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PREFATORY
I

DURING the days of the Roman Empire, in
Italy and other European countries Latin was
spoken ; but since about a thousand years now,
different vernacular dialecis (like Italian, French
and Spanish) which originated from Latin
developed and Latin was ushered out of currency
as a spoken language, A similar situation may
probably have occurred in India in very olden
days, We know fairly certainly that in the ninth
century before Christ, Sanskrit was still spoken
widely, from the Himglayan plains to the
Maharashtrian country, But from the ninth
century onwards till about the sixth century, the
people in general abandoned its usage although it
was preserved and nourished by the elite and the
scholars; various dialects, known as prakytas,
eprang up and gained currency. By about the
fifth century Sanskrit was no longer a spoken
language. During the third century, however,
there was in Kanouj an attempt to revive the
extensive employment of Sanskrit in public life.

It was an artificial venture, and the glittering
light soon faded,
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During the early Christian centuries Sanskrit
came to be confined to the sacred and scholarly
labours, and in this shape it spread all over the
country, Till about the tenth century after
Christ its knowledge was widespread, but the
dialects were already well-formed and popular.
With the growth of these vernaculars Sanskrit
suffered a certain neglect, and the historical
vicissitudes of the country hastened and complet-
ed the process. There is in recent years a revival
of interest in Sanskrit, largely due to the psycho-
logical change brought about by the political
emancipation of the country,

IT

IT is not to be supposed that at any time
in India Sanskrit was the only language spoken,
Even in the earliest of times there were other
spoken tongues such as those employed by the
aborginal and South Indian tribes. And their
influence on Sanskrit must reasonably be inferred.
There was always a difference between the in-
formal, conversational Sanskrit and the formal
Sanskrit employed in compositions, The elite of
the country, desnribed as ¢ refined * or ¢ cultured ’
(sasmskrta), employed the respectable Sunskrit
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which waa styled as original language (prakyti)
—s0 we glean from Sahityadarpapa, while the
people at large, ¢ uncultivated’ as they naturally
were, resorted to the provincial and colloguial
forms, The latter were referred to as ‘popular .,
and ‘derived ' (prakrta). We may with reserva-
tions describe these forms as corrapt: for instance,
consider the following prakst forms of the Sankrit
words :

Samskrta Prakria
mukta mutta
supta sutta
kubja kujja
madhya majjha
arya avya
viklavas vikkavo

and so on. They bear comparison with the
original Latin and the later Italian forms of

these words :

Latin Italian
Perspectus perfetto
subjectus soggetto
ruptus rotto
planus piano
dictus

ditto
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and so on, Samskrla was ‘pure’ while prakria
was ‘corrupt’. Hemachandra assures us that
Sanskrit was the base, and the prakrits were
derived from it. The oldest of Indian grammar-
rians, Vararuci, mentions that the corrupt dialects
were principally four: Mabarastrs (the prakrit),
Sauraseni, Paiszci and Magadbz, Saurasenz and
Maharagir; were similar in structure and both
were directly derived from Sanskrit, while Paisaci
was solely and Magadhi mainly derived from
S'auraseni.

From these early Prgkrit forms, the nine
principal languages of North India developed in
due course : Marathi, Gujarati, Sindhi (including
Kacchi), Panjabi, Hinds, Bengali, Udiya, Kasmirz
and Nepalz. Bach of these in turn has several
dialects. Hiuds, in particular, has the largest
number of dialects, the principal ones being
Avadhi, Bbojpuri, Marwari, Brajabbasa, Kanajz,
Kumaonz and Parbi.

111

During the course of its development, Sankrit
has undergone changes in structure and style.
The earliest phase of the language, dated as far
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back as 6000 B.C,, is illustrated in the Vedic
compositions, especially in the Sashita texts, Many
of the words extensively employed then have
now become obsolete; many of the lingual
operations approved then are now considered
archaic and irregular ; numerous words of this
phase have survived to our day with altogether
different connotations, This phase of develop-
ment reached itc end in the Brazhmanpa tracts,
which are supplementary to the Vedic texts. It
was soon after this phase that the great Panini
came on the scene and systematised the structure
and grammar of the Sanskrit language. Yazska,
another important name in our literary history,
belonged to the period of transition from the
Vedic Sanskrit to what is known as classical
Sanskrit, His Nirukia is an example of the
most ancient style in writing classical Sanskrit.
Papini and Yaska are together responsible for
the emergence of the type of Sanskrit with which
we are familiar today, FRarly and fine examples
of this style are to be found in Patafijali's
‘Mahabhasya, the two great epics Ramayana and
Mahabharatha, the eighteen purapas, the smpli
texts and several kavyas.

We are studying in this book the last phase
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in the development of Sanskrit, namely the
classical stage, This is the variety of Sanskrit
that prevailed once and for a long time, over
almost the entire country; and it is in this
variety that the most celebrated of our literary,
philosophical, and religious compositions have
appeared,

1y

Sanskrit is considered by authorities in lingu-
istics as the most perfect language. This high
praise is due to Papini and other grammarians
who have sought to equip the popular speech
with a permanent and scientifically sound system.
It is not to be supposed, however, that Sanskrit
was an artifical language created by grammarians,
The grammarians only set the house in order.
Papini, who lived in the fifth century B.C,
observed the differences between the lauguage of
the Vedas (Chandas, or according to Yaska
anvadhyaya) and the ordinary language of the
day (bhasa). The former, now obsolete, was then
already going out of currency as a living
language. The spoken Sanskrit was confronted
with several Prakrits and Dravidian tongues;
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and there was a good deal of mutual borrowing.
In this flux, the great Panini strove to bring
order and create an apparatus meant to preserve
the natural vitality of the language. Thanks to
these early experts, it was in India that the
science of language was born, Tt was the know-
ledge of Sanskrit that lead European linguists
like Bopp and Max Mueller to found the school
of Comparative Philology. Ramakrishna Bhan-
darkar wrote:” Grammar was an empiric study
with Papnini and other great grammarians of
ancient India. Those great seges observed
carefully the facts of the language and endeavo-
ured to connect them together by a law or rule
and to bring these laws again under still more
general laws. Sanskrit grammar has thus become
a science at their hands and its study poseesses
an educational value of the same kind as that of
Euclid, for to make a particular form, the mind
of the student has to go through certain process of
synthesis.”

Sanskrit thus becams a language of perfec-
tion, The word ¢ Samskrita’ means ¢ well-done ’,
*formed’. The natural and spontaneous lang-
uage was, according to the poet Dandin, treated
and perfected at the hands of great sages like
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Papini, Katyayana and Patafijali. The ¢ divine’
speech (daivi vak) was said in course of time to
have become corrupt ; and the need for processing
it (prakriti-pratyaya-samskara, vibhagarupena)
arose. The structure of the language was then
determined (niscitz according to Vagbhata) by the
grammarians. It was after this treatment that
Sanskrit came to be considered as the language
of culture; it was the speech of the elite in the
community. The author of Sahityadarpana\
exhorts “ persons of respectable rank and culti-
vated winds to speak Sanskrit” (purugzpam
anicgnzm samskritam samekritztmangm). In
order to learn the perfect language as perfectly
as possible, therefore, the study of grammar
became indispensable, Grammar became &
necessity for students of Sanskrit because the
language was inflexional (vaikrile) in nature,
Word-forms in this kind of language (unlike in
isolating or agglutinative kinds) are more
important than word-meanings and word-func-
tion ; in fact, meanings and functions of words
here are contained in their forms,

It is impossible not to have an acquaintance
with grammar while being introduced to Sanskrit,
In the present book, elementary principles of
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word-formation are given. They are meant fto
give the student a general idea of the peculiar
structure of Sanskrit, especially the principles
governing combipations of words (sandhi) and
declensions, It is comforting to note that Prof.
K. Rama Varma Raja, who has spent a life-time
in teaching Sanskrit, concludes that grammar is
purely an adult subject of study and that it
should be introduced only to pupils who have
made some progress in language (The teaching of
Sanskrit, p. 100). No attempt will be made in
this book to induct the beginner into grammatical
subtleties ; it will be done in a later book, An
entbusiastic student, however, would profit by
looking into grammar books by Monier Williams,
Macdonell, Whitney and Max Mueller. He would
also find it instructive to study the classical
Dhathupatha, Ganapatha and Laghu-Siddhanta
Kaumuds, Just enough grammar to understand

the general import of Kavyas is all that is given
here,

IV

There are in the world 2796 major languages.
Of them, the languages belonging to the Indo-
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European family number about 130, and are
spoken by about 130 crores of people living in
Europe and North India. Of these, Sanskrit is
the oldest and the original source. Greek
Germanic, Slavonic, Celtic and Armenian lang:
uages bear the marked impact of Sanskrit. The
North Indian Languages are all directly derived
from Prakrits, which in their turn are derivatives
of Sanskrit. The Dravidian Languages (like
Tamil, Kannada, Telugu, Malayalam, Tulu),
although not derived from Sanskrit, are greatly
influenced by it, Sanskrit, therefore, is of great
value for a student of languages,

For an Indian, the study of Sanskrit has an
additional value. It is the language of his culture,
The history of this language contains the evolu-
tion of Indisn civilization, The cultural values
that have entered into the making of the Indian
nation can be understood only through Sanskrit ;

there is no language that can be a substitute
to it.




CHAPTER 1

The Alphabet and Writing

The script in which Sanskrit is written is
known as nazgarz (meaning ¢ the writing used in
towns’), or as deva-nagari (* the script of gods?).
The earliest of inseriptions in this script belong
to the seventh or eighth century A.D, which
perhaps marks the beginning of its usage; by
eleventh century the script was perfected and it
has remained unchanged since then, The Sanskrit
alphabet consists of forty-eight distinct signs or
letters, which are classified thus :

Vowels (called in Sanskrit svargh)
monophthongs (called samanaksarani)
short: st agigumpiglpi
long: Matiwma Wy & Iy
diphthongs (called sandhyaksarani)

T e T af A o A ax
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Consonants (called vyafijanani)
gutturale: & ka & kha o ga 9 gha & #a
palatals: 51 ca & cha = ja § jha 51 fia
linguals : z ta & tha T da T dha o na
dentals : @ ta «1 tha T da v dha 7 na
labials : ¢ pa & pha & ba  bha wma
liquids : 7 ya T ra & la T va
pibilants : §1 50 € g3 & 3sa
aspirate: ¥ ha

Besides these, among the vowels are usually
counted two sounds: the unmodified nasal
(visarga) a1: (ah ); and among the consonants, three
compound letters & ksa (§+7), % ire (g-+<)and
¥ jfia ({+=). Sometimes, another sound & la is
added to the list : its use, however, is confined to
the Vedic language and some dialects derived
from classical Sanskrit, The vowel & Iz 1is
absent from the spoken tongue : its justification
is largely grammatical.

It can be seen that most of the letters as
written consist of three distinguishable units :
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a straight vertical stroke (1), an involved form
peculiar to each letter and a horizontal line above

them ( H). In actual writing, it is usual to start
with the involved form, and through the vertical
stroke finish with the horizontal line. For example,
in writing & ca, the order of operations would
be =, w, & ; but there is nothing necessary about
the order,

The vowels when they ocour in conjunction
with consonants are represented thus :
1(-a) £ TG, %), _ap (), ( (-10)
N (-e), *(at), Y (0) Y(-au)s *(-am), : (-ah)
With & ka, for instance, the forms would be:
i ka, & ki, & ki, § ku, § ku, & ki, o kri.
& ke, & kasi, &t ko, &Y kau, & kam, %: kah

When a consonant occurs in conjunction with
other consonants thus producing a compound
(samyukiaksara), the consonant occurring first is
usually incompletely written: as in kka w,
tkaws, bdasg, nyavy, mpasy, ndsve.
There are, however, some exoeptions: for
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rka, the form wauld be &, for mra =, for hva =
Below are given a few representative illustra-

tions :

F+EFF kka, F+@-%9 kkha, %-+-q=49 or ® kia.
£+a=%1 kna, §+a=9%9 kma,
sHa=gqkya, F+i=Fkra, F+T=¥ykla
I+ 9 =39 cha, 3+3=mccha, T+ R ="3% cka,
F+T=3F cla, g+u=m cya, THT=H|Wcora;
Tta=gta, THz=gtthe, I +—n:='-im?"; tha,
Z+a=gatpas IHT=T ¥re, THA=] ya;
q+a=w ta, qtua=wm tha, q+R=u tka,
A+a=wmigha, Fty=Wiya, F+T==tra,
A+a=" lva, J+T=] lsa, g+a=wm lsa,

T+e== ppa, I+% =% ppha, T+®=oF% pka,
q+a=q pca,

q+3=2F ptha, F+A=W pya, J+T=9 pra,
S+8=g pla;
W yya, v yva, W mha; w=rke, ¢§rpa,
 ria,

™
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drya, @rsa; wworglla, s lka, @ Ipa.
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@y lba, ¥ lya, sglha: igvva, s% vka, s via ;
7 vya, Hira, € vha; : T 9a, &Y 930,
w ska, §® or 3% -la, ¥ sya, W osra;
o 3sa;,  “Wska, gpa, @sta, g stha,

¥ ssa, TR ska, ¥ sla, wT sta, & sra. ¥ sya
¥ sha;

@ hya, ghra, ®hva; wwgdha, wvgga, uw gra,

7 gya;
IR jja, @ jjha, ¥ jya; ¥ dde, ¥ ddha, g dva;
gdra, wdya; wbba, sgbbha, w bra,
W bya; wdhra, wqdhya, sxdhma, s dhya;
R bhra, ¥q bhva, s bhya; ww ppa, crs'pzzka,
YE nfa, wWpma: g nna, I nma, x| nka,
T npa, I mma, Igmpa, ¥& mhka, Iy mna,

¥ mba, ¥ msa, W mha.

Where it is diffioult to represent the
Compound in a single letter, the first consonant
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is written with a mark of interruption or rest
(virgma) ~, and the following consonant is written
in full, as, e.g., ™ nja, T dga, % tka.

A compound letter muy consist of three, or
even four, consonants. If it is difficult to
represent all of them together, the virgma is
employed as above for all the consonants except
the final one. Otherwise they are written as
below : '

w tya (q+8+3), 8 npra (A+I+T), ¥ jiyae
(q+uta)

=99 lkya (F-+54+3) w stya WY nys, § nkta
” L] s-cra

As far as possible the constitvent components of
a compound letter must be represented together.

Among the consonants there are five nasals
¥ 78, 5 74, 0 pa @ ma, When these ocour in the
middle of words, they practically function alike ;
but in writing, each of them is represented
distinetly. This is a condition which the students
are likely to overlook., We must, for instance,
always write aTg: tarangah, and not a&w:. though
when we read, the two do not make a large
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difference. YA vancana i8 correct, not g=ay;
qfiga: pandilak, not dfga: ; wmef anandam, not
WA ; wegle: sampatiih, not Tafwr:.

When the word occurring at the end of a
sentence closes with the unmodified nasal * am,
it must always be represented by i (m) and
not with a mere . For instance fqw wawq is
correct, and not fgx s, This rule does not apply
to the nasal occurring in the middle of a word:
there is no need to write awyr: for g amsah. But
when the nasal is followed by @, © %, or &, it is
essential that the half-mae is retained and not
changed to an anusvara: We always write g
and not @4® ; 75: and not FT:; WsF: not i

To denote full-stop after a sentence, the sign
used in Sanskrit is a vertical line (I); the full-stop
at the end of a paragraph or a poetic piece would
be two such lines (II),

The numerals in Sanskrit are represented
thus:

t (Lreadmsh (2 3G W)
g (hmac).  x(5, @) ¢ (6,92) » (7,&@=)
< (8, wah) e (9 m3) e (10, zm),
Wb oega). R (1Z,z@W 3 (18 W)
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wdaghn), W (S o) (16, vz,
19 (17, gz ¢ (18, wqE)
(19, zafRaR:) or wxRafani: one less than

twenty), 20 (30 RgR).....cc

30 (30, Frgq) wo (40, Tt ). e (50 ey
to (60, af:), we (70, qafy:) o (80, wehfa)
o (90, Faf:), oo (100, o)

{000 (1000, FEFH).........c0cn

10,000 (10,000 FIAR)...........
Ya0:000 (100,000 )



CHAPTER II
The words and their forms

The written word is composed of letters, and
has two distinguishable aspects: the root (or the
primary unit, qig) from which the word has been
derived, and the nominal base which is the main
part of the word as it actually occurs (called
miqafz®). All words in Sanskrit could be traced
to their roots; and by the addition of certain
suffixes like & or §7 to the root the base of the
word is got, In the word gw: (scholar), for
instance, the root is gy, ¢ to know ’, to which is
added the suffix &, and we get the nominal base
I, But the bare form like g7 never occurs in
usage ; every noun ends with a characteristic
terminal signifying number, gender and case, In
the above example, the proper form is §w:, singular
masculine and nominative. [f the word is a verb,
like waf|, it must siguify number and tense; the
root would be 3¢ to become’, and the base ug;
the terminal denotes singular number and present
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tense. The root is thus the living germ from
which the form of the word is determined. Below
are given a few illustrations :

un: (a pleasant man) A/ TH * to please’

gi+a: (a calm person) A/ @Y ¢ to calm’

qu: (full) A/ T4 to fill?

®y: (happy) 4/ 79 ¢ to rajoice’

ga: (liquid) A/ & <to run’

wasaq (duty) A/ ®&‘todo’

I (spoke) A/ &% ‘ speak’

wmg (took) A/ 9% * to grasp ’

anfa (bows) A/ % * to incline ’,
‘to bow’,

It is important to recognise that the root
and the nominal base have only grammatical
realities: they never occur as independent words,
A word has always a characteristic terminal
apnouncing the number, gender, case (if noun),
and tense (if verb), It is necessary to express all
nouns with these specific endings, For example,
there can be no word iu Sanskrit like mig; it <an
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be a7: (cowherd) if male, or miqi if female, A
few examples are given below:

AT king (masculine, singular, nominative)
#w: cloud (neuter, singular, nominative)

% teacher (masculine, singular, nominative)
7T teachers (masculine, plural, nominative)
Y river (feminine, singular, nominative)
gy, wealth (peuter, singular, nominative)
gegifar flowers (neuter, plural, nominative)

wqifiwsfy misiress (feminine, singular,
nominative)

The nominal bases may end with vowels or!
consopants, frequently with the former, If a
base ends with 33, it is either masculine or neuter,
never feminine : Trg and ®& are examples, The
ending with ¢ may stand for any of the three
genders: gR is masculine, but aFft waler is
neuter. Endings with am § and ¥ suggest
principally feminine character, rarely masculine,
but never neuter. Words ending with 3 are
rare : examples are & bride, sag mother-in-law,
¥ eyebrow, Rare are the bases that end with a,
such as ¥ cow and @1 heaven (both feminine);
rarer still are those that end with &3, such as =Y
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ship and 7@t moon, But looking at the ending
alone we caunot decide the gender of the word :
for example, sify (love) is neuter, whereas g
(husband) is masculine ; |§g (s0n) is masculine,
ag (body) feminine, and &y (honey) neuter; Tar
(king) is masculine, but xar feminine.

In Sanskrit there are three numbers : singular
(awa=ay) dual (Fgg=am) and plural (xgaaas).
The signification of the number is integrated into
the word : there can be no noun or verb without"
the number specification. Here are a few examples
of words in their numbers :

Singular Dual Plural
i (king) Iy A
ady (river) aa’ aq:
pe: (teacher) T qea:
fran (father) feac faac:
o (fruit) S i
3Nt (woman) I IAt
& (does) Fo: gaka

fomgh (I cut) R fo=gm:
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Similarly the relational expressions such as
‘to’, ‘of’, ‘from”, ‘in’ also form inseparable aspects
of nouns, For ¢I go (to) bome’, the Sanskrit
form would be atg 7§ ns@fw. Note the ending
of the second word, whose base ends with &1, For
“ the bow of Razma * Sanskrit would be Tiea ug:,
the ending ¥ of the first word denoting ‘of’.
Such signs of course vary with number and
gender. The mzsculine noun ending with s will
take the following signs, with Tra: as an example,
(The word Tiw which is derived from the root =g
‘to please’ ends with § (rimg) but this 7 is
omitted in actual usage and substituted by a
visarga).

Cass Singular  Dual  Plural
1. Nominative  @iw: any A
2, Vocative ®ug @Ay (R) wEe
3. Accusative TR Ty AL
4. Instrumental T@w Tmrgt TR
5. Dative AT (0TI p 2
6. Ablative T, wanal TR
7. Genitive THER oaa: T
8. Locative ant L CI
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The case in Sanskrit is termed vibhakis, and
the suffixes like ¥, r: 3ai, ™: are called pratyayas.
The first case operates when the noun functions
as a subject: as in ‘Rama reads’ urt: gzfr. In
Sanskrit it is merely called prathama vibhaktih
(the first case). Vocative signifies an address
(sambodhana) * Ob, Razma, get up!’ ® Trw! 3fae.
Accusative case (dvitiya vibhaktih) represents the
noun as an object: * Remember Rama ’ &xT Trét. In
the instrumental case (tritiyz vibhaktih), the noun
as the cause of some action is connoted: ¢By
Rama was killed Ravana ’ Tior gat vigor:, Dative
(caturthi vibhaktih) signifies < for’: ‘to convey a
pleasant message for Rama’ wmtg Emmrwrg :
The sense of * from ’ or * because of’ is brought
out in the ablative case (paficam; vibhaktih): ‘From
(or because cf) Ragma results happiness’ Ty
w¥agly g&. The genitive (sagthi-vibhaktih) signifies
possession : ¢ Sitz is the wife of Rama * &fiat tmea
zfgar. The last case (saptami vibkaktih) points to
location, as in ¢virtues exist in Rama ™ agom:
qira T,

The illustrations given above are all in the
singular number : the same significations obtain
for the other two numbers. Thie process of adding
case terminals to nouns is known as declension.
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For all masculine nouns which end with & the

above declension serves as the model.

The feminine nouus ending with @1 are
declined as follows: (The word za is derived from
the root Tq < to please °)

1. Nominative ¢ | L) A
2. Vocative @ @ @
3, Acousative cat ™w T

4. Tnstrumental TRE ARG carha:

5. Dative g e T
6. Ablative TRAL wErAt e
7. Genitive AT TRA: oo
8, Locative wat g ATy

Thus according to gender and base termina-
tion the declension of wouns varies. Turn to
Appendix I for model declensions.

In Sanskrit, the adjectives are usually formed
from substantive nouns; rarely do we come
across an adjective springing from a root directly.
It is thus essential that in ite case terminations
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the adjective should agree with the noun it
qualifies both in number and gender, In English
we may employ the adjective ‘dear’ uniformly
thus: * dear man *, * dear woman ’, < dear wealth .
But in Sanskrit the adjective obtains an appro-
priate gender also: fig: gaw:, gt ary, ™A gag
For ‘two dear sons ’ Sanskrit would be frg} asa}
Similar is the situation in regard to case: « by
the dear wife' would appear in Sanskrit as
fraar s, - That the adjective derived from a
substantive noun must agree with the noun it
qualifies in number, gender and case is a rule
which should carefully be observed, Some

illustrations follow (the italicised words judicating

adjectives):
qufRaaY Traga (the two celebrated princes)

awH NI (the clear water : accusative case)

caqiigat wgey (Lanka, guarded by
Ravapa : instrumental case)

A, ewt (the great soul)
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qgar =R (by the great act)

AR AT (by the great soul Dasaratha)
sgaf m"’tgj‘tq(the crying bi‘:d s accusative case)
ar|a qeaitad (in the greatly honoured seat)
foarfraer ina: (of the wise Vigvamitra)
wAYCaAr vawar (the pleasant story of Rama)
mwaa g (by the sorrowing me)

WaRQ1 o (immeasurable attributes)

g7a a1 (the beautiful woman)

FTX QT (the angry serpant)

wgTar fret (by melodious speech)

Pronouns stand for nouns, and behave like
nouns, The personal pronouns include < I’ wgs,
‘you'ed, ‘he’ &:, ‘she’ @rand ‘it’ ag. They
are declinable in all cases and numbers, Appendix
IT contains these declensions. From the bases
of these personal pronuuus, by the addition of
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the suffix g7, possessive pronouns are formed :
‘mine’ RfT (948, ‘your’ @fm Gag-+ia).
‘his’ aflq @g+27), ‘ours’ wemfta. Other forms
are ‘ mine’ {IAF, ¢ thine’ aig® etc. The common
demonstrative pronoun ‘this’ gag is got by
adding q before the pronoun ag; the wmasculine
form * this man ’ qg: and the feminine form ¢ this
woman ’ gt are declined in the usual way. Thein-
definite pronoun,-this’ g7y, vccurs as a7gin mascu-
line and ggq in feminine genders. For ¢ that’ both
the masculine and feminine forms have g}, but
they differ in their declensions. The interroga-
tive pronouns are threefold according to their
base endings &1, T ¥; viz. &, &, and §. From the
first arc formed %: ¢ who ' {masculine), & ‘which’
(neuter), and ax: ¢ which of the two’. From the
second, i& ¢ what *, fae  how much’, and sigw
‘similar to what,” And from the third, %%
*where ’, §a: ‘ whence’, and &3 ¢ where’. The
relative prunoun is got by substituting @ for & in
the personal pronoun ag. Forms like gregy ‘in
what munner’ (relative), gzar ' in this manner’,
qarey ¢ like this’, aweq ‘like that’, ®eqw ‘in
what manner’ (interrogative) are obtained when
T is compounded with certain pronominal bases.
By compounding ag or gg with the pronominal
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bases, we get the following forme feag *how
much ’, gag * this much’, @y ‘as much’, Fia?
‘so much’,

There is another important class of adjectives
known as ‘sarvanamas’, which Max-Muller
translates as < pronominal adjectives,” Examples
are: &a ‘all’, fgsar “all’, 357 ‘two’, 3wg “both’,
w=q ¢ other ’, % “one’, gx ‘all’, q§ * prior’, qt
* posterior’, &% ‘own ',

Below are given some illustrations of the
use of pronouns: uf wswfw ‘/ go s & Qi *‘you
are fat’; g:atea¥: < He is unwell ’; a1 grar * She
is good~humoured ’; ag wtafkuay ‘It is settled’;
& 7 ¢ done by me’, Xig § * give me’; zariy @
*I give thee ’; ai € * seeing her’; Agh A “fo him,
the teacher ’; flawmEugszi¥Ta: your benevolent
looks’; aw y@l wwwafa’ ¢ This fool is comingy
aut Tao RalEAied « This woman is an enemy
of wisdom’; g% srasgaq ¢ This has occurred’; &:
Qu: 1T ? (in actual usage & oW I1T:) ¢ who is this
hero ?’; ‘f& ®fw ¥’ what do you do%: & wenfa?
‘where will you go ?’; aigzght 3aa alemt ws: ‘4s is
the deity, so is the devotee ’; arag Mwd g g
a stk © The fool ehines so long as he remains
silent.’
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Verbs are words that signify action; in
Sanskrit this aspect of grammar has merited the
most elaborate treatment. In the old text-books
are listed more than 2,000 verbs, with a detailed
account of their derivations as well as conjuga-
tions. Verbs (known to Sanskrit grammarians as
tinantas), signifying action, are related to six
possible divisions of time, designated as ¢ tenses
present, imperfeot, perfect, aorist, first and second
futures. They are styled in Sanskrit as lat, lasn,
lit, lun, lué, and lrif respectively. Here are
illustrations with regard to two verbs, the first
of which is derived from the root 33 ‘ to become ’
and the other from the root ggy * to create,’

Present (lat)— I am ' warhr,;
¢ he creates’ wafa

Imperfect (lan)—" I was’ stqayq, ;
‘he was creating, g Aq

Perfect {lif)—-* I became’ wyq, ;
‘he created * gaN

Aorist (Jun)—*1 had been’ @qqaq, s
be bad created’ wetrana

first future (Juf)—: I will be » aigarks;
‘he will create’ gwr
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Second future (Ipit)]—* I shall be’ wksaifa,
“ he shall create * mrgafa

Besides the tenses: there are four moods:
imperative, optative (or potential), benedictive
(or precative), and conditional. In Sanskrit they
are styled lo¢, vidhs-liz, asir-lin, and lp3n, There
is another mood, subjunctive (lef) the use of which
is confined to the vedic literature.

Imperative (lof}— let me be ’ syarf¥,
‘let him create’ gag

Optative (lin)— I may be’ wiasw,
¢ he may create * gaq

Benedictive (lifi)—* may I be ’ ;yqiay,,
‘ may he create ’ §3aIq -

Conditional (Ipis) — 1f I should be > snyfirsas,
* If he should create srsreaq.

Of these ten tenses and moods, seven are in
common use : present, imperfect, perfect, first and
optative, In each of these ten, there are varia-
tions according to number (singular, dual and
plural) and person (first, second and third), And
there are two sets of terminations: transitive and
reflexive. In Sanskrit they are designated
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parasmoi-pada and almane-pada. The distine-
tion between them is subtle and not always
clear to the student. The former signifies a verb
¢ the action of which refers to another’ (parasmai).
a8 « gives’ (gqufy « hears” (FafA), * eats’ (g
whereas the latter points to a verb < the action of’
which is directed to oneself * (ztmane), as * gorws
(xa®), ‘lies down’ (§&), ¢ trembles * (zgeg®&). Usage
determines the distinction more than any rule;
but distinctive terminations are clearly laid down
for each kind. The transitive verb has the
following characteristic endings :

Singular Dual Plural

Third person - & —aka
Second person —fg  —aq —y
First person — — T

With the verb derived from the root 3y to be’,
for instance, the forms would be :

Singular Dual Plural

111 af¥ (he becomes) waa: waFa

II wafa (you become) waer: WAy

I warfiy (I become) Rax: wam:
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The reflexive verb, on the other hand, has threse
endings :

Singular Dual Plural

Third Person -l g 5
Second Person —] — —a
First Person —g —ag —ng

With the verb derived from the root Ty ¢ to
grow,’ the following forms result :

Singular Dual Plural

III a# (he grows) o e o
I - Tod (you grow) q@F @A
I o ([ grow) mwa® qumi

For forming present, imperfect, optative and
imperative tenses the verbal roots undergo certa-
in modifications, and acoording to such medifica-
tions all verbs have been grouped into ten classes
(gana ), each class being named after the firat of
the list of verbal roots included in that class,

1. Bhvadi—(beginniug with the root i to
be ’) : all roots in this class get the suffix
¥ at the end for modification, E.g. wafy
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¢ becomes ’ (33-+a1-+fa) ; 37 is the root, &
is the suffix, and f& is the conjugational
sign for third person singular.

2. Adadi—(beginning with the root =g * to
eat’): the conjugational ending is added
immediately to the root, E.g. atf ¢he
eats’ (aig+fa): fa is the conjugational
ending for third porson singular; aufsr
‘] eat’ (aq_—*—ﬁq): fi7 is the conjugational
ending for first person singular.

3. Juhotyadi—-(beginning with the root g
« to sacrifice ’) : the addition of conjuga~
tional endings is as above, but the root
is reduplicated. gt * he sacrifies
g is the root, and in the process of its
reduplication the guttural g is represent-
ed by its corresponding palatal 5.

4. Divadi—(beginning with the root figq
‘ to play *): all roots in this class get
the suffix ¥ at the end. E. G, gufe
¢you are confounded:’, (g!;‘\+ﬂ+ﬁi}-
HE is the root, 7 is the suffix in this
class, and fg is the conjugational ending
for second person singular.
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Svadi—(beginning with the root g *to
_squeeze out ’): at the end of roots in
this class is added the suffix 3. e.g.
gqa: ¢ we squeeze out’ (g+g+%): §
is the root, g is the suffix and & : is the
conjugational ending for first person
plural.

Tudadi—(beginning with the root gg ‘to
strike’) : the suffix is added to the root
at the end. eg ggfg ‘he strikes’
(@g+#+&). But depending on the
cousonant of the root, the suffix &
becomes g or g in some cases: e.g. FaR'
‘he praisés’ (q+u-+f) : @ <he dies’
(8+a+-8)

Rudhadi—(beginning with the root &%
* to bind or obstruct ’) : the conjugational
signs are added immediately to the
roots, but o or & is inserted between the
radical vowel and the consonant of the
root : e.g. fgaky <Icut’ (ﬁ?{‘ to cut ’
is the root); gafkw I join’ from the
root g ¢ to join .

Tanadi —(beginning with the root &% < to
spread ’): at the end of the root the
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suffix ¥ is added : agm: * we spread out "
(@14+3+%:). The I becomes 3 before
what are called weak terminations, as in

anifi < I spread out’ (g +n-+-Fr).

9. Kryadi—(beginning with the root s\ or
@R ‘ to buy’): at the end of the root
the suffix ar is added. sfwmfy ¢ I buy’
(#+ar+-fr): the dental a7 is changed to
on because it is preceded by the lingual
g ehanges into &Y, in strong termina-
tions, 48 in S{oNA: ¢ we buy’ @Y+H+1:);
and into 5 when the strong termination
starts with a vowel, ag in Rwiza ¢ they
buy’ (%Y +q+31fFa).

10. Curadi—(beginning with the root g%
‘ to steal’): the suffix to the root in this
class is W@ e.g AgE ‘he steals’
Frc+aa+-fa) although the root is g%
as it ends in a consonant preceded by w,
the vowel becomes a.

It is essential at this stage that the student
acquaints himself with the little Sanskrit manual
wigearafe: which gives full conjugational forms
of representative verbs of all the ten classes
in their tenses and moods.
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The adverbs are of many types: adjectival
accusatives such as simq ¢ quickly ’, wegq ‘slowly’;
locative adverbs formed by attaching the suffix
¥ directly to the theme, as % ¢ where’ (relative),
% ¢ where "7, sig% ¢ yonder', ®tsax ‘elsewhere ’;
temporal adverbs got by adding 21 to the theme,
as gqr ¢ when ’, &%t ‘ then ’, %31 ‘ once’; circum-
stantial adverbs such as g ‘little’, swmyaq
‘certainly *, fg=t ¢ without’; numerical adverbs, as
qHY ¢ in one way ’, @FA ‘once ', fa: ¢ thrice.

9% ¢ apart’ (place) ;¢ usually ’ (circumstance)
afg: coutside® ,, fw® cindeed’ %
a: “below ',  wug ‘how: ,,

qe: ¢ in front of’ (place) gfg ¢ thus® i

fac: ‘across’ » =gl ¢ in four ways’
(Numerical)
wid: < early’ (time) wwm: ¢ one fold’ "

f&ar < by day ' ,, |y - group of four’
(Numerical)

€. ‘soon’
qa: ‘again’
T ¢ later® ,
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There are words which are indeclinable ;
they do not change with gender, number or case,
They are known as ‘ avyayas’: examples are &t
‘without’, gu7q 'together’, wwy enough’,
gty * silent’, g1 “in vain’, g ¢ with’, fag
 shame *; gy far’, qa: ‘agein’, sl ‘some time’
or ¢ seldom ’, quify *even then’, @Ay ¢ unex-
pectedly ’, @ ‘today’, wgm or A ‘now’,
e or 3% ‘thus’, g8 ¢ well’, @g ' indeed’, @
“and’, g1 ¢or’, & or qY:  oh ), &y “ then’, fg ‘ for
7 ‘no’, fawg or qieg ‘ but’, @ ¢ inside’, 359
‘loudly’, & ¢ tomorrow’, #E 8000’y TRL
“ always’, gfzfa < soon’,

When the prepositions are added to verbs,
they are called  upasargas’: ‘wfy ‘towards’ (as
in wufqmesla goes towards’); wfg across’,
‘beyond’; wig ‘after’; wq ‘away’, ‘off’; g
*down’; aifg “on ', ‘over’; qft ‘around’; § ‘before’;
qfa ‘against’, ‘to’s “back ’; & ‘together ete.



CHAPTER I
Words and their Compounds

The sentence consists of words, and except
the last word, other words have usually a tendency
to combine : the final letter of a word coalesces
with the initial letter of the succeeding word
unless the two are incompatible. In this process
of integration of words (known in Sanskrit as
sandhi), certain modifications occur so as to
facilitate pronunciation without interruption: such
modifications involve either or both of the letters,
the final of the first word and the initial of the
succeeding, In case both of these letters are
vowels, their compounding is designated as
acsandhi (W being the grammatical term for
vowels) ; if both are consonants, the compounding
is halsandhi (g standing for consonants).

I. If the final letter of one word and the
initial letter of the next are both vowels, compoun-
ding is inevitable and happens in the following

ways :

a) If the two letters are the same vowels
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(long or short) the words are compounded with a
single elongated vowel. An example : Twa(best )+
1% (bodily part)=gwrarg (head). Note the vowel
ending at the end of g=w i.e., a1, and the elonga-
ted ar in the compounded word.

o (rabbit)4-wg: (sign)="rang: (moon)
feux (firm)+-areas, (seat) = Reacraany,

(firm seat)

et (learning) 4-anga: (place) = Ra@a:
(school)
g (sage)+%x: (best)=galg: (great sage)
wRX (poet)-l-i’ﬁat: (magter) = magge:
{great poet)

% (tescher)+-3a¥u: (precept)= gxqd=T.
(teacher’s precept) etc.

Such cowbinations are known in Sanskrit as
aauriSafFg (‘vowel of the same class elongated’),

b) If the final letter of the word is the
vowel & or aif and the initial letter of the succee-
ding word is T, 3> 5g or ¥ (or its long forms), the
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a1 (Uma)+-w#1 (alone)=gHigi (Umaz alone)

nel (great)-}ﬁ:'_ﬁa&!{ (wea.lth}:n%aa&q;
(great wealth)

g% (forest)+anqfy: (medicinal berb) = gaYefy:
{(forest medicinal herbs)

Aq (your)4-arg: (lip)=adyg: (your lip)

st (self)+sityzay (analogy) = amewtqwas,
(analogy of self)

nET (great)—l—aﬂ?rq"q {generosity) = nif{l&&
(great generosity)

d) If after g, 3, ; .or &, dissimilar vowels
occur, during compounding ¥, 3, W, or &, is sub-
stituted by 7, 3, v or ® (these are together
technically called gur). Examples are:

afz (if)+-afy (also) = gufy
i (thus)+-a1rg (said) = gaig (said thus)
X/ (thus)4-3a1sr (spoke) = gegara (spoke thus)

i {thus)+3: (spoke, plural)=xryy:
(they spoke thus)

M (Gaurd)+ug: (lap) =g (Gauri’s lap)

g (thus)-aigre: (the letter Om) = grgigre:
(thus the letter Om)
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T (teacher)+-ad (object-for) = sy
(for teacher’s sake)

% (teacher)+-wm (command) = yafen
(teacher’s command)

®yg (honey)+-gq (like)=nfigs (like honey)

fagg (let sit)--a7% (here)=fapege (let (him)
sit here)

qag (let cook)+ Algwy (food)= qEEgHY,
(let (him) cook food)

fog (tather)+ @i (command)+fys:

(father’s command)

& (letter Izi)+wgla: (form)-wiwla:
(form of the letter Iyt)

e) If after the final @ or &, oecurs any

vowel as the initial letter of the next word, the
compounding involves the insertion respectively
of 117 or ¥g, which, however are elongated as a1
or #Iq in case, instead of @ or &Y, we have
or #Y—

& (they)+xgthere)=afyg (they here)

q¥ (friend)+-urres (come) = geamsy
(friend, come)
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ot (master,)+qfg (come) =iy

(master, come)
m (cow)-gar: (lord) = nidfiqy: (lord of cows)

f&r¥ (for wealth)+-arefay (object)= fraady
for the sake of wealth)

aY (they-dual)4xfy (thus)=aimfy

il (the sun)4-reafad (having set)=
cargeafid (Sun having set;

f) In case the word ends with @ or s}, and
the next word begins with &, this a1 gete merged
with the previous g or af}; but this is usually
indicated with a * mark of elision’ (avagraka) in
between the two words that enter into combi-
pation :

&gt (in heaven)+-31fy (even)=eaiysiy
(even in heaven)

gt (Oh Hari)-Hﬁ‘ (protect =g 38
(Oh Hari, protect)

e (spoke)+atey (then)= arER ST
(then spoke)

72\ (the fool)+aig (even)= g siy

{even the fool)
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ga (lost)4-atR (I am)=gatsfm (I am lost)
€Y (he) + waguy (saw) =&Y sqgay (he saw)

There are, however, certain vowel termina-
tions which do not get modified at all, even when
the initial letters of the succeeding words are
vowels. These unchangeahle vowel endings are
known as pragrhyas. Generally the words of the
dual pumber ending in §, 3, or o are illustrations
of this exception :

%dl (the two poets)—i—n:ﬂ‘ (these two =
Ft TRY (these two poets)

Ad (these){-xaq: (arrows) = wsfigey:
(these arrows)

T (two friends)4-gg (here)—_—.q:q_{g
(the two friends here)

€|y (two good men)-+-gRY (these two)=
g gHY (these two good men)

II. a) The compounding of a word ending
with & consonant with another word com mencing
with a consonant generally involves a change in
*quality * of the consonant, or a change of *place
of origin ’ (when the terminal consonant is dental),
Examples of the former class are
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gy (well)+ 3w (said) = geagey
(well said

%‘q; (direction)aw: (elephant)= f%ma:

qitarz (mendicant)+#gy (this) =qRargay
(this mendicant)

3&'{[(world}+fﬁt: (lord} = mariga:
(lord of the world,

e (great) g (wealth) = ggaray
(great wealth)

aq (that) = gsyq, (obtained)= asgeaH
(that is obtained)

Examples of the latter class are :

aq (that) 4w (and)=a=w (and that)

7 (that)-+>zmni flisbens):-wuﬁﬁv
(listens that)

aq (that) -sna® (is born)=Fswrad
{that is born;

ae (that) A (gloss)=afiwr (that gloss)

EU] (world)+-wet (mother) = FcHw
{mother of the world)
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b} If the succeeding word is wrg (full of) or
AN (only), the change is usually into the nasal—

ag (that)+mg: (full of)=a=my: (full of that)

aq (that)4-mmss (only) = a=aray (that only)
92 (six)+-wiar: (mouths)=qugrar:

arg (words)+way (full of)=qiFnay
{language)

c) If the initial word ends with 7 and the
succeeding word commences with | or T, the
former is substituted by gr: if the succeeding
word commences with  or g, the substitute for
the i in the initial word will be ¥; if the word
ending with s is followed by & or w, 7 is sub-
stituted by §, as—

&SRAT (who : loo)+Fag () =wlafiay; (some)
qfi (lords)4- (and) =gzt (and lords)

d) If the initial word ends with T and the
succeeding word commeuces with T, the vowel
i before T in the first word is elongated :

gl (=ygaf: Siva)+cmf (protects)=
YA @R (Siva proteots)
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¢) Barring a1 or &, other vowels if followed
by the unmodified sibilant (visarga), get & repha
(r—sound) when the succeeding word starts with
a consonant, and ¥ when the succeeding word
starts with a vowel :

yafd: (king) +gafa (laughs)=yuftat
(the king laughs)

gi: (Vishnu) + srag (may protect)=gftcag
(May Vishnu Protect)



APPENDIX 1

In thig section, model declensions of nouns
ending with vowels (known in Sanskrit ¢ ajanta’)
are given, The sound=system, Rama, for instance,
is composed of two syllables Tg+3i; Ramg
Tq-+ur; Hari gT4-4; madhu ag+3. The latter
in these words are vowels (ac), and their peculiar
declensjong in relation to gender and number are
illustrated here,

1, ¢‘Rama’, masculine gender ends with &

Singular Dudl Plural

N. (LE Ry {A:

v, G gt R yan

Ac. 1y uAr A

L i A

D. (i QARA, TR

Ab. LG I G i
{wea RN TR

L, U A Ry
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* Hari’, masculine, ends with ¥

gft: g gL
g & g gl g T
gRa L4 g
gfiorr gftaarmy g R
g gftvarg gR>a:
g Eﬁ"’!ﬂ& gf=a:
£ € gaf: g1y
g gaf: gRy

3. ¢<Sambhu’, masculine, ends with ¥
51 3 CIGE R
2 iy g & T AW
LR T 1
AT aysary, aghn
s Ay Y4
1Y IR, FH*g:
FT: 14T AT,
Sy T ELE A
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4, ¢ Dhatr’ masoculine, ends with 55

qrar qrary qIaR:
2 s EIGIG g A
q1aRA qrad SIGE
q131 CIGEDIE qrgfi:
qr3 AR 1T
qI1g: [T qIg¥a:
q1g;: AT G LE:
qraft CIEF 99y
‘go’ (bull), masculine, ending with a3
ay: ‘ &t A
g 2 2 A
g A s
a4y T i
TR e, e,
a: RS nreq:
: : Gt

&Y
wfa AT 0y
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6. ¢Ramg’, feminine, ending with an

@1
g W
Wy
wat
W
LCIC N
wWran
WA

‘mati’ (mind), feminine, ending with g

afa:

g aa

afa

qedr

7, wad
qar:, aa:
A, #a:,
Ay, A4y

W

g W
o
IAT¥3Y
THTHRTH
UATHIY
WAy
WA

AdY

g adt
AdY
afawarg
Afavarg
afaag
AT
"

"

g
AT
o
HI1e:
(LI B
T
wig

HdH:

% q4d4:
adt:
afaf:
afava:
afava:
adlarg
g
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8. ‘Gauri’, feminine, ending with §

L Ay it
g MR g 3 it
Ui aaf ad:
ana¥ ‘ﬁ'ﬂ*ﬂﬂ{ s
nE e i
ar e M
at: ayaf: T
‘?f‘l’f‘{ waf: ‘?fﬂﬁ

. ¢dhenu’ (cow), feminine, ending with ¥
G- EEY EEet
g o F4 “'31 g Aa9:
RE 7, T
B PLL ity e
3, 3 AFeq Sgva;
o= AT, TR
A4, g4 FEn A,

YeqpE, AT AR 9
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10. <vadhs’ (lady), feminine, ending with 3

11

9 FeaY T4
gay 2 T 2 T
LG e} ag:
E ELREIE aqft:
a5 I e
a4, FLEA Iqeq:
9T qeqy: EEQIE
AR 3= RS
‘matri’ (mother), feminine, ending with
qrar Arady ATAT
g #1a: g q1aq g q1at
ATTTY A1ay A
(Rest like 4)

12, °*nau’ (ship) feminine, ending with af}
ar Ay am:
gan g Ara) g am:
anaq a1ay A
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amEr
an
q19:
GICK
afs
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Araig
araig
Areang
CACIF
A

A
Ay
Fﬂ“ﬂ:

ATaH

LA

13, ¢jmana’ (knowledge), neuter, ending with a1

RIGEY
g s
S
EICE
FIA14
AT
A
R

G

g g
EIE
AN,
FATEIH,
AT
FIqar:
EIEDIE

grarfa
g g
gl
fa'l?(:
iﬂﬁ*ﬂ:
A
SIEAEIC

BE S

14, *¢vari’ (water), neuter ending with g

7k

qrfielt

gar, g aiR R arfoft

grfor
2 21
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R
aifior
ﬂfﬁﬂf:
arftor:
qiftfor

54

arfoft
FIft¥am

aIfsam

e
3Ry
IR

ififor
Ffeha:
3iftva:
qIftva;
ariiay
1Ry

‘madhu ’ (honey) neuter ending with g

nyq

g ad, & Ay
L |

a4l

R G

AY+.

HY«:

agfy

AgM
g Agdl
AgY
AYFAIY
AYAI
RY¥ATY
AT
AYAT:

Aqf

g myfa
aqfa
mgﬁr:
A
ag¥a:
AT
7YY



APPENDIX II

DECLENSION OF PRONOUNS

1. ¢sarva’(all), masculine, ending with &

as: gdl L

g 49 g adf g w
a3 qa gatg
aqor qateaig a4
aged gatarg ava;
QI qateqrg gava;
a3ea gadr: CELITY
agftaq EOIR SEL

2, <asmad’ (I), same in all genders,
ending with x

HgH, A1 g9
{mq { CIEICY { AT
A7 ar q:

73T H191¥319 yeifay
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qET ATAT¥A SERER
{ q { ar { qs

i CICIESIE e
aq H1qaA: AATH
{ | ?% {a:

qfa AT AEATG

3. fyusmad’ (you), same in all genders,
ending with g

@ A 747,

@, @ Fary, ag oA, q:
&ar garvar goArfas
=14, AT, A7 gIAYS, q:
@ gaeqry gen

a9, o gaqn:, AR THIHG , 9
af ggar: gAY

4. ‘tad’ (he), masculine, ending with T

q: ar a
T ar a1,



15]

6-

67

a arsanm R

ae arean] e

FEATG arsqry e

ae aar: Qv

aﬁﬂ aar: %3

- ‘etad’ (this man), masouline, ending
with g

qT: at T

@, E G, @, T

@, AT q@En o

Taw Ay e

QATAT, QT T

Tqeq O, @A QR

cafa @, A Ay
‘yad’ (who), mesculine, ending with ¥
7: ar 3

77 & g,
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™ arear 3.
I8 arAar Jeg:
FEI areaTy e
(| 4 Ay
afens aar e
7. ¢kim’ (who), masouline, ending with &
: Lo *
w9 L w1,
Rest as Above

8, <idam ’ (this Man), masculine, ending with &

13, i L]
{m._ {zﬁ’r {zm
Y, Lol LSIE
LEr|
{ . AT ofi:
gt AT T

AT AT Ty:



10.

59

AER { T bL
LG 1
- { HAAT: -
' qAAT:

‘adas’ (be), mascyline, ending with
a8y aq it
g #q LG
AT ALY Afa:
A A e
YA, AL e
Yoy A_YAY: st
wgfeaq A Hfiy

‘sarvz’ (all), feminine, ending with ax
aat ax agt:
2 ad 2 ad g aal:
|3 as aat:

asar aatry aqif;



€ &

gaed
R&Fﬂ:
ager:

qqEY

60

qatery
gateary

H&?ﬂ:
a3

qqtg:
qatey:
gatarg
qalg

11. ‘tad’ (she), feminine, ending with g

g1
GIL
qar
&
a-r:
awn

SR

a

G
arsarg
areary
rean
aqr:
a4

arn
GIE
arfirs
are:

12. ¢etad’ (this woman), feminine,

RAL

T, A

ending with g

@
o,

uan
odr:, €4n
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13.

14.

61
qqan, A I arean] qarfa:
Lot qarearg q@re: -
TN qAAI TAI*a:
qaEar: qaqn, gAa: UHTEM
QAT qgar:, a4 qarg

‘yad’ (who), feminine, ending with z
aqT 3 qr:
a1y 3 an:
34l qAreqIy, arf:
eS| arvarg are;
geqr: Qe are:
qeqr: 73T aran
FeaT 2 aig

* kim* (who ?) feminine, ending with ¥
I * T
LS * &I

Rest as Above



15. ¢idam’ (this woman), feminine, ending

with ®

7 LT CIE
G, @H @, garn:, CAL:
HAY4I, AT ATHR =AThI:
7R AT Area:
odl: AT, AT
el qAqq:, @A AWM
I, w4, TR Ag

16. +adas’ (she) feminine, ending with &
@ a7, a:
R il § A
Al AT anfi:
AW A A

_gsar: i Al dqA:



63

s AT AR
wgsma G w7y

17. *sarva’ (sll), neuter, ending with &

GEE a1 qaifr
2 &l 2 o 2 watfor
g% aq qaifir

Rest like 1 above
18. ¢tad’, (if), neuter, ending with g

aq q af

Reast like 4 above

19. ‘etad’ (this one), neuter, ending with ¥

A Q qarfa
{mft {w% £ i
Lol o] Kol

Rest like o above
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20. ‘yad’ (which), neuter, ending with 7
aq 3 -
Rest like 6 above

21. ¢kim’ (which ?) neuter, ending with ®

f % Fif

Rest like ¥ above
22, <idam’ (this one), neuter, ending with &

£ L If

{m {:ﬁ { g

TAq T LT E
Rest like 8 above

23. ‘ adas’; (this) neuter, ending with &

T Ery W[
Rest like 9. above



APPENDIX 1II

There is in Sanskrit a large collection of
witty and wise sayings which are frequently
quoted on occasions, A selection is made bere
with a view to illustrate the structure of Sanskrit
language. The student should read the verses
and try to make out their meanings with the help
of a good Sanskrit-English Dictionary. He will
notice in these verses numerous illustrations of
the formation of words and their combinations.
He will find it profitable to memorise these
verses,

1. wERAETs: fawd 3 amdg)
dld 29 FAY TWYAT TRATA N

2.  AATCAr Asaon qui fgwgo |
arevraraTa Gl Ificeqoe )

3, 9 qgad: He1 Al desfad )
ITquR e &% a1 qRaf

4, oy fys: o AR AT egRqai)
sEraRaml g 998 FEAE )



10.

11.

66

saiguort a geaasyg:

HTAIGUUT d 9F q ST |

- <

gargui 8 sfaq qFag

fFrariguori 4 g& a fagr o
srafta A arsgama) Heis: |
a azafd ady am saar AqFr3ar |

wrzaAed Arffa aAyefagaeafa: |
AAq: gEET ARG ATTHEAA I )
FAQIIRSIA ag=asar

fafefaarf® a8 sguaq)
oRfydy sfRafaaga

fafa a1 fea ar fean
g & qifvsed sigaffada @)
gZNT gEfgd aAuageaady sa4: ||

SYHIYAMG A=At A9wIY & sr@ay )
qy: qrf YAFEAT Fas fFAgadagy)

gerort 9 faaidy Na mafta agan )
qeeq? agafra =gy & =18y w1



12.

138.

14.

16.

16,

1T,

18.

19.

67

gy g &0 @I9: Aay q9fEwgad)
MY ATETU 0TS AWFaF: |l

Iam arfeg iRe sqdy Arfea aasy)
ANfua: sy A1fka a wd Sifta swa: |

smfiry geefaggdfy =
& .
za qurafafa sgesr agfa

N .
2y fagia F6 QEIATREATFAT
g sa afx a faeafa diss a0

ga: Q19 FOA wS g AgISAl: |
AR fAug=asa ®al 8o fewad |l

uFem w adfigy sdcaensi afgam
gy Sy a Iw: aRAIfEE: |

Fal wRMAAT AT AT YIAEE: |
gFd ST 33 T |

ws: qafy q@f we: dgw@ a9 |
wi®: geay sErfa w9 & gafama: |

wratdl wsQ Sk araay A feaf
Idior g T R Arwran i sEasma



21,

21.

22.

23.

24,

25.

26.

27,

68

FINA gAY A T qA 7 afsafy )
segawd Rfa a: alg: gassfy)

A+ TaqIFAIS HAQ[HITAES |
91973 aw Al 1z 9ge@8d |

TAAIRT A w3 afyeq 53 Faeaaq |
JIAIAY F1Ag aSafq g )
I8 9% g97fq gasrId aieneg

fomr fodr gauf@ ga: ez SAganes
& 9 gl g wimd wraa

a g gEifRshst@ Saaang )

@ATE FoeA AN Fo AT |
AW A9 AN gt @I ||

LIfT afgef qeaenfy =afi)
% oA ey wghn Nfasgog |
gaagfanaai gai gadsaJEma: |
S NIEFEY Feafy wEE fGafy )
e 28wy sy Rdsasy)
WieAqat agoff 7793 a1
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28,

29.

30,

31.

82.

38.

34,

3b.

69

7 qaqd 7 iy aat
T I A 1 T
auifd georr A=A
fFarwe fAafagla: u

faffRof w¥or wasar Azt wor |
fag wag ar a1 a1 /A A |

qu¥ Aifsar Rar G fsg sa9)
gAY 1 queacy <4 fn wfsafa

SRR @ A=Isi 939 |
Hfsafg f&ar &1 9 a9 0 A¢ U

A%IEA GUUT q@ FIEITA
a=sy qaa=y agr agr wfasafi

s Asii stafa NefEd=wq)
qfrgda §ged 9T PRI |

qrgaag o wgeanfor @reaq)
HraETaE 4 ol @ awli )

qq] LATIAT A FAT ST TUT SAL: |
ay1 qficgar a0 aq1 fis qurde: |
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86. agIf¥ agaAs 9a Wiy T IFA
R ffaaaar a FSear ama safvq

37. 3w A 9 gun: affq Feesds T @aq |
a f& swqftsdrg: aoda FaEx )

38, AT Fq gHAOT &g FRAMT LRA: |
RS AAAITT: LA )

39. A9 gffedy wEIT AgSEaT gty |
faecaa: |11 Aui Fashfasgesa

40. sgaftga: gAsAAT FAJISCATIET: |
oreqa fRuafaaca aqEsf wage )

41, Fafig aRgeEr Iewoed TRo:
aw g8 afRQrer FfERer A3 |
g g wafa TR as goon fqarer
aafa 5 aRge SrsqaE &1 g 1
42. fig=d ¥ 9 9 A3 g wIIA|
QLY q5ad U {FET %7 gaa |l

43, fagids fasnaifs Rgssmafiema)
q & = Rsrarfa gat gaadzann



44.

45.

46.

47.

48.

49,

50.

71

fadt 5 Rm¥a qadt ga0a e
Afiasq waAg sAorAEE 71l

FHIEITT FAGHAIEATATIAR |
AAITAI0 FARFACAAATA |

sigal fay aer=glgd a1 Arad |
Rasiesa g g9 wggIrgaq |

gfafafian: wqaa far
a7 gfades a9 gRIoT |
aiey a9 [Afkd gl
AZISIAT A TG § gL ||

geal: 89 U gad faarka: |
aifjaea ¥ q¥atq g1 Hal T ot |

gaorgfeqat g fafs=affa aar stan |
qea Fafiaa ax suaifa AfRgEll

gafy: Bad s sgfz: aftesaq |
qqzAN Aehsy FABAZATYAT ||



The sayings that follow are parts of such
verses as above, but have gained currency as
independent proverbs.

1. «fy 937 a5 |

asfior A9 IR |

reqfaar wgrTEt |

sFe AT Rrer vl aw)
A19gY 99 189 |

g8 qHOr 1A |

SN JoTREHT |

T fidtaea gfgont Ao |
10, sTFfAT agFaRT: |

1. & Qg Gfa]

12,  FasAr AELIH: |

13, %7 qveq et

14, & 9¢ Paafam ¢

15, a7 sfiwdead |

16. e Fher afd: |

< - B A oA



73

17. qoi: qaredia g @ 9 g a s a9 )
18. farargd aifta gdweoa)

19.  Sori F=ga1 RY: )|

20. My garfead |

21, q@E=s Aad qgEl anEfafrennsa )
23. geafe JHIwd: wTw

28, %o qq f§ q@i |

24. L@ qdar T4 |

2. 34 wely a3

26. qQIXFEAY SAT: LG qOzar: |
27.  agisAIlg 9xed qUIWTH a0 |
28, qAnA fe @y AgIN: |

29. fqoR fRoR wfafivar |

80. N7 FaeNwEssr

81. «r=[i AKA 497 |

s2. gfg: wrigaiRef |



33.
34.
35,
36.
87.
38.
39.
40.

14
qiay fg wgai wa9 |
Ar aatsraasy |
33y 9dwdr 94 |
usr fast &9 €€ 719 ar
sreIfe qrarfa |
fasa sRfor fenery fag: 1
faarmes® fadagis: |
gRRG oy qr=x Aar F1sAr qadda )
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