf%dTdddT 11 ? ? o 11
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dWcTTXTdd <lRlc)ufHRt)dHplc1H I 

T d d  d ^ T W d d  W d d t f t d d :  I R  ? ? 11 

TFRTFT d  d f t r d  f f t f f t d k d T R ;  I 

d f t s w d  d d k w j T d d ;  11 ? ?;? I

tftdT Wtd fftdT •d W  fftdT d d d i  II ? ? 1̂1 

srRrdTW EfM ldf d i d d  d j f f t d m :  I 

d ^ a f td E h i f t  ^  d ^ ^ r f t  11 ? ? x | I

d ir f t f f t  ^  d id  dWddd[ I 

d R f t d  d ^ t ^ d f  d d d t  ^  dT ^  11 ? ? MI 

d t t e d d f t  f t d  d f M  ^  I

d d f td ff t  f td fd d  dT T ftd f^d T ^ftft^  

d d ld f td  ftfd fd  d d f t d  d d ^ d f ^  I! ? ?V9||

dddT  ^  d f t d ^  RrftdT 

fftdTt d : d ^ 5 T ^  d ftW T  ^  f M  11 ? ? <511

d x f i d f r R ^ ^  dtdT^dftfftrcTTd: I 

ded^Tddd d ^ f td d ftd  dT ddftdd : 11 ? ? <̂l I 

d d t  d ^  dTdT d i d  dfTft^4d 'H  I ddT

fftd rif tfftd d t dTTTJ: d d K : ddT 11 ? o 11

d ft d d d f t  ^  d ^ d T d d ^ d d d ;  I d f td  

d d d T d tfft d f t w r  ddTdcT: 11 ? ? 11 

f c f t t  y d d f t f d  d d d T d W d d d ;  I 

d^T dddft: ^  d td f t td  Tddrtftdci; II

f f f t  « te d T d d R p ft  d f% d d % ? T W ^  

d T d T d td  d d T d d  I
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TRIPLJRARI-VARADA OF SIDDHATEK
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KURMA-GANAPATI 
(from China)
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AKHU-VAHANA  
(from Panagal)
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VATAPI-GAI^APATI 
(from Tiruvarur)
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NRTTA-CJANAPATl OF VEDARANYA
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CHAPTER FIVE 

FORMS FOR WORSHIP

The worship of Ganapati with different 
names and in variant forms appears to be 
an ancient practice. It is probably derived 
from the Vinayaka background of the god. 
The vinayakas constituted a large group. 
They were numerous not only in concep­
tion but also in ritualistic practice. Even in 
the Smrti period, ‘Vinayaka- ^anti’ involved 
the pacification of many Vinayakas, al­
though their number in due course was 
settled as six (shad-vinayakas) or four 
(vinayaka-chatushtaya). When invoked in a 
mandala, they were twelve or sixteen in 
number.

Brahma-vaivarta-purana (3, 44, 85), 
which may be taken as an early source, 
gives only eight names of Ganapati;

J|ul!i|r^+4'd' ^  I w  P iydN '+ H  I 

II

Yogajagama, which also gives eight 
names, has the following; Vighne^vara, 
Maha-karna, Gaja-vaktra, Mahodara, Eka- 
danta, Maha- kaya, Vighne^a and Ganad- 
hipa. One can see that the names here are 
more descriptive than in the list given 
above.

Amara-ko^a (1,1,40-41) adds two more 
names; Vinayaka and Dvyai-matura;

P i y < M : t ^ T T ^ w f ^ : l

Padma-purana (srshti-khanda, 6,3) 
gives twelve names; Ganapati, Vighna- 
raja, Larriba-tunda, Gajanana, Deva- 
mitura (Dvyai-matura), Herarhba, 
Eka-danta, Ganadhipa, Vinayaka, Charu- 
karna, Pa^u-pala and Bhavatmaja. Later, 
another list of twelve names became popu­
lar;

^ Hi f̂ ST'TRll’ d l̂ -l 11
JHMH: I

^K ^ Id lP ldH lP l II

cPTT I

Chintyagama provides a list of sixteen 
names, which are altogether different from 
the names included in the above lists. This 
list is more relevant to iconographical rep­
resentation. The list has
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1. Bala-ganapati,
2. Bhakti-ganapati,
3. Vira-ganapati,

4. Siddhi-ganapati,

5. Pihgala-ganapati,
6. Sakti-ganapati,

7. Ucchishta-ganapati,
8. Rakta-ganapati,

9. Kshipra-prasiida- ganapati,
10. Heramba-ganapati,

11. Lakshmi-ganapati,

12. Vijaya-ganapati,
13. Nrtta-ganapati,

14. Drdhva-ganapati,

15. Maha-ganapati,
16. Haridra-ganapati.

This list includes the five forms ac­
cepted by the sects of the ganapatyas, 
each with specific iconic details and ac­
companied by a consort (^akti):

1. Maha-ganapati: ten arms; red
complexion

2. Drdhva-ganapati: six arms; yellow

3. Ucchhishta-ganapati: four arms; red

4. Pihgala-ganapati: six arms; yellow

They are aii tantrik in conception and in 
the mode of worship accorded. It is under 
the tantrik influence that iconic represen­
tation of gods and goddesses became im­
portant and variegated. Earlier icons of 
Gane^a were two-armed, and unorna­
mented; they carried no weapons and 
were not accompanied by consorts. Be­

sides elephantine countenance and 
probably large belly, there was little that 
helped identification of the figure with 
Vinayaka. Nor did the early worship of 
Vinayaka (or vinayakas) involve specific 
mantras and ritualistic peculiarities. The 
tantrik forms not only introduced variety (in 
accordance with the purposes) but several 
magical elements. Special significance 
was attached to the colour of the image, 
inclination of the trunk, left-ward (vamavar- 
ta, idamuri), or rightward (dakshinavarta, 
balamuri), number of arms, number of 
heads, weapons carried in the hands, pos­
ture assumed, details of the consort, 
vehicle, seat, decorations and so on. The 
dhyana-^lokas helped visualization of 
these forms.

Ucchhishta-ganapati, for instance, is a 
typical tantrik form, which is carved out in 
white arka or nirhba-wood and invoked in 
the magical rite known as va^ya-kriya. The 
mantra identifies the form with the 
‘elephant-devil’ or with a mysterious sylvan- 
spirit (yaksha).

^ : l

The image is to be worshipped with 
four thousand dhattura flowers, and later 
thrown away on the banks of a river at 
night (‘murtim kshiped ratrau saris-tate’). 
The details of the figure are mentioned in 
the dhyana-^loka: four-armed, carrying
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bow, arrow, noose and goad; seated on a 
red lotus: and engaged in amorous sport 
with his consort who is nude.

^Tcl H'f'tf -

If the form is a variant one, known as 
Unmatta-vinayaka, it has a different 
dhyana-^loka; the deity seated on a lotus 
is red in complexion, three-eyed, and four­
armed carrying noose, goad, bowl of 
sweet-cakes and tusk:

II

This form is used for driving the desired 
woman mad or for driving away the 
enemy. The image in the former case is 
prescribed to be made in potter’s clay 
mixed with the dirt taken from the left foot 
of a woman, and the name of the woman 
desired is inscribed on the chest of the 
icon; and it must be poked with nimba- 
sticks:

^^TMFT ip "  ̂ fW f I

cTW f f ^

II

?TTRRPtclT Srft 11

Likewise, another form known as 
Haridra-ganapati, is invoked for arresting 
the higher thinking processes (viz. critical 
faculties) of all people, so that whatever 
one desires is achieved (abhishta-siddhi):

3ft i  ^  #  f f e f W r c T ^  ^  ^  

^^Twr^T^^Tgr II

The image is either carved in turmeric 
root or made out of turmeric paste in cow’s 
urine, or is made in clay and covered with 
powdered turmeric (‘pishta-haridraya 
viliptatigam’). The dhyana- ^loka mentions 
that the god is four-armed, carrying noose, 
goad, sweet cake and tusk in his hands; he 
has three eyes and is clad in yellow gar­
ments; he is seated on a golden throne:

T ifW M t t  II

Maha-ganapati is a popular tantrik 
deity worshipped by followers of the 
Ganapati cult. He is visualized as seated 
within a triangle inside a six-sided figure, 
located In the lotus constituted by the seet-
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letters of the alphabet (‘matrkambuje shat- 
konantastrikona-stham’), under the 
parijata tree decorated with the nine pre­
cious stones, in the marvellous island in 
the sea of sugar-cane juice (6arada-tilaka- 
tantra, 13, 31, 34). He is imagined as red 
in complexion, ten-armed and three-eyed. 
He is embraced by his beloved seated on 
his left lap. On his head is crescent moon.

f W  W -

HlilllcHH -  

(ibid, 35)

Gane^vara-vimar^ini provides more 
specific details of the same form but omits 
the presence of 3akti on his lap.

Sarada-tilaka-tantra, includes a minor 
form, four-armed Viri-Vighne6vara, who 
holds in his normal right hand a skull-cup 
filled with wine and who is engaged in 
amorous sport with his consort named 
Pushti, which is also graphically 
described:

(ibid, 70)

The commentary refers to another 
dhyana-6loka of the same form but with ten 
hands;

t: I

Thus there appears to have been two 
varieties of Maha-ganapati. One with the 
^akti, worshipped by the tantriks in secret 
rituals, and the other without the Sakti, 
meant for general worship. The worship of 
the former variety, elaborately given in

^  ^TMT

^ 1

£f. <f ^  

ŜoRTfci; II

3arada-tilaka-tantra (13,77-79) men­
tions another variant form of Maha- 
ganapati, whom the commentator identifies 
as Sakti-ganapati:
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3T^TqFfT FR f¥5T ^: ?^ts|v^(^fl^q|«l- 

f a r r  q M  f W ^ c r q r r ;  w f t # r  w r : II

It may be noted that these forms are 
almost identical in essential details, But the 
tantrik texts mention different colours of 
the forms, different mantras for them, dif­
ferent articles employed during worship, 
different objectives, different rituals of 
oblations (tarpana-hnma) and different 
yantras.

Another interesting tantrik form is 
Heramba-ganapati, five-faced, ten-armed 
and lion-riding. ^arada-tilaka-tantra 
(13,105) explains that the form has grown 
out of the mantra 'Om gurh namah'.

(ga)

(urn) I

dKiR (om) i^qRTtsq (namah) 

II

The form is calculated to bestow, when 
worshipped, all the four values of life, 
(dhrama, artha, kama and moksha) and 
hence the mantra has four letters (ibid, 
106):

The five faces of the god have five dif­
ferent colours: the top one being pearl-

coloured, and the remaining four (facing 
the four directions) gold, blue, white and 
red (in the circumambulatory order). Each 
of the faces has three eyes and a moon on 
top. The body is of the complexion of sun. 
The pair of normal hands carry gestures of 
boon-bestowal and protection, and the 
other four pairs modaka and tusk, axe and 
skull, rosary and hammer, and goad and 
trident; the trunk carries a pot (drpta) (ibid, 
107):

The commentary adds a variant 
dhyana-^loka giving different weapons in 
the hands and giving the body-colour as 
reddish, without mentioning the colours of 
the five faces:

qtqqq»f|--

tTTqrsT

q i^ s fq ; II
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GANAPATI
(Nanjangud)
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GANAPATI
(Nanjangud)
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Gane^a-purapa (upasana-khanda, 37, 
12-13) prescribes that this form must be 
accompanied by the two consorts Siddhi 
and Buddhi, and must have a serpent as 
his sacred-chord.

14. hidden ankles (gudha-gulpha);
15. carrying a water-pot 

(kamandalu-dhara);
16. rat as mount or banner 

(ikhu-ketana):

Early texts (like Brhat-samhita, 57, 58) 
give a very simple description of the form, 
where elephant-face, big belly, and single 
tusk are prominent; the common weapon is 
axe:

Apart from the tantrik forms, Ganapati 
has various other forms which are wor­
shipped at home and in temples. All these 
forms have some common features which 
are included among the classical forms 
(shoda^-guna);

1. elephant-face (gaja-mukha);
2. curved trunk (vakra-tunda);
3. protruding belly (larhbodara);
4. dwarfish stature (kharva); legs being 

very short ('padarnbujabhyam 
ati-vamanabhyam’, 6arada-tilaka,

11, 140)
5. odd-appearance (vikata):
6. fan-like ears (^urpa-karna);
7. small eyes (hrasva-netra);
8. long trunk (larhba-nasika)’
9. black tusks (^yama-danta);
10. ash-grey colour (dhumra-varna);
11. naked or clad in tiger-skin 

(digarhbara, vyaghra-charma)
12. bald head (khalvata);
13. fond of eating (charvana-lilasa);

While the above verse from Brhat-sarti- 
hita suggests only two hands for the god 
(one carrying an axe and the other a 
radish), the commentary on the text by 
Utpala provides four hands and three eyes:

The four-armed form is the most
popular, although early specimens like
those of Gokarna and most of the ashta-• •
vinayakas of Maharashtra, are only two­
armed; the forms found in China, Japan, 
Cambodia, Bali and Java are also two­
armed.

Ganapatyatharva-^irsha has this 
description: the four hands carry noose.
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goad and the gestures of protection and 
boon-bestowal.

II

The six and eight-armed varieties are 
tantrik. The ten-armed variety (like Maha- 
ganapati, Herarhba, Vallabha-ganapati 
and Ucchhishta- ganapati) are also tantrik 
but involve association with Vishnu (who is 
celebrated for his ten incarnations.) Twelve 
and sixteen armed forms are rare but they 
suggest association with sun (viz. 
dvada^-adityas, Arka-ganapati, Surya- 
ganapati, popular in Nepal), and with the 
sixteen Vinayakas of the Smrti-period 
respectively. We have also a form with 
eighteen arms, Vira-ganapati:

f ^ ^ l l

Single head for Ganapati is common. 
But there are also two-, three-, and four­
headed forms. The two-headed form is 
identified with Agni, the three-headed form 
with Siva and the four-headed form with 
Brahma. The five-headed Heraitiba is well- 
known; the heads represent the five

primary elements (tattvas) and the five 
aspects of Siva (Tatpurusha, Aghora, 
Vamadeva, Sadyojata and T^ana).

The forms as a rule have only one trunk 
(^unda), the tip of which (pushkara) inclines 
normally leftward, but there are some ex­
ceptions. We have some very unusual 
specimens of images with three trunks 
(called trl-^unda). The images where the 
trunk turns to the right (dakshinavarta, 
balamuri) are regarded as tantrik and as 
especially powerful.

Prapahcha-sara-tantra (patala 17, 27) 
speaks of two ganesas in union (ganapati-
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mithunani), which form probably survives 
in the Japanese Kahg-tin.

Mudgala-purana provides a list of thirty- 
two forms, which are frequently found in 
sculptures and paintings, gri-tattva-nidhi 
contains coloured illustrations of all the thir­
ty-two forms along with the dhyana-Slokas.

t e  11

5 T fW lira « T ® ^ rF ^

1. B^a-ganapati:

^ilpa-ratna gives this description:

5f^cRT^SCRl^^iT^ Pi^Rid: I 
3(PlPTt)l R<<{) <5l'*̂ Plc1: II

gT«Tf qTFqfW

Red in body-colour and shining like the 
rising sun (bala-surya), he has four hands, 
carrying in them a plantain fruit (kadali), a 
mango fruit (chuta), a jack-fruit (panasa) 
and a stalk of sugar-cane (ikshuka); in his 
trunk he holds a sweet- cake (modaka).

2. Taruna-ganapati:
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Also red in colour, like the ruddy morn­
ing, the youthful Ganapati (taruno 
ganegah) has eight hands, carrying in 
them noose (paga), goad (ahkuga), round 
cake of flour (apupa), wood-apple fruit 
(kapittha), rose-appie fruit (jarhbu), his 
own tusk (svadanta), paddy-grain stalk 
(gali) and sugar-cane stalk (ikshu).

3. Bhakta-ganapati:

Shining iike the autumnal moon (garac- 
chadrabha-vapusham) (viz. white in

colour), he has four hands in which he 
carries a cocoanut (naiikera), a mango- 
fruit (arhra), a plantain-fruit (kadali) and a 
bowl full of jaggery-porridge (guda- 
payasa).

4. Vira-gariapati:

^  d d d  •I'HiPh II

Pale red in body colour (aruna), the 
valiant Ganapati has sixteen hands, and 
carries in them a vampire (vetala), magic 
spear known as ^akti, arrow (gara), bow 
(karmuka), discus (chakra), sword 
(khadga), magic weapon known as khat- 
vahga. mallet (mudgara), mace (gada), 
goad (ahkuga), serpent (niga), noose 
(paga), lance (gula), barbed dart (kunta)
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battle axe (para^u and banner of victory 
(dhvaja)

A form known as Vira-vighneSvara is 
also mentioned. He is three- eyed and 
decorated with a crescent-moon on the 
head. His body- colour is that of red-lead 
(sindura). He is either four-armed or ten­
armed. In the former variety, he is shown 
with his consort Pushti, sitting on his left 
lap. He left normal hand holds the goddess 
in embrace, while the coresponding hand 
on the right side touches the vulva (yoni) 
of the goddess. The other two hands carry 
goad and noose. In the latter variety, he is 
represented alone, and his hands carry 
pomegranate (bijapura), mace, bow, dis­
cus, rosary (on the left side) lotus, noose, 
arrow, tusk, and jewel-bowl (ratna-patra) 
(cf. ^rrvidyarnava-tantra).

5. ^akti-ganapati:

Mantrg-maharnava has this verse;

Another dhyana-Sloka omits 5akti in the 
form :

^  W T ^ !T : ^  I 

II

This form whose colour is that of the 
ruddiness of the sky in eventide 
(sandhyaruna), is represented as four­
armed, embracing with two arms a 
feminine consort (cJevI or ^akti) who is 
green in body-colour (haritaiiga-yashti) 
and v;ho is seated on his lap on the left 
side, and holding a noose (pa^a) and goad 
(^rni) with his two other hands.

According to Sara-samgraha (comm, 
on $ri-vidyarnava-tantra), Ganapati must 
be shown as surrounded by eight feminine 
companions whose names are given as 
Tivra, Jvalini, Nanda, Bhogada, Kamaru- 
pini, Ugra, Tejovatl, Satya and Vighna- 
na^ini.
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6. Dvija - (or Dhvaja-) ganapati: 7. Siddhi-ganapati:

Bright, white like the full moon In body- 
colour (indu-varna), he is four-headed 
(inana-chatushtaya) and four-armed, car­
rying in them book of scripture (pustaka), 
rosary (akshaguna), mendicant’s staff 
(danda) and holy water-pot (kamandalu).

II

Tawny gold In body-colour (hema-pih- 
gala), and accompanied by two consorts 
representing prosperity and plenty (§rl- 
samrddhi-yuta), he has four hands in which 
he carries ripe mango fruit (pakva-chuta), 
bunch of flowers (pushpa-mahjari), sugar­
cane stalk (ikshu-danda), and sesamum 
sweet-cake (tila- modaka), He also carries 
a battle-axe (presumably with his trunk)
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(paraSum udvahan). Some drawings make 
the trunk hold the sweet-cake.

8. Ucchishta-ganapati:

Also

■'W'ST 

?PTFTTf%^:l

i^lluiMi: ^ ^ H ld d ld

Dark coloured (mechaka) his form is 
four-armed, carrying in them blue lotus 
(niiabja), lute (vIna), paddy grain stalks 
(Sali-guhja) and rosary (akshasutra). He 
holds in his trunk a pomegranate fruit 
(didima). In some representations, he is 
shown as amorously enjoying stroking with 
his trunk the vulva of a feminine consort 
seated on his left lap (nari-yoni- rasasvada- 
lolupam kama-mohitam).

Ucchishta-ganapati in the Uttaramnaya 
tradition is to be fashioned in the root of the 
^vetarka plant or from a markati- kashtha. 
He is sculpted as naked. As an unmatta, he 
is seated on a red lotus, with a body red in 
colour and three eyes. He carries in his four 
hands noose, goad, bowl of sweet cakes 
(modaka-patra) and his broken tusk

Uttara-kamikagama (45th patala) 
prescribes that the feminine consort in this 
case must be well decorated with all orna­
ments but nude (digartibara), exceedingly 
pretty and two-armed, holding a noose 
(paSa) in the left hand, and with the right 
hand touching the penis of Ganapati 
(guhyam dakshinena karena spr^antl 
devam). Ganapati must be four-armed and 
three-eyed, dark-coloured and nude 
(^yama-varna, digartibara), carrying in 
three of his hands noose (pa^a), goad 
(ahkusa) and sugar-cane stalk (ikshu- 
danda). His left hand or his trunk (vamena, 
pushkarena pi) must be stroking the vulva 
of his consort (devim guhyakam spr^an- 
tam).
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s. Vighna-ganapati;

Burnished gold in body-colour 
(tapaniya- gaurah) and well decorated with 
all ornaments, he has ten arms in which he 
carries conch (^amkha), bow of sugar-cane 
stalk (ikshu- chapa), flowers as arrows 
(kusumeshu), axe (kuthara), noose (pa^a).

discus (chakra), his own broken tusk (sva- 
danta), goad (srni), bunch of flowers 
(mahjarika) and reed-shafts (Saraugha).

10. Kshipra-ganapati:

Red in body-colour like the bandhuka 
flower, he is four-armed, carrying in them 
tusk (danta),the wish- fulfilling creeper 
(kalpa-lata), noose (pa^a) and a pot of 
jewels (ratna-kurhbha).

11. Heramba-ganapati:

W r f^ c P f tT tT R

And another : given in Pura^chiryar- 
nava :

II
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Resplendent with five heads (pahcha- 
matahga-vaktrah) and ten hands, he is ex­
ceedingly white in body-colour (ati-gaura) 
and rides on a lion (adhigata-sirtihah). He 
carries in his hands the gestures of protec-

tion (abhaya) and boon-bestowal (varada), 
noose (paSa), tusk (danta), rosary (aksha- 
mala), goad (srni), battle-axe (para^u), 
mallet (mudgara) and sweet cakes 
(modaka),

12. Lakshmi-ganapati:

J | u ) 9 n s c f d l < t  I I

Fair-complexioned (gaurariga), the form 
resembles a flow of nectar (jyotih-sud- 
hijarjhara). He has ten hands, and seated 
at his sides are two feminine consorts (devi- 
dvayam chantike). He carries in his hands 
a parrot (^uka), pomegranate fruit (bija- 
puraka. pot of jewels (manikya-kurfibha), 
goad (ahku^a), noose (pa^), wish-fulfilling 
creeper (kalpa-lata), sword (khadga) and 
the gesture of boon-bestowal. His two 
remaining arms are engaged in embracing 
the feminine consorts, each of whom car­
ries in one of her hands a lotus and puts the 
other arm round Ganapati.

In another form of Lakshmi-ganapati, 
he is three-eyed and four- armed. His trunk 
holds a golden pot (svarna-kala^a). His 
normal right hand is in the posture of of­
fering protection (abhaya), and the cor­
responding left hand holds his broken
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tusk. The other two hands carry discus and 
conch. Lakshmi is seated on his lap on the 
left side, holding the god in embrace with 
her right arm and carrying a lotus in her 
left.

13. Maha-ganapati:

d'dclH.I

II

This is one of the better known forms, 
and among the sects exclusively devoted to 
the worship of Ganapti coiiectiveiy known 
as ganapatyas, the devotees of this par­
ticular form of Ganapati are largest in num­
ber. The body-colour in this form is reddish 
hue (aruna-cchaya); the head is decorated 
by the crescent moon (indu-chuda), and 
there are three eyes (trinetra, the third eye 
on the forehead). He is embraced by a 
feminine consort who is seated on his lap 
and who holds a lotus in her hand (aglish- 
tam priyaya sa-padma-karaya). He is ten­
armed, and carries in his hands a 
pomegranate (bijapura), mace (gada), the 
bow of sugar-cane stalk (ikshu-karmuka), 
discus (chakra), noose (paga), blue lotus 
(utpala), paddy-stalks (vrihyagra), his own 
broken tusk (sva-vishana) and pot of jewels 
(ratna-kalaga); the remaining arm holds his 
consort in embrace.

According to Sara-sahgraha on Sri- 
vidyarnava-tantra, Maha- gariapati is 
seated on a be-jewelled throne (ratna-sirh- 
hasana) under the Parijata-tree in the island 
known as Ratnadvipa surrounded by the 
waters of the sugar-cane-juice ocean 
(ikshu-rasa- sagara). On the throne is a 
six-petalled lotus spread out, and in the 
middle of the lotus is a triangle (trikoria) 
which is the seat of Maha-ganapati.

242 GANEgA KOSHA



14. Vijaya-ganapati: (also called Vigh- 
na-raja-ganapati)

15. Nrtta-ganapati:

II

Ganapati here is yellow in body-colour 
(pita-prabham), and is seen dancing under 
the wish-fulfilling tree (kalpa-taror adhas- 
tham). He has four hands, and carries in 
them noose (pa^a), goad (aiikuSa), battle- 
axe (kuthara) and tusk (danta). He holds in 
his trunk the round cake made of dough 
(apupa). There are also some repre­
sentations where he is shown to have six 
hands.

16. Urdhva-ganapati:

f^fW ^ ^  11

Red in body-colour, the form is distin­
guished by the mount, which is the mouse 
(akhu-vahana). It is four-armed, carrying in 
the hands noose (pa^a), goad (ahkuSa), 
tusk (danta) and mango-fruit (amra-phala). 
Ganapati here sets out on a victorious 
march against the host of obstacles. He is 
also called BhuvaneSa-ganapati.

Golden-coloured (kanakojjvalahga), he 
is shown in the company of a feminine 
consort (of light green colour), whom he 
embraces fast (alihganodyata-karo haritah- 
ga- yashtya devya). He has eight hands, 
carrying in seven of them kalhara flower, 
paddy stalk (^ali), lotus (kamala), bow of 
sugar-cane stalk (ikshu-chapa), arrow 
(bena), tusk (danta), and mace (gada); the 
remaining arm is wound round the feminine 
consort.
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NRTTA-GANAPATI 
(from NuggihaUi)
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17. Ekakshara-ganapati:

<Tbl

^T F R ^s f% ^ jq t I 

f^ y < M :ll

( C h a n d r a -  m a u l i ) ,  G a n a p a t i  h e r e  h a s  e x ­
c e e d i n g l y  s h o r t  l e g s  a n d  h a n d s  ( v a m a n a -  

k a r a - c h a r a n a ) .  H e  h a s  f o u r  h a n d s  c a r r y i n g  

n o o s e  ( p a S a ) ,  g o a d  ( a h k u S a ) ,  t u s k  ( r a d a )  

a n d  t h e  g e s t u r e  o f  b o o n - b e s t o w a l  

( v a r a d a ) .  H i s  t r u n k  h o l d s  a  p o m e g r a n a t e  

f r u i t  ( b i j a - p u r a ) .  H e  h a s  s n a k e s  a S ^  o r n a ­
m e n t s  ( a h i - b h u s h a ) .  H e  s i t s  o n  a  l o t u s  s e a t  

( p a d m a s a n a s t h a ) .

18. Vara-ganapati:

R e d  i n  b o d y - c o l o u r ,  d a u b e d  w i t h  u n ­
g u e n t s ,  c l a d  i n  r e d  g a r m e n t s ,  d e c o r a t e d  

w i t h  f l o w e r s ,  c o r p u l e n t  ( t u n d i l a ) ,  t h r e e ­
e y e d  a n d  w e a r i n g  m o o n  o n  t h e  h e a d
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of liquor (madhu-mat-kapala). His normal 
left hand strokes the vulva of the consort 
(tad-yonyahita-pinim).

19. Tryakshara-ganapati;

Red in body-colour like bright red lead 
(sindurabha), three-eyed, decorated with a 
moon on the head (indu-mauli), he has four 
hands, carrying in two upper hands noose 
(piSa) and goad (ahkuSa). His trunk holds 
a jar of wealth (atta-vasumat-patrollasat- 
pushkara). He holds in embrace a feminine 
consort, Pushti, who carries a banner in one 
hand and lotus in the other. Ganapati’s 
normal right hand is held in the gesture of 
boon-bestowal (vara) while holding a cup

^  11

Golden-coloured (hema-varna), and 
with large fanning ears (chalat-karna- 
suchimara), Ganapati in this form is four-
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armed, carrying noose (pa^a), goad 
(afiku^a), gesture of boon-bestowal (vara), 
his own tusk (sva-danta) and a mango- 
fruit (amra-phala). In his trunk he holds a 
sweet cake (modaka).

^arada-tilaka has this verse:

20. Kshipra-prasada-ganapati:
Pale red in body-colour (aruna), 

Ganapati in this form is three-eyed (tri- 
lochana) and wears on his head crescent 
moon (Sasi-Sakala-kalita-mauli). He has a 
large belly (bfhad-udara), and is seated on 
a mat of lotus (padma- vishtara). He has 
four hands, carrying noose (pa^a), goad 
(ahkuSa), wish-fulfilling creeper (kalpa- 
lata) and his own broken tusk (sva-danta). 
His trunk holds a pomegranate fruit (bija- 
pura). He is the storm that drives away the 
clouds of obstacles (vighna- payodhara- 
pavana).

21. Haridra-ganapati:
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Mantra-ratnakara gives a variant verse ;

f ¥ t t

T ri^PFR nftt

Also-

Turmeric yellow in colour (haridra), he 
is four-armed, carrying in them noose 
(pa^a), goad (ahku.la), tusk (danta) and 
sweet-cake (modaka). He offers protection 
to his devotees (bhaktabhayapradata).

Haridra-Ganapati, according to the 
Dakshinamnaya texts, is yellow in body- 
colour and wears yellow-coloured gar­
ments. He sits on jewelled throne, and is 
six-armed. He carries in his three hands on 
the right side goad, krodha-mudra and 
gesture of protection and in his hands on 
the left side noose, axe and the gesture of 
boon-bestowal.

22. Eka-danta-ganapati;

4l^ld<l«?f II
Also

T rF rS R M F n^ ^  STSCf ^

qftcit 4?jptr; I

Dark-coloured (^yama-tanu), he has 
protruding belly (Igrhbodara) and assumes 
a standing posture (urdhva-gatra). He has 
four hands, and seen in them are axe 
(kuthara), rosary (aksha-sraja), the sweet 
delicacy known as ladduka and tusk 
(danta).
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23. Srshti-ganapati:

M  P f ^  d": SffrW: f^TTq^: 11

Red in body-colour (^ona) and riding on 
a rat (akhu-vahana), this Ganapati who is 
skilled in creation (srshti-daksha) has four 
hands carrying noose (paSa), goad 
(ahkuSa), his own broken tusk (sva-danta) 
and mango-fruit (amra- phala).

24. Uddanda-ganapati:

d M + H l

Red in body-colour (^oninga), he is 
seated, embracing a fair-complexioned 
feminine consort who is seated on his lap 
and who holds a lovely lotus in hand 
(gaurangyachiraravinda-karaya devya 
samalihgitah). He has twelve hands, and he 
carries in them a kalhara flower, lotus flower 
(arhbuja), pomegranate fruit (bija-puraka), 
mace (ga'da), tusk (danta), sugar- cane 
stalk (ikshu-chapa), another flower (suma), 
pot of jewels (mani-kurhbha), stalks of 
paddy-grain (Sali-^kala), noose (pa^), 
goad (srni), another lotus (abjaka).
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25. Rna-mochaka-ganapati;

This form of Ganapati is worshipped by 
devotees to free themselves from indebted­
ness. He is four-armed, carrying in them 
noose (paSa), goad (ahku^a). tusk (danta) 
and rose-apple (jambU). He is crystal white 
(sphatika-prabha) in body-colour.

The form known as Dundhi is a special 
form present in Varanasi, and worshipped 
to remove obstacles in the worship of Vi^- 
vanatha. He is red in colour, and is four­
armed, carrying in them rosary 
(aksha-mala), axe (kuthara), pot of jewels 
(ratna-patra) and his own broken tusk 
(sva-danta).

27. Dvimukha-ganapati:

26. Dundhi-Ganapati:
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R F im :

The GaneSa in this torm is two-headed, 
and his body colour is greenish blue 
(harinila-gatra). He wears red garments 
(raktarri^uka) and be-jewelled crown on 
his head (ratna- kirita-mauli). He has four 
hands, and carries in them his own tusk 
(sva-danta), noose (paSa), goad (atikuSa) 
and bowl of jewels (ratna-patra).

28. Tri-mukha-ganapati:

» r r ^ l

This form is distinguished by having 
three heads and being seated on a splen­
did throne in the shape of a golden lotus 
(pithe svarpamayaravinda-vilasat-karniki- 
bhasure svasinah). His body-colour is 
bright red like the pala^-flower. He has six 
arms, and he carries in his hands a goad 
with the sharp point (tikshna-^ikhahku^), 
rosary (aksha), noose (p a ^), jar full of 
nectar (amrta-purna-kurhbha), and the 
gestures of boon-bestowal (varada) and 
protection (abhaya).
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29. Simha-ganapati:

# iT f ^  T T t -

^  dl'RTTT ^  I

<{|°Msf<?fPl'H|iiJ,'+'! W T i% :H N K M m ic^

R-:ll

In this form, Ganapati has the lion’s 
head but with a trunk (^unda-danda- 
lasanmrgendra-vadana). He has a body 
which is bright-white like conch or moon 
(Sahkhendu-gaura). He has eight arms, 
carrying lute (vina), wish-fulfilling creeper 
(kalpa-lata), discus (ari), gesture of boon- 
best owal (varada). lotus (tamarasa), pot of

jewels (ratna-kalaSa), bunch of flowers 
(mahjari) and gesture of protection (ab- 
haya).

30. Yoga-ganapati:

Ganapati in this form is seated in the 
meditative stance with crossed legs which 
are secured by a band (yogarudha, yoga- 
pattabhirama). He is ruddy in body-colour 
like the rising sun (balarkabha), and wears
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blue garments (nilarfiguka). He has four 
hands in which he carries noose (paga), 
sugar-cane stalk (ikshu), rosary (aksha) 
and the yoga-staff (yoga-danda).

31. Durga-ganapati:

I

?f W t ^  ^  I

^  ^  ^  ^  I

^  11

With a corpulent body (mahat-tanu) 
and with the body-colour like that of bur­
nished gold (taptakahchana-sahkaga), and

clad in red garments (raktarriguka), 
Ganapati has in this form eight hands. He 
carries in them the flaming goad (dip- 
tarikuga), arrow (gara), rosary (aksha) and 
tusk (danta), on the right side, and noose 
(paga), bow (karmuka), wish-fulfilling 
creeper (lata) and rose-apple (jarhbu) on 
the left side.

32. Sahkata-hara-ganapati:

^  f c T ^  I 

JM M dl PicMH II
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Also called Sahkashta-hara ganapati, 
he is resplendently ruddy like the morning 
sun (balarkiruna- kanti) and seated on his 
left lap is a damsel, fair-complexioned, 
wearing deep-blue garments (nilarnsuka), 
decorated with jewelled ornaments and 
holding a splendid lotus in hand (lasad- 
indlvarahastam gaurahgim ratna-Sobhad-

hyam). He has four hands, and carries 
goad (ahkuSa) and gesture of boon-be­
stowal (vara- dana) on the right side, and 
noose (pa^a) and bowl of sweet rice-pud- 
ding (payasa-patra) on the left side. He is 
seated on a pink lotus (pithe padmarune). 
He is sometimes represented as standing 
on a lotus.

Details of thirty-two forms of Ganapati with colour, and other details are given 
below

Colour No. of 
Hands

No. of 
Faces

Seat With or with 
out Sakti

1. Bala-ganapati Red 4 1 lotus -
2. Taruna-ganapafK red 8 1 - -
3. Bhakta-ganapati White 4 1 - -
4. Vira-ganapati Red 16 1 - -
5. Sakti-ganapati Lead-red

(Sindura)

4 “ - 1 Sakti

6. Dvija-ganapati White 4 4 - -

7. Siddha-ganapati yellow 4 1 - 2 Saktis
8. Ucchishta-ganapati Blue 4 or 6 1 - 1 Sakti
9. Vighna-ganapati golden 10 or 8 1 - -
10. Kshipra-ganapati Red 4 1 - -
11. Heramba-ganapati white 10 lion 1 Sakti

12. Lakshmi-ganapati white 10 1 - 2 Saktis
13. Mahi-ganapati red 10 1 - 1 Sakti
14. Vijaya-ganapati red 4 1 rat -
15. Nrtta-ganapati yellow 4 or 6 1 - -
16. Drdhva-ganapati golden 8 1 - 1 Sakti
17. Ekashara-ganapati red 4 1 lotus -
18. Vara-ganapati red 4 1 - ’ Sakti
19. Tryakshara-ganapati golden 4 1 -
20. Kshipra-prasadana- red 4 1 cushion -

ganapati
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21. Haridra-ganapati

22. Ekadanta-ganapati
23. Srshti-ganapati
24. Uddanda-ganapati
25. Rna-vimochaka-

ganapati

yellow or

green
dark blue

red
red
white

4
4
12 or 10 
4

rat

26. Dundhi-ganapati red 4 1

27. Dvimukha-ganapati Blue 4 2

28. Trimukha-ganapati red 4 3
29. Sirhha-ganapati white 8 1

30. Yoga-ganapati Red or 4 1
green

31. Durga-ganapati burnished 8 1

gold
32. Sahkashta-hara- red 4 1 lotus

ganapati

1 No. of Ganapatis with four arms: 21 IV No. of ganapatis with 1 face : 28
six 1 2 faces : 1
eight 4 3 faces 1
ten 4 4 faces : 1
twelve 1 5 faces : 1
sixteen 1

II No. of Ganapatis, red-complexioned 15 There are variant representations of
white (shades) 6 some of the major forms, like Maha-
golden (shades) 4 ganapati and Bakti-ganapati.
yellow (shades) 3 Mahaganapati, for instance, has the four
blue 2 following varieties:
dark-blue 1
lead-red (sindura) 1 1. White complexion, three eyes, ten

III No. of ganapatis with 1 Sakti : 6 arms carrying discus, conch, trident.
2 Saktis : 2 noose, sugar-cane bow, red lotus, mace.
without Sakti 24 paddy ears, pomegranate (bijapura) and

tusk (in circumambulatory order beginning
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with top left); trunk carrying pot filled with 
pearls; Sakti seated on his left lap, carrying 
a lotus in her left hand, the right arm 
embracing the god. (Sara-sarhgraha).

2. The same details, but the hands 
carry discus, spear, sugar- cane bow, 
mace, bijapura, tusk, paddy-ears, lotus, 
noose and water-lily (in the same order); 
the trunk carries a water pot (Prayoga- 
sira)

3. The same details, but the hands 
carry mace, spear, conch, blue lotus, tooth 
(on the right side) and paddy ears, noose, 
discus, sugar-cane bow and bijapura (on 
the left side) (Ganesvara- paramar^ini)

4. Ten arms, carrying the same ayud- 
has; but without Sakti (Agama-sara).

The tin trik icons of Ganapati have dif­
ferent forms and colours in accordance 
with the occult purpose the magical prac­
titioner has in mind. For va^ya (attracting 
and subjugating), the icon must be red; for 
starhbhana (paralysing organs and arres- 
tiny speech), yellow; for ucchatana (dis­
placement and driving away) ash- 
coloured; for marana (killing), black; for 
pushti (nourishment and strength), pink or 
ochre; for wealth, golden-complexion; and 
for salvation, white. The icon meant for 
destroying obstacles must be dark In 
colour, and must have the following details: 
three eyes, fierce aspect, serpent as sacred 
chord, red-coloured garments, reddish or­
naments, seated upon a red lotus; ten arms, 
carrying red lotus, goad, noose, tusk, ^akti, 
mace, gesture of boon-bestowal, blue

lotus, sugar-cane bow and paddy ears, and 
ears which are large and fan-like (chamara).

There are three forms corresponding 
to the three tantrik divisions or amnayas:

1. Purvamnaya: the form is known as 
Vakra-tunda; red in colour, having three 
eyes, seated on red lotus, and having four 
arms, carrying noose, goad and gestures of 
boon-bestowal and protection. In magical 
rites (kamya-karma), the deity is visualized 
in fire as being golden-complexioned, 
three-eyed, four-armed and seated on 
lotus.

2. Uttaramnaya: The form is Ucchhish- 
ta-ganapati or Unmatta-ganapati; the 
image is made out of the root of ^vetarka 
plant or wood or from another plant called 
markati-hasta; the size of the image must 
be of the same as the practitioner's thumb. 
The image is seated on a lotus, and has 
red complexion; three eyes and four arms, 
carrying noose, goad, bowl of modakas 
and tusk.

3. Dakshinamnya: The form is Haridra- 
ganapati, with six arms carrying in them 
noose, axe, goad, gestures of boon-be­
stowal and protection and the posfe of in­
dignation (krodha-mudra). He is' seated 
upon a bejewelled throne. His complexion 
is yellow and his ornaments are also of 
yellow colour.

Other forms.

1. Vallabha-ganapati:

m tc q r r -
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qiTF^itW: I 

f % t a ^ : l l

Also, another dhyana-^loka given in 
garada-tilaka (13,145)

w i ' iR ^ c im i  P l ' i id p iq iq i

Hr<Mdii»i' q q f q t q  ^  «T^

cTq; II

In the GaneSa-pahchayatana, accord­
ing to Kilahasti-vilasa (pahchayatana- 
kalpa) quoted in SrHtattva-nidhi (p. 139 of 
the Manuscript of $ri-tattva-nidhi, in the 
author’s posession), GaneSa is surrounded 
by Vallabha, Yaksha Kundodara and 
Mahodara:

T [% ft q w q r  w  II

2. Vakra-tunda-ganapati:

Also :
Hlifll^i^N <mqid, I

3. Bhuvane^a-ganapati:

Hl?ll^9t:

f^ifq^ qqpftqpftT: II

4. Prasanna-ganapati:

HI9ll-^5imq'1<l't^«Rf ■‘MIFMH, I

s77T^?qwTf%^nwnf^Rrq^ II

5. Unmatta-ganapati:

q W t t l l

6. Virinchi-ganapati:

3TFT q w n f t ’ ^

w  qpT q” 11
q # r w  mTfRFiPi; T ^ T ^ -

II

q ^ w < (  II
snf^TFPTiqqw I
f W  4t?fqW I

q-^FPfqJI

7. Trilokya-mohana-ganapati

qrt:

S-R1 ci>«iT q q I f>i-ci r^H I 

'Jî '+tleq <TV)=f)iRi
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8. Varaha-vinayaka: armed, carrying the gesture of boon-be­
st owal, sugar-cane bow, noose and goad; 
also represented with a consort seated on 
his left lap, his trunk touching her vulva 
and she holding with her right hand the 
penis of the god).

One of the Saivagamas, Chintyagama, 
enumerates sixteen forms of Ganapti, 
which are idential with the first sixteen in 
the above list. Another text belonging to- 
the same class, Yogajagama, has sug­
gested eight forms which are regarded as 
especially meritorious; Vighne^vara, 
Maha-karna, Gaja-vaktra, Mahodara, Eka- 
danta, Maha-kaya, Vighne^a and Ganad- 
hipa. But these are more names than 
distinct forms.

Some of the other forms mentioned in 
texts like glosses on Sri- vidyarnava-tantra 
include Bijapura-ganapati (ten-armed, car­
rying pomegranate, mace, sugar-cane 
stalk, trident, discus, conch, noose, blue 
lotus, paddy-corn and his own broken 
tusk, and holding a jewel-pot with his 
trunk), Subrahmanya-ganapati (meant to 
be worshipped by celibates and on the 
sixth day of the Hindu fortnight; red in 
body-colour, draped in red garments, and 
four- armed, carrying Sakti, lotus, cock 
and gesture of protection); Vakra-tunda- 
ganapati (red-complexioned, three-eyed, 
seated on red lotus, and four-armed, car­
rying in his hands the gestures of protec­
tion and boon-bestowal, and noose and 
goad), and Tailokyamohana-ganapati 
(white in body-colour, three-eyed, four-

The Puranas mention twenty-one forms 
of Ganapati which are justified in the con­
text of legends and situations. But we do 
not find iconographic description of these 
forms. The forms are ; Sumukha (benign 
looking), Pahchasya (five-headed), 
Gajasya (elephant- headed), Dhira 
(valiant), Vira (victorious), Kandarpahara 
(vanguisher of Eros). Sakti (power), Vish- 
vaksena (the commander of Vishnu’s 
army), Amoda (delightful), Pramatha (the 
commander of Siva’s troop), Rudra (an 
aspect of Siva), Vidya (the goad of learn­
ing). Vidhyadhara (a celestial being), 
Durita-hara (remover of sins), Bhakta-vat- 
sala (dear to the devotees), Kamitartha- 
prada (one who grants the object of 
desire), Sammohana (ravisher), Brahma 
(as the creator), Vishnu (as the preserver), 
i^a (as the destroyer) and Sarva-siddhi- 
prada (as one who makes all attainments 
possible).

Ganapati also figures in the Buddhist 
Vajrayana pantheon. His character and 
form are taken from the Silpa-^astra ac­
counts prevalent in the northern parts of 
India. He is described in Sadhana-mala as 
twelve-armed, carrying axe (kuthara), 
arrow (^ara), goad (ahku3a), vajra, sword 
(khadga) and lance (§ula) on the right side.
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and ploughshare (muSala), bow (chapa), 
magical weapon known as Khatvinga, 
bowl of blood (asrk), skull-cup (kapala) 
and broken tusk (phatka?). He is repre­
sented in the ardha-paryahka-tandava 
posture, viz. dancing having assumed the 
ardha-paryahka attitude. He is red in body- 
colour, and wears on his head the matted 
hair coiled up like a crown (jata-mukuta- 
kiriti). He is three-eyed but single-tusked 
(trinetram api eka- dantam).

In the tantrik texts, worship of Ganapati 
is prescribed in several occult rites, and the 
forms assumed in such worship vary. In the 
rites for capturing elephants, destroying 
enemies (marana), in subjugating people 
(va^Ikarana) and so on (kamyakriya), he is 
worshipped in fire, and is imagined as gold­
en- coloured, three-eyed, four-armed and 
seated on lotus. While invoked for over­
coming obstacles, he is dark-com­
plexioned, fierce-looking, and ten armed. 
His ears are like fly-whisk (chamara-karna), 
and his garments bright red in colour. He 
has serpents for ornaments He carries in 
his hands lotus, noose, tusk, ^akti, mace, 
sugar-cane stalk, goad, bow and arrow, 
and gesture of protection.

Ganapati's body-colour is yellow in 
magical rites causing arrest and paralysis 
(starfibhana), red in rites for attraction and 
subjugation (va^ya), black in the 
sorcerer’s act of killing (marana), and 
smoky (dhumra) in the magical rites for 
driving away (ucchatana); in the 
benevolent magical rites, he is reddish 
coloured for giving strength and nourish­
ment (pushti), golden-coloured for be­

stowing gold (viz. wealth), and white for 
granting liberation (moksha). In the last- 
mentioned detail, he is also pictured as a 
sage (muni).

GANE^ANI

A rather unusual form of GaneSa in his 
feminine aspect is known as GaneSini. 
There are no textual prescriptions for this 
form, although several icons are available 
in the northern as well as the southern 
parts of the country. It is probable that this 
form came to be conceived and wor­
shipped in the medieval period when the 
Ganapatya cult was heavily influenced by 
tantrik ideas.

^ilpa-ratna describes a feminine form 
of Ganapati, which in that work is called 
3akti-ganapati. According to the dhyana- 
^loka given in this text, it is a male deity 
(‘naumi devam’) with the elephant’s head 
above the neck (kanthad urdhvam 
karindram) and the torso being that of a 
youthful damsel (yuvatimaya-madhas- 
talam). He is short and stout (tundilam) 
and has prominent breasts and buttocks 
(stana-bhara-namitam .... sannitarhbam). 
His body-colour is that of ruddy evening 
(sandhya-sindura-varnam). He is 
described as having ten arms (daSa-bhuja- 
lalitam). In two of the hands he holds a 
great chain fashioned out of molten gold 
(dvabhyam vibhrajamanam druta- 
kanakamaha-^rhkhalabhyam karabhyam). 
What he holds in the other hands is not 
clear, except for the mention of pomegrat- 
nate fruit (bija-pura) in one hand.
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GANE^ANI 
(from Madurai Temple)
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The name Gane^ani is not found in any 
of the classical texts of ^ilpa or Agama, but 
the name of Vainayaki occurs in some 
Jaina texts (like Vidhiprapa). Skanda- 
purana (Ka^i-khanda 45, 34) mentions a 
Gajanana (elephant-headed) among the 
sixty-four yoginis. The list of yoginis given 
here includes many animal-headed dam­
sels, like Sirhha-mukha (lion-headed), 
Gfdhrisya (eagle-face), Kaka-tundika 
(crow-beaked), Ushtra-griva (camel-neck­
ed), Haya- griva (horse-necked), Sarab- 
hanana (with the face of the mythical 
animal Sarabha), and Mrga-§irsha (deer­
headed). Thus the Gajanana mentioned 
here may not be identical with GaneSani.

The name Vainayaki occurs in several 
lists of Yoginis (cf. B.N. Sharma, Iconog­
raphy of Vainayaki, Abhinav Publications, 
New Delhi, 1979), but the inscribed yogini 
sculptures in the Chatus-shashti yogini 
temple at Bheraghat (near Jabbalpur) 
does not include Vainayaki However, one 
of the sculptures there called Aihgini is 
identified with Vainayaki

A Buddhist deity known as Ganapati- 
hrdayi is intimately associated with 
Ganapati.

There are several sculptures in the 
country representing what may be iden­
tified as Gane^ni. She is usually four­
armed and carries battle-axe, water-pot 
and noose. There is also in South-lndia a 
variant form of standing or moving 
Ganesini with legs of tiger (vyighra-pida- 
gane^ani), the significance of which can­
not be ascertained.

The relief sculpture of this form in the 
Madurai temple (near the door-keeper of 
Sundare^varar, in Kambattadi-mandapa) 
is two-armed, carrying iotus in one of the 
hands, the other arm dangling down. 
Another relief sculpture of the same form 
in the Government Museum at Madras has 
four hands, carrying sword, goad, shield 
and flower.

266 GANE^A KOSHA





SHAKTI-GANAPATl 
(from Buiidelkhand)



SAKTI-GANAPATI 
( Iro in  K h a jiira lm )



SHAKTI-GANAPATI 
(from Khajuraho)



NRTYA-GANESA  
(from Rajaslli:m)


