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PREFACE

Ganesa is the Indian god of wisdom and success. His worship is widespread in the
country among all classes of people. While many books on him have appeared. There is
hardly a publication which is encyclopaedic in character. It was therefore decided that a
work of this nature should be undertaken by the Kalpatharu Research Academy.

When the Academy approached Professor S.K. Ramachandra Rao to kindly prepare
this volume, he readily consented. He had already considerable information on the subject,
and he had written a book of this nature in Kannada. He also had in his collection a large
number of photographs, drawings, paintings and icons of Ganesa. We are grateful to him
for having prepared this volume, which will enrich the conception of Ganesa.

The Academy has been able to undertake publications like this because of the generous
financial assistance from Dr. R.K. Perti, the Director General, National Archives of India,
Government of India, New Delhi. We thank all those who are responsible for this assis-
tance.

We have successfully completed the six-volume project on the Encyclopaedia of Indian
Iconography (Pratima-Kosha), and six volumes of Agama- kosha have also seen the light
of the day; the seventh volume is in print. The Academy has undertaken to bring out a
three volume publication on the Art and Architecture of Indian temples in the near future.

We also express our gratitude to M/s. Payonidhi Printers Pvt. Ltd. for the care and
interest they have shown in printing this work.

Bangalore DAIVAJINA K.N. SOMAYAJI
1st July, 1992 Director
Kalpatharu Research Academy
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INTRODUCTION

Ganesa’s popularity is manifold. He is the favourite god of the masses. He is also the
favourite subject for curio-hunters and collectors of icons. Painters and sculptors have
revelled in depicting this god in a variety of forms and postures. The tintrik practitioners
have found in him a beneficient power, quick to acquire and enduring in nature. There is
no religious group in the country which dispenses with his services. And more importantly,
Ganesa has been subjected to endless enquiry about his origin, nature, significance,
symbolism and cultic involvement. Research scholars have surrounded him with diverse
theories: sociological, anthropological cultural, historical, literary and linguistic, political
and economic answers are suggested to the secret of his popularity; agriculture, hunting,
elephant capture, formation of early totemistic communities and strife amongst them are
sought to be seen in the background of this deity. Excessive use of imagination appears
to be the undercurrent in all such studies, which have also Incidentally brought to surface
many Interesting aspects of Ganesa-worship.

Literature about Ganesa is remarkable, varied and large. Every Indian language has
works bearing on this deity and on his worship. Works in Sanskrit, which appear to have
provided the main source-material for all of them, are themselves large in number and
varied in nature: puranas, kalpas, paddhatis, sadhanas, vidhis and namavalis. Repre-
sentations of Ganesa in stone, metal, clay and wood, and in painting are equally numerous
and varied.

It would doubtless be a foolhardy proposition to attempt to bring all this material
together in one volume, however large. Nor would it be a practical proposal to document
all the so-called research-findings on the cult of Ganesa. Neither the one nor the other of
these two ambitions has stirred me to prepare this Kosha. The intention is quite modest:
to present a meaningful account of the god from a strictly traditional viewpoint. The matter
included here has been taken directly from the texts which are held sacred by those who
may be described as the ‘believing folk’: the Vedas, the brahmanas, the smrtis, the tantras,
the kalpas and the puranas.

People on the other side of the fence are likely to be disappointed by my refusal to
take cognizance of such problems as the deity’s totemistic origin, dravidian ancestry and
folk character, at any rate in this book. But my aim is to present a picture of Ganesa that



is thoroughly indigenous, and not to feed the curious and critical minds. | have refrained
from utilizing any of the modern books on Ganesa, like the one by Alice Getty or the other
by Rev. Heras. Not that they are of no value, but that such discussions are not relevant
to the traditional approach.

An attempt has been made here to present a comprehensive picture of Ganesa that is
of interest to an Indian mind. The picture assumes the Vedic origin of Ganesa and the
Smrti and the tantrik involvements of the deity. It recognizes the primal importance given
to this god in the daily life of millions of Indians. And it seeks to provide authentic

information about Ganesa from our own texts.

Two earlier works on the subject that have been helpful in the preparation of this work
are the Hindi Ganesh-Ank (of ‘Kalyan’, Gorakpur, 1974) and the Marathi Ganesh-Kosh
(ed. byAmarendra Gadgil, Sri-rama Book Agency, Pune, 1981). But the present publication
seeks to provide new material, a fresh insight and an integrated approach. This is not a

mere compilation, but a presentation.

It contains drawings of numerous Ganesa icons, worshipped in our temples or
preserved in museums. Most of the drawings are done by the author, but drawings from
the pen of my artist-friends Sri. Appukuttan-Achari and Sri. M.S.Raman have also been
included. The drawings of the thirty two forms of Ganapati given at the end have been
taken from the scroll in possession of Sri Subrahmanya Raju. The thirty-two paintings
reproduced in the book are from the illumined manuscript of Sri-Tattva-nidhi, preserved
in the Oriental Research Institute, Mysore, obtained through the courtesy of the Superin-
tending Archaeologist of the Archaeological Survey of India, Mid-southern circle.

My sincere thanks are due to all of these sources of information and illustration: and
special mention must be made of Daivajna Sri. K.N. Somayaji, Director of Kalpatharu
Research Academy, Bangalore, who made this publication possible. The printers have
done a good job, as any one can see, and | thank them. xh

S.K. Ramachandra Rao
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The thirty-two forms of Ganapati reproduced here are
from Brl-tattva-nidhi, an illumined manuscript got prepared
by a king of Mysore, Krishria-raja-Wodeyar Il (1794-1869).
These paintings follow the descriptive verses given in
Mudgala-puraiia. The first sixteen of the forms of Gariapti
shown here are more popularly worshipped under the
name ‘shodaSa-gaiiapti’. Among them,the thirteenth, viz.
Mahagariapati, is especially widely worshipped. There is a
tantrik sect which is devoted to this form. Bakti- gariapati,
Ucchhishta-gariapati and Lakshml-gatiapati are also tantrik
forms, which receive worship which is cultic and esoteric.
Herarhba-ganapati is popular in Nepal.

The paintings are faithful to the dhyana-Slokas given in
Mudgala-purana. There are also sculptural repre-
sentations of these thirty-two forms in the temples at
Nanjangiid and Chamarajanagar (both in Mysore district,
Karnataka), done about the same time the paintings were
done and at the behest of the same monarch.

In most of the other temples in South India, the fifteen
forms of Ganapati mentioned in Sri-Vidyarriava-tantra are
frequently represented and worshipped.

to
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CHAPTER ONE

THE VEDIC BACKGROUND

The earliest literary reference to
Ganapati. occurs in two hymns in Rgvedic
0 2,23,1 and 10,1129, 9. The

former hymn which is to this day employed

collection

in the worship of Ganapati is the earlier of
the two references. The seer of this hymn
is Grtsamada, who belonged to the lineage
of Bhrgu. Ofthe nineteen sages mentioned
as belonging to this lineage (who were all
of them ‘seers of hymns’, ‘ete mantrakrtas
sarve’), the twelfth one was Vitahavya, who
was a kshattriya and disciple of a sage of
the Bhrgu clan. Grtsamada was a descend-
ant of Viltahavya and was followed by
Saunaka. As many as thirty-nine hymns in
Bgveda are from him.

It is significant to note that the-sages of
the Bhrgu clan
Dadhyahch,
were closely associated with the Ahgirasas
in the composition of Atharva-veda; the
two groups are often referred to as

(especially  Bhrgu,
Grtsamada and Saunaka)

Bhrgvanglrasa, synonymous with Athar-
varigirasa (cf. Atharvana-yajhika-grantha).
Chulikopanishat describes Atharva as
‘bhrgu-vistara’. The expression ‘bhrgu’
refers to rites which are pacificatory and

ganeSa kosha

benevolent in nature (santi-karma) while
the expression Ahgirasa refers to terrific
and malevolent rites (ghora-karma), both
kinds of rites being the subject-matter of
Atharva-veda.

The name of the seer Grtsa-mada has
been explained by Yaska as signifying an
extremely intelligent person (medhavi)
who is also joyous (harsha); and Aitareya-
brahmana takes the word to suggest the
two vital currents ‘prana’ and ‘apana’. The
purarias “~describe him as the first
Ganapatya (devotee of Ganapati), fol-
lowed by Mudgala (who was also a de-
scendant of Aiigirasa) and Bhru-Suixii
(who lived in Dandakaranya).
Mukunda, wife of Rukmangada, he was

Born of

taughtall scriptural lore by VachaknavT; he
retired to the forest and did penance
(cf.upasana-kanda of Garie®a-purana).
Grtsamada was favoured by Indra.

His sukta or hymn (2,23), which has
nineteen verses (rks), celebrates the
deities Brahmanaspati (verses 1,5,9,11,17,
and 19) and Brhaspati (2-4, 6-8,10,12-16,
18); and the verses are all in the JagatT-



fiteenth  and
nineteenth verses which are in trishtubh).

chhandas (excepting
The two deities-are generally regarded as
identical, although authorities like Yaska,
Saunaka and Sayana distinguish between
them. There can be little doubt that our
Ganapati grew out of Brhaspati-Brah-
manaspati of the Gartsamada-sukta.
Legendary associations and Iconographic
details were of course later projections:
but the core of the idea of Ganapati is
undoubtedly Vedic. It can be noticed that
the long hymn, which describes Brah-
manaspati as Ganapati, also contains all
the particulars which distinguish the clas-
sical imagery of Ganapati (excepting the
elephantine countenance). The first of the
verses reads:

RRTHT cHT

3TH: RTHHR; I!

"We invoke thee, 0 Ganapati of the
ganas (troops), brahmanaspati of the
brahmas (prayers), the most creative
among the creative artists, abounding in
treasure beyond measure, the most bril-
liant among the superior beings. Listen to
our prayers, come with your blessings and
and be

assurances into our abode,

seated".

This is no doubt a hymn in priase of
Brahmariaspati. in Aitareya- brahmana
(4,4), we have this explanation:

Accordingly, Sayana cites from Atri's
Anukramanika a statement that all the
nineteen verses are addressed either to
Brahmanaspati or Brhaspati (‘gananam
ekona brahmanaspatyam ha barhaspatyas
tu drshta lingah ..."). But who is Brhaspati
and who Brahmanaspati?. Yaska tells us
that Brhaspati is the protector of this great
world (‘bfhatah pata va palayita’, Nirukta,
10,11, cf.also Durgacharya on it, ‘mahatah
rakshita*).

Sayana takes the expression ‘brhe.!’ to sig-

asya jagatah udakasya va
nify the sacrificial rite or rains (‘brhatah
yajhakhya-karmanah vrshtyal<hya-
karmanah’). Brahmanaspati is the protec-
tor or lord of brahma (‘brahmanah pata
palayita va’, Nirukta 10,14) and the word
brahma signifies food (anna), wealth

(dhana), or prayer (stotra) (ibid., 3,9).

Yaska also Brah-
manaspati protects food by enabling the
plants to grow on earth as a result of rains

explains that

disgorged from the clouds which become
rain-bearing owing to the action of sun’s
rays (cf. RV, 2,24,4). Sayana takes brah-
manaspati in the sense of the lord of
prayers (‘brahmanam
svaminam’); and incorporates the idea of

mantranam

food in the expression ‘upama’ravasta-
rnam’ (upa-miyate ity upama: sarvesham
anr“nam upamanam “ravo annam yasya
satathoktah). The background idea is that
food is produced by rains, and that rains

GANESA KOSHA



are caused by sacrificial rites. Hence the
invitation to come and sit in the sacrificial
hall (sadanam, sTdanti asmin iti sadanam,
yajha-grham).

Brhaspati or Brahmariaspati is the lord
of the ganas or troops and Sayana ex-
plains that the troops are those of the
celestial denizens  (‘devadigananam
sartibandhinam’).
Ganapati) occurring in the second refer-

ence (10, 112, 9) is taken to refer to Indra,

But the expression

and the ganas over which he presides is
said to be the hosts of those who pray
(‘stotf-gana’):

w g * qqqq; 1

The seer of this hymn is Nabhah-prab-
hedana, descendant of Virupa. Indra is the
devata of all the ten verses, all of which are
in trishtub-chhandas. In this particular
verse, he is called Ganapati, and is
described as an excellent creative genius
(‘yatah kavlnam kranta-prajhanam madhye
vipratamam  atiSayena  medhavinam’).
Without him, nothing gets done here or far.
He is possessed of all treasures
(maghavan, dhanavan). He is invited to
come and be seated among the priests for
listening to their prayers  (‘stuti-
~ravanartham’), and for honouring their
laudable and variegated adorations (‘maha-
markam chitram archa’).

GANESA KOSHA

If Bfhaspati is the lord of the groups of
all the gods and other celestial beings,
Indra is the lord of the winds and breezes
(marud-gana) who are his great friends
and dear companions. There are hymns
which celebrate the close association of
Brhaspati with Indra (e.g. 10, 103, 8 and
also hymns which identify them (e.g. 2, 1,
3): Agni is also called Brhaspati or Brah-
manaspati (e.g. 5, 43, 12). Here is a verse
(which is again Grtsamada’s) where all
three deities are described as so many
forms of the same god (2, 1, 3):

?qfar*qwTTq4qqqT:l
cq

Agni is regarded as Indra’s half-brother,
and the two are celebrated together in
many hymns. Krshna-yaiurveda-sarhhita
(1,1,14) for instance, prescribes a ritual to
both of them together, ‘Indragneshti’, for
bountiful food and wealth. Agni isthe deity
of the earth, even as Indra is the deity of the
mid-region (antariksha). He is the protec-
tor of the world of living beings on earth
(Mukla-yajurveda, 3,12) and his three
brothers were Bhuvah-pati, Bhuvana-pati
and Bhuta-pati, the names suggesting
lordship overthe realms ofthe earth and the
denizens of the realms. The myth men-
tioned in Sukla-yajurveda relates that these
three brothers, frightened by vashat-kara
hid themselves under the earth; and in grief
Agni entered the waters (1.23, 2 and 3).



The gods had to discover and retrieve him.
Agni, infact, represents all the gods, and he
is the fore-runner (‘agnir vai devanam
mukham’). Agni is worshipped for food and
lodging (6ukla-valurveda 2,20), for logevity
and lustre (3,17), for wealth and nourish-
ment (3,19), for fulfilment of desires (12, 7)
and for elimination of diseases (11,47).
And Krshna-yajurveda (5, 5, 7, 4) iden-
tifies Agni with Rudra (‘rudro va esha yad
agnih’), who is the lord ofthe murud-ganas
even as Indra is. Taittirlya-sarhhita (4,1, 2,
2) and Vajasaneya-sarhhita (2, 15)
describe the ganapati-character of Rudra:

mom  gqmcqrg;

Sayana explains that Rudra’s ‘lordship
over troops’ (ganapatya) refers to his
being the master of the groups of animals
(‘pagu- samuha-patitvam ganapatyam’).

Ganapati of the classical age repre-
sents the composite imagery of all these
Vedic deities: Brhaspati, Brahmanaspati,
Indra, Agni and Rudra. The aspects and
attributes of these deities eulogized in the
Vedic hymns have been incorporated in
the imagery of Ganapati, who was also
given an iconic form. Like Brhaspati (7,
92, 8) and Agni (3, 2 and 3; 10, 1 and 2)
Ganapati has two progenitors (dvai-
matura), the earth and the heavens
(dyava- prthivl). Like Brhaspati (2, 1, 3)
and Indra (3, 46), he has a huge and
pervasive body :

(gf¥nw TP ftgqqr:i

Like Brhaspati and Agni, he was the
first-born among the gods (4, 50, 4,
‘brhaspatih prathama jayamano’), he rep-
resents aH the gods (3, 62, 4), transcends
them in divinity (2, 24,11 and 8,61, 8); and
is the fore-runner priest (purohita) for the
gods (Taittirlya-sarhhiti, 6, 4, 10, 1
‘brhaspatir devanam purohitah'asit’; RV 1,
1, 1 ‘agnim He purohitam’). He protects
the devotees from harm (like Brhaspati,
cf.2, 23, 4) and bestows on them favours
and treasures (cf. 2, 23, 9). Like the clas-
sical Ganapati, Brhaspati also was
credited with the ability to ward off
obstacles: Sayaria on RV, 2, 23, 2 cites
Aitareya-brahmaria (1, 13) and explains:

q.4Ry+iRul|j4"<iuii

Indra is described significantly as ‘a

great elephant’ in Rgveda (8, 81, 1):

gETwqft qfIRKk" Il

Sayana, however, takes the expression
‘maha-hastr to mean ‘having large hands’
in the sense of ‘being generous’; but this
usage is rather unusual. Indra is frequent-
ly described as holding not only a golden
vajra (1, 52 and 57) fashioned by Tvashtr-
prajapati (1, 32) but also elephant-goad (8,
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45): while some forms of Ganapati carry
vajra among the several weapons, goad
(ahku?) Is a characteristic weapon in the
hands of Ganapati along with noose
(pa”). An axe is carried by Brhaspati (10,
53) as also by Ganapati. Indra, Brhaspati
and Rudra are described as carrying bow
and arrow (8,17 ; 2, 24,; Yajurveda, 2, 33),
like Ganapati in some of his forms. Agni
is described as the belly of all the gods
(‘fagnirdevanam jatharam’, Taittirlya- brah-
mana, 2, 7, 12, 3), and everything on earth
is food for Agni (‘sarvam va idam agner
annam’, “atapatha-brahmana, 10, 1, 4,
13). Being thus an all-consumer, Agni is
big-bellied (larhbodara, mahodara), a fea-
ture which survives in the Gatiapati form of
Agni.

Agni was prescribed to be worshipped
before other gods are worshipped; it is
only then that the other gods will be
pleased:

3ft# #4TAT W T 4## 1 3[*r54T 7*
HAAT H*TT*r |
7 77)

37T
f, 4\9 7

Indeed Agni is the first and foremost
among the gods:

37T*TN 444 #A4TAf |

7t xf, ?27)

GANeSa kosha

The prescription that Gariapati must be
first god to be worshipped, and that his
worship should precede all rituals reminds
us of his background in Agni. It has al-
ready been mentioned that like Agni,
Ganapati too has two mothers (dvi-mata),

RV, 1,31,2):

X44# 4 4 # 3f*R744:

HAATA # # #
THATAT OT#: 4*74T Rk PTI" I

The two mothers of Agni are the two
arani-sticks, which according to Skanda-
svamin, represent heaven and earth:

ATATN*T7# 3TA#ATATHI4TH##4T4 4
Rhicll |

Ganapati is ‘dvai-ma™tura’ because he
was brought up as a child by Durga and
Chamunda (‘ganadhipah durga-chamun-
dabhyam palitatvat’). Ganapati’'s body-
complexion is reputed to be tawny red
(kapila) or smoky grey (dhumra-varna),

reminding us of his background in Agni.

Further, the rat being Ganapati's vehicle
is also a detail associated with Agni, and
with Rudra who is a variant form of Agni.
Taittirrya-brahmana (1,1,3,3) narrates that
Agni assumed the form of a rat and rid
himself under the earth:

3f*7T#HH#H#L #4744
NHEH#HA4T*OT74:1

37T4[™N ~N74T 7



And we read in the early brahmana-
texts (like TaittirTya- brahmana. 1,6,10 and
Natapatha-brahmana, 12, 6, 2) and in
Vajasaneyi-sarhhita (3, 57-63) that in a
magical rite known asTryambaka-homa, a
rat is described as Rudra’s vehicle (‘akhus
te rudra pa”us tarn jushasva’) (for details
of this rite see the author’s Pratima-kosha,
vol.VI, pp.217-218).
(tryarfibaka) is a detail shared by Rudra,

Having three eyes

Agni and Ganapati.

It is to be noted in the orthodox worship
of Ganapati, a collection of Rgvedic hymns
addressed to Brahmanaspati or Brhaspati
and Indra is invariably employed. This col-
lection known as Brahmanaspati-sukta
consists of 62 hymns (of which 44 are from
the seer Grtsamada) extracted from
Rgveda as follows;

?2.qwHfqr qwqfrTwgnrt

1 1 18, 15 (Medhatithi-kanva)
2. 1 40, 1-8 (Kanva-ghaura)
3. 2,23, 1-19 (Grtsamada)
4. 2, 24, 1-16 (Grtsamada)
5. 2,25, 15 (Grtsamada)
6. 2,26, 17 (Grstsamada)
7. 7.97,1(1) (Maitra-varanT-vaSishtha)
8. 7,97,9(1) (Maitra-varunl-vaSishtha)
9. 10, 155,
(2.3). 2 (Sirirhbitha-bharadvaja)
10. 10, 128,
(12). 1 (Khila portion)

The procedure of worship involves
ritual placement on the six limbs (shadah-
ga-nyasa) (the mantra ‘gananam tva’) after
the customary sipping of water
(achamana) and regulation of breath

(praciayama):

(2. 23, 1) .... thumb (ahgushtha)

(10.112, 9).... fore-finger (tarjani)

qw cfqq (5, 58, 2)...

Y. 3rT?);q WS (8.181,1)....
(8, 81,2)...

Hci'lPi's; ?7qin?iTq (8,81,4) ....
gwlg~nqgiRig-"cicHiq (8, 81,5)...
aqqtqr (8. 81, 6)...
(8. 81, 7)...
(8. 81, 8)....
q# qHT 3Rqw (8. 81, 9)....

middle-finger (madhyama)
ring-finger (anamikS)
. little-finger (kanishtha)
heart etc. (hrdaya™di)
.. head (Siras)
.. tuft of hair on top of head (9ikh3)
.. armour (kavacha)
three eyes (netra-traya)

all limbs (sarvahga)

GANESA KOSHA



The hymns of the Brahmanaspati-sukta
are then recited twenty-one times; and this
repeated twenty-one times, then it con-
stitutes one mandala (repitition 441 times).
And if each ‘man”iala’ is repeated twenty-
one times, we have a ‘maha-mandala’
(repitition 9261 times).

Brahmanaspati (or Brhaspati) in his role
as Ganapati is formidable to the foes
(‘bhlmam’, 2, 23, 3) and the vanquisher of
the enemies (‘amitra-darhbhanam, 2,23,3).
He leads the folk along the right path and
protects them (‘sunltibhir nayasi trayase
janam’ 2, 23, 4; ‘sugopa rakshasi’, 2,23,5);
he guards us by making for us a
wholesome road, for he knows everything
(‘tvam no gopah pathi-krd vichakshanah’,
2, 23, 6).
saves us

He protects our persons and
from perils (‘trataram tva
tanunam havamahe avaspartah’, 2, 23, 8).
By his grace we obtain excellent food
(tvaya vayam uttamam’ 2, 23, 10). He
abides with us and fulfils all our desires
(‘paprina sasnina yuja’, 2, 23, 10); he
prevents the wicked folk from deceiving us
or controlling us (‘ma no duh”arhso ab-

hidapsur T/ ta’, 2, 23, 10).

The sukta of Grtsamada (2, 23, 6) also
mentions that this deity is associated with
a religious observance, a vrata, now com-
monly found in the worship of Ganapati;
‘taya vrataya matibhir jaramahe’, " we
adore you with praises in connection with
your worship". The expression ‘vrata’,
derived from the root ‘vrhg’ (varane, ‘to

choose’, to cover’), is explained by Yaska

ganeba kosha

(Nirukta, 2, 13) as a ritual act involving
abnegations and sacrifices; it attaches it-
self to the person who performs the ac-
tions;

gcfkf4a
rgkTTT4

gkqFT qq: |
gckcrgrkq
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The benefits of the vrata also include
the preservation of the body by eating
food, which pervades the body:

arqgk qg”R k qqr |k f4 qtrqg; |

There are several vratas associated with
Ganapati, like GaneSa- chaturthT-vrata (on
the fourth day of the bright half of Bhadra-
pada), Sahkashta-hara-vrata (on the fourth
day of the dark half of Magha), GaneSa-par-
thiva-vrata (for a month commencing from
the fourth day of the bright half of ~ravana
and ending on the fourth day of the bright
half of Bhadrapada), Durva-ganapati-vrata
(for a month beginning with the fourth day
of the bright half of Bhadrapada, worship-
ping with 21 durva blades of grass, 21
prostrations and 21
modakas), and Varada-chaturthT- vrata (on
the fourth day of the bright half of ~ravatia)

sweet cakes or

The Rgvedic hymn to Brahmanaspati (2,
23, 17) also refers to the deity’s ability to
free the devotee from indebtedness:

qqt'J|f4*u|MI g~ uiR fcl
N4 N\RT qw NEqar 9<fft 1



He is the acquitter of the debt which is

of sinful  nature (Sayana: ‘rnayah
paparupasya rnasya yavayita prthak-karta’)
and the destroyer of the oppressor (druhah
karmano drogdhur asya hanta bhavati).
There Is a form of Ganapati, mentioned in
Krshna-yamala, known as Rna-hartr or Rna-
mochaka, whose worship is calculated to
deliver the devotee from indebtedness.

This form is a popular one.

Brhaspati is eulogized in Rgveda as the
progenitor of all the gods (2, 26, 3): even
as sparks flash forth when the blacksmith
strikes with his hammer, the gods come
forth from him (10, 72, 8, ‘deva upa prait
saptabhih, para martandam asyat’). He
has aii things in him that people desire (7,
97, 4, ‘kamo rayah su- viryasya tarn dat’).

Brahmanaspati is credited with having
broken the boulder that dammed up the
stream of honeyed water; the gods drank to
their heart's content the water that now
gushed out, and caused plentiful showers
(2, 24, 3and 4)

m" afigqfftqq gqqftFgftt

mwm: |

Ganapati's chief role as the remover of
obstacles Is eulogized here. In another
hymn (10, 108), there is a story that the

wicked demons of the tribe ‘panis’ stoie the
cows of the gods (viz. the rain-bearing
ciouds); the gods deputed the celestial
canine Sarama to discover where the cows
were hid, and on she being unsuccessful,
Brhaspati by his superior wisdom at once
found out the exact spot where the cows
were hidden. The gods then fought with the
panis and recovered the cows (10, 11)

w ftq ttq

gtftt giqw "“~Tfqq fftgr: 1l

An old legend recounted in Lalitopik-
hyana and Lalita-sahasra-nama (2,31) tells
us that when the goddess Lalita set out to
vanquish the demons led by Bhatida, her
troops were prevented from approaching
or sighting the army of Bhanda. This was
because of a magic spell (jaya-vighna-
yantra) that was inscribed on a rock by
Bhanda’s minister Vigukra; and the army of
the goddess was overcome by sloth, tor-
por, sleep, weariness and forgetfulness.
Ganapati who flashed forth from the smile
of the goddess smashed this rock and the
spell was broken.

gwprWw ffftgfftwqg gqwfftm™ |

Ganapati's celebrity as the all-seeing
god who removes obstacles and helps
people see is thus of Vedic antiquity. The
Atharva-veda, which is nearer in spirit to the
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presentday Hinduism than the Rgveda is,
contributed to the crystallization of the
Ganapati ideology, because this Veda not
only recognised tribes like the vratya but
emphasized the involvement of groups of
people in religious observances. Charac-
teristically different from the other three
Vedas (Rg, Yajus and Sama), it abounds in
spells and curses, cures and sorcery:
bhaishajyani  (medicinal preparations),
ayushyani (spells for longevity), paushtikani
(magical devices for nourishment and
prosperity), ibhicharikani (black magic,
\witchcraft), krta-pratiharanani (counter-
magic), prayagchittani (expitations) and so

on.

Many of the Rgvedic gods and goddes-
ses acquired new forms and functions;
some of the deities regarded as minor in
PrthvT,
the earth-goddess, for instance, is here

Rgveda became now important.

eulogized as the supreme deity, supported
as she is by truth, great order, firm will,
austerity, wisdom and sacrificial rite; she is
the link between our past and future and
she makes our world expansive and great.

TRg- fW XcTiji

ik r Ril

All other gods were related to Prthvi In
one way or another. The Rgvedic
Brhamanaspati (or Brhaspati) appears here
as Vachaspati, lord of the holy speech
(brhatrvak, ‘vag vai brhatT, tasya esha patih’

GANEgA KOSHA

Chhandoga-brahmana) (also In Rgveda, 2,
23,1; 1,40, 5 and 10; 98, 7); he is identified
with Atharvana, and is described as the
ancestral spirit, progenitor of all, creative
poet and bound with all the gods (bandhur
vigva'"devanam, 3, 4, 3):

n JIPlctl HT
IR il cHINII N

He is the first born among the gods
(prathamajo devah, 4, 1, 1) and he has ail
the forms. The number twenty-one (tri-
shapta) is associated with him even in the

very first hymn (1, 1, 1)

4 R4BT: <MR| |
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The number is made up of the five
primary elements (pancha- bhuta), the five
existential principles (pahcha-tanmatra),
ten sense-functions (daga-indriyadhish-
thana, viz.five sense-organs and five sen-
sory processes) and the vital current
(prana). This group of twenty-one
categories is really the ‘gana’ or ‘vrata’,
and Vachaspati who governs this group
which pervades the entire existence is
‘gana-pati’ or ‘vrata-pati’.

The god is regarded as a great
mysterious light (mahad-yaksha), who
abides in the heart of the world and



transcends it by his might of his austerity;
all the gods are like branches all round this
great tree (10, 7, 38)

g q #Tq
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The concept of yaksha as a wonderful
(adbhuta) and powerful spirit, worthy of
adoration and worship  (‘yakshyate
pujyate’) is to be found even in Rgveda
(e.g.1, 190, 4; 4, 3, 13; 5,70, 4; 7, 56, 16;
7,8,6 and 10, 88,13). Non-human in shape
(amartya), the yakshas were awe-inspiring
(apurva) and they were lords of riches
(dhana-pati). The yakshas lived and moved
about in groups (yaksha-gana). The crys-
tallization of Ganapati not only as a yaksha
but as the leader of the troops of yakshas
is to be ascribed to the Atharva-veda con-

text.

Atharva-veda speaks of the noncon-
formist groups of people (vratas or

vratyas), vagrant classes who were
forerunners of the later ascetics, sorcerers
and professional priests. The idea of
‘vrata’ is already found in Rgveda (2,23, 6)
in the sense of a ritual involving withdrawal
and abnegation.
Atharva-veda consisted of people from

following diverse

Vratya as a group in

several castes and
professions, who were also bound by the

idea of ‘vrata’.
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They were quite distinct from the Vedic
priests (hotr, udgatr and adhvaryu), and
their mode of living smacked of disregard
culture.

of discipline and sacrificial

Patahjali describes them thus:

gr#q I qiqqgrg? gpngrcftqr

3fftfqgq#qq:
qqr #qt qqf I
?TqqqfgTHtg#rt#qTT#q: Il

The vratyas emphasized some sort of
mystic outlook on life and flouted the com-
mon rules of ritual purity (sarfiskara-hTnah);
they laid great store on magic, witchcraft
and sorcery. Some of them were
‘libidinous’ (hlna); some were swallowers of
poisonous drugs (garagira); and some
were outlaws (nindita). The vratya was a
motely group of odd elements but was
distinguished by their devotion to Rudra
(who was therefore called ‘eka-vratya’) in
his lihga form.

Ganapati was the son of Siva and the
lord of these outlandish groups devoted to
Siva, for so we read in Gariapatyatharva-"Tr-

sha:

qj# wigqqg# dqqt qqqgq# qq:
qqqqag#
qqr# qiqtqq”qaqqng foaqri#
f#q™qrq
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The enigmatic iconographic form of
Ganapati is to be ascribed to his yaksha
and vratya-background. Ganapati’s invol-
vement with tantric procedures, magic and
witchcraft is derived from the Atharvan con-
text. The old composite imagery of Brah-
manaspati, Brhaspati, Indra and Agni now
gave rise to Vachaspati- Indra- Agni im-
agery. Indra and Agni were invoked by the
traders for safety and profit (‘indragnT vigve
devas te viSi kshemam- adidharan’ 3,3,5).
Indra was invoked for the elimination of fear
of demons (3, 5, 1) and evil spirits (4, 8, 2)
and for the performance of magical rites (3,
4,4; 3,2,1). Agni punished the enemies (1,
4, 4), confounded them (3, 1, 1) and
protected his devotees on the battle field (3,
6, 2). Like Indra, Agni also assured profit in
trade (3, 3, 5), eliminated the occult ail-
ments of children (3, 3,1) and contributed
to the growth of intelligence (3, 4, 1).
Ganapati evolved from this backdrop into a
deity with two natures: one benign and the
other sinister, and two aspects: vedic and
tantrik.

In due course, however, as a sort of
natural corollary to the Vedic context,
Ganapatf was viewed as the supreme and
transcendental reality, viz. the Brahman.
And several Upanishadic tracts ex-
pounded this philosophy. All of them are
affiliated to Atharva-veda, significantly
enough. The principal among them is
Gapapatyupanishat (also called

Ganapatyatharva-gTrsha).

This short text seeks to propound
GaneSa-vidya which is essentially brahma-
vidya. It begins by explaining the principle

GANEgA KOSHA

of Ganapati in terms of the Vedantic in-
struction ‘tat tvam asi’; it is Brahman, mere
existence, pure consciousness and bliss,
beyond the three gunas (sattva, rajas and
tamas), the three segments of time (past,
present and future), and three bodies
(gross, subtle and causal). It abides in the
muiadhara centre and is composed of
three powers (gnosis, energy and will): it
is Brahma, Vishnu, Rudra, Agni, Indra,
Vayu, Surya and Chandra. The text also
provides the ‘ganeSa-gayatri’ the seer of
which is Ganaka-rshi.

An iconographic description is also
given here:

RRIiRRf
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Manifest in the beginning of creation
and transcending both prakrti and
purusha, this god is the cause of the world
towards his

and is compassionate

devotees. He is to be adored as four-
armed, carrying the gestures of protection
and boon-bestowal in his normal hands,

and noose and goad In the upper hands.



He is red in colour, and has a large belly.
He is presumably elephant- headed (al-
though it is not explicit in the verses), with
ears like winnow-baskets and a single
tusk. His body is smeared with red un-
guent and he is to be worshipped with red

flowers.

He is here spoken of as Siva's son
(Siva-suta) and the deity that bestows
boons (varada-murti). He is invoked for
elimination of obstacles (vighna-na™a), for
getting rid of sins (pataka- mochana), ob-
tainment of all learning (vidya), intelligence
(medha), celebrity (ya“as) and eloquence

(vagmita).

The Upanishat is sometimes intro-
duced by a verse in classical style; which
says that the Ganapati who isto be known
only by the Upanishad is verily the Brah-
man (viz. oneself); the sages attain to this

condition unhindered, by  making
obesience to him.
q - N znfftr cfcFFft |

The second major Upanishat is Gane”a-
pUrva-tapani inthree sections (each section
known as an Upanishat). This is called in
the text itself as a ‘brahmopanishat’. The
creator perceives himself as a divinity in
elephantine  form (‘gaja-rupa-dharam
devam’), moon-coloured and four-armed.
He is verily the supreme Brahman, from
whom all beings come out, by whom they
abide and unto whom they all return. The

12

text quotes a Rgvedic verse (8,81,1) which
describes Indra (viz. ganapati) as a great
elephant (‘maha-hasti dakshinena’). This
god is identified with Siva-mahideva who
has assumed elephant’s form
(‘mahadevam gaja- rupa-dharam 8ivam’);
and who describes himself as bestower of
boons (‘varadosml’), as the one with a
curved trunk, the protector of the un-
protected and composed of the three
gunas (‘avehi mam bhargaVa vakra-tundam
anatha-natham trigunatmakam Sivam’).

In the second section we are told that
it is Vifiayaka's maya which is the power
that projects, protects and withdraws
everything.

FT FFT tFTFFft FftRIF
TFRt FETfft |
FRFTRTFTHCT £ R ftF |

Later in the same section, this god who
is the son of Siva and Umii is described as
dwelling in the milky ocean under the
celestial tree of wish-fulfilment attended by
the celestial cow Kamadhenu; he is of the
form of void (vyoma-rupl) but appears as
four-armed with a curved trunk, wearing
matted hair on his head, red-com-
plexioned and donning golden-coloured
garments. He is stockily built and has a
long trunk; he is pleasant-faced and is
embraced by his consorts Siddhi and Bud-
dhi.

This Upanishat is followed by another
text, which is styled as GaneSa-uttara-

GANE6a KOSHA



tapinl. It is a long text in six sections
(called Upanishats). The first section bor-
rows the style from Mapdukyopanishat
and identifies the fourth state which is
undifferentiated and devoid of
phenomenal projections as the very self,

Ganega, or Vinayaka.

?2rwqgcT:qqqf%A-||

The text recommends the knowledge
concerning Vinayaka and worship of this
god as infinitely superior to a thousand
agvamedha and a hundred vaja-peya
sacrifices.

The second section gives the ganega-
gayatri and speaks of Ganega as ‘that’(tat),
‘real (sat), ‘transcendental’ (param) Brah-
man. The sections that follow take up this
theme for elaboration. The fourth section
describes Ganega as the lord of the three
gunas (gunega), and as Indistinguishable
from the gunas (‘na mad-bhinna guna
me’). It is by contemplating on ‘gunega’ in
their hearts that Brahma (rajas) creates,
Vishnu (sattva)
(tamas) destroys.

preserves and Rudra

The last two sections deal with the
upasana of Ganega. It pertains to the ex-

GANEgA KOSHA

plication of the initial statement that the
one lettered mantra Om is all this, the
Brahman (‘omityekaksharam brahmedam
sarvam’). The fifth section returns to the
consideration of the three states (avas-
thas) and shows that the self is the source
of the three states. The final section
provides the ritualistic details of the
upasana, in the words of Rudra in
response to the request of the goddess

GaurU

Herambopanishat is yet another
upanishadic text belonging to the cult of
Ganapati (Heramba being one of his
names). GaurTasks the omniscient Siva to
be informed about ‘atma-vidya’ which
frees one from the trammels of misery.
Siva reveals that the worship of Herarhba
(viz. Ganega) is the answer to her problem.
The short text of fourteen verses gives an
iconographical account of Ganapati, the
lord of obstacles (vighna-raja) and posses-
sor of a phantom-body with a sweet
(maya-gariro
svabhavah), as a form of the matchless

temperament madhura-

elephant four-armed,

and accompanied by LakshmT the god-

(advaya-kuhjara),

dess of wealth and prosperity as his con-
sort. He has a single tusk and has
crescent moon on his head (chandra-kalaT
kalapah). He is the one who removes all
obstacles (vighnantaka) and he assures
success and victory (vijayatmaka).

13
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CHAPTER TWO

IN THE SMRTI CONTEXT

Sukla-yajurveda (Madhyandina, 16, 25)
speaks of numerous Ganapatis;

qqt " qqt qqt

sfi<nRi«Tqaqtqq: |

Mahldhara commenting on this line ex-
plains that the word gana refers to distinct
troops of celestial beings who attend upon
the gods, and that the gana-patis are the
leaders or protectors of these troops:

W o, qqrqf mm+1:

Mahabhirata in a significant passage
(3, 150, 25) identifies the lords of the
troops with ‘great leaders’ (vinayakas),
who are also rulers of the worlds:

qgqrqtgqgqqfg~r~rqiKHigqqgi: I

And the epic speaks of the Vinayakas as
essentially trouble- makers, who however
refrain from mischief ifthey are first properly
propitiated (3, 65, 23, ‘na puja vighna-
kartrnam athava prathamam krta’). They
are grouped along with malevolent spirits

36

like demons, fiends and goblins (12, 284,
131):

q TigqT g fArqrqr q «jcTTqg frqrqqrr: |

CIRTqgpT gsqtqrg: 1

Hari-varti® also gives the same list of
trouble-shooters (‘rakshasaS cha piiachaS
cha blTutahi cha vinayalcah’). Bhagavata
(10th skandha, episode of PutanT-vadha)
enlarges the list to include other evil spirits
yatudhanis,
arbhaka-grahas, pretas and yakshas:

like dakinis, kushmandas,

~Ns4qqfw |

They are all responsible for our misery,
misfortune, loss, defeat and infamy. And
the Smrti
Vinayakas among them must be propitiated

manuals prescribe that the

before undertaking any work of impor-
tance. Practical considerations must have
weighed when the number of vina“yakas
(really a legion) was fixed at four or five.
Manava-grhya-sutra (2, 14), for instance,
enumerates only four of them as worthy of

GANESA KOSHA



worship: Sala-katahkata, Kushmanda-
rajaputra, Lismita and Deva-yajana.
Baijavapa-grhya-sutra also speaks of four
vinayakas, but names them differently:
Mita, Sammita, 3ala- katahkata and Kush-

manda.

These spirits cause loss, obstacles, ill-
luck and dangers; they also seize people
and trouble them. Yaihavalkya-sm.rti (1,
271-294) (around 300 A.D.), which men-
tions the four vinayakas,explains that they
were the offsprings of Arhbika (mother-
goddess) and that they were appointed by
Brahma and Rudra to preside over the
groups of vinayakas. The text further
points out that the four names belonged to
the same vinayaka; and that in actuality
there is but one Vinayaka. As offerings to
this deity, the text mentions fish, meat,
cakes, wine and radish (ibid, 287-289).
Baudhayana calls this Vinayaka Bhuta-
natha and describes him as elephant-
headed (hasti-mukha) and lord of
obstacles (vighneSvara); he also
prescribes ‘apupa’ and ‘modaka’ as
suitable offerings to this Vinayaka. Gob-
hila- smrti (1, 13) calls this vinayaka
‘Ganadhipa’ and insists that he must be
worshipped along with the matrkas before
any rite is undertaken.

Baudhayana-kalpa calls this Vinayaka
king, lord of the worlds, master of all beings
and the very personification of obstacles,
and describes him as courageous, fierce,
terrible, elephant- headed and bestower of
boons; he is surrounded by male and
female attendant-deities of obstacles.

ganeSAkosha
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This Smrtitext prescribes that delicious
sweet cakes (modaka) and another sweet
preparation known as ‘apupa’ must be of-
fered to Vinayaka.

38

In the context of the smrtis, worship of
Vinayaka (or Ganadhi-pati) is usually
resorted to while the mother-goddesses
(matfkas) are propitiated. Gobhiia-smrti
(1, 13), for instance, insists that ‘matrka-
puja’ and ‘ganadhipa-puja’ must precede
all other rites. It is not accidental therefore
that the
Ganapati are in the panels of the seven
mother-goddesses (sapta-matrka) all over
the country. Gariapati is shown at one end
of the group while “iva or Virabhadra is
shown at the other end (see ‘Sapta-
matrkas’ in Pratima-kosha by the author,

V0i.6).

earliest representations of

Anushthana-prakasa (Paddhati-kanda,
p.59) gives the following details of 'matrka-
puja’, in which the worship of six vinayakas
forms the first.
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T RMRRIRHR, | cIR aHR
JRTPRT:IIRRRT

RtHR RRtHR I"RRPTT | arf"Rt

PWHKTI R PRHTRHT |

The six Vinayakas (Moda, Pramoda,
Sumukha, Durmukha, Avighna and Vigh-
na-karta) are here required to be invoked
in heaps of grains, wheat etc., even as the
Medha,
SavitrT, Vijaya, Jaya, Devasena, Svadha
and Svahi),
‘mothers of the world’

matrkas (Gaurl, Padma, ~achi,

who are described as
(‘mataro loka-
matarah’), are invoked in heaps of un-
broken rice-grains or in betel-nuts
(‘akshata-puhjeshu  pugT-phaleshu va
niveSyah’). Along with these ‘loka-
matarah’; three ‘kula-devatas’ are aiso
mentioned and propitiated; Hrshti, Pushti
and Tushti. The worship with sixteen ser-
vices (shoda”opachara-puja) is first of-
fered to the six vinayakas reciting their
names, even before the matrkas are in-
voked in the grain-heaps. Curiously, the
Smrti manual mentions that the matrkas
are superior in status to GaneSa, who
apears to be different from the vinayakas
(‘gane”enadhika hyeta vrddhau pujyas
cha’), although before the names of the
matrkas ar® recited GaneSa receives

homage thus;

aii THRTRHR: |RIWHTRRTTt-
aii RR:
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aiRRTItHR |

etc.

GaurT, who heads the list of matrkas
and who is associated with Ganesa, is an
independent mother-goddess, not to be
mistaken for Parvati, the wife of Siva in the
Puranic age. However, this Gauri was
later not only identified with Parvati but
was looked upon as Ganefei's mother. It
is important to note that the Smrti texts
distinguish between Vinayakas (who are
multiple in number) and Ganesa as they do
between the matrkas and Gaurl; the imme-
diate association of the matrkas is not with
the vinayakas but with Ganesa (or Gana"d-
hipati) through Gaurl It is probable, how-
ever, that Ganesa was the lord of the
Vinayaka-gana (who are described as
‘vighna-nayakas); and came to be recog-
nized as the Vinayaka, (who was Vighne”-
vara rather than one of the vighna-
nayakas), even as Gauri was conceptual-
ized not only as the main representative of
the matrkas but as Arfibika, the mother of
the matrkas.

The Smrti
mother-goddesses

texts recognize sixteen
headed by GaurT

(‘gauryadi-shodaSa-matrbhyo namah’):

1-10  the ten matrkas (Gauri and others)
individuaiiy;

n the ten matrkas collectively
(‘matrbhyo namah’);

12 the ten matrkas regarded
collectively as mothers of the
world (‘loka-matrbhyo namabh’):
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13-15 the three Kula-ma“tarah (Hrshti,
Pushti, Tushti) individually;
16 the three above deities collectively

(kula-matrbhyo namabh).

These are distinguished from the
familiar sapta-matrkas (Brahml, Mahesvarl,
Kaurnari, Vaishnavi, Varahi, Indrani and
Chamunda) who are here regarded as
gross’ in nature (sthula-matrkas).

In the Smrti manuals, it is usual to find
an entire section devoted to the pacifica-
tion of vinayakas as evil spirits (vainayaki
Santi). Yajhavalkya-smrti (acharadhyaya)
tells us about the indications of the
vinayakas possessing the human beings.
A person seized by the vina‘yakas will
dream that he is being drowned or swept
away in water; he will dream about shaven
heads, people wearing red or black gar-
ments, riding on carnivorous birds, being
pursued by enemies or being surrounded
by outcasts, donkeys and camels. He will
be absent-minded or depressed without a
reason; whatever he sets out to do will fail.
The prince will not get the kingdom that he
is heir to; the girl will not get married, a
married woman will remain childless. The
teacher will get no student, a student will
not be able to study, the merchant fails to
make profit; the farmer will be unable to
cultivate to his satisfaction.

TR4SRRTW4sRPf RR Il
RIIRIRRKIH" Rr6RTRTRT{44wf4 |
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The ritual involves the placing of two
icons, one of Vinayaka and the other of
Ambika, on a prepared and consecrated
seat with the svastika sign inscribed on it
The two gayatris to be recited while wor-
shipping them are:

1. For Vinayaka:

CTRt RRft RRIrRTd;

2. For Ambika (Gauri).

afr "\RRT4 RRRRIfAFA I
CTRtRhtSTRIRRTRII

According to Apararka and Hemadri,
the vinayakas to be invoked on the heaps
of rice and worshipped as surrounding
these two deities are twenty-one in number:
(1) Mita, (2) Sammita; (3) Sala; (4) Katam-
kata; (5) Kushmanda; (6) Rajapuira; (7)
Vyomake”; (8) ParvatiT (9) BhTmaja; (10)
Krshnasya-pita (the father of Krshna); (11)
Arka; (12) Ara; (13) Sita; (14) Dhishana; (15)
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Kleda-putra; (16) Kona; (17) Lakshma-
vanta; (18) Vidhim-tuda; (19) Ketu; (20)
Bahuleya; and (21) Nandakasya-dharr(the
bearer of the sword called Nandaka). The
association of Ganapati with the number
twenty-one goes back to this ritual, where
it is prescribed:

But during the subsequent rituai, the six
*'iniyakas (Mita till Rajaputra) are distin-
guished from the fifteen
vinayakas (Vyomakega tili Nandakasya-

remaining

dhari). Apararka prescribes four offerings
for the first six vinayakas together
(samasaiiglkarena ahuti-chatushtayam ity
apararkah). This is the background for the
view that the Vinayakas are four in number.

The rituai involves at the final stage
offering of food on awinnow-basket, which
is placed upon the kuSa-grass spread on
roads meet
gurpe
nihitam upaharam’): the list inciudes not

the ground where four
(‘chatushpathe  astiFna-kugeshu
oniy rice pounded but once, rice mixed
with sesasum and dough, but boiied fish,
cooked and uncooked meat, three kinds
of liquor, milk mixed with jaggery, honey
and dough, radish, curds-rice, sweet pud-
ding, and preparations like purika, apupa,
underaka-sraja and laddukas:

42

gmftfrftcTTfft #nRr gr ftRqr:

spjqT; qtzftgq: qpRf

5rrq5 [TIE

This rich, delicious and variegated
food-offering is made to Vinayaka and Aiti-
bika separately. A prayer is finally ad-
dressed to Vinayaka, for the granting of
celebrity, wealth,
progeny and fulfilment of all desires.

good appearance,

W q# ftfft ft |
gft qq# gPTraftfftft 1

A similar prayer is addressed to Arhbika
(according to Bfhat- paragara); who is ad-
dressed as the mother of Ganega, and also
as Gaurl.
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There is an interesting myth regarding
the origin of the Vinayakas (cf. dialogue
between Prajapala and Mahatapa In
Varaha, cited 3abdakalpadruma, Vol.4,
pp.401-2). The gods and the sages were
once greatly concerned about the
obstacles that abound for the good
people, while the wicked accomplish their
evil designs with ease and facility. They
approached Siva and begged him to cre-
ate obstacles for the wicked folk. Siva
thereupon looked intently at ParvatT; and
while he was doing so a thought passed
across his mind: the four elements (earth,
water, fire and air) that make up the world
have each of thern forms, but the fifth
element (akaSa) which provides support
for the other elements has no form. The
thought caused a smile on his face. And
from the flash of smile, a lovely boy issued
forth illumining the four quarters and verily
like another Rudra. As soon as he ap-
peared, all the womenfolk assembled
there were enchanted by him; even ParvatT
looked at him with a love-lorn glance. This
made Siva indignant and curse the boy to
become elephant-headed, pot-bellied and
decorated with serpents. His anger still
unabated, he shook his body and there
appeared around him countless
vinayakas, all elephant-headed, dark-com-
plexioned, terrible-looking and carrying a
variety of weapons in their hands: the
world was at once shaken and troubled by

them.

RFNQ%o; sqr I
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Brahma, the creator, saw sense in this
curious and marvellous occurrence, and
explained that now aka™a also had ac-
quired a form. Siva then addressed the
boy who had sprung forth from his face
(viz.smile): "Be thou the chief of these ter-
rible vinayakas. Letyour name be Ganesa
and your function to create obstacles in all
undertakings, sacred and secular, unless
you are propitiated first".

w g ft

It was on the fourth day of the month
(chaturthl) that GaneSa was consecrated
as the chief of the Vinayakas; and hence it
is the day that is dear to this deity.

According to Brahma-vaivarta-purana
(Ganapati-khanda, chap.44) Vinayaka was
given eight names on the occasion: (1)
Ganesa (the lord of the troops: the master
of wisdom and salvation); (2) Eka-danta
(one-tusked; exceedingly strong); (3)
Herarhba (the protector of the orphans);

(4) Vighna-nayaka (the remover of
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obstacles): (5) Lambodara (the full-bellied
one, consuming all offerings made by
Vishnu and Siva): (6) Surpa-karna (ears
like  winnow-baskets; fanning away
obstacles); (7) Gaja-vaktra
faced); and (8) Guhagraja (elder brother to
Guha or Karttikeya, son of Rudra; wor-

shipped before all other gods are wor-

(elephant-

shipped)

i dtdd

w m ddddi ii

dTditdTddf"dd dd MddTdd: |
ddttd dt diTdtd fi

dtw df 4PTd dddTdd: |
dd Wddtddiddd HHIHMH H

ildPfdTddttd dd: RTdddTddT: Il
dftdTddf d itdTdT*"dd WW W d 1

ftdfxTdlddt M dTdd: I

ftdn;dTWdritd ddrft ftddiddTR; 1

ddktdddl

RfdTd td

d dmw d 1

dddt*dddddxR ddddd dRTtdwd i
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Thus, it was during the Smrti period that
the form and nature of Ganapati as
Vinayaka were crystallized and that his
names (which are familiar today) were
standardized. He emerged as the lord of
obstacles (vighneSvara), both the cause of
them when not propitiated (vighna-kartr)
and the remover of them when favourably
disposed (vighna-hartr). And he was the
leader of the troops who also had their
origin in Siva’s anger. The idea of groups
of gods and deities was not unknown to
the Vedic pantheon: there were twelve
adityas, ten vigvedevas, eight vasus, thidy-
six tushitas, sixty-four abhasvaras, twelve
sadhyas, eleven Rudras and two hundred
and twenty maharajikas. These were all
known as 'gana-devatas’ (cf.Jatadhara):

If Brhaspati (or Brahmanaspatl) was the
‘ganapati’ of the Vedic period, Siva (Rudra)
became the gana-pati (leader of the pra-
matha-ganas) in the epic period. The
troops were described as Siva-parishadas,
and were known to be 36 crores in number
(‘shat-trimsat-koti-sarhkhyakah
pramathah’). They moved about in
various forms (‘nana-rupa-dharah’); some
were passionate (‘kaminah’); some
dressed themselves
(vichitralahkrtah;),
mophrodites (‘ardha-nari-garTrah’); some
carried weapons of various descriptions

In strange ways
some were her-
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(‘nana-Sastra-dharah’); some were great
warriors  (‘yuddheshu yuddhyamanan
maha-balan’), while others danced, sang
or played on a musical instrument (‘nrtyan-
ti va*dyam kurvanto gayanti’). Some were
deceitful (mayavinah’) whereas some were
scholars (‘Sastrartha-paragah’). = Some
specialized in causing obstacles (Vighnam
kurvanti’), while others were engaged in
removing obstacles from the path of the
satatam  hanti

Kalika-

yogins
yoginam prayatitmanam’), (cf.
purana. Ch.29).

(‘'vighnamScha

Now during the epic period, the leader-
ship of these troops was transferred to
Ganapati, who became associated with
Siva as his offspring albeit unnatural. The
early association of Vinayaka with Ambika
(or Gaurl) was extended to include the
later consort of Arhbika, viz. Siva.

The smrti period also witnessed
Vinayaka emerging as the deity of first
importance and as a deity worthy of wor-
ship before any ritual begins. But he still
retains here his sinister character, if we
may judge from the names of his as-
sociates or attendants and from the nature
of the food offered to him (meat, fish,
liguor and intoxicants). He is not quite
different from the other vinayakas (who
share the character of the pramatha-ganas
of Siva), although he is the leader of them

all.

But it is important to note that during
the Smrti period, like Ganapati, GaurT, Siva,
Surya and Vishnu also rose to importance.

ganeSa kosha

Distinct and other belligerent sects
devoted to the worship of each of these
Sakta,

Saiva, Saura and Vaishnava) were also

deities exclusively (Ganapatya,

GANESA-PANCHAYATANA

(according to Sn-tattva-nidhi)

GANESA-PANCHAYATANA
(according to Viinar/iinl)

GANAPATI
SURYA
VISHNU

Siva

4}0:“:.

devT
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formed; However, worship of all the five
deities together became a more feasible
proposition and ‘pahchayatana-puja’ be-
came popular among householders. On
the same square pedestal, all the five
deities were represented, four in the four
corners and the fifth in the centre. The
central deity was regarded as the principal
one, and the pahchayatana was known
after this deity. If for instance Ganapati
was in the centre, then it was ‘GaneSa-

pahchayatana’.

anfeft WTPTFM F?F

The original idea, however, was that all
the five deities are to be treated on the same
footing, for they represent and control the
five primary elements, of which the entire
world is composed:

FTFY: ftft: ftIFFFT FFTRd: |I

ftWTTF I
E FFftFftft Il

Earth is represented and controlled by
Biva, water by Ganapati, fire by Bakti, air by
Burya and akaia by Vishnu. But the sec-
tarian affiliations prompted the prevalence
of one of the deities over the other four,
which were sometimes regarded as variant
forms of the main deity and sometimes as
attendants of the main deity (parivara).
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We are told in Gapesa-gTta (1,21) inthe
words of Ganapati himself that Ganapati is
not different from the other four gods; the
proper approach is to regard all five as
essentially one deity only:

R4 F ftrfft F ftft «Hpi FXrfftF |
FFI

There was also a notion of six seats,
adding the worship of Skanda to the
above:

ftF F FTIXR  ftFTFF" FFT |

ftFT; TATTF FTftFT t"TFTr

clftF FTftFFftE FTftt FFT 1L

ftFT: F FW  FTF: fftFFT FTf RT: fitRT

AFFXTTFFT

Even as rain-waters drain into the
ocean ultimately, the cultlc devotees all
reach the same divinity. The one god as-
sumes five forms in accordance with
names and functions; even as the same
person is son, brother, father, husband
etc.

But conceding the needs of sectarian
preferences, the forms of the five deities
are differently imagined and they are al-
lotted different places on the pedestal.

The Ganapatyas naturally place
Ganapati in the centre, and arrange the

other four deities thus:
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W n # 45T 4 # "91FAT #5974 g#ci; |
BfTHAFftN #4 #/~x4f444 cT4T I
=(4°Mi 41## #4 NHENAINRTT*I#4:1

And they insist that Ganapati must be
worshipped first, (for water was the first
apa eva

element to be evolved
sasarjadau’); then Surya, Sakti, Siva and

Vishnu in order:

fRATAALT Ty # T# f#7IR#4 4 |

3TJ4#4 S5NA4# N 424:444: 1

The Smrti texts of the medieval period
recommend the pahchayatana-puja for
householders, and suggest that the ritual
must begin with

AHTT#: 4N20HWTE4 4 1

Even the Smrti texts like
Raghunandana’s Ahnika-tattva recognize
the initial character of Ganapati worship.
And Ganapati is to be invoked with the
Vedic vyahrtis, even as Durga and the Al-
vins are

>N T4#TA# W 447)
fH#4T445 447
3141

Tantra-sara of Agama-vagT” extols the
worship of Ganapati as best-suited for the
fulfilment of all desires:

GANESA KOSHA

3144 # W TH#*4T# A4f#TH#4T4:1
A##TCAT
44*4*11

4FTAT Rf# AT4# %

Further, if Ganesa is not worshipped
before any other god is worshipped, the
worship becomes futile:

HAAH# A4T A ** A## 4 4 N*44# |
AATSHTAH fH AT I# 44TFIT4: 1l

The pancha-devata worship
sitated small iconic representations of the
five deities which constituted a complex.

neces-

Alternately, natural objects of religious sig-
nificance were made to represent the
deities:

Salagrama (ammonite from GaridakT
river) placed on the pedestal represented
Vishnu, bana-lihga (white quartz obtained
in Narmada river) Siva, metallic stone
Sakti, crystal Surya, and red stone (“or”-
lihga) Gane”.

The necessity of worshipping Gariapati
before all undertaking is recognized by all
the cults:

9IT#N #*:4
4#ATH#I
NAL## #HRTASUI##5 4 xA4##4: W t
44474, 1
(Gane”a-purana 1,45,10-11)

Of interest to us here is the emergence
of the Ganapatya cult. The ganapatyas
were devoted exclusively to the worship of
Ganapati. While it is difficult to trace the
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early development of this cult, its involve-
ment with tantrik practices, both benign
and malevolent, is indubitable. The tantrik
texts invariably Invoke Ganapati's name in
connection with the six magical rites (shat-
karma), especially with the practices re-
lated to charming for sex and profit
(va"Tkarana). This is in keeping with the
vinayaka background inthe Smrti manuals.
It is possible to discover an earlier strand of
similar beliefs and practices relating to
Ganapati in the Vedic complex. In Sukla-
yajurveda (Madhyandina recension, 23,
19), we have a hymn which suggests that
Ganapati was not only a horse-deity but
guardian of a horde of damsels. The hymn
is prescribed to be uttered during the a*va-
medha ritual by the queen of the king who
performs it, as she lies down beside the
slain horse feigning copulation with the
animal:

gTRT RTqqqf4 wqrq4l
RTfdarqfd Eqjqtl
fAdqgrrt 141444 1

The ‘ganapatim’ here is explained as
‘strT-gananam palakam’.

The ganapatya cult was probably af-
filiated inthe early stage with some folk and
tantrik groups. According to Dr.Ramak-
rishna Bhandarkar, its origin was around
the fifth century A.D., and the cult was
widely prevalent till about the ninth century.
The ganapatyas are active to this day in
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evidenced by the
Morgoan. The

Maharashtra, as
YogTndra-matha in
ganapatyas are by definition exclusively
and lovingly devoted to Ganapati, and
engage themselves in the worship of this
deity in all seriousness and in accordance
with Vedic tradition:

The group is distinguished by fourfea-
tures:worship bythe durva bladesofgrass,
recitation of Ganete-mantra, wearing on
the forehead pundra-mark with red sandal-
paste (rakta-chandana), and observance of
the fourth day ofthe lunarmonth as espe-

cially sacred to the deity:

The adherents of the ganapatya sect
count Grtsamada, the Vedic sage and the
seer of the celebrated hymn ‘gananam tva
ganapatim' (2,23,1), as the first ganapatya,
followed by Mudgala (the descendent of
"hglrasa and author of the purana of that
name), Bhru®undi (the sage of Dan-
dakaranya and disciple of Mudgala) and
Varenya (the King of Mahishmati and as-
sociated with the popular Garie”-glta).
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Arl-vidyarnava-tantra (1, 248-262)
provides a list of gurus who propounded

and popularized Ganapati-worship.

I Nine kula-gurus: (1) Gane”vara, (2)
Gana-krida, (3) Vikata, (4) Vighna-niyaka,
(5) Durmukha, (6) Sumukha, (7) Buddha,
(8) Vighna-raja and (9) Ganadhipa;

I Nine vidyavataraka-gurus: (1)
Surananda, (2) Pramoda, (3) Heramba, (4)
Mahotkata, (5) Sarrikara, (6) Lamba-karna,
(7) Meghanada, (8) Mahabala and (9)
Ganahjaya;

Il Five divyaugha-gurus: 1)
Vinayaka, (2) Virupaksha, (3) Buddha, (4)
Sura and (5) Vara-prada;

IV Nine manavaugha-gurus: (1)
Vijaya (Durjaya), (2) Jaya, (3) KavKvara
(Brahmanya), (4) Nidhl® (Siddha), (5)
Gajadhiraja  (Duhkhari), (6) Sadyojata
(Sukhavaha), (7) Paratma (Sarva- bhutat-
ma), (8) Mahanada (Subhanana), and (9)
Bala-chandra.

V. Twenty-one gurus of lineage: (1)
Kapila, (2) Atri, (3) Vasishtha, (4) Sanaka,
(5) Sanandana, (6) Bhrgu, (7) Sanatsujata,
(8) Vamadeva, (9) Narada, (10) Gautama,
(11) Saunaka, (12) Sakti, (13) Markandeya,
(14) KauSika, (15) Para”™ara, (16) Suka,
(17) ~rigiras, (18) Kanva, (19) Jabali, (20)
Bharadvaja, and (21) Veda-vyasa.

VI Other gurus who bestow on the
devotee accomplishment (siddhi): (1)
Ganaka, (2) Subhaga, (3) Nitya, (4)
Nityalarhba, (5) Sasvata, (6) PurnHnar da

KOShA

(7) parananda, (8) Subhakta, (9) Padma-
lochana, (10) kamapala, (1) Buddha who
(12) cajavaktra, (13) Gana-
priya, (14) BhuteSa, (15) Bala-lla, (16)
Kumara, (17) Bodhana, (18) Hara, (19)
Satyalila, (20)Sultia, (L) Vikata, (22)Dhum -
ra-vamaka, (23) Nandi-priya, (24) Nandi-
hasa, (25)Devi-putra, (26)DhaneSvara, (27)
Visvarhbhara, (28)Vitalaksha, (29) Vighna -
harta, (30) Vinayaka, (31) KushmandeSa,
(32) kapardi, (33) Siva, (34) rala, (35)
Mahidhara, (36)Gauda-pada, (37)Pavaka,
(38) Paratra, (39) Satyanidhi, (40)
Ramachandra, (41) 6 ovinda, (42)Sartikara,

is Sreshtha,

RRtK p T: 1
trft fR T W 1]
HRKTR RStcH)T: 1
RHvft" ftRHTHtRRTRR: 11

HRRRtH tt RTHRTHTRHCTRRT: |
HXSK: I
R'l Hi rr:l
RRFRT fAtfIR : 1
5:RTit: RRIRICT: "WTR¥ |
RWR '« RIRTT RAPTK: "RTRR: I
R RTRRNT: mRitfrcif: |
SftRT:
fMISHTRRT: Il

cfcTRRTRRMHPA [

4RTRT

HRHT: fAfcRt fARRTRIRR RTRCT: |

'JRfRR: H<M<1 RVIRtRR: 1L
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"JHiO qtqqt ?T: I

FFFfhT: ##q#qr: |

fHRT»TTt
AW FtiT: gFT#f q f#9: q?qt

f#qf# fR r T~ ifTq:f#feqrqqT: |

TRCTT:FFjqr f#qr F#f#rqwqqT: I
#hTRTFT7ihnin: fq~rqi#
mqqtsqrqr:!!

The two groups of nine manavaugha
gurus and forty-two gurus of lineage (guru-
santati)  together make  sixty-three
(‘trishashti- sammitah’), and these gurus
are to be honoured and remembered. It
may be seen that many of the names oc-
curring in this list are now regarded as
variant names of the deity himself, and that
the descriptive elements In many of the
names have contributed to the present
form of the deity. The list has helped the
deity to be identified as the son of Parvati
(devl-putra), lord of the treasure (nidhl*a),
lord of obstacles (vighna-nayaka),
elephant- faced (gaja-vaktra), big-eared
(iarhba-karna). bestower of boons (vara-
prada), intoxicated and fierce (madotkata),
wearer of crescent-moon (bala-chandra),
leader of the troops of imps (bhuteia),
remover of obstacles (vighna-harta) and

3iva himself (hara, virupaksha).
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It would appear that there were several
sub-sects even among the ganapatyas,
probably differentiated by the guru-
lineages. Anantananda-giri's Sarhkara-
vijaya refers to six of them, which however,
are derived from the types of Ganapati:
Maha-ganapati, Haridra-ganapati, Svarna-
Navanita-

ganapati, Santana-ganapati,

ganapati and Unmatta-ganapati. It is im-
portant to note that from very early times
vinayakas or ganapatis were recognized
as numerous, and even when one
Vinayaka or Ganapati stood out as
prominent, variant forms continued to
flourish. $ukla-yajurveda (Madhyandina
recension 16, 25) has this familiar formula

for invocation:

ft# #tgqtlqg f# »
gqrqqf#«TF qT qi# | qqt
gt qqt | gi#

qqtqgg: 1

The commentary makes the idea of
groups more emphatic.

q#«T: | #qitqq «jgft#qT qqr: |

I qqqf#«T: I

qqqg#«T: 1q |siftwin iq |

aqqa# lqqtqqg-1
giF: 1 qqg: I gmqgcrqg: #99qq: | I
| #SJTH#q: | ~cqqqq: |

#«T: 1 f#qqq qq #qr #

fM xfqrqqqf |
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I Rajgr  qgxqfq
gRrqTF MtgrgRm™: 1A'« 1k k g4 qq

Rgf ~ kqwT; | 4wtqq4d4Aq

The commentat/ on another hymn in
the same text (23,19) explains that the real
nature of the ganapati is the group over
which he presides;

qqrqr | RrAqprr
Rfgrjgw qiqf%qq; I

?4if4qqqT4KT4tgq; IsfRrqg lqqrgf 1

qWw U,+I'iMqiqFt® T Rf, 3fEFT
qrjqf, aqrqqrqr momo
grqqFngrReqrqT Iqpq I*"qgw fh R r

The idea of ‘group’ is further expanded
to include the host of our desires, treasures,
the loved possessio ns and dear ones;
Ganapati lords over them all and protect
them:

Rrgrqf ~qirg? gg~rngqq”~hqg gRr

qrqq, q%4qdqT4Tqgrt, gqrgf

kfcT qrq; | RrRrr "qR r#rt
iRi41di qr gs4 RrRnfci: i Rr4tqr

Jjgqqq I

RrrfcigqfgRfRr gqr*RntqgRr 4Rr

ciich4h i

Nglw Tt gfcT

Uvata in his gloss upon the same hymn
in Sukla-Yajurveda (29,19) explains;

GANEgA KOSHA

qqq: k; gRaqgthr | wogq f o -

qqrqf gs4 cgr ""qqq, qqqRr wqrqt
3nwqg: lqqRq Rgmt g*wrw

Rrtfrqgf ~q R r#rf gs4 cqrAq RrRrgRr
fggff 1qq ~rqi 2t qqt qq k
gRr™:?RrqfM gk qqqgkqgfrfll

When several vinayakas or ganapatis
were transformed into one collective or
principal Vinayaka or Ganapati, the vigh-
nas (obstacles and troubles personified)
which were numerous and variegated also
became one Vighna. Thus the smrtis
prescribe that during the punyaha-
vachana ritual, the Vighna (‘vigeshena
hantfti') and the

Vinayaka are to be appeased with the for-

jagat-samarthyam

mula:

ggqqqftRgRqrqqt 44cTTq |l

The ritual requirement of worshipping
the god with two blades of durva of grass
(durva-yugma) is derived from this detail,

Vighna and Vinayaka in due course
coalesced into a single deity: but the two
are regarded as distinct aspects of the
deity, Baudhayana-grhya-gesha-sutra
(3,20,1 and 2) for instance speaks of placat-
ing Vinayaka alone but he is described as
the obstacle and the master of obstacle:

Rffeqqq: gqqcfr

kqrggqqqg gRrwRg; |
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VIGHNAand \ INAVAKA
(wood sculpture, 13th century, in private eolleetion)
East West New Series, Vol 21, No. 3-4 (1971)
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fftq fftiHxprq? fW ftq hh”™ d

3ffftifTqqqrg;TFg”™... |l

Yajnavalkya-smrti (‘acharadhyaya’,
293) distinguishes between Vinayaka and
the grahas which are also feared as evil
agents:

qaq fftqrqqr fftqpTcT: |

aqfgf gjqqnftfft smftqT~rqqTq; 1L

According to Vayu-purana (61, 54),
Atharva-veda which is principally con-
cerned with pacifying the evil forces has
five divisions:

(i) Nakshatra-kalpa worship and
pacification of stellarboddies.

(i) Vaitana-sutra :performance o
pacificatory rites like darga, paurnama’sa,

agnyadhana etc.

(i) Sarfihita-vidhi
rituals  of

(Kaugika-sutra)
magic and sorcery like
ucchhatana, bhuta-preta-pigacha-
baiagraha-ganti, papa-nakshatra-janana-
(krtya),

counteracting the effects of black magic,

ganti, abhichara-nivarana

evil portends and bad dreams.

(iv) AhgTrasa-kalpa : details of black
magic and witchcraft.

‘(v) 6anti-kaipa pacification of the

grahas and of the vinayakas.

GANEgA KOSHA

The early grhya-sutras which prescribe
‘ganegadi-puji’ before any ritual is begun
derives its sanction from the last of these
above divisions. This initial act is otherwise
known as ‘abhyudaya’, ‘svastika’ and
svasti-vachana’. Atharva-veda (19,9,10) in-
vokes the grahas and Vinayaka (called

here Dhuma-ketu, ‘dhumra-ketur
ganadhyakshah’):
ft qt Tf~rgr |
noA ft qqfftpqftqTT: |l

Ganapati’'s association with the svas-
tika-diagram, and with the pacificatory
rites goes back to this ‘Svasti-vachana’.

Baudhayana-grhya-parigishta-sutra
(3,10) calls the initial worship of Vinayaka
as a collection of rituais (‘athato vinayaka-
kalpan vy~hyasyamah’), invoiving, ac-
cording to Baudhayana- dharma-sutra not
Skanda,

only Vinayaka but Jayanta,

Mahasena and Shashti.

That there were several vinayakas who
actually received popular worship is
evidenced by the multiplicity of vinayakas
in each of the pilgrim-centres that become
celebrated during the middle ages, when
the smrti-texts were also crystallized.

In Varanasi, for instance, there were
fifty-six Vinayakas (cf. Skanda-purapa,
Kagl-khanda, 57, 115-117), each of them
elephant- headed (gaja-mukhah) and lord
of atroop (ganegvara) :
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gr*qq:q f fteN t qq I
gwil*Trq”sFq: qgcpq qrf% qpTTR; 1L

They were not merely so many names
of one Vinayaka; that they were distinct
folk-deities is made clear by the locations
of the holy city that are assigned to them.
The fifty-six vinayakas are arranged in
seven enclosures. When we consider the
names of these vinayakas, the different
forms and functions of these gods become
apparent:

Enclosure | :

1. Arka-vinayaka, 2. Durga-vinayaka, 3.
Bhima-chanda vinayaka, 4, Dehaii-
vinayaka. 5. Uddanda-vinayaka, 6. PaSa-
pani-vinayaka, 7. Kharva-vinayaka,
8. Siddhi-vinayaka.

Enclosure II:

1 Lambodara-vinayaka. 2. Kuta-danta-
vinayaka, 3. 3ala-katahka-vinayaka,
4. Kushmanda-vinayaka, 5. Munda-
vinayaka, 6. Vikata-danta-vinayaka, 7.

Rajaputra-vinayaka, 8. Pranava-viniyaka.

Enclosure lll:

1. Vakra-tunda-vinayaka. 2. Eka-danta-
vinayaka, 3. Trimukha-vinayaka,

4  Pahchasya-vinayaka, 5. Herarhba-

vinayaka, 6. Vighna-raja-vinayaka,
7. Varada-vinayaka, 8. Modaka-priya-
vinayaka
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Enclosure IV:

1 Abhaya-vinayaka, 2. Simha-tunda-
Kunitaksha-viniyaka,
Chin-
Danta-hasta-

vinayaka, 3.
4. Kshipra-prasida-vinayaka. 5.
tamani-  vinayaka, 6.
vinayaka, 7. Pichindila-vinayaka.

8. Uddanda-munda- vinayaka.

Enclosure V:
1 Sthula-danta-vinayaka, 2. Kali-priya-

vinayaka, 3. Chaturdanta- vinayaka,
4. Dvi-tunda-vinayaka, 5. Jyeshtha-
viniyaka, 6. Gaja- viniyaka, 7. Kala-

vinayaka, 8. Nage”-vinayaka.

Enclosure VI:

1  Mani-karna-vinayaka, 2. A"a-
vinayaka, 3. Srshti-vinayaka, 4. Yaksha-
vinayaka, 5. Gaja-karna-vinayaka,
6. Chitra-ghanta- viniyaka, 7. Sthula-jah-
gha-vinayaka, 8. Mahgala-vinayaka.

Enclosure VII:

1 Moda-vinayaka, 2. Pramoda-
vinayaka, 3. Sumukha-vinayaka, 4. Dur-
mukha-vinayaka, 5. Gana-natha-vinayaka,
6. Jnana-vinayaka, 7. Dvara-vinayaka and

8. Avimukta-vinayaka.

Although the number of vinayakas is
fifty-six, the pahcha-kroSi- yitri (viz. the
conventional visits in the holy campus)
recognizes ten of them:

1 Arka-vinayaka, 2. Durga-vinayaka,

3. Dehali-vinayaka, 4. Uddanda-vinayaka,
5. Pa8a-pini-vinayaka, 6. Siddhi-vinayaka,
7. Moda-vinayaka, 8. Pramoda-vinayaka,

9. Sumukha-vinayaka and 10. Durmukha-
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vinayaka. Some of these vinayakas appear
to have had a wider appeal; they figure in
other pilgrim-centres also. Among the six
famous vinayakas of UjjayinT, for instance,
the last four of the above list are included
(the other two being Avighna- vinayaka
and Vighna-kartr-vinayaka).

Further, it is not unusual to think of
vinayaka-shrines in groups, like the da™a-
vinayaka shrines of Ka”"i (in pahcha-kroSI-
parikrama), ashta-vinayaka centres of
Maharashtra (Morgaon, Thevur, Mahad,
Lehyadri, Ojhar, Siddha-tek. Pali and Rah-
jangaon), shad-vinayaka of Ujjayini (al-
ready mentioned) and pahcha-vinayaka of
Puri (Ucchhishta-vinayaka, Nrtta-vinayaka,
Kalpa-vinayaka, Chara-vinayaka and Sid-
dhi-vinayaka). in fact, twenty-one vinaya-
kas are celebrated in the entire country as
especially important; these places were
probably once centres of Ganapatya cult;
however, not all of them can be identified
at the present time:

1 Morgaon (Mayure”vara) in
Maharashtra

2. Prayaga (Pranavesvara) in Uttar
Pradesh

3. K&'T (Dundhi-raja) in Uttar Pradesh

4. Kalarhba (Chintamani-vinayaka) in
Maharashtra.

5. Adosha (“ami-vinayaka) in
Maharashtra

6. Pali (Vallala-vinayaka in Maharashtra
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11

12

13.

14.

15.

16.

17.

18.

19.

20.

. Pariner (Mahgala-vinayaka) on the

banks of Narmada river

. Gahga-masale (Bhala-chandra) on

the river Godavari in Andhra
Pradesh.

. Rakshasa-bhuvana ( Vijhana

-vinayaka) on Kachi-guda-Manmad
railway line, near Jalana

. Thevur (Vighna-hara-vinayaka) in
Maharashtra

. Siddhatek (Madhu-kaitabha
-vinayaka) in Maharashtra

. Rajahgaon (Tripurari-vinayaka) in
Maharashtra

Vijayapura (Anala-Vinayaka) in the
Telugu country (?)

Kayapa”rama (?)
Jaleia-pura (?)

Lehyadri (Girijatmaja) in
Maharashtra

Verula (Ellora, Lakshmi-vinayaka)
in Maharashtra

Padmalaya (Sahasrarjuna
-vinayaka) in Maharashtra

Namalgaon (Bhusundi-vinayaka) in
Maharashtra

Rajur (Sihdura-vinayaka) in
Maharashtra
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21. Kumbhakonam (Bveta-vinayaka) in
Tamij-nadu.

It may be seen that most of these
centres are in Maharashtra, and
Maharashtra was the region where the
ganapatya cult flourished until very recent
times, especially in and around Pune.
Among the eight well-known centres al-
ready mentioned, Morgaon (Mayure”vara,
associated with the ganapatya leader
Moraya-gosavi), Thevur (Chintamanl-
vinayaka), Lehyadri (Girijatmaja-vinayaka),
Ojhar (VighneSvara-vinayaka) and Rajan-
gaon (Mahotkata- or Tripurari- vinayaka).
are in the neighbourhood of Pune; Mahad
(Varada-vinayaka) and Pali (Ballale®vara)
are in Kulaba district; and Siddhatek (Sid-
dhi-vinayaka) is in Ahmednagar district.
Besides these, Chincharvad (Mahgala-
murti, also associated with Moraya-
gosavi) Tri*unda (near Nagjhari) and
Kasaba (self-manifest image, known as
Jayanti-ganapati) are in the city of Pune.
The last mentioned is the grama-devata of
Pune. Dholya-ganapati (‘large-bodied’) of
Nasik,
forms

Satira, Hihgula-ganapati  of
Chaumukhi-gajanana

carved on the four sides of a rock, the main

(vinayaka

form known as Chintamani-vinayaka) of
Kadarhbapur (Yavatmal district) are also
popular vinayaka-shrines in Maharashtra,
all connected with the ganapatya cult.

Owing to the impact of the ganapatya
cult, the spread of Vinayaka-worship was
accomplished during the period. The insis-
tence that the honour of first worship be
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given to (identified  with
Ganapati) was due to the acceptance and
recognition of the popular customs and
beliefs relating to Vinayakas as folk deities

Vinayaka

of regional significance and practical

relevance.
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Ancicni Icon ol Vinayaka in ihe temple at
Kigga (near Srngeri)
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Svayambhu-vinayaka at Hebri temple,
Karkala
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Most ancient image of Vinayaka (four d in
Fatehgarh district, carved in spotted stone
peculiar to Mathura, V.P., 20" high
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Vinayaka
(ancient bronze)



Ancient Vinayaka Irom KirimanjcSvara
temple, Kundapura (Karnataka)
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Ancient icon of CJanapati as Yaksha
(now in the Bombay Museum)
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MAHA-VINAYAKA
from Gardez, Kabul, Afghanisthan,
(with an inscription in Sahskrit on the pedestal, 6th cent A.D.)
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(jancsa from Sakar Dhar, Kabul, Afghanisthan
(4th century A.D.)
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DANCING GAINA
from Central India
(Now in Asian Art Museum of San Fransisco)
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GaneSa from Bengal
(Pala sculpture)
Now in Asian Art Museum San-fransisco

67



68

An early bronze
(from Nepal)
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CHAPTER THREE

TANTRIK INVOLVEMENTS

It is small wonder that the vinayakas
being folk deities were involved extensively
in tantrik practices. Texts likegarada-tilaka-
tantra and Prapahcha-sara-samgraha con-
tain elaborate accounts of how the
Vinayakas collectively designated as
Ganapati could be pressed for magical
ends. Even the Rgvedic hymn ‘gananam tva
ganapatim’ is utilized for ritual placements
on the body (nyasa). Prapahcha-sara-
sarhgraha (16th patala) prescribes:

dgqRRiq:

qapTf gg I rt qq: 1gqqfd qq: |
ggqf4 qq: 1?9iq% qgq: 1 qrft qq: |
agkataq: lgqggaaqrg gq: IksXM’

qq: 1gO0OT M. | qq: 194 qq: |
399q: 1 g:qq: | qq: | 4414:
aq:) aq: Iqraq rt: Il

44 qqqqqqrk qrfAgRqgqqra (gk)
qgqTRqgqqiw rfk»

RPkqll

This is followed by the ritual placement
of the eight Vinayakas who are lords of
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obstacles; Vinayaka, Virupaksha. Krura-
karma. Aparajita, Chanda-vega, Gaja-
griva, Karala and Chanda-vikrama, Each of
them has a typical folk character, as their
very narnes suggest;- leadership of the
troops, ungainly appearance, cruel acts,
invincibility, ferocious speed, elephant-

head, fierce aspect and terrible might.

fkrggqgk k*qrq; fAR4q; i
kgrg gt fkwm-.% R R im iR ic i: |
qqrftqg:'

Elsewhere, six spirits of obstacles (vigh-
na) or lords of obstacles (vighne”a) are
enumerated along with their consorts. 1
Amoda and Rddhi-Sakti. 2. Pramoda and
samrddhi-3akti, 3. Sumukha and Kanti-
Nakti, 4. Durmukha and Madana-vatl-"akti,
5. Avighna, and Mada-drava-"akti, and 6.
Vighna-kartaand Dravinl-*akti. These forms
of Vinayaka are visualized as four-armed
carrying in their hands noose, goad and
gestures of protection and boon-bestowal,
and further, they are absorbed completely
with their respective spirits, who are in-
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toxicating in effect (‘ete  vighnah
sapasankugabhaya-varada-karah prabhin-

na-mada-vivagag cha dhyeyah’)

The invariable accompaniment of
feminine deities with male ones is a char-
acteristic tantrik detail, which is elaborately
worked out in the case of vinayaka.
Sarada-tilaka-tantra enumerates fifty one
vinayakas (corresponding to the fifty one
letter of the Sanskrit alphabet) with their

consorts:

1. Vighnega (Hrl) - q
2. Vighna-raja (Sri) - sq
3. Vinayaka (Pushti) - 5
4. Sivottama (Santl) - f
5. Vighna-krt (svasti) - n
6. Vighna-hartr (Sarasvati) -

7. Gana (Svah” -

8. Eka-danta (Sumedha) - A

9. Dvi-danta (Kanti) - A
10. Gaja-vaktra (Kaminf) - n

11 Nirahjana (Mohinl) - o}
12. Kapardi (Natl) - ft
13. DIrgha-jihva (Parvati) - #

14. Sahku-karna (Jvalini) - #

15. Vrshabha-dhvaja (Nanda) - 3f
16. Ganega (Suregl) - 3T
17. Gajendra (Kama-rupini) -

18. Surpa-karna (Uma) - W
19. Trilochana (Tejovati) - q
20. Laitibodara (Satya) - q
21. Mahananda (Vighnegl) -

22. Chaturmurti (Svarupini) - q'
23. Sadagiva (Kamada) -
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24. Amoda (Madajihviy - q
25. Durmukha (Bhuti) - ff
26. Sumukha (Bhautika) - of
27. Pramoda (STta) -

28. Ekapada (Rama) -

30. Sura (Bhajini) - q
31. Vira (Vikarana) - q
32. Shanmukha (Bhrkutiy - cr

33. Varada (Lajja) -

34. Vamadeva (Dirghaghona) - q
35. Vakra-tunda (Dhanurdhara) - q
36. Dvirada (Yaminl) - q
37. Senani (Ratrl) - q
38. Kamandha (Gramani) - Ti
39. Matta (Sagi-prabha) - q

40. Vimatta (Lola-lochana) -

41. Matta-vahana (Chahnchala) -
42. Jatl (Dlptl) -

43. Mundl (Subhaga) - T
44. Khadi (Durbhaga) - q
45. Varenya (Siva) - o}
46. Vrsha-ketana (Bhaga) - o}
47. Bhakti-priya (Bhagini) -

48. Ganega (Bhogini) -

49. Meghanada (Subhaga) -
50. Vyapi (Kalaratri) -

51. GanegVara (Kaiika) -

_084012

All the vinayakas are visualized as
ruddy-complexioned, elephant-headed
and three-eyed; four-armed, each of them
carries in their hands noose, goad and
gestures of protection and boon- bestowal.

Each of them is accompanied by his con-
sort.
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FWWEM :ftftFFFTfftfttFFT: |
ftixRTFfA: 1

And the goddesses are all charming,
well-decorated, red- complexioned, wear-
ing garlands of red flowers and garments
which are red in hue; each of them carries
a red lotus in one of hertwo hands, and is
seated on her lover’s lap.

FFfFIRftW r: Rr INTFT,; |

TFRTFPFRRrW: I

This is the background for the imagery
of Bakti-ganapati (Mahaganapati, Urdhva-
ganapati, Pihgala-ganapati, Ucchhishta-
ganapati, LakshmT-ganapati, = Haridra-
ganapati, Vallabha-ganapati etc.). When
the several vinayakas coalesced into one
Vinayaka, known as GaneSa or Ganapati,
he was invariably associated with the
seven mother-goddesses (sapta-matrka)

as their companion or guardian.

The goddesses, (Brahmanl, MaheSvarT,
KaumarT, VaishnavT, Varahf, Indranl and
Chamunda) represented the seven evil dis-
positions which serve as obstacles to our
spiritual progress: pride, anger, illusion,
greed, envy, fault-finding and slander
respectively. These were imagined as
‘vighneSls’, and Vinayaka was the
‘VighneSa'. When the seven mother-god-
desses were represented in a common
panel, Ganapati was shown as seated at
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the left end of the row, by the side of
Chamunda (who was the tantrik version of
Gaurl or Arhbika of the Smrtis, and whose
offspring was Vinayaka). The tantrik ideol-
ogy tranformed these seven goddesses
together with Lakshml or Yoge”varT, their
leader as the eighth, into eight super-
natural accomplishments (ashta-siddhi):
becoming at will exceedingly subtle

(anima), becoming likewise unusually

great (mahima), becoming very light
(laghima), becoming uncommonly heavy
(garimi), obtainment of objects without
effort (prapti), fulfilment of all desires
(prakamya), achieving mastery over
others (ISitva), and keeping all objects and
beings under ones control (vatitva).
Ganapati was provided with eight consorts

to represent these eight saktis.

In course of time, the eight magical
powers were condensed into two: super-
normal success or accomplishment (sid-
dhi) and uncommon wit or intelligence
(buddhi), and they were shown as consorts
of Ganapati. They were in reality rewards of
the worship of Vinayaka, who was hailed as
siddhi-dati and buddhi-dita. All the magi-
cal attainrhents were also comprehended in
one concept: unalloyed prosperity and
happiness (lakshmi), and Ganapati in his
function of conferring this benefit on the
devotee became UkshmT-ganapati or Val-
labha-ganapati.

The tantrik involvement envisages oc-
cult objectives achieved by magic,
witchcraft and sorcery, especially the
group of six sinister purposes (shat-
karma): stambhana (paralysing the limbs
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or speech), vidveshana (causing enmity
(killing),
ucchhatana (driving one out of his own

between friends), marana
field), va®lkarana (subjugating people) and
mohana (charming persons or hypnotising
with a view to achieve one own end) or
jrrhbhana (causing gaping of mouth or
slackness of limbs). Sometimes “antika
(pacifying evil sprits) and paushtika
(nourishing ones body) are also men-

tioned:

9iiRi4 rrtl

To which is added procurement of
progeny (santanaka) to make the group
include ten details. Among these, the fol-
lowing are regarded as extremely wicked
(tamasa) and as not to be resorted to
under any circumstance. : marana, vid-
jrrhbhana,

ucchhatana. The others are comparable in

veshana, mohana  and
spirit to the smarta and pauranika rites.
They include the recitation of mantras, but
the mantras are tantrik in character; and
they involve the employment of spells and
charms, and sometimes drugs which bring
about ecstasy and euphoria. Specific bodi-
ly postures and exercises also figure in
some tantrik rites. And it is not unusual for
some of the rites to involve sex as a major
or minor detail. Many of the rites adopt the
five ‘ma’s (matsya, fish; madya, liquor;
marfisa, meat; mudra, postures and

maithuna, sex- play).
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Rituals belonging to the ‘va”l-karana’
and ‘mohana’ varieties generally involve
Ganapati or Vinayaka. For use during the
ritual an icon of the deity is generally
fashioned: either it is carved out of some
wood or made in clay. It may also be
invoked in some natural object like red
stone, jaggery, areca nut, fruit, root of arka
plant or turmeric, iconic representation of
Ganapati was thus made popular. The
image to have magical properties needs to
be made in especial ways and properly
consecrated. The early custom, which is
also folk in character, was to fashion the
image of Ganapati in clay or dough for the
occasion, and dispense with it when the
ritual was over (kshanika). The image
made of potter's clay when worshipped
would bring about great prosperity; the
one made of mud from an ant-hill will
secure gain and fulfil all desires. The image
made in jaggery will occasion well-being
and happiness; the image made of clay will
defeat the opponents; and the image
fashioned from the nimba-berries will Kkill
the enemies (Mantra-maharnava):

Rudra-yamala-tantra prescribes that the
image of Vinayaka (ucchhishta-gane”a)
must be carved out of the root of white arka
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or in red sandal wood, and that the image
must be of the size of the devotee’s thumb:

~mcLI4>HI'jfA HT |

Sarada-tilaka-tantra (13,21) prescribes
that the image of Vinayaka must be carved
out of the root of white arka. or of red
sandal wood : it may also be fashioned out
of a nimba tree that has been felled by an
elephant, or carved from the tusk of an

elephant.
HcT TArRHNIN TWHRHHTW |
WRRftRPI1Nd HTfcR; 1l

The ends of sorcery are served by
Ucchhishta-
vinayaka in potter’s clay mixed with the dirt

fashioning an image of
from the left foot of an unscrupulous
woman and with ones own urine and
faeces. And this image is to be placed in a
pot of liquor and worshipped, before it is
buried under earth :

SEAHTWHFT TRW |

tT#: fTHT WtW T HfcTW |
grwft I

Such, and even more revolting concoc-
tions are suggested in tantrik texts for magi-
cal purposes. An image of the size of a
finger digit may be mad” in the root of the
bitter nimba tree and when it is worshipped
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(‘katu-nirhba-mulasya
gane”a-pratimam krtva’) on the picture of
the desired lady, she will be attracted within
(‘abhilashita-bala-chitropari

parva-manam

three days
sarhsthapya ... dina-trayad akarshati’). The
image is washed in river-water, and the
drops of water from the image are mixed in
a bow! of water; whoever drinks from that
bow! will come under the devotee’s power.
The image kept on the lintel of the door of
the house promises plenty and prosperity.
Ifthe image could be inserted within a silver
or golden ornament, the woman who wears
the ornament will fall in love with the
devotee; if it can be made to get into con-
tact with the body of the enemy, he will die
before long. Holding that image in one
hand, one secures victory in war. Such are
the rewards that follow the worship of
Ucchhishta-vinayaka!

And in the mantras connected with
such forms of Ganapati there is a clear
indication that the folk character survives.
Ucchishta- ganapati, for instance, has
these mantras:

?. I~ WIWT 1L
H fA:l
b RWtHTTR
I
Y. K1) HR:
WIWT I
FIbHRt HRHt wTARTR
R W k R R I 1
N TbHit#E N #ftft THTW 1L
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UCCHHISTA-GANAPATI
(Iroin Darfisuram Temple)
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The dhyana-“loka visualizes this form
of Ganapati as four-armed carrying bow, tK fqraftqrqaqf; I
arrows, noose and goad in his hands and

as engaged in sex with his nude consort.
gmqriw Il

Rfqqgff qrqirdg qtfM qqqtflcTrg; I

fAfqqRaqqr
qr|™%q gq TrfrfAqtgqq; Il

Another dhyana-"loka (the one given in
Raghava-bhatta’'s tika on “arada-tilaka-
tantra, 13th patala) brings out the involve-
ment not only of sex but liquor with
Vinayaka,;
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Sakti-ganeSa
(from Bundelkhand)

Vinayaka is seen here as seated upon a
red lotus with six petals in the midst of the
ocean of nectar. He is hibiscus-red in com-
plexion and holds intwo of his hands noose
and goad. His consort is seated on his left
lap, and she is drinking wine from a golden
bowl that she carries in one of her two
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hands; the remaining arm of the god (viz.
left) holds the goddess in embrace. She is
intoxicated, and she embraces the god with
another of her two hands. The god is also

inebriated, and his eyes are red.

Sarada-tilaka-tantra (13,70) provides
another dhyana-~loka which describes
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Ganapati as carrying a skull-bowl filled with
liguor (madhu-mat-kapala); his consort,
named Pushti here, sits on his lap embrac-
ing the god and carrying a red lotus in one
hand and holding the god’'s penis
(dhvajagra) with the other; the god is seen
inserting one of his hands into the vagina of
the goddess; the tip of the trunk of the
elephant-headed god carries a pot filled
with treasure.

qqkqf%cTqTf¥qqg”rqqT]lgkg-

The commentary on this verse gives
another dhyana-gloka with the same con-
tent, butthe god here isten-armed, carrying
in his five right hands citrus fruit, mace,
bow, discus and rosary and in his cor-
responding right hands arrow, noose, blue
lotus, tusk and pot of jewels; and it is his
trunk that is inserted into the vagina.of the
goddess.

qqq;!
Rpgw rk T T fR fw rt
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The tantra contributed not only to the
crystallization of iconographic forms of
gods and goddesses of folk origin, but also
to the proliferation ofthese forms inaccord-
ance with the desires with which worship is
performed. The multiplicity of vina“yakas
was already prevalent among the people,
and even the smrtis recognized this detail.
But there was a tendency, and need, for
minimizing the deities to be worshipped;
and the several vinayakas were fused into a
Vinayaka, who was not only the chief of all
the vinayakas (hence Ganapati, Ganega or
Ganadhyaksha) but a typical representative
of all of them. And in accordance with the
distinguishing features of the several
vinayakas, this Vinayaka was conceived as
having variant forms. Tantra also stylized
worship rituals for these forms, highlighting
the magical purpose served by these forms.
Of especial significance in worship se-
quence isthe repitition of the formula which
articulates the devotee’s desires.

1 For exercising control over influential

and desired people (vagya)

aR”™ Eftwft qgg?f4"" qq qqq TkqwW

4 qqqrgqq *gqnr i
(Vira-ganapati)

aft# q # qqqiqq "QiET I
(Sakti-ganapati)
aft 4t » # g qETk” qq qqq

g4qq A'qwrrqq TqET 1L
aft4tq Tkqrqg qqqgk gqqqq gkqgq

4 qqqiqq "qrEr lI
(Lakshmi-ganapati)
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(Trilokya-mohana-ganapati)

3N WTANar®WTAIX 1X4TmFEf 4"

IW H "HTITI
(Arka-ganapati)

4S'WTHIHTWTII

(ViriSakti-ganapati)

2. For securing all objects of desire (ab-

hishta-siddhi);

3ftA i RnlAiwr 1L

3ff 1: "3f%gxpRrPT Rr#
Aim rll

3ft HHI4<N

HTITII
(Ucchhishta-ganapati)

3. For arresting bodily and mental func-
tions (starfibhana):

4 f i ?fiSTWfcrd 1X IX1

R4'dH144 "HXAXTATIMTITI
(Haridra-ganapati)

A A XTArarMfInfM cTA

AXESTIUAX»IHNTIT N

(Kukshi-ganapati)

4. For attracting all people (akarshana)

ganeSa kosha

3ft RIfFARHN+Il rdi.i4d4)4
TfAxnsqixqgiixam

MATN<I"HI'DANIR 4 3ftHTST I

(Siddtii-vinayaka)

(Vira-ganapati)

5. For acquisition of great wealth (dhana-
prapti) :
34i w t ?f4 MATMIXFT tr Rt
AMtHt4 X nT AT I
(Rddhi-shdi-vinayaka)

6. For elimination of indebtedness (rna-
parihira) ;

11 714 RiX
(Rna-mochaka-ganapati)

3 4

7. For overcoming fear of evil spirits
(bhuta-nigraha)

- A i4t w7ctd rhidic<

FTFT gxrtPT TPT
m I5M ATFi: ftf:
IFTFRtFT R txi

r4di<qiXi"HTFII
(Vighna-ganapati)

8. For driving away rodents and remov-
ing the troubles caused by rat-poison and
wild animals (ucchatana) :
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3ft .dPr
fEdodftdMdPT dd-dp~dTd |
ATPI
3ft  dd:  dNijfP%«Tt  ftrdrfPd
3||?imdPI 3fttddR"JjfPdd:Admll
3ft ddt ddd» dTdterd
cfPqdWw d~dTd ftIW r
fAddddTd dddptdd dd~dldld
dNSpfdRdTd 3i|irANii|'Idlid ~ i
d.? ediei NI

(Akhu-vahana-ganapati)

9. For quick grace of the god (kshipra-
prasadana)

(Kshipra-prasada-ganapati)
10. For peace and nourishment (san-
tika-paushtika);
ddAr™'W rfll
(Vakra-tunda-ganapati)
3ftr>5ftAl|
(Tryakshari-ganapati)
11. For achieving plenty and prosperity
(sampad-vrddhi)
3ft 5t # # ~ 3ft ddt dddf®
dWTdf» dT drt #

0« Jddft?2dT?T |l
(Lakshmi-ganapati)

12. For accomplishing all learing (Vidya-
vasya):

3it dHl4<Id

dwW rP dft#n

'dfTfr 1l
(Ucchhishta-ganapati)

80

13. For obtaining offsprings (santana);

Mg TR
(Lakshmi-ganapati)
14. For charming all people (sam-
mohana)
aft ddt ddd” dgldl< d?PJd tdtdd
dtPT dtPT dpft"dRSPdWd diwd
3ff*dd dddddd d~~tftd ftdidd
ftdwW d d4dwTd ftrJdP*dT
d M rgdirrd TRl
(Maha-ganapati)
15. For
napasarana) :

3ftddd:ll

removing obstacles (vigh-

(Herarnba-ganapati)

# aft Tf dd: d~ ftdrftdld ddw

PrfedTd d4|:d wddTd q;#t dddd,;

d”~ dTdd idTdddddd dddd ~ d dd:
Il

(Heramba-ganapati)

aft dd: PrfeftdTddTTd d~f~*dddddTd
Arfiddligl

(Siddhi-vinayaka)

FPdtddd"~ddd:ll
(Vighna-raja-ganapati)

16. For obtaining protection of wealth

(nidhi-raksha):
TTddftddT dftcrr Prftdf wmAdTd:

(Vakra-tunda-ganapati)
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17. For achieving the heart’s desires
(abhTpsita-sadhana) :
3ft t ftgigqgt wrqfg qgqr
gtw r gwr Il
(Ratna-garblja-ganapati)
qpf faagq
(Vakratunda-ganapati)
Nt # ogrgrgrgrwngqcTtMFFf

(Sakti-ganapati)
18. For all benefits (sarva-siddhi)
3ft qqt qgqt ~
it'q«f%rcrPT  3ft tt #

girwrqt

qtqqqT Sfqrrq qtgsttw r
qtqfW qttqrrqrq qt# qt 3Tf 3ff 3ff»

~ ™ qaragrpjpprgqf qq g"roppa-

tt A f ~ gqrgn"TTtcTitwq
ofTTT"PT g f~ qtftt

gftgW qrft gqrgtqrgqw grltrtt
sritpft fttqqq fq fg rt rt rt
aqqrqfqtgqq ftqrqq ftqrrg i t t
qg”q” 7?qqq eqqqr # "~ 7
gqrqrftwfttqqgq ftsqgqg ~ tt qgq

aqqtqgq gr*q qrgqq 3ft tt ~ N tt
giPFigqgt § gr™"gwr I
(Maha-ganapati)

3ft 3q N N N
fg ffe q rt qqqqigqrtt

Argrqqrrtqrft

|IBw ftqrfttt ftorfttt

gttM jt*gng°qrMt

g-nikKtl
Aqrftpft q ~

GANESA KOSHA

qq-g”~ qf 3rqqff g f g ~ fi ft st

grg”™gmr |l
3 ft ftt*'qq gw Fftq gqgfqqrqg
qdjq q*qwTtg fM t aqrjrntg

ftft ftft 3ftw ftq t 3fprg5nrg5
sfqqqraqq tfaqqqrqroq “gwT i

fftt ~ qqq” qft*qft qqqqq~fgf
tqgqqpTgrgmll

In the lexicon of mantras, ‘glaum’ is
regarded as the seed-, syllable of earth
(prthivi-bija); ‘klirfi' the seed-syllable of
desire (kama-raja-bija); ‘hrirfi’ maya-bija,
‘krom’ ahku™a-bija; ‘a’ pa’a-bTja; ‘““rirh’
lakshml-bTja; ‘glaum’ also signifies starhb-
hana; ‘hurh’ vidveshana; ‘svaha’ “anti;
‘phat’ visarjana; ‘vaushat’ akarshana:
‘tham’ marana’ and ‘orti’ is all speech and

th[e principal deity.

In accordance with these various ex-
pectations of the devotee (viniyogas),
iconic representations of the deity also
became manifold. The source of iconic
representation is deep and continuous
contemplation on the contents of a
mantra; visualization of the deity becomes
possible only when the. vitalized mantra
begins to function. The tantrik texts men-
tion several (32, 26,21,16 or 8) forms of
Ganapati as visual transformations of
dhyana-*lokas. The deity’s colour, shape
and size, number of its heads and hands.
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Sakti-heramba-ganapati

(bronze, from Nepal)
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Sakti-ganapati
(Stone, mutilated, from Khajuraho)

83



84

ganeSa kosha



weapons carried in the hands, posture of
body, presence of consorts and atten-
dants and such other details are all
aspects of visualization, and they fhave
their own symbolisms. For instance, the
following verses specify that the deity's
colour must be in accordance with the
which

objective with Ganapati is wor-

shipped:

kcT Fkci; RBrggk k gRR gkt

grqq qftvrq i

RkTq ll
q k k

gqgrkcRtrTq; |

aq qq fkrq

gdcq:ll

In ‘stambhana’ (magical rites for arrest-
ing and paralysing the limbs of the enemy),
the deity’s colour must be yellow; in
‘vaya' (rites for subjugating people) rosy
red; in ‘marana’
witchcraft), black, and in ‘ucchatana’ (driv-

(killing enemies by

ing away people from their own fields by
magical means) ashy grey. For ‘krshti’
(akarshana, charming people and
possessing them) the deity’s colour
should be that of the bandhuka-flower; as
also for obtaining strength and in rites of
nourishment through magic (pushti). One
who wants wealth must worship Ganapati

GANE"A KOSHA

of green colour, and for one who desires
emancipation, the god must be of white
complexion.

In tantrik rites, when icons are not avail-
able, the deity may be invoked and wor-
shipped in yantras and mandalas.

amrt nfriRNi: k k fw i

The yantra is looked wvpon as a brief
representation of the deity as suggested
by the etymological meaning of the word
‘yantra' (‘yantr sahkoche’) Made up of
geometrical form s like the centre, triangle,
circle, six-, eight- ortwelve- sided figures,
the deity is invoked in the centre of the
yantra. The deity is here represented by
seed-syllables (bTjaksharas)., which are
specific to the deity, and which constitutue
the mantra of the deity. Ganapati's basic
seed-syllabie is ‘garri'; it may also be

‘glaurh’

Brahmanda-purana (1,24-26)
prescribes that Ganapati's yantra must be
a square inscribed in ashta-gandha (san-
dal-paste with eight ingredients), or in red
sandal-paste (rakta-chandana). It should
have entrances on the four sides (‘tatra
vainayakam yantram chatur-dvara-
virajitam, ashta-gandhena vilikhed rakta-
chandanatopi va’). In the four corners must
be invoked Lakshmi and Narayana, Parvati
and Siva, Bhu“and Varaha, and Rati and
Manmatha.

The yantra for the worship of Ganapati
must comprehend, according to Meru-
tantra (17) the mystic circie of the letters
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of the alphabet as seed-syllables (‘puja-

yantram. ganeSasya matrka-padmam
uchyate’. It must be enclosed by three
parallel lines constituting a square, with
openings on four sides (‘chatur-dvara
samayuktam chatura”ra-trayavrtam’). In-
side must be a six-angled figure enclosing
a traingle (‘tat-karnikayam shat-konam tad

antaS cha trikonakam’).

Another yantra of GaneSa is given as
follows:

4 #t-
414 IRI -

NAAHAT 44 %
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3n*cf

»J*TAfI?2r*4 #%XT*4 4 #

441#*" 1

ATATHA#44P I44tM4141t* 4T

444#Ft41*44:11

Rudra-yamala suggests a variant
yantra:
NN NRr#ddx4*t |

4474x4474;

AT4| 4# 4 # 4NiMtxt 1111
44Tt 444TRtW 3fmt4 4 xM t |
AT44RN41*%64 41447t IR11
4 *# W 44 5T*4444iW : |
4T*4 44TEAT-

f43%44:1X ||
XIAT# AT ##4 * 4 44|
armtiTTRT* 447444~ 44 4 1H1

A#TNL* 44Tt 4 44TfW* IR11

47TATTAR*44T4;STA44Tt4#wt llvsH

ST*AmA4# 4N ** 4 4 * m#x44Txi; |
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M g qrkkq |
HidMmi 4)dl 31-°9I'1 PlOu~cf 11?0

It is usual to write or inscribe inside a
yantra one of the following root-mantras of
Ganapati.

?.3i|l

3Blg 3=
$q qqqck"qq: II
~qrgqgqckqgHi

H. 35>q5F Tgfcri Il

N<ift#qt gqgjck?gTqr i

\9.3S>#s!ffrqqrqqg”~kHiqg4)iqg Il

B~ # q: >ifrqqiqgTTkTck
qaq:il

< ¥ qq;

kwrfkkr™MgTFT i

20. cid>~uldiiivig # ~ ~ g I

qf%e CT%irg kR t-

Sometimes one of the ganeSa-gayatris
is written;
?. ogRcrqqq lgkkqgqg
tffq k 'qqfr gRf: qgkqrg; Il
SgFigndTfgk g t |

#q1% I cTvft qqft srkqqRT |l

3. 35>cRgwqg k g f I gsFMWr

sM% Ilcfk qqft srgkqiq il
(Narayanopanishat 10,1)

X FotrafTrigk g t |

kqgk gk qgftsrgkgrg; li
(Maitrayanl-sarhhitaT 2,9,1,6)

8fi

H, 33b.cTcgpqqrg |
kqk Iqgk qfk: sghPTTIT lI
(MaitrayanTya-sarhhitaT 2,9,6)

Ganapati is also represented in Sar-
vato-bhadra-mandala, a square within
which 17 (Ganapati-bhadra) or 30
(GaneSa-bhadra) parallel lines are drawn
horizontally, vertically, forming several
indu- khandas (lunar phases, three cells;)
Sriikhalas

(creepers, nine cells), paridhis (moats) or

(chains, four cells), vallis

ramparts, twenty cells), vapis (tanks),
eight-petalled lotuses (sixteen cells in the
centre) and so on. The sarvato-bhadra-
mandala is so called because it presents
identical aspects on all four sides. The
areas demarcated are filled with colours,
usually five in number (‘rahjayet pahcha-
varnair mandalam tan manoharam’): yel-
low (turmeric power), white (powdered
rice), red (powdered kusumbha flower),
black (burnt paddy-husk) and blue- black
(obtained from bilva-leaves). The man-
dalas are used for placing the icons of
Ganapati in worship (pujadhara-mandala-
visesha). There are prescriptions concern-

ing the preparation of these mandalas :

1 Ganapati-bhadra-mandala (Vighna-

mardana);
sfgrq: qg ™ gnrfk™gq |
qrqrg kggqgferkqiqqr
kgqqglR Il

r:.qqqt:gkqqT:l
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?2dH d man
dTdtddddT d#dj Tefd~'ddd !

dlss"H dftdwd dX? |

dsftdRddftd dd ddftdwtddd I
dftcftd"dPTt MftdTd dNftd IHI

. Ganesha-bhadra-mandala

GANESa KOSHA

TM ddftd fftd [I*l
eTeditd ddrhift dftd d-1

TeTdddt 3

"R fdftd dddR "™ ddRd; I»'i

d~ftd fd d fAc d ttftftfttd t ddTdd: |

dd d~: srfftfetd W ftd dfrd IKII

dftdTdddhfiftditftd ~ drfftdd |

ftddtfteddPt %fd If ifwired dd: I™U!
t: dPftdd AJndd |
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ddl4” qtqqr Tfbqgtqgfftgn lI7I

gftfW: qq#: 5Tftw#crq#q7:1
gs# i"+IldM ~cq” l<ill
qqrf# Rq#qrf# qotq q qfrtd; |
trgtM #¥hfqir” dgqcqqq IKII

The former mandala has on each side*
of the square a Ganapati- sthana (compris-
ing of twenty cells in the middle) and two
cells on top of this area known as the
crown of Ganapati in the central portion.
On each side of this area is a bhadra (four
cells); adjoining the Ganapati area and the
bhadra, forming a stepped pyramid, are a
vallT (creeper, made up of nine cells) and
a Sfnkhal.a (chain, four cells).

The central portion of the mandala is
also a square, comprising of a sixteen-
celled inner square (called a lotus), in the
midmost portion of which is the seat of
Ganapati (four-celled square), and is sur-
rounded by a paridhi or rampart
(enclosure made up of twenty cells). From
each side of this inner square enclosed by
the rampart emanates the design above
mentioned. At each of the four corners of
the mandala is an indu-khanda (lunar

phase, three cells).

Thus, in this mandala there are five
ganapati-sthanas, one in the centre and
one on each side of the mandala.

The latter mandala is more compli-
cated, although the basic pattern is the
same. On each side are five ganapati-
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sthanas (four towards the outer rampart
and one adjoining the inner rampart); and
are smaller than the central ganapati-
There are thus

sthana. twenty-one

ganapati-sthanas in this mandala.

The tantrik involvement in the ideology
of Ganapati also becomes apparent in
Ganapati symbolizing KundalinT energy in
all beings. It is well-known that the Devi,
the matrix of the entire universe, appears
as Kundalinl in the microcosm. The being
is equipped with six psychic centres called
chakras, comprehending not only the
details of individual constitution but also
the fundamental components of all
speech; the centres also correspond with

six deities.

1 Muladhara (four-petalled lotus) : lo-
cated in the private parts (guhya-sthana)
representing bone (asthi-dhatu); symboliz-
ing the earth element and letters of the
alphabet (varna-matrkas), » and «. and

presided over by Ganapati;

2. Svadhishthana (six petals) : root of
penis (lihga-muia),fat (medas); fire element

~and :-Brahma

3. Mani-pura (ten petals); navel (nabhi);
flesh (marnsa); water element * and
Vishnu;

4, Anahata (twelve petals) ; heart
(hrday”™ blood (asrk); air element” and s;
Rudra.
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5. Vituddha (sixteen petals) : throat
(kantha): skin (tvak); akasa element; arand

3fr:; jTvatma;

6. Ajha (two petals) : eye-brows meet
(bhru-madhya); bone-marrow (majja); ?

and <« paramatma.

Beyond the reach of these six lotuses
or chakras is the sahasrara, the thousand
petalled lotus where Siva as pure con-
sciousness-bliss abides transcendentally.
Sakti, the feminine counterpart of Siva,
dwells in the basal centre, muiadhara

(‘muladhare vasech chaktih sahasrare

The six chakras through which Kundalinl traverses. The bottom-most is Muiadhara, which is
the abode of Kundalinl; it is the region where Ganapati resides.

ganeSa kosha
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Sakti and Siva
purusha. It is in muiadhara that the source
of body, mind and speech is hidden (‘tri-
vidham kaya-vak-chittam guhyam ity

abhidhlyate’)

sadaSivah’). is prakrti

Within the muladhara-chakra is the tri-
angle (trikona), within which is the seed of
desire (kama-bija), which is fundamental to
all manifestation, transformation and dis-
solution. This seed occurs in the forms of
self-manifest linga, the top portion of which
is the aspect of pure and undifferentiated
consciousness (chit-kala). Entwining this
lihga in three and a half circles is the bright
KundalinU the energy. The coiled KundalinT
is the power that creates the worlds and
illumines the universe. Ganapati is identified
with Kundalinl, his curved trunk (vakra-
tunda) suggesting the coils, and the snake
around his belly showing the serpentine
nature of the energy.
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The muladhara-chakra represents the
earth element, the seed syllable of which
is ‘glaurh’, and Ganapati’'s icons are mostly
prescribed to be made in clay, and his
seed-syllable is ‘gam’. In the scheme of
correspondence between the six chakras
the
muiadhara is the bhu-pura (the outer-most

and the enclosures of SrT-chakra,

enclosure, square in form, and three-fold
in nature), which is also called Trailokya-
mohana. A popular form of Ganapati in the

tantrik practice is Trailokya-mohana-

ganapati.

According to Rudra-yamala (17, 10),
Kundalinl not only creates the world but
manifests herself as fifty letters of the al-
phabet ( 3T to 9 ) She is of the form of
sound, and the letters are the matrkas
(pahcha™ad-varna-rupini). The transcen-
dental reality which is undifferentiated ex-
istence-awareness-bliss (sacchidananda--
vibhava) transforms itself initially as a deity
this
nucleus,

(sa-guna- parameSvara). From

proceeds the transcendental
known as para-bindu, which in turn gives
rise to immanent nucleus (viz. Siva), or
this
nucleus, appear primordial sound called

apara-bidu. Along with immanent
‘nada’ and primeval seed called ‘bija’ (viz.
Sakti). The primordial sound is regarded

as the result of union of Siva and Sakti. The
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sound occurs in all beings as mere aware-
ness and initial energy. This is technically
known as Kundalinl. an urge of the
transcendental speech (para-vak), located
in the muiadhara centre. It rises up dif-
ferentiating itself as ‘perceptive’ (paSyanti)
at the level of svadhishthana (navel) centre
when the same sound-energy reaches the
(heart)
‘midling’ (madhyama) and at the viSuddha

anahata centre, it becomes
(throat) centre, it is known as expressive

speech (vaikhari).

We read in Rgveda (1,164, 45)

gcqjR gftkcTT qqrk

fWTPiRcii AMHdRI
grqt gfgrgqqf% |

The three caverns (guha) mentioned
here are the mula-sthana (guhya), where
subtlest soul abides, the nabhi-sthana
where ‘paSyant? arises, and the hrdaya
where ‘madhyama’ takes shape. Beyond
that is the throat where human speech
manifests itself.

It is at this stage that the fifty letters of
the alphabet get formed. The vowels
known as matrkas (matrices) represent
Sakti, while the consonants known as var-
nas are of Siva’'s nature. When the two
unite, we get the seed-syllables (bljak-
sharas). The Sakti is represented by the
bindu (the articulation of ‘arh’), without
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which there can be no formation of the
seed-syllables (‘bindu- yogam vina bljat-
vayogat).

Kundalinl is identified with Orhkara or
pranava, which is all speech, and which
comprehends all the letters and all things
of the universe. It is the Sabda-brahma in
muiadhara.

sftqrrr - qq  qqlf  qrq | 4ft

qqfcTll

covers the consonants to a
while XTstands for 9%/y. a and s)

This is how ganapati is identified with
Orhkara; his trunk is said to assume the
form of pranava. Ganapati being the deity
presiding over the muiadhara centre, he is
regarded as basic to the composition of all
things by the five elements (pahcha-tattvat-
mika). Muiadhara has four petals, and all
the petals are red in colour. This is the
background of the association of red colour
with Ganapati. The body of Ganapati is
mostly red; and the devotees of Ganapati
(viz. the ganapatyas) wear marks of red-
sandal paste on their forehead and wear
red garments during worship. Red flowers
are especially sacred to Ganapati. The
noose (pa”) that the deity carries in one of
his hands symbolizes desire and attach-
ment, which is imagined as red in colour
(raga-svarupa-pa™a); the goad (ahkuSa)
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which goes with it is also red incolour, as

itsymbolizes anger (dveshahkuSa)

When the tantrik cults spread in the

neighbouring countries, Ganapati also
fravelled abroad, butonly asaminordeity.
e never achieved the importance that
was accorded to him in India, but the
tantrik form s in which he was represented
outside the country are more nuUMeEroUs
and interesting. There are also several
spells (dharanis) by which he was invoked
formagicalends. Inthe regions where the
tantrik forms of Buddhism were prevalent
(like Nepal Tibet, Mongolia, China and
Japan), he was regarded as a form of
bodhisattva or as a guardian of shrines.
Sometimes, hewas identified with the Jud-

dha, one of whose appellations was
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Vinayaka, ‘an extraordinary leader of
mankind'. He was also regarded as a
patron-god of learning, especially scrip-

turallearming.

I countries, into which Indian popula-
tions migrated and where they made set-
Thailand,

tlem ents (like Cambodia,

Champa, Jawa, Bali and Bormeo),
Ganapatialso arrived, retaining his yaksha
character. Numerous icons of Ganapati
vinayaka are available in these countries
and itis probable thatthis god waswidely
wo)-shipped. But they all possess an
iconographic distinction, suUggesting
tantrik involvement (like magic and s071-

cery).
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EXCERPTS FROM “ARADA-TILAKA-TANTRA
(13th Patala)

gT«iqf%

ggqKgpflKll
qrMfpagqr 9TI%qt » |

grg Tpjgr qrw

qt#5Tq;?9jq qaqq w rf* qqqw-

WTPrqiKii
gQ-qH qqKf~Jlidd: |

gK%: 1K1

grRM f~:

3Es°Min>l Kwqi "+HRfclPl HALK(KF: IKII

dtqriMM AT~ A~ (o IR

cftgrw ~grfMt g ~ ~Kkt qqg-
AVEIK T

~qf: qra#gr: |

qqr ~gKrcft gqrr qqtff M rgrM™ |

<fgg”~5q9” qqqrgmgf~ : |

goTTf~*qr q%i; L

gqq fq~ftgpi: |
[1?0]|

qrivw"qaf

96

ggqgs” fMIfqirr™JdirlrqrTg; g ~ 1?71
aqrrjarfar® qw Kagqqrg” |

qrqfaqw fAqrq fATRrgqqgng; 1?71
fqq” 4diil® qrFqrqT: fg~qcT: |

Hf'fTcl MiiklK |
cpterfM : 9[Sfrqqtqqqrgqqf; 1L?pil

AT 2N

qrft#r#: ~ ~?2J7r«qf s*Mqqgfqg ~ |
ti2vo] |
qrqiM:qrqlcT;]|

NgrqgRi? <]

*qpafaqqjfrIKIl

fqrg;IKo||
grffqR ;!

aqiq qqr IK ?1
~ngragq’ji A Trisgr=gqqiw |

w gqgN gr fqgq; IK 11

GANESA KOSHA



ddHT ftddfd d d ™ IR'ifll
RpTdAiPTdT ddtd: dwddfd dTddTd; |
did ddIRIftd; 1I"'HI
ddfttftdd*~d™ dj~ ddd”™ dft?[ |
srdhdW 9jftrijdddddrdd;i[;?7ii

HdRft dTdft fttd dTdddd d ddd: IR™M1

t"Sdf dddfft dW T pft dTd dftd; 1172
doedT dftddftcT dW dd Sdd” |
srerfftdfttRTSTftsd dirrat JdjftiftcT: 1|;?'ili
dddi; dd rfftd~ dTdftf fitddfcTT |
dNTdddfft: dtr* Tt~ d d f~ U0l

d™fttdFRdfttftd ~ddd T srdTdTtd, |
ddtRd ddrfftfft fitdTdfft?[ 1U 71

dddddd ~ drtfft"RTRdftl"!

H'dKHIRAMIR dIdTA*NHCclHfHHI

dd™NdTdWdrfftTPftfANJddd; 111

ddflddit™Md T M Tffte TfitddRd; |

ddT dsft drftdTct ddW Td Tdftd; |
ft1%d d #R fftd ftfftdtfft: 1~

dddftd

dTftd;lI3MI
Sdft-dIdH fftid~"dtj'Ir~1d fitftd TdT-
dIfr  fftw ddddRdT
ddTad I
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4141 RIifd mr3rildelldlleH H -
dft [UA

dMNwittdd N TAMRT TdddTdd Td: |
TTATWdJIJI|A;IUV3]|

ludl
mwmm dft diftl ddif~cl:\W6\
dNdWRTPAT dedrftdRTWRATd |
dftftftddt fftcd d Tjftftd ddfdTl
lIroll
1X2||
WqdTSnd ddT dWddrdft 5ft:
I[Vill
dftd lirnil
mdcTRAASATTA +liug™T: dTT: |
dRft fitd5"8TTtft d#f dtfftw-
dftftd i~
C.dfer:l
HAKI

d N dfRr™ddfAgrddfTdT: RIdIPIcll: |
3rTdit M~ df~ddddftft dd feftd 1Vl
dr"Sd Mdd«rfteT dd It =Ifrd)>|cl:1
ddfo% d~drfttddiH d d~ftd 11PN
iRATdcdT dft*"dddiWT% 1
11X
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l4yi<x1'c\qRqT:?TqTHciH”r/ic1HIqdl:liqoi|
g+"W rclIRkn "cKIPIfrdta: |

'Hd+>1HIk4t: 5Tiggkk

RillH 21l

A RFRR:
gTRTIRTT: lig™ll
gf%qkrRTr: '"JRTgRIMPI RT:RRi; |
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EARLY TANTRIK GANAPATI
(Pre-Wimer, before 8th century) - found at Turol Phak Kin in Kandal (Indochina)

VINAYAKA
(from Nepal) (4)
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TANTRIK GANAPATI
(from Tjandi Singasari, Jawa)
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Bronze icon of Vinayaka
(from Cambodia)

GANESA KOSHA 117



Vinayaka (bronze)
(from Jawa)

Vinayaka (bronze)
(from China)
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TRIMUKHA-CHATURBHUJA-GANESA
(from Japan)
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Vinayaka-buddha (bronze)
(bas releif from China)
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BUDDHA-VINAYAKA
(from Burma)

BUDDHA-VINAYAKA
(from India)
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Tantrik Ganapati (bronze) Gane™a
(from Nepal) (from Nepal)
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Dancing (ianc™a (from Tibet)
(now in Asian Art Museum, San Francisco)
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CHAPTER FOUR

MYTHS AND LEGENDS

It is small wonder that an ancient god
with a folk base, who rose to such
eminence and who secured wide-spread
acceptance among the multitudes should
be the subject of numerous myths and
Vedic
background was recognized by the smrtis,
and the tantras made much of him. There
was a distinct cult which was exclusively
devoted to the worship of this deity, viz.
the ganapatyas. Naturally the puranas

legends. Ganapati with a

wove legends and myths in order to extol
this god, sing his praises and commend
him to popular imagintion and devotion.

Many of these legends had obviously a
folk origin: they were altered to suit the elite
tastes. Symbolism, therefore, is all
important here; but it is difficult to unravel
the significance of specific details of the
legends. There are legends which seek to
trace the origin of this exotic deity; and
there are stories for explaining the odd
forms that this deity assumed in actual
worship. There are also accounts to
emphasize the mystic elements in the
Ganapati-cult. And sectarian puranas vie
with each other to affiliate him with Siva,
with Sakti and with Vishnu. They also
contain  prescriptions regarding the
observances (vratas) and festivals (utsava)
in honour of this god.
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Among the classical puranas, eighteen
in number, the following deal with
Ganapati:

1 Brahma-vaivarta-purina  (Ganapati-
khanda)

2. “iva-purana .(Rudra-sarhhita, Kumara-
khanda)

3. Padma-purana (Srshti-khanda, chapters
61-63)

4. Bhavishya-purana (chaturtha-uttara-
parva, chap. 31-33)

5. Skanda-purana (Kagnkhanda, chapters
55-57)

6. Vishnu-dharmottara-purana (3, 104)

7. Varaha-purana (Vinayakotpatti, chapter
2-3)

8. Liriga-purana (Purva, chapters 104-105)
9. Agni-purana (chapters 71,179, 313, 318
and 348)

10. Brahmanda-purana (chapters 1-5)

11. Narada-purana (chapters 51, 64, 66
and 143)

12. Garuda-purana (chapter 15)

13. Brahma-purana (chapter 39)

14. Saura-purana (chapter 43)

In addition to the above accounts, there
are two puranas (not normally included in
the classical lists) which deal exclusively
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with  Ganapati: GaneSa-purana and
Mudgala-purina. The former text, which is
earlier, provides an account of the
ganapatya-cult (in the upasana-khanda),
identifies Ganapati with Siva and narrates
the occasions for three of his incarnations,
viz. Mahotkata-vinayaka, Mayuresvara and
Ganesa (in the Krida-khanda), and
includes ‘GaneSa-sahasra-nima’ (comm-
unicated by GaneSa himself to the sage
Grtsamada) and ‘GaneSa-gita’ (imparted
to the royal devotee Varenya). Twelve
names of GaneSa are here extolled (1,92):
Sumukha, Ekadanta, Kaplla, Gaja-
karnaka, Larhbodara. Vikata, Vighna-naSa,
Ganadhipa, Dhuma-ketu, Ganadhyaksha,
Phala-chandra and Gajanana. GaneSa is
said to be the form of Orh (1,13). And the
worship rituals are detailed (1,15).

GaneSa-purana has been summarised
in five verses;

alTTTFT rngr ~
aqq

qqr |
fMg WTFTTA" R:;qqq;
"kRfqr g R R rtsqrAq
21
Rhh+hiqqgqt;qgqqqr
4kqrt
igfgfqfW rr qRrgRq

gcqgrkgqgTTkqq |

GANEgA KOSHA

ar:qafag qak qq

fqtqrgqriR 1l
q kqrqqt jeqrg grift
qnl
warqq qrpqq ~qTargrSPTaq |

tqgrqf Rrqgq” Tq~hqtagjqt
¢ Mtgoq oIl
Worg gqqj”™ g qqq Ret
qqrtqrqq
qarg; Rffeqcftg;” qaqqqqTT4 g grq
~l
srqt” qqprqt™ g A *Rttqq™ Rpqrg
Tkk ~qgRqq Rrg”~t gpl«qqt
Rfgqrq i« ii
atqrqT g q”  R"™MqtgA"qtqqrq #
gqqffr:l
Rrqgt qqgfcTfgjpqqr:

“Maagar™Mrgqqw dRar 4tS km t
r1141

qcfajata”qq sfRrRq qoqrrg”:

Rrafq qrg q%t; g qqqrq
~gtgrgRr i
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Mudgala-purana, sometimes counted
among the minor purinas (upa- purana),
is ascribed to the authorship of sage
Mudgala, and it is in the nature of a
dialogue between Daksha and Mudgala. It
has nine sections (khanda) and 428
chapters, containing in all 2300 verses. It
deals extensively with the eight
incarnations (avatara) of GaneSa : Vakra-
tunda, Eka-danta, Mahodara, Gajanana,
Larhbodara, Vikata, Vighna-raja and
Dhumra-varna. The passions (envy,
arrogance, anger, desire, greed and
intoxication) which plague man (ari-
shadvaraga) are visualized as demons
whom Ganapati vanquished: Matsarasura,
Dartibhasura, Krodhasura, Kamasura,
Lobhasura and Madasura. Ganapati's
esoteric significance is explained here; he
is identified with the absolute Brahman,
and he is addressed as ‘tat-tvam-asi’.

An important section of this purana is
‘yogi-gita’, which is as popular among the
devotees of Ganapati as ‘Gane”a-giti’ in
the earlier purana.

Both these purinas regard Ganapati as
the highest divinity, identical with para-
brahma, pranava and tat-tvam-asi
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(4 trt# 2?21t 7?2 to-73)

The puranas not only relate stories of
how Ganapati became an all important
deity and how it came to pass that he
merited the first worship, but also explain
how he got the odd and enigmatic form
that is well-known now, and what
significance each of his celebrated names
has. The helped

Ganapati's form and worship modes. How-

puranas crystallize
ever, not all the accounts found in the
puranas agree with each other; there are
different versions of the same episodes,
as, for instance, his birth.

In Skanda-puripa there are three
versions of Ganapati's origin. The ‘Nagara-
khanda’ section (142, 1-36) tells us that
human beings
penances for reaching
realms. As they entered into the august
region in great multitudes and threatened
to make their presence felt, Indra, the lord
of the realms, rushed to Siva for a solution.
Siva looked at Parvati. And Parvati rubbed
her body, took out a little amount of dirt
and made an image (elephant-headed,
four -armed and big- bellied) out of it
When it acquired life, Parvati commanded

once the performed

the heavenly

this monstrous image to create obstacles
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for the austerities of human beings who
desired to go to heaven. This was Vighna
(‘obstacle’) or Vighne~vara (‘the lord of
obstacles’). When he set out on his job,
Siva presented him with an axe, and
Parvati with a bowl of sweet cakes;
Karttikeya gave him a rat for his vehicle,
Brahma ommiscience, Vishnu wisdom,
Indra good fortune, Kubera wealth, Surya
valour and Chandra lustre. He was also
appointed as the leader of the troops of
Siva (gana-pati).

In another context in the same section
(204, 48-54) we read that Parvati, to divert
herself from boredom, fashioned a doll out
of her bodily dirt. It was dwarf in stature
and had the face like that of an elephant.
Parvati showed it to Siva and requested
him to infuse life into it. Siva did as she
desired and as it was the fourth day of the
lunar month (chaturthi), he bestowed this
boon: ‘Child, you will be the commander
of all my troops. Those who worship you
on the fourth day of the lunar month will
be free from all misfortune and grief.

X44NXA4H 4# 4 T* j
STR# 4 44T 4N ANB4* 44N ]
44% -4 AATAT*Rrf#TTAT MT4:1
NN A4TTH 4AXr5444; 11

The third story occurs in ‘Kaumarika-
khanda’' section (27, 5-14) of the same
purana. When the denizens of the celestial
regions were harassed by Tarakasura, they
approached Siva and Parvati and begged
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them to kil the demon. Biva pleaded
inability to kill the demon, because of the
boon that the latter and secured. But
Parvati fashioned out of mud an image of a
hero and Biva made him the commander of
the troops of gods until Kirtikeya, who
would kill Tarakasura, was born.

In the ‘Prabhisa-khanda of the same
Purina (chaps. 32, 38 and 52), the first
account is repeated but with reference to
the holy place Prabhasa (Somanatha)
where Biva agreed to dwell as desired by
Chandra. All the people who merely visited
Somanath, even sinners, would go to
heaven; and no one cared to perfom sacri-
fices or lead good lives. The heavenly
realm became overcrowded by mortals
who visited Bomanath. The gods
approached Biva, who pleaded
helplessness. Parvati thereupon fashioned
Ganapati and asked him to place
obstacles in the path of human beings who
desired to visit Somanith. Ganapati
produced in the prospective pilgrims
passion (kama) and confusion (moha),
which suspended their correct judgement;
the desire to visit Somanath was crowded
out of their minds.

Varaha-purana (Prajapala-Mahatapa-
sarhvada 23, 3-32) gives another story.
Once the gods and sages experienced
great difficulty in accomplishing their
tasks, while the wicked beings had no
difficulty whatever. Obstacles seemed to
plague only the good ones. The gods went
to Siva and asked him why this was so.

Biva was absorbed in deep thought, and

136

suddenly he smiled. The reason for the
smile was the reflection that while the four
primary elements (earth, water, fire and
air) had form, the fifth one, viz. akaSa, was
formless, which immediately broughtto his
mind the promise made by the creator
long ago that Ganapati, the master of all
obstacles, would be formed by the four
primary elements that had form. Ganapati
was the answer to the trouble of the gods.

From Siva’s smile issued forth a brilliant
and handsome young man. Parvati gazed
at the boy with love-lorn eyes, and this
made Biva indignant. He cursed the young

man (his own offspring) to become
deformed, pot-bellied and elephant-
headed.

(23, 18)

Sill in rage, he shook his body, and
multitudes of imps (vinayakas), all ugly and
cruel, appeared; they were all elephant-
headed and dark-complexioned. Brahma
pacified Biva, and at his behest Biva
appointed the boy born of his smile as the
lord of this troop of imps. He also directed
him to obstruct the endeavours of the
wicked people and to facilitate the work of
the good folk.

The most popular story is the one that
occurs in Siva-purana (chapters 13 to 20).
Parvati, who was ail alone at home, wanted
to have her bath. She got ready the bath-
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powder and fragrant oil. She needed
someone to keep guard, lest intruders
drop in while she had her bath. She
fashioned an image out of the body-dirt
and the oil that she had smeared her body
with, and infused life into it. She then
directed this man to be a door-keeper,
preventing anyone from entering the
house. Soon after, “iva returned home,
only to be stopped at the door by this
stranger. A scuffle ensued, and in anger
Siva cut off the head of the young door-
keeper. Parvati came out and learnt what
had transpired.

One version of the story has it that she
became uncontrollable in her grief and that
to pacify her Siva asked Vishnu to find out
a substitute head. Another version has it
that Parvati became furious and created
hundreds of wicked fairies to devour the
gods who supported Siva in his battle with
the young door-keeper.

In any event, Parvati was pacified when
Siva asked Vishnu to find for the door-
keeper a substitute head for the one that
was lost. Vishnu brought the head of an
elephant, which was placed on the door-
keeper's neck. By the grace of Siva, the
door-keeper revived. Siva appointed him
as the master of his troops and bestowed
on him the boon of first worship. Siva
recognized him as his own son (‘putroyam
iti me parah’)

f#qr#fcT q qr## q*qfgggqqqq |
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gcrgqq g#qtsf# qpq: qrf*R "R
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mgqqq;i

g~sf#q Il

grw #sf# gqqqq gwrftggqRqgr: |
qwr®qqqqr”® I

qgf#

cqqrq #9 qqW # |
aq g#qqrtqq:gqp”*gqq g q r™ |l
(18, 29-31)

Padma-purana (Srshti-khanda, 40, 453-
457) narrates another story. Siva and
Parvati were enjoying themselves in
solitude on the banks of the river Gahga.
Parvati was applying fragrant unguents on
her body, and in a sportive mood she
made a doll from the unguent that was
scraped from her body. The doll had a
human body with an elephantine head.
She threw this doll into the waters of
Gahga, and at once it was transformed
into a spirit with a monstrous body. Both
Parvati and Gahga accepted this spirit as
their joint offspring. Hence Ganapati is
‘dvai-matura’

known as (‘having two

mothers’).

According to Vamana-purana (54, 55-
76), Parvati desired an offspring, but the
gods conspired to prevent her from
conceiving lest the son born to her would
be more powerful than all the gods. How-
ever, Siva told Nandi in the presence of
Malini, an attendant of Parvati, that Parvati
would have a son. Once while "Parvati was
bathing, she scraped the sandal-paste.
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musk, saffron and bath-powder that she
had applied on her body and in a playful
mood made the figure of a young man with
an elephant's head. Malini, who was
attending on her, asked her jokingly if that
was the son that 5iva had told Nandi
about. Parvati infused life into the figure
and accepted him as her son. Siva also
recognized this figure as his son, and
bestowed the boon on him that even the
gods would worship him for he would be
competentto eliminate all obstacles. As he

was born  without the masculine
involvement, he became known as
‘Vinayaka'.

Brahma-vaivarta-purana (ganapati-

khanda, chapters 1to 19) has a different
story to narrate. Parvati was distraught that
she had no child. Siva counselled her that
she perform the ‘punyaka- vrata’ in honour
of Vishnu to beget an offspring.

WXITIPT<)dlqg g d < |
AN qrg 1
(3,13

It was also foretold that Vishnu would
himself be born as her son.

qqqaqrqqr” 1
fsgx: g™grqf qgq 1
(5,27)

When Parvati completed the vrata, it
was announced that Krshna would assume
the form of GaneSa and appear as Parvatl’s
offspring, in every kalpa. Accordingly,
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Krshna mixed himself with Siva’s semen on
the bed of Parvati and appeared as a
charming infant.

gR”™gR™ qqippg; |

q; |
aqjq’
qqp” Rid<fl4 g RIRfq": q N
qq?f qrqg”qqr 1
(8,82-84)

Pirvati was overjoyed, and celebrated
the event with great enthusiasm. Siva
named the child GaneSa and made him the
leader of his troops. He bestowed on the
baby the boon that whatever the obstacles
in the world they would be rooted out by
worshipping GaneSa, even as diseases
would vanish when Sun is worshipped and

purity would result when Vishnu is
worshipped.
Mg~ Rt Rrfjgg w q¥%@; |

(6,100)

All the gods arrived to have a look at
this wonderful baby, and among them was
Sani, son of Surya and one of the planetary
deities known for his powerful influence.
While all the gods rejoiced at the
uncommon beauty of the baby (for he was
in fact Krshna himself), Sani all the while
stared at the ground and did not look at

GANESA KOSHA



the baby. Parvati' who was picqued at this
asked 3ani to have a look at her charming
son. Sani explained that his looking at the
baby would spell harm to the baby. Parvati
insisted that he should look at the baby,
for the baby was Krshna himself and no
harm would come to him. Unable to resist
her entreaties, 3ani cast his eyes on the
baby, and lo, the head was at one severed,
and flew to go-loka (viz. Krshna's
paradise). The baby was dead in an

instant.

Parvati began crying loudly, and all the
gods who had assembled were grief-
Vishnu
Garuda and rushed to the banks of the
Pushpa-bhadra river and brought the head

stricken. thereupon mounted

the young one of an elephant from there.
It was joined to the headless body of
Ganesa, and the child was revived. Vishnu
consoled Parvati:

12, 27)

All the gods who had assembled there
were happy and wished the child power
and prosperity. Vishnu bestowed upon the
boy the boon that he should receive the
worship before any other god is wor-
shipped;

qq fgrg qqrgqw I

gNNtgq gc”chgrqqg; 1
(13,2)
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Gane” was also given eight names on
the occasion:

gMwrg"tgiq g qqrqq: |

fAqraqr: |l
(13,5)

And the assembled gods worshipped
him with this hymn:

qTTA

qq: I
(13,32)

fW rq

The puranas make a strong case for
G"neSa receiving the first worship. It is
claimed that Siva worshipped Ganesa
before he set out battling with Tripura,
Rama before he attacked Ravana, Sesha
before he undertook to bear the entire
earth on his back, Indra before he
vanquished Vrtra, Durga before she killed
Mahishasura, Krshna when he set out to
absolve himself of a false charge (of
murdering Satrajita), Vishnu before he
sought the boon from Bali, Brahma before
he began creating and Manmatha before
he set out to charm the entire mankind.

sftqr °qrqr® gfW
qtqqr
qrftg® ~qq tTaq |

Ejgg:q g g » fAqf*TcT?
HNiqf gigrqqll
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There is a list of how gods benefitted

by worshipping Ganapati in Krshna-

yamala-tantra, in connection with a form of
Ganapati known as Rna-harana-kartr:

v r- ,
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r4¥T 1%"fAcTf%Rf%Ilg4 Lol

RF%RRT
cIKRY"R

2rfAHT
WHFW7:l[o]|

HM'IIR R'cIRRi 14*"1144" '*4cl:l|o||

Different gods are worshipped to
bestow different benefits, but Laugakshi-
smrti claims that worshipping Ganesa
would secure all those benefits; for all the
gods are but variant forms of GaneSa.

SFIMTRRRRRrf4rfW T -
N dlitM lei;l

N ridrici,l

|RFfAFATCTRT TW 4 tRT#/” |
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GaneSa’s power to overcome obstacles
and ensure success is the theme of many
an episode in the puranic accounts. The
Lalitopakhyana section of Brahmanda-
purana, while emphasizing this aspect of
the god, gives an altogether different
account of his origin. When the goddess
Lalita launched her attack on Bhandasura,
her two assistants Arhbika and Dangdanatha
kiled all the three hundred sons of
Bhandasura. Vi“ukra, the minister of the
demon-king, got wild and caused a magic
diagram (jaya-vighna-yantra) to be in-
scribed on a big rock; he worshipped it in
the night with occult rites, and had it
installed stealthily in Laliti's camp. As a
result of this, the entire army of Laliti was
seized by eight ailments and disabilities:
fatigue (alasya), meanness (krpanata),
helplessness (dainya),
impotence (klaibya), forgetfulness (vismrti),

slumber (nidra),

carelessness (pramada) and torpor
(tandra). The fighters on Lalita’s side
abandoned their arms and retreated.
ViSukra attacked Lalita’s army and made an
When Dandanatha (the

commander of Lalita’s army) and Mantrini

advance.
(Lalita’'s minister) reported this to Lalita, she

smiled and gazed into the face of Maha-
kameSvara.
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From the smile of the goddess flashed

forth Gariapati: elephant- faced and
inebriated, ten-armed and embraced by
Slddhi and Lakshmi. He entered the army-
camp and discovered the Vighna- yantra
that was hidden in it. He smashed it to
pieces and destroyed its magic potency.
Immediately, Lalita’s army revived and
repulsed Vigukra. Then Ganapati, along
(Amoda,

Pramoda, Durmukha, Sumukha, Vighna-

with six  Vighna-nayakas
hartf and Vighna- kartr) and nine gaktis
(Tivra, Nandi, Sarhbhogadi,
Kima- rupini, Ugri, Tejavati, Satyi and

Jvalini,

Vighna-nisinl) attacked Bharidisura’s
army and destroyed Gajisura’s force,
before he returned to Laliti. The goddess
was pleased with his accomplishment, and
gave him the boon that he should be

worshipped first among all the gods;

fitclclK W TT# sftqWIT JJulRIA: |

(27, 104)

Gaijega-puritia (1,44,25-27) narrates
that when Siva performed severe penance
In the Dandaka forest before he launched
his attack on the demon Tripura, Ganega
with five heads and ten arms (viz. the
Heraitiba variety) carrying weapons in all
of his hands flashed forth from his face.

cTcTTcfrq-"jprq; TT:
NRISTT: |
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The purinas also contain stories which
explain the different names and forms of
Ganapati. The most conspicuous feature
of this deity is his elephant-face; hence his
names like Gajanana, Ibha- vaktra, Hasti-
mukha and Varana-vadana. @ Some
accounts of his birth provide him with the
elephantine countenance even at birth;
Parvati fashioned the image from the dirt
of her body with the elephant’s head, four
arms and big belly. Other accounts, how-
ever, make his form at birth entirely
human, but indicate that the head was
severed owing to some reason and
head.

Instance,

substituted by an elephant’s
Brahma-vaivarta-purana, for
makes the gaze of Sani responsible for the
loss of the head of Ganesa, who was a
charming baby (as we have already seen).
The text gives another story to explain how
Vishtiu chose the elephant’s head as a

substitute for the lost head (3,20,45 ft).

The sage Durvasa obtained from Vishtiu
a lovely parljata flower which was capable
of removing all obstacles (‘sarva-vighna-
haram pushpam’); and he presented it to
Indra as a precious gift. But Indra, who was
hurrying to sport with the nymph Ranhbha
in the waters of the river Pushpa-bhadra,
threw that flower in disdain on the head of
his elephant Airavata. At once, Indra lost his
divine status, and the nymph flew away to
the celestial realms; the elephant shook off
Indra, felled him to the ground and wan-
dered into the Ananta forest. There it
sported with female elephants and begat
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numerous offsprings. Itwas the head of one
of these baby elephants that Vishnu
selected for GaneSa.

N~ gRmRkkeTq; |
MR '

gwRRifk gwrk gqrk qq; |

gkqg “qqr kagkq ql
aqfkqg: kgpf;ift*"Rgqqqq: |

qqRT

gftk q

ggtsfqgrkr gpTT:I
HdiRIiRr: Il

Albeit an elephant’s head, how did it
come to pass that it had a single tusk
(eka-danta), which is an especial charac-
teristic of GaneSa? Another story in the
same purana explains this oddity. The
powerful  monarchs Kirtavirya and
Suchandra were killed by ParaSurama who
had vowed to exterminate the kshatriyas.
The valorous sage came then to Kailasa to
meet his teacher, Siva. But he was
prevented from entering the precincts by
GaneSa, who was guarding the gates.
Wordy duel was followed by a battle be-
tween the two heroes. ParaSurama struck
GaneSa with his indefatigable axe, which
was a presentation from his teacher Siva.
Not wanting to let the blow from his father’s
axe go in vain, GaneSa caught it by his left
tusk; the axe cut off that tusk and returned

to ParaSurama’s hands.
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Rncjr q 4qqr |
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q w rk:Rqq; |

aqqrw qpR kq g k

kgR g*t*g kgqraqq Rjgqq; |

qqrgqqiqfqg qwrtqg ql
w g ’jalqq«T TRg:q*"qrq; |
w gwTFFftqg4q: Il

(3,43,31-36)

qqR wl

Thus GaneSa was left only with his right
tusk. But iconographic representations
make him carry the broken tusk (viz. the
left one) in his right hand. The tusk held In
the hand had come out with the roots
(sa-mulakam), and by a semantic
confusion the tusk is transformed in the
tantrik versions (as for instance in China
and Japan) into a radish (which is also
called ‘mulaka’).

Mudgala-purana, however, explains that
a single tusk is symbolic of maya (‘the
one’), from which all things proceed, being
activated by supreme reality (‘the tusk’ or
‘being’).

qrqr gRT:
aq: qqrtTRgqqrgTgrgqggart |
fakqg qtw~g”™ Rq Rigqqt g4q; i

giR R km k sftw qqrqrqgq I
gqg kk gjktsg”gqq: sktfcrg: i

Further, the head of Gane” signifies
Brahma, the supreme reality, while the
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body below the neck stands for maya, the
principle of phenomenal existence. The
head of GaneSa is atman and the rest of the
body isthe world. The atman’s Involvement
with the world is characterized by the
assumption of mind and speech, which is
the meaning of the expression ‘vakra'.
GaneSa is thus named Vakra-tunda

(‘cun/ed trunk’)

F ftW hrft Tift I
WRRRIftftcRR -7 1

cT"W W T Tifr: 1

There is a story in GaneSa-purana
about GaneSa'’s trunk, which was powerful
enough to strike terror in the hearts of the
eight elephants guarding the quarters
(upasana-khanda, 12, 38):

ftTRCTifft

Once Brahma was asleep, and he
dreamt deluge. In his dreamy vision, he
beheld a banyan tree, and on a leaf of this
tree, he saw baby GaneSa playing about.
Brahma began wondering how this boy
with a human body and an elephant’s head
come here, when the baby lifted his trunk
and sprinklai on the creator's head the
waters of deluge, and laughed merrily:

GANESA KOSHA

2 fft dftRPTRIATRfr W R-111
A A IFRFT%S-

Rrm;!

(15,6-7)

The ears of the elephant are large and

fanning, resembling the wide wicker
receptacles used for winnowing grains
(Surpa). They signify discrimination be-
tween the real and the unreal in life; the
essential nature of the self as the Brahman

is to be realized by such discrimination.

Further explanation is also available.
Brahman is mixed up with maya, and is
therefore hard to discern, without
upasana. 'Even as grains mixed up with
mud and dirt are unfit for eating and can
be separated only by winnowing, reality is
approached by taking recourse to the

‘large ears’ of GaneSa, signifying ‘Sravana’:
w T ftfttft A

RITH m iR + >~ " n |

RMTTTPIft.' cTFT Il
TIMRI& owWdl AT"RFIREF™ |

GaneSa’'s big  belly
hanging, extended or protruding belly) is

(larhbodara,
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explained by a story in Brahma-purana
(114,11). GaneSa as a babe was drinking
milk from his mother’s breast for so long
even when he was already full that his
brother-babe Kartikeya did not at all have
a chance, “iva, who was watching this,
ascribed GaneSa’'s greed to his jealousy
for his elder brother, and called him
‘larfibodara’.

AFT 1

The god’s fondness for the sweet-cake
known as modaka is also the subject-
matter of a tale in Skanda-purana (srshti-
khanda, 65, 9- 19). The gods once
presented Parvati with a sweet cake made
out of ambrosia, when they saw her
playing with her two baby-boys, Gane”®
and Kartikeya. One who merely inhaled its
fragrance would become immortal; by
eating it one would master all scriptural
lore and use of all weapons, and become
an excellent artist and author; he would
indeed be omniscient:
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Parvati turned to her sons, and holding

the marvellous cake before them,
promised to give it to whichever of them
excelled in virtuous conduct
(dharmacharana). Kartikeya immediately
mounted his peacock and set about
visiting all the holy places on earth.
GaneSa, however, quietly got up and went
round his parents in reverential
circumambulation for, what could be more
virtuous and meritorious than honouring

ones own parents, for it is said:

fM ~'55%Mc4THA>IRI "4TdfA?T:I

(Rudra-sarhhita, 19, 39)

By this act GaneSa became eligible to
receive the celestial gift from his mother:

Modaka symbolizes wisdom that brings
about supreme bliss (paramananda), viz.
emancipation.

While GaneSa is usually regarded as a
lone god, 5iva-purana provides him with
two consorts, Siddhi (‘accomplishment’)
and Buddhi (‘intelligence’). According to
this text, they were daughters of the
creator ViSvarupa (prajapati). GaneSa had
a son named Kshema (‘welfare’, ‘security’)
by Siddhi, and another son named Labha
(‘gain’, ‘profit’) by Buddhi.

3N
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(Rudra-sartihita, 20, 2)

0o YHdHI 1
R ItA: 1l
(ibid, 20,8)

The account is obviously allegorical.
GaneSa-purana also speaks of GaneSa
being served by the two consorts Siddhi
and Buddhi, and is described as the
bestower of Siddhi and Buddhi on his
devotees (upasana-khanda, 49, 23):

We read also in Mudgala-puraria (8,
17):

PtyMI H<H,

Ganapati is often shown with a single
consort seated on his lap and embracing
him; she is recognized as Siddhi. One of
the forms of Ganapati is characterized by
its power to accomplish all our purposes:
Siddhi-vinayaka. Narada-purana (purva-
khanda, 3, 66,139) describes this form
thus:

Siddhi and Buddhi are iconographically
represented as damsels, two-armed and

GANE"A KOSHA

pretty, holding lotus in one of their hands.
Rupa-mandana (5, 19-20) prescribes that
Ganapati must be surrounded by Gaja-
karna on his left, Siddhi on his right,
Dhumraka and Baia- chandra at his back,
Gauri in the northern corner, Sarasvati in
the southern corner, Yaksha-rija (viz.
Kubera) on the western side and Buddhi
on the easter side.

Paragurima-kalpa-sutra (2,4
prescribes that Ganapati must be
accompanied by a single consort, and
gives her name as Siddha- lakshmiy but a
variant reading suggests that there are two

names here, Siddhi and LakshmE

There is also a legend that Siddhi and
Buddhi were
daughter of the sage Marlchi; she was

together born as the

known as Vallabha, and Ganapati married
her formally. This form of the god is
celebrated as Vallabha-ganapati, popular
in South India.

In Ganega-purana (krida-khanda, 1,
18,21) we have a list of four Ganapats as
they appear in the four great periods of
time (yugas):

1 Kfta-yuga: Vinayaka (or Mahotkata);

son of KaSyapa and Aditi; ten arms; lion
was mount; red complextion; purpose of
killing of the
Devantaka, Narantaka and Dhurnraksha:

incarnation, demons
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2. Treta-yuga; MayureSvara; son of
Siva; six arms; peacock as mount; white
complexion; killing of the demon Sindhu;

3. Dvapara-yuga; Gajanana; son of
Siva; four arms; rat as mount; red colour;
killing of demon Sindura.

4. Kali-yuga: Dhumra-ketu (Surpa-

karna); two hands; horse as mount; ash-

grey complexion; killing of

miecchha-army.

N fAWCETE Il
T

I
(1,18-21)

Also,

srqt ~ TTiTm

(2,149)
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The puranas make out that the
incarnations of GaneSa are for destruction
of demons and for facilitating gods and
good folk. Lihga-purana, 105, 15) makes
Siva reassure GaneSa:

tcqpft I
fRr?I7c|IRHIHII

Mudgala-purana enumerates eight
incarnations of GaneSa for putting eight
demons (in the form of human passions)
to end.

1 Vakra-tunda: lion as mount;

Matsarisura (envy)
being the dempn he killed.

2. Eka-danta; rat as mount; Madasura
(arrogance)

3. Mahodara: rat; mohasura (confusion)

4. Gajanana: rat; Lobhasura (greed)

5. Larhbodara: rat; krodhasura (anger)

7. Vighna-raja: serpent (Sesha);
Mamatasura
(possessiveness)

8. Dhurnra-varna: rat; Abhimanasura
(attachment)

i(+c{'dNclKl t

S5TPTAIW ?2fA: |
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While a form of Ganapati known as
Heraitiba-ganapati rides a lion, it is usual
to think of rat as the mount of Ganapati.
Representations of his riding a peacock or
horse are not extant although there is a
rare reference to his riding a peacock, as
in GaneSa- purana (krida-khanda, 31, 9-
10);

nor are legends explaining how they
became the deity’s vehicles available. But
rat is frequently mentioned even in fairly
ancient texts, and the puranas contain
legendary explanations.

awT |

(Ganapatyatharva-"irsha)
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(Padma-purina, srshti, 66,4)

3T«fW-

(Matsya-purana, 260,54)

According to Gane”a-purana,
Krauhcha was a gandharva (denizen of the
celestial realms) inthe court of Indra. Once
when the assembly of gods, demi-gods
and sages was going on, Krauhcha got up
and hurriedly went out; and he stepped on
the sage Vamadeva in his haste.
Vimadeva become angry and cursed the
gandharva to be born as a rat on earth.
When the frightened gandharva begged
the pardon of the sage, the sage relented
and assured him that the curse would wear
out as soon as GaneSa mounted on him.
The gandharva took the form of a giant rat
in the hermitage of sage ParaSara, who
was a devotee of GaneSa, and began
giving endless trouble to the sage. In
despair, the sage sought GaneSa’'s help.
GaneSa incarnated himself as the son of
ParaSara and threw the ‘agni-pisa’ (magic
lasso) round the neck of the giant-rat
bringing thus the terrible rodent under
control. He also mounted on the rat; and
immediately the curse was broken. But the
grateful gandharva begged GaneSa to
accept his services all the time, and the

god asked him to remain as his vehicle:

TIR'tnfl"* ~ ~ |
(2,134,38)
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Mudgala-purapa explains that the
expression ‘mushaka’ (for rat) as a vehicle
of GaneSa signifies the lord who abides in
all things and experiences aii events, but
hidden under the veil of maya; he is

unseen but operates, iike a thief;

~rrg- |
Higql SPTF[ i%
-li<dctll
There is also another explanation.

Kalivilasa-tantra (18, 10-11) describes the
rat-mount of Ganapati as giant-sized and
bull- shaped; it is in fact a bull, and ‘vrsha’
(the word for bull in Sanskrit) means

dharma:
3TN Tfw w |
tT ftn ft'ftM wr 2 1

There is a popular notion that the great
epic Mahabharata was composed by sage
Vyasa and set down in writing making his
own tusk the guil by Ganapati. There is no
mention of this in the epic itseif, but Bala-
bharata of the ninth century refers to it
Sarada-tilaka-tantra (13,141) contains a
passing reference to this fact;
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But the purana, and not the epic, is said
here to have been written down by Ganega
at Vyasa's dictation. The story given to
explain how Ganapati became the scribe
(iipi-kara) is as follows. After Vyasa
composed in his mind the entirety of the
epic poem, he wondered how he should
communicate it to his discipies (‘katham
adhyapayami ha gishyin ity anvachintayatj.

He found that there was no one on earth
who could write down what he had
composed. Then Brahmi appeared before
him and suggested to think of Ganega for
this job;

wécli ™ i
When Vyasa thought of Ganega,
Gatiega instantly appeared before him.
Vyasa asked him to be the scribe for the
epic poem which he had already
composed in his mind and which he would

dictate;

Ai3A«1RC1HIIH| ? TA” J|UH|g4, |

Ganega agreed but stipulated that his
pen should be moving continuously; if
there was even a moment’s pause in the
dictation, he would get up and go away.
Vyasa in turn laid down that he should not
write anything without understanding what
he was writing (‘abuddhva mi likha
kvachit’). Ganesa accepted the challenge
and started the scribe’s job.

GANEgA KOSHA



GANESA KOSHA 149



The sequel of the legend is that Vyasa
had to invent many turns in the epic story
where the narrative would be deliberately
enigmatic and beyond comprehension, so
that the speed of Gane”’s writing would
slow down and Vyasa would have time to
organize his narrative. Even the ommiscient
GaneSa was obliged to stop for a while
trying to understand what was being said
by Vyisa, and Vyisa inthe meantime would
compose many verses.

150

This legend has been the theme of
many paintings, and has been responsible
for transforming the tusk held in the right
hand of the god into the stylus in some of
the sculptural representations outside

India.

Devl-purana (114, 2-4) contains a story
which expalins how GaneSa got some of
the weapons and ornaments he is usually
associated with. GaneSa was prevailed
upon by the gods to kill the demon Vighna.
Ganapati consented and set out, and then
5iva presented him with his crescent-
moon (ardhendu), Brahma gave him the
white girdle (mekhala), Surya gifted him
with a coral (chintamani), Varuna lent him
the noose (paSa), Vishnu gave him his
conch, Indra his vajra and Yama his
cudgel (danda).

ganeSa kosha
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| EXCERPT FROM GANE”™A-PURANA
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ARBHAKA-GANAPAN (»F PILLAIARPATTI
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TRIPLIRARI-VARADA OF SIDDHATEK
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KURMA-GANAPATI
(from China)
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AKHU-VAHANA
(from Panagal)
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VATAPI-GAINAPATI
(from Tiruvarur)
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NRTTA-CJANAPATI OF VEDARANYA
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CHAPTER FIVE

FORMS FOR WORSHIP

The worship of Ganapati with different
names and in variant forms appears to be
an ancient practice. It is probably derived
from the Vinayaka background of the god.
The vinayakas constituted a large group.
They were numerous not only in concep-
tion but also in ritualistic practice. Even in
the Smrti period, ‘Vinayaka- ~anti’ involved
the pacification of many Vinayakas, al-
though their number in due course was
settled as six (shad-vinayakas) or four
(vinayaka-chatushtaya). When invoked in a
mandala, they were twelve or sixteen in

number.

Brahma-vaivarta-purana (3, 44, 85),
which may be taken as an early source,
gives only eight names of Ganapati;

Jullijr+4'd' A 1w PiydN'+H |
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Yogajagama, which also gives eight
names, has the following; Vighnevara,
Maha-karna, Gaja-vaktra, Mahodara, Eka-
danta, Maha- kaya, Vighne™a and Ganad-
hipa. One can see that the names here are
more descriptive than in the list given
above.
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Amara-ko”a (1,1,40-41) adds two more
names; Vinayaka and Dvyai-matura;

Piy<M rTT rw fr:l

(srshti-khanda, 6,3)
gives twelve names; Ganapati, Vighna-

Padma-purana

raja, Larriba-tunda, Gajanana, Deva-

mitura (Dvyai-matura), Herarhba,
Eka-danta, Ganadhipa, Vinayaka, Charu-
karna, Pa“u-pala and Bhavatmaja. Later,

another list of twelve names became popu-

lar;
NHi STTRIPF dWM 1
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Chintyagama provides a list of sixteen
names, which are altogether different from
the names included in the above lists. This
list is more relevant to iconographical rep-
resentation. The list has
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. Bala-ganapati,

. Bhakti-ganapati,

. Vira-ganapati,

. Siddhi-ganapati,

. Pihgala-ganapati,

. Sakti-ganapati,

. Ucchishta-ganapati,

. Rakta-ganapati,
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. Kshipra-prasiida- ganapati,
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. Heramba-ganapati,
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. Lakshmi-ganapati,
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. Vijaya-ganapati,
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. Nrtta-ganapati,
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. Drdhva-ganapati,
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. Maha-ganapati,
16. Haridra-ganapati.

This list includes the five forms ac-
cepted by the sects of the ganapatyas,
each with specific iconic details and ac-
companied by a consort (“akti):

1. Maha-ganapati: ten arms; red
complexion

2. Drdhva-ganapati: six arms; yellow
3. Ucchhishta-ganapati: four arms; red
4. Pihgala-ganapati: six arms; yellow

They are aii tantrik in conception and in
the mode of worship accorded. It is under
the tantrik influence that iconic represen-
tation of gods and goddesses became im-
portant and variegated. Earlier icons of
Gane”™a were two-armed, and unorna-
mented; they carried no weapons and
were not accompanied by consorts. Be-
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sides elephantine countenance and
probably large belly, there was little that
helped identification of the figure with
Vinayaka. Nor did the early worship of
Vinayaka (or vinayakas) involve specific
mantras and ritualistic peculiarities. The
tantrik forms not only introduced variety (in
accordance with the purposes)but several
magical elements. Special significance
was attached to the colour of the image,
inclination of the trunk, left-ward (vamavar-
ta, idamuri), or rightward (dakshinavarta,
balamuri), number of arms, number of
heads, weapons carried in the hands, pos-
ture assumed, details of the consort,
vehicle, seat, decorations and so on. The
dhyana-"lokas helped visualization of

these forms.

Ucchhishta-ganapati, for instance, is a
typical tantrik form, which is carved out in
white arka or nirhba-wood and invoked in
the magical rite known as va’ya-kriya. The
mantra identifies the form with the
‘elephant-devil’ or with a mysterious sylvan-

spirit (yaksha).

The image is to be worshipped with
four thousand dhattura flowers, and later
thrown away on the banks of a river at
night (‘murtim kshiped ratrau saris-tate’).
The details of the figure are mentioned in
the dhyana-*oka: four-armed, carrying
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bow, arrow, noose and goad; seated on a
red lotus: and engaged in amorous sport
with his consort who is nude.

ATclH'f'tf -

If the form is a variant one, known as
Unmatta-vinayaka, it has a different
dhyana-"loka; the deity seated on a lotus
is red in complexion, three-eyed, and four-
armed carrying noose, goad, bowl of

sweet-cakes and tusk:

This form is used for driving the desired
woman mad or for driving away the
enemy. The image in the former case is
prescribed to be made in potter's clay
mixed with the dirt taken from the left foot
of a woman, and the name of the woman
desired is inscribed on the chest of the
icon; and it must be poked with nimba-
sticks:

ATMFT ip " MW |
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Likewise, another form known as
Haridra-ganapati, is invoked for arresting
the higher thinking processes (viz. critical
faculties) of all people, so that whatever

one desires is achieved (abhishta-siddhi):

dft i N # ffefWrcTr ~ A
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The image is either carved in turmeric
root or made out of turmeric paste in cow’s
urine, or is made in clay and covered with
powdered turmeric  (‘pishta-haridraya
viliptatigam’). The dhyana- “loka mentions
that the god is four-armed, carrying noose,
goad, sweet cake and tusk in his hands; he
has three eyes and is clad in yellow gar-

ments; he is seated on a golden throne:

Tifw M ttl

Maha-ganapati is a popular tantrik
deity worshipped by followers of the
Ganapati cult. He is visualized as seated
within a triangle inside a six-sided figure,

located In the lotus constituted by the seet-
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letters of the alphabet (‘matrkambuje shat-
konantastrikona-stham’), under the
parijata tree decorated with the nine pre-
cious stones, in the marvellous island in
the sea of sugar-cane juice (6arada-tilaka-
tantra, 13, 31, 34). He is imagined as red
in complexion, ten-armed and three-eyed.
He is embraced by his beloved seated on
his left lap. On his head is crescent moon.

fW w -
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(ibid, 35)
Gane”vara-vimartini - provides more
specific details of the same form but omits
the presence of 3akti on his lap.

Thus there appears to have been two
varieties of Maha-ganapati. One with the
~akti, worshipped by the tantriks in secret
rituals, and the other without the Sakti,
meant for general worship. The worship of
the former variety, elaborately given in
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Sarada-tilaka-tantra, includes a minor
form, four-armed Viri-Vighne6vara, who
holds in his normal right hand a skull-cup
filled with wine and who is engaged in
amorous sport with his consort named
Pushti, graphically

described:

which is also

(ibid, 70)

The commentary refers to another
dhyana-6loka of the same form but with ten
hands;

A ATMT
LA
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3arada-tilaka-tantra (13,77-79) men-
of Mabha-
ganapati, whom the commentator identifies

tions another variant form

as Sakti-ganapati:
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It may be noted that these forms are
almost identical in essential details, But the
tantrik texts mention different colours of
the forms, different mantras for them, dif-
ferent articles employed during worship,
different objectives, different rituals of
oblations (tarpana-hnma) and different
yantras.

Another tantrik form is
Heramba-ganapati, five-faced, ten-armed

Narada-tilaka-tantra

interesting

and lion-riding.
(13,105) explains that the form has grown
out of the mantra 'Om gurh namah'.

(ga)

(urn) 1
dKiR (om)
Il

i"qRTtsq (namah)

The form is calculated to bestow, when
worshipped, all the four values of life,
(dhrama, artha, kama and moksha) and
hence the mantra has four letters (ibid,
106):

The five faces of the god have five dif-
ferent colours: the top one being pearl-
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coloured, and the remaining four (facing
the four directions) gold, blue, white and
red (in the circumambulatory order). Each
of the faces has three eyes and a moon on
top. The body is of the complexion of sun.
The pair of normal hands carry gestures of
boon-bestowal and protection, and the
other four pairs modaka and tusk, axe and
skull, rosary and hammer, and goad and
trident; the trunk carries a pot (drpta) (ibid,
107):

The commentary adds a variant
dhyana-~loka giving different weapons in
the hands and giving the body-colour as
reddish, without mentioning the colours of

the five faces:

qtqqg»f|--
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Gane”a-purapa (upasana-khanda, 37,
12-13) prescribes that this form must be
accompanied by the two consorts Siddhi
and Buddhi, and must have a serpent as
his sacred-chord.

Apart from the tantrik forms, Ganapati
has various other forms which are wor-
shipped at home and in temples. All these
forms have some common features which
are included among the classical forms
(shoda”™-guna);

. elephant-face (gaja-mukha);
. curved trunk (vakra-tunda);

. protruding belly (larhbodara);

AW N R

. dwarfish stature (kharva); legs being
very short (‘padarnbujabhyam
ati-vamanabhyam’, 6arada-tilaka,
11, 140)

5. odd-appearance (vikata):

6. fan-like ears (“urpa-karna);

7. small eyes (hrasva-netra);

8. long trunk (larhba-nasika)’

9. black tusks (“yama-danta);

10. ash-grey colour (dhumra-varna);

11. naked or clad in tiger-skin

(digarhbara, vyaghra-charma)

12. bald head (khalvata);

13. fond of eating (charvana-lilasa);

GANEgA KOSHA

14. hidden ankles (gudha-gulpha);

15. carrying a water-pot
(kamandalu-dhara);

16. rat as mount or banner
(ikhu-ketana):

Early texts (like Brhat-samhita, 57, 58)
give a very simple description of the form,
where elephant-face, big belly, and single
tusk are prominent; the common weapon is
axe:

While the above verse from Brhat-sarti-
hita suggests only two hands for the god
(one carrying an axe and the other a
radish), the commentary on the text by
Utpala provides four hands and three eyes:

The four-armed form is the most
popular, although early specimens like
those of Gokarna and most of the ashta-
vinayakas of Maharashtra, are only two-
armed; the forms found in China, Japan,
Cambodia, Bali and Java are also two-

armed.

Ganapatyatharva-"irsha has this
description: the four hands carry noose.
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goad and the gestures of protection and
boon-bestowal.

The six and eight-armed varieties are
tantrik. The ten-armed variety (like Maha-
ganapati, Herarhba, Vallabha-ganapati
and Ucchhishta- ganapati) are also tantrik
but involve association with Vishnu (who is
celebrated for his ten incarnations.) Twelve
and sixteen armed forms are rare but they
suggest association with sun (viz.
dvada”™-adityas,
ganapati, popular in Nepal), and with the
sixteen Vinayakas of the Smrti-period

respectively. We have also a form with

Arka-ganapati, Surya-

eighteen arms, Vira-ganapati:

frndl

Single head for Ganapati is common.
But there are also two-, three-, and four-
headed forms. The two-headed form is
identified with Agni, the three-headed form
with Siva and the four-headed form with
Brahma. The five-headed Heraitiba is well-
known; the heads represent the five
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primary elements (tattvas) and the five
aspects of Siva (Tatpurusha, Aghora,
Vamadeva, Sadyojata and T ana).

The forms as a rule have only one trunk
(*unda), the tip ofwhich (pushkara) inclines
normally leftward, but there are some ex-
ceptions. We have some very unusual
specimens of images with three trunks
(called trl-*unda). The images where the
trunk turns to the right (dakshinavarta,
balamuri) are regarded as tantrik and as
especially powerful.

Prapahcha-sara-tantra (patala 17, 27)
speaks of two ganesas in union (ganapati-
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mithunani), which form probably survives
in the Japanese Kahg-tin.
Mudgala-purana provides a list of thirty-
two forms, which are frequently found in
sculptures and paintings, gri-tattva-nidhi
contains coloured illustrations of all the thir-
ty-two forms along with the dhyana-Slokas.

te 1

5TfW lira«cT®ArFA"

1. BMa-ganapati:

ganeSa kosha

Ailpa-ratna gives this description:

5fAcRTASCRIMNTA PiMRId: |
3(PIPTH)I R<) Q™ ¥HicL: I
gT«TfqTFqfw

Red in body-colour and shining like the
rising sun (bala-surya), he has four hands,
carrying in them a plantain fruit (kadali), a
mango fruit (chuta), a jack-fruit (panasa)
and a stalk of sugar-cane (ikshuka); in his
trunk he holds a sweet- cake (modaka).

2. Taruna-ganapati:
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Also red in colour, like the ruddy morn-

ing, the youthful Ganapati (taruno
ganegah) has eight hands, carrying in
them noose (paga), goad (ahkuga), round
cake of flour (apupa), wood-apple fruit
(kapittha), rose-appie fruit (jarhbu), his
own tusk (svadanta), paddy-grain stalk

(gali) and sugar-cane stalk (ikshu).

3. Bhakta-ganapati:

Shining iike the autumnal moon (garac-
chadrabha-vapusham) (viz. white in
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colour), he has four hands in which he
carries a cocoanut (naiikera), a mango-
fruit (arhra), a plantain-fruit (kadali) and a

bowl full of jaggery-porridge (guda-
payasa).
4. Vira-gariapati:
n ddd eI'HiPnh I

Pale red in body colour (aruna), the
valiant Ganapati has sixteen hands, and
carries in them a vampire (vetala), magic
spear known as “akti, arrow (gara), bow
(karmuka), discus  (chakra), sword
(khadga), magic weapon known as khat-
vahga. mallet (mudgara), mace (gada),
goad (ahkuga), serpent (niga), noose
(paga), lance (gula), barbed dart (kunta)
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battle axe (para®u and banner of victory
(dhvaja)

A form known as Vira-vighneSvara is
also mentioned. He is three- eyed and
decorated with a crescent-moon on the
head. His body- colour is that of red-lead
(sindura). He is either four-armed or ten-
armed. In the former variety, he is shown
with his consort Pushti, sitting on his left
lap. He left normal hand holds the goddess
in embrace, while the coresponding hand
on the right side touches the vulva (yoni)
of the goddess. The other two hands carry
goad and noose. In the latter variety, he is
represented alone, and his hands carry
pomegranate (bijapura), mace, bow, dis-
cus, rosary (on the left side) lotus, noose,
arrow, tusk, and jewel-bow! (ratna-patra)
(cf. ~rrvidyarnava-tantra).

5. ~akti-ganapati:

GANESA KOSHA

Mantrg-maharnava has this verse;

Another dhyana-Sloka omits 5akti in the
form :

A WTAIT: A

This form whose colour is that of the
ruddiness of the sky in eventide
(sandhyaruna), is represented as four-
armed, embracing with two arms a
feminine consort (cJevl or “akti) who is
green in body-colour (haritaiiga-yashti)
and v;ho is seated on his lap on the left
side, and holding a noose (pa™a) and goad
(*rni) with his two other hands.

According to Sara-samgraha (comm,
on $ri-vidyarnava-tantra), Ganapati must
be shown as surrounded by eight feminine
companions whose names are given as
Tivra, Jvalini, Nanda, Bhogada, Kamaru-
pini, Ugra, Tejovatl, Satya and Vighna-
nanini.
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6. Dvija - (or Dhvaja-) ganapati:

Bright, white like the full moon In body-
colour (indu-varna), he is four-headed
(inana-chatushtaya) and four-armed, car-
rying in them book of scripture (pustaka),
mendicant's staff

rosary (akshaguna),

(danda) and holy water-pot (kamandalu).
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7. Siddhi-ganapati:

Tawny gold In body-colour (hema-pih-
gala), and accompanied by two consorts
representing prosperity and plenty (8rl-
samrddhi-yuta), he has four hands in which
he carries ripe mango fruit (pakva-chuta),
bunch of flowers (pushpa-mahjari), sugar-
cane stalk (ikshu-danda), and sesamum
sweet-cake (tila- modaka), He also carries
a battle-axe (presumably with his trunk)
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(paraSum udvahan). Some drawings make
the trunk hold the sweet-cake.

8. Ucchishta-ganapati:

Also

a'W'ST
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Dark coloured (mechaka) his form is
four-armed, carrying in them blue lotus
(niiabja), lute (vina), paddy grain stalks
(Sali-guhja) and rosary (akshasutra). He
holds in his trunk a pomegranate fruit
(didima). In some representations, he is
shown as amorously enjoying stroking with
his trunk the vulva of a feminine consort
seated on his left lap (nari-yoni- rasasvada-
lolupam kama-mohitam).

Ucchishta-ganapati in the Uttaramnaya
tradition isto be fashioned in the root of the
vetarka plant or from a markati- kashtha.
He is sculpted as naked. As an unmatta, he
is seated on a red lotus, with a body red in
colour and three eyes. He carries in his four
hands noose, goad, bowl of sweet cakes
(modaka-patra) and his broken tusk

Uttara-kamikagama (45th patala)
prescribes that the feminine consort in this
case must be well decorated with all orna-
ments but nude (digartibara), exceedingly
pretty and two-armed, holding a noose
(paSa) in the left hand, and with the right
hand touching the penis of Ganapati
(guhyam dakshinena karena
devam). Ganapati must be four-armed and

spriantl
three-eyed, dark-coloured and nude

(~yama-varna, digartibara), carrying in
three of his hands noose (pa™a), goad
(ahkusa) and sugar-cane stalk (ikshu-
danda). His left hand or his trunk (vamena,
pushkarena pi) must be stroking the vulva
of his consort (devim guhyakam spr*an-

tam).

237.



s. Vighna-ganapati;

Burnished gold in  body-colour
(tapaniya- gaurah) and well decorated with
all ornaments, he has ten arms in which he
carries conch (“amkha), bow of sugar-cane
stalk (ikshu- chapa), flowers as arrows

(kusumeshu), axe (kuthara), noose (pa’a).
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discus (chakra), his own broken tusk (sva-

danta), goad (srni), bunch of flowers

(mahjarika) and reed-shafts (Saraugha).

10. Kshipra-ganapati:

Red in body-colour like the bandhuka
flower, he is four-armed, carrying in them
tusk (danta),the wish- fulfilling creeper
(kalpa-lata), noose (pa™a) and a pot of
jewels (ratna-kurhbha).

11. Heramba-ganapati:

W rfrcPftTtTR

And another : given in Pura”chiryar-

nava :
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Resplendent with five heads (pahcha-
matahga-vaktrah) and ten hands, he is ex-
ceedingly white in body-colour (ati-gaura)
and rides on a lion (adhigata-sirtihah). He
carries in his hands the gestures of protec-
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tion (abhaya) and boon-bestowal (varada),
noose (paSa), tusk (danta), rosary (aksha-
mala), goad (srni), battle-axe (para”u),
mallet (mudgara) and
(modaka),

sweet cakes

12. Lakshmi-ganapati:

Jlu)dnscfdlctll

Fair-complexioned (gaurariga), the form
resembles a flow of nectar (jyotih-sud-
hijarjhara). He has ten hands, and seated
at his sides are two feminine consorts (devi-
dvayam chantike). He carries in his hands
a parrot (“uka), pomegranate fruit (bija-
puraka. pot of jewels (manikya-kurfibha),
goad (ahku™a), noose (pa”), wish-fulfilling
creeper (kalpa-lata), sword (khadga) and
the gesture of boon-bestowal. His two
remaining arms are engaged in embracing
the feminine consorts, each of whom car-
ries in one of her hands a lotus and puts the
other arm round Ganapati.

In another form of Lakshmi-ganapati,
he is three-eyed and four- armed. His trunk
holds a golden pot (svarna-kala™a). His
normal right hand is in the posture of of-
fering protection (abhaya), and the cor-
responding left hand holds his broken
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LAKSHMI-GANAPATI
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tusk. The othertwo hands carry discus and
conch. Lakshmi is seated on his lap on the
left side, holding the god in embrace with
her right arm and carrying a lotus in her
left.

13. Maha-ganapati:

d'dclH.1
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This is one of the better known forms,
and among the sects exclusively devoted to
the worship of Ganapti coiiectiveiy known
as ganapatyas, the devotees of this par-
ticular form of Ganapati are largest in num-
ber. The body-colour in this form is reddish
hue (aruna-cchaya); the head is decorated
by the crescent moon (indu-chuda), and
there are three eyes (trinetra, the third eye
on the forehead). He is embraced by a
feminine consort who is seated on his lap
and who holds a lotus in her hand (aglish-
tam priyaya sa-padma-karaya). He is ten-
armed, and carries in his hands a
pomegranate (bijapura), mace (gada), the
bow of sugar-cane stalk (ikshu-karmuka),
discus (chakra), noose (paga), blue lotus
(utpala), paddy-stalks (vrihyagra), his own
broken tusk (sva-vishana) and pot of jewels
(ratna-kalaga); the remaining arm holds his
consort in embrace.

According to Sara-sahgraha on Sri-
Maha-
seated on a be-jewelled throne (ratna-sirh-

vidyarnava-tantra, gariapati is
hasana) under the Parijata-tree in the island
known as Ratnadvipa surrounded by the
waters of the sugar-cane-juice ocean
(ikshu-rasa- sagara). On the throne is a
six-petalled lotus spread out, and in the
middle of the lotus is a triangle (trikoria)
which is the seat of Maha-ganapati.
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14, Vijaya-ganapati: (also called Vigh-

na-raja-ganapati)

fAfwAn A 1

Red in body-colour, the form is distin-
guished by the mount, which is the mouse
(akhu-vahana). It is four-armed, carrying in
the hands noose (pa™a), goad (ahkuSa),
tusk (danta) and mango-fruit (amra-phala).
Ganapati here sets out on a victorious
march against the host of obstacles. He is
also called BhuvaneSa-ganapati.

GANE”A KOSHA

15. Nrtta-ganapati:

Ganapati here is yellow in body-colour
(pita-prabham), and is seen dancing under
the wish-fulfilling tree (kalpa-taror adhas-
tham). He has four hands, and carries in
them noose (pa*a), goad (aiikuSa), battle-
axe (kuthara) and tusk (danta). He holds in
his trunk the round cake made of dough
(apupa). There are also some repre-
sentations where he is shown to have six
hands.

16. Urdhva-ganapati:

Golden-coloured (kanakojjvalahga), he
is shown in the company of a feminine
consort (of light green colour), whom he
embraces fast (alihganodyata-karo haritah-
ga- yashtya devya). He has eight hands,
carrying in seven of them kalhara flower,
paddy stalk (“ali), lotus (kamala), bow of
sugar-cane stalk (ikshu-chapa), arrow
(bena), tusk (danta), and mace (gada); the
remaining arm iswound round the feminine
consort.
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NRTTA-GANAPATI

ganeSa kosha
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NRTTA-GANAPATI
(from NuggihaUi)
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17. Ekakshara-ganapati:

ATERAsf%Ajqt |
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Red in body-colour, daubed with un-

guents, clad in red garments, decorated

with flowers, corpulent (tundila), three-

eyed and wearing moon on the head

GANESA KOSHA

(Chandra- mauli, Ganapati here has ex-
ceedingly shortlegs and hands (vamana-
kara-charana). He hasfourhands carrying
noose (paSa), goad (ahkuSa) tusk (rada)
and  the gesture of boon-bestowal
(varada). His trunk holds a pomegranate
fruit (bija-pura). He has snakes aS* orna-
ments (ahi-bhusha). He sits on a lotus seat

(padmasanastha).

18. Vara-ganapati:

247



Red in body-colour like bright red lead
(sindurabha), three-eyed, decorated with a
moon on the head (indu-mauli), he has four
hands, carrying in two upper hands noose
(piSa) and goad (ahkuSa). His trunk holds
a jar of wealth (atta-vasumat-patrollasat-
pushkara). He holds in embrace a feminine
consort, Pushti, who carries a banner in one
hand and lotus in the other. Ganapati's
normal right hand is held in the gesture of
boon-bestowal (vara) while holding a cup
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of liquor (madhu-mat-kapala). His normal
left hand strokes the vulva of the consort
(tad-yonyabhita-pinim).

19. Tryakshara-ganapati;

Golden-coloured (hema-varna), and
with large fanning ears (chalat-karna-

suchimara), Ganapati in this form is four-
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armed, carrying noose (pa“a), goad
(afiku”a), gesture of boon-bestowal (vara),
his own tusk (sva-danta) and a mango-
fruit (amra-phala). In his trunk he holds a

sweet cake (modaka).

20. Kshipra-prasada-ganapati:

GANE”A KOSHA

Narada-tilaka has this verse:

Pale red in body-colour (aruna),
Ganapati in this form is three-eyed (tri-
lochana) and wears on his head crescent
moon (Sasi-Sakala-kalita-mauli). He has a
large belly (bfhad-udara), and is seated on
a mat of lotus (padma- vishtara). He has
four hands, carrying noose (pa“a), goad
(ahkusa), wish-fulfilling creeper (kalpa-
lata) and his own broken tusk (sva-danta).
His trunk holds a pomegranate fruit (bija-
pura). He is the storm that drives away the
clouds of obstacles (vighna- payodhara-

pavana).

21. Haridra-ganapati:
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Mantra-ratnakara gives a variant verse;

f¥tt
Tri*PFRnftt

Also-

Turmeric yellow in colour (haridra), he
is four-armed, carrying in them noose
(pa™a), goad (ahku.la), tusk (danta) and
sweet-cake (modaka). He offers protection
to his devotees (bhaktabhayapradata).

Haridra-Ganapati, according to the
Dakshinamnaya texts, is yellow in body-
colour and wears yellow-coloured gar-
ments. He sits on jewelled throne, and is
six-armed. He carries in his three hands on
the right side goad, krodha-mudra and
gesture of protection and in his hands on
the left side noose, axe and the gesture of
boon-bestowal.

22. Eka-danta-ganapati;
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4N d<l«?f i
Also
TrFrSRMFnA 2 ST A

gftcit 43per; |

Dark-coloured (“yama-tanu), he has
protruding belly (Igrhbodara) and assumes
a standing posture (urdhva-gatra). He has
four hands, and seen in them are axe
(kuthara), rosary (aksha-sraja), the sweet
delicacy known as ladduka and tusk
(danta).
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23. Srshti-ganapati:

M P fA dtSTW fATTgMN: 1

Red in body-colour (*ona) and riding on
a rat (akhu-vahana), this Ganapati who is
skilled in creation (srshti-daksha) has four
hands carrying noose (paSa), goad
(ahkuSa), his own broken tusk (sva-danta)
and mango-fruit (amra- phala).

24. Uddanda-ganapati:

dM +H I

GANESA KOSHA

Red in body-colour (“oninga), he is
seated, embracing a fair-complexioned
feminine consort who is seated on his lap
and who holds a lovely lotus in hand
(gaurangyachiraravinda-karaya devya
samalihgitah). He has twelve hands, and he
carries inthem a kalhara flower, lotus flower
(arhbuja), pomegranate fruit (bija-puraka),
mace (ga'da), tusk (danta), sugar- cane
stalk (ikshu-chapa), another flower (suma),
pot of jewels (mani-kurhbha), stalks of
paddy-grain (Sali-*kala), noose (pa”),
goad (srni), another lotus (abjaka).
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25. Rna-mochaka-ganapati;

This form of Ganapati is worshipped by
devotees to free themselves from indebted-
ness. He is four-armed, carrying in them
noose (paSa), goad (ahku™a). tusk (danta)
and rose-apple (jambU). He is crystal white
(sphatika-prabha) in body-colour.

26. Dundhi-Ganapati:
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The form known as Dundhi is a special
form present in Varanasi, and worshipped
to remove obstacles in the worship of Vi*-
vanatha. He is red in colour, and is four-
armed, carrying in  them rosary
(aksha-mala), axe (kuthara), pot of jewels
(ratna-patra) and his own broken tusk

(sva-danta).

27. Dvimukha-ganapati:
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The GaneSa in this torm is two-headed,
and his body colour is greenish blue
(harinila-gatra). He wears red garments
(raktarri*fuka) and be-jewelled crown on
his head (ratna- kirita-mauli). He has four
hands, and carries in them his own tusk
(sva-danta), noose (paSa), goad (atikuSa)
and bow! of jewels (ratna-patra).

28. Tri-mukha-ganapati:

»rri

ganeSa kosha

RFim:

This form is distinguished by having
three heads and being seated on a splen-
did throne in the shape of a golden lotus
(pithe svarpamayaravinda-vilasat-karniki-
bhasure svasinah). His body-colour is
bright red like the pala”-flower. He has six
arms, and he carries in his hands a goad
with the sharp point (tikshna-"ikhahku?”),
rosary (aksha), noose (pa”), jar full of
nectar (amrta-purna-kurhbha), and the
gestures of boon-bestowal (varada) and
protection (abhaya).
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29. Simha-ganapati: jewels (ratna-kalaSa), bunch of flowers
(mahjari) and gesture of protection (ab-

haya).

30. Yoga-ganapati:

#ITE A TTH
A dIRTTT A |

<{|°Msf<?fPI'H]iid, +! W Ti% :HNKMmic”
R-:ll

In this form, Ganapati has the lion’s
head but with a trunk (“unda-danda-
lasanmrgendra-vadana). He has a body

which is bright-white like conch or moon Ganapati in this form is seated in the
(Sahkhendu-gaura). He has eight arms, meditative stance with crossed legs which
carrying lute (vina), wish-fulfilling creeper are secured by a band (yogarudha, yoga-
(kalpa-lata), discus (ari), gesture of boon- pattabhirama). He is ruddy in body-colour
bestowal (varada). lotus (tamarasa), pot of like the rising sun (balarkabha), and wears
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blue garments (nilarfiguka). He has four
hands in which he carries noose (paga),
sugar-cane stalk (ikshu), rosary (aksha)
and the yoga-staff (yoga-danda).

31. Durga-ganapati:

AWt " n |

With a corpulent body (mahat-tanu)
and with the body-colour like that of bur-
nished gold (taptakahchana-sahkaga), and

GANESA KOSHA

clad in red garments (raktarriguka),
Ganapati has in this form eight hands. He
carries in them the flaming goad (dip-
tarikuga), arrow (gara), rosary (aksha) and
tusk (danta), on the right side, and noose
(paga), bow (karmuka), wish-fulfilling
creeper (lata) and rose-apple (jarhbu) on
the left side.

32. Sahkata-hara-ganapati:

N fcTA I

JMMdI PicMH I

255



Also called Sahkashta-hara ganapati,
he is resplendently ruddy like the morning
sun (balarkiruna- kanti) and seated on his
left lap is a damsel, fair-complexioned,
wearing deep-blue garments (nilarnsuka),
decorated with jewelled ornaments and
holding a splendid lotus in hand (lasad-
indlvarahastam gaurahgim ratna-Sobhad-

hyam). He has four hands, and carries
goad (ahkuSa) and gesture of boon-be-
stowal (vara- dana) on the right side, and
noose (pa*a) and bowl of sweet rice-pud-
ding (payasa-patra) on the left side. He is
seated on a pink lotus (pithe padmarune).
He is sometimes represented as standing
on a lotus.

Details of thirty-two forms of Ganapati with colour, and other details are given

below
Colour No. of
Hands
1 Bala-ganapati Red 4
2. Taruna-ganapafK red 8
3. Bhakta-ganapati White 4
4. Vira-ganapati Red 16
5. Sakti-ganapati Lead-red 4
(Sindura)
6. Dvija-ganapati White 4
7. Siddha-ganapati yellow 4
8. Ucchishta-ganapati Blue 40r6
9. Vighna-ganapati golden 10 or 8
10. Kshipra-ganapati Red 4
11. Heramba-ganapati  white 10
12. Lakshmi-ganapati white 10
13. Mahi-ganapati red 10
14. Vijaya-ganapati red 4
15. Nrtta-ganapati yellow 40r6
16. Drdhva-ganapati golden 8
17. Ekashara-ganapati red 4
18. Vara-ganapati red 4
19. Tryakshara-ganapati golden 4
20. Kshipra-prasadana- red 4

ganapati
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No. of Seat With or with
Faces out Sakti
1 lotus -
1 - -
1 - -
1 - -
! - 1 Sakti
4 - -
1 - 2 Saktis
1 - 1 Sakti
1 - -
1 - -

lion 1 Sakti
1 - 2 Saktis
1 - 1 Sakti
1 rat -
1 - -
1 - 1 Sakti
1 lotus -
1 - ' Sakti
1 -
1 cushion -
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21. Haridra-ganapati yellow or
green
22. Ekadanta-ganapati dark blue 4
23. Srshti-ganapati red 4
24. Uddanda-ganapati  red
25. Rna-vimochaka- white 4
ganapati
26. Dundhi-ganapati red 4
27. Dvimukha-ganapati Blue 4
28. Trimukha-ganapati red 4
29. Sirhha-ganapati white 8
30. Yoga-ganapati Red or 4
green
31. Durga-ganapati burnished 8
gold
32. Sahkashta-hara- red 4
ganapati
1No. of Ganapatis with four arms: 21
six 1
eight 4
ten 4
twelve 1
sixteen 1

Il No. of Ganapatis, red-complexioned 15
white (shades)
golden (shades)
yellow (shades)
blue
dark-blue
lead-red (sindura)

Il No. of ganapatis with 1 Sakti :

2 Saktis :
without Sakti

N O b P N W MO

N
N

GANESa KOSHA

12 or 10

rat

1

2

3

1

1

1

1 lotus

IV No. of ganapatis with 1 face : 28

2 faces : 1
3 faces 1
4 faces : 1
5 faces : 1

There are variant representations of
like Maha-
Bakti-ganapati.

some of the major forms,
ganapati and
Mahaganapati, for instance, has the four
following varieties:

1 White complexion, three eyes, ten
trident.

noose, sugar-cane bow, red lotus, mace.

arms carrying discus, conch,

paddy ears, pomegranate (bijapura) and
tusk (in circumambulatory order beginning
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with top left); trunk carrying pot filled with
pearls; Sakti seated on his left lap, carrying
a lotus in her left hand, the right arm
embracing the god. (Sara-sarhgraha).

2. The same details, but the hands
carry discus, spear, sugar- cane bow,
mace, bijapura, tusk, paddy-ears, lotus,
noose and water-lily (in the same order);
the trunk carries a water pot (Prayoga-
sira)

3. The same details, but the hands
carry mace, spear, conch, blue lotus, tooth
(on the right side) and paddy ears, noose,
discus, sugar-cane bow and bijapura (on
the left side) (Ganesvara- paramar”ini)

4. Ten arms, carrying the same ayud-
has; but without Sakti (Agama-sara).

The tintrik icons of Ganapati have dif-
ferent forms and colours in accordance
with the occult purpose the magical prac-
titioner has in mind. For va’ya (attracting
and subjugating), the icon must be red; for
starhbhana (paralysing organs and arres-
tiny speech), yellow; for ucchatana (dis-
placement and driving away) ash-
coloured; for marana (killing), black; for
pushti (nourishment and strength), pink or
ochre; for wealth, golden-complexion; and
for salvation, white. The icon meant for
destroying obstacles must be dark In
colour, and must have the following details:
three eyes, fierce aspect, serpent as sacred
chord, red-coloured garments, reddish or-
naments, seated upon a red lotus; ten arms,
carrying red lotus, goad, noose, tusk, "akti,
mace, gesture of boon-bestowal, blue
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lotus, sugar-cane bow and paddy ears, and
earswhich are large and fan-like (chamara).

There are three forms corresponding
to the three tantrik divisions or amnayas:

1 Purvamnaya: the form is known as
Vakra-tunda; red in colour, having three
eyes, seated on red lotus, and having four
arms, carrying noose, goad and gestures of
boon-bestowal and protection. In magical
rites (kamya-karma), the deity is visualized
in fire as being golden-complexioned,
three-eyed, four-armed and seated on
lotus.

2. Uttaramnaya: The form is Ucchhish-
ta-ganapati or Unmatta-ganapati; the
image is made out of the root of “vetarka
plant or wood or from another plant called
markati-hasta; the size of the image must
be of the same as the practitioner's thumb.
The image is seated on a lotus, and has
red complexion; three eyes and four arms,
carrying noose, goad, bowl of modakas

and tusk.

3. Dakshinamnya: The form is Haridra-
ganapati, with six arms carrying in them
noose, axe, goad, gestures of boon-be-
stowal and protection and the posfe of in-
dignation (krodha-mudra). He is' seated
upon a bejewelled throne. His complexion
is yellow and his ornaments are also of
yellow colour.

Other forms.

1. Vallabha-ganapati:

mtcqrr-
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fAifg” qopftapftT: Il

qiTEMNtW: | 4. Prasanna-ganapati:
HI9I-~5imQq'1<I't"«Rf @MIFMH, |

f% ta~:ll ST7TTA2qwTTe nwnfARrg” i

) . 5. Unmatta-ganapati:
Also, another dhyana-“loka given in

garada-tilaka (13,145)
wi'iR”cimi Pliidpiqiqi

Hr<Mdii»i' gqfgtq ~ «T? qg W ttll

cTg, 1 6. Virinchi-ganapati:

3TF1 gw n ft’
w gpT q” 1
g#rw mTfRFiPi; TATAN-

In the GaneSa-pahchayatana, accord-
ing to Kilahasti-vilasa (pahchayatana-
kalpa) quoted in SrHtattva-nidhi (p.139 of
the Manuscript of $ri-tattva-nidhi, in the |

author’s posession), GaneSa is surrounded qAw < ( 0
by Vallabha, Yaksha Kundodara and .
snfATFPTiggw I
Mahodara: R
T[%ftqwgrw Il fw 4t'fqW I
g-"FPfqJl

2. Vakra-tunda-ganapati:
7. Trilokya-mohana-ganapati

Also :
HIiflINiAN <mqid, | qrt:

3. Bhuvane”a-ganapati:

SRla>=dTqql BHdr™H |

HI?1179t:
JiN+leq <TVH)R
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8. Varaha-vinayaka:

One of the Saivagamas, Chintyagama,
enumerates sixteen forms of Ganapti,
which are idential with the first sixteen in
the above list. Another text belonging to-
the same class, Yogajagama, has sug-
gested eight forms which are regarded as
especially meritorious; Vighne”vara,
Maha-karna, Gaja-vaktra, Mahodara, Eka-
danta, Maha-kaya, Vighne”a and Ganad-
hipa. But these are more names than

distinct forms.

Some of the other forms mentioned in
texts like glosses on Sri- vidyarnava-tantra
include Bijapura-ganapati (ten-armed, car-
rying pomegranate, mace, sugar-cane
stalk, trident, discus, conch, noose, blue
lotus, paddy-corn and his own broken
tusk, and holding a jewel-pot with his
trunk), Subrahmanya-ganapati (meant to
be worshipped by celibates and on the
sixth day of the Hindu fortnight; red in
body-colour, draped in red garments, and
four- armed, carrying Sakti, lotus, cock
and gesture of protection); Vakra-tunda-
ganapati (red-complexioned, three-eyed,
seated on red lotus, and four-armed, car-
rying in his hands the gestures of protec-
tion and boon-bestowal, and noose and
goad), and
(white in body-colour, three-eyed, four-

Tailokyamohana-ganapati
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armed, carrying the gesture of boon-be-
stowal, sugar-cane bow, noose and goad;
also represented with a consort seated on
his left lap, his trunk touching her vulva
and she holding with her right hand the
penis of the god).

The Puranas mention twenty-one forms
of Ganapati which are justified in the con-
text of legends and situations. But we do
not find iconographic description of these
forms. The forms are ; Sumukha (benign
Pahchasya (five-headed),
Gajasya (elephant- headed), Dhira
(valiant), Vira (victorious), Kandarpahara
(vanguisher of Eros). Sakti (power), Vish-

looking),

vaksena (the commander of Vishnu's
army), Amoda (delightful), Pramatha (the
commander of Siva’'s troop), Rudra (an
aspect of Siva), Vidya (the goad of learn-
ing). Vidhyadhara (a celestial being),
Durita-hara (remover of sins), Bhakta-vat-
sala (dear to the devotees), Kamitartha-
prada (one who grants the object of
desire), Sammohana (ravisher), Brahma
(as the creator), Vishnu (as the preserver),
i*a (as the destroyer) and Sarva-siddhi-
prada (as one who makes all attainments

possible).

Ganapati also figures in the Buddhist
Vajrayana pantheon. His character and
form are taken from the Silpa-"astra ac-
counts prevalent in the northern parts of
India. He is described in Sadhana-mala as
twelve-armed, (kuthara),
arrow (“ara), goad (ahku3a), vajra, sword

carrying axe

(khadga) and lance (8ula) on the right side.
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and ploughshare (muSala), bow (chapa),
magical weapon known as Khatvinga,
bowl of blood (asrk), skull-cup (kapala)
and broken tusk (phatka?). He is repre-
sented in the ardha-paryahka-tandava
posture, viz. dancing having assumed the
ardha-paryahka attitude. He is red in body-
colour, and wears on his head the matted
hair coiled up like a crown (jata-mukuta-
kiriti). He is three-eyed but single-tusked
(trinetram api eka- dantam).

In the tantrik texts, worship of Ganapati
is prescribed in several occult rites, and the
forms assumed in such worship vary. Inthe
rites for capturing elephants, destroying
enemies (marana), in subjugating people
(vatlkarana) and so on (kamyakriya), he is
worshipped in fire, and is imagined as gold-
en- coloured, three-eyed, four-armed and
seated on lotus. While invoked for over-
coming obstacles, he is dark-com-
plexioned, fierce-looking, and ten armed.
His ears are like fly-whisk (chamara-karna),
and his garments bright red in colour. He
has serpents for ornaments He carries in
his hands lotus, noose, tusk, “akti, mace,
sugar-cane stalk, goad, bow and arrow,
and gesture of protection.

Ganapati's body-colour is yellow in
magical rites causing arrest and paralysis
(starfibhana), red in rites for attraction and
subjugation  (va’ya), black in the
sorcerer’'s act of kiling (marana), and
smoky (dhumra) in the magical rites for
driving away (ucchatana); in the
benevolent magical rites, he is reddish
coloured for giving strength and nourish-

ment (pushti), golden-coloured for be-
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stowing gold (viz. wealth), and white for
granting liberation (moksha). In the last-
mentioned detail, he is also pictured as a
sage (muni).

GANE™ANI

A rather unusual form of GaneSa in his
feminine aspect is known as GaneSini.
There are no textual prescriptions for this
form, although several icons are available
in the northern as well as the southern
parts of the country. It is probable that this
form came to be conceived and wor-
shipped in the medieval period when the
Ganapatya cult was heavily influenced by
tantrik ideas.

Nilpa-ratna describes a feminine form
of Ganapati, which in that work is called
3akti-ganapati. According to the dhyana-
MNoka given in this text, it is a male deity
(‘naumi devam’) with the elephant’s head
above the neck (kanthad
karindram) and the torso being that of a
(yuvatimaya-madhas-

urdhvam

youthful damsel
talam). He is short and stout (tundilam)
and has prominent breasts and buttocks
(stana-bhara-namitam ... sannitarhbam).
His body-colour is that of ruddy evening
(sandhya-sindura-varnam). He is
described as having ten arms (daSa-bhuja-
lalitam). In two of the hands he holds a
great chain fashioned out of molten gold
(dvabhyam druta-
kanakamaha-“rhkhalabhyam karabhyam).
What he holds in the other hands is not

clear, except for the mention of pomegrat-

vibhrajamanam

nate fruit (bija-pura) in one hand.
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GANE”™ANI
(from Madurai Temple)
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vyaghrapada-ganeSani

(wood, from Nelliyappan temple.Tiyunalveli)
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The name Gane”ani is not found in any
of the classical texts of “ilpa or Agama, but
the name of Vainayaki occurs in some
Jaina texts (like Vidhiprapa). Skanda-
purana (Ka"i-khanda 45, 34) mentions a
Gajanana (elephant-headed) among the
sixty-four yoginis. The list of yoginis given
here includes many animal-headed dam-
sels, like Sirhha-mukha (lion-headed),
Gfdhrisya (eagle-face), Kaka-tundika
(crow-beaked), Ushtra-griva (camel-neck-
ed), Haya- griva (horse-necked), Sarab-
hanana (with the face of the mythical
animal Sarabha), and Mrga-8irsha (deer-
headed). Thus the Gajanana mentioned
here may not be identical with GaneSani.

The name Vainayaki occurs in several
lists of Yoginis (cf. B.N. Sharma, Iconog-
raphy of Vainayaki, Abhinav Publications,
New Delhi, 1979), but the inscribed yogini
sculptures in the Chatus-shashti yogini
temple at Bheraghat (near Jabbalpur)
does not include Vainayaki However, one
of the sculptures there called Aihgini is
identified with Vainayaki

266

A Buddhist deity known as Ganapati-
hrdayi is intimately associated with

Ganapati.

There are several sculptures in the
country representing what may be iden-
tified as Gane”™ni. She is usually four-
armed and carries battle-axe, water-pot
and noose. There is also in South-India a
variant form of standing or moving
Ganesini with legs of tiger (vyighra-pida-
gane”™ani), the significance of which can-
not be ascertained.

The relief sculpture of this form in the
Madurai temple (near the door-keeper of
Sundare”varar, in Kambattadi-mandapa)
is two-armed, carrying iotus in one of the
hands, the other arm dangling down.
Another relief sculpture of the same form
in the Government Museum at Madras has
four hands, carrying sword, goad, shield
and flower.
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SHAKTI-GANAPATI
(from Buiidelkhand)



SAKTI-GANAPATI

(Iroin  Khajiiralm)



SHAKTI-GANAPATI
(from Khajuraho)



NRTYA-GANESA
(from Rajaslli:m)



