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New Preface to Second Edition

Vidyalankara Prof. S. K. Ramachandra Rao (1925-2006) was a
multifaceted scholar. Born in a conservative family, he learnt Sanskrit in
a pathasala even in his teens, later studied psychology at the Mysore
University, and became the Head of the Department of Clinical
Psychology at NIMHANS, Bangalore. He was a teacher, musician,
musicologist, orator and artist. He had also been conducting classes for
many decades in his residence on varied subjects like Upanishads,
Brahma-sutras, Bhagavad-Gita, Indology, Agama-sasira, etc.

He had written about eighty books in Kannada, more than a hundred
books in English apart from books in Sanskrit and Pali. Two of his books
were given the Sahitya Academy Awards. Among his numerous
publications are:

* The Encyclopedia of Indian Medicine in three volumes, published by
Popular Prakashan, Mumbai;

* Tibetan Tantrik Tradition and Tibetan Meditation, published by Arnold
Heinemann,

* Encyclopedia of Indian Iconography, published by Satguru
Publications, Delhi;

* The Agama Encyclopedia in twelve volumes, published by Satguru
Publications;

* Rg Veda Darshana in sixteen volumes, published by Kalpatharu
Research Academy;

* Srividya Kosha, published by Satguru Publications.

In order to preserve his art works, reprint his books and record his
lectures on CDs in order to make them available to interested people, his
family members have formed a Trust, The S. K. Ramachandra Rao
Memorial Trust based in Bangalore.

The Lalita kosha, which had been published more than a decade ago, has
been out of print for many years. The Trust, which is desirous of
reprinting all the books of Prof. S. K. Ramachandra Rao, approached
Shri Sunil Gupta of Indian Books Centre, because he had already
published many works of Prof. Rao. We are grateful that Shri Gupta has
taken up the publication of this work.

Prof. S. K. Ramachandra Rao Memorial Trust.






Introduction

The present volume is in its nature encyclopaedic: it contains an
elaborate introduction dealing with several aspects of the cult of Lalita.
The thousand names have been given in English translation also, with
explanations wherever necessary. Ilustrations are also included. The
volume comprehends almost the entire literature that is available on
Lalita in Sanskrit. This may serve as a companion volume to the Tantrik
practices in Sri-Vidya.

The volume also contains the text of Lalita-sahasra-nama-strotra, both in
the verse-form and in the form of names as recited during worship. The
portion dealing with Lalita (Lalitopakhyana) from Brahmanda-putana,
and a text closely related to these two, namely Lalita-trisati are
appended.

Many of the expressions like shadadhva, panchopachara, dasa-mudra,
Kama-kala and so on have been explained in the author's volumes on
Agama-kosha.

The illustrations included here are from sculptures in temples and from
medieval manuscripts prepared in Mysore. I am grateful to the Director,
Regional Design and Technical Centre (All India Handicrafts Board),
Bangalcre for permission to reproduce some drawings-in their collection
(fiom the artists Shri Appukuttan Achary, Shri M. S. Raman and Shri K.
V. Bhandari), in additions to the drawings made by myself from old
manuscripts and sculptures in temples and museums.

S. K. Ramachandra Rao.






(1)

LALITA — KOSHA
INTRODUCTION

There is an ancient ballad narrated in many of the
puradnas and in the two epics (Ramayana and Mahabharata)
which provides a backdrop to the cult of Lalita. The ballad
is highly symbolic, and its details have inspired tantrik
speculations.

It relates to the poignant episode of Sati (the consort
of Siva) immolating herself in the sacrificial fire of her
own father Dakshaprajapati, when he heaped insults on
Siva and humiliated her. Siva in indignnation dispatched
the terrible Bhairava (or Virabhadra) to punish the
arrogant and offending Daksha. Bhairava cut off the head
of Daksha, put an end to the sacrifice and drove out all
the gods and sages who had assembled there.

Siva was still inconsolable, and grieving for his
consort, withdrew himself completely from the world and
retired to Himalayan solitude for austerities and contem-
plation. The world thus orphaned, became a prey to the
outrages of the demon Taraka. The gods decided to divert
Siva's attention to the pressing situation, and sent the god
of love Kama-raja to disturb the contemplation in which
Siva was absorbed. Kama-raja succeeded in his attempt
to distract Siva and turn his attention to Parvati, but he
was reduced to ashes in the process. Siva burnt him down
with the fire of his eye.
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There is an extension to the story which is not so
well-known. One of the attendant spirits (ganas) serving
Siva, Chitrakarma by name made a doll out of the ashes
of Kama-raja for sport. When the gaze of Siva fell upon
this doll the doll was enlivened. The doll thereupon,
chanted 'Sata-rudriya’, and the pleased Siva granted him
boons. But the doll which was made out of the ashes of
Kama-rdja's body (which was burnt by Siva's anger) was
tamasic in character and grew to be a terrible demon,
Bhandasura by name This asura built his fortress Sunyaka
(void) in the area called Sonita-pura ('the city of blood"),
and began to torment gods and sages. His minister
Vishanga and his commander Visukra were both born out
of his arms.

As the demon had obtained Siva's boons, he was
invisible and the gods and the sages had to find a way
out. They engage themselves in a great sacrifice and out
of the sacrificial altar flashed forth the goddess Lalita in
answer to the needs of the gods and sages. She built her
own fortress in the jewel-island (mani-dvipa) in the midst
of the ocean of nectar (sudha-samudra); Syamala (mantrini)
became her minister and Varahi (danda-natha) her com-
mander.

Lalita engaged Bhandasura in a terrible battle and
killed him; his army was destroyed. The world was
liberated from all evil forces; and the gods and the sages
could breathe freely once again.

This story and its significance were communicated by
Hayagriva to the sage Agasthya. Devi-bhagavata has a
story about the origin of the horse headed god (Haya-
griva). Vishnu who was entrusted with the task of
preserving the world, was at length tired. He supported
his chin upon his great bow Sarnga, and fell asleep. In
the meantime, a horse-headed demon, Haya-griva by
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name, became powerful and began tormenting the world,
Vishnu was so fast asleep that he could not be woken
up. An expedient was thought of by the gods : termites
were sought out to eat up the leather string that was tied
to Vishnu's bow. When this was done, the bow suddenly
straightened itself out and tore away the head of Vishnu
in the process. The head which flew up could not be
recovered. The gods became frantic and prayed to the
coddess Tripura-sundari. She directed them to sever the
head of the horse that lay nearby and attach it to the
headless body of Vishnu. Vishnu was thus revived; and
thercafter became known as Haya-griva.

Vishnu as Haya-griva then attacked the demon with
the same named and killed him. The gods were relieved
and the world was saved. Vishnu then approached the
goddess Tripura-sundari (Lalitd) and learnt from her the
secret of Sri-vidya. He became the first master of Sri-
vidya in the lineage known after him (viz. the Hayagriva-
sampradaya) and affiliated it to the southern recension
(Dakshinachara). In the lineage, the recitation of the
thousand names of Lalitd is an important detail.

The Text

One of eighteen 'great' puranas compiled and re-
dacted by the celebrated sage Vyasa, Brahmanda-purana
is better known for its espousal of the cause of Lalita cult.
Included in it is an elaborate account of the appearance
of the Goddess as Lalita in order to save the world from
the clutches of the wicked and terrible demon, Bhandasurz.
This narrative occurs almost as an appendage to the third
and last division of the purana (uttara and upasarhara-
pada). Known as Lalitopakhyana, it consists of forty
chapters, the last five of which are regarded as especially
important as they deal with actual appearance of Lalita
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(Lalitapradurbhava), eulogy of her greatness (Lalita-stava-
raja), the manifestation of the god Madana-kamesvara,
and the wedding of the goddess with the God
(Vaivahikotsava).

This portion is in the form of a dialogue between the
sage Agastya and the god Hayagriva. Better known than
this narrative and more widely employed in devotional
practices are two other texts which are also in the nature
of diaiogues between Agastya and Hayagriva : Lalita-
trisati -and Lalita-sahasra-nama. These are not actually
portions of Brahmanda-purana, although they are usually
described to be such; they are secondary texts, evolved
from the Lalitopakhyana portion of this purana. The
former text eulogizes Lalita in three hundred names (tri-
atl) and the latter in one thousand names (sahasra).

The three texts together constitute the corpus of Sri-
vidya known after Lalita; and they contain not only the
details of 'external' worship (bahir-yaga) but suggestions
for meditation and absorption (antar-yaga). In
Lalitopakhyana, we read that the sage Agastya asked the
revered Hayagriva to enlighten him about the great
goddess known differently as Maha-tripura-sundari and
Kamakshi. Hayagriva, before giving Agastya an account
of the glory and exploits of the goddess reveals that she
resides in the heart of all beings and that whatever occurs
in the world, as thing or thought, is in reality her own
sport :

uq fwfogda oen wdwen fa=ifean)

frfafaen wiyq =< fagamEn

The first of these texts, Lalitopakhyana narrates the
tales highlighting the greatness of the Goddess in the first

of the last four chapters (41-44) of the concluding section
of Brahmanda-purana,; the second among these chapters
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brings out the significance of the sixteen-lettered mantra
of the goddess (shodasakshari-vidya), and the benefits and
powers that are acquired by the practitioner who perfects
this mantra; the third of these chapters gives an account
of gestures and postures (mudrés) that must be assumed
by the practitioner; the next chapter deals with initiations
(diksha), meditations (dhyana) and other associated details
like guru and so on; and the concluding chapter deals
with the mystical placement (nyasa) of the deities involved
in the sacred Sri-chakra.

The other text is known as Lalita-trisati, because of
the three hundred names of the goddess that figure
prominently. These names are arranged in the order of
letters that constitute the celebrated fifteen-lettered mantra
(pafichadasi-vidya). The text has a prologue (purva-pit
hika) and an epilogue (uttara-pithikd). There is a well-
known commentary on this work ascribed to the great
vedantin, Samkara. However, the authorship is not certain.

The text, celebrated as Lalita-sahasra-nama, consists
of 320 verses in three chapters. The first chapter (in 51
verses) relates that the thousand secret names of Lalita
were first recited by Vasini and other Vagdevatas as
commanded by the Goddess herself, and includes a
'nyasa’ giving the following details : the Vagdevatas
headed by Vasini are the seers who saw these sacred
names which are strung together as a garland of mantras:;
the metre in which the verses contain these names is
anushtup; the great goddess is Lalita, the deity invoked
by these names; the vagbhavakiita (the first of the three
kutas constituting by Sri-vidya) is the 'seed', the Kama-
raja-kata (the second of the three kiitas) the 'power', and
the Sakti-kta (the third) the 'spike'; the purpose of the
recitation of the names is to accomplish the grace of the
goddess Lalita, and thereby to procure the benefits that




(6)

one longs for :

T AfadEe e eI == afur=ns areddrn
ErREH

AT TRl o Afea THAD <Fail 9 "greE el
der)  AegeRefd With: wifhereld  wiaehdl o @fer
TRIEI<d 7o fafggrm fafaawemead w9 faf =

The second chapter contains the thousand mystic
names of the goddess in 182-1/2 verses. The third chapter

(86-1/2 verses) enumerates the benefits that are got by
reciting these thousand names.

The commentaries

The text, which is exceedingly popular among the
devotees given to Sakta form of worship, even as Vishnu-
sahasra-nama (extracted from Mahabharata) is among the
Vaishnava devotees, is among the best known and widely
used hymnal collections in the country. It occupies a
unique position, because it has mystical overtones which
are both profound and suggestive. Although affiliated to
the Brahmanda-purana corpus, it enjoys an independent
and august status and has merited numerous glosses and
commentaries, among which the following are important:

1. Saubhagya-bhaskara (an elaborate commentary by
the celebrated tantrik authority Bhaskara-raya-makhin,
whose initiatory name was Bhasurananda-natha);

2. Vidyaranya-bhashya (in nine chapters, 1500 slokas
in extent, by Vidyaranya-muni, who is described as a
disciple of Anandaranya-pijya-pada);

3. Commentary by Vimars§ananda-nitha (a work of
2000 slokas in nine sections, disciple of Vimalananda-
natha);
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4. Saubhagya-ratnakara (in 36 tarangas by Srinivasa-
sundara, whose initiatory name was Vidyananda-natha,
disciple of Sacchidananda-natha);

5. Commentary (a work of 2500 slokas) by Bhatt
anarayana, (who describes himself as the disciple of
Sivanandanitha, and describes his work as inspired by the
goddess Lalita herself).

All these are works of Tantrik initiates, and contain
esoteric doctrines preserved in several traditions, or
margas (lines or pathways meant for tantrik practitioners).
They have different ways of classifying the thousand
names. For instance, the commentary of Vimarsananda-
natha, which has nine chapter, has this classification :

Prathama-bhimika (names 1 to 64)
Visvadhika-pariccheda (65 to 84)
Sakti-chandra-kala-pariccheda (85-111)
Sakti-trayottirna-pariccheda (112-256)
Sakshi-pariccheda (257-274)
Panchama-pariccheda (275-300)
Purushartha-pariccheda (301-354)
Pasu-pasa-pariccheda (356-408)

9. Sritattva-pariccheda (493-503 and 997-1000)

Some commantaries are encyclopaedic in character.
Saubhagya-ratnakara, for example, treats of all topics
concerning Tantrik worship (daily as well as occasional),
varieties of and preparations for initiations, fire-ablutions,
rituals of benign and malignant significance, recitation of
sacred hymns as a ritual, the division of the Sri-vidya
cult, and good conduct : )

difoern: wvem fro AfafeerH soeRn g
TSR

© N oL R WD
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e WeAN  TORHMIIIGERH, TR AEase
&
gregepifadsa:

| UHEAOEE: SO REwARd:  eEnEs o
forema  TevenfeE)

But the information provided in most cases is
fragmentary and pedantic, and offers little clue to the
practical character of these cultic traditions. Probably, this
was deliberately meant to be so, for the esoteric aspects
of the tradition cannot be expected to be made explicit

for those who are devoid of necessary equipment and who
are not properly initiated.

The best among the commentaries and most fre-
quently consulted, is Bhaskara-raya's Saubhagya-bhaskara.
The author who lived between 1690 and 1785 A.D. was
a versatile scholar and prolific writer on general subjects.
Among his tantrik works, the commentary on Niryd-
shodasikarnava (Vamake Svara-tantra) entitled, Seru-bandha,
the exposition on the Paficha-dasi-vidya known as Varivasya-
rahasya, the commentary on Lalita-sahasrandama known
as Saubhagya-bhaskara and a work on worship based on
Parasu-rama-kalpa-satra entitled Nityotsava are popular
and famous. He was an ardent devotee of the Mother-
goddess, and was recipient of all higher initiations in the
Sakta-tantra. His name as a dikshita was Bhasurananda-
natha, and his teacher was Siva-datta-Sukla. He pays
homage in his works to his father (Gambhira-raya), his
teachers Nrsimha-adhvari or Nrsirhhanandanatha (vidya-
guru) and Siva-datta-sukla (diksha-guru). His writings
number more than 40, and include works on Veda,
Vedanta, Nyaya, Miramsa, Chhandas, Smrti and mantra-
Sastra. He wrote commentaries on some Upanishads (like
Kaulopanishad and Tripuropanishad), on Sri-sikta, and on
Durga-sapta-sati section of Markandeya-purafa, entitled
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Gupta-vati. His vast erudition and profound acquaintance
with tantrik practitioners make his works a mine of
valuable information concerning Tantra and Mantra. He
performed several Vedic sacrifices also, and thereby came
to be known as a 'mankhin’.

His commentary on Lalita-sahasra-nama was based
on some notes on technical and terminological matters
(Paribhasha) prepared by his tantrik-preceptor, whom he
does not name :

TEERUTETTS WA
Tagfaafaeen  Sfirg<-a=m|
Te™ia  Sferdarar  ATHETE AR TET
Teehd  URHTET:  Widgua=eET: |

He also draws extensively from all available sources,
both of the Vedic tradition and the Tantrik tradition. The
commentary is divided into twelve sections (called kalas).
The first chapter called upodghata-prakarana deals with
the first fifty-one verses of Lalita-sahasra-nama, and the
last chapter known as 'kshama' with the enumeration of
benefits (phala-Sruti); the other ten chapters deal with a
hundred each of the thousand names. The ten chapters
dealing with the thousand names are named Tapani,
Dhimrika, Marichi, Jvalini, Ruchi, Sushumna, Bhogada,
Visva, Bodhini, and Dharini. The colophon at the end
of the first chapter describes the author as a devotee of
the sacred feet of his teacher Nrsirhhayajva, who is
claimed to the "Srimat-pada-vakya-pramanaparavara-parina-
dhurina-sarva-tantra-svatantra’, the customary description
of a great and venerable teacher who is proficient in
Vyakarana, Mimamsa and Nyaya and who is an indepen-
dent authority in matters of all religious and philosophical
disciplines. The author's father's name is given as
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Gambhira-raya-dikshita who bore the surname 'Bharati’.

Hayagriva and Agastya

The text, like Lalitopakhyana and Lalita-trisati, is, as
said earlier, in the form of a dialogue between the sage
Agastya and the god Hayagriva. Hayagriva is represented
as the teacher ('desikendra') who communicates the
mysterious thousand names to Agastya who is here a
disciple. Hayagriva is the horseheaded incarnation of
Vishnu, ihe occasion for the assumption of this form being
variously given. The most popular story is that he
assumed this form to kill the demon Hayagriva (who was
horseheaded). But the more ancient narrative (cf. Paficha-
vimsa-brahmana, 7, 5, 6 and Taittiriya-aranyaka, 5, 1)
mentions that Vishnu as the personification of sacrifice
(yajiia) was deprived of his head in a skirmish with the
other gods, and that later a horse's head was fixed on
the trunk of yajfia, which was resuscitated. Skandapurana,
however, has it that Vishnu having lost his head, per-
formed austerities in Dharmaranya and obtained a horse's
head as a boon bestowed by Siva. Bhaskara-raya refers
to Devibhagavata (first skanda) for the story.

Agastya was a sage of great renown, and he has been
immortalized by a celestial position (the star canopus,
agastyodaya being the arising of the star on the seventh
day of the second half of the month Bhadra, when water-
offerings, tarpana, is offered to the sage Agastya) being
accorded to him. The legends ascribe his origin to the
semen of the twin-gods Mitra-Varuna which were dropped
into a jar (hence known as Kurhbha-sambhava, "potborn",
and also as Maitra-varuni, "off-spring of Mitra-Varuna")
and to the conjoint action of fire and wind.

The celebrated sage Vasishtha was his half-brother,
according to Yaska's Nirukta. Among the many exploits
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of Agastya were the drinking of the entire ocean, the
destruction of the demon Vatapi and the humbling of the
mountain Vindhya (hence his name Agastya, which means
one who fixed the mountain, "na gacchhatity agah,
parvatah; tam vindhyanamanam styayati; styanam
stamhbhanam). He is also the patron-saint of South India,
and a system of indigenous medicine practised in Tamil
Nadu till this day (viz. the Siddha) is said to be his legacy.

The verse that is commonly recited while making
offerings to him on the occasion of Agastyodaya runs as
follows :

SRIYTIEAUCTRTYT  TTHTHAE |
foamesomEn: g3 e THsE qQ

His wife Lopamudra was the princess of Vidarbha,
and was reputed for her devotion to the sage Agastya (cf.
for her birth, Mahabharata, Vana-parva, 96 ff). She is
eligible for the pious offerings on the occasion of
Agastyodaya, and the verse recited on the occasion is
given in Mala-masa-tattva as follows :

O WETWT UwY ufee|

TR wAT €W HATESiUEEH ||

They were married In  Maha-sindhu-tirtha
(Mahabharata, Santi-parva, 88, 343 and Vana-parva 130,
5) and lived in Gangadvara. Both Agastya and Lopamudra
were great devotees of the Mother-goddess, and they are
eulogized by the Goddess herself in Lalita-tri-sari.
Lopamudra is regarded by Tantriks as one of the
architects of a Sri-vidya division, and her name is
identified with a mantra of the goddess. Bhaskara-raya
describes Agastya as 'Sri-vidyopasakagresara' ("the front-
ranking devotee of Sri-vidya").
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Agastya's meeting with Hayagriva has been described
at the beginning of Lalitopakhyana (3, 5 in the Brahmanda-
purana, after the fourth chapter in the Uttara-bhaga):

m HH éf‘:lﬁf: éﬂé&'ﬁmﬂ'ﬂ:l
TG aaRAT SEl S aTHE: ||

TEANTgAaq drdi-araeartT =
VAU EA Well S
R e S R EIR I IRMC R {
ToresieTore ggT famamme At
T Toaaare =rar agarh|
YTEHTEHHETYUE Shie I Aad ||
T AU e e
wraTefl SRfeRras iy aag eIl
m efTrat =T He:|
Teraer quan drftars s :
TUEl O Feal WA faugH|
JTE T eh e T T ||
Pueeilsueral b iiceE el
PICCECR LG IR RG]

The great sage Agastya was once visiting several
places of pilgrimage and when he saw people steeped in
ignorance and concerned only with their creature-comforts
and sensual pleasures, he was greatly agitated and
pondered over their lot and fate. He came in due course
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to Kafichi. He worshipped Ekamranatha and Kamakshi
and performed austerities for a long time there. Pleased
with his devotion, Vishnu appeared before him in the
horse-headed form and asked him what he desired. The
sage prostrated before the god, and inquired how the poor
worldly folk could be released from the fetters of
ignorance. Vishnu thereupon told Agastya that the same
inquiry had been made first by Siva, then by Brahma,
and later by Durvadsa. He explained that He is in fact a
primaeval spirit, the primordial principle, source of
everything and cause of creation, preservation and disso-
lution. He involves in himself the three forms (Brahma,
Vishnu and Siva) and the three gunas (sattva, rajas and
tamas); and yet beyond both forms and gunas. Sporting
out of free will, He, who is Pradhana (primordial matter)
and Purusha (the conscious spirit) at once, divides himself
into two distinct aspects: the Pradhana aspect transformed
itself into the universe; the other aspect remained beyond
the gunas, transcendental and supreme. One who under-
stands this dual nature of Godhead gets released from
worldly fetters. It is possible to achieve this freedom, by
the performance of austerities of great lengths of time,
observances and self-discipline, renunciation and elimina-
tion of evil propensities. However, it is difficult to give
up worldly pleasures and renounce completely. But the
worship of the supreme goddess that abides in oneself will
achieve the purpose of liberation easily; and this is true
for all people, whether they come within the fold of three
varnas or not, and even for the sinful folk. Mere
contemplation on the Goddess will transform malevolent
inclinations to beneficent ones. The worship of the
Goddess may or may not be conducted according to
prescribed regimen; but its reward will surely be release
from all bondages. Siva, Brahma and all the gods have
worshipped the goddess Tripura and obtained their pow-
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ers. By no other means can worldly prosperity and
ultimate liberation together be accomplished.

Vishnu concluded by saying that this was revealed out
of compassion for the mankind, and suggested that
Agastya spread this message among gods, adepts and
human beings for their weal and welfare. When the sage
desired further knowledge about the form of the Goddess
which was absolute and undifferentiated, Vishnu directed
him to approach his incarnatory form, Hayagriva in his
hermitage, and disappeared from Agastya's view. Agastya
met the divine sage Hayagriva, with devotion and rever-
ence, and sought enlightenment concerning the great
Goddess, who, as told by Hayagriva, is without beginning
or end, who is the foundation for the entire universe, who
could be apprehended only in meditative absorption, and
also abides in the heart of all beings.

Thus, the cult of Lalitai was communicated by
Hayagriva to Agastya. It is said that Hayagriva it was that
discovered the sixteen-lettered mantra of the Goddess
(Shodasi-vidya, with the addition of the syllable Srim to
the usual pafichadasi). In the cult of Sri-vidya, there is
a traditional lineage beginning with Hayagriva (Hayagriva-
sampradaya), which is one of the three lineages current
in the Tantrik circles (the other two being Ananda-
bhairavasamhpradaya and Dakshina-muarti-sarhpradaya). The
linage of Hayagriva aligns itself to Dakshinachara (for
details see the author's Tantrik Practices in Srf—vidyd), and
the worship of the goddess is carried on with ‘the
thousand names' of Lalitd, or alternately with 'the three
hundred names' (tri-sati), or with 'one hundred and eight
names’ (ashtottara-Sata-nama). This tradition is distin-
guished by the omission of the three concentric circles
(tri-vrtta) inside the outer square (bhiipura) of Sri-chakra
design in worship. It may be mentioned that the Ananda-
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bhairava tradition retains the three circles but does not
include it in worship, while the Dakshinamarti tradition
not only retains them but also offers worship to them.

Lopamudra

The customary lineage of the division of Sri-vidya
known as Kadi (viz. where the mantra of Sri-vidya begins
with the syllable 'Ka'), begins with Sri-parama-siva and
continues with Durvasa, Hayagriva and Agastya. Hayagriva
is the teacher and Agastya his disciple. Curiously enough,
the lineage of the other division of Sri-vidya known as
Hadi (viz. where the mantra begins with the syllable 'Ha")
involves the wife cf Agastya, Lopamudra, prominently.
This division, which is said to be later (kadeh paschad
eva hader uddharah), counts twelve pioneers of Sri-vidya
: Manu, Chandra, Kubera, Lopamudra, Manmatha (Kama-
rdja), Agastya, Naqdis’a, Strya, Vishnu, Skanda, Siva and
Durvasa (cf. also Sri-vidyarnavatantra, 7, 1). Lopamidra
is credited with having initiated her husband Agastya into
Sri-vidya. Manmatha (Kama-raja) is said to have inau-
gurated the Kadi lineage, while Lopamudra and Agastya
were responsible for the other lineage. The main differ-
ence between the two lineages is that the number of
effective (viz. not repeated) letters in the Hadi lineage is
five, while in the Kadi lineage the number of such letters
is seven.

The mantra of Kadi lineage takes this form
FUIAE g as AN TH A B
while that of the Hadi lineage is
EOFAEI s EF AAG FF A B

The Kadi-vidya is said to have been derived from
Devyatharva-sirsha belonging to Atharva-veda:
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It has (according to Chatus-sati) three sections
(Khanda or Kita), constituting fifteen letters (akshara),

twenty-seven ingredients and thirty-six units (representing
the 36 tattvas of Sakta philosophy :

Section I : 5 letters; 9 ingredients (4 consonants, 3
vowels, 1 nada, 1 bindu)

Section II : 5 letters; 10 ingredients (7 consonants,
1 vowel, 1 nada, 1 bindu)

Section III : 4 letters; 8 ingredients (5 consonants,
1 vowel, 1 nada, 1 bindu)

Total 15 Total 27

[Each Section has three tattvas separately; thus the
mantra has altogether nine tattvas, which when added to
the 27 ingredients will constitute a total of 36 tattvas. In
Sakta philosophy the following tattvas are enumerated :
Siva, Sakti, Sadasiva, I$vara, Suddha-vidhya, Maya, Kala,
Vidya, Raga, Niyati, Purusha, Prakrti, Aharhkara, Buddhi,
Manas, 10 indriyas (5 for cognition and 5 for action), 5
tanmatras and 5 mahabhitas].

=T Yeeynural faen  Jeronteren
ety wer afgwgghitr =met:
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TN AafayTa e
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Lalita-trisati is supposed to be the main text of the
Kadi-tradition, and the three hundred names are arranged
in the order mentioned above for the Kadi version of
panchadasi-vidya.

Sri-vidyarnava-tantra (1, 17) distinguishes between
Kamaraja-krama (viz. Kadi) and Lopamudra-krama (viz.
Hadi) within trdhvamnaya. The same text later (7th
Svasa, as told by I$vara) refers to Lopamudra-vidya as
a variant of Kamaraja-vidya:

EOLRSIE 1 e ol o B B A
fer g@ Rragear SumgEr  geRrfeTEni

In the first kata of Kadi-vidya, we have T and ¥
which are omitted in the version ascribed to Lopamudra,
and this version begins with  and has ¥ also in the
first kata (vagbhava). Other wise the two vidyas are
similar. There is another version of Kamaraja-vidya,
followed by Agastya as well as by Lopamudra :

FUSAEI e TFcAG eTITR A

AT i

A AIEEEEET WA, SEEso’ i o
TR AT AT A : |

W fgde At e

(Sri--vidydrr_zava-tanIra, 7, 8)

There is also a third version which is associated with
Lopamudra (Sakti-lopamudra, Sakti represented by the
syllable ¥ which is added to Kamaraja-vidya).
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yiftrHey: wHYEa aq: |
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The addition of ¥ at the beginning of the fifteen-
lettered Kamaraja-vidya would make it the Lopamudra
version of sixteen lettered vidya:

AU aPHE g giveaw e
THR HASTE @ar g Srevmerti

The eighteen-lettered vidya which is again ascribed
to Lopamudra takes this form :

TS AG I TN A FEAGN A TFH o S

This has been described as incomparable and most
meritorious, providing prosperity as well as liberation,
and accomplishing directly all human objectives :

THTRTEYT WIRAT  WalafguariaenT

ArTAiergaT Weq, qeaTduaTiEsTi
I wgw femm W femmiaer

Tifa Wi g 8 @ agree

Lopamudra, although born as a princess, lived
austerely in a hermitage after she married Agastya; she
had a son by Agastya, Drdhasyi (or Idhma-vaha) by name.

Sri-chakra and worship of Lalita

All the three texts pertaining to the goddess Lalita
(Lalitopakhyana, Lalita-sahasra-nama and Lalita-trisati)
involve the ideology of Sri-chakra and are employed while
worship is conducted to Sri-chakra (for details of Sri-
chakra, see the author's  Sri-chakra, Sri Satguru
Publications, Delhi, 1989 and the Tantrik Practices in
Sri-vidya, Kalpatharu Research Academy, Bangalore, 1990).
The cult of Lalita is distinguished by its devotion to the
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fifteen-lettered mantra of the Goddess (pafichadasi-vidya),
which is itself regarded as the embodiment of the
Goddess. The thousand names or the three hundred names
are recited while worshipping Sri-chakra, and the ideology
is that the names are in reality the elaboration of the
implications of pafichadasi-vidya while the Sri-chakra
design (whether as a linear diagram, rekha-yantra or as
an icon, meru) itself is the visual representation of the
same vidya. The construction of Sri-chakra follows the
symbolism of the three kiitas and the significances of the
fifteen letters of the Sri-vidya. The arrangement of the
names of Lalita follows the scheme, especially in the
Lalita-trisati. The correspondance between the Sri-chakra
as a yantra and pafichadasi-vidya as a mantra is achieved
by the mindful recitation of the names of Lalitad :

Kata I -  the central dot (bindu)
- the triangle (trikona)
- the eight angled figure (vasu-kona)
- inner ten-sided figure (antar-dasara)
Kata II - the fourteen sided figure
(chatur-dasara)
- the circle that is outside the above
(prathama-valaya)
- the eight-petalled lotus (ashta-dala)
- the second (middle) circle
(dvitiya-valaya)
- the sixteen-sided figure (shodasira)
- the third (outer) circle (trtiya-valaya)
the inner line forming the

Kuata III

square enclosure (bhipura)
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- the middle lines

- the outer lines

- the presiding pair of deities,
Siva-kamesvari,

- Among the letters that go to compose the Sri-vidya,
the three 'ka's and the two 'ha's are regarded as the Siva
aspect, the other effective letters represent the Sakti
aspect; the conjunct letter'hrim’ that occurs after each
kita is composite of Siva and Sakti.

HId 259 9 Yrar 9T Wehtfdd:|
TSI FIETIUT et SHITHGh: ||

Paiichadasi thus involves a conjoint presence of Siva
and Sakti; and the Sri-chakra also conveys the same
message. According the Bhaskara-rdya the central point
(bindu) represents the letter 'T' as well as the three 'ka's
of the Pafichadasi. The triangle which encloses the bindu
is the first 'hrim'; and the eight-angled figure represents
the other two 'hrim's. The two ten-sided figures (inner
and outer) and the figure with fourteen-angles stand for
the two 'ha's and 'e'. The eight petalled lotus and the
sixteen-petalled lotus symbolize the two 'sa's. The outer
enclosure, square in shape and with a portal on each of
the sides, represent the three 'la's of the Pafichadasi:

& Praardieng fageiia: dqud =
TR Eehad geRITe |
THRUT o AeaTelsh WTd HehITeT|
TAUETIIT TR faamenur =eRat: |
(afta=reEs)

Bhaskara-raya's identification of the details of Sri-
chakra with the letters of the mantra is in terms of the
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construction of the design from the letters.

Lalita-sahasra-nama speaks of Pafichadasi as the
monarch of the mystic formulae (mantras) and Sri-chakra
as the monarch of mystic design (yantras); and the two
will be enriched by the recitation of the mystic names of
the Goddess whose body is Sri-chakra and whose spirit
is Paiichadasi :

TAUSIUYS  ShUSeA a9l
EEAWURY  Aeqd  qud: el

Yogini-hrdaya rightly speaks of the three-fold symbol-
ism and the hidden import (sanketa) that must be fully
comprehended by the practitioner : (1) the symbolism of
the fifteen-lettered mantra (mantra-sanketa); (2) the sym-
bolism of Sri-chakra (chakra-sarketa); and (3) the sym-
bolism of worship involving meditation and the recitation
of the mystic names (plja-sanketa). The last detail, also
called yaga or saparya, is external (bahir-yaga) or internal
(antar-yaga). The coxternal worship consists of several
sequences, and involves various materials and equipment;
it is the worship that is normally seen. The internal
worship, on the other hand, is entirely a matter of mental
attitudes and meditations; it is the worship meant for the
advanced devotees. And the internal worship is further of
two varieties : (1) with support (sadhara) like the Sri-
chakra or visualized form of the Goddess which is
worshipped mentally with great devotion; and (2) without
support (niradhara), viz. worship conducted purely in
consciousness and involving total absorption in the object
of worship. The latter, of course, is the most superior :

et A wrfy fgfaar aftetfdan
[T = Femr Frrawr wgern
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|qERT & g wEn e g d@iat
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The goddess that is worshipped in Sri-chakra and by
the repetition of Pafichadasi-vidya is called Lalita or
Lalita-tripura-sun-dari. The expression Lalita literally
signifies 'desiring’ (lallyate), 'adorning' (Srngire) or
‘charming’' (sundari). The commeniators, however, take
the word in the sense of playing or sporting. Bhaskara-
raya relying on a statement in Padma-purana interprets
the word to mean one who sports, having transcended the
world (lokanatitya lalate lalita tena chochyate). The Goddess
known as Lalitd is also known by other names, such as
Tripura, Kamesvarl, Sundari or Réja-rajesvari. She is
called Tripura (‘one who was three cities') because the
Pafichadasi-vidya has three 'kata's (Vagbhava, Kama-raja
and Sakti), and the mantra is three-lettered (ka, la, Tm):

HHEN FAAS TR AISTIE|

TR WEgd g waHrEed)

wE Smd e faemn awEuEdn
(#itshH)

The goddess is represented by the triangle (trikona).
standing for the three pithas : Kamagiri. Jalandhara and
Pirna-giri) in Sri-chakra, and her form as Kundalini is
also three-fold (ida, pingala and sushumna). She is also
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called the supreme and sovereign mistress (para-bhatt
arika).

The goddess Lalita is invoked in Sri-chakra, contem-
plated upon by the japa of Paiichadasi-vidya (in the Kadi-
krama) which is most sacred for the goddess, and
worshipped by the recitation of the thousand names, after
the japa is completed.

qAY AfeTaeearay geamg gl
shfada q weamon a9 shifadear

RIS Wl Yeraymerigl
U SiaATadig ATHaeEehH|l

IYSTIYTTh SS ATHAE SR ||
( wferar gEEEmER, 2, 23)

If one is unable to perform the sequences of worship
or japa, he should at least recite the thousand names.
While reciting the names, he should first articulate each
name clearly, and holding the flower (or kurhkuma) in
the cupped hand he should utter the formula 'Hrim Srim
Sri-matryai namah" and then place the flower (or kumkuma)
on top of the bindu in Sri-chakra. As regards the suitable
flowers, the text suggests lotus, tulasi, and bilva-leaves (1,
21); and the list is expanded to mclude kalhara, kadarhba,
champaka, jati, mallika, karavira, utpala, and so on.
Phetkarini-tantra prescribes that the flower must always
be held upward in the hand in the posture of offering
(afijali), and never facing the ground :

AeTEmY A% qestataty  fam
It may be pointed out that contrary to the injunction
of Lalitdsahasra-nama, Rudra-Yamala prohibits the em-
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ployment of tulasi, bilva-leaves and dhatri-leaves in the
worship of Sri-chakra.

AU GTEOAToT  areifal
I TR Afad=E gaeril

The recitation of the names of Lalita upon Sri-chakra
must be done every day (japen nityam) after the customary
bath and ablutions, and after the sandhya is done in both
the Vedic and Tantrik manners. The devotee must
approach the Sri-chakra with reverence and worship it in
the prescribed way. Then he must repeat the pafichadasi-
vidya a thousand times, three hundred times or at least
a hundred times.It is only after this is completed, on must
recite the thousand names of Lalita :

YAl T9eame Weaehd 9urs =0
URE dal Tl eehis  qeegdl
foen wuq wew o, fod vaua am
EEATHHEEHE  TUTeas4T: |
(T, 33%-%¥0)

But the recitation of the thousand names of Lalita is
itself most meritorious and it alone may be done everyday.
If, however, one finds it difficult to recite it everyday, he
may do it on Fridays or on the ninth or fourteenth day
of the bright-half of the lunar month; recitation on a full-
moon night is specially recommended. If even this is
impossible, then it may be done on special and auspicious
days like Sankranti or Vishu. Recitation on the day on
which falls one's own birthday, one's wife's birthday or
one's child's. Should this also prove difficult, one may
recite the thousand names once at least in a life-time
(Janma-madhye sakrcchapi), or at least one of the thou-



(25)

sand names (rahasya-nama-sahasre namaikam api). All the

sins committed by the devotee will completely be got rid
of.

When the full-moon night is chosen for the recitation
(and night is the best time of this), the Goddess must
be visualized in the lunar orb, and must be mentally
worshipped with five-fold ministrations (pafichopachara,
viz. gandha, pushpa, dhiopa, dipa and naivedya). The
devotee must identify himself with the Goddess with the
lunar orb and then recite the thousand names :

gfaara u‘infmwrfrﬁr—rhgw%:l

TET TR T de ey ||

T Teh AAdraqsagur siferdr &)

7 qaArfded WEr WegHdTEg, Hadll
(T, 9]-3R0)

Bhiskara-raya explains that 'worship' here means the
devotee identifying himself with the lubar orb, and then
identifying the lunar orb with the Goddess :

dEiE GIsW A HWE doovd o Hd diecs e
Wy s TT=RaTy  ErRaaaie  faaem||

Numerous benefits consequent upon the recitation are
recounted in the final portion of text (Lalita-sahasranama,
Phala-$ruti). The recitation of names is regarded as what
can be accomplished with little effort (svalpayasa-sadhya),
but productive of great and various benefits (bahu-phala-

prada). Especialy so in the present age, when evil prevails
and virtuous conduct is conspicuous by its absence. In
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an age like this, people can hardly do anything better than
merely recite the names. It is impossible to perform the
rituals and other religious activities prescribed in the
Vedas and Tantras :

FHAl Uihegel  gWiTRmaid|
AAIHA R JON AR
(T, 30%)

Therefore, the recitation of names which easily
secures the grace of the Goddess has been prescribed as
the most suitable conduct for all classes of people in the
present degenerate time. And its rewards are many and
significant. Among the benefits are mentioned the cure
of all types of diseases, the obtainment of all wealth, the
avoidance of premature death and prolongation of life,
expiation of sins, elimination of obstacles to prosperity
and emancipation. And the text wonders how any one god
or- man, with limited equipment as he is, can even
understand the benefits that attend the worship of Lalita
in a Sri-chakra and with the thousand names; the Goddess
herself truly knows; and no one else.

o afw dferar I TeshrES e

3 WY farigdamEn:  weaHad:
(q34d, 30%)

Benefits will accrue even when the thousand names
are written in a book and the book worshipped (282).

THE THOUSAND NAMES

It is an old custom to use as a devotional device a
string of names or epithets concerning a deity; it will also
be an aid for concentration. The name (ndman) in Sanskrit
is-derived from the root 'mna' meaning that which serves
the purpose of repeated employment (abhyase); mnayate
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abhyasyate yat tat namah. It is commonly used as a
designation (abhidhana), a denotation (akhya), an adora-
tion (sambhdvana), and invitation (ahva), a description
(lakshana), or a symbol (sarhjfia). There is a secondary
meaning which signifies mind's inclination towards an
object (namayati, namyate anena va); the mind bends
towards what the name points to. As a devotional device,
it is what reveals the deity, the aspects of the deity and
the relevance of the deity to the devotee.

When the names of the deity are recited continuously
and with devotion, the mind acquires a facility for
concentration. The notion of 'sankirtana’ (‘singing the
glory of godhead') involves the narration of the acts of
the deity as well as the numerous qualities that are unique
to Godhead (gunadi-kathanam). The devotional sects look
upon Godhead not only in its universal and absolute
aspect, but also as a personalized Deity (ishta-devata),
bearing an intimate relationship with the devotee.

The same deity is called by different names and
described by several attributes; and this forms the content
of multiple names (1000, 300 or 108). The nama-
samkirtana (or nama-smaragza, recollecting the glory of
God through a standardized list of names) is different
from japa. While the latter is repitition of a single formula
(mantra) over and over again, the former is recitation of
a large number of different names, which may or may
not constitute a unity. Pafichadasi-vidya, for instance, is
a mantra (mystic formula) and is meant for japa, where
as Lalita-sahasra-nama 1is really a stotra (prayer), which
has to be articulated (patha). The ingredient letters in a
mantra are all closely inter-related, and all of them
together have one spiritual import and impact. The
constitutent names of a sahasra-nama, trisati or ashtottara-
¢ata are all independent of each other and the expression
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of unity is formal and collective. One many indeed select
out of the standard list only the names that appeal to him
and recite those names. The text itself suggests that the
recitation of a single name among the thousand would
suffice.

The recitation of names is indicated in formal and
'external’ worship (bahir-yaga) as well as in 'internal' and
mental worship (antaryaga), and this is its ‘distinction. It
may be employed as a sequence in the elaborate ritual
of Lalita worship, or it may be all that the worship
involves. The names of Lalita are meant more for
contemplation than for mere articulation. Therefore they
are all packed with ideas characteristic of the cult. We
have it on good authority that when the names are recited
as part of the ritual, the symbolism of each name must
be fully comprehended for rendering the recitation effec-
f1ve.

Bhaskara-raya compares pronouncing the words with-
out a knowledge of their meaning to the performance of
the ritual of oblations to the fire, not in fire but in ash:
the ghee poured on the ash will not help to produce the
blaze of fire. And he likens the person who has made
a study of various texts without under standing the import
of those texts to the donkey carrying a load of sandal-
wood (not knowing the value of the load on its back) (cf.
Varivasya-rahasya, Amsa, 2, 54-55).

FefFfevameaor =@ OTaHEeEE
AITYIHATE—

TMAFAFEE YT earu et

T Afgfage 7 ufene seaeta

HAAA AT AT ST |

SUTYHAIATHATRE diedll (IRTERed 3, u¥-uy)
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The importance of understanding the import of each
name and its relevance to the deity can hardly be
exaggerated. The names included in the list are described
as having 'secret' or 'hidden' meaning (rahasya—nﬁmani),
which can be communicated only to a deserving disciple
from a competent master. it is interesting to read in the
Lalita-sahasra-nama that even the sage Agastya, 10 whom
all details about nyasa etc., antar-yaga and bahir-yaga and
worship rituals were imparted, was not considered worthy
enough by Hayagriva to receive the '"Thousand names'.
It is only when he felt that all that he had learnt till then
from Hayagriva did not set his mind at rest, and that he
had to receive specially the "Lalita-devyah nama-
sahasrakam' to crown all other initiations, Hayagriva
offered to instruct him. And the teacher specified that the
'thousand names of Lalita' must be given only to one who
is devoted to the Mother-goddess, who is well-versed in

the cult of Sri-vidya, and who is a practitioner, filled with
purity :

stgufearm  sifaamrseteT
SUTHGE J[E™ od AmEEeEwdll
(aferar, &, R®)

Bhaskara-raya enumerates different kinds of meaning
for traditional Tantrik expression, illustrated by the
'Thousand names'. The thousand names of Lalita are
distinguished by the absence of words which are by
themselves meaningless (like 'cha’, 'tu’), which are
inserted only to satisfy the requirements of prosody. And
further, they are free from the flaw of repitition of ideas.
Although apparently words like 'Amba’, "Janani and
'Mita' mean only mother, and words like 'Devesi’ and
'Sura-nayika mean only the rule of the hosts of gods, each
of the words in the Thousand Names has a distinct
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connotation (prthaktva-nivesitasvabhavyah). What this
special nuance is can only be known from masters of the
tradition. Bhaskara-raya provides a list of fifteen shads=s
of meaning :

b

10.

The comprehensive import, taking into consid-
eration also the words that are not articulated,
like the purna-gayatri, the fourth quarter of
which is usually not uttered :

The general import (bhavartha), overlooking the
customary and literary expressions and concen-
trating on the spirit of the text.

The traditional meaning (sampradayartha), which
can be learnt only at the feet of an accredited
master.

The mystic (hidden) meaning (nigarbhartha),
which becomes evident when the act of initiation
has begun to mature.

The cultic meaning (kaulikartha), which is im-
parted at the time of initiation.

The secret import (rahasyartha), which becomes
apparent in contemplative sessions.

The great metaphysical meaning (maha-
tattvartha) which emerges when thought about
it deeply.

The explicit nominal meaning (namartha), which
can be apprehended by those who are brilliant
even though not initiated.

The literal meaning (Sabda-riipartha), which can
be got by

The partial but relevant meaning (namaika-
desaga).
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11. The Sikta meaning (Saktartha), which can be
conveyed in terms of the theory and practice of
the Saktas,

12. The integrative meaning (samarasyartha), which
is produced by comparative study.

13. The cumulative meaning (samastartha), which
covers all aspects but not in depth.

14. The secondary meaning (gunartha), which
focusses attention on particular aspects or pur-
poses.

15. The final and overriding significance (maha-

vakhyartha).

It must be conceded that most of these meanings are
not available to us to-day, and that many of them have
become obsolete and irrelevant to the uninitiate layman.
The commentaries of Bhaskara-rdiya and others have
preserved fragments of some of these meanings in so far
as they relate to Sri-vidya and Sri-chakra for the text itself
holds that the three are intimately related (1, 25, 'chakra-
rajarchanam devya japo namnam cha kirtanam').

The composition of the Thousand Names of Lalita
as- eulogy is ascribed to the eight Vagdevatas (1, 27-32).
Stationed in the eight-sided figure (ashtara) known as
"Sarva-roga-hara chakra' of Sri-chakra the eight goddesses
(Vasini, Kamesi, Modini, Vimala, Aruna, Jayini, Sarvesi
and Kaulini) are very close to the Mother goddess, Tripura
or Lalita, who assumes the form of the central triangle
known as Viagbhava; they constitute the inner circle of
attendant-divinities, and the Mother-goddess reveals the
entirety of Her mysteries only to them ('macchakrasya
rahasyajfia); and they are fully acquainted with the Sri-
chakra structure and symbolism. And they are said to have
crystallized their wisdom concerning the Goddess in these
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Thousand Names, which they themselves recite without
a break (‘'mama nama-parayanah'). Tradition holds that
out of an infinitely large number of names, they selected
a Thousand, to help the devotees quickly realize the

benefits.

<1 Y Y Y IR R AHI Sreadiaie
EURGIE]

(SR, R, 2)

When the Lalita-sahasra-nama is regarded as a mala-
mantra, these speech-goddesses are considered the seers

thereof.

AT ST HT =R AYeal areaany Ffe
ELH

These are described as 'deities of speech' (Vagisi,
Vangamayi, Sarasvati, Vak-pradharana). They are engaged
always in japa ('eta devyo japa-parah, Lalitopakhyana, 37,
7), and are brilliantly charming with their poetic com-
positions in adoration of the Goddess; and they entertain
the Goddess with their sweet and musical voice.

AT <&t SUTAr , YRRTHIOTHISAT: |

WSl Tp{gaueregdaierar dar:il

wEdy i Agl: wuigiRi:

fariga=a: offedil add Hawyal
(AfeaaE ™, 39, ©-y)

There are several ways of classifying the Thousand
Names of Lalita. Most of them have characteristic
feminine endings (like Sri-mata, Varada, Parna, Hrimkari,
and Veda-janani; but some have masculine endings (like
Guna-nidhi) and some neuter (Paramjyoti). Bhaskara-raya
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cites an authority which says that the divinity may be
visualized as having a male form or a female form, or
contemplated as having no form whatever but as mere
existence, pure consciousness and bliss :

&y a1 Wegd wiwd ar fafem)
Agar Frewrel  earaafeeRaeuT I
(HiraareRy 3G, 2, 9)
Classification is sometimes made on the basis on the
length of the name, and depending on a Tantrik classi-
ficaiion of mantras. If the mantra (any mystic formula,
in the case any of the Thousand Names of Lalitd) has
only one letter, it is called a pinda, if there are two letters,
it is kartari; if from three to nine letters, it is known as
bija; if the letters are ten or more but less than twenty,

it is mantra;and if more than twenty it is called a mala-
mantra :

TehTeRT TuusT: wddal SeaarT War:|
uimy FoRsg FareT fafieisen:

ql gynuiaRsy arafgorfa "=ient: |
ad Ted Tar Aoy, 99 T farm

It is usual to take the entire collection of the thousand
names as a 'mald-mantra'. But there is also a method of
classifying the names in the method mentioned above.
There is a single example of the 'pinda' variety ("I", 712),
leaving out of consideration the case-endings of the word
and the usual expression  for  submission'-
namah’).Illustrations for the 'kartari'variety are Rasya
(311), Rama (313), Dhrti (446), and Santi (447). The next
variety 'bija' is illustrated by a large number of names,
like Sri-mata (1), Ramani (310), Satodari (130, Sarvaruna
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(49), Anavadyangi (50), Bhagamalini (276),
Sampradayesvari (710), Ksharaksharatmika (757), Kadamba-
vana-vasini (60), and Shadadhvatita-rapini (991). Quite a
few names belong to the "mantra" variety. Tara-kanti-
tiraskarinasabharana-bhasura (20), Janma-mrtyu-jara-tapta-
jana-visrantidayini (851), Samsara-panka-nirmagna-
samuddharana-pandita (880), and so on.

There is another classification which groups the
thousand names under ten heads according to a formula
'gam-ga-sya-la-ka-vala-ra-sa-bha'; the names beginning
with each of these letters constitute a group (cf. Bhaskara-
raya, on 1, 16).

The Paribhasha-sesha has a scheme whereby the
thousand names are classified into ten groups with a
hundred names in each group. The name marking the
beginning of a centum (Sataka) is given to the group. The
ten groups are :

1.  Sri-mata
Mani-pirantar-udita
Sadgati-prada
Hrim-kari
Vividhakara
Gudanna-priti-manasa
Dur-andolita-dirghdksha
Desa-kala-paricchhinna
Pushta
10. Nada-rapini

o 90 XN v B R

Lalitopakhyana also refers to this classification, but
the last names given in this text are Savitri, Rasa-sevadhi
and Vijhanakalika.

The beginning letters of the names have also been
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considered while classifying the names. Unlike Lalita-
trisati, which has names begining with the fifteen letters
of Panichadasi (Kadi) vidya in a regular order, the Sahasra-
nama does not follow any order in selecting the first
letters of the names. But out of the 51 letters of the
Sanskrit alphabet only 32 have been selected and the rest
left out. Among the vowels, the first and 'e’, 'o' and 'am'
have only been chosen; and among the consonants, 'gha’,
'n'; 'jha', 'n'; 'ta’, 'tha' 'dha', 'pa,' 'tha', 'pha’; and
'la' have been omitted (altold nineteen). The names
commencing from 'a' are 40; 'a', 10; 'T' 3; 'i' 2; 'u'
5; 'e' 1, 'o' 2; 'am' 4; 'ka' 51; 'kha' 1; 'ga' 24; 'cha’
29; 'chha’ 1; 'ja' 19; 'da’ 2; 'ta' 46; 'da’ 37; 'dha' 14;
'ma' 75; 'pa' 81; 'ba' 24; 'bha' 37; 'ma’' 112; 'ya' 13;
'ra' 38, 'la' 14; 'va' 79; 'sa' 59; 'sha' 5; 'sa' 122; 'ha’
11 and 'ksha' 9. The letters that have been selected are
said to represent the 'matrkas’ (letter-divinites) that help
the devotee approach the Goddess. Contrarily the letters
which are omitted are regarded as harmful (cf. Nrsimha's
Paribhasha).

But the letter of the Sanskrit alphabet selected and
the number of names beginning with those letters in the
Sahasra-nama seem to bear no relation with each other.
And the letters omitted are obviously the letters with
which no word can possibly begin (like n, fi, na and la)
or with which few words begin (like gha, jha, tha, tha,
dha and pha). Names of the Goddess beginning with these
letters are indeed exceedingly hard to make up.

Further, all the letter of the alphabet are alike
matrkas, and in the tantrik lore no distinction is made
among them. Even the vagdevatds, to whom the compo-
sition of Lalita-sahasra-nama is ascribed are grouped
among all the letters of the alphabet (see figure). And
in the Sahasra-nama, the goddess is described as the very
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form of all the letter (‘matrka-varna-ripini, 577, 'varna-
rupini, 850).

Each name has three distinct parts. The first part
which is common to all the names is the 'pranava' or
'Om'. The second part is the actual name in the fourth
case-ending (chaturthi-vibhaktyanta). And the third part,
which again is common to all the names is the expression
of obesience and submission, 'namah'. The name in effect
is-a statement of the devotee taking refuge in the Goddess,
an aspect or attribute of whom is brought to focus in the
particular name. For instance, the first name would take
the form :

"Om / Sri-matre / namah"

However, the actual text of LalitG-sahasra-nama is in
the form of couplets in the anushtup metre retaining only
the names in the nominative absolute case-ending, omit-
ting the first and the third parts (Om and namah). Each
line will contain one name (when the name is long) or
more usually two or more names, and thus the thousand
names are in a string or an unbroken chain of 183 couplets
constituting the second chapter of the text, which is more
properly named Lalita-sahasra-nama-stotram. The last
line says : "Thus the thousand names of the Goddess
Lalita were uttered (by the vagdevatas)".

s Ao A WEEs S|

When the text is recited as a chant (patha), the verses
are read or sung as they actually are; but when the names
are used for worship, the names are taken out individually
an pronounced along with the first and the third parts (Om
and namah), which are added to each of the names. For
instance the chant of the first verse would be :

Sri-mata Sri-maharajiii $rimat-sirhhasanesvari,

chidagni-kunda-sambhiita deva-karya-samudyata
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As rendered during worship, it would be as follows.
Om Sri-matre namah

Om Srimat-simhasanesvaryai namah

Om Chidagni-kunda-sambhiitayai namah

Om Deva-kaya-samudyatdyai namah

The significance of the first part (viz. Om) is too
well- known to need elaboration. The expression 'Om’' is
regarded as the very first sound that emerged when
Brahman manifested himself in the phenomenal context,
and the expression denotes the absolute Brahman (Om tat
sat) as well as all the manifestations thereof. It is
customary to utter Om before commencing any serious
religious activity like study of scriptures (veda-patha),
oblations in fire (homa), sacred recitation (japa), ritual
of food offerings (bali), oblations to the manes (tarpana),
meditation (dhyana), expiations (prayaschitta), daily devo-
tions (sandhya) and so on. Especially while perfecting a
mantra, Om is added at the beginning of the manira as
well as at the close of it. When the mantra is thus
enclosed by two 'Om's, it is called 'sarhputita’. It is said
that the mantra does not get fixed unless Om is utiered
before it, and that the power of the mantra will run away
unless Om is uttered after it (cf. Kalika-purana, cited in
Saubhagya-bhaskara :)

HaoHipaqd g faeid
According to the tantrik lexicon Matrka-kosha, 'Om’

is what contributes stability to the mantra and makes it
effective.

fFN TgAER HAE: FoEl g9

The expression 'Om' is not only a mystic ejaculation,
the mere utterance of which will heighten the power and
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enrich the meaning of the mantra, but it is composite of
three vocables (trimatrd), 'a’, 'u’ and 'ma' which repre-
sent several triads like the three gods (Brahma, Siva and
Vishnu), the three divine functions (creation, preservation
and dissolution), the three Vedas (Rg, Yajus and Sama),
the three worlds (bhii, bhuva and svah; the earth, the mid-
region and the heavens), the three divinities which control
the three regions (Agni, Soma and Sirya), the three states
of existence (wakefulness, dream and deep-sleep), the
three conditions of consciousness (antah-prajfia, bahih-
prajiia and ghana-prajfia, corresponding to the three states
of. existence), the three phases of time (past, present and
future) and the three genders (lingas; pum, stri and
niskhala). All things in the universe are thus pervaded by
Om; and without Om, no sound can be uttered and
nothing can be communicated (cf. Brhat-parasara-smrti).

It has been, however, debated whether the names in
a stotra like Lalita-sahasra-nama, can properly be re-
garded as a mantra. If the name is not a mantra, then
the employment of 'Om' is not indicated. But Bhaskara-
raya cites numerous authorities to show that not only each
of the names in Lalitd-sahasra-nama is a mantra, but the
entire collection is a mala-mantra. Lalitopakhyana for
instance, refer to Hayagriva's admonition to Agastya
(purvapithika) :

Haet A T STl A HA

TATHhE AT AT ST =i

(Sferararea )

The names are not doubt epithets which are descrip-
tive of the beauty, might and glory of the Goddess, but
the names are also so many mantras denoting the one
Goddess, whose various manifestations are recounted in
the names. The undercurrent in all the names, and



(39)

contributing unity and continuity to the Thousand names,
is the notion of one and secondless supreme principle,
pervading the universe and transcending it. This principle
(tattva) is devoid of form, gender, attribute or character;
it is nirguna and nishkala. It is, in other words, the
supreme Brahman. This aspect of the names, which 1is
common to all of them, is suggested by the addition of
'Om' (which is an ancient expression for parabrahman)
to each of the names :

T 9 U waiane:|

'Om' is added to the names in the sahasra-nama only
at the beginning of each name. And while reciting the
names continuously, ‘care must be taken to introduce a
slight pause after each 'varnah' (coming at the end of the
name), so that the next name starts disinctly with an
'Om’', the expression 'mamah’ (meaning prayer, bowing,
adoration) is the proper termination of each name as a
mantra, even as 'Om' is the proper comencement. The
name articulated without an Om as its beginning would
fail to be a mantra, and would thus be ineffective.

THE GODDESS

Before the ceremonial recital of a mantra, it is usual
(if not mandatory) to remind ourselves of the nature of
the deity (devata), the 'seer’ (rshi) of the mantra (discov-
erer or one who was responsible for its composition or
revelation), the metre in which the mantra occurs
(chhandas), and the purpose for which the recitation 1s
undertaken (viniyoga). Then follows the descriptive verse
for contemplation and the visualization of the deity
(dhyana-sloka).

As regards, the 'seers' of this mantra (or rather mala-
mantra), the eight vagdevatds headed by Vasini are

mentioned. Lalitasahasra-nama mentions that when the
Goddess commanded, Vasini and other Vagdevatas got up
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in their respective seats, folded their hands in an apjrude
of supplication arnd praised the Goddess by the thoysand
names which they themselves had composed (1, 38.39).

qY TRUERY & W WM agehuy|

a7 st rarargriedr: i

IoATT AT AETH e e

IETATHETEH: TRt feTaTiiarehT |
(ferdree =, 2, 34-39)

And the metre in which the composition appears is
given as anushtup. There is a custom of formally and
symbolically placing the three details (devatd, rshi and
chhandas) on one's own body parts. This procedure is
known as 'anga-nyasa'. The 'goddess' is located in the
heart, the 'seers' on the head, and the 'metre' op the
tongue. This is because the 'seer' is the preceptor and
so must be held on top of the devotee's head. The goddess
is to be meditated upon, and so must be placed in the
heart. The metre has to be articulated and so must be

located on the tongue :

The devotee makes an explicit acknowledgement of
this three-fold placement thus :

3 AT A= IRl areaare
=i H: frfal sgem<® T qe sfwehnwg<d
o g

The purpose of the recitation of the thousand names
of Lalita is the obtainment of all the four values of life,
viz. virtue (dharma), wealth (artha), pleasures (kama) and
liberation (moksha):
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wqfaugemeifgead o fafeEm

For Lalita-sahasra-ndama, the deity is, of course,
Lalita (Lalitamba, Lalita-para-bhattarika, Lalita-tripura-
sundarT). The section known as Lalitopakhyana in
Brahmanda-purdana begins with this verse which describes

the deity :
g Tgeheraad
FHEIAA  ShepHITITIINOT |
T AHE  SHICHRHTT: |
She, the mother of all the worlds, is four-armed,

carrying in her hands the sugar-cane stalk as bow, the
flowers as arrows, noose and goad; her head is adorned

with the crescent moon.

According to Bhaskara-raya, Lalita-sahasra-nama has
this dyana-sloka :

2 Rrrei F p— 3R

ARAEHRIET  EaqEai—aaies ™|

R - p Bt “Eiverd

Al (T eRThelul SR Ta =T |

The goddess is visualized as ruddy in complexion like
red lead or sindura, having three eyes, smiling counte-
nance, and large breasts, her bejewelled crown is adorned
by the brilliant moon. She holds in one of her hands the

jewel-studded bowl filled with nectar, and red lily in the
other. Beneath her foot, daubed with red lac, is a

bejewelled pot.
Another version of the same text has a different
dhyanasloka :
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giifqen Sl &msig

wifeerfaeagdim)

e eferar femy

R i

Here she is identified with the fifteen-lettered Mantr,
(pafichadasi) which is familiarly known as Sri-vidyj. She
is also the nourisher of the worlds : she is IESpOnsip]a
for creation, preservation and dissolution. She ig am
enduring spirit (nitya), and the great Tripura-sundarj

Lalita-trisati has this dhyana-§loka included ip fhe
prologue (ptrva-pithika) :

TUTRHANTEN  WUfast wRefEewT

Here the goddess is visualized as red in complexion,
and wearing reddish garments and ornaments. Red is the
colour of the Goddess because, according to Bhdvane-
panishat (29), red signifies the aspect of vimarsa (which
is represented by Sakti, as the Prakasa aspect is Siva)_

difscadae woe el

There is a name in the Sahasra-ndma which
identifies the goddess with vimarsa (vimarsa-rupini
548). She is charming in appearance and has four arms,
carrying bow, arrow, noose and goad in her hands.

The Lalita-sahasra-nama itself has names descriptive
of the goddess suitable for visualization :

chidagni-kunda-sambhuta (4) : she emerges out of the
firealtar of consciousness.
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_ deva-karya-samudyata (5) : she is engaged in accom-
plishing the task for the good of the gods.
udyad-bhanu-sahasrabha (6) : she is resplendent like
the rising sun
chaturbahu-samanvita (7) : she has four arms
raga-svarupa-pasadhya (8) : she holds in one of her
hands noose, which symbolizes love and worldliness

krodhakarankusojjvala (9) : she holds in another hand
goad, which symbolizes divine displeasure

mano-rupekshu-kodanda (10) : she holds in the
third hand sugar-cane-stalk as bow, symbolizing mind

paficha-tanmatra-sayaka (11) : she holds in the fourth
hand arrows, representing the five basic elements of the
phenomenal world (earth, water, fire, air and akasa).

The symbolism of the weapons is explained in
Bhavanopanishat

aﬁsgj:n:i
Further, this text identifies the supreme goddess Lalita
with the devote's own self, ever filled with bliss :

HEA=<yel: @A qRedl el

Bhaskara-raya commenting on this sentence quotes a
verse from Tantra-rdja-tantra, in support of this idea :

e Qgar UiveT olfedar  fagfaeT

wifecd afguet: wngofafaifa sreemi
(TSI )
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The Sahasra-nama has several names (65 to 87)
recounting the occasion for the appearance of the Goddess
(viz. to kill Bhandasura), as given in Lalitopakhyana. And
her identification with Sri-vidya is the import of several
other names (85-89)

vagbhava-kitaika-svariipa-mukha-pankaja;
kanthadhah-kati-paryanta-madhya-kiita-svarapini;
sakti-kttaikatapanna-katyadhobhaga-dharini;
mula-mantratmika;

mﬁla-kﬁta—trayé—kalevaré.

The figure of the goddess is composed of the first
unit of the pafichadasi-vidya (known as vagbhava-kita,
T 3 & Ffl) as her face, the middle unit (kamaraja-kit
a% ¥ &% % @ Bil) as her torso, and the third unit
(Sakti-kiita, @ & & Bil) as the limbs below the waist.
Her form is that of the pafichadasi-vidya itself (referred
to here as miula-mantra). She is elsewhere also described
as having three units ('tri-kata', 588), as being the six-
lettered vidya viz. panchadasi with the addition of Srim
as turiya-kata (587), as '$ri-vidya' (584), as worshipped
by Kama ('kama-sevita, 585), i.e. the Kadi-vidya, as well
as by Lopamudra (647), i.e. the Hadi-vidya.

She is also described as residing in Sri-chakra ('$ri-
chakra-raja-nilaya' 955, 'chakra-radja-niketana, 245), and
is of the form of the primary triangle in it ('tripura, 626,
'kama-kala-rapa, 321, 'sumeru-srnga-madhyastha', 55).
There are names which describe elaborately the form of
Sri-chakra as 'the abode of wishfulfilment' (chintamani-
grha, 57), 'the glorious city' (§rimannagara', 56), 'the
peak of the golden moutain' (sumer-§rnga, 55; meru,
775), 'the great garden of lotus-flowers' (maha-padmatavi,
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59), 'the forest of kadarhba trees' (kadamba-vana,60) and
'the ocean of nectar' (sudhd-sagara, 61). The source of
this imagery is Lalitopakhyana (chapters 35 to 37). Inside
this splendid palace she is seated on a cot composed of
the five inert gods representing the five tattvas (paficha-
brahmasana, 58; paficha pretamanchadhi-§ayini, 947;
pafncha-pretasanasina, 249); and she sits on the lap of her
consort Kamesvara (Siva-kamesvarankastha, 52) who is
identified with the central point inside the primary triangle
(bindu) (hence bamdavasanga 905). And the goddess
represents the unity of Siva and Sakti (Siva-saktyaikya-
rapini, 999).

Following the idea of the correspondence of Sri-
chakra with the six chakras of Kundalini-yoga,

ﬁaﬁmwﬁgyﬁ%mﬁﬁ

Lalita is said to reside in each of the six chakras,
and also in the space transcending them (shat-chakropari-
samsthita, 108; daharakasa-rupini 608); she also breaks
through the three 'knots' of the constitution, during the
upward passage of Kundalinl. Among the names in
Sahasra-nama, we find the following :

muladharaika-nilaya (109)
Brahma-granthi-vibhedini (100)
manipurantar-udita (101)
Vishnu-granthi-vibhedint (102)
ajha-chakrantarala-stha (103)
Rudra-granthi-vibhedini (104)
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sahasrarambujariidhd (105)

sudha-sarabhi-varshini (106)

tadil-latd-sama-ruchi (107)

maha-Sakti (109)

kundalini (110)

In another context later on, we have a complete list
of the six chakras :

muladharambujariadha (514)

svadhishthanambuja-gata (504)

maniplirabja-nilaya (495)

anahatabja-nilaya (485)

visuddhi-chakra-nilaya (476)

ajna-chakrabja-nilaya (521)

sahasra-dala-padma-sarihstha  (528)

The goddess is, likewise, identified with each of the

three states of experience (waking, dream and sleep),
while she is actually beyond them :

1) visva-ripa (256)
jagarini (257)

2) taijasatmika (259)
svapanti (258)

3) prajnatmika (261)
supta (260)
turya (262)
sarvavastha-varjita (263).

She is also recognized as the inner awareness
(pratyak-chitiripa, 367) in all beings, and the goddess
transcending all the beings (para-devata, 369). She is
also the stages of the manifestation of the fundamental
urge to articulate : 'para' (366), 'pasyanti' (368),
'madhyama’ (370) and 'vaikhari' (371).
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PARIBHASHA

Mention has already been made of a cryptic but clear
gloss (paribhisha) on the Sahasra-nama, by Nrsimhananda-
natha, based on which his disciple Bhaskara-raya-makhin
prepared his commentary (bhashya, entitled Saubhdghya-
bhaskara) This gloss consisting of forty verses (mandala)
is intended to show the correct tradition (sat-sarpradaya-
gamakam) with regard to the recitation and interpretation
of the thousand names. He claims to follow the
chhalakshara-scheme in his work which not only fixes the
total number of verses in the Sahasra-nama-stotra but
classifies the thousand names in different ways, based
essentially on the letters of the names, which are regarded
as significant.

The analysis of the text, according to this gloss, is
also made in accordance with the speakers of the verses.
The total number of verses which constitutes the whole
text is given as 320. The introductory section (purva-pit
hika) has fifty verses; after this there is a dhyana-Sloka;
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followed by the thousand names in verse-form with 182
verses and half-verse; and the text ends with a eulogy of
three thousand names in 86 verses.

Of them the sage Agastya is credited with ten verses
at the very beginning which mark the commencement of
the text. This is followed by one verse by Suta-puranika,
the author of Brahmandapurana, explaining which the
sage Agastya made a request to the god Hayagriva to
communicate the thousand names ot Lalitd. Havagriva
then proceeds to answer Agastya in 16 verses and a half-
verses. During Hayagriva's response there are three
additional verses and a half-verse by the mother (Amba),
nine more verses by Hayagriva, six more verses by the

mother, and finally three verses and a half-verse by
Hayagriva.

The text is essentially a dialogue between the sage
Agastya who assumes the role of a devotee and the god
Hayagriva who is the teacher. The entirety of the main
portion (the stotra section) consisting of 182 verses and
a half-verse is the speech of Hayagriva. The thousand
names of the goddess are given in 182 verses and the
last half-verses concludes that these thousand names were
uttered by the Vagdevatas.

The final portion of the text (uttara-pithika) is also
mainly Hayagriva's speech explaining the benefits to be
derived by the recitation of the thousand names (85 verses
and a half-verses); and the last verse is by Suta-pauranika,
the author of the purana, narrating that after communi-
cating the thousand names to the sage, Hayagriva was
happy contemplating on the goddess Lalita.

After this analysis the gloss proceeds to enumerate
the number of 'names' that begin with the several letters
of the alphabet. Among vowels, five of them after the fifth
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are omitted (akshu sarat sarva-varnan) viz. u, ri, rii, Iri,
and Irii. Among the grouped consonants the final two
letters of the two groups beginning with 'ka' and 'cha’
are also omitted ('tatas samanantimau ka-cha-yoh) viz.
gha, ri, jha and r. In the group of letters beginning with
'ta' only the third is retained (viz. da) and all other letters
are left out (ta, tha, dha and na). In the next two groups
beginning with 'ta’ and 'pa’ the second letters are left
out, viz. 'tha' and 'pha'. And among the ungrouped
consonants, the ninth (viz. la) is also left out (antye tyajen
navamam).

SCHEMATA IN SAHASRA-NAMA

The names included here are varied in significance
and context. While the purpose of the Sahasra-nama is
to eulogize her as the supreme goddess, as the Brahman
of the Upanishads, the names take into account both the
aspected (sakala) and the unaspected (nishkala) view of
the Divine Being. The names bring out the truth that they
are only views, and that they do not diversify reality. The
one principle of consciousness (chit, chaitanya, chin-
matra) manifests itself in a myriad of forms, filling the
universe as well as the constitution of all living beings.
It .occurs as the will (iCCthl), the wisdom (jfiana) and the
action (kriya), wherever they are found. The goddess of
the thousand names is the enlivening, energizing and
directive force behind everything.

The names can convey complete meaning only for
those who are well acquainted with the Upanishadic
ideology, with the Vedantic system, with the mythological
lore as found in the puranas, with the tantrik outlook and
practice, and with the kundalini-yoga. She is identified
with Sri-chakra, and correspondances are indicated be-
tween the structure of Sri-chakra and the psychic consti-
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tution of the human being. Thus the names cover a wide
range of details. Some of the names are purely descriptive
of the beauty and glory, might and mercy of the goddess;
poetic imagery is frequently employed in such descrip-
tions. Some names refer to the stories of her fight with
demons, and her victory over the evil forces. Some names
are obviously philosophical in import and symbolic in
significance. Some refer unmistakably to occult practices,
and some are sublime and subtle. There is an especial
association with the tantrik cult known as Kaula-marga;

but some names suggest a preference for the samaya-
marga, another cult.

1. The names that describe the physical beauty of the

goddess, her ornaments and decorations are illustrated in
the numbers 6 to 64.

2. The purpose and methods of her mainfestation ar¢
recounted in names numbered 4, 5 and 865 to 867.

3. The fight between the goddess and the demon
called Bhandasura forms an important detail in
Brahmandapurana. The gods begged the goddess tO
vanquish this demon; and the victory of the goddess overl
the demon is hailed as the supreme achievement. ThiS

episode is in the background of the names numbered 65
to 83.

4. The glory of the goddess as Durga is the theme
of the names 189 to 198, as Lakshmi of names 684 tO
698, as Sarasvati of the names 704 to 707, 798-799 and
833, as Mahakali of the names 750 to 754, and as Bhi-
devi of the names 718 to 724.

5. Her aspect as Bala is adored in the names
numbered 965 to 975.

6. Her all-pervasive, all-comprehending and all-enliv-
ening nature is referred to in the names 282-284, 341-
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343, 400-401, 413, 673, 679, 750-754, 779-781, 808, 862
872-875, 895, 907 and 942.

7. Her role in the creation, maintenance and disso-
lution of the universe is mentioned in the names 264-272,
249, 281, 325, 438, 440, 539, 550, 562, 622, 637-638,
648, 658-665, 718-719, 723, 757, 778, 788, 792, 796,
798, 826, 831-832, 837, 843, 881, 935 and 947-949.

8. The fifteen-lettered mantra (paficha-dasi) is re-
ferred to in the names 85 to 89 and 301-302; the sixteen-
letered mantra (shodasi) in the names 236-237, 455, 578-
590, 794 and 799; the mantra in general in the names
204, 227, 539-540, 624, 798, 812, 844 and 846.

9. Sri-vidya in general is the subject matter of the
names 239-245, 330, 333, 382, 391, 536, 575-576, 585,
592, 610-615, 717, 792, 853-858, 879, 910, 918, 929 and
973; the same called Maha-vidya is referred to in the
names 289-290, 327-328, 338, 355, 385-386, 584, 705,
707, 762 and 827.

10. The identification of the goddess with Kundalini-
sakti and its several centres (chakras) is the theme of the
names 99-111, 352, 422, 440, 458, 460, 466, 470-474,
513-514, 520, 591-625, 775, 905, 974 and 976-993
(Kundalini-sakti); 99, 100, 352, 514-520, 588, 597-598
and 986 (miladhara); 504-513 (svadhisthdna); 101-102,
495-503 (maniptra); 336, 485-494, 595-596 and 647
(anahata)(; 475-484 (viSuddha); 103-104, 521-527, 594,
609, 610 and 905 (3jna); and 55-61, 105, 108, 245, 303,
386, 428, 528-537, 578, 591-592, 905 and 996 (sahasrara).

11. Antaryaga (internal worship) is mentioned in the
names 230, 381, 535 and 597; atma-vidya (self-
knowledge) in the names 238, 335, 472, 539-540, 549,
583, 645, 709-711, 844-846, 852, 859, 887-888 and 918-
919; the samaya-marga in the names 97-111, 291, 363,
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475-544, 548-549, 570, 591-625, 608, 641, 643-644, 651-
657, 666-668, 672, 626, 680, 725, 742, 771, 773, 851,
870-871, 881-883, 908, 909, 918-919, 926, 946, 950, and
976-981; and the mudras in the names 378-383, 706-709,
711, 977-979, 982-983.

12. The role of devotion (bhakti) is referred to in the
names 112-121, 353, 372, 404, 567 and 747.

13. The four states of individual existence (avasthas)
(jagrat, svapna,- sushupti and turiya) form the subject
matter of the names 256-263, 290, 625 and 926.

14. The four-fold aspects of sound (para, pasyanti,
madhyama and vaikhari) and the significance of the
primaeval sound 'OM’' are dealt with in the names 236,
237, 299, 328, 350, 266-371, 455, 457, 597, 630, 633-
657, 678, 706-707, 709, 711, 715, 733-735, 738, 741-749,
797, 833, 846, 850, 853-855, 857, 901, and 909.

15. The liberated souls (the jivanmuktas) are referred
to in the names 571, 473-576, 613, 666, 726-732 and 816.

The conception of 'Chhalakshara' is significant in the
tantrik context, because while all the letter of the Sanskrit
alphabet are'matrices' (matrkas), The letters omitted here
do not serve as seeds for the names to grow out of them.
This bears relevance to the four-fold division of sound into
pard, pasyanti, madhyama and vaikhari. The names in the
Sahasra-nama illustrate the vaikhari (or explicitly articu-
late) variety; they are the gross forms the sound assumes.
The matrices that they arise from represent the interme-
- diate stage of the subtle transforming itseif into the gross
(madhyama); these are the letters with which the names
begin and which are dealt with in the Paribhasha. The
pranava (om) which is common to all the names, and
which precedes the names and also follow them is the
barely cognizable 'pasyanti'. In the Sakta ideology,
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madhyama is the principle of Sadasiva and pasyanti is
principle of Sakti. The bindu, which is beyond the level
of pasyanti, is para, the altogether inexpressible and hence
called transcendental; it is the unmanifest Brahman. It is
the 'maha-karana' : the great cause of the other three
divisions which comprehend the entire universe of objects,

words and meanings.

Alternately, the matrices of the Sahasra-nama con-
stitute the 'vimars$a' aspect of the mind (deliberation),
while the pranava is the 'prakasa’ aspect (illumination).
Prakaga is likened to the fire, while vimarsa is like butter
that melts in the fire. When the prakasa (which is white
or $veta, in colour) and the vimar$a (which is red or
lohita) are in a state of unison, we have the mantra, which
is black in colour (§yama). Siva (or Brahman) represents
prakasa, and Sakti (or maya) represents vimarsa; their
union is the spiritual energy known as kundalini; which
significes the sadhaka as well as the sadhya; the person
as well as the goal. The three aspects, prakasa, vimarsa
and their union (mithuna) are in fact what the expression
'tri-pura’ (the three cities or realms) suggests.

PRESUPPOSITIONS

The preliminary section (plirva-pithika) of Lalita-
sahasra-nama mentions that Hayagriva had already com-
municated in great detail (vistarena) to Agastya several
details of the Lalitd cult : the appearance of Lalita
(pradurbhiva), and the slaying of the demon Bhandasura
(vadha). There is also the suggestion of a book, six
chapters from which have been mentioned by name :
Nyasa-khanda Paja-Khanda, Purascharana-khanda, Homa-
khanda, Rahasya khanda and Stotra-khanda. The
chapters are said to have dealt with the ritual placements
(like shodha-nyasa), procedures of internal and external
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worship (antar-yaga and bahir-yaga krama), the nature and
method of japa, the fire-rituals and the articles needed
for them, the secret teachings about the identity
(‘tadatmyam') of the Sri-chakra, Sri-vidya, the goddess,
the guru and the practitioner ('chakra-rajasya vidyayah sri-
devaya desikatmanoh'), and many kinds of eulogies
(‘bahu-vidhah stutayah') respectively.

However, it is not certain what this book was. It is
likely that Lalitopakhyana (of the Brahmanda-purana) was
meant, as it deals with most of the topics mentioned
above, although not in the same order. And it is significant
that this book prescribes the worship of Lalita in Sri-
chakra installed in front of the icon of the goddess with
the sixteen-lattered mantra (shodasi) and the sandal paste :

sidear: UIar W RVrETgHHan)
frama = wieymertEEET

The sixteen-lettered mantra has been described as

mantra-raja, which is an improvement over the fifteen-
lettered Kama-rajamantra :

TaEn: wedeng sfifade adres
FHOAEATAT  gieeT  gafaa:|
ureynerfaed sifedfa wesifdarn

The text prescribes only the japa of this mantra
(prajapan), worship of the Sri-chakra (archayet) and
thinking of the goddess (bhavayan eva). It is said here that
the japa of the mantra one lakh of times will undo even
the great sins done during the life-time, two lakhs of japa
will help get rid of the sins done during seven lives, three
lakhs of japa will cleanse the devotee of sins acquired
during a thousand lives and so on; finally sixteen lakhs
of japa will bring the devotee to the goddess herself ('devi-
sannidhyam apnuyat'). The japa involves worship three
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times every day (puja traikaliki nityam), recitatibn and
repetition (japa), offerings of food (tarpana) fire oblations
(homa) and feeding of pious brahmins (brahmanabhukti).
And the text insists that worship must be carried out
according to the prescribed method ('kuryac cha vidhi-
vat-pijam', 40, 70)

No mention of Sahasra-nama or its recitation is to
be found here. From the introductory section of Sahasra-
nama (purvapithika), we learn from Agastya's request to
Hayagriva that there were eulogies of 'thousand names’
for Mantrini (Syamala) and Dandini (Varahi), who were
attendants of Lalita, but Agastya had not heard of the
thousand names of Lalita.

nfauht st = uRR EEE|

q g ot wfeacen: Wik el

The pirva-pithika not only prescribes that the Sahasra-
nama should be recited after the japa without fail ('japante
kirtayen nityam idam nama-sahasrakam'), but also pro-
vides that even if one is unable to worship and do the
japa, the thousand names have to be recited ('japa-
pijadyasaktas chet pathen nama-sahasrakam'). And the
recitation of the Sahasra-nama is said to be all that is
necessary and sufficient for a devotee. The goddess herself
is made to say : "you may or may not worship me; you
may or may not do the japa of the sixteen-lettered mantra;
but do recite the thousand names without fail, and it will
please me. You will obtain without doubt the fulfilment
of all your desires"

g ar W ar faern sug ar 7 am
HidIAUgENE Haad |a

Ul Hehell ShTAT AN AT G9T: |
TEHETHEEE ¥ idasd 9aetall (R, ¥4-¥€)
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Thus the Sahasra-nama is held out not only as a
substitute for pija and japa, but as more effective than
them. But the section after the Sahasra-ndma (uttara-pit
hika) does not share this view. It prescribes that the
devotee must worship the Srichakra and do the japa of
the Srf-vidyé (the sixteen lettered manra) one thousand
times, three hundred times or at least a hundred times
before reciting the thousand names :

USTE Tl Tl SRS W)

faen wUq wew a1 favrd vede am

@AM e Tgreasa: |l

Of course, the section extols (in great detail) the
merits of reciting the thousand names. It provides the
recitation of even one name out of the thousand, and that
once only, would be productive of great benefit, if one
is unable for any reason to recite all the thousand names
3, 13).

Further, this section commends that worship of the
goddess must be done, using these thousand names
(‘archayen namasahasraiah', 3, 58). And on special
occasions, one must, according to the section, perform
the worship in five sequences before he recites the
thousand names ('panchopacharais sampijya pathen nama-
sahasrakam', 3, 22).

If the Sahasra-nama is in the nature of an after-
thought to Lalitopakhyana, and a device to dispense with
the elaborate pija and japa which Lalitopakhyana pre-
scribes, Lalita-trisati is a sequel to the Sahasra-nama
claiming better results with only three hundred names. At
the beginning of this work, the sage Agastya confesses
that he is dissatified with the thousand names which
Hayagriva was pleased to communicate to him ('tathapi
mama chittasya paryaptir naiva jayate'). But Hayagriva
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does not know anything better, and is at a loss io oblige
the sage. However, (after the lapse of three years during
which period Agastya held the feet of Hayagriva firmly
and without getting up, much to the discomfort and
concern of Hayagriva) Lalita manifests herself before him,
along with her consort Kamesvara, and gives him the
‘three hundred names' (tri-sati). If the 'Thousand names'
are the composition of the eight immediate atteudants
(vagdevatas), the 'three hundred names' are the compo-
sition of Lalita herself, assisted by Kames$vara('maya
kamesvarena pi kritva sa gopita bhrsam'), hence the
superior merit of this work.

Hayagriva tells Agastya that the 'three hundred
names', which he had now received are holier than the
‘thousand names' which he had communicated earlier and
that therefore this is very necessary for the devotees of
Lalita.

TEEATEE e AfREH A

JMEYTE qdl Waq, At FEarEanl

But the preliminary section to the 7risati makes a
specific mention of the fifteen-lettered mantra, the
constituent letters of which have provided the three
hundred names ('Srimatpafichadasaksharyah kadivarna-
kramat'); from each of the letters of the mantra twenty
names of Lalita have been formed ('prthak virmsati-
namani'), thus making the total number of names three
hundred ('ahatya namnam tri-Sati').

Foraaurity Tty shiedtefaaty S

TTERAGRIT  ATHI  ShTHTRIdarT <

ST GO it S
(3, 3-3)
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Of these three hundred names, the initial letters
follow the order of letters the pafichadasakshari-mantra,
which has 'masculine letters' (Siva-varnani, the three 'ra'-
s and the two 'ha-'s), 'feminine letters' (Saktyaksharani,
all the other letters excepting hrim) and letters which are
both (ubhyatmaka, 'hrim'). The 'masculine’ names were
given by Devi (Lalita) and the ‘'feminine’ names by
Kames$vara; the names which are both 'masculine' and
'feminine' were composed by both of them together.

TEEATIAREURS  TaheTd ]
qOhel  RIfeTUTd  TehATHSTaTE Sl
(3, 3%)

The text also insists that this division must be well
understood by the devotees; otherwise their japa or
recitation of the names would be utterly useless (3, 10-
11). The three hundred names are arranged to highlight
this wisdom, while the 'thousand names' do not involve
this knowledge. It is therefore that the recitation of even
one name among the 'three hundred' is claimed to be
crore of times more meritorious than the repetition of the
'thousand names"

arcdRTad  HEEE  FEgiiay|
A ROTHATHId AT shidTe|

(%3)
and the recitation once of the 'three hundred names'
is.immensely more effective than the repetition a crore
of times of the 'thousand names'for the simple reason that
the former is the composition of Lalita and Kamesvari, while
the iatter is the work of the vagdevatas, albeit at the
command of Lalita.
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TEEATAE Seh e aTgrg,  dcherd|
qgad It Wore ATl
(¥%)

The Trisari also is said be a part of the Brahmanda-
purana (uttara-khanda), even as the Sahasra-ndma is; and
both texts are said to be the teaching of Hayagriva to
Agastya. The composition of the former text is obviously
later than that of the latter, for we get numerous references
to the Sahasra-nama in the Trisari while the Sahasranama
makes no mention whatever of the Trisatri. The claims of
the Trisari apart, the arrangement of the "three  hundred
names' is certainly more methodical and is more ir)ti-
mately associated with the fifteen-lettered mantra of Sri-
vidya than the scheme followed in the 'thousand names’.
But the canvas of the Sahasrandma is much wider, and
involves all the details of the Sri-Vidya ideology. And the
Sahasra-nama has the advantage of an elaborate commen-
tary by the person who popularized the Sri-vidya cult in
the country (viz., Bhaskara-raya). The gloss on Trisati,
ascribed to some Sarikara (not the great Bhashya-kara)
does not compare favourably with Saubhdgya-bhaskara
(commentary on Sahasra-nama by Bhaskara-raya). It does
not abound in tantrik explanations, or in helpful insights
into the cult of Lalita. It is therefore that the Trisari is
not so well-known as the Sahasra-nama, nor so widely
employed.



LALITA

(from Minakshi temple Museum Madurai)
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OM $ri-mata.
The holy mother.
(The expression 'Sri' suggests the involvement of

Sri-vidyé)
OM $ri-maharajnii.
The Great Queen.

(She is the queen presiding over the Sri-nagara,
which is symbolized by Sri-chakra representing the
entire universe)

OM drimat-simhasanesvari.
The ruler seated on the grand lion's throne.

(The lion's throne is the triangle, bindu-mandala,
within the Sri-chakra)

chid-agnikunda-sambhiita.

Born out of the altar of the fire of pure conscious-
ness.

(The altar referred to here is the bindu or kdma-
kala)

deva-kdrya-samudyata.
Manifesting herself to fulfill the objectives of the

gods. '
(The reference is to the killing of Bhandisura)

udyad-bhanu-sahasraabha.
Bright like the thousand rising suns.

chatur-bahu-samanvita.
Endowed with four arms.

raga-svaruipa-pasadhya.
Holding the noose which is of the nature of desire.



4.CHIDAGNI-KUNDA-SAMBHUTA

10.

11.

12.

krodhakarankusojjvala

Resplendent with the elephant-goad of the nature of
wrath.

manoripeksu-kodanda.

Armed with the sugarcane-bow which is of the
nature of mind.

paficha-tanmatra-sayaka.

Having the arrows which are really the five subtle
elements (viz. earth, water, fire, air and akasa).
nijaruna-prabha-piira-majjad-brahmanda-mandala.
Flooding the whole universe with her own rosy
effulgence.
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7.CHATUR-BAHU-SAMANVITA; 8.RAGA-PASA; 9 KRODHANKUSA; 10.MANO-
KODANDA; 11.PARCHA-TAVMATRA-SAYAKA

13. champakasoka-punnaga-saugandhika-lasat-kacha.

Her hair is decorated with the (flowers of) Charhpaka,
Punnaga and Saugandhika.

14. kuruvinda-mani-sreni-kanat-kotira-mandita.
Her crown is resplendent with rows of Kuruvinda
gems set in it.

15. ashtami-chandra-vibhraja-dalika-sthala-Sobhita.

Her forehead is bright as the moon on the eight
night of the lunar month.



16.

17.

18.

19.

20.

21.

22,

23.

24.
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mukha-chandra-kalankabha-mrganabhi-vigesaka.

The tiny mark of musk on the forehead is like the
spot in the moon.

vadana-smara-mangalya-grha-torana-chillika.

Her eye brows are the entrance-arches of the
mansion of Kamaraja.

vaktra-lakshmi-parivaha-chalanminibha-lochana.

Her eyes are like fish sporting in the steam of the
beauty of her face.

nava-champaka-pushpabha-nasadanda-virajita.
Her nose is beautiful like newly blossomed champaka
flower.

tara-kanti-tiraskari-nasabharana-bhasura.

Shining with the jewel-ornament on her nose which
excels the stars in its splendour.

kadamba-maijari-klpta-karnapiira-manohara.

Bedecked with clusters of the Kadamba flowers
worn above her ears.

tatanka-yugali-bhiita-tapanodupa-mandala.
The two ear-rings are the orbs of the sun and moon.

padmaraga-Siladarsa-paribhavi-kapola-bhibh.

Her cheeks eclipse the brightness of the ruby
(padmaraga).

nava-vidruma-bimba-§ri-nyakkari-radanacchada.

Her lips put to shame the colour of fresh corals and
of the Bimba fruit.
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28.

29.

30.

31.

32.
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suddha-vidyankurakara-dvija-pankti-dvayojjvala
She shines with the two rows of her teeth which
are in the nature of the sprout of pure knowledge.

karpﬁra-vit_:ikﬁmoda-samﬁkarshad-digantarﬁ.
The fragrance coming from the betel-leaves which
she chews attracts the four quarters.

nija-sallépa-mﬁdhurya—vinirbhartsita-kacchhapi.
The sweet melody of her words puts 10 shame the
music of Kacchhapi (the vina of Sarasvati).

manda—smita—prabhﬁ—pﬁra—majjat-kz‘ameéa-mﬁnasé.
The mind of Kamesvara is drowned in the fulness
of the glory of her sweet smile.

nikalita-sadréya-chibuka-$ri-virgjita.
She is lustrous with the beauty of her chin, the equal
of which cannot be found.

kﬁme§a—baddha-maf1galya-si1tra-§obhita-kandhara.
Adorned with the wedding string tied by Kamesa
around her neck.

kanakﬁr’lgada-keyl'lra-kamarﬂya—bhujénvitﬁ.
Her arms are encircled with ornaments made of
gold.

ratna-graiveya-chintaka-lola-muktaphalanvita.
Having a pearl as pendant dangling from the
necklace of gems.
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33. kE"lmeS'vara-prema-ratnamam-pratlpana—sthanl

Her tWO breasts are the price offered in exchange
I that priceless gem, the love of Kamesvara.
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37.

38.

39.

40.

41.
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nabhyalavala-romali-lata-phala-kucha-dvaya.
Her two breasts are the fruits growing on the
creeper-like hair which springs from her deep navel.

laksya-romalata-dharat-samunneya-madhyama.
Her waist is only to be conjectured from the group
of creeper-like hair.

stana-bhara-dalan-madhya-patta-bandha-vali-traya.
A golden girdle supports her waist which bends

under the burden of her breasts and makes visible
the three folds of the skin of the stomach below the

bosom.

arunaruna-kausurbha-vastra-bhasvat-kati-tat.
Her waist is bright with a rosy tinted garment.

ratna-kinkinika-ramya-rasanadama-bhusita.
Decked in a belt, beautiful with be-jewelled jingle-
bells.

kames$a-jfidta-saubhigya-mardavoru-dvayanvita.
The splendour and softness of her thighs are known
(only) to Kamesa.

manikya-makutakara-janudvaya-virajita.
Her knees are like two bejewelled crowns.

indragopa-pariksipta-smara-tinabha-jafighika.
The calves of her legs are like the sapphire-studded
quiver of the God of Love.
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46.

47.

48.

49,

50.
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gudha-gulpha.
With hidden ankles.

kurma-prshtha-jayishnu-prapadanvita.

Possessing the insteps, which are arched like the
back of a tortoise.

nakha-didhiti-sarhchhanna-nimajjana-tamoguna.

The bright rays from her nails dispel the darkness
in the hearts of the worshippers.
pada-dvaya-prabha-jala-parakrta-saroruha.

The soles of her feet by their beauty put to shame
the lotus.
s‘iﬁjﬁna—maui-maﬁjira-mandita—siri—padﬁmbujﬁ.

Her lotus-like feet are adorned with jewelled anklets
that tinkle.

marali-manda-gamana.

Her gait is slow and graceful like that of the swan.

maha-lavanya-gevadhih.

The treasure-house of beauty.
sarvaruna.

All rosy hued.,

anavadyangi.

With limbs fauitless.

sarvabharana-bhiishita.
Adorned with every ornament.



82,
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siva-kames$varankastha.
Sitting on the lap of Siva who is Kamesvara. (who

symbolizes the support of the whole world according
to Judandrnava .
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52. $IVA-KAMESVARANKASTHA

53.

54.

§iva.
The beneficient.

svadhina-vallabha.
She has won over her Lord.
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sumeru-madhya-Srngastha.
Dwelling on the central peak of Mount Sumeru.

§riman-nagara-nayika.
Ruler of the resplendent city (which is Sri-chakra)
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56. SRIMAN-NAGARA

57

58.

chintamani-grhantahstha.

Residing inside the house known as the wish-
fulfilling gem (Chintamani)
pancha-brahmasana-sthita.

Sitting upon a seat formed by five brahmas (Brahma,
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Vishnu, Rudra and I$ana as the four legs of the cot
and Sadasiva as the mattress).
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58. PANCHA-BRAHMASANA-STHITA.

59,

60.

maha-padmatavi-samstha.
Residing in the great forest of lotuses.

kadamba-vana-vasini.
Living in a grove of kadamba trees.
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62.

63.

64.

65.

66.

67.

68.

69.
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sudha-sagara-madhyastha.

Residing in the centre of the ocean of nectar.
kamakshi.

Lovely eyed.

kama-dayini.

The bestower of all that the devotees desire.

devarshi-gana-sarhghata-stiyamanatmavaibhava.

Her glory is sung by the assembly of gods and
sages.
bhal_lqlﬁsura-vadhodyuktaﬂs'.akti—sené—samanvité.

She is accompanied by a host of Saktis for the sake
of slaying the demon Bhandasura.

sampatkari-samariidha-sindhiira-vraja-sevita.
Attended by herds of elephants conducted by the
attendant, Sampatkari.
asvarudhadhisthitasva-koti-kotibhir-avrta.

Surrounded by many crores of horses conducted by
another attendant, Asvarudha.

chakraraja-ratharudha-sarvayudha-parishkrta.

Seated in the chariot named Chakraraja, she is
armed with all the weapons.

geyachakra-ratharudha-mantrini-parisevita.

She is attended by Mantrini (Syamala) who rides
the chariot called Geyachakra.



69. MANTRINI (§YAMALA)

70. kirichakra-ratharudha-dandanatha-puraskrta.

She is heralded by Dandanatha (Varahi) who rides
on the chariot known as Kirichakra.
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jvalamalinikakshipta-vahni-prakara-madhyaga.

She dwells in the centre of the fortress of fire
constructed by Jvalamalini.

bhanda-sainya-vadhodyukta-sakti-vikrama-harshita.

She is delighted with the work of attendant god-

desses (Saktis) that are engaged in destroying the
army of Bhandasura.

nitya-parakramatopa-nirikshana-samutsuka.

She rejoices at beholding the rising valour of the
nitya-deities.
bhanda-putra-vadhodyukta-bala-vikrama-nandita.

She rejoices in the valour of Bala displayed while
slaying the sons of Bhandasura.
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76.
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78.

79.

80.

81.

82.
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mantrinyarba-virachita-vishanga-vadha-toshita.

She is delighted at the destruction of Visharga (the
minister of Bhandasura) effected by the mother-
goddess Mantrini (Syamala).

visukra-prana-harana-varahi-virya-nandita.
She is happy with the strength of Varahi, (her

commander of the army) who forced the life out of
Visukra (commander of Bhandasura).

kamesvara-mukhaloka-kalpita-$ri-ganesvara.
Sri-Ganesvara (viz. Ganapati) was formed by her
glances at Kamesvara.

mahaganesa-nirbhinna-vighna-yantra-praharshita.
She is delighted at Ganesa shattering the magic
circle of obstacles.

bhandasurendra-nirmukta-sastra-pratyastra-varshini.
She is showering missiles in response to the weapon
thrown by Bhandasura.

karanguli-nakhotpanna-narayana-dasakrtih.
From the nails of her (ten) fingers sprang the ten
forms of Narayana.

mahapasupatastragni-nirdagdhasura-sainika
She burnt the army of the demons with ’the fire
coming out cf the missile called Mahapasupata.

kamesvarastra-nirdagdha-sabhandasura-§tnyaka
Bhandasura and his city called Sonyaka were T¢-
duced to ashes by the fire coming out of the weapon
of Kamesvara.
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83. brahmopendra-mahendradideva-samstuta-vaibhava.

Her supreme power is praised by Brahma, Vishnu,
Mahendra and all the gods.

84. hara-netragni-samdagdha-kdma-samjivanaushadhih.

She was the reviving herb to Manmatha who was

burnt up by the fire emanating from the eyes of
iva.

85. srimad-vagbhava-kitaika-svaripa-mukha-pankaja.
Her lotus-like face represents the divine "vagbhava"

group (the first group of seed-syllables in the mantra
Panichadasi).
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#6-87. THE THREE-KUTAS
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87.

88.

89.

90.

91.

92.

93.
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kanthadhah-katiparyanta-madhyakiita-svartpini.
From the neck downwards till the waist she repre-

sent madhyakiita (the second group of the seed-
syllables in the same mantra).

sakti-kataikatapanna-katyadhobhaga-dharini.

From the waist downwards she represent $aktikita
(the final group of seed-syllables in the same
mantra)

miula-mantratmika.
She is verily the nature of the root mantra (the
fifteen-syllabled mantra, Paficha-dasi)

mila-kuta-traya-kalevara.
The three divisions of the syllables of the mantra
Paiichadasi constitute her physical body.

kulamrtaika-rasika.

She has the special taste of the nectar that oozes
out of the kula (the mystic family, represented by
the brahma-randhra on top of the skull).

kula-samketa-palini.

She is the guardian of the mystic conventions of the
‘family"'.

kulangana.

The lady belonging to the sacred 'family'.

kulantah-stha.

Residing within the 'family'; known only by the
inner and esoteric scriptures.
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93.

96.
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98.

99.

100.

101.

102.

(154)
kaulini.

Belonging to the mystic 'family'; of the nature of

the esoteric scriptures; the kula also means Kama-
kala.

kula-yogini.

Abiding in conjunction with the 'family' (or the
esoteric scriptures).

akula.

Out of 'family' or lineage; beyond the esoteric
scriptures.

samayantah-stha

Within the sacred and secret conventions or pledges
of mystic practice (viz. internal worship).

samayachara-tatpara

Devoted to the conduct determined by the sacred
conventions (of internal worship).

muladharika-nilaya.

Chiefly residing in the muladhara centre.
brahma-granthi-vibhedini.

Severing the mystic knot known as Brahma-granthi.
manipirantar-udita.

Appearing in the Manipara.
vishnu-granthi-vibhedini.

Severing the mystic knot known as Vishnu-granthi.
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99. MULADHARA

103. 3ajia-chakrantarala-stha.
Residing in the centre of the Ajhachakra.

104. rudra-granthi-vibhedini.
Severing the mystic knot known as Rudra-granthi.
105. sahasrarambujariadha.
She has ascended the thousand-petalled lotus (viz.
Sahasrara-chakra).
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tatil-lata-samaruchih.
Brilliant as a flash of lightning.

shat-chakropari-sarhsthita.

Residing above the six chakras (mentioned above).

108. SHAT-CHAKRA




109.

110.
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114,

115,

116,

117,

118.
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mahtasaktih. .
Delighting greatly in ceremonials and festivals.
kundalini. N
Whose nature is that of Kundalini.
bisa-tantu-taniyasi.

Extremely fine and subtle like the fibre within the
lotus-stalk.

bhavani.

The spouse of Siva (Bhava) and the giver of life
of him,.

bhﬁvanﬁ-gamya.
She is to be attained by deep meditation.
bhavéranya-kuthﬁrikﬁ.

She is the axe that cuts down the forest of
Phenomeng] existence.

bhadra—priyﬁ.
Delighting in benevolence.
bhadra-murtih .

Of benevolent appearance.

bhakta~saubhﬁgya—dﬁyirﬁ .

Conferring prosperity on the devotees.
bhakti-priys.

Delighting in devotion.
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120.

121.

122.

123,

124.

125.

126.

127.

128.
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bhakti-gamya.
To be approached by devotion.

bhakti-vasya.
Controlled by devotion.

bhayapaha.

Remover of fear.

§arhbhavi.

The wife of Sarhbhu (viz. Siva)

saradaradhya.

Worshipped by Sarada (viz Sarasvati, the Goddess
of learning).

sarvani.

The wife of Siva, whose body is earth.
§arma-dayini.

Conferring happiness.

Sarmkari.

The consort of Sarikara; the provider of welfare.
$rikarl.

The provider of prosperity.

sadhvi.

Chaste.




(160)

T -

"V“"r{_;\;‘

(e
—

I
b
N / *, {
). )
ol
; , &
A ¥
by D,
LI ~ e
>
vl T T
J - ) P
123. SARADA

129. sarat-chandra—nibhaﬁané .

Having face like the full moon in the spring season.

130. satodari.
Slender-waisted.



131.,
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133.

134.

135.

136.

137.

138.

139.

140.

141.
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§antimarti.
Peaceful.
niradhara.
Without dependence.
niranjana.
Stainless; devoid of associations.

nirlepa.
Without impurity, arising out of karmas.

nirmala
Devoid of stains.

nitya.

Eternal.

nirakara.

Formless.

nirakula.

Unagitated and undecaying.

nirguna.
Without attributes and definitions.

nishkala.

Without parts.

santa.

Tranquil; composed.
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145.

146.

147.

148.

149,

150.

151.
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nishkama.
Devoid of desires.
nirupaplava.

Indestructible.

nitya-mukta.

Ever free.
nirvikara
Unchanging.
nishprapaficha.

Unproliferating; independent of the spreading phe-
nomena.

nirasraya.
Without support.

nitya-§uddha.
Ever pure.

nitya-buddha.
Ever wise,

niravadya.
Blameless.

nirantara.

Compact.
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158.

159.

160.

161.
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nishkarana.

Without cause; uncaused

nishkalanka.

Faultless.

nirupadhih.

Without limitations that are caused by primal
ignorance or avidya

nirisvara.

Having none as a ruler or superior. |
niraga.

Utterly bereft of passion.
raga-mathana.

Destroying desire and hate.
nirmada.

Lacking pride or arrogance.
mada-nasini.

Destroying pride.

nischinta.

Without care.

nirahamkara.

Without egoism.

nirmoha.
Without confusion and indecision.
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164.

165.

166.

167.

168.

169.

170.

171..

172.

173.
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moha-nasini.

The destroyer of confusion.
nirmama.

Unselfish.

mamata-hantri.

The destroyer of selfishness
nishpapa.

Free from sins.
papa-nasini.

The destroyer of sins.
nishkrodha.

Without anger.
krodha-samani.

The destroyer of the anger.
nirlobha.

Without greeq.
lobha-nasini.

The destroyer of greed.
nih-samsaya.

Free from doubit.
sarmsayaghni.

The destroyer of doubts.
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175

176.

177,

178.

179.

180.

181.

182.

183.
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nirbhava.

Unoriginated.

bhava-nasini.

The destroyer of phenomenal existence.
nirvikalpa.

Devoid of confabulations and constructions
nirabadha.

Undistrubed.

nirbheda.
Without differences and distinctions.

bheda-nasini.

The destroyer of all differences and distinctions.
nirnasa.

Imperishable.

mrtyu-mathani.

The destroyer of death itself.

nishkriya.

Without action.

nishparigraha.

Receiving nothing.
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185.

186.

187.

188.

189.

190.

191,

192,

193.

(166)

nistula.

Incomparable.

nila-chikura.

Possessed of dark blue curls of hair on the forehead.
nirapaya.

Free from decay and destruction.
niratyaya.

Without transgression.

durlabha.

Hard to attain.

durgama.

Difficult of approach.

durga.

The Goddess who removes all evil states.
duhkha-hantri.

The destroyer of sorrow and pain.
sukha-prada.

One who bestows happiness.

dushta-diira.

Unattainable by the wicked folk.
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194. durachar

il conduct and customs.

One who suppresses €vi

ta.

dosha-varji

195.

d of faults

i

Devo

196. sarvajna.

t.

niscien

Om



197

198.

199.

200.

201.

202,

203.

204.

205.

206.
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sandra-karuna.

Intensely compassionate.
samanadhika-varjita.

Having neither equals nor any superior.
sarva-Sakti-mayT.

Possessing all powers.

sarva-mangala.

One whose nature is all good fortune.
sad-gati-prada.

Leading into the right path.

sarvesvari.

Ruler of all.

Sarva-mmayi.

All,

Sarva-mantra-svaripini.

She is of the very nature of all mantras.
Sarva-yantratmika.

She is of the nature of all yantras (magical devices)
Sarva-tantra-ripa.

She is the spirit of all tantras (occult and esoteric
practices)



207.

(169)

manonmani.

(Manonmani is the eighth place from the centre
between the eyebrows, just below the Brahma-
randhra).

mahesvari.
The great ruler of all.
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210. MAHALAKSHMT
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211.
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214,

215

216.

217,

218.
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mahadevi.

The great goddess. -
mahalaksmi.

Of the form of the great Lakshmi.
mrda-priya.

Beloved of Mrda (viz. Siva)
maha-rapa

Having all shapes.
mah3-pijya.

Mighty object of worship.
maha-pataka-nasini.

The destroyer of grave sins.
maha-maya.

The great deluder; it is also the popular name of
Devi.

maha-sattva,
The grant reality.
maha-$§aktih.

The great energy.
maha-ratih.
The great delight.
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219. maha-bhoga.
The great enjoyment.

220. mahaisvarya.
The great sovereignty.

221. maha-virya.
The great strength.

222. maha-bala.
The great might.

223. maha-buddhih.
The great intelligence.

224. maha-siddhih.
Possessed of all great attainments.

225. maha-yogisvaresvari.
The ruler of the great yoga-masters.

226. maha-tantra.
Of the nature of the great tantras.

227. maha-mantra.
Of the form of the great mantras.

228. maha-yantra.
Of the nature of the great yantras.

229. mahasana.
'Having the great seat.



230.
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232,

233.

234,

235.

236.
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mahayaga-kramaradhya.

Worshipped by the method of mahayaga.
mahabhairava-pujita.

Worshipped by Mahabhairava.
mahesvara-mahakalpa-mahatandava-sakshini.

The witness to the great dance of Mahesvara in the
final cycle of existence.

mahakamesa-mahishi.

The consort of Mahakamesvara (viz. Siva, whose
sakti she is)

maha-tripurasundari.

The great Tripurasundari.

(The three realms are those of sun, moon and fire
which are said to evolve from bindu. If the bindu
is Lalita, three deities Bhaga-malini, Kames$vari and
Vajresvari represent the three realms respectively).
chatuhshashtyupachérédhyﬁ.

Adored by sixty-four ceremonies of worship.

chatuhshasti-kalﬁmayi.

Of the nature of all the sixty-four branches of
learning.

mahé-chatuhshashgi-koti-yoginI—gar_la-sevitﬁ ;

Attended by the sixty-four crores of the grand
assemblies of Yogins.
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239,

240.

241.

242.

243.

244,

245.
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manu-vidya.
The tradition communicated by Manu, one of the
twelve masters of Sri-vidya.
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chandra-vidya.

Worshipped by Chandra (another originator of the
Sri-vidya tradition).

chandra-mandala-madhyaga,

Residing in the centre of the lunar orb. (served by
the tithinitya deities each of whom represents a
lunar day; and they are fifteen in number, pafichadasT;
the goddess is the sixteenth, shodasi or 7).

charu-rapa.

Whose form is exceedingly charming.
charu-hasa.

One with an engaging smile on her face.

charu-chandra-kaladhara.
Wearing a lovely crescent moon on her head.

charachara-jagannatha.
Ruler of all the animate and inanimate worlds.

chakra-rdja-niketana.
Abiding in the Sri-Chakra. (The goddess transforms
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herself into the Srichakra. Kama-kala-vilasa, 36,
says) :

The goddess transforms herself into the srichakra.
Kama-kala-vilasa, 36, says
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246. Parvati.
The daughter of the Mountain (Himavan).
247. padma-nayana.
Lotus-eyed.

248. padma-raga-sama-prabha.
Shining like a ruby.
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249. paiicha-pretasanasina.

250.

Seated on the cot made of the five 'corpses’ (viz,
the five Brahmas, who are inert : Brahma, Vishnu,
Rudra, I$vara and Sadasiva).

paficha-brahma-svaripini.

Of the nature of the the five brahmas (the five
brahmas are Brahma, Vishnu, Rudra, Isvara and
Sadasiva).
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251. CHINMAYI

251.

252.

chinmayi.
Consciousness itself.

(Represented by the bindu inside the triangle in
Srichakra).

paramananda.
Who is supremely blissful.
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255.

256.

257.

258.

259.

260.

261.

262.
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vijfiana-ghana-ripini.
Of the nature of the mass of pure consciousness.

dhyana-dhyatr-dhyeya-ripa.

Of the nature of meditation, meditator and the object
of meditation.

dharmadharma-vivarjita.

Devoid of both virtue and vice.
visva-rupa.

Of the nature of all things.
jagarini.

She is wakefulness.

Svapanti.

She is the dream.

taijasatmika.

She is verily the tejas (which is responsible for
dream)

supta.

She is the sleep.

prajnatmika.

She is verily the prajiia (responsible for sleep)
turya.

She is the fourth state.



263.

264.

265,

266.

267,

268.

269.

270.

271,

272.

275,

(177)

sarvavastha-vivarjita.
She is not involved in any of the states.

srshti-kartrl.
The creator.

brahma-rupa.
Of the form of Brahma.

goptri.
The Protectress

govinda-ripini.
Of the form of Govinda.

sarnharini.
The destroyer.

rudra-rupa.
Of the form of Rudra.

tirodhana-karl.
She is the cause of obscuration and disappearance.

I$varl.

The Ruler.

sadasiva.

She is of the nature of Sada-§iva (preponderantly
sattva)

anugraha-da.
One who bestows grace and blessing on the devo-
tees.




274.

A7a.

276.

217,

278.

279.

280.

281.

282.

(178)

paiicha-krtya-parayana.

She is engaged in the pentad of cosmic functions
(creation, preservation, destruction, obscuration and
grace).

bhanu-mandala-madhyastha.

Dweller in the midst of the solar orb.

bhairavi

Consort of Bhairava (i.e. Paramasiva.)
bhaga-malini.

The second nitya-deity, called Bhaga-malini.

padmasana.
Seated on the lotus.

bhagavati.

The Goddess possessed of the six great merits
(sovereignty, valour, celebrity, wealth, gnosis and

dispassion).

padmanabha-sahodari.

Sister of Vishnu, whose navel is the lotus on which
the creator is stationed
unmesa—nimishorpanna-vipanna—bhuvanavalih.

The endless chain of worlds arise and dissappear,
with the opening and closing of her eyes.
sahasra-sirsha-vadana.

Thousand-headed and thousand-faced.



283.

284.

285,

286.

287.

288.

289.

294,

291,

292.

(179 )

sahasrakshi.
Thousand-eyed.

sahasra-pad.
Thousand-footed.

abrahma-kita-janani.
Mother of all creatures from Brahma down to the
smallest worm.

varnasrama-vidhayini.
The establisher of the castes and orders.

The Vedas are verily the expression of Her com-
mand.

punyapunya-phala-prada.
The dispenser of the fruits of merit and demerit.

§ruti-simanta-sindiiri-krta-padabja-dhulika.

The dust of Her lotus feet forms the vermilion mark
on the parting of the hair on the head of the Vedas
(personified as goddesses)

sakalagama-sandoha-$uktisariputa-mauktika.

She is the pearl which is enclosed in the shell
(constituted by the host of scriptures).

purushartha-prada.

One who fulfils the objectives of human existence.
purna.

The fullness.




(180)
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294. BHUVANESVARI
293. bhogini.
The enjoyer.
294. bhuvanesvari.
Ruler of the universe.
295. ambika.
The mother.
296. anadi-nidhana.

Having neither beginning nor end.




291.

2918,

299.

300.

301.

302.

303.

304.

305.

306.

307.

(181)

hari-brahmendra-sevita.

Served by Vishnu, Brahma and Indra.
narayani.

Consort of Narayana.

nadarapa.

Of the form of sound.
namaripa-vivarjita.

Bereft of names and forms.
hrim-kari.

The sacred syllable hrim.

hri-mati.
Possessor of Hri (sense of modesty).

hrdya.
Abiding in the heart

heyopadeya-varjita.

Free from acceptances and rejections.
rajardjarchita.

Worshipped by the ruler of rulers (Kubera)
rajii.

The Queen.

ramya.

The Charmer.




308.

309.

310.

311.

312,

313,
314,
| 315,
316.

37,

(182)

rajiva-lochana.

The lotus-eyed.
rafijani.

The delighter.
ramani.

The gladdener.
rasya.

The to-be-tasted.
ranat-kinkini-mekhala.

The wearer of the girdle, to which tinkling bells are
fastened.

rama.

She is of the form of Lakshmi.
rakendu-vadana.

Having a face like the full moon.

ratiriipa,

In the form of Rati, consort of Manmatha.
rati-priya.

The lover of enjoyments.

raksha-kari.

The protectress.



(183)

raksasa-ghni

318.

The slayer of demons.

rama.

319,

The enchantress.

a.

320. ramana-lampat

Devoted to her lover.

kamya.

321.

Who is desired by all.

322. kamakala-rapa.

She is of the form of Kamakala.



(184)

322 KAMAKALESVART

323. kadamba-kusuma-priya.
Fond of Kadamba flowers.

324. Kalyani.
Auspicious and benevolent.

325. jagati-kanda.
The root of the world.



326.

327.

328.

329,

330,

331,

332,

333.

334.

335.

336.

(185)

karunpa-rasa-sagara.
The ocean of the sentiment of compassion.

kalavati.
Possessed of all sciences and art (sixty-four in
number)

kalalapa.

Sweet in speech.
kanta.

The charmer.
kadambari-priya.
Fond of mead.

vara-da.
The granter of boons.

vama-nayana.
Beautiful-eyed.

varunimada-vihvala.

Inebriated with liquor.

vis§vadhika.

Transcending the universe.
veda-vedya.

Known only by the Vedas.
vindhyachala-nivasini.

Residing in tue Vindhya mountains.



357,

338.

339.

340.

341.

342,

343,

344.

345.

346.

(186)
vidhatri.
The supporter of the universe.
veda-janani.
The mother of the Vedas.
vishnu-maya.

The creative and deluding power of all-pervading
Vishnu.

vilasini.

The playful one.

kshetra-svartipa

Of the nature of sacred spots or planes of existence.
kshetresi.

The ruler of all planes of existence.
kshetra-kshetrajfia-palini.

The protector of the planes of existence and of the
souls inhabting them.

kshaya-vrddhi-vinirmukta.
Untouched by decay and growth.

kshetrapala-samarchita.
Worshipped by Kshetrapila.
vijaya.

The Ever-victorious.



347.

348.

349.

350.

551 .

352,

353.

354.

333

356.

(187)

vimala.
The Unsullied.

vandya.
The Adorable.

vandaru-jana-vatsala.

Fond of the worshipping folk.
vag-vadini.

The speaker of the word.

vama-kesl.
Having beautiful hair.

vahni-mandala-vasini.

Residing in the circle of Fire (one of the Ehree
spheres of phenomenal existence, others being Strya-
mandala and Chandra-mandala, circles of sun and
moon).

bhaktimat-kalpa-latika.

The wish-fulfilling creeper for the devotees.
pasu-pasa-vimochini.

The liberator of the ignorant from bondage.

samhrtasesha-pashanda,
The destroyer of all heretics.

sadachara-pravartika.
The prompter of correct conduct.




357.

358.

359.

360.

361.

362,

363.

364.

365.

366.

(188)

tapa-trayagni-samtapta-samahladana-chandrika.
She is like the moonlight, delighting those who are

burned by the triple fire of misery (adhibhautika,
adhidaivika and adhyatmika).

taruni.
The ever youthful.

tapasaradhya,

Worshipped by the ascetics.
tanu-madhya.

The slender-waisted.

tamopaha.

The remover of darkness.

chitih.

Pure consciousness.

tat-pada-laksyartha.

She is the meaning intended by the expression "tat".
chideka-rasa-ripini.

The one essence of pure consciousness.

svatmananda-lavi-bhita-brahmady-ananda-samtatih.

The totality of the bliss of Brahma and others is
but a minute portion of Her own bliss.

para.

The highest consciousness which is transcendental.



367.

368.

369.

370.

il

372.

373.

374.

375

(189)

pratyak-chiti-riipa.
Inner consciousness.

pasyanti.
The consciousness which is of the nature of Pasyanti
('seeing')

para-devata.
The supreme (transcendental) deity.

madhyama.
The consciousness which is of the nature of
Madhyama.

vaikharirapa
The consciousness which is explicit (of the nature
of Vaikhari)

bhakta-manasa-hamsika.
The swan that moves about in the minds of the
devotees.

kamesvara-prana-nadi.

The vital current of Kamesvara.

krta-jna.

The knower of all actions.

kama-pujita.

Worshipped by Kama (or Manmatha, one of the
twelve original devotees of Sri-vidya)




376.
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378.

379.

380.

381.

382.

383.

384.

385.

(190)

srngara-rasa-sampurna.

Filled with the essence of amorous sentiment.
jaya.

victorious.

jalandhara-sthita.
Abiding in the jalandhara seat.

odyana-pitha-nilaya.

Abiding in the centre known as Odyana.
bindu-mandala-vasini.

Dwelling in the centre of Bindu.
raho-yaga-kramaradhya.

One who is worshipped in the secret rituals (of
internal worship)

rahas-tarpana-tarpita.

Gratified by the secrect oblations.
sadyah-prasadini.

The bestower of immediate grace.
vi$va-sakshini.

The witness of the entire universe.
sakshi-varjita.

Herself unwitnessed.



386.

387

388.

389.

390.

391.

392.

393.

394.

(191)

shadanga-devata-yukta.
Accompanied by the deities of six limbs (in nyasa)

shad-gunya-paripurita.
Possessing the six qualities (sovereignty, valour,
celebrity, wealth, gnosis and dispassion).

nitya-klinna.

Ever compassionate.
nirupama.
Without equal.

nirvana-sukha-dayini.
One who confers the bliss of highest emancipation.

nitya-shodasika-rapa.
Of the form of the sixteen tithi-nitya deities (of the
lunar cult, chandra-jfiana).

Srikanthardha-saririni.
Possessing half the body of Srikanta (viz. Siva)

prabhavati.

The lustrous one.
prabha-ripa.

Of the form of brightness.




(192)
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The celebrated one.

395. prasiddha.

svarl.

s

396. parame

The supreme ruler.

prakrtih.
The primordial nature.

ala-

mu

397.



398.

399.

400.

401.

402.

403.

404.

405.

406.

(193)

avyakta.
The unmanifest one.

vyaktavyakta-svarapini.
Of the form of the manifest as well as the
unmanifest.

vyapini.

The all-pervasive principle.
vividhakara.

Of various forms.
vidyavidya-svaropini.

Of the nature of both knowledge leading to libera-
tion and ignorance leading to bondage.

mahﬁkémes’a-nayana—kumud'Elhlada-kaumudi.

The moonlight which gladdens the kumuda flowers
of the eyes of Mahakamesa.

bhakta—hﬁrda—tamo-bheda-bhﬁnumad—bhénu—sarhtatih.

She is the sunbeam which drives out the darkness
from the heart of her devotees.

§iva-dati,

One who has Siva as her messenger.
sivaradhya.

Worshipped by Siva.




407.

408.

409.

410.

411.

412.

413.

414,

415.

416.

417.

(194)
Siva-mirtih.
Of the form of the benign Siva.
Sivam-kari.

The giver of happiness.

Siva-priya.

The beloved of Siva.

Siva-para.

Devoted to Siva; beyond Siva.

Sishteshta.

Desired by the folk who are correct in their conduct.
Sishta-pajita.

Worshipped by the people whose behaviour is
proper.

aprameya.

Immeasurable.

svaprakasa.

Self-luminous.

mano-vacham-agochara.

She is beyond mind and speech.
chit-saktih.

She is the power of pure consciousness.
chetana-rapa.

She is the form of active consciousness.



418.

419.

420.

( 195‘)

jada-saktih.

She is the power of inanimate creation (inert energy).
jadatmika.

She is the objective and inert world.

gayatri.

She is the metre consisting of 24 syllables, regarded
as the goddess of Vedic lore.
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421.

422.

423.

424.

425.

426.

427.

428.

429.

430.

(196)

vyahrtih.
She is the three sacred ejaculations: Bhith, Bhuvah
and Svah.

sandhya.
She is the deity presiding over the twilight-ritual.

dvija-brnda-nishevita.
Worshipped by all the twice-born.

tattvasana,
Having the primal categories of reality as her seat.

tat.
"That’

tvam.

"Thou'.

ayl

'Oh’.

paiicha-kosantara-sthita.

Dwelling within the five sheaths of the individual
(anna-maya, prana-maya, mano-maya, vijiidna-maya
and ananda-maya)

nihsima-mahima

Hers is glory without limits.

nitya-yauvana.
Ever young.



431.

432.

433.

434.

435.

436.

437.

438.

439.

440.

(197)
mada-salini.
Resplendent with the rapture of delight.

mada-ghurnita-raktakshi.
With reddened eyes rolling with inebriated rapture.

mada-patala-ganda-bhih.

With cheeks blushing with rapture.
chandana-drava-digdhangi.

Her body smeared with sandal paste.
champeya-kusuma-priya.

Fond of Champaka flower.

kusala.

Skilful.

komalakara.
Of graceful appearance.

kurukulla.

The name of the deity distinguished by the power
of vimarsa.

kulesvari.

The ruler of the mystic 'family’.

kulakundalaya.
Abiding in the mualadhara centre.




441,

442.

443.

444,

445.

446.

447.

448.

449.

450.

(198)

kaula-marga-tatpara-sevita.

Worshipped by those who are devoted to the Kaula
path.

kumara-gananatharmba.

Mother of Kumara and Gananatha (viz. Karthikeya
and Ganapati).

tushtih.

Contentment.

pushtih.
Nourishment.

matih.
Intelligence.

dhrtih

Fortitude.

Santih

Tranquillity.

svasti-mati

The secure and prosperous.
kantih

Effulgence.

nandini.
The delighter



(199 )

451. vighnanasini.
the destroyer of obstacles.

452. tejovatl.
Filled with splendour.

453. tri-nayana.
Three-eyed.

454. lolakshi-kama-ripinT.
Of the nature of the desire in women.

455. malini.

Wearing garlands.
456. hamsini.

Swan.
457. mata.

Mother.

458. malayachala-vasini.
Residing in the Malaya mountains.

459. sumukhi.
Pretty-faced

460. nalini.
Lotus.

461. su-bhrih.
With beautiful eye-brows.




462.

463.

464.

465.

466.

467.

468.

469.

470.

471.

(200)

sobhana.
Handsome.

sura-nayika.

Leader of the Gods.

kalakanthi.

Wife of Kalakantha (viz. S$iva, who is poison-
throated)

kantimati.

Radiant.

kshobhini.

Causing emotion.

stkshma-rupini.

Of subtle form.

vajresvari.

The sixth tithi-nitya deity; also presiding over the

vajrayudha of Indra.

vamadevi.
The wife of Vamadeva.

vayovastha-vivarjita.
Exempt from the changing states of life.

siddhesvari.
Ruler of the siddhas



472.

473.

474.

475.

476.

477.

478.

479.

480.

481.

(201)

siddha-vidya
Of the nature of the adept's lore.

siddha-mata.

The mother of the adepts (yogins who have accom-
plished their ends)

yasasvini.

Celebrated.

visuddhi-chakra-nilaya.

 Abiding in the visuddhi centre.

arakta-varna.
Of rosy complexion

trilochana.
Three-eyed.

khatvahgadi-praharana.

Armed with missiles and weapons like the khat
vanga.

vadanaika-samanvita.

Possessed of one face.

payasanna-priya.
Fond of milk porridge.

tvak-stha.
The deity of the organ of touch.



(202)

482. pasu-loka-bhayarnkari.
Terrifying to the ignorant.

482. PASULOKA-BHAYAMKARI.




(203)

483. amrtadi-maha-sakti-samvrta.
Surrounded by Amrta and other Saktis.

484. DAKINI @'_

484. dakinisvari.
The deity known as Dakinyamba (Dakini is also a
yogini)

485. anahatabja-nilaya.
Abiding in the anahata-lotus.

486. Syamabha.
Black in hue.



(204)

487. vadana-dvaya.
Two-faced.
488. darmnstrojjvala.
With shining tusks.
489. aksha-maladi-dhara.
Wearing a garland of Aksha beads and other
ornaments.
@
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490. rudhira-samsthita.

Residing in the blood.



(205)

491. kalaratryadi-saktyaugha-vrta.
Attended by hosts of Saktis, Kalaratri, etc.

492. snigdhaudana-priya.
Fond of greasy food.

494. RAKINT

493. maha-virendra-varada.
Granting boons to great warriors.

494. rakinyamba-svarapini.
Assuming the form of the mother Rakini (one of
the principal yoginis).

495. manipirabja-nilaya.
Abiding in the Manipira-lotus.
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496. vadana-traya-samyuta.
Three-faced (The reference is to the three units of
the Srividya : Vagbhava, Kamaraja and Sakti).
497. vajradikayudhopeta.
Armed with the thunderbolt and other weapons.

498. damaryadibhir-avrta.
Surrounded by Damari and other saktis.

499. rakta-varna.
Red-coloured.

500. marmsa-nishtha.
Presiding over flesh.

501. gudanna-prita-manasa.
Fond of rice mixed with jaggery.

502. samasta-bhakta-sukhada.
Conferring happiness on all her devotees.

503. lakinyamba-svariipini.

Assuming the form of the mother Lakini.
504. svadhishthanarhbuja-gata.

Residing in the Svadhishthana-lotus.

505. chatur-vaktra-manohara.
Four-faced and fascinating, (like Brahma)



503. LF\KIN@————

506.

507.

508.

509.

510.

suladyayudha-sampanna.
Armed with the spear and other weapons.

pita-varna.
Yellow-complexioned.
ati-garvita.
Exceedingly arrogant.

medo-nishtha.
Presiding over the bodily constituent fat.

madhu-prita.
Fond of mead.




511.

512.

513.

514.
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516.

ST,

518.

519.

520,

521,

(208)

bandinyadi-samanvita
Attended by Bandini and others.

dadhyannasakta-hrdaya.

Fond of rice mixed with curds.
kakini-rtpa-dharini.

Assuming the form of Kakini.
miuladharambujaradha.
Mounting the Miladhara-lotus.

pancha-vaktra.
Five-faced, (like Siva)

asthi-samsthita.

Presiding over the bodily constituent, bone.
ankusadi-praharana.

Armed with elephant goad and other weapons.

varadadi-nishevita.
Attended by Varada and others.

mudgaudanasakta-chitta.

Fond of food mixed with mudga-beans
sakinyarhba-svarupini.

Assuming the form of Sakini.
ajna-chakrabja-nilaya.

Residing in the Ajfia centre-lotus.






522.

523.

524.

- 525,

526.

527.

528.

929,

530.

331,

(210)

Sukla-varng.

White-complexioned

shadanana.

Six-faced, (like Kartikeya)

majja-samsthi.

Presiding over the bodily constituent, marrow.
hamsavati-mukhya-sakti-samanvita.
Attended by Hamsavati and other $aktis.
haridrannaika-rasika.

Fond of saffron-flavoured food.
hakini-rupa-dharini.

Assuming the form of Hakini.

sahasra-dala-padma-stha.
Residing in the thousand-petalled lotus.

sarva-varnopasobhita.
Decorated with all colours.

sarvayudha-dhara.
Armed with all weapons.
Sukla-samsthita.

Residing in the bodily constitutent, semen.



530. SARVAYUDHA-DHARA




534.

535.

536.

537.

538.

539,

540.

541.

542.

{212

. sarvato-mukhi.

Facing every side.

. sarvaudana-prita-chitta

Fond of all kinds of food.
yakinyamba-svartpini.

Assuming the form of Yakini.
Svaha.

The carrier of offerings to the gods.
Svadha.

The carrier of offerings to the manes.

matih.
Of the nature of mind.

medha.

Intelligence.

srutih.

The Vedic corpus.

smrtih.

The scriptural lore based on the Vedic corpus.
anuttama.

The best (viz. without anything better)
punya-kirtih.

Celebrity for virtue (merit)



(213)

543. punya-labhya
Attained through virtuous living.

544. punya-Sravana-Kirtana.
Whose greatness is praised with songs which are
meritorious. '

545. pulomajarchita.
Worshipped by Indra's wife, Sachi-devi.

546. BANDHA-MOCHANI

546. bandha-mochani.
The releaser from fetters.
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547. barbaralaka.
The wavy-haired.

548. vimarsa-ropini.
Of the vimarsa form.
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549. VIDYADEVI




549.

550.

551.

552.

-

554.

555.

556.

557.

558.

(215)

vidya.

The wisdom which leads to liberation
viyadadi-jagat-prasih.

The mother of the universe composed of ether and
other elements.

sarva-vyadhi-prasamani.
The remover of all ailments.

sarva-mrtyu-nivarini.
The deliverer from all forms of death.

agra-ganya.
The fore-most to be noticed.

achintya-rapa.
Of unthinkable form.

kali-kalmasha-nasini.

The destroyer of sins in the present age of evil.
katyayani.

The daughter of the sage named Katya.

kala-hantri.
The destroyer of time.

kamalaksa-nishevita.

Worshipped by Kamalaksha (viz. Vishnu, who is
lotus-eyed)




(216)




559,

560.

561.

(217)
tambila-pirita-mukhi.
Her mouth is filled with betel leaves.

dadimi-kusuma-prabha.
Of the hue of pomegranate flower.

mrgakshi.
The fawn-eyed.

562. MOHINI




562.

563.

564.

565.

566.

(218)

mohini.

The enchantress.

mukhya.

The most important one.
mrdani.

The wife of Mrda (viz. Siva)
mitra-rapini.

Of the form of the friend.

nitya-trpta.
The ever-content.

569. NIKHILESVARI




567.

568.

569.

570.

571.

572.

573.

574.

575.

576.

371,

(219)

bhakta-nidhih.
The treasure for the devotees.

niyantri

The regulator.
nikhilesvari.

Ruler of all.
maitryadi-vasana-labhya.

To be. attained through the sentiments like friend-
liness.

maha-pralaya-sakshinI.
The witness of the great dissolution

para-saktih.
The supreme power.

para-nishtha.
The final place of rest.

prajiiana-ghana-ripini.
Of the nature of the mass of knowledge.

madhvi-panalasa.
Languid by drinking wine.

matta.
The inebriated.

matrka-varna-rapini.
Of the form of the sacred matrka letters (matrices)
'a’, to 'ksha', of the Sanskrit alphabet.




(220)
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Nitya-shodasikarnava

578. maha-kailasa-nilaya.
Residing in the great Kailasa.

579. mrrala-mrdu-dorlata.
Her creeper-like arms are soft as the lotus stem.

580. mahaniya.
Illustrious.
581. daya-martih.
The personification of mercy.
582. maha-samrajya-salini.
Resplendent with wide dominion.

583. atma-vidya.
The self-gnosis.

Tfeen welaer TEIfgEn | W
eefaen 9 <fd © fagfewe=ita

cf.Linga-purdna
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584. maha-vidya.
cf. This refers to shodasi-vidya
afvlg "9 wesd  sfifaen  wrewmed
gafaarasd & qearahaygii



585.

586.

587:

588.

589.

(221)

The exalted science
Vamakesvara-Tantra : Sacamar fa=m

sri-vidya.
The sacred and mystic science.

T3y Afeaeeaky  qeat R 9l
sifsda @ =T 99 wifeden 9l
of. also TaweqEen g sifemn = dHem:

kama-sevita.
Served by Manmatha (the god of love)

one of the twelve originators of Sri-vidya tradition,
especially of the fifteen-syllables mantra, panchadasi

FrEad At wm:

éri-shodasakshari-vidya.
The science of sixteen-syllabled mantra.

FHTHISTEAS Seteq gt
weynarfaafa  ghitdanll

Jhanarnava

tri-kata.

Three-peaked (viz. the three groups of syllables in
the above mantra, known as the katas : Vagbhava,
Kamaraja and Sakti).

kama-kotika.
The deity of the sacred site, Kama-koti.




(222}

590. kataksha-kirhkari-bhaita-kamala-koti-sevita.
Served by millions of Lakshmis, who are won over
merely by her side glances

591. S$irah-sthita.
Residing in the head.

592. chandra-nibha.
Moon-like.



593,

594.

595.

596.

597.

598.

599.

600.

601.

602.

(223)

phala-stha.
Situated in the forehead.

indra-dhanush-prabha.
Rainbow-hued.

hrdaya-stha.
Abiding in the heart.

ravi-prakhya.
Resembling the sun.

trikonantara-dipika.
The light shining within the triangle (in the Sri-
chakra)

dakshayani.
The daughter of Daksha-prajapati.

daitya-hantrT.
The slayer of demons.

daksha-yajna-vinasini.
The destroyer of the sacrifice of Daksha-prajapati.

darandolita-dirghakshi.
Wide-eyed and shiftly-eyed.

dara-hasojjvalan-mukhi.
Face lit up with slight smile.




(224)




603.

604.

605.

606.

607.

608.

609.

610.

(225)

guru-mdrtih.
Assuming the form of the teacher.

snfeqen WeRfa Wl f& 9 @l ’
Te: § Ud <EfT wEHAy Al

also Kulachiidamani A
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guna-nidhih.
The treasure-house of great qualities. ‘
gomata.

The Mother of kine.

guha-janma-bhih. _
The mother of Guha (viz.Kartikeya)

devesi.
The ruler of all the gods.

dandaniti-stha.
Dwelling in order and justice.

daharakasa-rapini.
The subtle ether within the heart.
pratipad-mukhya-rakanta-tithi-mandala-pajita.

Worshipped by the group of tithi-nitya deities,
representing the fifteen days of the lunar month from
the pratipad to the full-moon.



611.

612.

613.

614.

615.

616.

617.

618.

619.

620.

(226)
kalatmika.
Of the form of kala.
kala-natha.
The ruler of the kalas.
kavyalapa-vinodini.
Delighting in the poetical forms of speech.

sachamara-rama-vani-savya-dakshina-sevita.

Attended on either side by Lakshmi and Sarasvati,
bearing flywhisks.

adi-saktih.

The primordial power.
ameya.

Immeasurable.

Atman.
Of the nature of self in all beings.

parama.

The supreme spirit.
pavanakrtih.

Of pure form.
aneka-koti-brahmanda-janani.

The mother of many millions of worlds.



619. PAVANAKRTI




621.

622.

623.

624.

625.

626.

627.

628.

629.

630.

(228)

divya-vigraha.

Divinely shaped.

klim-kari.

Of the form of the mystic syllable, klirh.
kevala.

The absolute.

guhya.

The secret.

kaivalya-pada-dayini.

The bestower of the liberated status.

tripura.

The deity presiding over the first enclosure in Sri-
chakra.

tri-jagad-vandya.
Adored by the three worlds.

tri-martih.

The triple-formed;of the nature of the three gods
Brahma, Vishnu and Rudra.

tridasesvari

The ruler of the gods.

tryakshari.

The three-syllabled mantra, 'Aim Hrim Srim'; or
alternately 'Aim klim sauh'.



(229)

631. divya-gandhadhya.
Endowed with the divine fragrance.

632. sinduara-tilakanchita.
Decorated with the red mark on the forehead.

633. Uma.

The goddess who performed austerities for obtaining
Siva as-her consort.

635.GAURI




634.

635.

636.

637.

638.

639.

640.

641.

(230)

Sailendra-tanaya.

Daughter of the king of mountains (viz. The
Himalayas)

gauri.

The fair-complexioned one.

gandharva-sevita.

Served by the celestial denizens known as Gandharvas.
visva-garbha.

Having the entire universe in her womb.

svarna-garbha.

Of the nature of the golden egg, which brought forth
the universe.

avarada.

One who punishes the wicked.
vagadhis$vari

Ruler of all speech.
dhyana-gamya.

To be reached only by deep meditation.
cf. Kularnava YoTehlfeqd wiid wFhieHal  w9:|

SYRIfca SH  SAFhIieaH ;||
also STl FEIESEl  ERTEs] Heaq:|
SIYSTEAT HIhT  STRIgSTEHATEAT |



642.

643.

644.

645.

646.

647.

648.

649.

650.

651.

652.

(231)

aparicchhedya.

Not fragmented by space and time.
jhana-da.

Bestower of knowledge.
jhana-vigraha.

Whose form is pure knowledge.

sarva-vedanta-samvedya.
To be known fully through all the Upanishads.

satyananda-svarupini.
One whose nature is reality and bliss.

lopamudrarchita.
Worshipped by Lopamudra, the wife of Agastya.

lila-klpta-brahmanda-mandala.
One for whom the creation of world systems is but
sport.

adrsya
Invisible.

drsya-rahita.
Beyond the visible objects.

LR

The all-knower.

vedya-varjita.
Transcending the knowable; she has nothing to be
known.




633.

654.

655.

656.

657.

658.

659.

660.

661.

(232)
yogini.
Engaged in yoga.
yoga-da.
Bestower of Yoga.
Yogya.
The object of yoga.
yogananda.
Delighting in yoga; the bliss of yoga.

yugarndhara.

The bearer of the yoke; the bearer of the ages(yugas),
krta, tretd, dvapara and kali.

icchhﬁ-s’akti—jﬁﬁna-s’akti-kriyﬁ-s’akti-svarﬁpir_ﬁ.
Of the form of the three energies of desire, gnosis
and action.

sarvadhara,
Supporter of all.

(cf. Durga-sapta-sati, 11, 4, 4:

STERAT ST HhT)

supratishtha.
Firmly established.
sad-asad-raopa-dharani.

The foundation for all forms, real as wel] as unreal.



662.

663.

664.

665.

666.

667.

668.

669.

(233)

ashta-martih.

The goddess who personifies eight forms (categories
of existence : earth, water, fire, air and &kasa;
manas, ahamkara and prakrti)

aja-jaitri.
The conqueror of primal ignorance(avidya)

loka-yatra-vidhayini.
The director of the course of the worlds, their
origination preservation and dissolution.

ekakini.

The one, without a second.

(cf. Devi-bhagavata, 1, 15, 52
gd wfcagrar TRERE FA))
bhiima-rapa.

The aggregate of all existing things; the highest
form; the Brahman.

nirdvaita.

Devoid of plurality and differentiation.
dvaita-varjita.

Transcending duality.

(cf. Devi-bhagavata, 3, 6, 2

Tiohed 7 WeIsfi  weka|)

anna-da.
The giver of food.



675. BRAHMI

670.

671.

672.

613,

673.

vasu-da.
The giver of wealth.

vrddha.
The ancient one; the primaeval spirit.

brahmatmaikya-svartpini.
The nature of the oneness of Brahman and atman
(the individual soul)

brhati.
The great one.

brahmani.
The consort of Brahmana.



675.

676.

677.

678.

679.

680.

681.

682.

683.

684.

(235)

brahmi.
The consort or power ($akti) of Brahma.

brahmananda.
The bliss of Brahman.

bali-priya.
Delighting in the offerings made by the devotees.

bhasha-rupa.
Of the form of languages which human beings use.

brhat-sena.
With a mighty army.

bhavabhava-vivarjita.
Devoid of boih existence and non-existence.

sukharadhya.
Easily worshipped.

$ubha-kari.
The performer of good deeds.

$obhana-sulabha-gatih.

The happy and right path, which is also easily
attained, viz. the liberation.

raja-rajesvarl.
The ruler of the king of kings (or Kubera)

(Kubera is one of the twelve promulgators of Sri-
vidya) '



685.

686.

687.

688.

689.

690.

691.

692.

(236)
rajya-dayini.
The bestower of dominion.

rajya-vallabha.
Delighting in dominion.

rajat-krpa.

Radiating compassion.

réjapitha—nivesiita-nijas’ritﬁ.

Her dependants are established on thrones.
rdjya-lakshmih.

The royal wealth and splendour

(The reference is to the five Lakshmis - (1) Sri-
vidya, (2) Ekakshari (3) Maha (4) Samrajya and (5)
Tri-sakti)

kosa-natha.

The sovereign of the treasures.

(Five treasures are mentioned in the text (1) Sri-
vidya (2) Param-jyothi (3) Pari-nishkala-sambhavi
(4) Ajapa and (5) Matrka, and the goddess is
described as Paficha-kogesvari).
chaturanga-balegvari.

The ruler of the four-fold army of kings (elephants,
horses, foot-soldiers and chariots)

samrajya-dayini.
The bestower of empires.



693.

694.

695.

696.

697.

698.

699.

700.

701.

702.

(237)

satya-sandha.
Devoted to truth.

sagara-mekhala.

Girdled by the oceans.
dikshita.

Initiated into the mystic lore.

daitya-§amani.
The suppressor of the demons.

sarva-loka-vasamkari.
One who conquers all the worlds and keeps them
under her control.

sarvartha-datrfi.
The bestower all objects that one desires.
(cf. Siddhesvara-tantra

ety <t sty = faf<ml

qa: @ <feon A By |y TRl)
savitri.

The solar deity.

sat-chid-ananda-rapini.

The form of existence, consciousness and bliss.
desa-kalaparicchhinna.

Unlimited by space and time.

sarvaga.
Omnipresent.










(240)

703. sarva-mohini.
Bewitching all creatures.

704. sarasvati.
The goddess of speech and learning.

705. Sastramayi.
The nature of scriptural lore.

706. guhamba.

The mother of Guha (viz. Kartikeya); guha also
represents the peak-syllable 'Hrim' in Pafichadasi.

707. guhya-ripini.
One whose real form is altogether hidden

708. sarvopadhi-vinirmukta.
Free from all limitations and dependences.

709. sadasiva-pati-vrata.
The devoted spouse of her husband Sadasiva.

710. sampradayesvari.
The lady presiding over traditional wisdom.

711. sadhu.
The proper one and the most gentle goddess.

712. kamakala.
Of the form of kama-kala.



713.

714.

715.

716.

7.

718.

T8

(241)

guru-mandala-rapini.
Of the nature of the lineage of spritual masters from
Sadasiva till one's own teacher.

kulottirna,
Transcending the sense-functions.

bhagaradhya.
One who is to be worshipped in the solar orb.

maya.
The power of delusions and projections (symbolized
by the syllable '"Hrim')

madhumati.

The goddess named Madhumati; the spirit who is
sweet like honey. (Madhu-vidya is referred to here).

mahi.
The earth (represented in. the outermost enclosure
in Srichakra, bhipura)

ganamba.

The Mother of the hosts of attendants (viz. the
yoginis)

(The ganas of the devi are the seven well-known
matrkas; nine kula-devis viz. Narasimhi, Chamunda,
Varuni, Kalapi, Kurukulla, Nardyani, Kaumari,
Parajita and Aparajita; and the eight nayikas Balini,
Kamesvari, Vimala, Aruna, Medini, Jayantl,
SarvesvarT and Kaulesi).




720.

721.

722.

723.

724.

725.

726.

721.

728.

729.

(242)

guhyakaradhya.

Worshipped by the guhyakas (a class of celestial
beings)

komalangi.

The tender-limbed one.

guru-priya

Beloved of the spritual masters.

(cf. T=ET ¥agdl [w@edl AT

TEEYT oAl AT JSaAq) 1)

svatantra
The Independent one.

sarva-tantresi.

The ruler of all Tantras.
dakshinamirti-rapini.

Of the form of Dakshinamirti.
sanakadi-samaradhya.

Worshipped by the sages Sanaka and others.
§iva-jfiana-pradayini.

The bestower of the knowledge of Siva.

chitkala.
An aspect of pure consciousness.

ananda-kalika.
An aspect of bliss.
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730.

731.

732,

733.

734.

733,

736.

737.

738.

739.

(245)

prema-rupa.
Of the form of love.

priyam-kart.
The performer of what is good and desired.

nama-parayana-prita.
One who delights in the repetition of (Her) names |
by the devotees.

nandi-vidya.
The branch of knowledge taught by Nandi.

natesvari.
Wife of Natarija.

mithya-jagad-adhisthana.
The ground of this illusory universe.

mukti-da.
The giver of emancipation.

mukti-rapini.
Of the form of emancipation.

lasya-priya.
Fond of the feminine variety of dancing.

laya-kari.
Causing dissolution.



738. LASYAPRIYA




(247)




740.

741.

742.

743.

744.

745.

746.

747.

748.

749,

(248)
lajja.
The principle of modesty (hri).

rambhadi-vandita.
Adored by the heavenly nymphs Rambha and others.

bhava-dava-sudha-vrshtih.
The rain of nectar in the forest of wordly existence.

paparanya-davanala.
The forest-fire (consuming) the forest of sins.

daurbhagya-tiala-vatila.
The gale blowing away misfortune like thistledown.

Jjaradhvanta-ravi-prabha.
The sunshine (dispelling) the darkness of decay.

bhagyabdhi-chandrika.

The moonlight (illuminating) the ocean of good
fortune.

bhakta-chitta-keki-ghanaghana.
The cloud that (nourishes) the peacocks which are
the minds of her devotees.

roga-parvata-dambholih.

The thunderbolt which shatters the mountain of
diseases.

mrtyu-daru-kutharika.
The axe that cuts down the tree of death.



751 MAHAKALI

750

731.

b

153,

754.

mahesvari.

The great ruler.

mahakali.

The consort of Maha-kéla.
maha-grasa.

The great devourer.
mahasana.

The great consumer.
aparna.

Parvati who performed severe austerities, without
having even a leaf for her garment.



e

755. CHANDIKA

733,

756.

751.

758.

759.

chandika.
The goddess who is violent of aspect.

chanda-mundasura-nishudini.
The destroyer of demons Chanda and Munda.

kshara-ksharatmika.
One who comprehends both what is perishable and
what is not.

sarva-lokesi

The ruler of all worlds.
visva-dharini.

The supporter of the universe.



760.

761.

762,

763.

764.

765.

766.

767.

768.

769.

(251)

tri-varga-datri.
The giver of the threefold values of life (virtue,
wealth and pleasures).

subhaga
Good fortune.

tryambaka.

The three-eyed one.

trigunatmika.

Possessed of the three qualities (sattva, rajas and
tamas).

svargapavarga-da.
The bestower of heavens as well as emancipation.

(cf Durga-sapta-sati, 13, 5.
sIfyer & qgon ArREmTIErE)

suddha.
The pure one.

japa-pushpa-nibhakrtih.
One whose body is like the hibiscus flower.

ojovati.
Full of vitality.

dyuti-dhara.

The light-bearer.
yajiia-ripa.

Of the nature of sacrifice.




e

770.

771,

T72.

773.

774,

T74.

416

777,

778.

(252)

priya-vrata.
Fond of vows.

duraradhya.
One who is difficult to worship.

duradharsha.

One who is difficult to be taken possession of.

patali-kusuma-priya.
Fond of patali flowers.

mahati.

The great one.

meru-nilaya.
Residing on the mount Meru; or in Sri-chakra.

HERAfY <Af FFEY T WeE: o -Jhanarnava)

mandara-kusuma-priya.

Fond of the Mandara flowers.

viraradhya.

Worshipped by the valiant ones (viz. those who have
strong minds and firm will).

virad-ripa.
One whose form is immense and wise-spread,

comprehending all that is moving and all that is
stationary



(253)
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775. MERU-NILAYA.

779. virajah.

Without the stains of passion.




-

780.

781.

782,

783.

784.

785.

786.

787.

788.

(254)

visvato-mukhi.
With her countenance on all sides.

pratyag-rpa.

The interior nature of all beings.
parakasa

The supreme akasa.

prana-da,

The giver of life.

prana-riping,
The form of life in all beings.

martandabhairavaradhya.
Worshipped by Martanda-bhairava.

mantrini-nyasta-rajya-dhah.

One who has entrusted the administration of her
kingdom to Mantrini (Syimala).

tripuresi.

The ruler of the three realms (the heavens, the mid-
region and the earth).

(cf. also Yogini-hrdaya-
frqieft wem=  farestaEHaR)
@ S EIfd 9 antts: 9 Y | sfifEf

jayat-sena.
With a victorious army.



789.

790.

791,

192,

793.

794.

795,

(255)

nistraigunya
Devoid of the effect of the three qualities (sattva,
rajas and tamas).

parapara.
One who is both superior and inferior.

satya-jianananda-rapa.
One whose nature is truth, wisdom and bliss.

samarasya-parayana.

The final plane of the union of Siva and Sakti
The reference is to the mantra which is masculine and
vidya which is feminine being identical. Bhaskara-raya
says.

(PRSI SYAdfa dtag wen "eR
[EECEL ()

kapardini.

The consort of Kapardi (viz. Siva).

kala-mala.
The garland of the aspects of existence and expe-
rience (kalas).

kama-dhuk.
The cow of plenty.

(The reference is to the five kama-dudha : (1) Sri-
vidya, (2) Amrta-pithesi, (3) Sudha-si, (4) Amrtesi
and (5) Anna-plirna).




796. KAMA-RUPINI

796.

797,

798.

799,

800.

801.

kama-ripini.
One who assumes whatever form she desires; one
whose form is desire.

kala-nidhih.

The treasure-house of all learning.
kavya-kala.

The art of poetry.

rasa-jia.

The knower of literary relish.

rasa-Sevadhih.
The store-house of relish and sentiment.

pushta.

The nourished one.



(257)

802. puratana.
The ancient one.

803. pujya.
The adorable one.

804. pushkara.
The lotus.

805. pushkarekshana.
The lotus-eyed one.

806. param-jyotih.
The supreme light.

807. param-dhama.
The supreme abode.

808. paramanuh.
The ultimate atom.

809. parat-para.
One who is above the highest.

810. pasa-hasta.
One who holds a noose in her hand.

811. pasa-hantri.
The destroyer of the fetters of phenomenal existence.

812. para-mantra-vibhedini.
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B12. PARAMANTRAVIBHEDINI

813.

814.

815.

816.

817.

The destroyer of the charms and spells cast by the
enemies; Pratyangira.

murta.
One who has a material form.

amurta.
One who is bereft of material forms.

anitya-trpta.
One who is content even with the perishable
offerings.

muni-manasa-hamsika.
The swan of the Manasa lake (the mind of sages).

satya-vrata.
Of fixed vows.



818.

819.

820.

821.

822.

823.

824.

825.

826.

(259)

satya-rupa.
Of the nature of reality.

sarvantaryamini.
The inner controller of all beings.

sati.

The wife of Siva, who immolated herself in the

sacrificial fire of her father, Daksha.

brahmani.
The giver of life of Brahma.

brahma.
The supreme Brahman.

(Devyatharvasirsha :

3E FERAEOl HU: YHAgedrHs S
Vamakesvara-tantra :

WIS =1)

janani.

The mother.

bahu-ripa.

Of manifold form.

budharchita.
Worshipped by the wise ones.

prasavitri.
The creator of all the worlds.




827.

828.

829.

830.

831.

832.

833.

834.

835.

836.
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prachanda.

The violent and cruel goddess.
ajfia.

The command.

pratishtha.

The foundation.

prakatakrtih.

One whose forms are manifest for all.

pranesvari.

The ruler of the vital currents.

prana-dhatri.
The nourisher of the vital currents.

panchashat-pitha rapini.

One who assumes the form of the fifty centres of
Sakti (which correspond to the fifty letters of the
Sanskrit alphabet, beginning with 'a', kama-rapa-pit
ha).

visrnkhala.

The unfettered one.

vivikta-stha.

Abiding in lonely spots.

vira-mata.
The mother of the valiant ones.



837

838.

839.

840.

841.

842.

843.

844.

845.

846.
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viyat-prasuh.
The producer of the subtle element, akasa.

mukunda.
The nature of Vishnu; the giver of salvation.

mukti-nilaya.

The abode of emancipation..
mula-vigraha-rapini.

One whose form is that of the primary idol.
bhava-jna.

The knower of the inmost thoughts of all beings.

bhava-roga-ghni.
The destroyer of the disease that is earthly existence.

bhava-chakra-pravartini.
One who sets into motion the wheel of earthly
existence.

chhandah-sara.

The essence of all the Vedas.
sastra-sari.

The essence of all the scriptures.

mantra-sara.
The essence of all the mantras.




847.
848.

~ Of high celebrity.
849.

850.

851.

852.
853.
854.
855.
856.

857.
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talodart.
The flat-bellied one.

udaara-kirtih.

uddama-vaibhava.
Whose glory is exalted.

varna-rupini.
Of the nature of the letters of the alphabet.

jamma-mrtyu-jara-tapta-jana-visranti-dayini.

The bringer of peace to the beings who are burning
in the fires of birth death and decay.

sarvopanishad-udghushta.

Proclaimed by all the Upanishads.
santyatita-kalatmika.

She is the nature of the kala called Séntyétita.
gambhira.

The fathomless one.
gaganantah-stha.

Residing in the interior of the sky.
garvita.

The proud one.

gana-lolupa.

Delighting in music.
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857. GANA-LOLUPA
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861. KANTARDHA-VIGRAHA

858. kalpana-rahita.
Free from mental constructions.



859.

860.
861.
862.
863.
8§4.
865.
866.
867.
868.

869.

(265)

kashtha.

The final end; the goal.

kanta.

One who is delightful.
kantardha-vigraha.

Having half of the body of her consort.

karya-karana-nirmukta.
Free from cause and effect.

kama-keli-tarangita.
Overflowing with erotic desire and pleasure.

kanat-kanaka-tatanka.
Wearing gold ear-rings, which are lustrous.

l1la-vigraha-dharani.

Having a form only for the sake of sport.
aja.

The unborn one.

kshaya-vinirmukta.

Free from decay.

mugdha.

The lovely maiden.

kshipra-prasadini.

One who is easily pleased.



870.

871.

872.

873.

874.

875.

876.
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antar-mukha-samaradhya.
Worshipped well by those who turn inward (viz.

interested in the antaryaga or bhavana, contempla-
tion).

bahir-mukha-sudurlabha.

Difficult of attainment by those who are outward-
oriented (viz. devoted to external objects).

trayi.

The triple revelation (the three vedas: Rig, Yajus and-
Sama)

tri-varga-nilaya.

Abode of the three values of life (dharma, artha and
kdma)

tri-stha.

Residing in the three factors (viz. the three Vedas,
the three worlds, the three fires, the three values,
the three gunas and so on)

cf. (also refers to Sri-Vidya :

ez Freal  Frramfi)

a SyerE A foen disaR: wm: w@wE
tripura-malini.

The goddess of the inner ten sided figure of S$ri-
chakra.

niramaya.
Free from disease



877.

878.

879.

880.

881.

882.

883.

884.

885.

886.

887.
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niralamba.
Without support.
svatmarama.
Rejoicing in herself.

sudha-srutih.
The stream of nectar.

samsara-panka-nirmagna-samuddharana-pandita.
Skilled in lifting those who are sunk in the mire
of phenomenal life. 1

yajhia-priya.

Fond of sacrifices.
yajha-kartrl.

The performer of sacrifices.
yajamana-svaripini.

Of the nature of the sacrificer.

dharmadhara.
The supporter of dharma.

dhanadhyaksha.
The ruler of all wealth.

dhana-dhanya-vivardhini.
One who promotes wealth in the shape of money
and grains.

vipra-priya.
Fond of the wise ones.



888.

889.

890.

891.

892.

893.

894.

895.
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vipra-riipa.

Manifesting herself as the wise ones.
vis§va-bhramana-karini.

Causing the universe to revolve in cycles.
vi§va-grasa.

The consumer of the universe (during pralaya or the
great dissolution).

vidrumabha.
Of the colour of coral.

vaishnavi.

The power of Vishnu.
vishnu-rupini.

Of the form of Vishnu.

(cf. Munda-mala-tantra-

g fawen gf @ g fqwpe W@
I F: Hed WS F W Yg gHF:
ayonih.

Without origin.

yoni-nilaya.

The ultimate place of origin; the dweller in the
triangle called Kama-kala.
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896.

897.

898.

899.

900.

901.

902.

903.

904.

905.
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katastha.
One who abides in the three kiutas (Vagbhava,
Kama-raja and Sakti).

kula-rapini.,
Of the nature of conventional conduct.

vira-goshthi-priya.

Fond of the assembly of the valiant ones.
vira.

The wvaliant one.

naishkarmya.

Abstaining from actions.
nada-rupini.

Of the form of sound.
vijiiana-kalana.

Causing perception and gnosis.
kalya.

Skilful; early dawn.

vidagdha.
Artful; skilled

baindavasana.
Seated in the bindu (inside the triangle in Sri-
chakra)

(cf. Jﬁanamava . Pt fagT EECEEER()
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906. tattvadhika.

Transcending the categories of existence and expe-
rience.

and Chatus-sati
dqamaETEl 9 g are mwn))
(cf. Linga-purana :
farerfed @ wWHaivyafad)
907. tattva-mayi.
Reality itself.

(cf. Agama-kalpa-druma :

TAN FAUSHTE dead  gRgHd|
e faead 3fa qeg wemvsfoiE:)

908. tat-tvam-artha-svaripini.
Whose nature consists of the meaning of the words,

"that" and "Thou"
909. sama-gana-priya.
Fond of Sama songs.

910. saumya.
Benign.

911. sadasiva-kutumbini.
The spouse in the household of Sadasiva.

912. savyapasavya-marga-stha.
Abiding in the right as well as the left paths.

913. sarvapad-vinivarini.
The remover of all misfortunes.
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911. SADASIVA-KUTUMBINT




914.

915.

916.

917.

918.

919.

920.

021.

922,

923.

(274)

svastha.
Self-contained.

svabhava-madhura.
Sweet by her very nature.

dhira.
The wise one.

dhira-samarchita.
Worshipped by the wise ones.

chaitanyarghya-samaradhya.

Worshipped with consciousness as the oblation
offered.

chaitanya-kusuma-priya.

Fond of the Chaitanya-flower as a decoration and
as an offering.

sadodita.

Ever sublime.

sada-tushta.
Ever contented.

tarunaditya-patala.
Ruddy like the rising sun.

dakshinadakshinaradhya.
Adored by the right hand and left hand worshippers.



924.

9235,

926.

927.

928.

929.

930.

931.

932.

933,
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dara-smera-mukhambuja.
Whose lotus-like face is wreathed with sweet smiles.

kaulini-kevala.

Worshipped as the sole deity by the devotees of the
mystic lineage who are emancipated even while they

are alive 'jivan-muktas cha kaulikah')

anarghya-kaivalya-pada-dayini.
The bestower of the abode of invaluable emancipa-
tion.

stotra-priya.
Fond of praise.

stuti-mati.
Recipient of praise.

Sruti-samstuta-vaibhava.
Whose glory is celebrated in the scriptures.

manasvini.
Having mind under her control.

manavati
High-minded.

mahesi.
Consort of Mahesa; the great sovereign.

mangalakrtih.
Of beneficial appearance.
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933. MANGALAKRTI




934.

935.

936.

937,

938.

g939.

940.

941.

942.

943.

944.

(277)
vi§va-mata.
The mother of the universe.

jagat-dhatri.
The supporter of the world.

visalakshi.

The wide-eyed one.
viragini.

The dispassionate one.

pragalbha.
The mature and talented lady.

paramodara.

Supremely generous.

paramoda.
Supremely delightful.

manomayi.
Dominated by mind.

vyoma-kesi.
Whose hair is akasa.

vimana-stha.
Riding the celestial chariot.

vajrini.




945, VAMAKESVAR]




945.

946.

947.

948.

949.

950.

951.

952.

953.

(279)

One who carries the weapon known as vajra.

vamakesvari.

Of the nature of the tantra by that name
(Vamakesvaratantra).

pancha-yajiia-priya.
Fond of five sacrifices prescribed for the house-
holder (deva, pitr, manushya bhita and brahma).

pancha-preta-mafchadhisayini.

Recumbent upon a couch formed of five'corpses’.
(the paficha-brahmas : Vishnu, Rudra, Isvara and
Sadasiva)

pafichami.

The fifth one (viz. Varahi)

paiicha-bhitesi

Ruler of the five elements (earth, water, fire, air and
akasa)

paficha-samkhyopacharini.

Worshipped with five offerings : gandha, pushpa.
dhaopa, dipa and naivedya.

§asvati

The eternal one.
sasvat-aisvarya.

Possessing eternal dominion.
sarmada.

The giver of happiness.



954.

955.

956.

957.

958.

959,

960.

961.

962.

963.

964.
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sarhbhu-mohini.
One who bewitched Sambhu (viz. Siva)

dhara.
The earth.

dhara-suta,
The daughter of Himavan.

dhanya.
The fortunate one.

dharmini.

"The righteous one,

dharma-vardhini.

The promoter of righteousness.

lokatita.

Transcending the worlds.

gunatita.

Transcending the qualities (the three gunas)
sarvatita.

Transcending all.

Samatmika.

Of the nature of tranquility.

bandhiika-kusuma-prakhya.
Resembling the Bandhuka flower.



965.

966.

967.

968.

969.

bala.

The young maiden (the gbddess Bala.)
HHY Afea Sen gefEgg=dl

o &Rt dar weAteE g
Ifla-vinodini.

Delighting in sport.

sumangali.
Very auspicious.

sukha-kari.
One who makes for happiness.

suveshadhya.
Bedecked with beautiful raiment.



.970.

971,

972,

873,

974.

75

976.

977,

(282)

Suvasini.
In auspicious married state.
Suvasinyarchana-prita.

Pleased by the worship conducted by married
woman.

asobhana.
Ever beautiful.

Suddha-mainasa.
The pure-minded.

bindu—tarpana—sanrushté
Pleased by offerings in the bindu.

piirva-ja.
The first-born.
tripurambikaa.

The goddess presiding over the eighth enclosure in
Sri-chakra.

dasa-mudra-samaradhya.

Worshipped by ten mudra-devatas located in the
inner line of the 'bhiipura’ enclosure of Sri-chakra;
Samkshobhini, Vidravini, Akarshani, Vasarhkari,
unmadini, Mahankusa, Khechari, Bija, Yoni and
Isvari.

(cf. o fam = @ Ifsm=Eg=am)

TIEET HeTgRl AHMEMT AN

The four heti-mudras (viz. weapons) mentioned above are

T AEYE W wue 9fd 9 wum))



978.

979.

980.

981.

982.

983.

(283)

The mudras (hand-gestures) are also shown imme-
diately after dhyana of the divine form. The ten
powers of the deity to overcome obstacles respresented
by weapons are also called mudras or hand-gestures:
tri§ila, makari, padma, dhenu, avahana, sthapana,
namaskara, parigha, ghata and mrgl.

tripura-sri-vasamkari.

The ruler of Tripura.

jhana-mudra.

Whose form is the gesture of gnosis.

jhana-gamya. f
To be attained by supreme gnosis.

jhana-jiieya-svarupini.

Of the form of knowledge and the object of
knowledge.

yoni-mudra.
Whose form is the gesture of Yoni.

trikhandesi.
The ruler of the three units of the mantra.

(The three katas are Vagbhava, Kéama-rdja and
Sakti), to be invoked in the three points of the
devotee's body : navel, heart and between the eye-

brows respectively).
The Khandas are

Hw T T A Bl
2)F § & ® @ ®ill and
3) WHeT Bl
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984. tri-guna.
Endowed with the three qualities (sattva, rajas and
tamas)

985. amba.
The mother.

986. trikona-ga.
Residing in the triangle (kama-kala)




987.

988.

989.

q90.

991

992,

993.

994.

885.

996.
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anagha.
The sinless one.

adbhuta-charitra.
One whose deeds are marvellous.

vanchhitartha-pradayini.
The bestower of all the desired objects.

abhyasatisaya-jnata.
Known through constant, continued and Intense
devotion.

shad-adhvatita-rapini.
Transcending the six pathways: tattva, pada, varna,
bhuvana, martra and kala.

avyaja-karuna-martih.

Personification of compassion without 2 reason.

ajna-dhvanta-dipika.
The lamp that dispels the darkness of ignorance.
abala-gopa-vidita.

Known even to small children an
herds.

d ignorant COW-

sarvanullanghya-sasana.
One whose commands are never disobeyed by any
one.

sri-chakra-raja-nilaya.
Abiding in the great Sri-chakra.
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997. s$rimat-tripura-sundari.

The great goddess tripura-sundari.
998. sri-siva.

The great and benevolent goddess.
999, Siva-§aktyaika-ripin.

The united form of Siva and Sakti.

(The reference is to the Sri-chakra, where the Siva-
units and the Sakti-units combine to produce the
Chakra).

Tgt: Ry wimsa gafy)

TaEhy Wiag shew INERIC AT
1000. lalitambika.

The Mother Lalita
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nositon
BRIl ENGitEE]

In the Introductory portion, Agastya tells Hayagriva
that his mind is not at rest even after receiving the Stotra
containing the thousand names, and begs him to commu-
nicate the further wisdom about Lalita. Agastya held the
feet of Hayagriva in supplication and continued in this
position for three full years. Hayagriva did not know what
further wisdom was held back from Agastya, and was
wrapt in thought about it. At length Lalita herself
appeared with her consort, Kamesvara, before Hayagriva,
and revealed to hira the Trisati, which she herself had
composed along with Kamesvara, and directed Hayagriva
to communicate this to Agastya, and this would set his
mind at rest. Hayagriva thereupon asked Agastya to rise
and gave him the wisdom contained in Trisati-stotra.
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APPENDIX
WORSHIP OF LALITA

Lalita is one of the more popular names under which
the mother-goddess is worshipped. In the reckoning of the
one hundred and eight or fifty-one centres of Sakti-
worship in the county the name Lalita is associated with
Prayaga (the present day Allahabad in Uttar pradesh)
(Mastya-purana, 291, 26) And among the twelve major
Sakti-pithas recounted in Tripurarahasya, Mahatmya-
Khanda, chap-48, Lalitd is worshipped in Prayaga ;
Kamakshi in Karnchipuram, Bhramari in Malaya, Kumarl
in Kerala, Amba in the Anarta country, Vigalakshi in
Varanasi, Mangalavati in Gaya, Maha-lakshmI in Karavira
(Kolhapur), Kailika in Malava and Vindhya-vasini in the
Vindhya mountains. '

Lalita is also one of the nine forms of Gaurl,
worshipped in different locations within Varanasi : others
being Mukha-nirmalika, Jyeshtha, Saubhagyd, Sringara,
Visalakshi, Bhavani, Mangala, and Maha-lakshmi Gaurs.
Skanda-purana (Kasi-khanda, 70) gives Lalita as one of
the names of the mother-goddesses along with names like
Visalakshi, Siva-dati, Aindri, Visva-bhuja, Bhadrakali,
Maha-lakshmi, Hara-siddhi, Triloka-sundarl and Chamundi.

Among the ten great Vidyas, Lalita is another name
for Shodasi. The form of Lalita is regarded as a variant
(bheda) of Tripura-sundari, and hence known as Lalita
para-bhattarika or Raja-rajesvari. This is also the reason
why the worship of Lalita takes the form of the worship
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of Srichakra in its nine enclosures, and with homa
prescribed for the Srichakra. The worship of Srichakra
is usually accompained by the recitation of the thousand
names of Lalitd (Sahasra-nama). More particularly, Lalita
is identified with Bala-tripura-sundari, and therefore has
associations with Bala-sarasvati.

At the folk level, Lalita is worshipped in the form
of a "Vrata', a chosen ritual elaborately and meticulously
observed. There are two well-known vratas in the name
of Lalita, and Lalita is here identified with Durga ('ya
durga saiva Lalitd', Padma-purdna, Patalakhanda). 'Lalita-
saptami' is performed on the seventh day of the first
fortnight of the month Bhadrapada. Siva and Lalita are
together worshipped in a mandala. This is also known as
Kukkuti-Vratra, and it is undertaken by those who desire
progeny and welfare of the offsprings. Works like Tithyadi-
tattva explain the significance of this Vrata on the basis
of the legends recounted in Bhavishyottara-purana about
Nahusha, the king of Ayodhya and his queen 'Chandramukhi
having performed this vrata and having secured not only
progeny but the welfare and longevity of the children, and
about Devaki (the mother of Krishna) having performed
this rite on the advice of the sage Lomasa after her seven
children were killed by Karmsa. The rite involves the tying
of a consecrated thread with eight knots and dipped in
milk to the left wrist of the devotee. '

The other Vrata is known as Lalita-pafichami, per-
formed every year on the fifth day of the Navaritri in
the month of Asvin (Sarannava-rétri). The background
story is given in Adbhuta-ramayana. After Rama killed
the ten-headed Ravana and returned to Ayodhya, the
hundred- headed Ravana (Sata-mukha-ravana) oppeared in
Lanka and at the instance of Vibhishana, Rama arrived
in Lanka to fight with this demon. Rama, however, was
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worsted in the fight and on the advice of the sage Narada,
Hanuman was sent to Ayodhya to request Si‘a to help kill
the demon. Sita took the form of the mighty Lalitd and
killed the hundred-headed Ravapa. Rama is said to have
worshipped Sita as Sakti on this occasion. His father
Dasaratha is also said to have worshipped Lalita before
Rama was born.

A variant of this Vrata is Upanga-Lalita-pafichami,
associated with a legend in Skanda-purana. The name
'"Upanga' as prefix to Lalita is derived from the ruler of
the Upanga city, who was also named Upanga. Gautama
of Bhrgu-Kshetra had a son Gopati by name who began
as a wastrel but was tranformed into wise, wealthy and
virtuous householder as a result of having performed this
Vrata in a temple to Lalitd in Upanga. This Vrata is
described as a 'kamya-vrata', a ceremonial meant to
secure a material benefit. The Dhyana-§loka which
visualizes the goddess on the occasion emphasizes this
purpose.

While worshipping Lalita in Sri-Chakra, the usual
procedure in Tripura-sundari-Saparya is followed. Tripura-
sundari is identified here with Lalita and is visualized as
being accompained by the sixty-four yogini-Saktis, who
are mentioned in the Sahasra-nama These are secondary
forms of the mother-goddess Lalita herself, and they are
separately invoked for granting material benefits ('Chatus-
shashti-saktayas siddhi-dayikah'). Their names are (1)
Kulesi (2) Kulananda (3) Vagisi (4) Bhairavi (5) Uma (5)
$r1 (7) Santa (8) Chanda (9) Dhumra (10) Kali (1)
Karalini (12) Mahalakshmi (13) Karnkali (14) Rudra-Kali,
(15) Sarasvati, (16) Vag-vadini, (17) Nakuli, (18) Bhadra-
Kali (19) Sagi-prabha (20) Pratyangira (21) Siddhi-lakshmi
(22) Amrtesi (23) Chandika (24) Khechari (25) Bhiichari
(26) Siddha (27) Kamakshi (28) Hingula (29) Bala (30)
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Jaya (31) Vijaya (32) Ajita (33) Nitya (34) Aparajita (35)
Vilasini (36) Aghora (37) Chitra (38) Mugdha (39)
Dhanesvari (40) Somesvarl (41) Maha-chanda (42) Vidya
(43) Hamsi (44) Vinayika (45) Veda-garbha (46) Bhima
(47) Ugra (48) Vaidya (49) Sad-gati (50) Ugresvari (51)
Chanda-garbha (52) Jyotsna (53) Satya (54) Yasovati (55)
Kulika (56) Kamini (57) Kamya (58) Jhana-vati (59)
Dakini (60) Rakini (61) Lakini (62) Kakini (63) Sakini
and (64) Hakini.

An important sequence in the worship is what is
known as 'shodha-nyasa', placement of the deities of six
categories - Ganesa, graha, nakshatra, yogini, rasi and pit
ha, on different parts of the devotee's body. This is
followed by the sixteen ministrations (upachara) and
worship of the attendant deities in the nine enclosure of
Sri-Chakra. During the worship, the thousand names of
Lalita (sahasra-nama) or one hundred and eight names of
Lalita (Lalitashtottara-§ata-namavali) are recited.
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