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Preface

This book on Hanuman is an encyclopaedic work that is being presented to
the scholarly world. It provides interesting and authentic information on
Hanuman including the puja details. It is also fully illustrated.

Like Ganesha, Hanuman is widely worshipped in the country, both in villages
and in townships. He is also a tribal god and a folk deity, and around him cultic
concepts have gathered. He is Rama’s favourite attendant and also a Tantrik hero.
He is invoked for success, victory, strength, wisdom and cure of various
ailments. The present volume attempts to present a complete picture of this god
of many dimensions, along with the ritualistic details of worship.

The Prof S. K. Ramachandra Rao Memorial Trust is thankful to the Indian Books
Centre for reprinting this book in an attractive manner.
' Smt. Rama Ramachandra Rao.
The Prof. S. K. Ramachandra Rao Memorial Trust, Bangalore.
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Gali AfjanEya, Mysore Road, Bangalore
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Karikallu Afijaneya
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CHAPTER ONE

INTRODUCTION

Valmiki’s Ramayana is our country’s national epic. It is also one
of the finest literary pieces of the world. Its high antiquity adds unusual
value and flavor to it. What are the outstanding characters of this
matchless epic? Of course, the epic’s hero, Rama, who embodied all
virtue, valour and wisdom, and his charming wife Sita who only excelled
her husband in all that was great. However, there is a third character
who gave meaning to the lives of these two and brought significance
to the whole epic. This was Hanuman. Rama confessed that he could
not be sufficiently grateful to Hanuman for all that he had done. And
Sita blessed him that he receive worship from all people in the country.

Sita’s words were (Ananda-Ramayana, 1, 10, 147-149)

AHRTHIAY, TEAEHAG|
FagIiudaT weRaTeay =il

Y Aeey SeeERy |
CHECILPCRIMEEEEC A CRUTE]
i qefast qrer fastemaa
ayaTagTTEn Avafd ol
“You will receive worship, Hanuman from all people all over the
country. They will make images of you and worship them in villages,
hamlets, townships, fortresses, forest fastnesses, mountain peaks, all

shrines, river-sides, sacred spots, tank-beds and gardens. They will
thereby get rid of all obstacles and evil spirits”

Her words have no doubt come true. Or was she in fact speaking
about what she had observed during her own days? For, the worship of
this folk-deity was popular even before he entered into the Sitda Rama
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saga. And even after he was involved in the Rama lay, he continued to
retain his folk-character. Even today, he is primarily a folk-deity receiving
extensive but cultic worship. His association with Ramayana is marginal
although significant. He is a devotee of Rama and symbolizes the spirit
of self-surrender for the literate and the learned folk. But for the masses
he is an independent but characteristically folk-deity, as he has been for
thousand of years.

The spread of his cult is truly remarkable. It is over the country,
and even outside. There is hardly a human settlement anywhere in the
country without the presence of this folk-deity, known by various names,
being felt. His shrines, with or without a temple, are everywhere, not
only in towns and villages but on mountain tops, forest recesses, rivers-
beds, parks and groves, thatched huts as in grand mansions. He figures
prominently in myths and legends, folklores as in sophisticated literature.
Human, quasi-human, divine, semi-divine, spirit, yaksa, hero, magic-
man, shaman, guardian, saviour, he is indeed a composite figure needed
by all and at all times. Rural, urban and tribal settlements alike honour
his presence and seek his help in surmounting difficulties, overcoming
obstacles, counteracting magical spell and occult attacks, eliminating
illnesses, and securing protection and welfare.

All religions in the country have incorporated his assistance,
recognized his presence, and accommodated his cultic character within
degrees of sophistication. The classical Saiva, Sakta and Vaisnava
denominations as well as the devotional movements of the middle ages
find a place for Hanuman as the principal exemplar of sadhana. This is
because his tantrik background is obvious, and as a cult-figure his
versatility is unmatched. With his intimate and inalienable relationship
with the epic Rama (viz., the Vedic Visnu), his tantrik character becomes
his strength. He can be as credible a spokesman of the Vedic approach
as of the tantrik. As an offspring of the Vedic Maruts, as an incarnation
of Rudra (Siva), as a Vidyadhara in lineage (magician), as devotee of
Visnu, as a yaksa in his nature (with power to appear differently at
different times) and as a student of Siirya, he is in a peculiar position
among folk-deities to reconcile the Veda with the tantra and also the
various denominations.
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One is astounded when one considers that there are more than
three hundred magical spells with Hanuman as the main deity, with a
large number of them still in use. Most of the available spells are in
classical Sanskrit (partly because of the survival value), some are in
Apabhramsa, some are in local dialects and some in meaningless jargon.
Some spells are curative in intent : curing diseases of cattle, ailments
of children, epilepsy, lunacy, depressions, spirit-possessions. Some are
spell to counteract black magic, witchcraft, sorcery and curses. Some
contain long lists of evil spirits like bhuta, preta, pisaca, Brahma-
raksasa, Sakini, dakini, yaksini, pitanid-mari, maha-mari, rakshasa,
bhairava, graha, vetala and soon.

Among the folk-deities receiving attention in the country, Hanuman
has a special place for two reasons. One is that the tantrik significance
of Hanuman covers both mind (manas) and vital force (prana) of the
devotee, and thus represents a complete folk-deity. The tantrik aspects
of worship of Hanuman are designed to make the body diamond-like
(vajranga), invincible, and mind firm and powerful. The extraordinary
mental prowess and superhuman physical strength, which characterize
the Hanuman of Ramayana, are obviously derived from the tantrik
background of the folk-deity, in addition to many other magical feats
(like assuming any form and any size one likes, riding on the wind,
flying in the air or floating in water for great distances, lightning speed
of thinking, uncommon powers of endures, lifting up mountains and
uprooting trees). Worship of Hanuman as a folk-deity has magical
benefits as rewards. Rama’s trust in Hanumén made him win the battle
against all odds, and get united with Sita, equally against all odds.

The great poet-saint Gosvami-tulasi-das struck a remarkably correct
note when he made two persons responsible for the epic as we have it
today : Kavi§vara (The prince of the poets, Valmiki) and Kapisvara
(The monarch of the monkeys, Hanuman), both of whom delighted in
wandering about the sacred grove of the noble traits of Rama and Sita :

WA U U g o |
T2 fayrgfanm weivarativatil
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Tulasi-das was a great devotee of the folk-deity, Hanuman, (San-
kata-mocana) and built as many as ten independent temples to this
deity. He also wrote numerous short tracts bearing on this deity
(Hanuman-calisa, Sankata-mocan-stotra, Kavitavall, Vinaya-patrika, {
Hanuman-bahuka). There is no doubt that Tulasi-das regarded Rama as i
the supreme spirit, the Brahman, and his Ramacarit-manas is a |
monument to his devotion to Rama. But he was no less fond of Hanuman, ‘
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who was also essentially a devotee of Rama, but an independent folk-
deity who would accomplish impossible feats :

ST guegae fageT fawe)
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Even Valmiki had a high regard for Hanuman, and in his Ramayana
he makes Hanuman as great as Rama, nay even greater than Rama. In
fact, the epic could easily pass for ‘Hanumayana’ Hanuman is the real
hero of the piece. Valmiki puts it into the mouth of the rksa-chieftain
Jambavan that Hanuman is equal to Rama and Lakshmana in lustre and
strength, valour and courage, speed and prowess, intellect and brilliance
(4, 66, 3). Again, Rama himself tells Hanuman in front of all the sages:
“But for you, what could I have done? You have with your fortitude
and valour won for me Larka, Sita and also Laksmana. I have gained
victory in the battle only because of you, the kingdom of Aycdhya is
mine again because of you. You have made me get back to my friends
and relatives. Hanuman, if you had not been there for me as a friend
of Sugriva, who indeed could have brought me any news about Sita?”
(7, 35, 9-10)
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Hanuman from Gujarat

T SIgatEur oigT Har o @equr:|
UTT /AT Saved U8 framfir swea: )
T afe ® 7 WigEiiea: @
Tty st A SR wieaT 9@l

And at the very end of the great story, Rama acknowledges that his
own celebrity will endure as long as Hanuman’s will (7, 47, 21-22)



\,

Hanumdan (I conogmphy)
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Their destinies are bound together, Valmiki has seen to it that one
cannot think of Rama in the epic without also thinking of Hanuman.
But Hanuman as a folk-deity is altogether independent of Rama, and
has no epic association at all. In fact, Hanuman tells the sages, Sanaka
' and others, “It you want at any time to gain any benefit here or get rid
of troubles however great, come to me. I shall sort them out for you.
That is my job, and I am alert about what Rama’s devotees want. Do
not trouble Rama about them. I am here. If, however, liberation is what
you want, then go to Rama” (Rama-rahasya-upanisad 4, 10-12):

Vernkataraman Temple, Karkala
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ey o Sy HETaw o waaT|
AT IreEr THHE: had AISTETE: ||

Hanuman was mightly folk-deity, all-powerful and invincible. But
his epic association made him assume humbler roles : minister to the
Vanara chieftain Sugriva, devotee and messenger of prince Rama (Rama-
bhakta, Rama-diita), a member of the party sent to look for Sita and so
on. How did Hanumén condescend to eat this humble pie? The epic
itself has an answer. He was cursed to forget his might, until some one
reminded him. One of the versions of the story is as follows :

Even when Hanuman was a young boy, he was very powerful; his
physical prowess was astounding. And he was aware of his extraordinary
strength. Being young, immature, impulsive and arrogant he began
tormenting the sages of the forest with his pranks. They endured his
mischief for he was otherwise good and helpful. It so happened that
one of the sages, Trnabindu, was inside his hermitage when Hanuman
was prowling about. Hanuman suddenly caught hold of a lion and an
elephant, and tied them together at the doorstep of the hermitage. When
the sage came out, he was terrified at what he saw. And he knew who
had done this extraordinary feat. He promptly cursed Hanuman that the
possession of this superhuman strength be completely forgotten by him.
Later, upon other sages pleading with him, he retracted and made a
provision that the remembrance of his strength return to him when
reminded by some one.

This brought about a change in the behaviour of Hanuman. He
continued to be mighty, but he was not aware of it. He became like his
hero Rama, who was valiant but he was not unduly conscious or proud

of his valour (Eﬁ??f_orl'—[ F = g @A fafer:l). He was thrown into

the company of the Vanara chieftain Sugriva, and promptly forgot his

N
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role as the folk-deity. And although much mightier than Vali, he did not
help Sugriva against his fight with Vali, but ran away with him.
Kiskindha-kanda sucked him into the epic and he was engulfed by the
epic events till yuddhakanda. Sundara-kanda has rightly been called as
his own canto, for it is here that he shines most brilliantly.

Rama himself wonders why Hanuman in whom courage,
competence, strength, skill, brilliance and impact had made their home,
did not finish Vali, for he was mightier than Vali as well as Ravana
(7, 35, 2-3) :

IS seTHey Aol TEUR|
T wars gWar wn fafa afad=n

Vi g1ed o O wrEar e
Tasrager gwmave EAIA FHarean: |l
Rama suspects in his talk with sage Agastya that Hanuman did not

know his own strength or else he could have burnt up Vali like dry twig
(7, 35, 11-12) :

formel arett eram WitafieerT=rE
T A W T I 6 q

7 fg afgaam o= TEHEE 9@
Ig_gETSifaay foega arRaay
Rama tells the sage Agastya that he sees no peer to Hanumén in
the whole world in valour, zeal, billiance of mind, courage, good nature,

sweetness of temperament, politeness, skill, grace and cleverness
(7, 36, 44) :

TTSHAICHTE A W -
drsfieammeE=arrdve
et
TIAG: SisEfeRsiE drenl

Even Ravana, the hateful adversary, acknowledges before his
confidants that Hanumaén is without doubt the ‘great spirit’ in the form
of a monkey (5, 46, 14) :
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7 Afed SR T AU eReaTH|
HerEwaiag A9 hiuey aferad|l
Hanumin the folk-deity is known by many names. Balaji is a
common name for the folk-spirit with uncanny powers and somewhat
impish nature, moving about amidst us helping us, guarding us from

evil of all sorts. Hanuman is the best known Balaji. He is also known
by three popular names : (1) Hanuman, (2) Afijaneya and (3) Maruti.

1. Hanuman is a personage with a prominent jaw (hanu), prominent
also because it was damaged by Indra. This gave a peculiar shape to his
face, resembling a monkey’s. But the expression ‘hanu’ (possession of
which makes one ‘hanu-mat’ (Ffgd™ T Jfaem@1) means one who
honours (‘nu” &Y preppiiiveicl JeTEr)the highest truth (*hi’ ferat
Wwwmsﬁmwﬁa@ﬁiﬁaﬁ%ﬁaaﬂﬁl

Medini-Kosa, 33.1,), the formless Brahman.

The expression ‘hanu’ also signifies (81 + 31 = %) energetic
movement (gati), brilliance of intellect (mati) and extraordinary
accomplishments (prapti). (Ai$varya-bhoga-Brahma-prapti). When
Agastya tells Rama that there is none equal to Hanuman in strength
(bala), in energetic action (gati) and in brilliance of intellect (mati), (7,
35, 15), he refers to the three dimensions of ‘hanu’ :

7 = faem qeat 7 T A whr uil

It must be remembered that roots with ‘gatyartha’ also have
jiianartha (Tt g Wea:1). This jiiana is what distinguishes Hanuman.
He tells Rama : ‘Viewed from the body, I am a devotee, viewed from
the soul, T am but an aspect of the Absolute, and when viewed from the
stand point of the atma, I am one with you’. Hanuman’s knowledge was
thus comprehensive and complete.

TSN (FBN) T AT SHagen @Twwh:|
e varg g @ fFfyermr wha:n

2. Hanuman’s mother was Afijana, and so he is Afijaneya. Afijana
in her previous birth was the celestial damsel, Puiijika-sthala by name.
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According to Satapatha-brahmana (8, 6, 1, 16) Pufijaka-sthala signifies
directions or quarters and Kratu-sthala her companion, the intermediary
directions. They are Agni’s entourage (send) :

o

Budarsingi, Karnataka
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Qe = S e 3t faem st = %
g wrfefeer: Wﬂ@%ﬁm(aﬁ:)ll
The same text defines directions as unlimited space o, 5, 2,7,
srafifran f& f&¥0:) and Vayu is the devata of all directions GEIREl
SreaRadl| Maitrayaniva, 2, 3, 7, 23; ¢f, @ (fegr:) @ aYg: 9aHA
anfas: sfa ersERfaA:| Jaiminiya-brahmanad 2, 224). Wind (or Vayu)
is the life-force, vitality (prana) of the entire universe. When the wind
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enters into, and fills the directions, there is movement in the universe.
All the worlds then come into existence; the heavens appear. We read
in §atapatha-brdhmand 8,1,2,4): feen fe =l fen:l The unlimited
space gets limited. And whatever is the life-force becomes wind (vayu,
pavana, pavamana) : It R P Y (ibid., 8, 1, 1, 7). Valmiki
paraphrases the scriptural position (7, 75, 62)

qE: YIOT: Y@ TS wEE s
Hanuman being Vayu or son of Vayu signifies the vital current of

the universe (vi§va-prana) rising from the earth (prthvi) and reaching
the sun in the sky : Maitrayani (4, 4, 5, 9) has it :
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faom & wr @

This in fact is hanu or jiiana, the ascent from the terrestrial (disah)
to the celestial (svargo lokah). One who has this jfiana is ‘Hanuman.

3. The Maruts, whose physical manifestation is Maruti, are violent
stormy winds containing within themselves the fire of the vital currents

(prana). They are described as companions or children (& TEYAE:N)
of Rudra, ferocious and roaring. These winds are the aspects of Agni,
while the aspect of Vayu is saumya (Taittiriya-samhita, 2, 2, 2, 3).

TN 7 o T HRT AEEs: |l T Hgl a0
@, 6, 66)

Also Jaimini-upanisad (4, 2, 1, 6) :
wToT & wgn: Won HiE W qEAfi
~ gatapatha-brdhmana 5, 3,1, 10) :
Ifid wg:
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Such references are indic}:ative of the identity of Hanuman (Vata)
with Rudra (marudgana (cf. Siva-mahdapurana, ‘Sata-rudra-samhita’ 3,
20, 12 51%1: ia@aH:|l Ananda-Ramdyana, Sara-kanda, 11, 20%FTAR:
T ;YA Tara-saropanisad, 2, 3 FeRTETEA: e
ERGIEER ML Sri-vidyarnava-tantra, 8, 13 EIG O R PRIt IR
AN Narada-purana, Parva-khanda, 111, 78, 20 TIRTACI: M T1g
STEFTE: || ibid,, 79, 353 YEEHfawe: e Mantra-mahdrnava,
Purva-khanda, € TR O § Wl % TH WM wM
g EIAdIl This accords very well with the folk-deity character

of Hanuman.

From Andhra Pradesh
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Nilakantha’s Mantra-Ramayana (on RV 10, 64, 8) affirms that in
the Vedic religion, Rudra is the principal folk-deity and that his role
could be assumed by Hanuman :

Patra Museum
FEMUSTUUSHTSHT ITeht Taed §TAGY o WeX i Bgennle
VITHERYT AR T WahHaggd wanfagadtiead: i

£
i
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(c¢f. also Vayu-purana 60, 73 ATTHTNE | SATIEARAS | F]]

T HERE SEECiah ;1| Agastya-samhita 32, 12, FRTeMEEA-
Fao A ¥ SSReid dea f§ eSEarR UK qel)
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Patra Museum
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CHAPTER TWO

HANUMAN’S
(Personality)

By all accounts, Hanuman is the most impressive character in the
entire epic. His has been the most winsome personality. It is remarkable
(sundara). In fact, the canto of the epic where he is the main character
has been named Sundara-kanda. And this, despite his broken jaw early
in his life, thanks to Indra’s blow from his Vajra.

Whatever his physical form and however it is valued, there is no
doubt there is great beauty in his personality, recognizing by all who
came into contact with him, without an exception. Rama became his
admirer at the very first meeting, and remained one till the end of the
epic. Hanuman treated Rama like his master; but Rama always treated
Hanuman as a friend. Rama was duly impressed by the way Hanuman
made himself understood. He told Laksmana (4, 3, 28-30) :

ArraE e A S ot
T fagy: yeERe fawria
T TRTUT T SEeT S
ageEtarH = fe e

T @ TEvEiy a9 e
iy o wdy g wiafad: #Hem

“It is impossible for one to talk so well unless he is disciplined in
Vedic studies. Surely, he must be thoroughly acquainted with grammar.
He talked for so long, but there was no faulty speech whatsoever. Nor
was there any fault to be seen in his facial expressions, in his looks
when he spoke, in his forehead or eyebrows, nor in any of his limbs!”
This was the first impression of Rama, when Hanuman was still a
stranger.
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Later, Jambavan also testifies that Hanuman is expert in all branches
of learning 4, 66, 2 IR IFRARS HATME(asl o). Rama’s first
impression of Hanuman also gives a lie to the monkey character of
Hanuman. What is the significance of Hanuman forsaking the Vanara-
form and adopting the bhiksu-form while speaking to Rama and
Laksmana? (FTq&d ufiiesd... fas&d @@ 9sil). The poet calls this
a cunning (Y3Ffgaa HfU:l). The Vanaras spoke a dialect, but the
bhiksu (mendicant) spoke in Sanskrit. Hanuman obviously wanted to
impress, and so spoke in Sanskrit. And Rdma was promptly impressed,
for Hanuman spoke perfect Sanskrit. Hanuman could have used
'm anu-ya’ viz. Non-vanara and non-bhiksu) dialect, as he did while
speaking to Sita later in the ASoka-grove in Lanka. He did not then use
the bhiksu-language (viz. Sanskrit) lest he be mistaken for Ravana in
disguise; and he not use the Vanara-dialect, for Sitda may not have
understood. So he used the ‘manusya’ language, which must have been
common among all men. He decided that he must necessarily use the
manusa dialect (Sundara-kanda 30, 19) "

JaYINY ahed areaeadl

The poet adds that cultured and refined as he was, and also
diplomatic he spoke to her softly, sweetly, briefly and meaningfully.

N WERREWET A, afaai:|
I T9A SATT HYY YN
Rama and Hanuman remained life-long friends, bound to each
other with ever-increasing mutual regard and love. When the Vanara
search-parties were being despatched to find out the whereabouts of
Sita, Sugriva was confident that Hanuman would be able to accomplish
the job. “I see your steps do not falter on land, in water or in air. And
you are well acquainted with all the worlds of the asuras, gandharvas,
Nagas, gods the oceans and hills. Your movement, speed, lustre and
lightness are like your father’s. There is none in the world who is equal
to you in valour or might. Think therefore of how to get at Sita. In you,

alone, Hanuman, is strength, wisdom, valour, sense of space and time,
and the knowledge of how to go about” 94, 44, 3-7) :
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T ot ARG AT A A
Aoy o AT @ TgEnt ERYEl

R EeEl: FArERaE|
fafaar: wdcierra TERRERTERT: |

TfaaTyS Aeve oad o WETeRu|
foqer wgst it AEaE HEISE: |

Aer iy @ 7 9 qfy faea
wmvam%ﬁma?aﬁaﬁmn

TR TIHAN g feg: TR
AVTHTATG Y F=ve Tgufvsall

Rama who was listening to Sugriva approved wholeheartedly. He
was sure that Hanuman would meet with Sita wherever she was and
return reassuring her. He therefore entrusted to Hanuman his own signet-
ring to be delivered to Sita. He knew that Hanuman was capable of
persistent effort and that his might was coupled with strength of character.
Sugriva’s words had reassured him. Rama bade farewell to Hanuman

and wished him luck (4, 44, 13-14 and 4, 6, 29).

/gsﬁaw wwr: fafig wueda A .

arfer wrd ymmot f @ efuaw
AT O o 9d TS T yeEd
Rama is never tired of voicing his gratitude to Hanuman and of
recounting the extraordinarily mighty deeds of Hanuman, especially
before the holy sages of the forest. The sages knew about the heroic
deed of the great Vanara already. Rama tells the sage Agastya that it

was by the single-handed valour of Hanuman alone that Lanka was
defeated, Sita was discovered and won back, and Laksmana’s life was
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saved. Rama could now go back to Ayodhya as king and join with his
relatives and friends (7, 35, 1-10) :

T STEATEUT AIgT WAl o SEHOT:|
T W4T wavea o Taenfor seera: |

The sage responded : “Yes, indeed, whatever you say is true! There
is no one equal to Hanuman in physical strength (bala), in energetic
action (gati) and in intellectual acumen (mati)” (7, 35, 15) :

A HY A FHhl
T oo faem ger | T T W uw

The crowning glory of Hanuman’s career came when Rama and
Sita were coronated in Ayodhya after their return from Lanka. Rama’s
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present to his best friend and selfless benefactor was a fast, firm and

fond embrace (T8 H UREAF:)| Whatmore can possibly be given?
Rama said: “Hanuman, for every one of the helps you have rendered
me, 1 give you my whole life. For the others, I am only remain in
gratitude! But all the help I have received from you, may they, disappear
in me! For should I think of helping you in return, you must get into
some distress and difficulty, for it is only then that one needs help from
others. Let that not happen” (7, 117, 23-24)

) A

There was another touching incident that happened on the same
occasion. Rama and Sita were seated on the throne when Rama quietly
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passed on a precious pearl necklace to Sita and asked her to present it
to whoever she thought deserved it, whoever was brilliant, steadfast,
renowned, competent, strong, most, strong, modest, diplomatic, manly,
mighty and wise. Sita thereupon looked round and beckoned to
Hanuman. She presented the necklace to him, and everyone applaused
(6, 128, 82-83) :

STt gfeten qngd wmed o =
drew faent gfgdfamaaty fremmm

TIAIET FRUT 9IS e |
TEIITEIRUT JAATHOT FATST: ||

With that lovely necklace round his neck, Hanuman shone like a
mountain with its peak encircled by a ring of snow-white cloud.

Another episode to throw light on Hanuman’s personality : When
the Vanara search-party that had come down South had assembled on
the sea-shore, deliberating on which of them would be capable of
crossing the ocean to reach Larnka, Hanuman sat at a distance, alone,
aloof, silent and absorbed in his own thoughts. Jambavan noticed this,
and went up to him. “Hanuman, you are the mightiest of the Vanara
heroes. It is you alone that can cross the ocean. Why are you sitting
here silent? Do you see that we are all worried? Get up and help us.”
(4, 66, 36-37)

&R aReRE wavTEfaEr v
TUAHRTAHTIS TIH T8 =7 sreafa
sty Theonde sl

W e FEgarT g & hea
ferwoon ga: W e femaemd
fere weTaT famreiy, fasrartma

Further, Jambanvan reminded Hanuman of his physical prowess
that was equal to that of Sugriva himself, his lustre and power equal to
those of Rama and Lakshmana, his strength, speed and valour equal to
those of Garuda. And strength, intellect, brilliance and presence are
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especial possessions of Hanuman not shared by any other being. “Why
do you not wake up to all this?” (4, 66, 3 etc.)

ot AR o

if‘:
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Pranadévaru, Brahmanipura, Channapatna
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Wood, Kaviyoor Temple, Kerala

The story of the curse apart, Hanuman’s nature was modest; he
was not given to bragging. And he never volunteered to undertake any
activity on his own. But whatever job he.was entrusted with, he would
do it most conscientiously, whole-heartedly, earnestly, and willingly.
Even the search for Sita was not his idea, nor did he set out for it on
his own. He was only doing what Sugriva asked him to do, and he did
that very well (6, 1, 6) :




, Hanuman (Iconography) 41

Devanahalli

W™ gHar Gee i wedll
Sigriva was his master, and he looked upon himself as but his

minister (saciva). Rama was his master, and he was only his messenger
(data). Hanuman tells Ravana as much (5, 57, 19).

Farsefufa fagma ToeaTHadTa:|
sramE geN W ueAtE Wt
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He never exceeded his brief, and did not take decisions independen-
tly. He was not the leader of the search-party; Jambavan was his elder.
So he listened to Jambanvan on all matters. It was Jambavan who asked
him to cross the ocean and go to Lanka : When the Vanara chieftains
were deliberating on the sea-shore, Hanuman most naturally kept quiet.
It was not his nature to interfere or make himself heard. He was no
doubt the mightiest of them all and most sagacious. But he knew how
to keep in the background. Arrogance and aggression were far from his
nature. He shared this trait with his master, Rama who was exceedingly
mighty but not in the least conscious of it himself,

e 7 = difor @ " fafam:n

Along with Hanuman, Sugriva sent other ‘leaders of troops’
(yuthapas) : Nila, Gavaya, Gavaksa, Gandha-madana, Sarabha, Mainda,
Panasa, Balimukha, Dadhimukha, Susena, Tara and Kesari. Although
Sugriva and Rama were confident that Hanuman would succeed, this
was not made known to the Vanara chieftains. They did not treat
Hanuman as distinct or distinguished from other ‘yuthapas’; and
Hanuman did not make much of what Sugriva or Rama told him before
he left. Even the possession with him of Rama’s signet ring to be
delivered to Sita did not receive his further attention. He was just one
of the many ytthadhipas, and did not claim a special status for himself,

However, his behaviour on the battle-field was different : violent,
aggressive, ruthless, impulsive and cruel. Even Ravana had a taste of
it. Hanuman during his epic career had many roles to play : diplomat,
preacher, warrior, counsellor, organiser and rescuer. As a warrior, he
was undoubtedly heroic. His was an awful presence in the battle-field,
at once terrible and resourceful. He was equally proficient in fighting
in the air (as with Surasa), under water (as with Simhika) and on land
(as with Lankini). He would leap and fly in the air, appear and disappear
at will, and attack the enemy all on a sudden. His body, adamantine
(vajranga) and proof against all injury and attack, was sufficient
instrument of warfare for him : tearing nails (nakhayudha), biting teeth
(dantayudha), blow from the fists (musti-prahara), powerful slap
(capetika). We read in Ndrada-purana (purva-khanda 111, 78, 43):
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TEEAE HHE AU 9l
forgma vrata aSREE™ § T

Banasavadi Afijaneya
He is described as an adept in nail-fighting (nakha-yuddha-visarada).

He would uproot trees and brandish and hurl them against the enemy
with force and speed :
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e fagemare gamE e

(5, 44, 12)
AL YT Feall ATATAT|
ety vedsEeRTEm

(6, 56, 29)

He would pick up huge boulders and rocks and hit the adversary
with them, as he attacked Dhiimraksa (6, 52, 32) :

forgren et ¥ T ATRATTS: |
fir: frarmEm guremfigga
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Agni-purana (17, 8) also narrates :

T Fitggor umermereifoge

Also Srividyarnava-tantra (Hanumat-stuti-prakarana, 28, 13)

FHACTIATTENT GV q 7: 1

His clenched fist was the most powerful weapon. He used it often.
He struck Ravana himself on the chest with his fist and made him
unconscious for a moment (Adhydatma-Ramayana 6, 11, 6-8).
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Hanuman (Iconography)
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Ravana when he woke up acknowledged the heroic act of Hanuman.
In fact, Ravana came later to admire Hanuman’s courage, strength and
fighting fitness. He tells his people that this was not in reality a Vanara
hero, but a great being, a great presence (maha sattva) in that guise.

Then there is the story of the demon Kalanemi in the guise of a
fake guru demanding fees from Hanuman and receiving the fees in the
form of blows from the fist (4dhyatma-Ramayana,6, 7, 30-3):

TR0 TNl AR afg W THI T
TR TAT Y SUgT § TerErem|
TETOT Ul seTer ferE T
His hard-hitting slaps were no less effective. He killed the eight

well-bred and strong horses of Aksa-Kumara (son of Ravana) with his
bare hands (5, 47, 31) :

g T AAga HEledr|
FuTfEa AREe faad

WM i gty arg@ted
AU TaATHS: hid: |l

He frequently pulled up pillars and attacked his enemies. In
Meghanada’s mansion, he pulled up a pillar and killed the charioteer
and his horses, and pulverized the chariot in a moment and with great
glee.

FarsTgaiq eHr waenEr dtear)
T AR WIvE T Sreuiad ol
The mace (gada) was of course his favorite weapon and constant

companion. Iconographic prescription suggests that he carries the mace
in his left hand.

He is also known to have used other conventional weapons of
warfare occasionally. He used the sword, for instance, for cutting off
the three heads of Ravana’s son TriSiras, at one stroke (6, 70, 47) :

| a@ vhwtoataar fem
fertest wepusat
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WG Urawe garstere
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He carried Mudgara in hand, flew into the sky and landed on the
head of Aksa-kumara, striking him with that weapon (Adhydtma
Ramayana 5, 3, 87-88) :

AAUTT T STHRTI TR |
AT, @Ra geat e Sarsadl
e auel 1.9 o wd gewhr 9@l
Parigha was used by him to kill the raksasas (5, 42, 47) :
| & uftemmema s WS el

In particular, he attacked Jambumali with this weapon and felled
him from his chariot (Ramayana-manjari, Sundara-kanda, 437).

Tqa: UiemTETE ey g
JTUTAA ShfUal: TEATTRHTATAI

As said earlier, although Hanuman was the pivotal figure in the
battle, he did not fight for any personal gain or for self-glorification. He
was content to describe himself as Sugriva’s minister or as Rama’s
emissary.

TErsg Ui gIaer were

AT AACHEATT IR TR
But the ferocity with which he fought the battle was exemplary. In
the great battle that began on the first day of the bright fortnight of the
month of Phalguna and raged for ten days, Hanuman the warrior is

shown at his best. He struck terror into the raksasa ranks, and devastated
the enemy manpower and resources.

On the second day, he killed Dhumraksa, the next day he killed
Vajradamstra, on the fourth day by killed Akampa, on the sixth day he
killed Devantaka and TriSiras (son of Ravana). On the ninth day
(Navami) in the Kuta-yuddha, Indrajit struck the brahmastra against
Laksmana and felled him unconscious. The same night, Hanuman flew
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to Sanjiva-mountain brought Safijiva-karani and Visalya-karani herbs,
which brought Laksmana back to life.

His fight with the raksasa heroes in the battle and bringing of
Safjivini to revive Laksmana were his final acts of marvel. But earlier,
he had already achieved great glory : crossing of the ocean (samudra-
langhana), discovering Sita (sitanvesana), destroying Ravana’s favorite
garden (asoka-vatika-dhvamsana) and burning up of the city of Lanka
(lanka-dahana). Besides these major events there were minor skirmishes
and combats, like those with Surasa, Simhika, Lankini, Kalanemi and
so on, which established Hanuman’s superior warring skills.

‘Crossing the ocean’ (samudra-tarana, samudra-langhana) needs
some explanation. Hanuman had to cross the ocean to reach Lanka
where Sita was held in captivity. How did he cross? Did he swim across
the waters, or leap in the air? The confusion is caused by the expression
‘plavanga’ or ‘plavaga’ (which Amarakosa gives as synonyms of
monkey : kapi, plavanga, plavanga, $adkhamrga, balimukha, markata,
vanara, kisa and vanaukah, in ‘Simhadi-varga’, and hari in ‘Nanartha-
varga), which means floating in water and also flying in air. The more
romantically inclined would prefer the latter meaning (langhana, leaping
across, jumping across in the air). It must be noted that a distinction is
made between ‘leaping across’ (langhana) and ‘swimming across’
(plavana) in the text (4, 66, 19, Vayu to Afijana)

IR Uoaw od wiasata g3 @m: 1

And Valmiki’s own words suggest swimming across the
waters

T AR oA & AH|
YS! FT: A 3T TS

Note the expression ‘plavamanasya sadgaram’, “as the Vanara hero
was floating across the waters”. While the textual reference to the
distance between the Indian shore and Lanka would amount to about
eight hundred miles (cf. Valmiki, 6, 1), the actual distance from shore
to shore is less than sixty miles. Swimming across this distance is no
doubt, a feat, but it is within the realm of possibility, especially when
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we note that Ramesvaram is just about three kilometres away from the
India coast (eleven miles long), and joined to the main land by a rocky
cause way, and that less than thirty miles away is another island, Mannar
(eighteen miles in length). Skanda-purana (9, 10, 16), which does not
mention ‘samudra-langhana’, does refer to the bridge built by the
Vanaras; and it mentions that there were many hill emergencies along

the track :




r
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Paficamukha Afijaneya
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Sri Vira Maruti Temple, Karkala




CHAPTER THREE

HANUMAN
(Iconography)

Hanuman thus has two principal aspects : one associated with the
Rama saga, and the other as an independent folk-deity. As associated
with Ramayana, the earliest available evidences go back to the fifth
century A.D. But surely there were icons of Hanuman even before that
date. And some iconographic traits have survived from that day to this.

Very early representations are those of the guardian of human
settlements (grama-raksaka), verily of a folk-deity, popular but awesome,
trustworthy but terrible.

1. Usually his images were large in size; it is the case even today.
They were carvings in bold or low relief on boulders or stone
slabs, crude of course, but human in form, however grotesque.
Even today, figures of Hanuman in the round are rare; more
often they are carvings. Early specimens do not show a monkey-
face, or a tail.

2. Early specimens like the medieval and modern ones, were also
alone (kevala), without consorts, associates or attendants.
Sometimes, he is seen trampling upon a demon. He was
invariably two-armed, with hands bare or with clubs in them.

3. The deity either stands (sthanaka), ready to set out to fight or
in a moving posture (yanaka), about to attack an enemy. He is
never seen seated comfortably. His posture is always heroic
(vira).

4. He is known by many names. Balaji is a popular one. Any folk-
guardian in human form with uncanny powers that man can
befriend is called a Balaji. He is also a vira (bir), a hero.
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5. He had no sectarian restrictions, nor any worship-specifications.
He was easily, freely and naturally accessible to all, with no

distance of any sort.

Hanu-bhairava

[

One can see that most of these conditions hold good for Hanuman
of today. However, his association with Raméayana has introduced some g
new dimensions to his personality. He is no longer a mere folk-deity in
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a heroic mould. He has been incorporated into the country’s variegated
cultural milieu. He has even acquired a cultic significance, a literary
armour and a spiritual aroma. He is now multi-faceted; and alongside
this, his iconographic variety has also been effected.

1. Bhaktaiijaneya

The major transformation of course is that he became a fervent,
model, Rama-devotee (bhakta), keeping in abeyance his own deity-
hood. With Rama, Sita and Laksmana, he constitutes the famous Rama
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catustaya, himself standing at one end in all humility. With Bharata also
included, it becomes Rama-paficayatana, Hanuman retaining his position
of a devotee. After Rama returned with Sita from Lanka, there is the
coronation scene in Ayodhya. Rama is seated on the golden throne with
Sita in all splendour and glory, but it is Hanuman seated at Rama’s feet
in all humility, that steals the show. There is a Sanskrit verse which
describes this scene, but introduces a small innovation. Rama’s right
hand is held in the posture of exposition (vyakhyana-mudra). He is
initiating Hanuman into Taraka-mantra, and Hanuman is receiving it
and reading it aloud. This forms the theme of many stone-sculpture
panels and paintings.

Ekanta-rama
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Tdalyd gguae 0 wEmusy
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This is the characteristic feature of the iconographic variety known
as Bhaktanjaneya. Hanuman here either stands or sits with folded hands
(anjali), near Rama or alone. He may carry the mace or not in this
posture. While seated, he may assume the virdsana posture, or may

assume the familiar lotus posture. Such images are found in the handle
of the brass bells used in temples and households.
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Agastya-samhitd prescribes that in Rama temples, Hanuman must
invariably be shown as a devotee in attendance :

3ufay U=med dRTETHAE]
TIRETEE 9 FHATes AAEHl
Rama i1s in the centre of the group, seated in virasana posture and
handsome in appearance. Hanuman is in front of Rama (agre).

Vaikhanasagama prescribes that Hanuman made in septa-tala measure
should be shown on the right side of Rama, slightly in front of him :

T wE fefuyrfumiym.., awaetaa fgsem)
TR TR ame wWeae o fua fefygeat s
Hanuman here stands, covering his mouth with his right hand as
a mark of humility and covering his lion-cloth (kaupina) with his left,
also as a mark of humility. The text also lays down that he, in a monkey

form, wears white garments, adorned with all ornaments and in an
attitude of communicating a message to Rama from Sita:
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Arcapaddhati, 2. 39-40
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2. Ditanjaneya

It was his devotion to Rama that prompted Hanuman to become an
emissary of Rama (data). He was directed by his master Sugriva to go
and search for Sita; and Hanuman willingly consented. He crossed the
ocean, went to Lanka, met with Sita, reassured her, delivered Rama’s
message to her, gave an effective warning to Ravana, and returned to
the Indian mainland. He delivered Sita’s crest-jewels to Rama and made

him happy. All this was Dutafijaneya’s exploits. He tell Sita that he was
but the emissary of Rama (4dbhuta-Ramayana, 5, 2, 23, 24) :

TTAISE RIFAE THE THE: |
wferatsg ss@ gl auRil

He tells Ravana also : (Valmiki, 5, 50, 19) :

garsgiafa fagma Taefheas: |
SIIaTHE Fe geataE g

A part of his job as an emissary was to convince Sita of his won
might and to strike terror into the heart of Ravana :

The fine poem tells us that he waded across the ocean with ease,
met with Sita who was in deep distress. He caught fire from her heart
and burnt down the entire island. Another verse is in the same lines
(Hanuman-nataka) -

f.yamr@Ye damEm: TSm0
TrYgat g W Ay HmmsEmhia: |
By her sighs of anguish, and by the fire of her indignation, Sita
had already burnt down Lanka, Hanuman did it again by proxy. He thus

accomplished his ‘dautya’ (role as emissary) with valour, skill and
fortitude. He did not exceed his brief, but he showed extraordinary
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restraint and courage. He behaved like a perfect emissary, but also as
a talented diplomat. Sita was amply reassured, and Ravana was promptly
humbled. Rama’s glory was at once established in the enemy stronghold.
His was no longer a mere name, but the name of a hero who had such
a mighty emissary who was acknowledged by all concerned as one
most eminently suited for the task (7, 36, 3). He had valour, competence,
strength, courage, wisdom, diplomacy, fortitude and eminence as most
natural traits :

v gred ot Of weer e
fasrayer wwrayer A FHarerar: |
3. Dasaijaneya
In addition to being a trusted emissary, Hanuman was also Rama’s
close confidant, personal attendant and body-guard (the expression ‘dasa
comprehending all these, IS FEe&d) (Pratihari, door-keeper).
In this posture (of a pratiharin), Hanuman stands not in a stiff sama-
pada-sthanaka position, but relaxed in a slightly bent position (abhanga).
His hands hang down, placed on the mace held in front, with its head
touching the ground. Hanuman can be relaxed only after Ravana is
killed and Rama’s mission completely accomplished. His mighty mace

has then no work, and can be laid aside. Alternately, he sits in virasana-
posture, with the mace held in the same position.

2

Agastya-samhita prescribes that Hanuman must be installed in
Visnu temple as a door-keeper (dvara-palaka). Hanuman must carry in
his hands conch and discus and guard the eastern entrance, while Garuda
carries in his hands bow and arrow and guards the southern entrance.

TR WEIHTE Yo e
VG Tk EIHEY YNGR S9ciehad]
THE IMFAUIvS i30T Faciganl

Another related form is that of the delighted of the heart of Rama
by providing information about Sita in Lanka. He stands close to Rama
in the assembly and communicates to Rdma something important and
something confidential, meant only for his ears (Varta-vijiidpana). He
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assumes the posture of humility, as indicated earlier : his mouth being
covered by the right hand, and his left hand covering the loin-cloth.

4. Viraiijaneya

By far, the more numerous images of Hanuman in the country
belong to Virafijaneya variety, engaged in fight with evil. He is the hero
of the battle-field in Lanka, and the killer of many an asura in Lanka
and elsewhere. This is his natural role as the folk-deity, and protector
of villages (grama-daiva). He is the provider of safety, succour and
security to all good folk, and his fight against wicked forces is constant
and vigorous. His involvement in the Rama saga was in a sense a
continuation of this role.
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His valour and exploits on the battle-field in Lanka are graphically
described in Vilmiki’s Yuddha-kanda (also called Lanka-kanda). Indeed
he was the undaunted, invincible and indefatigable warrior who alone
won the battle for Rama himself acknowledges this. And Ravana too
knows it at his own cost. This is Hanuman-vira’ (hero on the battle-
field). Here he rarely employs conventional weapons of warfare
(excepting mace), but is seen uprooting trees and hurling them against
the bewildered enemies, or picking up huge rock and boulders and
throwing them against the unanticipating adversaries.

Codamani Pradanam Kedaresware, Halebeed
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But he also had killed asuras even before the battle started. His
arrival in the island was itself the herald of his warrior-career. After he
met with Sita, he was the object of constant attack by the assure
chieftains, including Ravana’s own son Aksa-kumara (who was killed
by Hanuman). This is Hanuman’s role as ‘asura-samharaka’ (killer of
asuras). But this killing was not wanton or unprovoked. He had promised
Jambavan that he would not kill anyone in Lanka as Sugtiva’s emissary
(duta), unless forced to do so.




66 Hanumdn (Iconography)

Painting from Sira, Karnataka

The third aspect of Viraijaneya is his bringing the Drona mountain-
peak from the Himalayan ranges to provide relief to Laksmana on the
battle-field when he was mortally injured by Meghanada’s brhmastra
(‘Parvatanayana’). He is hailed as ‘life-giver to Laksmana’ (Laksmana-
prana-data). There are frequent representatidns in paintings and sculptures
of Hanuman carrying a mountain on one of his hands. This form is also
known as ‘eliminator of distress’ (sankata-mocana).
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All three aspects combine in Virafijaneya. In fact, the Ditafijaneya
aspect itself marks the beginning of the Virafijaneya aspect. Even as an
emissary, he showed remarkable valour. When he returned to Rama to
report about his work, he was already a Virafijaneya (Rama-purvottara-
tapini-upanisad) :

AR TN TTg WA
Hielt gPTSH g1 X STear U7 @aH|
ST THUT 8 Tagdd avad: |l

When he had heard Hanuman’s accomplishments, he was left in
total admiration for his. Later, when the battle was over, the unbounded
admiration for Hanuman had not left Rama. He exclaimed : “What
Hanuman has done in the battle is totally unheard of in history! Not
Yama, nor Indra, nor Visnu himself or Kubera is known to have done
anything equal to this.” (7, 35, 8).

T FHETE T VRS A fawniaaue =
FHATT a9 s 5 THa: |l

Hanuman himself says : the asuras cause terror to others, but I can
take a thousand of them pouncing on me from all sides. (5, 53, 13).

Togwe aitar faad e aew
wH g wRgishA wEETuaty el
Ravana who watched Hanuman’s valour in the battle-field,

wondered who this extraordinary creature was : Indra, Siva, Yama,
Soma, Agni, Arka, Varuna or fate himself. Surely he can’t be a Vanara

(5, 45, 35) :
TS AR fEEvIvedl ar
HIYTEMr a1 Feunsten am
Agrshrent gmayer @
T ATRISH TWIAHE e |
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5. Yogaiijaneya

Yogafijaneya is the form in which Hanuman occurs after the battle
in Lanka and Rama’s return to Ayodhya, in fact after the Rama
incarnation gets completed. When Rama disappears from the earth,
Hanuman, who is immortal, decided to spend the rest of his life in deep \
contemplation on Rama (7, 47, 37) :

JrEgehRaT dR afisrfa wEiaat
AR T WIOT A T [0 1
There was nothing other than devotion to Rama in his heart, and
all that he desired was in internification and purification of this devotion
and culmination in the emancipation (sarsti). As santa Tulasi-dasa

articulates this thought through Hanuman himself (beginning of Sundara-
kanda) :

A TR WU EA ST
A g0 o N E@ET=aR e
HKUK iz PN j2kg @ fofo v
FMTfaIRfEd e 7S A
Hanuman chose to spend the rest of his inexhaustible life in

Kimpurusa-khanda, where he is supposed to dwell to this very day
(‘kimpuruse kila aste”).

Adhyatma-Ramayana (6, 16, 14-15) tells us that Hanuman asked
for Rama’s permission to retire to the Himalayan region for performing
penances; and that Rama approved of this idea :

THEATa & UIg qiveiey qergE)
FHEUT T W U T |91
Hanuman was supremely happy (6, 16, 17) :

JTT=TS[ULHATSTr ST 9 WoTe i
FER quwy fewaw mEmia:
So we also understand from Bhagavata-mahapurana (5, 19, 3),
where we are told that Hanuman joined the company of sages
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Yogafijaneya is the form in which Hanuman occurs after the battle
in Lankd and Rama’s return to Ayodhya, in fact after the Rama
incarnation gets completed. When Rama disappears from the earth,
Hanuman, who is immortal, decided to spend the rest of his life in deep
contemplation on Rama (7, 47, 37) :
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There was nothing other than devotion to Rama in his heart, and
all that he desired was in internification and purification of this devotion
and culmination in the emancipation (sarsti). As santa Tulasi-dasa

articulates this thought through Hanuman himself (beginning of Sundara-
kanda) :
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Hanuman chose to spend the rest of his inexhaustible life in

Kimpurusa-khanda, where he is supposed to dwell to this very day
(‘kimpuruse kila aste’).

Adhyatma-Ramayana (6, 16, 14-15) tells us that Hanuman asked
for Rama’s permission to retire to the Himalayan region for performing
penances; and that Rama approved of this idea :

THEAfa § W qieiay IargEH)
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Hanuman was supremely happy (6, 16, 17) :

J=THOATeT ST [ WUr ATl
FEERT quEy fewaw wgmia: |
So we also understand from Bhdgavata-mahdpurana (5, 19, 3),
where we are told that Hanuman joined the company of sages
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Arstisena and others who were totally absorbed in God-experience. He
listened intently to their singing—

ABYU WE TUSIEA WHRCA  Teehel  wagota
g 9% TEfa =l
and he himself sang the glory of his master Rama; illustrated in the six
cantos of Ramayana :

3% TH Ed STHHYAR™E TH:I1]
3% AIeTURieIdd 11211

3% Jufdferare™ TH:1311

3% IqIfEdeRT 11411

3% HIERMHHTIE TH: 11511

% TH FEIRAE TH: 1611

3% HETTEYE WERSE T9:11711

In Devi-bhagavata also (8, 10, 19-20) we have the same detail:
e fhREy o v geadd
T TSleeTe A, S|
wiifa Tafq s o wosata w6

Now, where is this Kimpurusa-khanda? in Pauranic geography, the
sphere of earth (bhilloka) is made up of seven islands (dvipas) :
Plaksa, Salmali, Kusa, Kraufica, Saka, Puskara and Jambu. And Jambi-
dvipa is itself made up of the nine regions (varsas) : Kimpurusa, Hari,
Ilavrta, Ramya, Hiranyaka, Kuru, Paficasva, Ketu-mala and Bharata.
The mountain Hemakita is mentioned as a holy spot, most auspicious
for penance, and inhabited by the class of semi-celestial beings Kim-
purusas (or Kinnaras). It is to the north of the region known as Bharata.
Between Bharata and Hemakita is the region called Kimpurusa-khanda,
according to Visnu-dharmottara (1, 7, 28) :

TAepETEfUTReT fRTEs Bl
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70
raises this place as where

the penances
1t (Sakuntalam 7, 8, Matali %{

The poet, Kalidasa also p
tells showing

and austerities yield quick resu

the place to Dusyanta) :
ST TH W, TR feprerend: w: WEEET ’

It is then somewhere in the Himalayan height. Garga-samhitd

(Vis'vajit—khanda) identifies it with a flat piece land, called Rangavalli,
on the southern side of the hill Hemakta. The text also confirms

Hanuman’s association with the place.

Melukote
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3 fhuey @us gaEHe iR
TET o el i IO WHR
Traeet HETge: ware fatrs|
TATT WFAGAYA Traeet O femm
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Closely related to the everlasting character of Hanuman (Cirafijiva)
are the problems of where he dwells and how. Texts like Brhat-Brahma-
samhita (included in Narada-Pafcaratra corpus), Rama-sara-samgraha
(included in Padma-purdna, Atharvanottarardha-gata-sruti), Brhad-
bhagavatamyta, and Vispu-dharmottara purana provide interesting
details and symbolic significance. Kimpurusa-khanda is in fact included
in the luminous mass of ultimate space (tripad-vibhiti) fundamental to
all terrestrial, atmospheric and celestial existence. It is described as
composed of pure sattva (Suddha-sattva-mayi) and as filled with divine
bliss (brahmananda-pari-pirna), enternal (nitya) and immutable
(nirvikdra). This is identified as the real Ayodhya, the true Saketa-
dhama, the Vaikuntha, and the muladhara (kundalini) hidden in all
creatures, beyond the stream of phenomenal existence (viraja).

i A A T o 7 o
. e e

Ragigudda Afijaneya
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( 108 depuELTHTT)

a1 sl W GeAETSAe e qAuFd: T s e
ol (THERETR 1.5.3)
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drarvtfer afretemT
Terammoit g fafemm)
LI ECEIR BRI LD b
SRRl IRUT Yu= (a5 1, 51)
HIEATTTY WhIA STy
IR CRIERIN TR B o P i ]
(fasoremi=R, 1, 13, 1)

Ayodhya is not different from Rama; in fact, the two are one.
When Hanuman is said to be living in Ayodhya (Kimpurusa-khanda),
he is only abiding in Rama himself. Narada, at the instance of Prahlada,
visits the dwelling place of Hanuman (Kimpurusa-varsa) he found
Hanuman actually worshipping at the feet at the feet of Rama, singing
in self-forgetfulness and listening intently to Ramayana.

TAAIAFTA THTguSTesTal: |
wrenfearea faferd=agghin
TreEife =T e e
THTEUT o JUe= HIATHIeraRtT aq|
(FESTEEHd 1, 4, 55-56 )
The text assures us that this was not what Narada imagined, not a
vision of his, but he actually witnessed (Y99 @&=aIl, 1, 4, 102)
Rama was Hanuman’s ‘arca-vigraha’, never for a moment disappearing
from his mind or eye. It is not of course the human or historical Rama,

or incarnatory form of Visnu. It is indeed Brahman. Hanuman explains
to Narada (1, 4, 102).

THEE FEREA AEYUHE |al
TYH WIETew Tafa fusreeiagean

Although in the highest sphere of emancipation, Hanuman continues
to be Hanuman, and Rama continues to be Rama, at any rate in form
and not in content : Hanuman is here one with Rama (tadrg-ripam
idam), but not abandoning his devoteehood.




Hanuman (Iconography) 75

This is the significance of Hanuman’s deliverance from physical
and material fetters even while being alive in the body (jivanmukti).
There is then dichotomy, no duality, no fear of fall from the bliss of
freedom, and no more involvement in transmigrational existence. He
does not possess a physical body or mind in the normal sense, but has
a semblance of it, an appearance of form (sdkara). He can assume any
form at will, and reach and help any devotee in this form, which is
perfectly free from phenomenal involvements, sakara but mukta. He
can reach anywhere, in fact he is all-pervasive (sarva-vyapaka). Likewise,
his knowledge also is total, perfect and direct (akhanda-jfiana).
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We read in Tripad-vibhiti-mahd-narayanopanisad (1, 2) :

SUTHAT ¥ YR AT @ERRT TR
TEEUS-FRATtasiar watal @sfu gread:)
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When emancipation (mukti) is the result of uninterrupted and intent
devotion (upasana), then this has also form (akara) but not form that is
transmigrational in character. This is mukta-sakara. The form in this
case does not have karma as its source, but perfect and total knowledge
(akhanda-jiiana). The form just flashes forth, but is constant and
interminable. However, it appears at will any where, at any time.

Ramanjaneya-alingana
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This is how the everlasting longevity of Hanuman is explained,
Brhat-Brahma-samhita however, makes him the guardian of saketa-
dhama :

Yelahanika Dwara Afijaneya
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Koti Bande Afijaneya, Hosahalli




82 Hanuman (Iconography)

Gudde Anjaneya




CHAPTER FOUR

As mentioned earlier, the most persistent problem about Hanuman,
most baffling mystery, is whether he was a man masquerading as a
monkey or a monkey that has acquired human traits and features.
However, if one reads Valmiki’s epic poem carefully, one is left in no
doubt that his monkeyhood is but an appearance. The poet no doubt
employs the expression ‘kapi’ (a well-known one for monkey) quite
frequently, but he makes it clear that it was a ‘ripa’ (an appearance a
form), HTUEY TR is, instance, a telling example. (This has already
been referred to 4, 3, 2). When Hanuman came down the Rsyamiika
hill, at the instance of Sugriva, to find out who the pilgrim-brothers
were (Rama and Laksmana), he sighted them and at once changed his
monkey appearance and assumed the human form (bhiksu-ripa), a feat
that would have been impossible if he was not already human in form.
Further, the poet significantly tells us that he ‘cast off” his monkey-
appearance (kapiripam parityajya).

Besides the face, the tail is the tell-tale insignia of a monkey.
Valmiki and others make frequent reference to Hanuman’s tail (langula).
But Valmiki clearly indicates that the tail in this case is not a natural
one, but is ‘worn’, ‘tied’ to the waist at the back (samaviddham) to add
to the beauty of the form. When he swims or flies, the tail rises up and
flutters in the air like a banner (5, 1, 61):

TE o WG TeAHrT Al
IR A VheAS garfeganl
cf. also in Mahabhdrata (Vanaparva, 146, 78) :

Ukl SR CRERIE LU

Indeed, one cannot dismiss Hanuman’s story as altogether devoid
of historical material. Like all folk-deities he too has a core that is
rooted in facts although embellished by fancy. His mother’s name is
uniformly given as Afijana. Whatever her celestial and legendary
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background, her historicity is very much in evidence. A cave in the hill
Afijani-parvata near Pampa-lake in Hampi is even now shown as the
place where she lived and brought up Hanuman. There is also her icon
there which is worshipped. There is another shrine to her in Bihar
(Gumala in Ranchi district), in a hamlet called Afjan-avan. The mother’s
image along with the icon of the boy Hanuman are worshipped in a
cave in the midst of jungle even today, about three miles away from the
village. There is yet another shrine to her in Haridvar (Himalayas). In
the outer premises of the famous Jagannatha temple in Puri (Utkala),
there is a shrine to Afijana, where there is also a sculpture of Hanuman;
eight foot tall.

Afijana has also a dhyana-sloka of her own :
AR IAAUTIT ST AT
AATEIUTHETGTT ST -
HRSYS a8 TETRmEaTa Tl
Burnished golden in complexion, with a monkey-face but
auspicious, decorated with numerous ornaments, she is seated a lotus
posture, with two hands, one in boon-bestowal gesture and the other in
a protective gesture. She dwells in a forest, and bestows all welfare.
Such is the mother or Hanuman the folk-deity, and she is all too human

(in all accounts about her in epic-poem as well as in folklore) to be
brushed aside as a figment of imagination.

Valmiki’s epic-poem as well as later literature bearing on Ramayana
invariably describe Hanuman as a human being, an extraordinary one
at that in body, mind and heart. Even in physical appearance, he is
praised as extremely handsome (sundara).

Besides his astounding physical prowess and astonishing brilliance
of mind, uncommon erudition and exemplary conduct, he is also known
for his great skill as a magician, a tantrika of unfailing success. And his
wide popularity among the laity from early times to this day is due to
this aspect of his personality (tantraj aneya), which is quite independent
of his association with Rama. A large number of spells, incantations
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and curses involving his name are still current among the people all
over the country, especially in the rural and tribal areas. His shrines are
celebrated for occult activities, wherever they are located. His help is
invoked in fighting enemies, in restoring the health of human beings
and domestic animals, in eradicating pests and poisons, and in preserving
peace and prosperity.

Open Shrine of Hanuman (Sculpture in Siva-samudram)



86 Hanumdan (Iconography)

This is also the reason how there is an unusually large number of
dhyana-§lokas of Hanuman, recited and repeated by all sections of
people in the country everyday. These Sanskrit verses describe several
facets of Hanuman as a folk-deity, hero, ally and devotee of Réama,
occult spirit, magical power, symbol of service, means to emancipation
and so on. Most of these verses are good specimens of poetry with
imagery, allegory, imagination and fancy. They also help visualize the
form and personality of Hanuman as the object of adoration and
contemplation. »

s «»:ma@»ir uﬂkma

Thuppa Afijaneya
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Most of these cryptic but descriptive verses have been collected in
a work of 150 patalas called ‘Parasara-samhita’ (as yet unpublished)
which deals almost entirely with Hanuman, even as Mudgala-purana
does with Ganesa. It is in the form of a conversation between the sage
Parasara and his teacher Maitreya. In this book are given Hanuman’s
thousand names (sahasra-nama). Hanuman is, according to this book,
the designate to the position of creator in the ensuing aeon (kalpa).
(bhavisyat-caturanana or bhavi-brahma). There is suggestion in this
work that there are nine iconographic varieties of Hanuman’s image
(60th patala). These are here called incarnations (avataras).

.>.
=
t
:
B
ol
L™
-
3

& 1 i

Mahalaksmi Layout, Bangalore




88

Hanuman (Iconography)

Hanuman’s reputation rests on his being good to the good folk and
bad to the bad. He protects his devotees but punishes or destroys his

enemies (7, 36, 23) :
Afaamon Wt frammaTaaEsT:

. G\
xv/ » \
A

Thus he can be ‘benevolent’, full of grace and compassion
(prasannafijaneya). He can also be ‘ferocious’ (ugrafijaneya), wielding
weapons and in a striking stance. In this form, he is said to be a

personification of ‘Hum’ (TEReTH=-sadn). He illustrates courage,
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valour and fortitude in upholding good against evil (virafijaneya) and
also 1n acts like killing of demons (asura-samhara), uprooting trees and
using them as missiles (vrksotpatana), and bringing a mountain to save
Laksmana’s life (parvatanayana). He also a symbol of service, devotion
to Rama (bhaktafijaneya), standing in an attitude of folded hands
(krtafijali). Or his figure may be distinguished by the number of hands:
four (caturbhuja), eighteen (astadasa-bhuja) or twenty (vimsati-bhuja).

The figure with four hands is usually seated in a yogic posture
(yogafjaneya), the two normal hands assuming the postures of protection
(abhaya) and boon-bestowal (varada), and the other two carrying conch
and discus. The eighteen and twenty arms in the other two forms carry
various weapons of destruction (vira-pratipafijaneya) in order to
discharge his role as protector of dharma (dharmoddharana).

There is a curious and altogether unusual form of Hanuman
mentioned in this text, as the spouse of Suvarcald daughter of Sarya
(Suvarcala-pati). There is a book in Telugu, however of recent origin
(1994 by Nagesvara-sarma), which describes how Hanuman got married
to Suvarcala. (Hanuman-mandala-diksa-vrata-kalpamu). There is a
shrine in Guntur (Andhra Pradesh), where this form of Hanuman (who
is said to have married Suvarcala on Sukla-dasami of the Jyestha month)
is worshipped (Suvarcala-sameta prasannafijaneya-svami). The dhyana-
slokas used in this temple for Suvarcala are as follows :

AT TG THTEATH,
TEUTSTOTAT ATSTHSRTTSIT |
Frermpuien FHemaeeaTe™
FHTaRfEauet S af =i



90

Hanuman (Iconography)

AT fafgamr wreeda: whar v
FAdamEwuIsE THAWTh: HUTE: 131

Besides these nine forms, there are shrines spread all over the
country where other forms of Hanumén are illustrated. A provisional
list of varieties of Hanuman icon is attempted here :

1.

Parivarafijaneya (Hanuman included in the Rama group), in the
forest (with Rama, Laksmana and Sita), back in Ayodhya (with
his brothers, paficayatana), or during coronation (with entourage,
assembly, army and sages).

Kevalafijaneya (Hanuman alone) either as a devotee (bhaktafi-
janeya) or hero (virafijaneya).

Ramafijaneya (Hanuman with Rama alone, Rama blessing him
or embracing him (parisvanga).

Balafijaneya (Hanumana as a boy) in Tulasi-ghat (Varanasi),
also in Hanuman-ghat and Hampi hills.

Sayanafjaneya (Hanuman reclining and resting), near the
confluence of the three rivers in Prayaga (triveni-sangama).

Dvimukhafijaneya (Hanuman who has two faces, one facing
cast and the other west) in Nasik on the banks of the river
Godavari, in Kundi-nagara. The figure is eight-foot tall, and 1s
a Virafijaneya. The two faces suggest Agni’s form.

Yogafijaneya (Hanuman seated in a Yoga-posture, with a yoga-
patta) on a hillock in Sholingtur (Tamil Nadu). The figure is
four-armed, the extra-hands carrying conch and discus. The
normal hands assume yogic postures of abyaya and vyakhyana.
This figure faces the principal shrine of Yoga-narasimha.

Yantroddharaka-mukhyaprana (Hanuman seated in meditative
absorption inside a yantra) on a rock in cakra-tirtha, Hampi, the
ancient capital of the Vijayanagar empire. The place was also
sacred for Hanuman was born in its vicinity. Sri Vyasa-tirtha
(1499-1539), preceptor to the celebrated monarch of
Vjiayanagara Krsna-devardya, installed this unusual, powerful
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10.

11,

12.

13.

14.

15.

16.

and beautiful yantra in which Hanuman, seated in dhyana-mudra,
1s carved. This was the first of the 732 Hanuman icons that he
installed all over in the old Vijayanagar country.

Ksudranjaneya (an extremely tiny image of Hanuman, six inches
tall), worshipped in Hanuman-phadi in Ayodhya. It is always
covered with flowers.

Bedi-Hanuman (Hanuman in chains) in Jagannatha Puri and on
the Tirumala Hills in Andhra Pradesh (right in front of the
principal shrine of Venkatesvra).

Kafcanadri-Hanuman (Hanuman of the golden mountain) in
Sucindram near Kanyakumari. It is a colossal image, about
twenty feet high, and splendidly carved. It is a bhaktafijaneya.

Safijiva-rayaiijjaneya (Hanuman in Yanaka posture, carrying the
Safijivana-mountain in one of his two hands.) It is a Virafijaneya,
found in a large number of shrines.

Rudra-pratapi-Afijaneya (Hanuman in a furious and valorous
mood). It is a Viranjaneya with thirty two arms, carrying in his
hands several weapons of warfare.

Ganafjaneya, (Hanuman as a musician). It is a two-armed
Prasannafijaneya, holding Vina in his right hand, keeping time
with Indian symbols with his left. Hanuman is associated with
a tradition of classical music (Hanuman-mata).

Garudanjaneya (Hanuman with Garuda) both attending on
Visnu on his sides. Both are two-armed and shown in
supplicatory posture (krtafijali), standing or flying. Some
Vaisnava bells have handles in which both Garuda and Hanuman
are represented standing back to back.

Gopurafijaneya (Hanuman guarding over the temple door-way
towers). In the Jagannatha temple at Puri, the four entrance
towers in the four direction are guarded by Hanuman in his four
forms : Phate Hanuman in the east, Vira, Tapasvi-Hanuman in
the south and Bhara-bhayi-Hanuman in the north.
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17. Vijayafijaneya (the victorious Hanuman) with a sword in one
hand and a banner (dhvaja) in the other, celebrating his victory
in the contest between himself and Manmatha (Eros, cupid). It
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is a custom to instal flags flying aloft in temples dedicated to
Hanuman. And in several ancient shrines, the flag itself
symbolizes Hanuman for he is always victorious against evil
forces.
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Yantroddharaka-Mukhyaprana, Hampi

18. Trimukhafijaneya (Hanuman with three faces) representing
Brahma, Visnu and Rudra. There is a fine specimen in asta-
dhatu in the Visnu-temple on the beach of Ananta-mangalam in
Tafijavir district. The figure is four feet tall. The central face is
that of Siva (with three eyes.) There are ten hands, carrying
conch, discus, battle-axe, bow, arrow, lotus, elephant-goad and
SO on.

19. Ekadaga-mukha-virafijaneya (Hanuman with( eleven heads),
representing the eleven Rudras. It is well-known that Hanuman
is an incarnation of Rudra (Siva) :

TR TEREAR G e U FAE 8%
T TIAd THRREEA ||

(Hanumat-kavaca)
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Hanuman (stone, from Sucindram temple)

There is a representation of this form in Brindavan. The relief in
stone is in the ati-bhanga posture.

20 Avesafijaneya (Hanuman in a state of excitement or possession),
mostly drawings, of Hanuman yantras, magical designs and
diagrams for driving away evil forces (dusta-grahas). The figure
is shown in ati-bhanga posture.

21. Virad-afijaneya (Hanuman in colossal and gigantic form). His
reputation for the mastery over the classical eight magical powers
(astasiddhi) is illustrated here. He assumed a gigantic form in
front of Sita, to instil confidence in her in the Asoka-grove in
Lanka, when he met her for the first time. Mahabharata
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(Vanaparva, ch. 160) narrates how Hanuman revealed this power
to Bhima.

22. Paficamukhi-afijaneya (Hanuman with five faces and ten or
twelve arms) is an usual but significant tantrik innovation in the
Virafijaneya variety. Early icons (drawings, paintings and
sculptures) of this kind are from Rajasthan and neighbouring
areas. The five faces are not human, but those of animals, of
uncertain tantrik significance. What the faces, individually or
collectively symbolize cannot be ascertained. From what division
of Tantra, this form has been extracted also cannot be made out.
There is, however, a small literature on the subject, going back
to the middle ages and consisting of spells and incantations. No
other form of Hanuman has this kind of a literature in the
nature of a ‘kalpa’ (prescriptive text). We have other forms of
Hanuman with one (eka-mukhi), two (dvi-mukha, Agni), and
three (tri-mukha, trimarti) faces, the significance of which are
easily understood. Then there is an eleven-faced form (ekadasa),
Which obviously represents the Rudra character of Hanuman.
There are also forms with ten or twelve faces, which are again
difficult to explain. All these faces, excepting in the Pafca-
mukhi variety, are those of monkeys or human, and not of other
animals.

It is possible that the five animals in this form refer to five divinities:
monkey (Hanuman), lion (Narasimha), boar (Varaha), hawk (Garuda,
sometimes represented as a parrot) and horse (Hayagriva or Strya). But
how these animals are associated with Hanuman does not become clear.
The spells suggest that four of the faces refer to the four directions, and
the fifth one is on top (ardhva). However, it is usual to show all five
faces in a row, or four faces in a row with the fifth one (horse) on the
crown. The hands, four, ten or twelve, carry weapons of warfare. It is
obvious that the form of Hanuman here is of the Kevala-virafijaneya
variety often shown in the ‘yanaka’ (moving about) posture (especially
in drawings and paintings).

According to Srividyarnava-tantra, there are five faces and each
face has three eyes; and there are ten arms carrying weapons like sword,
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trident, magical spear (khatvanga), lasso, elephant-goad, mountain, tree
and a severed head. The figure is terrible-looking but bestows all that
one longs for.

Bhaktapur, Nepal
The central face facing east is that of Hanuman (monkey) (purvam

tu vanaram), dazzling with the brilliance of a crore of solar orbs. The
face to the south is that of lion (Narasimha) frightful with protruding
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fangs, and eyebrows knit in indignation, a truly marvellous sight. The
face to the west is that of Garuda, to the west is that of Garuda, terrible
but eliminating fear of devotees, with hooked beak and astoundingly
bright. To the north is the face of the boar (Varaha), dark in complexion,
luminous and with a flaming tuft of hair. The face provides accomplish-
ments pertaining to the underworlds and eliminates all poisons and evil
spirits. On top is the horse’s head (hayanana), terrific in aspect, destroyer
of enemies, suppressor of evil spirits and eliminator of fevers.

Rama and Hanuman
(from Sri - Vaikuntham Temple)
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TyaFE gerin Brayeeedan)
HIfegUudienst v gaeeriiii
Etencece i caceaet|

3 IO g ARTGE HETEAI21
IS T W

ufyer TEE qE TehaUS e Telfadl3

Hanuman (from Srirangam temple)
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Ananda Mangalam, Tamilnadu

FAAYITE AT U

T gAME "X EATAeRT RIS |
EEEEeaTy g
TGRS e gratgawli6ll

The five faces of Hanuman remind one of the five faces of Siva
Sadyojata, Vamadeva, Aghora, Tatpurusa and I$ana (in the directions




Hanuman (Iconography) 101

south, west, north, east and top respectively, and representing earth,
water, fire, wind and sky respectively). But Hanuman’s faces are tantrik
in significance, and the spell specifies the benefits of occult nature for
worshipping each of the faces.

3o T WER UyEEEE Ud asFtrg@m R T
mmmgm@@w T

East-Hanuman-for destruction of all foes.
2. 3o IO WA UYaETE U@ wivcaaAra AR
FEAHTT ThA AU IPTEa™ T § FE @ @ TH: @erll

South-Narasimha-for eliminating all evil spirits.

3. 3 O WEd dREIHSE UROWITEST WETegd  Hehel-
fawrmra € we @ @ T @l

West-Garuda-for counteracting all kinds of poison.

4, 3% TEI WEA UYAEAE STWHEE IMGaRE  Hehel-
FRAUTYTUTET  FHEITATA  WETe"a  HehoTarueeh T
waisiisfafgam € we @ @ T @Rl

North-Varaha-for procuring all wealth, for fulfillment of all desires-
(It is this face that saved Lakshmana on the battle-field).

. T WE UYEEAE SETerd  gEied  eRaad

THATARAYRE TEAOREEU § %e @ @ T9: @Rl

Top-Hayagriva (Rudra)-for subjugating the whole world and for
acquiring all knowledge.

Another account (Riipa-mandana) has this detail :
3E: TEUTRT AR = Ffon
IR BIYETRR TRIERE agrwHll
The face in front is that of a man, to the south is the lion’s face,
to the north that of a boar, and the face at the back as that of a woman.

This is not unusual in iconographic representations, but makes only
four faces (catur-mukha).
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There is also a form of Hanuman with six heads (monkey, lion,
horse, donkey and two birds on top of the heads) and twelve arms, in
a Jain banner (Patiki). A form with ten heads can be seen in the
Sudharma temple in Porbunder, Savrastra, as also an eleven-headed
form. The latter is the form which Hanuman is said to have related to
Kali in the course of the Ahi-ravana episode.
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From Sundara-raja-perumal temple, Dingigal
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CHAPTER FIVE

HANUMAN’S FORM

Hanuman’s form (riipa) was by all accounts most impressive. He
appeared like a flash of lighting-so quick and so dazzling :
fargremmsie fergrmatuge
faerammafe fagruraerge™i
(Mahabharata, Vana-Prava, 146, 76)
It is hard to keep one’s eyes open in the presence of Hanuman; his
roar is awe-inspiring; he appears and disappears like a flash of lighting.
His complexion is that molten gold (SIIETchl gAauis, Naradapurana,
Puarvakhanda 70, 37). Hanumat-sahasra-ndama-stotra (92, 108, 124)
describes him as svarna-varna (colour of gold), rukmavarna (red-
complexion) and nila-varna (blue in body colour). Sindiira (kumkum)
is the paste applied to his body (anga-raga). Narada-purana (purva, 74,
44) prescribes that he is to be worshipped with pastes and powders like
sindiira and with flowers of red colour ({T-W?‘-fgﬁa'?'ﬂ ﬁ?ﬁ;ﬂa: qIEaq)

His waist is thin, but neck large and well-formed. His body is
hairy, and his beard is white in colour. His face is copper-coloured. He
often keeps his mouth open with teeth showing (grinning). He holds his

tail up like a flag (Mahabharata, Vana-parva, 146, 78 Elﬁ'ffllw"‘TﬁﬂT
O] ﬁTIﬁ'rl?ITLII) like a white parasol (Brhat-Bhagavatamrta 1, 4,
45) @yeteH9g: Yoqestaages | His eyes are tawny red in colour,

and his hair too is of same colour. Ear-rings of gold dangle in his ears
and add charm to the face. This is an especial feature of Hanuman3 face.

(Mantra-maharnava)
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aeTe e sfter wfafgarafem)
AAHISALIETE qaned SR
(Narada-purana purva, 74, 110)

TR e an ATl
fogremmemfte war wrh

TATRTRUTEAra qast drarsireg |

Another reference makes his eyes tawny red like honey
(Mahabharata, Vana-parva, 146, 71-80).

FromrE Jqur e e
FritgraafiEst g |
It may also be noted in the stuti (ascribed to Vibhisana), his face
is described as dark (black) ¥IHEE < d A

(Srividydrnava-tantra)

Further, one of the dhyana-Slokas refers to Hanuman wearing his
matted hair tied into a top-knot :

A oA AT RO ESETIN T Wa US|
Tulasi-dasa also refers to this detail.

Although usually Hanuman’s garment (paridhana) is described as
yellow in colour, Sita saw him in the Asoka grove clad in white (5, 32,
1-2)

q@: AT T YT SAfehaarTal
fgareiras @ fagmafugemi
T 2291 Wit aF v et
BRI ICRITTE AT i fToTH |
This also a vivid portrayal of Hanumaén’s appearance

His lips are thin; his tongue is copper-coloured and red; his
eyebrows quiver constantly. His mouth is open, revealing his canine
teeth, white, sharp and fine-looking. His face shines like a bright moon.
(Mahabharata op. cit.)
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Another account likens his face to the burning rays of the ascending
sun Mantra-mahdrnava) :

WU SHIEHUS TG |

The image is repeated by Valmiki (5, 1, 60) in a charming simile:
even as the eventide touches the sun, making the solar orb blood-red,
Hanuman’s face, copper-coloured, was heightened by the nose in it.

Q@ ATFARaT T8 aTear araaTeTsy)
T FRATEE a9r Wregdagen|l

Elsewhere, the poet describes Hanuman’s face as coral-hued
(5, 33, 1)

Trsadte gaT wenTq fagawteme: |

Skanda-purana (Brahma-khanda, 37, 7) points out that on his chest
can be seen sacred thread, made up of snake (naga-yajiiopavita). His
arms are powerful, muscular and long (reaching the knee, ajanu-bahu).
When they are spread out in the sky, in his search for Sita leaping in
the air, they appear like two terrible serpents each with five hoods,
issuing out of the top of mountain 5, 1, 56).

TETECTA! STg G gaThar
vaarTe fafrerrt gareafae gty

By a mere blow of his hand, he could shatter Jambumali’s chariot
to shreds (6, 43, 22) :
T & TR AT Tt |
THHTS TATY] W€ A% Teral

Mantra-mahodadhi wants us to contemplate on his right arm that
is lifted up (to strike).



110 Hanuman (Iconography)
SRR T fateraal

Mahabharata (Vana-parva 146, 77) describes his waist (T3H¥4-

F2a<). He wears a strip of loin-cloth, a waist-band, a grass girdle with

deer-skin- FIIH FHfegaHsstoTgragd|! Valmiki describes the shape

and strength of Hanuman’s thighs and legs. The thighs, copper-red in
hue, appears like the mountain-side on which the red-ochre liquid is
oozing out.

forragrfaaraoT Wisl WEgTehiy:|
Tgan Sfaa FferReRaTT

(5,1, 63)

Hauman himself is aware of the immense energy stored in his
thighs, which can shape up the waters of the ocean and uproot and
throw about trees.

TarEStEaN wfasafdl
TFAAUEITE: TRl awUTerd: |
(4, 62, 87)
FEAMTrrAT gaIT Hgd hiad-ag; |
wfterar drdueaT WeryHa et |l
5, 1, 47)

His feet are equally powerful; they can make a mountain tremble
like an elephant attacked by a lion (4, 67, 43).

TrETSET WifeaEA HETden HETE
wra faghireat wer W 3@ fgu:

There can hardly be a doubt about Hanuman’s appearance being
(at any rate in the poet’s imagination) powerful, forceful, enticing and
awe-inspiring. The poet’s wonderment does not stop there. He tells us
that Hanuman is capable of assuming different forms at will and
frequently (5, 1, 210)

| 16 Aage et
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Probably no other deity has as many dhyana-slokas (verses for
contemplation) and mantras (magical formulae for recitation) as
Hanuman has. This is because of the extensive worship and devotion
that are accorded to him in the country. Most of these dhyana-slokas
and mantras are meant to portray vividly before the devotee’s mind the
power and personality of Hanuman, his form and figure, appearance
and accomplishments, magic and magnificance. Some of the
dhyanaslokas which provide details of iconographic interest are selected
and given below :

1. oy frgwes wuigusamivean)
FaEHuUEFE= TRTETRTRT
AR TR HIRHUSTH|
SERfyuREvE T fafaaal
(Mantra-mahdrnava)
With a body adamantine, and hair tawny in colour, adorned with
golden ear-rings, he holds mace with his left hand, and carries noose
and sacred water-pot. His right arm is lifted up in a gesture of protection
of his devotees (abhaya) or in a gesture of warning (administering a
slap, capetika).
2, g wuieurs TR
Arafterdtrafed o emgmREE
(Rama-rahasyopanisad
(Hanuman’s own words) Two-armed, golden-complexioned, with

a grass around his loins and a strip of cloth to cover his private parts.
He must be visualized as engaged in Rama’s service.

3. SUMTRfegIHSETTRE |
fadgTrer=m-1
yroTeiERta=ra: @
FHar Tgem)
(Mantra-mahdrnava)

Same details. He is also veritable death for his foes.
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(Sri-tattva-nidhi)

He is luminous like a crystal; he has the lustre of gold. He is two-
armed, hands assuming the posture of supplication. Two splendid earrings
adorn his face.

5, UAWEUNY SXTReuTArerT|
raTfegd s areRaaTIad||
Thmw Wml

Guerezes

L
e A2 &y

3\ ‘VZ(/:'\ f |

K

Cotton top
Tamarin
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His body-complexion is that of burnished gold ; his eyes are red
in colour. He is clad in yellow-garment. He is adorned with all ornaments.
He holds in his right hand the gesture of imparting wisdom. He is
~surrounded by Sugriva and others.

angur

D P
\‘___ﬁ
Golden snub
\\\j\ﬁﬁw nosed old world

\cercopithecide
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6. TEIACHATTEHTHH]

ot TE fafgararfer
HTUTRU ST @A
oA TSI g

@T{ gaLeM
@g ¢aa v (g)

@T& z8 )
Panca-kita-Mantra
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Maruti Yantra

Shining like gold that has been heated in flames, holding his hands
in a gesture of supplication on his chest, face lustrous with splendid

ear-rings, this monarch of the vanaras is truly marvellous. He wards off
all fears.

7. UERYE WY@red gEw et vl
g forg 701 g WE AR
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TTYTTATET T HIATARIHTTH

A GahICTTTHH|

FFATEMETERA A FEe Tl

This is the picture of Hanuman on the battle-field. His body is

rosy-hued, like liquid lac. His eyes are like burning fire, and he is
frightening like Death at the end of the aeon. He is terrible in aspect.
Surrounded by valiant vanaras like Anngada and others, he uproots a big
tree, and utters a ferocious cry rushing at Ravana “Stay, stay, you wicked
one!”

8.  SAAZUl TEN HiveIfCHRf-aaw)
aTa= TEuT S FPT Ao el
TEAUT o WETER Uferd ToTefeet|
& o ShIgHATE TEiEn Teuadl
BRI Gy HPa= SIaaq]
FEUE o WHETE Feal ofid sherawH|
The same theme, picture of Hanuman on the battle-field, when

Laksmana was felled by the magical dark of Indrajit. His anger knew
no bounds, and he pulled up a big mountain to hurl at Ravana.

9. vaCTeRIIAGUIY deemgaaTon
AfufieeEm o THEaE § T

(Narada-purana)

His body-complexion is that of burnished gold; he wears a long
tail. He is the one who made Laksmana victorious on the battle-field.

10.  SMIAIHIqUTEATT
HIYATgRTAA AT

RHEEINCI G C ]
WEATH qaATT=H I

This son of Afijana-devi and Vayu, has a face that is extremely
rosy-red in complexion. His body is charming like a mountain of gold.
He dwells under the Parijata-tree.
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11, IS Uleeia WUt fganfaen)
TTRsTagHereel foraa |reeRm: |
Face rosy red in hue, his figure is like unto a mountain of gold. He
sits under the Parijata-tree.

12, SIRIETEETE, o AEHEO g
AEATHTTHTEIA HECHTTHETY
ATCTehehlTEHTaN EATANATTE SRl
Dhyanafijaneya, in Kimpurusa-khanda, after Rama’s departure from
carth; sits with his left hand resting on his knee; shows the gesture of
wisdom (jiiana-mudra) with his right hand. He sits in the midst of
Kadali-vana, with his mind settled in his atman. He is luminous like
thousands of suns arising together. The great ape is the bestower of
spiritual wisdom.

Another verse with the same theme has more details :

I F& W g woe: fafg e
Hanuman seated in lotus-posture. Location : Kadali-vana (Kimpuru-
sha-khanda). Time : after Rama’s disappearance from earth. Hanuman,
the Yogi, is surrounded by sages and is teaching them brahma-vidya.
His left hand rests on his left knee, and the right hand is held on the
chest in jiana-mudra. His lustre is like unto million young solar orbs,
for he is absorbed in the contemplation of Brahman.

There is mantra associated with this verse :
3o TH WEA AT ATAATATHIINS ETIN
13, 9™ 9ot aftfue favrg e
YT wuiael o A |usfed TR
Golden in complexion, Hanuman wears splendid ear-rings, and

carries in his left hand a mountain to smatter the enemies and a bright
club in his right hand.
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14, aweEmHeRte e wfafgarafeam)
TTRUSHAL IR Tamet TRl
Shining like molten gold, Hanuméan joins his hands in the

supplicatory posture. He destroys fear. Lotus-eyed, his face appears
charming with ear-rings dangling about.

15, SEERISThESIY AT TR
i - Ferarat
fomaa= AR UaEr wrefd SSil
Like unto thousands of suns arising at once, Hanuman could stir
up the world in confusion. Absorbed in contemplating on the feet of

Réma, and surrounded by chieftains of vanaras headed by Sugriva, he
strikes terror into the hearts of asuras by his very roar.

16, Smea o wfere weftet
q: Viiehalg SAeRTHSTET: |
A AT TEAE AGA
T | wraAferRTaEE
This is a picture of Hanuman, leaping across the sea with ease,

meeting with Sitd and picking up the flames of her anguish burning
down the city of Lanka.

17. A=A SR ARINHIIE)
HUAITAEAR a8 AFTIIZII
In Lanka, he revealed his valour. He reassured Sitd, and killed
Aksa-kumara, Ravana’s son. He caused panic in Lanka.

18, WA HTHAqeaaT
fomfed gfgwat afe

AT AT TTEH
gimed forar mrfa

Hanumaén’s mind moves fast, his speed is like unto that of wind.
He has perfect restraint over his senses. He is the best among the
intelligent ones.
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19. Ot SRiffUEeIIeataaEe
gaTafaal JAETITRIehg U JRUSHIRITT: |
STz T ag T
T WIS AFRUEArsaq HaT ST, THRTes: ||

The same picture of Hanuman in Lanka.
20, TISIEIHAaRIT AITehIRaIerdd|
THTATHETHIARE a4 STHeTe=T ||

Ham

| e
¢ =

HY ST
ey g i

v|3]|c|
R(Y1]?
LIk |

For him, the whole sea was like a poodle, the demons were but
mosquitoes. He is the pendant jewel in the garland of Rama saga.
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21, EIHM TSUTETeTEgET afora: Iyfer:|
waftamugal # R aTiag
Hanuman is engaged with the sacred feet of Rama; pure inside and

outside he is best among the high-born celibates. He forced the Safijivana
mountain out of its location and brought it to the battle-field.

22, TG STASATERIUiaTT SaTREUiugH|
AU YA T w= il
PaTeaREarEga geawmdaaiuad)
TTRTEUTATS as drarsrrergaa |
He shines like another rising sun. He eliminates the arrogance of
the enemies of gods. His celebrity is sung by Indra and other gods. He

is surrounded by all the vanaras headed by Sugriva. His eyes are red
in colour, and he is clad with yellow cloth.

Yantra in a Rama-tanka. On the obverse is a figure of Hanuman,
flying carrying the gandhamadana mountain in his right hand.

In the yantra, the total of any three members in a row is 15, which
is mystical number.

Y3
al s ]
2 7
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Dhyananjanéya of Udayadri Padubidare

23,  TH WEER SAEqeauiishAd|
Y sHaidAnTes yumtte qEhg: |

The great hero, whose valour is like unto Vayu’s.

24,  UNTERTIAHAR (TATAVH
T IR i

TR R e GURTHTTATEH,
fugrermremfsT waar SRl




123

Hanuman (Iconography)

Andhra Pradesh

lam,

S Sai
IRfEE

q2 AT

WIRE
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25

EACIECEEZIECRL

feemargrut froeTas

Exipieiacnl
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These three verses relate to Paficamukhi-afijaneya (Hanuman with
five faces and ten hands). The five faces are those of monkey, lion,
eagle, boar and horse. The hands carry sword, shield, book (scripture),
pot of nectar, elephant-goad, mountain, plough, magical weapon
(khatvanga), snake and tree.

26, WeheyT HEIHIE WAIET: W
I HeX W I sfimamae SR
Hanuman is the great ape, filled with unbounded zeal and engaged
in vanquishing all foes. He can save his devotee from distress.

27. T ypYETeTAY: Wy
T OISt ety
T SARATT T
wa: st T, Harante:
(Brhad-bhagavatamrta, 2, 4, 260)

Hanuman in the post-Ramayana days, dwelt in Kimpurusa-khanda
(where he is said to dwell even now) in uninterrupted devotion to Rama
as Brahman with form. He serves Rama, fanning him, singing his praises
constantly, and submitting to him his own compositions.

28, IreFTHHYE whdigEteEH|
THIE TR U T |aarl

29, STRIETAEGTIHERSSI A

He appears like the rising sun; his strength of the arms is immense.
He is extremely handsome, and learned in all branches of knowledge.
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Delighting the heart of Rama, he is like unto the wish-fulfilling tree for
his devotees. He is two-armed, and assumes in one hand the gesture of
protection, and the other the gesture of boon-bestowal.

30. USRTW{UTeRUEHfea™T
TR UITHUS Y|
frerRet waetaTR
WA TaATTE |
His bejewelled ear-ring studded with red precious stones make his

cheeks, glisten with a red tinge. He dwells in the celestial grove,
Kadalivana.

39. AW & AIRfE a7 |
I W YEeTiiehuen|
AT Auiauig
T TIARU ST

His ear-rings comes again for his glorification. They are made of
gold, and are magnificently luminous, and cover the cheeks completely.
He carries in his left hand the mountain he is about to throw at this
enemy, and the chain-smashing mace in the other.

32, o iF TUFT FHARHICEA

With a body that is adamantine, eyes that are tawny red and golden
ear-rings that dangle splendidly, Hanuman holds in one hand a pot
filled with nectar and fulfills all desires of his devotees. The lord of
apes pervades the entire earth, desiring to protect the three worlds.
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33, GSIEAR ShTRAIAHd

HUSHATEHITTUSH]

- . —
R INDEIDE
dfrmmfa ot

- .
AR ga@aHql

Same details; but emphasis on the terrible aspect of Hanuman, his
tail causing tremour of the seven mountains.

34, WIFagoRUIRia< e
T afeR)
wrg AT geperaad
PENRCIDIERL
TET gAY o
ICEEANGICECUES L
Jyare fafyre geweaa
sftemgus 9
Sun and moon are his feet; wears the strip of loin cloth and the
girdle of sacred grass; clad in fine silken garment; wearing the sacred

thread. He holds in his two hands a book (scripture-text). Ear-rings and
necklaces adorn him. He has a pleasant countenance.
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Hanumanta (From Tirumala)



129

Hanuman (Iconography)

Afijaneyaswamy

Prasanna A
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Carrying Rama on palms

; 7
CRREEREE M RE A F s ATy



[FURTIEC
( gEvETEaT=Tag )

fasftwor sam=r -
T TR g T ATeaga|

T STRMY=RTS SO I F T80

U@ TN o T |
IRNeRaTT A TeRTIT SEETRUTI4 N
YA SR SRR
TR B TAZTATATE 15 11
TR TERAUTE ST
difufieaem o THgaE @ =6
T FYUFA o ATl
AAUTEHE TR ITAgTa eI 17 11

e fgema =« @ )
BHATTARITYTOET™E AT -TH: 118 1)
YIS e o o 99:
fawema fgasma s smE I 1 Tm:90

TETANEAT ARRATUIheRTIOT |
YHREATON AT TSI I101)
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U UTHTOTER OTeRTIUTTS <THT =74 |
HTAThHUSHUTHRTIOT TFATuT 1111
TEEAE W T YgERE w0
Rrqrenfammema TageeRaTi 20
gfeumafeerdrener Tansaaaiom|
RIS gHeTend d TH: 111311

TARTGTTA T FEHGERT |
faggama wata asEE™ & @140

HivETEE g ImafEETE 9|
EEMIRIE PR CR G R

FAT AATATATT THFAVET =
WIETATITAEUTHEE T23EaTuti 6

TR faar dum 93 R HETE|
faeamaie=ineg: wWhetgd Afgnion
faa @ el faw w1
TRTEM = 99T Hgqeay =201
T |G wETgEr afie woEwa

TS T WA WA | w2110
T gy wd TiE g HeEEuTed: |
wdar & freet a1 vetafiE wemi221
HalhmHaTATa AT sl faemom
fasfiwurpd wa aredor wETE)

T ufesaf waem & fagasent femmi2ai
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Caturmirti (from Kashmir, Hanuman, Rajasthan
now in Berlin Museum)
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TSR R PG (d:
(1)

3% IO TIAG TXEARE AYHAE STSFHATHIRE  SrEvesEad-
FAUTAANT e SIEAard ST [CaTI ™ Teh<IHH
SMFTREHVSA  INIAETE  FRNSARAE NI HRTEmeAy
e QST S aad SHesH< R FE-auH R
GITEIHROTT HTTRTAHRUTE FETTaRT hIdT AR HE-
N TR eI STeq T IS SIS E
R IE TG HE R E R R B BRI LIENIN EERH D IRt TR CH R DA
IMARIUSTE HEUSqUISehTaT EAeTRIAITEs GHee ™ HIdls STarEra
HIARETHT VTG GEROTT 3R AAGRRUMTE ARTIUEEAE SRR~
FHE FEFUNCAUHRONY AR R RO HEFIGE M a T g5
YNNI SR GaUefaaRied Fova@gid  Heqafarong
TAFHBIRUI FatufafTamoma egpe e HeREwadd Jayudiiie-

SRR AT T HE  JUTHBREHRTE THgad el
(2)

1. 3o TH TING FEEANTE WA THSIRaaE e
FEAUTST R - A HaRuTY @auUReTehTd gUMERUTS  W@eTll

2. 3o TAI TIAA HEEARTE HETIHETUTE HaEI" daasi-
HUTE  E@ET

3. 3% THI TIHA BEEARTT ATAT eRTIoE farehTirsieeharas-
Tramoma @I ‘

4, 3% THI TIUA BEEANE SEEFEIHEET w@eril
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5. 3% T AN GETEARTT WRhSTTA heaTeReagHTe G-
AT YOI FETIeORIshAT HeTfaa o (Haruna

TSI SSEa IR rEril

9. 3 T TIRY THEAANTA HATGT, AHTTHGATAT FHITEAT
TdRTEEEE SeaTedeaT WE fiwd a7
TAHREITUT AE™ |gd @Rt

10, 3% T TN AR SRR R STEITRTHRA R Trei 6~
ag frema frama @l

11, 3% TIAA GETEARTE UTHAa-AH-AUNIE S Ada UReratg (¥
wafaerasiTeesiaen gauewd fara fama =l

12, 3% TAI TTAA GEANE ST Yaveleqaehal faseer
TRV AT TSR RRISSTRe fRtegereser e
frama @

(3)
1. 3o T FTIHA EEEAEE THESTE @R

TS TEFEREEEREH | Y FUCHRTR TRIGEE Hehel g
T TR TEEE GRS | ST SACoRE "ha-
I el

787 e sEAETEEET e T g9 R
TTAeRToT faeayeT SRpHretaWl: We ol
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T TR wEEeE dHiE

[Details of Hanuman’s career and form have been taken mainly
from Valmiki’s Ramayana. All references in the body of the text refer
to this work, unless otherwise mentioned. Also consulted are
Mahabharata (Vana-parva), Bhagavata, Narada-purana, Padma-purana,
Nrsimha-purana, Brahmanda-purana, Linga-purdna , Bhavisyottara-
purdna, Garuda-tantra, Mantra-mahodadhi, Mantra-mahdrnava, Sri-
vidydrnava-tantra, Sudarsana-samhitd, Sata-rudra-samhitd, Agastya-
samhitd, Brhajjyotisarnava, Hanumad-upanisad, Brhad-bhagavatamyta,
Adhyatma-Ramayana, Ananda-Ramadyana, Bhusundi-Ramayana, Rama-
rahasyopanisad, and Nilakantha’s Mantra-Ramayana. The monumental
work, Hanumdn-anka (Hindi) from Gita Press, Gorakhpur, has been of
great help. Several dhyana-slokas and yantras have been collected from
manuscripts and kalpa-texts.]

Hanuman, Pahari School
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Hanuman on the West Wall of the Rangamantapa
Narasimha Temple, Hampi
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Garuda on the West Wall of the Rangamantapa
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Rama, Laksmana on shoulders
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Hanuman, Maharastra, 18th C.
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Devotion of Rama, Kalighat painting
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Rangamantapa Narasimha Temple, Hampi
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18th Century, Sound India
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Line drawing of Cochin Mural,
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Mattancherri Palace, Kerala
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Stone sculpture, Nepal
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Afijaneya, Bhairapatna, Chennapatna Taluk
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Badakodi, Bantwala

151
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Pancamukhi-Hanuman (bronze From a painting in Mysore
from a temple in Abbir)
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Hanum
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1

Panca-Vaktra Hanuman, Mylapore, Madras
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Five-headed Hanuman as the manifestation of Kali,
19th Century, Kangra
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From Hampi
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In Paficalinge$vara Temple Vitla, SK
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Hanuman (Iconography)

Line Drawing, Bali
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Hanuman
(stone, Padmanabha-svami
temple, Trivandrum
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Kirtan mood, 15th Century
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Afijaneya, Kadaramandalagi, Karnataka
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Maruti, Poshettihalli, Chickballapur Tq, Karnataka
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Afijaneya, Kakolu, Bangalore North.
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Bangalore

b

Mysore Bank Circle



