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PREFACE

Kalpatharu Research Academy, Bangalore, has entered into the Fifteenth year
of its Research and Academic activities. Now it is bringing out another valuable
encyclopaedic work bearing on the Nava-Grahas. The Nava-Grahas are of great
significance not only to Astrological studies but to people in daily life. The Nava-
Grahas are worshipped extensively in Temples and in Homes. It was thought
desirable to undertake an elaborate Research and a series of comprehensive
publications on the subject. The first volume gives all available details concerning
the Nine Grahas in a methodical manner, while the second is intended to serve as
a handbook and guide for the worship of the Nine Grahas.

The Academy has already published several Encyclopaedias, which have all
been very well received by the public; besides the two important Koshas, Pratima-
Kosha and Agama-kosha, several other Koshas like Lalitha-Kosha, Ganesha-
Kosha and Oshadhi-Kosha have been brought out. The Academy is planning to
undertake a big project on the Devata-Kosha in Ten volumes and Bharathiya-
Samskrithi-Sarvasva-Kosha in several volumes. This would be a major contribution
to the field of Indology.

As in the previous publications, we were fortunate to secure the co-operation
of Vidyalankara, Sastra-Chudamani, Vedanta-Nidhi, Sangita-Kalaratna Prof. S.K.
Ramachandra Rao, for this volume also. He has kindly agreed to prepare this
volume, and the Academy is grateful to him for this.

The Academy also express its deep gratitude to Sri. J.P. SharmaI.A.S., Principal
Secretary to the Govt. of Karnataka, for his continuous encouragement and support.

We also sincerely thank all of our friends and well-wishers, who have made
" this Research programme possible and have generally helped us in our projects.

Our grateful thanks are due to Sri. H. Venkataramaiah and his staff of M/s
Payonidhi Printers Pvt. Ltd., for having printed this book neatly and in time.

Bangalore DAIVAJNA K.N. SOMAYAJI

30.06.95 : CHIEF EDITOR AND DIRECTOR
KALPATHARU RESEARCH ACADEMY
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INTRODUCTION

The ideology of the Nine Planetary-deities (The Nava-Grahas) is an important
one in our country. All the rituals, daily and occasional, involve the propitiation cf
these Grahas. It was therefore thought desirable that the Kalpatharu Research
Academy should take up the study on Navagrahas and to bring out a *Vishwa-
Kosha' on these Grahas. When Daivajna Sri. K.N. Somayaji suggested that a
Rescarch Programme may be planned on the subject, and requested me to undertake
its preparation, I readily agreed for this work, as it would be useful to many.

I thank him for the opportunity and assitance he provided me to prepare this
volume. Not being familiar with Astrology, I have mostly confined my attention to
the details found in religious, philosophical, iconographic and general works in
Sanskrit.

I have suggested to the Academy that a separate work may be planned to cover
the Astrological aspects of the Planets and their influence, in the subsequent
volumes.

The illustrations in the volume include some line-drawings from a medieval
scroll, prepared by one of the palace artists of the court of Krishnaraja Wodeyar
I1I; T am grateful to the great grandson of this artist, Sri. Y.V. Subrahmanya Raju
the well-known painter for permission to reproduce them. There are also some
drawings included here, prepared by the staff of the Art Design Centre (All India
Handicrafts and Design Development Centre), Bangalore: 1 acknowledge the kind
courtesy of the Director of the Centre.

S.K. RAMACHANDRA RAO
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VISHNU

CHAPTER ONE

INTRODUCTION

In India, the two diverse
disciplines of the present day,
Astronomy and Astrology, together
constituted the science or art of
Jyotisha. The word basic to Jyotisha
is ‘Jyoti', which means light or
brightness, especially of the sky
(jyutr, diptau+ isih', or “dyuta diptau'+
dyuterisinnadescha jah' Unadi-siitra, 2,
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1); it refers to the light of the
heavenly bodies like sun, moon, stars

- and planets. We have the expression

‘Jyotis-chakra', which signifies the
sphere of heavenly bodies in their
courses or positions (‘jyotibhih sva-
svavasthanena virachitam chakram');
The sphere consists of planets (graha),
stars (nakshatra) and Zodiacs (rasi).



The discipline known as Jyotisha
(sometimes Jyautisha) deals with these
celestial bodies and their influence on
human beings and on their activities.

P. Thomas wrote in his Incredible
India (1966, D.B. Taraporevala sons,
‘Bombay, p.164):

“The question whether astrology
is a regular science or not has seldom
trgubled the Hindu thinker, and
practically every orthodox Hindu
believes in stellar influences just as
he does in the spirit world. In Hindu
India, the dividing line between
astronomy and astrology has always
been vague, and the same Sanskrit
word " 'Jyotish" is applied to both. Nor
has modernism and contact with the
West lessened Hindu belief in
astrology; if anything, the West seems
to have been considerably influenced
by the East in this matter, and ~~What
the stars foretell" has now become,
‘more or less, a regular feature of
popular journals in the West'.

This was written about thirty
years ago. But the words ring true
today even as they did then. And the
claims of astrology for a scientific
status are more articulate and eloquent
now than they then were. Whatever
the import of this position, it is true
that in our minds we do not even now

think of astrology as far removed from
astronomy. In fact, it is for us, a
package deal. The discipline dealing
with heavenly bodies must, according
to most of us, also recognize their
influences on us. It may have a
profound theoretical or academic
aspect, but the practical value of the
discipline, even if not so profound,
naturally weighs considerably in our
minds.

Jyotisha is defined as the branch
of learhing which seeks to understand
the movements and so on of the
celestial bodies.

Sfq: AT TR Tefes
Yiqureed SRERfd

The origin of this branch of
learning is traced back to the Vedic
period. There is a reckoning of six
auxiliary disciplines, without which
the Vedic corpus remains meaningless
and devoid of significance; and
Jyotisha is the foremost among them
(others being Kalpa or the ritual
regulations, Vyakarana or grammar,
Nirukta or etymology, Chhandas or
prosody, and Siksha or phonetics).
Even as the crown is for a peacock,
or jewel on the head for a cobra, so is

" the science of calculation for the

sciences which are auxiliary to the
Vedic corpus:
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The relevance of Jyotisha to
Veda consists the
performers of Vedic sacrifices to

in helping

ascertain the exact time during which
a ritual must be performed for best
results. This branch of learning is
useful in determining the most proper
time for a sacrifice, for study, for
observances during occasions like
transition of Sun from one Zodiac to
the other, for the pacification of
planets, and for the performance of the
sixteen rites of purification and
consecration. We read in Naradiya-
Samhita.

I VM T dTg A

e |

Jyotisha also tells the people
what is auspicious and inauspicious in
store for them, based on the
.knowledge of the movement of the
stellar bodies. Garga-samhita speaks
of the effects, good or bad, of the
“Jyotischakra' about which a mention
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was made earlier, and extols the
knowledge of Jyotisha in this regard
as of supreme value.

HAfdeh § A qaea
|
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Jyotisha as a Vedanga, or an

auxiliary science to the Vedic corpus,
had probably a limited purpose:
sacrifices or rituals constitute the chief
purpose of the Veda, and the sacrifices
or rituals necessitate and follow the
determination of time when to
perform them; Jyotisha as a Vedanga
helps in such determination of time:

aq fe AgrmtE:
AU fafede =
qECE FIATHMIIET

a1 FAfdY 98 § 98 F[AI

(Vedanga-jyotisham)

There are injunctions in the
Brahmana texts that a ritual must be
performed for a certain period (e.g.
‘Samvatsaram etad vratam charet’,
Taittiriya- aranyaka 1,32,1 or ‘masi
masi prshthanyupayati', Taittiriya-
samhita, 7,5,1) or during one of the
fortnights (e.g. "purva-pakshe yajayet',
ibid. 2, 23, 1), on a specific day
(‘phalguni-pirnamase, diksheran',



ibid, 7,4,8,1 ; or ‘krttikasvagnim
adadhita', Taittiriya-brahmana 1,1,2,1)
or morning or evening (' pratar juhoti,
sayam juhoti', ibid, 2,1,2,7). Jyotisha
is meant to calculate the precise time
for such performances.

Vedanga-jyotisha is said to have
been systematized by Lagadha, about
whom nothing is known. He may
have done to Jyotisha what Yaska did
to Nirukta. His pioneering work 1is
remembered in one of the three extant
-works on Vedanga-Jyoutisha (about
which details would be given in
sequence):

Archa-jyoutisha:

Yo YR FemarE S|
FA RN AT HETe |l

This is how the work starts. And
it is interesting that Lagadha's work
is here called 'Kala-Jiiana.'

There are two works on
Vedanga-jyoutisha, one belonging to
Rgveda and the other to Yajurveda.
The former is known as Archa-
Jyoutisha, and has thirty-six $lokas
-classified in seven chapters (khandas)
each, with one S$loka outside the

groups. The work commences thus:

AU Fee YR gasT:|

faumon §d e IFFE Sl

It is obvious that the work had a
limited purpose: determination of the
suitable time for the performance of
sacrifices. But the language is so terse
and the treatment of the subject-matter
so involved that little can be made out
of the text.

Having many of the $lokas of this
work in common is another work
affiliated to Yajurveda: Y3ajusha-
Jyoutisha, containing forty-three
$lokas. These two works are assigned
by scholars to about 1200 B.C.

-

While these two works fall
strictly within the scope of Vedanga-
Jyoutisha, there is another work
belonging to Atharva-Veda, Atharva-
Jyoutisha, which appears to be a much
later production, dealing with topics
like muhurta, tithi, karana, vara and

yoga.

But soon Jyotisha branched out
on an independent career. The post-
Vedic period witnessed the rise of the
cult of household rituals (smarta-
karma), in addition to, or supplanting,
the Vedic sacrifices ($rauta-karma).
The life of a devout Hindu began to
be governed by Srauta and Grhya-
stitras. And the determination of the
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proper time for these major and minor
rituals by a householder engaged the
attention of the experts in Jyotisha.
Accordingly, the Jyotisha now
became structured into three important
divisions; Siddhanta, Samhita and
Hora, and set out on a career 'to
benefit mankind'

EEAR RS RS ISR I E
TR
ftaefaet 99 @ & T
Z |

qeSSTTgarae daon fAfdd

(Narada-sambhita)

Jyotisha is interested in the time
(hora) that is beneficial or otherwise
for human beings and their activities,
because such time is dependent upon
the movements and positions of the
celestial bodies. Light, even in the

Vedic corpus, was regarded as of .

three kinds ("trini jyotimshi"): (1) light
appearing on earth, (2) light appearing
in the mid-region, and (3) light
appearing in the sky or what was
figuratively called “heavens'. The third
(tritiya, Rgveda, 10,56, 1 and
Atharva-veda, 9, 5, 8) is also the best
(uttama, Vajasaneyi-samhita, 20), for
its influence is far-reaching, wide-
spread and certain. Indeed, Atharva-
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veda (pariSishta, 14, 1) regards the sky
or the "heavens' as the real sphere of
light (jyotirloka).

In the Vedic context, the three
realms of light are associated with
three gods: Agni in the realm of the
realm (prthivi-sthana), Indra or Vayu
in the mid-region (antariksha-sthana),

- and Surya in the sky or heavens (dyus-

sthana). Yaska's Nirukta (adhyaya 7,
khanda 5) explaiﬁs that these three
gods are in fact aspects of one God
only (‘ekasyatmano anye devah
pratyangani bhavanti', 7,4) and
because of the extraordinary might,
they assume a multiplicity of forms
and names and discharge different
functions.

fra w Ea s tewm e
PREEIE G CEEA it PO
I e et e

ar

This will be explained in
sequence, and this one God, whom the
Upanishads identify as Brahman, has
two forms: concrete and abstract. One
of the forms is immortal, still and
indistinguishable, while the other is
mortal, moving and manifold in
appearance. The three gods mentined
above, corresponding to the three
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realms, are concrete divinities, while
the God, whose aspects they are, is
abstract and beyond our
comprehension. Stirya who abides in
the sky or "heavens' shines through the
other two realms; all things, mobile
or stationary, on earth or in the mid-
region are in fact enlivened by Suirya;
he is indeed the essence of everything
(rasa) Cchandogya-upanishad (3, 19,
1) affirms that this Stirya in veritably
the Absolute Being, Brahman ("adityo
va brahmety ade$ah'). We read in
Brhadaranyaka -upanishad (2, 3, 1 and

2):

g9 FE ®Y W and
™ Tgd ¥, fad ¥ 7=, o=
=

qeTd REE G|
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The above passage distinguished

Vayu in the mid-region which is
abstract (amurta, formless) but
concrete and immortal, from all other
things and beings on earth, which are
concrete - and - therefore mortal.
However, Surya is the essence of
‘Vayu, who in turn is the essence of
all things on earth. A Vedic hymn
addressed to Stirya mentions that the
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seven-fold rays of the Sun pervade the
mid-region and supporf the earth
thereby. The rays are divinities, which
are alive, alert and conscious of their
duties; they abide in their places and
move in their courses. They have thus
enveloped the earth.

garT o @ fqunfasig
yieem fa g

—?T NIRRT %f ERIERE T-I'F{'ﬂa:
IR waf= o

The seven rays of the Sun cause
the seasons and become responsible
for all life and activity on earth. This
is how Sturya is the essence of all
things (rasa) in the mid—re;gion as well
as on earth. He is the concrete
of Brahman
(pratyaksha-devata), the visible
celestial luminary.

representation

Jyotisha has Strya as its focal
theme. Surrounding the earth on all
sides is the luminous sphere called
sky, illumined and enlivened by
Surya. Jyotisha visualizes this sky in
twelve divisions, called rasis
(Zodiacs); and the time taken by the
Sun to traverse through all these
divisions is a solar year (samvatsara),
which is the basic unit of time in
Jyotisha. Jyotisha is practically a



science of time in all its aspects, and
the reckoning of time is both minute
and elaborate.

The time taken to wink ones eyes
is a ‘nimes$a'; and eighteen of nimesas
are one kashtha'; eighteen of kashthas
make one “kala'; and thrity of the kalas
constitute one “kshana'. Twelve
kshanas make one ‘muhtrta', which
is also counted as two "nadikas'. Two
and a half nadikas constitute one
‘ghati'. Twenty-four ghatis make a
solar day (dina, hora). By another
reckoning, yama is one-eigthth part of
a solar day, while muhurta is one-
thirtieth part of the solar day; nadika
‘or nadi is the name given to one-
sixtieth part of the solar day (of
twenty-four seconds). A solar day
covers both day and night (ahoratra).

There are four yamas for the day
(ahar) and another four yamas for the
night (ratra); together they constitute
a single solar day or ahoratra. Fifteen
of these make one fortnight (paksha).
There are two fortnights in a month
(masa), one representing the waning
of the moon (krshna, dark) and the
other the waxing ($ukla, bright)
(‘tayos samucchayo masah'). For the
manes (pitrs), our month is but a
single day-night (ahar-nisam). Two of
-the solar months constitute a "season'’

(rtu); six solar months constitute an
‘ayana'; and there are two ayanas, one
representing the northward travel of
the Sun (uttarayana) from the
beginning of the magha month till
ashadha when Surya enters the
Mithuna (Zodiacal sign); and the other
southward (dakshinayana) from the
beginning of sravana, Surya enters
Kataka Zodiacal sign till pushya,
when Strya enters Dhanus sign.
Together they are but a single day-
night (ahoratra) for the gods (deva-
mana);-but for us it is a yecar
(samvatsara, twelve solar months).
Three hundred and sixty years of our
reckoning (manushya-mana)
constitute the year of the gods (deva-
mana).

Bhagavata (3, 13) describes that
the Sun travels tirelessly through the
planets (grahas), constellations (rksha,
Dhruva and so on) and stars (a$vini
and so on) through the year; he is of
the nature of Time (kala-rtipi) and
goes round the earth.

TR AEHE . THIEICAT S|
YaaRaqe weff fay:

The Sun's going round the earth

is but apparent. The earth also moves:
it completes one rotation in sixty
nadikas (viz. twenty-four hours). The
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sun moves through the twelve
divisions, known as signs of Zodiac
(rasi) in a year; and during each
rotation of the earth, the twelve
Zodiacs face the earth. A sign of the
Zodiac is equivalent to a space of
thirty degrees; "hora' ( a word
probably derived from the Greek
‘ora' meaning an hour or the twenty-
fourth part of ahoratra) would be half
a sign (or fifteen degrees). The twelve
signs have been given names after

constellations.
Quantity Sign

(1) 0 degree-30 degrees Mesha (Aries) (ram)

(2) 30-60 degrees Vrshabha (Taurus) (bull)

(3) 60-90 degrees Mithuna (Gemini) (twins)

4) 90-120 degrées Kataka (Cancer) (Crab)

(5) 120-150 degrees  Simha (Leo) (lion)

(6) 150-180 degrees  Kanya (Virgo) (Virgin)

(7) 180-210 degrees  Tula (Libra) (scales)

(8) 210-240 degrees  Vrschika (Scorpio) (Scorpion)
(9) 240-270 degrees Dhanus (Sagittarius) (archer)
(10) 270-300 degrees ~ Makara (Capricom) (Goat)
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(11) 300-330 degrees ~ Kumba (Aquarius) (water carier)

(12) 330-360 degrees  Mina (Pisces) (fish)

Mina Mesha Vrshabha | Mithuna

Kumbha Kataka
EARTH

Makara Simha

Dhanus | Vréchika | Tula Kanya

The Zodiac is the belt in the
heavenly vault (or celestial sphere),
within which the Sun's apparent
movement takes place (as also the
motions of the moon and other
planets). The Indian word for it is
‘rast', the derivation of which is rather
doubtful. Generally it signifies a heap
or group; and this refers to the
grouping of twenty-seven "nakshatras'
in twelve 'rasis'. Nakshatra is a word
of Vedic origin signifying an abode
of divinities and of the departed souls
(Rgveda, 1, 50, 2); it is a lunar
mansion. Translated as a star, an
asterism or constellation, it is a
heavenly body through which moon
travels. In later legend, the nakshatras
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became daughters of Daksha and
consorts of Moon.

There are countless stars in the
heavenly vault, but twenty-seven
(sometimes twenty-eight) of them are
distinguished by their considerable
influence on the earth. They are also
named; and each one of them is
reckoned as having four quarters or
charana (pada). There are thus one
hundred and eight quarters, through
which moon travels. When the one
hundred and eight padas of the stars
are distributed among the twelve rasis,
each rasi will have nine padas. Here
is the table showing the nakshatras
with their number of padas (in brakets)
accommodated in the rasis.

Rasi Nakshatras with padas

(1) Mesha Aédvini (4), Bharani (4)
and Krttika (1)
(2) Vréshabha  Krttika (3), Rohini (4),

and Mrgasira (2)

(3) Mithuna Mrgasira (2), Ardra (4),
and Punarvasu (3)

(4) Kataka Punarvasu (1), Pushya (4),
and Aslesha (4)

(5) Simha Magha (4), Pubba (4),
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and Uttara (1)

(6) Kanya Uttara (3), Hasta (4),
and Chitta (2)
(7) Tula Chitta (2), Svati (4),

and Visakha (3)
(8) Vrschika Vigakha (1), Anuradha (4)
and Jyeshtha (4)°

(9) Dhanus Mula (4), Purvashadha (4), and

Uttarashadha (1)

Uttarashadha (3), Sravana (4),
Dhanishtha (2)

Dhanishtha (2), Satabhishak (4),
and Purvabhadra (3)

(10) Makara

(11) Kumbha

(12) Mina Purvabhadra (1),

Uttarabhadra (4), and Revati (4)

Each of the rasis corresponds to
a month of the solar year, but the
nakshatras relate to the moon's
passage through them. Natal asterism
of an individual (viz. the asterism in
which the moon is situated at the time
of the individual's birth) is an
exceedingly important detail in our
astrological calculations, especially
when predictions are to be made, and
this is considered along with the
planetary positions related to the
Zodiacal sign which prevails at the
time of his birth. Thus in Jyotisha,
rasi, nakshatra and graha are very
significant topics.
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CHAPTER TWO

THE PLANETS

Among the celestial bodies that
are said to exert far-reaching and
widespread influence upon the earth
and its inhabitants, planets are the
most significant. Let me quote again
from ‘Incredible India' (p. 166) a
passage which summarizes excellently
the Indian view-point regarding
planetary influences:

Navagraha Kosha

"As every one acquanted with
astrology knows but too well, the
influences of planets are variable
according to their positions in relation
to one another and the “houses" they
occupy in their movements. They are
their
weak in

particularly strong in

“‘exactation" and

““debilitation" points. Each planet has



a house or two in the Zodiac and is
capable of exerting the maximum
influence while occupying his own
house. Further, planets have their
natural friends and enemies among
themselves; they are at home in their
own or friendly houses, ineffective in
the houses of neutrals, and positively
weak and debilitated while passing
through the houses of enemies.

Again “"malefics" may turn mild
“"benefics", and benefics might
degenerate into indifference or
malevolence while occupying certain
houses or conjunctions. All told,
planets have much in common with
men 1in this respect, and are
personified into beings with certain
qualities or characteristics and some
measure of free will; hence though
their course through the heavens is
more or less fixed by immutable laws
their astral behaviour is variable. All
the same, planets have their natural
attributes, But just as a habitually
genial man, placed under adverse
environments, might lose his
cheerfulness and at times his temper
too, or like an irascible man, after he
‘has dined well, might find himself in
an expansive mood, planets might
behave contrary to their nature and are
even capable of caprice.'

The Indian expression for planet
is "graha' and in Indian astrology, nine

14

grahas are generally counted, and they
are also popularly worshipped: Surya
(the Sun), Soma (the Moon), Mangala
or Kuja (Mars), Budha (Mercury),
Brhaspati (Jupiter), Sukra (Venus),
Sani (Saturn), Rahu (Dragon's Head
or the Ascending Node) and Ketu
(Dragon's tail or Descending Node).
The last two are " "conceptions rather
than realities", and not always
accepted as grahas.

T Ty gEeT geetd:|
T THEN Tg: A 79 T

In European astronomy, planets
are so called because they wander
about or drift (from the Greek word
Planetai, which means “wanderers'),
apparently erratically, in contrast to
the' = fixed
distinguished from the stars by having

stars. ~ Planects —are
apparent motions of their own around
a star, especially around the Sun, in
their own characteristic orbits. They
are details of the solar system, which
consists of the Sun as a star, nine
planets, thirty-two moons, thirty-
thousand sizeable asteriods (small
planet-like bodies, most of them
revolving round the Sun in a broad
band between Mars and Jupiter), and
about a hundred thousand million
comets, Besides countless dust specks,

gas molecules and free atoms (outside
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molecular patterns). The Sun is the
heart of this system, providing heat
and energy for all the constituents of
the system. The Sun, like other stars,
is a huge thermo-nuclear reactor; with
a diameter of 864,000 miles; it is a
mass of energy, immensely intense at
the core but working its way to the
surface and then radiating out into
'space.

Fernel, who was physician to
Henri I, King of France, was a
polymath. He was master of medicine,
originator of physiology, expert in
mathematics, and proficient in
astronomy and geodesy. His work 'On
Hidden Causes' (1548) was a
remarkable treatise, which opened up
new vistas in science. Sir Charles
Sherrington of our own times has
highlighted his contributions. He cites
from Fernel's Book a passage which
brings out the importance of the Sun's
rays to life (in his Life's Unfolding,
Thinker's Library, Watts and Co.,
.London, 1945, p. 21):

" Consider the excellence of the
Sun, the prime Prince and controller
of the World,
forwarding every life that is. By its

favouring and

chastened heat, it supports all living
things in their doing what they do"

What Fernel had in mind when
he wrote these lines was the influence
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of the Sun on the living beings on
earth. But being an astronomer, he
knew that the same insistence would
be valid for all that the solar system
encompassed. As we know today a
full 99.86 percent of the solar system's
substance is tied up with the Sun
(David Bergamini, The Universe,
Time-life International, Nederlands,
1968, p. 45). All the planets derive
their light, heat and all other properties
from the Sun. They circle round the
Sun in about the same plane. Each of
the planets not only revolves round
the Sun but rotates on its own axis.
The speeds of the planets are different,
and most of the planets move in orbits
that have different tilts. All the planets
are accommodated in the Zodiac,
which is a band of constellations
around the heavens centered on the
ecliptic (viz. path of the Sun across
the sky). As observed from the earth,
even the Sun is included within the
Zodiac.

The planets are distinguished in
Western astronomy in the order of
their accepted distance from Earth:
Moon, Mercury, Venus, Sun, Mars,
Jupiter and Saturn. Few planets,
however, are visible to the unaided
eye; and that too when they are in
suitable positions: Venus, Mars,
Jupiter and Saturn. Venus is easily
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identified because of its brightness,
and because its orbit is inside that of
Earth. It is the closest of all the planets
‘to Earth. It is seen in the western sky
close to the horizon just after sun-set,
or in the East before dawn. It has
phases like those of moon. Jupiter is
also easily spotted, because of its
-steady and bright yellowish light. It
has four large moons, all in the same
line. Mars is a moderately bright
body, shining with a steady reddish
light. Saturn however is not so easy
to spot. It has well-known ring-system
(fragments of a satellite of Saturn
broken up by the planet's gravitational
attaraction and also moons). Mercury
is very difficult to be noticed, because
of its constant close proximity to the
Sun and because of its small size. Like
"Venus and Pluto, it has no moons.

The nine planets, according to
modern astronomy, are Mercury,
Venus, Earth, Mars, Jupiter, Saturn,
Uranus, Neptune and Pluto. Of these
Uranus, Neptune and Pluto are
comparatively recent discoveries, and
do not have their Indian equivalents.
However, Madhvacharya in his
Brahma-siitra-bhashya, speaks of
twelve planets (dvadasa-graha), and
adds Indra, Varuna and Prajapati to
the usual list of nine grahas. These
three grahas may correspond with
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Uranus, Neptune and Pluto

respectively.

Uranus (named after the father of
Cronos, who is identified with Saturn,
and husband of Gaea or Earth) was
identified by Sir William Herschal in
1781. It is supposed to be a chilly
world, situate between Saturn and
Neptune, about 900 million miles
beyond Saturn. It is twice Saturn's
distance from the Sun, and about
fourteen times as massive as the earth.
Neptune (named after the god of
waters, especially sea) was discovered
by Galle in 1846. It is beyond Uranus,
about 2,800 million miles from the
Sun. It is a pale green orb, circling
round the Sun once in every 166
years. Pluto (the god of wealth, and
also of the infernal regions), was
discovered in 1930. It is a tiny sphere,
little bigger than Mercury..Its distance
is indicated by the fact that the
viewers find it 600 times fainter than
Neptune. It orbits "eccentrically'
between 4600 and 2700 million miles
from the Sun.

The following Table gives
significant details of the planets
known to modern astronomy (cf.
David Bergamini, op. cit. p. 125):
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Body Million miles | Average Diameter | Length of the ‘Day’ Number of

from Sun in miles the year satellites
MERCURY 36 2,910 88 days 180 days None
VENUS 67 7,580 225 days 243 days None
EARTH 93 7,910 1 Year 1 day 1
MARS 141 4,140 1.9 years 24.6 hours 2
JUPITER 483 86,600 11.9 Years |10 hours 12
SATURN 888 72,300 29.7 Years | 10.5 hours 10
URANUS 1,780 29,500 83.7 Years |10.7 hours S
NEPTUNE 2,800 27,800 166 Years 12.7 hours 2
PLUTO 3,600 3,700 247.7 Years |6.4 days None
SUN - 864,000 - 25.33 days -
MOON - 2,160 - 27.3 days

The Sanskrit word for planet,
‘graha', means seizing, holding or
laying hold of something (cf. Panini,
3,3,58 Vrshadi-gana, Vartika, 3,2, 9);
and does not signify wandering in any
sense, as the English word planet
does. It has been suggested that the
word ‘graha' was originally used to
describe Rahu (Dragon's Head or
Ascending Node), whose presence
was recognized in eclipses (in Sanskrit
‘grahana'); it was thought that Rahu
‘seizes' the Sun, and Moon, and later
lets them go (hence called Rahu,
literally ‘releaser', one who lets go,
from ‘rah tyage', “grhitva tyajati') This

also in
Abhidhana-

suggestion appears
Hemachandra's

chintamani (2, 39):

Navagraha Kosha

TERls e ST 3|

However, in due course, the
expression graha' signified laying
hold on the souls by influencing their
actions (" grhnati jivan') or seizing the
different pathways (‘grhnati gati-
videshan), like 'crooked' (vakra),
‘bent' (kutila), ‘slow' (manda), fast'

($§ighra) and even (sama)

The graha as a celestial body was
believed to influence the affairs of
human beings in a mysterious way;
the influence was not only on human
beings but on animals and plants also.
It would appear from early references
(like Mahabharata 6,4,4566 f) that at
one time only five grahas were
recognized: Kuja (Mars), Budha
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(Mercury), Brhaspati (Jupiter), Sukra
(Venus) and Sani (Saturn). Even
Kalidasa
(Raghuvamsa, 3, 13 “grahais tatah

mentions only five
pafichabhir uccha-samsthaih'). But
Mahabharata (7, 5636) adds Rahu
Ketu (Dragon's Head and Tail,
Ascending and Descending Nodes) to
these five and makes the number of
grahas seven. The epic again includes
the Sun (13, 913 and 14, 1175) and
the Moon (4,48) to the list, bringing
the number to nine. Satapatha-
brahmana (4,6, 5, 1) and Yajnavalkya-
smrti (1,295) also include the Sun and
the Moon in the list of grahas.

It is not that the total number of
planets is only nine. There are, of
course, innumerable planets; but not
all of them have their influence on
earth. These nine planets are
distinguished by their significant
influence on the affairs of living
beings on earth. And the Sun is the
leader of these grahas; hence he is
called "graha-gramani'. Depending on
the place or position of the planets in
a fixed Zodiac, the planets could be
beneficent ($ubha-grahas or sad-
grahas) or malevolent (krura-grahas or
papa-grahas)

Knowledge of the position of
grahas is important in ascertaining the
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planetary year (graha-varsha), the
length of life granted by the planets
(graha-daya), the specific aspect of the
planet (graha-dasa), the troubles
caused by the planets (graha-pida),
pacification of the ill-disposed planets
(graha-yajfia or graha-$§anti), worship
of the planets (graha-puja) conjunction
of the planets (graha-yuti), triangular
position of the planets with reference
to each other (graha-$rngataka),
conflict between planets (graha-
yuddha) and so on.

The literature on grahas is indeed
vast. There are several independent
tracts dealing with planets in general
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and calculations with regard to their
position and movement like Graha-
kanda, Graha-kautuka, Graha-ganita,
Graha-tilaka, Graha-koshthaka,
Graha-gochara, Graha-druma, Graha-
dipika, Graha-laghava, Grahadhyaya
and Graharama-kutiihala.

Vishnu-purana (2,7 'nava-
graha-samsthana') gives the locations
of the planets, as removed from the

earth:
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involvements of the planets is that
each of them with the exception of
Rahu and Ketu, presides over one of
‘the seven days of the week; the names
of the week are in fact derived from
these planets.

important

The first day of the week, in the
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Indian as well as the European
calenders is named after the Sun :
Ravi-vara (with its variants Aditya-
vara, Bhanu-vara) or Sunday (old
English Sunnandaeg or the Latin dies
solis). The second day is Soma-vara
or Monday (Old English, monandaeg
or the day of Mona or Moon, Latin
Lunae dies), named after the moon.

Kuja-vara (or Mangala-vara) or
Tuesday is the third day, named after
the planet Mangala or Kuja. In old
English, it is Tiwesdaeg, Tiw being a
Teutonic deity identified with the
Roman god Mars. In Latin, it is dies
Martis. Tiw corresponds to the Latin
deus, which in turn reminds us of the
Greek Zeus and the Sanskrit dyaus
(the Sky-god).

Budha-vara or Wednesday is the
fourth day, named after the planet
Budha or Mercury. The old English
name for this day was Wodnesdaeg,
the day of the god Woden, who is
identified with Mercury. The Latin
name is Mercurii dies.

Brhaspati-vara (or Guru-vara) or
Thursday is the fifth day, named after
the planet Brhaspati. In old English,
it is Thunresdaeg or the day of the
god Thor, who got identified with
Jove or Jupiter. The Latin name for
the week-day is dies Jovis or the day
of Jupiter.
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Sukra-vara or Friday is the sixth
day, named after the planet Sukra. In
old English, it is Frigedeg or the day
of the goddess Frig, who was the
beloved wife of Odin. In Latin, it is

dies Veneris, or the day of Venus.

Sani-vara or Saturday is the
seventh day of the week, named after
the planet Sani. In old English, it is
Saeturnesdae and in Latin, Saturni

dies, both meaning the day of Saturn.

In Jyotisha, the week-days are
named after planets not without a
rationale: Ravi-vara is named after the
Sun, because at Sun-rise, Stirya will
preside over the hora. It may be
recalled that the solar day (divasa) is
composed of twenty-four horas
(hours), each hora being made up of
sixty nimeshas or two and a half
ghatikas. It is also 15° or half a sign
(rasi), the sign being the space of 30°.
The sign is a time-division the Sun
will be occupying momentarily; it is
a particular degree of that sign. The
first hora on Sunday will be Surya-
hora, followed by Sukra-hora in the

second hora; the third hora will be
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presided over by Budha, the fourth by
Chandra, the fifth by Sani, the sixth
by Brhaspati, and the seventh by Kuja.
The cycle recommences with the
eighth hora being presided over by
Strya. The planets that will preside
over the horas appear in this sequence
(horadhipati):
arh: Y gl WA St
qugd:|

Sun (Arka), Venus (Sukra),
Mercury (Budha), Moon (Chandra),
Saturn (Manda or Sani), Jupiter (Jiva
or Brhaspati) and Mars (Dharasuta or
Kuja). This order will be repeated for
the rest of the twenty-four horas. On
Monday, the moon will be in the first
hora followed by Saturn in the second
hora and so on. On Tuesday, Mars
will prevail in the first hora, followed
by=:Surya -in the second. On
Wednesday, Mercury will rule over
the first hora, followed by Moon in
the second. On Thursday, Jupiter rules
over the first hora, followed by Mars
in the second. On Friday, Venus in

the first hora, and on Saturday Saturn,
followed by other planets in the order

given above.
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HORA | SUNDAY MONDAY |TUESDAY | WEDNESDAY | THURSDAY FRIDAY | SATURDAY
1 Strya Chandra | Kuja Budha Guru Sukra Sani
2 Sukra Sani Stirya Chandra | Kuja Budha Guru
3 Budha Guru Sukra Sani Sturya . |Chandra| Kuja
4 Chandra | Kuja Budha Guru Sukra Sani Sturya
S Sani Stirya Chandra| Kuja Budha |Guru Sukra
6 Guru Sukra Sani Surya Chandra | Kuja Budha
7 Kuja Budha | Guru Sukra Sani Stirya Chandra
8 Sturya Chandra [ Kuja Budha Guru Sukra Sani
) Sukra Sani Stirya Chandra | Kuja Budha Guru
10 | Budha Guru Sukra Sani Stirya Chandra| Kuja
11 | Chandra | Kuja Budha Guru Sukra Sani Stirya
12 | Sani Stirya Chandra] Kuja Budha |Guru Sukra
13 Guru Sukra Sani Sturya Chandra | Kuja Budha
14 | Kuja Budha | Guru Sukra Sani Stirya Chandra
15 Strya | Chandra | Kuja Budha Guru Sukra Sani
16 | Sukra | Sani Stirya Chandra | Kuja Budha | Guru
17 | Budha |Guru Sukra Sani Strya |Chandra| Kuja
18 | Chandra | Kuja Budha Guru Sukra Sani Stirya
19 | Sani Sturya | Chandra| Kuja Budha |Guru Sukra
20 | Guru Sukra Sani Sturya Chandra | Kuja Budha
21 | Kuja Budha | Guru Sukra Sani Stirya Chandra
22 | Surya Chandra| Kuja Budha Guru Sukra Sani
23 | Sukra Sani Stirya Chandra | Kuja Budha Guru
24 | Budha |Guru Sukra Sani Strya |Chandra| Kuja

Note: Hora is the space of one half a sign (rasi), viz. 15°. There are also

other divisions of a sign like Drekkana, which is one-third of a sign (10°),

Navamsa, which is one-ninth of a sign (3°20"), Dvadasams$a, which is one-
twelfth of a sign (20°30"), and Trim$amsa, which is one-thirtieth of a sign (1°).
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In modern astronomy, the planets
are listed in the descending order,
according to their proximity to the
earth : the farthest is Saturn (Sani),
followed by Jupiter (Brhaspati), Mars
(Kuja), Sun (Surya), Venus (Sukra),
Mercury (Budha) and Moon
(Chandra), which is close to earth. In
Jyotisha, the planets are said to have
their natural strength, varying in their
-relation to the earth. Sun is the most
powerful, and Sani is the least
powerful. In between them, we have
Chandra, Sukra, Brhaspati, Budha and
Kuja in the descending order of
strength.

There is also a distinction
between inferior and superior planets.
The former are Budha and Sukra,
which planets are nearer to the Sun
than the earth, while the latter, Kuja,
Brhaspati and Saturn are superior as
they are farther from the Sun than the
earth.

The planetary strengths are
ascertained with respect to the
directions (digbala), place or position
of exaltation (sthana-bala), time (kala-
bala) and movements (cheshta-bala).
The first of these is in relation to the
signs of the Zodiac (rasi). It may be
recalled that a sign refers to the space
of 30°; the moment when the presence
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of the Sun is apparent in a specific
degree of that time is known as the
rising degree or ascendent. A citation
will make the point clear: ~~Owing to
the axial rotation of the earth, this
point is apparently pushed up in the
heavens at the rate of roughly one
degree for every four minutes of time
(360° for 24 hours). So, at about two
hours after Sunrise, the Sun would
have travelled up about 30 degrees (or
one sign). Thus the average duration
of a sign (rasi) on the horizon is 60/
12 or five ghatis". The solar day (the
period between Sunrise and Sunset)
is divided into twelve signs of five
ghatis each (actually twelve signs of
thirty degrees each).

The planets Budha and Brhaspati
have directional strength (digbala),
when they arrive in one of the
: Mesha, Simha and
Dhanus. These signs are known as

following signs

Eastern signs. The planets Ravi and
Kuja are directionally strong when
they come to the signs Vrshabha,
Kanya or Makara (which are called
Southern signs). The planet Sani is
powerful when he is in Mithuna, Tula
or Kumbha (Western signs). Sukra
and Chandra become powerful in
Kataka, Vrschika or Mina (Northern
signs).
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Planets also gather strength when
they are in their own houses or
signs (called mila-trikona) or in
houses of their own class (varga),
which are described as friendly . The
planets have their own houses in signs
~(or rasis), which are said to

be ruling :

Ravi - Simha (Leo)

Chandra - Kataka (Cancer)

Kuja - Mesha (Aries) and Vrschika
(Scorpio)

Budha - Mithuna (Gemini) and Kanya
(Virgo)

Brhaspati - Dhanus (Sagittarius) and Mina
(Pisces)

Sukra - Vrshaba (Taurus) and Tula (Li-
bra)

Sani - Makara (Capricorn) and
Kumbha (Aquarius)

Rahu - Kanya (Virgo)

Ketu - Mina (Pisces)

A planet also acquires positional
strength (sthana-bala) when it is in its
own ascendent (uccha) sign or in its
navamsa (30°20") or drekkana (10°).

The planets are said to have
temporal strength (kala-bala) as
follows:

Chandra, Kuja and Sani : only at
night

Ravi, Brhaspati and Sukra : only
during daytime
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Budha : at all times

Each of the planets is said to have
its own year, month, day and hour;
and it is naturally powerful in that unit
of time. Planets are classified as

benefics ($ubha-grahas) and
(malefics (papa-grahas): the former
are powerful in the bright half of the
lunar month (Sukla-paksha, waxing
moon), while the latter in the dark half
(waning moon, Krishna-paksha).
Guru, Sukra, Full moon and Budha
in conjunction with a benefic planet
are Subha-grahas; Ravi, Waning
moon, Budha in conjunction with a
malefic planet, Kuja, San@, Rahu and
Ketu are regarded as Papa-grahas .

T AESE HeA Aoyt

IFRAWE A Agl

During morning Guru and Budha
are powerful; at noon Ravi and Kuja;
in the afternoon Chandra and Sukra;
during eventide Sani and Rahu.

Planetary strength may also be in
the
conjunctions and so on. For instance,

relation to movement,
Ravi and Chandra are powerful when
they move to any one of the six signs
beginning with Makara (Capricorn).
Other planets acquire power when
they enter into conjunction with
Moon. :
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All planets (with the exception of
Ravi and Chandra are said to enter
into conflict (graha-yuddha); when
two stars are in conjunction, and the
distance between them is of the span
of less than a day, they are described
as at war with one another. The
combination of tara-grahas (Kuja,
Budha, Brhaspati, Sukra and Sani, viz.
the planets other than Ravi and
Chandra) is involved here.

A planet may be exalted
(uccha) or “debilitated (nicha) with
reference to a sign. Ravi is exalted
when in Mesha-sign, Chandra in
Vrshabha sign, Kuja in Makara-sign,
Budha in Kanya-sign, Brhaspati in
Kataka sign, Sukra in Mina sign, Sani
in Tula-sign, Rahu in Mithuna-sign
and Ketu in Dhanus-sign. When the
planet is exalted, it becomes powerful
and is expected to be beneficial in its
influence.

Likewise, a planet when
‘debilitated' is weak and will be
malefic in influence : Ravi in Tula-
sign, Chandra in Vrschika-sign, Kuja
in Kataka-sign, Budha in Mina-sign,
Brhaspati in Makara-sign, Sukra in
Kanya-sign, Sani in Mesha-sign, Rahu
in Dhanus-sign and Ketu in Mithuna-
sign.
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GRAHA EXALTED DEBILITATED
SIGN SIGN
Ravi Mesha Tula
Chandra | Vrshabha | Vrschika
Kuja Makara Kataka
Budha Kanya Mina
Guru Kataka Makara
Sukra Mina Kanya
Sani Tula Mesha
Rahu Mithuna Dhanus
Ketu Dhanus Mithuna

Tiger T TS JuafEe|
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There is a consideration of
natural (naisargika) or temporary
(tatkalika) venmity ($atrutva), and
balanced attitude (sama) among the
planets, based on their positions with
respect to the signs (rasi). According
to Satyacharya, an ancient authority,
the planets beginning with Ravi
having their own original houses in
the signs (called mila-trikona-rasi),
are friendly towards the planets
lording over the second, twelfth, fifth,
ninth, eighth, and fourth signs in the
Kundali:
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If the lordship of signs is dual
(ubhayadhipatya), the planet is
balanced (sama); the planets that are
neither “friendly' nor balanced are

regarded as enemies (Satru).

For instance, Ravi's original
house is the sign Simha (Leo); it is
his mula-trikona-rasi. From that sign,
the second house is Kanya, the fourth
is Vrschika, the fifth is Dhanus, the
eighth is Mina, the ninth is Mesha,
and the twelfth Kataka. Accordingly
Chandra, Kuja and Budha are friends
of Ravi. Budha, being the lord of two
signs becomes balanced. The other
planets, viz. Sani and Sukra are in the
role of enemies. The following chart

shows the planets as lords of the sign

SIGN PLANETS
AS LORDS

1. Mesha - Kuja

2. Vrshabha - Sukra

3. Mithuna - Budha

4, Kataka - Chandra

5 Simha - Surya

6. Kanya - Budha

7 Tula - Sukra

8. Vrschika - Kuja

9. Dhanus - Brhaspati

10. Makara - Sani

11. Kumbha - Sani

12. | Mina - Brhaspati

T FAMGA: T hhed
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From

the
(Satyacharya), the mutual friendliness
or otherwise of the planets have been

above, formula

(rasyadhipati): calculated as follows:
GRAHA M(—JLATRIKONA MITRA (FRIEND) SAMA (BALANCED) SATRU (ENEMY)
Ravi Simha Chandra, Kuja, Guru | Budha Sani, Sukra
Chandra | Vrshabha Ravi, Budha, (Rahu) | Kuja, Guru, Sukra, (Ketu)
Sani
Kuja Mesha Ravi, Chandra, Guru | Sukra, Sani Budha (Rahu)
Budha Kanya Ravi, Sukra Kuja, Guru, Sani Chandra,(Rahu) (Ketu)
Brhaspati | Dhanus Ravi, Chandra, Kuja Sani Budha, Sukra,
(Rahu)
(Ketu)
Sukra Tula Budha, Sani (Rahu) Kuja, Guru Ravi, Chandra,
(Ketu)
Sani Kumbha Budha, Sukra, Guru Ravi, Chandra, Kuja
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Rahu*

Ketu*

Simha

Kumbha

(Rahu), (Ketu)
Chandra, Kuja,
Guru, (Ketu)
Budha,Guru,

Sukra, (Rahu)

Budha Ravi, Sukra, Sani

Sani Ravi, Chandra, Kuja

*As regards Rahu and Ketu, there is a variant account:

GRAHA MITRA SAMA SATRU
Rahu Sukra, Sani Budha, Guru | Ravi, Kuja, Chandra
Ketu Ravi, Chandra, Kuja Budha, Guru Sukra, Sani.

Another table may further illustrate the planetary attitudes:

"F refers to Friend (mitra), E to Enemy ($atru) and B to balanced (sama).
Variant views are shown in brackets

GRAHA |RAVI | CHANDRA|KUJA | BUDHA | GURU SUKRA | SANI | RAHU KETU
RAVI F F B E E E F F
CHANDRA| F B E B B B E: E
KUJA E E B E B B E F
BUDHA |[F E B B E B 12 ‘E
GURU F F b E E B E E
SUKRA |E E B F E(B) F F E
SANI E E E F B F F F
RAHU* |E F(E) FE) | B F(B) E(F) E(F) F
KETU* |E E E F(B) B F(E) B(E)

Tﬁ@ﬁw mil friendliness or otherwise, there is also

Eﬁﬂ'{ o 9@ WW a positional friendliness or otherwise

In addition to the above detail
which refers to the natural (naisargika)
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as apparent in a bhﬁva-kﬁndali of a
person. This is known as transitional
or temporary (tatkalika) friendliness or
otherwise. This is ascertained by a
formula which regards the planets in
the second, third, fourth, tenth,
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eleventh and twelfth signs from the
planet in the mula-trikona-rasi as
friendly; and the planets in the first,
fifth, sixth, seventh, eighth and ninth
signs as enemies. When the natural
friendliness or otherwise is at variance
with the transitional friendliness or
otherwise, there are excessive

friendliness or excessive enmity.

1. When a natural friend is also the
transitional friend in the bhava-
kundali, the p}anet is called "adhi-

mitra', or especial friend;

.2. When a naturally balanced planet
becomes a transitional friend, it is

called 'mitra' or friend;

3. When a natural enemy becomes a
transitional friend, the planet is

“balanced' (sama);

4. When a naturally balanced planet
becomes a transitional enemy, it is

called “$atru' or enemy; and

5. When a natural enemy becomes
also the transitional enemy, the
planet is "adhi-$atru' or especial

enemy.

Jyotisha believes that all living
beings pass through the planetary
positions, periods and aspects. The
following table gives the planetary
periods (dasas) for the persons born

under one of the twenty-seven stars.

JANMA-NAKSHATRA GRAHA-DASA YEARS
Asvini Makha Mula Ketu 7t
Bharani Purva Phalguni Purvashadha Sukra 20
Krttika Uttara Phalguni Uttarashadha Ravi 6
Rohini Hasta Sravana Chandra 10
Mrgasiras Chitta Dhanishtha Kuja i
Ardra Svati Satabhishak | Rahu 18
Punarvasu Visakha Purvabhadra Guru 18
Pushya Antiradha Uttarabhadra Sani 19
Aslesha Jyeshtha Revati Budha 17
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Regarding the period of influence
of the planets with respect to the signs
(rasi-bhoga-kala), it is said in texts
that Sani continues to be powerful for
a year, Ravi for six months, Budha
Sukra for fifteen
days, Brhaspati for a month, Kuja for

for two months,

‘a day and Chandra for but a muhtirta
(viz. two ghatikas):
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Another account provides a
month for Ravi, two days and a
quarter for Chandra, forty-five days
for Kuja, eighteen days for Budha,
one solar year for Brhaspati, twenty-
eight days for Sukra, two and a half

years for Sani and one and a half years
for Rahu (and for Ketu)
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It is interesting that these planets

are visualized as having forms,
figures, shapes and other details which
are characteristic of human beings. In
other words they are personified. This
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tendency to give tangible forms to
abstract principles and divinities is as
old as the Vedic corpus, where Indra,
Vayu, Varuna and other deities are
treated as human heroes with
supernatural powers. Yaska's Nirukta
(e that
personification is for the purpose of

explains such
emphasizing the relation of these
deities with human beings, and to
point out their involvement in human
affairs, and their functions and

influences:
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Indeed, Brhat-parasara-hora-
sastra (1, 26, 31) describes the nine
planets as the very source of the ten
celebrated incarnations of Vishnu
himself:
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From Sitirya is said to have
emerged Sri-Rama, from Chandra
Krshna, from Kuja Narasimha, from
Budha Buddha, from Brhaspati
Vamana, from Sukra Parasurama,
from Sani Ktirma, from Rahu Varaha
and from Ketu Matsya. Vishnu
assumed these incarnatory forms, in
order to destroy the might of the
demons and to augment the power of
the gods; the forms as planets also
provide awards for the actions done,
and contribute to the stability of
Karma.

The planets also function as
.guardians of directions, Ravi (arka) in
East, Sukra in South-east, Kuja (ara)
in South, Rahu in South-west, Sani
(arki) in West, Chandra in North-west,
Budha (jiia) in North and Brhaspati
(guru) in North-east:
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Several other details are provided
in texts which are of iconographic
interest; they also bring into bold relief
the personality of each of the planets.
For instance, the planets have different
movements and speeds. Sturya is
crooked (vakra), Chandra is very
crooked (ati-vakra), Kuja is bending
(kutila), Budha is slow (manda),

Navagraha Kosha

Brhaspati is very slow (manda-tara),
Sukra is even-paced (sama), Sani is
fast ($ighra) and Rahu very fast
($ighra-tara) (ashtadha-gatayah)

They have different aspects
(drshti); Budha and Sukra look across,
Ravi and Kuja look up, Guru and
Chandra are straight-glanced, Sani and
Rahu look downwards

fieen gufadr s
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Regarding their form and

Chandra is fat and
squatty, Sukra is short, Ravi and Kuja

appearance,

are square in build, Budha and
Brhaspati are roundish, and Sani and
Rahu are elongated.
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They also have their various
complexions. Ravi and Kuja are red
in colour; Brhaspati is of gélden hue,
Budha's body-colour is that of parrot-
green, Chandra is white, and so is
Sukra. Sani and Rahu are dark-

complexioned.
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There is an account of the
vastness or extent of the several
planets in terms of yojanas: Ravi,
Budha and Sani measure eight
yojanas, Sukra sixteen, Brhaspati nine,
‘Kuja seven, Sani twenty, and Rahu
and Chandra one yojana each.
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The sojourning spots of the
planets are also given. Chandra and
Sukra move about in water, while
Brhaspati and Budha move about in
villages and hamlets; Ravi, Kuja, Sani
and Rahu are wanderers in jungles.
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The manner of the appearance of
‘the planets also varies. Ravi, Kuja and
Sani make their appearance with their
hindquarters (prshthodaya) whereas
Budha, Brhaspati, Sukra and Rahu
appear with their heads first
(§irshodaya). Chandra and Ketu show
both their heads and hindquarters
when they appear (ubhayodaya)
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Budha, Brhaspati and Sukra are
bipeds, whereas Ravi, Kuja and Sani
are quadrupeds; Chandra and Rahu
have many feet.
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Another account makes Brhaspati
and Sukra bipeds, Ravi and Kuja
quadrupeds, Budha and Sani birds,
and Chandra and Rahu reptiles

fewey
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Their castes also differ. Brhaspati
and Sukra are brahmanas, Ravi and
Kuja kshattriyas, Budha a $udra,
Chandra a vaisya, and Sani and Rahu
are mlechchhas

fest 2l :
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Ravi, Kuja and Brhaspati are
masculine, whereas Chandra, Budha,
Sukra, Sani and Rahu are feminine.
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Among planets, Budha is a baby,
Kuja is a youth; Chandra and Sukra
are middle-aged; and others are old
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But another account makes Ravi
fifty year old, Chandra seventy, Kuja
sixteen, Budha twenty, Brhaspati
thirty, Sukra seven, and Rahu and
Sani hundred years each.
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Planets are also associated with

characteristic minerals and metals.
Chandra and Sukra have silver in
them, Budha gold, Brhaspati gold
with jewels, Ravi pearls, Kuja tin,
Sani iron, and Rahu stones.
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Ravi, Kuja, Sani and Rahu are by
nature trouble-givers, while Chandra,
Budha, Brhaspati and Sukra produce
happiness.
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Planets are also associated with

the three bodily constituents: vata,
pitta and kapha. Ravi and Kuja
represent pitta, Sukra and Chandra
kapha ($leshma); Sani and Rahu vata;
and Budha and Brhaspati are
balanced. -
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Likewise, tastes are also
represented by the planets. Ravi and
Kuja pungent, Brhaspati sweet, Budha
astringent, Chandra acrid, Sukra sour,
Rahu and Sani bitter
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Ravi, Kuja, Sani and Rahu are
regarded as the planets of earth and
tell the past; Chandra and Budha are
planets of the mid-region and tell the

present; and Brhaspati and Sukra are
planets of the heavens and foretell the
future
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Other details of the nine planets

are given in the table below:

PLANET RULING PART OF BODY GEM COLOUR | SENSE- GOD
‘ FUNCTION
1. Ravi Leo Heart, man's
(Simha) right eye, woman's
left eye, mouth,
throat, brain, spleen | Ruby copper soul (prana) Siva
2. Chandra | Cancer Breasts, left eye
(Kataka) of man, right eye
of woman, stomach
oesophagus, uterus,
bladder, ovaries pearl white mind Uma
3. Kuja Aries Head, extl. sex
(Mesha) organs, muscle
scorpio System, pelvis,
(Vréchika) | prostate gland coral red sight Skanda
4. Budha Gemini Lungs, solar plexus, | emerald | green smell Vishnu
(Mithuna) nervous system :
Virgo
(Kanya)
5. Brhaspati | Sagittarius | Thighs, liver, blood | Topaz yellow hearing Brahma
(Dhanus) circulation, fat
Pisces (Mina)
6. Sukra Taurus Kidneys, cyes, Diamond | multi- taste Lakshmi
(Vrshabha) | generative system, coloured
Libra (Tula) | throat, Kidneys
7. Sani Capricorn Bones, teeth, hair,
(Makara) ears
Libra (Tula) Sapphire | black touch Yama
8. Rahu Agate black
9. Ketu Torquoise | red Brahma
32 Navagraha Kosha



Here is an excerpt from the
Incredible India, prveiously cited (p.
167-168)

SURYA

‘Ravi (Sun): He is an energetic,
powerful person of bilious nature. He
represents courage, will-power,

“muscular strength and authority. He
has domain over rulers. He has a
preference for open places, hills and
forests, metropolitan cities and famous
places of worship.

Ravi is the lord of the east. Ravi-
var (Sunday) is named after him.
Substances favoured of the Sun are
fuel, hides and skin, wool, weapons,
silk, gold, fire, poison, durgs and
wheat. He rules over kings, doctors,
administrators, herdsmen and male
parents.

Navagraha Kosha

Parts of the human anatomy over
which Sun has control are; the head,
heart and blood-vessels, bones, eyes,
stomach, throat and spleen. Blood
pressure, cerebral disorders, eye
troubles, diseases of ear, nose and
throat, tuberculosis and dysentery are
ascribed to an offended sun.

The Sun is a malefic. He owns
Simha (Leo) as his house in the
zodiac. Moon, Mars and Jupiter are
his natural friends, and Saturn and

CHANDRA

Venus, his enemies. He is neutral
towards Mercury.
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Chandra (Moon): In Indian
astrology, Moon, as already stated, is
male. He rules over emotions and
intelligence. Lakes and the sea are
places favoured of him.

His special substances are
textiles, chemicals, wines, milk,
liquids generally, sugar-cane, pearls,
silver, rice and barley. Moon rules
famous personalities, young women,
female parents and farmers.

He is of a mild disposition; his
favourite colour is white.

Moon rules over the nerves,
brain, fat, genitals, bladder, breasts,
ovaries and uteri. Diseases caused by
him are jaundice, nasal afflictions,
ailments connected with pregnancy
and childbirth, ashtma, hysteria,
epidermal afflictions and venereal
diseases. :

The Moon is a benefic. His house
is Cancer. Sun and Mercury are his
friends and the rest of the planets are
neutral to him; he has no enemies.

Soma-var (Monday) is named
after Moon. He presides over the

north-west.

Mangala (Mars): He is the war
lord among the planets, and is red and
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KUJA

fiery. He rules over persistence, logic
and action. Murder, armed dacoity,
political uprisings, wars, revolutions,
intrigues, conspiracies and illicit love
are caused by him. His substances are
copper, tin, tobacco, hemp and
minerals generally. His haunts are
mines, armouries, battle-fields, waste
lands and kitchens.

Mars is the lord of the south, and
Mangal-var (Tuesday) is named after
him. Mars controls marrow, bile,
veins, and adolescence. Afflictions
caused by him are bleeding, abortions,
menstrual disorders, ,accideﬁtal
wounds, burns, high fever and
rheumatic complaints.
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He rules over brothers, enemies,

scandal-mongers, thieves and

policemen.

Mars is a malefic. Aries and
Scorpio are his houses. He is friendly

towards Sun, Moon and Jupiter,”

inimical towards Sun, Moon and
Jupiter, inimical towards Venus and
Saturn and neutral towards Mercury.

BUDHA

Budha (Mercury): Green in
colour, Budha is an elegantly built,
royal personage. Eloquence, research,
education, authorship and commerce
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are his special departments. He rules

over water, edible oils, lead, emerald
and green peas. He loves parks,
schools, libraries and palaces. He is
fond of horses. He controls
businessmen, uncles and nephews.
Parts of the human system under
his charge are brain, thorax, tongue,
and neck, and diseases caused by him
are amnesia, partial or total insanity,
neurosis, headaches and sores. '

He rules the north and Budh-var
(Wednesday) is named after him.

Budha is a benefic. He owns two
houses, Gemini and Virgo. He is
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friendly towards Sun and Venus,
inimical to Moon, and neutral towards

Mars, Jupiter and Saturn.

Brahaspaﬁ or Guru (Jupiter): He
is the preceptor of celestials, and the
embodiment of learning and wisdom.
Yellow is his colour. His favourite
substances are silver, ether, topaz and
cardamom. His haunts are the
assemblies of the learned, treasure
houses, mints and places where the
scriptures are read and expounded.

He controls fats in the body, the
stomach, and the digestive system
generally. Diseases caused by Guru

are dropsy, liver complaints,
carbuncles, indigestion and
leucorrhoea.

Guru rules over scholars,

grandfathers and grandchildren. He is
the lord of the north-east and Guru/
Brahaspati-var (Thursday) is named
after him.

Guru is a benefic, and owns the
houses of Sagittarius and Pisces.
Friendly towards Sun, Moon and
Mars, he is inimical towards Mercury
and Venus, and neutral towards
Saturn.

Sukra (Venus):
astrology Sukra is conceived as male,

In Indian

as already stated. He has domain over
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SUKRA
vehicles, beauty aids, marital relations,
sexual pleasures generally, travel and
fine arts. Places favoured of him are
the stage, dance halls, and regions of
natural beauty.

Sukra is a benefic among
benefics. Good luck, among the
Hindus, is often mentioned as Sukra
Dasa or period of Sukra.

He has control over the genitals,
thighs and hair; diseases caused by
him are debility, impotence, loss of
sight and smell.

Sukra rules over the south-east and
Sukra-var (Friday) is called after him.

Sukra owns Taurus and Libra. He
is friendly towards Mercury and

Navagraha Kosha




Saturn, inimical towards Sun and
Moon, and neutral towards Mars and
Jupiter.

He rules over sexual partners.

Sani (Saturn): He is an irascible
person riding on a vulture. He is
black. Saturn has domain over air and
wilderness. Iron, Rye, sapphire, and
gram are his substances. Prisons,
cremation grounds, marshes and dirty

places are his favourite haunts. He
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rules over the excretory system,
wrists, teeth and feet. Toothache,
colic, intestinal ulcers, epilepsy, joint
pains and asthma are caused by him.
he rules over servants and old hags.

Sani is the lord of the west. Sani-
var (Saturday) is called after him.

Sani is a malefic among malefics,
and Sani Das$a (period of Sani) is
dreaded like the plague by the Hindus.
Sani has Sukra and Mercury for
friends, Sun, Moon, and Mars for
enemies; he is neutral towards Jupiter.
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His houses are Agquarius and

Capricorn.

Rahu and Ketu (Dragon's Head
and Tail, the Ascending and
Descedning Nodes, respectively):
These are the live head and truncated
body of a demon. Of demoniac origin
they are essentially evil. Of black
complexion, they control blood and
skin. Small-pox cholera, leprosy,
plague and other epidemics are caused
by them. They rule over prostitutes,
gamblers and atheists. Poison is their
favourite substance.

Both are malefics. According to
some authorities, Rahu and Ketu are

LA

>
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homeless wanderers, but others
maintain that Rahu owns Virgo, and
Ketu, Pisces, one of the two houses
owned by Mercury and Jupiter

respectively.

Venus and Saturn are their
friends, and Sun and Moon, enemies;
they are neutral towards Mars and
Jupiter. Rahu and Ketu rule the south-
west.

From the foregoing, it will be
noticed that friendship and enemity
are not reciprocal amohg planets.
Rahu, for instance, loves Venus and
Saturn, but Venus has no love for him.
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SHANKARA

CHAPTER THREE

PLANETS AS PERSONIFIED DEITIES

It is possible that the worship of
the heavenly bodies, especially of the
Sun and the Moon, dates back to a
remote antiquity all over the world.
The Sun was of course the visible god,
full of splendour and significance to
all aspects‘ of life; the Moon was the
equally ocular divinity of supreme
importance. In the starry vault of the
heavens, the early man must have
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identified several stars and
constellations; and wondered at all of
them. In the Vedic corpus, the Sun
(surya) and Moon (soma) figure
prominently, as will be made known
in the sequel. But not much about the
planets known to us today can readily
be gleaned from the Rgvedic hymns.
It cannot be said with certainty that

the Vedic poets anticipated the
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conception of ‘nava-graha', which
loomed large in the Indian mind in the
medieval period.

The Smrti texts enjoin the worship
of the nine planets, which formed a
group presided over by Surya as

‘graha-pati' or “grahesvara', as a
necessary ritual, preparatory or
religious
ceremonial. Tithyadi-tattva, for

preliminary for any

instance, lays down that any act of
importance must follow the worship
of the nine planetary deities, for
. without such prior worship the act will
not lead to fruition:

The puranas are replete with details
of the worship of the nine grahas,
called ‘graha-$anti', 'graha-yajfia’ ,
‘graha-yaga, “graha-makha' or

‘graha-ptja'. The background idea is
that these planets, which exert directly
great influence on the affairs of human
beings on earth, must be pacified or
placated so that their influence is
beneficial. One who desires wealth,
prosperity, plenty, peace, health,

“victory, longevity or success in an

enterprise is required to placate the
nine planets together. We read in
Matsya-purana:
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The worship of planets is also to
be undertaken when one is in distress,
for the pacified planets will preserve
him from harm and secure his safety.
And if threatened, by black magic too,
the planets can be relied upon to
accomplish the desires of the sorcerers
to kill, mutilate, paralyse or delude
their enemy. It is said in Maha-
nirvana-tantra:
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Besides these nine “grahas' , there
are reputed to be numerous other
‘grahas' (mostly feminine) which
need to be pacified and won over, for
otherwise they may be expected to
spell disease and disaster. Especially
is this the case with growing children
(hence they are called bala-grahas).
These, however, are not actually
planets or heavenly bodies. They are
called 'grahas' because they sieze'
or ‘take hold of' children and their

mothers. In books dealing with
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witchcraft and sorcery, they are also
named and described, along with their
influence and details of how they are
to be pacified. For each of the first
ten nights of child-birth, Papini,
Bhishani, Ghantali, Kakoli,
Hamsadhika, Phalkari, Mukta-ke$i,
Sri—dandi, [_erhva-grﬁhf and Rodani
are the "grahas' that cause trouble to
the child respectively. When the child
is one month old, Pttana is the graha,
followed by Mukuta in the second,
Gomukhi in the third, Pingala in the
fourth, Lalana in the fifth, Pafikaja in
the sixth, Nirahara in the seventh,
Yamuna in the eighth, Tapasi in the
tenth, Rakshasi in the eleventh and
Chafichala in the twelth month of the
first year.

Names of ‘grahas' are also given,
which cause trouble to the child in
each year of its development till it
reaches the seventeenth year: Rodani,
Chutuka, Dhavani, Yavana, Jataveda,
Kala, Kalahamsi, Deva-bhuti, Valika,
Vayasi, Yakshini, Mundika, Vanari
and Gandhavati. These grahas are
distinguished by their ability to affect
children, boys and girls (bala-pida).
They are sometimes associated with
the nine planets in their malefic
aspects (graha-pida); the accounts of
the evil influences of these ‘bala-
grahas' are also ascribed to the nine
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planets themselves. In some accounts
(pacification of the
planetary grahas), these ‘bala-
grahas' are also included. But texts

of “graha-§anti'

on Jyotisha do not regard them as
‘grahas' in the strict sense of the

term; they do not even refer to them.

A mention of these “bala-grahas'
has been made here only to point out
that not only the nine planets, but
these
accorded the status of ‘deities'

‘grahas' also, have been

(devata), worthy of formal worship or
This
interesting and important detail, a

ritual pacification. is an
passing reference to which has already
been made in a previous chapter.
Iconographic representation of the
grahas (planetary or 6therwise)
appears to have been attempted in the
middle ages, inspired probably by the
Vedic personification of Sturya and
Soma. Relevant here is the traditional
regarding the
iconization and deification of the
bodies

Indian outlook

celestial and spiritual

principles.

Yaska's Nirukta provides valuable
insights into this habit of the Indian
mind to personify natural forces and
abstract principles. It is well-known
that in the Rgvedic hymns, natural
forces and phenomenal events have
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been celebrated as so many divinities:
the Sun (Strya), the Moon (Soma),
the thunder-storm (Rudra), the rains
(Parjanya), the water (Varuna), the
wind and breeze (Vayu), the fire
(Agni), the earth (Prthvi), the sky
(Dyauh), the all-pervading spirit
(Vishnu), the night or darkness
(Ratri), the dawn (Ushas), the forest
(Aranyani), plants and trees
(Vastoshpati), the daylight (Mitra),
and above all, the powerful Nature
personified (Indra). Indra has to battle
with the ever-recurrent demon of
drought (Vrtra); and the ubiquitous
“spirit that strides across the three
regions, namely the earth, the mid-
region and the heavens, Vishnu, has
to help him. There are other divinities
too, all representing the aspects of

nature in its benevolence or in its fury.

However, the notion that this was
polytheistic in intent is altogether
the Vedic
themselves point out that the Real is

unjustified: hymns
but one (‘ekam sat' , Rgveda,
1,164,46), and that it appears as many
(‘rupam rupam maghava bobhaviti' ,
ibid 3,53,8). What then is the rationale
behind the Vedic expressions of a
multitude of deities? Yaska has
afforded the key to this enigma. In his
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great treatise Nirukta (Khanda, 2,
Adhyaya 7), he the
consideration of this subject thus:
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There are the sages who in their

begins

moments of divine transportation
eulogize the gods (stotarah), and there
are the gods who materialize and
present themselves before them when
thus eulogized (stotavyani). When the
gods are visualized as concretely
present before the sages and directly
perceived by them (pratyaksha-krta),
the gods are naturally addressed in the
second person thou', as if actually
communicating with them. The gods
in this case are regarded as distinct
from the sages.
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There are also sages who do not
visualize the gods as present before
them, outside themselves, but who
identify the gods with themselves; the
gods in this case are within the sages,
as details of their own consciousness
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(adhyatmikya). The expression that
emanates from such sages takes the
form of the first person 'I' . There
are hymns in Rgveda which illustrate
this Indra-Vaikuntha adoring himself
as the supreme spirit (10, 48, 1) or
Indra in the form of the sage Laba
praising himself as Godhead (10, 119,

).
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The hymns where the  sages
visualize the gods either as outside
themselves, as present before them
(pratyaksha-krta), or as distantly
situate (paroksha-krta) are in large
numbers, whereas the hymns where
the sages have identified the gods with
themselves (adhyatmika) are few in
number.

This is because most of the hymns
assume the character of eulogy of the
divine splendour, power, benevolence,
uncanny prowess, invincibility and
mysterious nature. The sages get into
a state of wonder and exaltation, when
they experience the presence of these
details; and naturally they feel
the
proximity of the Supreme Spirit. They

profoundly presence and

lift their voices to praise, adore and
celebrate the Divinity that has come

Navagraha Kosha

within their mystical experience.
Another kind of mystical experience
is when the consciousness of the sage
overflows his individual being and

-expands into all existence. It is this

that Yaska describes as "adhyatmika'.
It is seldom that the sage who is thus
overwhelmed can find words to give
expression to his experience. Hence,
we find in the Vedic corpus very few
hymns answering to the ‘adhyatmika'
variety.

In the former case, the minds of the
sages are very much involved; while
in the latter the hearts play an
important role.

Yaska continues in the fourth
khanda of the same adhyaya:
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The gods that are visualized by the
sages are seen to possess the eight-
fold supernatural powers (1. anima,
the power to transform themselves
into exceedingly tiny forms, 2.
mahima, the power to change their
normal forms into immensely large
forms; 3. laghima, the power to
become very light, 4. garima, the
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power to become very heavy, 5.
prapti, the power to reach anywhere,
6. prakamya, the power to satisfy any
desire whatsoever, 7. i$itva, the power
to lord over everyone, and 8. Vasitva,
the power to subjugate all animals,
humans and material objects). These
powers are natural and permanent for
the gods. Some human beings who
practice yoga also get to possess some
or all of these powers. But the powers
are by no means natural to them; they
are acquired in every case by great
effort. Nor-do the powers once
acquired become permanent; they are
often lost. In this sense, the powers
are ‘agantuka' or fortuitous; they are
accidental; they come and go. For
gods, on the other hand, the powers
are their great possessions, their
everlasting treasure (maha-bhagya).

The
themselves to the minds and hearts of

gods as they present

the great sages are naturally
numerous; they vary according to
moods,

situations, equipments,

expectations and capacities. This,

however, should not lead us to
imagine that there are as many gods
as there are presentations. The
presentations (pratyaksha-krta) are in
fact the manifestations perceived and
eulogized by the sages, who are
doubtless different in their equipments
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and experiences, and whose eulogies
take different
expressions (‘bahudha stuiyate'). But

therefore also
the underlying spirit is one and
undivided; it constitutes the core
(atma) of all presentations and
manifestations (" eka eva atma').

The Vedic hymns themselves are
aware of this. We have, for instance,
the hymns, like ‘rUpam rupam
maghava bobhaviti' (Rgveda, 3, 53, 8)
and ‘ekam sad vipra bahudha
vadanti' (ibid, 1, 164, 46). Yaska
continues:

The
(pratyaksha-krta), which are severally

various presentations
eulogized by the sages, are like unto
the various limbs of the body. The
body 1is one, and naturally
undifferentiated; but we are wont to
distinguish head, torso, arms, legs,
hands and feet, and each of these
limbs is further perceived as
composed of still smaller units like
eyes, nose, mouth, ears and forehead
in the head. This differentiation is
only apparent for the perceiver; the
body itself functions as one. Even so,

the several gods (Indra, Agni, Varuna,
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VARUNA

Vayu and so on) are different only for
the eulogizing sages who perceive
them differently. However, the Vedic
sages are aware that the supreme spirit
accommodates and comprehends all
these gods as so many limbs.

We also have hymns, where the
entire cosmos is identified, with the
one spirit; ‘dyaus te prshtham prthivi
$ariram atmantariksham.'

When the sages eulogize these gods
severally, they do not for a moment
look upon them as distinct or divorced
from the one supreme spirit (eka
They the
fundamental nature (prakrti) of all

atma). recognize
these presented divinities, which in

Navagraha Kosha

reality they perceive and eulogize.
This ‘@atma-prakrti' 1is universal,
ubiquitous, unique and unitary. All
creatures grow out of the earth, are
sustained by it, and return to it at the
end; earth is therefore called prakrti.
All creatures partake of this nature.
The expression prakrti' applies
equally to all creatures (sarva-nama).
Even so, the ‘atma-prakrti' is the true
core of all the manifestations of divine
power and glory that the sages

perceived.

Whatever is eulogized ultimately
refers to the ‘ﬁtma—prakr[i'.' Even when
the inanimate stone on which the
Soma leaves are crushed is praised, it
is the one ‘atma-prakrti' that becomes
relevant. This is so when the clouds,
rain, earth, sky, wind and sunlight are
regarded as so many gods.

4. JAHIW & YEoATTE
AT A Fd eaey
sero]

The supreme spirit (atma), the self
of all, manifests itself in all the forms
and functions of the gods, which the
sages eulogize. It can assume any
form, and discharge any function. For
instance, a god is seen by. the sage as
seated on a chariot, to which horses
are yoked; and carrying in his hands
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bow and arrows. It is only supreme
spirit, the self (atma), that appears not
only as the particular god but as the
chariot, horse, bow and arrows. Every
god that is visualized by the sage has
this supreme spirit as its all. There can
be nothing that does not have this self
as its core.

AHIRBUDHNYA

The sages involved in sacrificial
rites and zealously dedicated to them,
viz. the yajiiikas, naturally look upon
the gods as numerous and distinct
from one another. For, unless a god
_ is thus distinct, he cannot be invoked
in a sacrifice, made to sit and asked
to partake of the offerings. The idea
of the one supreme spirit as the

‘self' (atma) of all the gods is no
doubt at the back of their minds; but
in practical transactions, the particular
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form of the divinity as Agni, Indra,
Soma or Varuna, becomes very
relevant. The Yajiiikas, therefore,
subscribe to the doctrine of plurality
of gods (nanatva) as the main position
(mukhya), and the supposed unity of
gods as hypothetical and secondary
(gauna). The gods, according to them,
are many, each of whom has a definite
form, a specific prowess, and a
particular function. In a sacrificial rite,
the form, the prowess and function
become important.

There are, on the contrary, sages
who focus their attention on the one
Supreme Spirit, the self of all the gods
(the atma), and for them the
multiplicity of the gods is a myth, and
is not even practically justified. These
are known as 'atma-vadins' or ‘atma-
jianis'. They strictly adhere to the
doctrine of ‘ekam sat' as the main
plank (mukhya), and the notion of
plurality for them is but apparent and
provisional (gauna).

The Nairuktas are the middle-of-
the-roaders. They seek to reconcile the
two views. Yaska has this to say (7,5):

5. fd Ua T 3 e S
IR aTgE= SR At
TYM: T AR hEE ST

T A YA T FHggare
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The gods are three in number, and
this is in accordance with the three

realms for their presence and
operation: Agni-on earth, (prthivi),
Vayu or Indra in the midregion
(antariksha) and Sturya in the heavens
(dyuh). And because each of these
gods has a great prowess, each occurs
in many names (and forms),
appropriate to the actions he is
expected to perform. In a sacrificial
situation, theoretically the priest is but
one; but practically there will be a
“hotr' (the priest who invokes the
gods, Rgveda)
‘adhvaryu' (the priest who offers

representing

oblations in the fire, representing
Yajurveda), and ‘udgatr' (the priest
who sings the hymnal chants in
certain sequences, representing Sama-
Veda), and the “brahma' , (the priest
who officiates as the master of
ceremonies, representing Atharva-
veda). The four priests discharge
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different functions, and are therefore
named differently. This is given here
as an illustration (drshtanta).

VISVEDEVA

In the Vedic corpus, the gods of
the earth region (prthvi-sthana)
include the fire-god (Agni), the earth-
goddess (Prthvi), the plant-god
(Soma), the wind-god (Pavamana), the
river-goddesses (nadi-devatas). like
Sarasvati, and the god of the sacrifices
(Brhaspati, or Brahmanaspati). All
these gods are variant forms of Agni.

The deities of the mid-region
(antariksha-sthana), include the god of
wind (Vayu), the god of rains
(Parjanya), the god of water (Apah),
the god of thunder-storm (Rudra), and
the gods of the breezes and storms
(Maruts). These are all variant forms
of Indra or Vayu.
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The gods are three in number, and

this is in accordance with the three
realms for their presence and
operation: Agni-on earth, (prthivi),
Vayu or Indra in the midregion
(antariksha) and Siirya in the heavens
(dyuh). And because each of these
gods has a great prowess, each occurs
(and forms),
appropriate to the actions he is

in many names

expected to perform. In a sacrificial
 situation, theoretically the priest is but
one; but practically there will be a
“hotr' (the priest who invokes the
gods, representing  Rgveda)
‘adhvaryu' (the priest who offers
oblations in the fire, representing
Yajurveda), and ‘udgatr' (the priest
who sings the hymnal chants in
certain sequences, representing Sama-
Veda), and the “brahma' , (the priest
who officiates as the master of
ceremonies, representing Atharva-
veda). The four priests discharge
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different functions, and are therefore
named differently. This is given here
as an illustration (drshtanta).

VISVEDEVA

In the Vedic corpus, the gods of
the earth region (p_rthvi—sthﬁna)
include the fire-god (Agni), the earth-
goddess (Prthvi), the plant-god
(Soma), the wind-god (Pavamana), the
river-goddesses (nadi-devatas). like
Sarasvati, and the god of the sacrifices
(Brhaspati, or Brahmanaspati). All
these gods are variant forms of Agni.

The deities of the mid-region
(antariksha-sthana), include the god of
wind (Vayu), the god of rains
(Parjanya), the god of water (Apah),
the god of thunder-storm (Rudra), and
the gods of the breezes and storms
(Maruts). These are all variant forms
of Indra or Vayu.
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The divinities of the heavens (dyus-
sthana) include the god who regulates
all things and presides over the waters
(Varuna), the god who befriends the
entire world (Mitra), the sun (Stirya)
and his procreative (savitr) and
nourishing (ptisha) aspects, the solar
deities (Adityas), the twin celestial
physicians (A$vini-devatas) and the

‘all-gods' (Vis$ve-devas), who are
but variant forms of Surya.

The division of the pantheon into
these three realms has been accepted
in Saunaka's Brhad-devata (1,69):

S RfEFE=e T agea =l
gl fedifa faaanfias T qaaril

and in Sarvanukramani(2,9):

7 T ST RreaREgIT S
T il

Yaska, however, suggests that the
grouping of the gods according to the
variety of work discharged by them
in the three realms implies distribution
and organization of the work among
numerous performers (‘bahavo pi
vibhajya karmani kuryuh'). This in its
turn involves the unity of location
despitc’ the multiplicity of individual
gods (sthanaikatva) or uniformity of
work done by a group of gods

48

(sambhogaikatva). The expression
“sambhoga' means participation,
coordination, mutual cooperation
(parasparopakara-bhava); it implies
the sameness of work done by many
performers (samana-karya).

Yaska also gives illustrations. For
the first (unity of
sthanaikatva), the example given is

location,

this: on earth, human beings, animals
and the gods reside alike, although
they are all different from each other.
They also share the earth, participate
in common phenomenological events,
and cooperate with each other
(sambhogaikya). Agni on earth helps
mutual coordination with Parjanya,
Vayu and others who are denizens of
the other regions.

It is like saying ‘individuals' and
‘nation’' (‘nara-rashtram iva'). When
individuals are referred to, they are all
different from each other; but when
the nation is thought 6f, all the
individuals are rolled into a unity.
Even so when the different names and
forms of Agni (like Jataveda and
Vai$vanara) are used by the Yajiiikas
in rituals, they do insist that each
name or form is functionally discrete;
to say that all names are merely
synonymous would be meaningless in

a practical context.
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On the other hand, when the Atma-
vadins speak of the ‘ekam sat' and
refuse to recognize the multiplicity of
gods, it is like our thinking of a
‘nation', where individuals do not at
all matter. It is like speaking of
"Prthivyagni', the Agni in the realm
of earth; all the forms and names of
Agni are comprehended in it, and the
specificity of the individual names and
forms are lost.

Yaska then proceeds to inquire
‘whether the Vedic ascription of
human-like forms to the divinities is
at all justified. Such forms and names
are given to them by the sages who
visualize these gods; and all forms and
names are very much projections of
the human mind. Do the divinities
have form of our imagination? Are the
forms we give them natural to them?
There were some who believed that
the forms given to the gods were
justified, while there were others who
held that the gods do not have forms.
Yaska introduces the topic by giving
the views of the former group (7,6)

6. SERMEH SqaH|
TEufeT GRAFY| a5 S
wadr st

CRIECIEIIR wﬁﬁﬁs@:@@n
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Some sages, viz the Yajfiikas or
those who invoke the gods in
sacrificial sessions, eulogize them and
offer them oblations in the hope of
pleasing them, believe that the gods
have forms and natures very much
like those of human beings (purusha-
vidhah). That is to say, the gods are
sentient beings of a high order
(chetana), and can listen to the
eulogies of the sages and bestow on
the latter gifts of various kinds. They
know what is pleasing' and good; they
can discriminate between a devotee
and an enemy. The argument of the
Yajiiikas is based on three reasons:

(1) The eulogies and prayers
(stutayah) are offered only to the
beings who are conscious
(chetanavat), like ourselves, and not
to the inanimate things; the gods, who
occupy such an important position in
sacrifices and also in the Vedic
hymnology, cannot be equated with
lifeless and insensitive rocks
(achetana). If the gods did not have
human nature, the very purpose of
eulogies, invocation, entertainment
and offering in a sacrifice would be
futile. The gods cannot be formless

like akasa or empty space.

(2) The sacrificers and the Vedic
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hymns have given effective names
(abhidhana) to the gods, like Indra
(the valiant one'), Vayu ('the moving
spirit'), Varuna ("the enveloper'), Agni
(‘the foremost one') and so on.
Especially in the hymns of dialogue
(samvada-sukta), the gods address
each other by their characteristic and
proper names (like "kutas tvam indra’).
The names in such cases involve a
direct relationship between the god
and his name (pratyakshabhidhana-
sambandha). Even when names like
Indra, Rudra, Parjanya and so on are
mentioned in the hymns, they do
conjure up the visions and concepts
pertaining to these very gods, although
they are not actually present before us
(apratyakshartha). Names differ
because forms differ. If there was no
form, there would be no name.

(3) The descriptions and eulogies
in the hymnology as well as in
sacrifices, involve a visualization of
these gods as having several and
discrete limbs or organs (anga) even
as is the case with human beings
(purusha-vidhika) (like Rgveda, 4, 7,
31, ‘rshtata indra sthavirasya bahu' ,
where Indra's arms are singled out for
praise). The gods, therefore, have
identifiable forms, the details of which
admits of differentiation. Such a
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treatment would be impossible, were
there no form at all for a god.

~ o~ A
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Further, the gods are described and
praised as having associations with
articles, objects, vehicles and animals,
even as human beings have. For
instance, Indra is invoked to come
riding on a chariot which is drawn by
horses (2, 6, 21, 'a dvabhyam
haribhyam indra yahi'). Likewise, the
gods are associated with characteristic
weapons, dress, companions etc.

3y Ureufafids: |

The gods are also expected to
undertake actions very much like
human beings, as when Indra is asked
to come and drink Soma at the
sacrifice (Rgveda, 8, 6, 21 “addhindra
piba cha prasthitasya’), or when the
god is asked to give ear and attend to
the pleadings (ibid, 1, 1, 20 ‘a $rut-
karna $rudhi havam'). The actions that
are expected of the gods bear close
relevance to the human beings and
their actions. Such purposeful and
responsive action on the part of the
gods is possible only when they have
forms similar to the humans.

Yaska then states the viewpoint of
the ‘atma-vadins' , who hold that the
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gods do not have human forms.

JA TTSdETg, WAl Waf

TN TS T AU

The nature of the divinities and the
nature of the human beings are
altogether different; and the gods
cannot be expected to have human
forms, human inclinations, human
conduct. Fire, Wind, Sun, Earth,
Moon and so on do not have forms
similar to our own. The argument that
because we eulogize them and seek
to pacify them they must have the
human forms to respond to us, cannot
be convincing, for we have seen that
gamblers address their dices (aksha)
and other inanimate things, as if they
were alive and listening to their talk.
Sometimes, plants and herbs are also
praised in strains similar to the eulogy
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of the gods. It does not mean that
plants and herbs have ears to hear or
mind to understand.

Merely because the hymns refer to
the gods as having limbs like arms,
feet and head, it does not follow that
the gods do have human forms. The
hymns also describe the rock on
which the Soma leaves are crushed as

“crying out with their green mouths'
(‘abhikrandati haritebhir-asabhir iti
grava-stutih'); does it follow that the
rock has a human form, or that it
really has a mouth to cry out?

Likewise, the argument that the
gods are described as associated with
articles, weapons and vehicles like the
human beings does not stand. We
have only to look at passages where
even rivers are described similarly.
The river Sindhu, for instance, is
described as ‘yoking her horses to a
happy chariot' (‘sukham ratham
yuyuje sindhur iti nadi-stutih'). Can
we believe that the river has actually
a chariot?

Finally, Yaska gives his own
considered opinion (samaya), which
seeks to reconcile the two opposite
view-points; and this opinion is in the
nature of a conclusion arrived at by
the Nairuktas (siddhanta).
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The gods may indeed have human
forms, and, at the same time, remain
devoid of such forms. Both views are
correct. The gods of earth etc. may
be said to assume forms in accordance
with the actions that they perform
(karmatmanah). In fact, their existence
is suggested only by the actions, like
the presencé of fire by burning, of
wind by blowing, of sun by heating
and so on. There is a distinction
between the material and inanimate
shapes (of earth, water, rains, fire etc)
and their spiritual counterparts (the
presiding deities, Prthvi, Varuna,
Parjanya, Agni etc) which are treated
justifiably as living and interacting
with other things and beings around.
Although inanimate and insentient,
earth, water, fire and so on behave as
if they are endowed with life,
consciousness, feeling and capacity to
act.

Yaska provides an illustration. We
speak of the sacrifice of a performer
(‘yajfio yajamanasya'). The performer
is alive and active; and the sacrifice
as an event is not. But when we refer
to the benefits that the sacrifice will
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bring about to the performer, the
sacrifice becomes an active agent. In
this sense, the sacrifice may be said
to have a human form with a heart
that is pleased, a mind that resolves
to do good, and hands to shower the
rewards upon the performer.

There is thus no conflict between
scriptural formulations (agama) and
observational findings (pratyaksha).

This discussion initiated by Yaska
in his Nirukta is not only interesting
but important, for it provides an
excellent explanation for the Indian
tendency to humanize and iconize
things, ideas, events and principles.
This is not in the sense of poetic
license or of imaginative flight, but
in a more profound and philosophical
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context. The forces of nature, the
phenomena that are ordained by an
immaculate law, conceptions which
are uncanny but powerful are all
regarded as deities, each with a
characteristic form of its own. Indian
iconography includes not only gods of
our imagination, but all aspects of
space and time. The four quarters and
eight directions have deities to preside
over (the dikpalakas); the earth, the
midregion and the upper realms are
peopled with countless divinities,
demons and demigods, all with their
shapes and forms. The year, the
month, the weekday and so on have
their own gods.

This is not to be thought of as
merely polytheistic extravagance. The
forms that are assigned to the forces
of nature, units of space, divisions of
time or events of significance are all
essentially symbolic. The unity of
Godhead stands unsullied at the back
of all of them. We must consider the
planetary deities (graha-devatas) in the
same light. They are all so many
aspects of the Sun, who is regarded
lord of the planets
(grahe$vara, graha-raja). The sole

as the

reality is the Sun, but his major
expression is nine-fold. Providing
different iconographic details for the
nine planets, and regarding each of
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them as a personalized deity is
justified, provided we follow the
discussion initiated by Yaska.

Further, Yaska is at pains to point
out that godhead is but one, without
a second. But in keeping with the
divisions of the universe and the
functions that are carried out in them,
the one godhead tends to assume
different and appropriate iconographic
forms. Conceptual differentiations
facilitate effective action on the part
of human beings. The Vedic hymns
themselves support this stand. Sturya,
for instance, is a prominent divinity
in the Veda. It is after all a material
object, physical in its nature, located
in space and functioning in a concrete
manner: it is a unique ball of
splendidly effulgent light and
altogether intolerable heat, holding the
earth in balance and supporting all life
on earth. It is an observational detail
(pratyaksa).

The Vedic sages, however, did not
stop at this. They were inclined to
view the sun as a god, a divinity albeit
evident to our sensory experience
(pratyaksha-devata). Further, it was
not merely one god, but there were
several gods that could be properly
accommodated in that one god.
Brhad-devata (1,77) suggests
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All the gods related with the Stuirya
must be considered as abiding within
the Vedic
hymnology is aware of numerous

the Surya. In fact,
solar divinities in the seven directions.
(‘sapta-di$o nana suryah'). But the
conviction was that there is but one
Surya, who enters into the universe
and makes himself manifest (Rgveda,
8, 58, 2, “eko surya visvam anu
prabhuitah'); the one Stirya assumes
numerous forms (ibid, 4, 40, 5). The
many solar divinities like Savitr,
Pusha, Bhaga, Vishnu, Mitra, Varuna,
Vrshakapi, Vivasvan, Varuna and
Vi$vanara that we come across in the
Vedic hymnology are in reality so
many aspects of the one Surya.

Similarly, the nine planets are all
but aspects of Surya, each of them
illustrating a power, a function, a role,
and a direction. In so far as they are
thus differentiated, they are regarded
as personalized deities, with human

and
Thus,
stylized images of them came to be

forms (purusha-vidha)

characterestic functions.

made and formally worshipped by the
people at a later period. Indian
iconography has necessarily a chapter
on the images of Sitirya, and most of
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the Indian temples have a place where
the nava-graha images are set up.

Not only are the planets regarded
as deities in their own right, but are
also associated with the well-known
deities of the normal pantheon: Stirya
with Siva, Chandra with Uma, Kuja
with Skanda (Subrahmanya), Budha
with Vishnu, Brhaspati with Brahma,
Sukra with Lakshmi, Sani with Yama,
Rahu with Mrtyu and Ketu with
Brahma. Among the planets, Surya is
said to be the monarch, Chandra is
like a queen, while Kuja is the chief
of the army; Budha is the prince,
Brhaspati and Sukra are counsellors;
Sani is the attendant. Thus the planets
constitute a single establishment.

They also preside over the
elements, as their deities. Strya as
Agni presides over the element of fire
(tejo-tattva). Chandra as Varuna
presides over the water-element (ap-
tattva). Kuja, another aspect of Agni,
is also associated with the element of
fire (tejo-tattva). Budha being Prthvi,
looks after the element of earth
(prthvi-tattva). Brhaspati presides over
the akasa-element (akasa-tattva);
Sukra over the water-element, and
Sani over the air-element (vayu-
tattva).

And they have their characteristic
natures in keeping with the deity-
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specifications. Sturya, Chandra and
Brhaspati are sattvik or good natured,
while Budha and Sukra are rajasik or
passionate, and the others (Kuja, Sani,
Rahu and Ketu) are tamasik or evil-
natured. Their akara-chintana also has
been made. Stirya and Sukra are of
normal height; Chandra, Kuja and
Sani are short-statured; Budha,
Brhaspati and Rahu are tall. Besides
the different statures, their manner of
movement also differs: Surya, Kuja,
Brhaspati and Sukra walk; Chandra
and Rahu crawl; Budha flies, and Sani
limps. X

BUDHA SUKRA CHANDRA
(green) Pentagonal (White)
spade-like

North-facing East-facing West-facing
BRHASPATI | SURYA KUJA
(golden) (red) (red)
Simhasana Circular orb Triangular
North-facing East-facing South-facing
KETU SANI RAHU
(multi-colour) (black) (brown)
Flag-like Crest-shaped | winnow-like
South-facing West-facing South-facing

As deities, the planets are supposed
to exert their influence on quarters of
the earth: Sturya (East), Chandra
(North-west), Kuja (South), Budha
(North), Brhaspati (North-east), Sukra
(South-east), Sani (West), Rahu and
Ketu (South-west), and also upon
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divisions like places of worship
(Surya), tanks, wells and water-
reservoirs (Chandra); kitchens,
armoury and weaponry (Kuja), play-
grounds (Budha), treasury and jewels-
store (Brhaspati), bedrooms and
offices (Sukra), hospitals (Sani) and
places where scorpions and serpents
abound (Rahu and Ketu). Their
influence is also felt upon the
vegetable kingdom. Trees growing on
mountains, chillies, radish, pepper etc
are favoured by Strya; coconut palm,
cold substances, tender fruits and
vegetables by Chandra; thorny trees,
ginger, grains, pulses and groundnuts
by Kuja; plantain-trees, wet crops,
brinjals etc by Budha; roots and bulbs
by Brhaspati; fruit-trees, flowering
trees and plants, climbers and creepers
by Sukra; palmyra trees, poisonous
trees, bitter vegetables astringents,
tobacco, garlic etc by Sani, Rahu and
Ketu.

In general, the vegetable kingdom
is presided over by Siirya and Sukra,
which are called ‘mﬁla—grahés' ; and
the living beings by Budha and
Brhaspati, which are “jiva-grahas'. But
Stirya, Kuja and Sani are said to
govern the quadrupeds among living
beings, while Budha, Brhaspati and
Sukra the bipeds, and Chandra and
Rahu the centipedes.
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As deities, the planets represent
forces and events upon the earth.
Heat, light
have Surya as their presiding deity.

and physical evolution

Mental evolution is looked after by
Chandra. Physical force and energy is
contributed by Kuja. Mental vigour
and abstract thinking are due to
Budha, while intellectual evolution
and aesthetic appreciation are due to
the grace of Brhaspati. Emotional life
is the domain of Sukra. Time and life
are governed by Sani. Rahu and Ketu
are forces of decay and destruction,
disintegration and dissolution.

The planets are also concerned with
different aspects of human learning,
which they facilitate. Vedic learning,
medical science and alchemy are the
responsibility of Surya. Fine arts and
useful arts are helped by Chandra.
War, defence, historical research,
engineering and cooking are the
portfolio of Kuja. Astronomy,
mathematics and accountancy are
favoured by Budha. Philosophy,
Yoga, spiritual wisdom are the special
fields of Brhaspati. Arts and Sciences
dealing with boats, ships, rivers and
oceans (marine engineering) are
helped by Sukra. Sani is associated
with music, grammar and poetry.

Rahu and Ketu are concerned with
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drama and magic.

The weekdays are also considered
deities with their own personalities
after the deities presiding over them.

Saivagama has the following:

w1 g vorEy fausRn
G|

ﬁ'amﬁaﬁmnqiﬁ%a[: QEFHE’]E[[:H
1. Sunday (deity-Siva)

T Yo Aaameafd

foTam| a1

2. Monday (deity-Durga)

URENRETRIRSIEEER R HILT

TEATATE AT || e ||

3. Tuesday (deity-Shanmukha)
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HYTHIREH|
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4. Wednesday (deity-Vishnu)
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5. Thursday (deity-Chaturmukha)

JHEE{ag: FASCIRYIY|
JUYIhI: Aqd:
TErE: ||

6. Friday (deity-Indra)

gﬂ‘g’ﬁﬁaﬁ Wn |
qraqui: ||

7. Saturday (deity-Yama)
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Closely associated with the
ideology of planets as deities, the
week-days named after the deities also
involve rituals specific to those
deities. And formal gifts (dana) figure
prominently in these rituals.
Brahmanda-Purana prescribes: the
gifts to be made on the weekdays as
follows.

oM WO Fer A fang:
EREIK

T =9 TG qguiaEig 1)
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HHATT AT

The planet-deities of the week-days
must be got made in gold, and given
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as gifts to the wise and pious people
on the particular week-days. Also to
be given are the precious stones,
grains and coloured cloth specific to
the deities.

As for the precious stones: Surya
(ruby, manikya); Chandra (pearl,
mauktika); Kuja (coral, pravala);
Budha (emerald, marakata); Brhaspati
(topaz, pushyaraga); Sukra (diamond,
vajra); Sani (sapphire, nila); Rahu
(agate, gomedhaka) and Ketu (lapis
lazuli, vaidiirya). The grains are:
Strya (wheat); Chandra (rice); Kuja
(tordhal); Budha (green gram),
Brhaspati (Bengal-gram); Sukra (cow-
gram). As for the colours: Stirya (red
and dark brown); Chandra (White);
Kuja (blood red and white); Budha
(green); Brhaspati (yellow); Sukra (all
colours, especially light blue and
ultramarine); Sani (black); (Rahu
(black) and Ketu (dark red). Some
metals are also specific: Surya
(copper); Chandra (pearls and corals),
Kuja (gold); Budha (brass); Brhaspati
(gold and cat's eye); Sukra (silver,
pearls and diamond); Sani (iron and
mercury). Articles made out of these
metals may be given as gifts on the
particular days.

The following is taken from
Vishnu-dharmottara-purana, as quoted
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in  Sri-tattva-nidhi  (chapter 4. Wednesday:

on graha-nidhi), detailing the gifts to % 3 .
be made on the week-days and the 94 9 ST < TH 4 \E
YT ||

expected benefits thereof:

1. Sunday: 5. Thursday:
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2. Monday: ; E fd f
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ARYAMA

CHAPTER FOUR

SURYA

THE LORD OF PLANETS

The significance of Strya in Indian
thought is not only as one of the nine
grahas or even as the lord of the
grahas, but as identical with the
supreme godhead Vishnu. The
both as a
pratyaksha-devata and as parama-

worship of Strya,

purusha, goes back at any rate to the
early Vedic period; probably its
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antiquity reaches the remotest past.
The first visible manifestation of the
inscrutable power, inordinate
effulgence, awe-inspiring glory and
unfathomable mystery of godhead was
perhaps intimated to the early man

through the solar arb, which he looked
at with abiding wonder.
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It has been estimated that a little
over fifteen per cent of the Rgvedic
corpus is dedicated to Stirya. There
are in this hymnology ten full suiktas
concerning Stirya; and there are sixty

‘rks' and a half rk eulogizing this
god, and they are collected together
.in what is known as “Saura-stuikta',
which is employed to this day in the
formal  worship of Siurya
(Suryopasana) as well as in the praxis
of exercise called 'Stuirya-namaskara'.
The worship of the Sun has been a
continuous detail in Indian religion
ever since the Vedic period. It has
been referred to in our epics
Ramayana (which in its Yuddha-
kanda section contains the well-
known and oft-used text called
*Aditya-hrdaya'), and Mahabharata,
and in the early puranas like
Markandeya (where Surya is
identified with the transcendental and
immanent Brahman, and described as
.the very body of the three gods
Vishnu,
Bhavishyat (where the pratima-vidhi

Brahma, and Siva),
or a set of rules concerning the
making of the icons of Sturya is
given), Agni and Garuda. In fact,
there is a purana known as ‘Stirya-
purana', no doubt a later work,
following the pattern of Saiva
puranas, a Saura-upanishad' and a
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‘Saura-samhita' , a work of the fifth

century A.D.

The author of Brhat-Samhita,
Varaha-mihira, (about 550 A.D.) was
a devotee of Stirya, and his work
contains an iconographic account of
Sturya, as also later puranas like
Vishnu-dharamottara, Skanda, Agni
and Varaha. Some of the non-classical
upanishads like Hamsa, Mandala-
brahmana, and Arunika also suggest
the prevalence of Sun worship.
like
Ansumadbhedigama and Silpa-ratna

Sculptural manuals
contain iconographic particulars of the
Stirya image.

The worship of Surya has been in
evidence at the latest from the first
century A.D. The Kushanas also were
Stirya-devotees, as were the later
Guptas. Strya relief in the Khanda-
giri caves, the numerous iconic
representations of Stirya found in the
Gupta and Pala periods, the Sun-
temples at Multan in North-west
India, Khajuraho, Modhera; all in
Rajasthan Martand and Konark in
Orissa evidence the popularity of the
solar cult in the early Christian
centuries (around the fifth century). It
was around this time that the worship
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of five gods in a group (called
pafichayatana-puja) became
widespread and accepted in the
traditional milieu. Among the five
gods was Strya, others being Vishnu,’
Siva, Gane$a and Devi. Bhavishya-
purana (1, 48, 21) regards the worship
of Surya in this pentad as most
meritorious, for he is the most obvious
god available to all of us in a concrete

form:

TR S QA e fearR: |
T Ffaeadr T I

In the Pafichayatana shrines in
North India, especially Gujarat, only
four icons were installed, leaving out
Sturya, for he was all too evident in
the sky. There were also, around the
seventh, eighth and ninth centuries,
syncretic images of Vishnu and Surya
(Surya-narayana). During the reign of
Kulottunga-chola (1060-1118), there
appeared a temple to this sycretistic
deity in the Chola country (Sitrya-
narayanar-koil). The famous temple at
Konarka, built by the eastern Ganga
monarch Narasimha I of Orissa (1138-
1164), was also intended to be a place

of worship for Strya-Vishnu.
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It may be recalled that in the
Rgvedic hymns, there are about a
hundred references which identify
Sturya with Vishnu, especially in his
three strides (e.g. 1, 22, 20 Ttad
vishnoh paramam padam', 1, 22, 17
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idam vishnur vichakrame', 1, 154, 5
etc). Yaska (12, 19) mentions that
according to Sakapiini the three steps
of Vishnu refer to the earth, the
midregion and the heavens, which are
traversed by Surya; according to
another authority, Aurnavabha, the
reference is to the rising sun
(samarohana or Udaya-giri), the
midday sun (vishnu-pada or akasa),
and the setting sun (gaya-§iras).

Teq| e fedifa SRy
TR famee TR |
Yaska himself appears to subscribe
to the former view (viz. the view of
Sakaptini). The three regions represent
the three forms of Surya: as
‘parthivagni' (fire) on earth, as
‘vidyut' (lightning) in the midregion,
and as Stirya (sun) in the heavens. The
"Vishnu'
etymologically the one that pervades

expression means
(‘vyapanad vishnuh'), that is to say
pervades the three regions with his
splendour. This, according to Yaska,
is how Vishnu is identified with
Strya:

1,37 Afgfuar safa afseardl

Stirya when he pervades in all the

realms becomes Vishnu
2. fawyfeeTaat)
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When Stirya enters everything with
his rays, he is Vishnu.

3. Y|

Stirya is Vishnu when he permeates
all the realms with his rays.

It is further explained thus (12, 19):

Wmﬁms@a@mﬁaﬁ
ey fowpdafa faemaf @y faw: gfaw:
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Another Rgvedic hymn (1, 155, 6)
brings out the identity of Vishnu with
Stirya, in terms of the time-wheel.
Vishnu is said to set the wheel of time
rolling, prompting the ninety-four
limbs of time: Samvatsara (year 1),
ayanas (2), rtu (seasons, 5), masa
(months, 12) ardha-masa (fortnights,
24), aho-ratri (solar days, 30), yama
(8), lagnas in each day (12). There is
“chakra' in the
hands of Vishnu being the solar
splendour (5, 63, 4, ‘jyoti$ charati
chakram ayudham'). And Surya

also a reference to the

himself is viewed as the immense orb
or mandala burning bright like Agni
(10, 7, 3 “agner anikam brhatah')
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Yﬁska (Nirukta, derives the word
Stirya from the three possible roots
dhatus).

& §dal gadal fEdqE|

(i) TS G-I e
(3R 30

Stirya is so called because he
traverses in the midregion or sky. This
derivation also suggests that the Sun
‘moves forward, after the Bhaga's
period (dawn)-is over.

(i) oTE g:

Strya is so called because he
enlivens and prompts everything to
activity (prerana) as soon as he arises.

(i) GIE® TAAF X (F2).

Strya is so called because he is
made to move brilliantly or descend
on the earth, through air (Vayu).

The period of Surya is said to
follow that of Bhaga, another solar
.divinity, who is described as ‘blind'
or 'invisible (ibid, 12, 14, 13)

I 9 TATE:| IS T g¥Ad
SH 9 Tesfe st fagrEl
9 Tesdfed el
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Bhaga is not blind in the sense that
he is devoid of eyes. The passage
makes it clear that because as early
dawn he is indistinguishable from
Surya, he cannot see the world, and
the world cannot see them. But Bhaga
means wealth, treasure, or fortune,
and people therefore seek him out;
and he goes out to the people. But it
is Aditya (as the sun that has arisen)
that reaches the people. Bhaga is
unseen when the Sun has not yet
arisen.

People engage themselves in their
work only when the Sun' appears in
the eastern horizon (Rgveda, 7, 63, 4)

S pENIERCCER T

Stirya is in fact the eye of the world
(1, 50,2, ‘Suryaya viSva-chakshase')
and nothing can be hidden from him
(10, 37, 7 and 10) and he sights afar
(7, 35, 8, ‘Surya uru-chakshah'). He
is the sight of the gods and brings
praspirity (7, 77, 3, *devanam
chakshuh subhaga vahanti'). He makes
day and night (1, 50, 7, aha-minano
aktubhih ), and eliminates disease,
indolence and the effect of bad dreams
(5, 37, 4). He is the witness of all
actions good or bad done on earth (7,
60, 2)

Navagraha Kosha



fore wTgSTTa= T
FIAAY O T A

The Rgvedic hymns speak of Indra
or Vishnu as responsible for the birth
of Surya (7, 99, 4). Indra and Soma
are said to have set him up above (6,
72, 2), elsewhere, Indra and Varuna
(7, 82, 3), Mitra and Varuna (4, 13,
2), or Agni (10, 3, 2) are described as
having accomplished this feat. Dhata
is credited with having set the sun and
moon in their pristine and normal
courses (10, 190, 3,
chandramasau dhata yathaptrvam
akalpayat'). Ushas (the deity of dawn)
is said to give birth to Stirya each day
(7, 78, 3 and 7, 80, 2). Aditi is the
mother of Sturya and all the Adityas,

“Strya-

according to some hymns (e.g. 1, 50,
13,8, 101, 11 and 10, 88, 11). Surya's
father is said to be Dyauh or the sky
(10, 37, 1, ‘divas-putra'). According
to Atharva-veda, Surya is born out of
the enveloping clouds (4, 10, 5,
‘vrtraj-jato divakarah'). It can readily
be that
descriptions

seen many of these

are allegorical,

symbolical or poetical.

In later myth, Surya is made the
son of Prajapati Kas$yapa, son of
Brahma (sometimes given as the

Navagraha Kosha

ADITI

grandson of Brahma, being the son of
Marichi, who was the son of Brahma),
and his consort Aditi. Adityas, the
solar deties of Vedic anitiquity, are so
called because they are the offsprings
of Aditi. In Rgveda (2, 27,1) they are
six in number (Mitra, Aryama, Bhaga,
Varuna, Daksha and Amsa), or seven
(9,114, 3)or eight (10, 72, 8) ;
although their number swelled to
twelve in Satapatha-brahmana (11,6,
3, 8) and remained so in later
literature. The twelve Adityas in the
Brahmana-texts are Vishnu, Sakra,
Aryama, Dhata, Tvashtr, Pushan,
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Vivasvat, Savitr, Mitra, Varuna, Amsa
and Bhaga; the same list is found in
Mahabharata (Adiparvan, 65, 15). But
Agni-purana (chap 51) has a different
list: Varuna, Stirya, Sahasramsu,

‘Dhata, Tapana, Savitr, Gabhasti, Ravi,

Parjanya, Tvashtr, Mitra and Vishnu.
It may be seen that these are merely
variant names of Stirya, or different
aspects of Surya. Vishnu-dharmottara-
purana, while giving the iconographic
details of the adityas, prescribes that
all of them should have the same form
as that of Stuirya. The twelve Adityas
together are said to constitute Surya
or Aditya.

The following table provides the
details of the twelve forms of the Sun,
presiding over the twelve months of
the year, attended by the sages,
gandharvas, apsaras, yakshas, sarpas

_and asuras in each of the months, as

mentioned in Vishnu-purana, 2, 8).
The sages eulogize the Sun, while the
gandharvas walk in front of the chariot
singing, accompanied by the apsarases
who dance; the yakshas hold the
bridle of the horses, while the Sarpas
prepare the chariot; the Asuras guard
the Sun:

Taittiriya-aranyaka (anuvaka 7,
Arunopanishat’) mentions that there
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are eight forms of Surya; Seven forms
representing different latitudes of earth
varying from the North Pole to the
South Pole as the regions under the
control of Stuirya in his seven forms;
and the eighth form, known as
Kasyapa, is said to be on top of the
central mountain Mahameru. It is this
form that produces the other seven
forms and withdraws them into itself
ultimately; it is also the stuff of which
the other seven forms are made.

In the puranas, the ten incarnations
of Vishnu are associated with Surya.
The variant names of Stuirya found in
the Puranas are significant; like “the
eye of the world' (Jagacchhakshu), the
‘all-pervader' (Vishnu), ‘the
(Savitr), ‘light-
maker' (Bhaskara), 'the wanderer in
the sky' (Kha-ga), the radiant one'
(Arka), ‘the nourisher' (Pusha), ‘the
resplendent one' (Visasvat), thered

vivifier'

one' (Rohita), "the craftsman'
(Tvashtr), ‘the jewel of the sky'
(Dyumani), “the chivalrous'
(Aryama), ‘the variegated coloured
one' (Chitra-bhanu), the skilled
one' (Daksha), "the friendly spirit'
(Mitra) and so on. He is also called
“the twelve-natured'
(Dvadasatman), referring to a form of
his presiding over one of the twelve
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solar months that constitute a year
(samvatsara).

Among the names mentioned
above, Vivasvan is described as the
ancestor of the human race; he
represents the rising sun, and the
Vedic hymns call him the first
sacrificer. Bhaga is the presiding deity
of the forenoon. Pushan represents the
nourishing or beneficent power of the
sun; it is seen essentially as a pastoral
deity. Mitra and Aryama are Indo-
Iranian in nature. Stirya in essence is
the visible celestial deity of great
importance all through the ages.

Strya is also the ‘lord of the
planets' as already mentioned.

Among the names of Stirya are “the
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best among planets' (grahottama),
(graha-raja,

graha-pati; grahe$vara,), the first

‘monarch of planets'

among the planets', (' grahanam adih',
Navagraha-pida-hara-stotra), and “the
lord of planets, stars, and all other
celestial bodies' (‘nakshatra-graha-
taranam-adhipah' , Aditya-hrdaya,
61). All the planets and other celestial
bodies are said to go round the sun in
reverential circumambulation, and
depend entirely on him (Sarya-gita, 1,
17):

3 T ¥ T fam: wdTe A
e gefuiiee wHad T |

According to Skanda-purana (5, 1,
33, 13), Sturya is Brahma in the
morning, red in complexion, Rudra
during midday, white in colour, and
Vishnu in the evening, dark in
complexion.

feerll
(Eaau: TIAHE g Heed: )

He is said to ride on a chariot with

a single wheel (cf. Rgveda, 5, 26, 2),
the wheel symbolizing Time
(kalachakra) (cf. Aditya-hrdaya, 159,
“eka-chakro -yasya' ;
Bbavishya-puréga, 1,153, 52, "eka-

ratho
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chakra-rathaya'). This is identified
with the solar year (samvatsara), the
twelve spokes representing the twelve
months. The day is said to be the
‘nave' (nabhi) of this wheel. The
following may be quoted from The
Puranic-Encyclopedia (ed. by Vettam
Mani, Motilal Banarasidas, Delhi,
1979, P 770):

“"The sun rises in the east and sets
in the west, in consequence of which
days and nights occur. The Puranic
assumption is that the sun travels in a
very big chariot. The chariot of the
sun is nine thousand yojanas long. The
wheel is fixed to this. The great wheel
of time with three centers, five tyres
and six spokes, is fixed on that
indestructible year. It has seven
horses, which are the seven Vedic
metres, called by the names Gayatri,
Brhati, Ushnik, Jagati, Trishtubh,
Anushtubh, and Pankti. Another axle
used for the chariot of the Sun is forty-
five thousand five hundred yojanas
long. The length of each half of the
yoke is proportionate to the length of
the axle. The short axle of the chariot
with the small half of the yoke is fixed
on Dhruva. The wheel fixed on the
other axle rests on the mount
Manasottara.

"

The three parts of the wheel
symbolize the three divisions of the
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day mentioned above. The seven
horses symbolize the seven divisons
of time like Kshana, kala, Kashtha etc
(ishadanda, yuga-kila, ghona etc).
There are Rgvedic hymns which
speak of only one horse, but with
seven names (e.g. 7, 63,2, “eko asvo
vahati sapta-nama'); and also (1, 164,
2) which speak of green horses, their
number not being specified (e.g. 1,
558
stryasya'), and which enumerate the

‘bhadra as$va haritah

horses as seven in number (e.g. 1, 50,
8 ‘sapta tva harito rathe vahati deva
stirya'). The number seven is widely
accepted in later literature (like
Varaha-purana, 26, 11, “saptasva-
yukte cha rathe sthitas tvam'), and
they are also named (as in Aditya-

hrdaya, 121):

SAsSay fasrn fSaumon fSaem:|
TS fSqger arfeH: 99
Hifadr: ||

The seven horses are said to
signify, as mentioned in the citation
above, the seven Vedic metres
‘chhandamsi
harayo raveh' ; Matsya-purana, 106,
67 “.hhandobhir asva-rupaih').
Kiurma-purana (chap. 40), however,

(Garuda-purana, 58, 6

takes the seven horses to represent the
seven principal solar rays; Sushumns,
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Harikes$a, Vi$va-karman, Visva-
vyacha, Sampadvasu, Arvag-vasu and
Svarat. Bhavishya-purana (1, 169, 4)
has only four horses for the Sun's
chariot, signifying the four aeons
(yugas) or the four directions (dik).

On this subject, Rgveda (1, 164, 2)
says:

I (< YGRS Teld
JUTHTI
Brfresreea 2o faar e

g

The chariot has but one wheel; and
the chariot is yoked to but one horse.
The one horse, however, has seven

names. In this wheel are all the worlds
centered; and this wheel with three
naves is immortal and firm. Yaska
(Nirukta, 4, 27) interprets the chariot
as the very form of Surya. The sun is
called the chariot (ratha) with a single
wheel because he alone moves all the
while in the sky filled with his rays
and filling all beings with his rays,
without a moment's Dbreak

(Durgacharya):
¥ Emfed STEd gmEncdn
REE USRI RIS EER IR GG
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Sayana also explains that the one
horse yoked to the Sun's chariot is in
reality Vayu, who although one is
known as seven-named (sapta-
nama), and because Stirya depends
upon Vayu for his travelling in the
adhinatvad

antariksha-saficharaya ), the seven-

midregion ( vayv
named horses is Vayu, which is also
bright and luminous. We have in
S’atapatha - brahmana (8, 3, 2, 1)
justification for this view:

3 ﬁwﬁfﬂmm agd AT
faasifaar a1y HEIEIRAGIED ﬁﬂ%r
SfaagHdagueHd| qH=ied]
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According to Yaska (4, 27), the
three naves of the wheel (which

represents the year) are the three
seasons, Grishma, (summer), Varsha
(rains) and Hemanta (winter):

I T S0s RGN
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Sayana, however, interprets the
seven names (or rays) of the horse
(viz. Vayu) as standing for the
seasons: familiar six seasons (shad-
rtu) of two months each, along with
an extra-month (adhika-masa) (on
Rgveda, 1, 164, 2)
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He takes the three naves of the
wheel as the three sandhyas (morning,
noon and evening).

The wheel of time (kala-chakra) is
ever turning. Taittiriya-brahmana (1,
4, 10, 1) speaks of five reckonings of
the year, which the wheel represents:
samvatsara (associated with Agni),

.Pari-vatsara (associated with the sun)
Ida-vatsara (associated with the moon)
and Anu-vatsara (associated with

Vayu).

3falg aaqt:| eMfcd: TRacR:
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Taittiriya-samhita, however,
recognizes only three reckonings: the
solar and the lunar along with that of

the fire:
ECRIME TRIETT GIATT ULl
e |
Satapatha-brahmana (6, 2, 2, 8)
speaks of the samvatsara as consisting

“of twelve months, five seasons (taking
Hemanta and Sidira as one), and as
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identical with Prajapati.
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Prajapati, Samvatsara and Ratha
are synonymous expressions, meaning
the wheel of time. The number seven
(for the horses or names of the one
horse) signifies one of the two
divisions of the year, season, month,
fortnight, day, night and moment (as
so many wheels):
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The Sun's chariot in another
account has one wheel (the year
samvatsara), twelve spokes (months,
masa), three axles (nabhi, the three
chaturmasyas) and six bands (seasons,
rtu). The height of the chariot is thirty-
six lakh yojanas, and the width eight
yojanas on the inside. The horses
yoked to the chariot are the Vedic
metres, as said earlier, but they have
different names and complexions:
gayatri (Rochika, orange), brhati
(Mochika, violet), ushnik (Pita,
yellow), Jagati ($ukla, white) Trishtup
(Rakta, red), Anushtubh (Nila, green),
and Pankti (Indra-nila, blue). These
are the names and colours given to the
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horses in the sun-temple at Konarka.

Stirya is said to cover fifty crore
yojanas in area, and the earth is
removed from the Strya by twenty-
two crore yojanas. The sun keeps
distinct the three realms (sthanas:
earth, midregion and the heavens) and
the four directions (dik, east, south,
west, north). The course of the sun
distinguishes three periods: (i) five
months from May (Uttarayana), when
the Sun rises up slowly (manda-gati),
making days longer than nights; five
months from November
(Dakshinayana), when the Sun
quickens his movement ($ighra-gati),
making the nights longer; and the
months of April and May (Vishuvat),
when the Sun moves neither slowly
nor fast, but with steady gait (sama-
gati), making the lengths of nights and
days equal.

Stuirya's is chariot is said to go
round the mythical mountain, Maha-
meru, which is in the centre of the
universe, golden coloured and more
brilliant than the Sun. This is situate
according to the puranic accounts in
the midst of eight other mountains of
similar splendour; Tara and Devakiita
to the east, Pavamana and Pariyatra
to the west, Kailasa and Karavira to
the South, and Trisrnga and Makara-
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giri to the north. On top of the Maha-
meru, there are nine settlements. The
central one is called Brahma-loka (or
Brahma-puri), ten thousand yojanas
square. Surrounding this in the eight
directions are the quarters of the
guardians of directions (dikpalakas),
each twenty-five thousand yojanas in
extent. Devadhanika or Amaravati in
the East (Indra), Tejovati in the South-
east (Agni), Samyamani in the South
(Yama), Krshnafijana in the South-
west (Nirrti), Nimnalochani or
Sraddhavati in the West (Varuna),
Gandhavati in the North-west (Vayu),
Vibhavari or Mahodaya in the North
(Kubera), and Yosovati in the North-
east (I$ana).

While circling round Mahameru,
when Stirya makes his appearance in
the Devadhanika settlement of Indra
in the East, it is dawn for us. When
he moves over to Samyamani in the
South (Yama's abode), it is noon.
When he arrives at Nimna-lochani
(Varuna's settlement) in the west, we
see the sun setting. When he comes
to Vibhavari (Kubera's residence) in
the North, it is for us midnight. The
Sun travels at the rate of two crores
and a half and two lakhs and a half
yojanas in fifteen nadikas (roughly
equivalent to six hours).
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VARUNA (West) VAYU (North west)
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KUBERA (North) ISANA (North east)
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The symbol of Svastika is
interpreted as representing the
movement of the sun in the east-west
direction; the four arms stand for the
positions of the Sun at midnight, sun-

I'iSC, noon and sun-set.

Noon

Sunrise

Sunset

Midnight

Stuirya is also shown as a lotus
which is circular (vartula) with eight
petals (ashta-patra). The description
given in Kalika-purana (80-81) makes
him sit on a lotus, carrying in his two
hands red lotuses; his complexion is
that of deep red; his chariot has seven
horses, yoked by seven ropes:
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Texts like Graha-yaga-tattva gives
other details like his caste (kshattriya),
(red),
(Kasyapa), nativity (Kalinga), size (a

body-colour parentage

twelve angular), carriage (chariot

drawn by seven horses), hands (two
carrying lotuses), face (full), presiding
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diety (adhi-daivata, Siva) and
associate deity (pratyadhidaivata,
Agni)
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|
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We have a more elaborate
description in Purascharyarnava
(taranga 10):
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There is a legend that at the period
between night (ushas) and day
(vyushti) known as sandhya , a host
of titans called Mandehas attempt to
gobble up Surya. They have a boon
as a result of which they will continue
with their re-invigorated bodies
although they die everyday. Thus,
each day of the year Surya has to
battle with these titans. When pious
people on earth offer arghya for
Surya with the gayatri-hymn in the
sandhya-ritual, the water thus offered
will be transformed into the invincible

' Vajrayudha, which will help Surya

burn up the titans.
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Sri-tattva-nidhi, compiled by the
Maharaja of Mysore, Krishnaraja
Wodeyar III (1780-1865) contains a
.section called Graha-nidhi , where
the details of all celestial bodies are
given. The description of Surya given
here is as follows (taken from
Prayoga-ratna of Narayana-bhatta).
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The usual particulars are given

‘here. In addition, Surya is said to
belong to the Kasyapa lineage and
Kalinga country and that he was born
under Visakha constellation on the
seventh day of the fortnight (saptami).
In this account, he is two-armed,
carrying in one had a red lotus and
showing with the other the gesture of
protection (abhaya). His body-colour
is red like the hibiscus flower; but he
wears garments, garlands and
unguents of the colour of red lead or
vermillion (sindtira). His ornaments

are made of shining rubies (manikya).
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He illumines the three worlds (viz.
earth, midregion and heavens), and
constitutes in himself the forms of the
three gods, Brahma, Rudra and
Vishnu. He is seated in the pericarp
of a red lotus, mounted upon a chariot
which is drawn by seven-horses and
has but a single wheel. Along with
him are seated his presiding or
tutellary deity who works within him
(adhidaivata), namely Agni, and the
deity who invariably accompanies him
and helps him (pratyadhidaivata),
namely Rudra. He is invoked in a
copper icon; and he faces east. His
mandala is circular in form.

The consorts of Sturya are said to
be Samjia, daughter of Vi§vakarman
(and from whom Manu, Yama and
Yami were born) and Chhaya
(shadow) (from whom Sani and
Tapati were born).

The same text has borrowed from
Sarada-tilaka-tantra, another dhyana-
sloka of Surya with four heads:
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This form of Strya is distinguished
by having four faces, with three eyes
in each face, and eight arms holding
in the hands magical weapon called
Khatvanga, two lotuses, discus, noose,
goad, rosary and skull-cup. He is
seated with his consort. He is golden-
bomplexioned, and finely decorated
with a crown of jewels and necklaces
of diamonds.

Another dhyana-$loka from the

same source:
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According to this description, he
has four hands, carrying lotuses in the
two upper hands, and showing the
gestures of protection and boon-
bestowal with his normal right and left
hands respectively. He has but one
face, but three eyes. His crown is
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studded with rubies, and he is seated

on a red lotus.

His adhidevata is Agni, who is
described thus:

ety frgiataae: |
S QR 93e;: JIEen: ||

Agni is tawny red in his eyebrows,

hair and beard; he has three eyes, all
red in colour. He is seated on a ram,
carrying in his two hands rosary and
the invincible spear known as Sakti
along with the gesture of boon-
bestowal.

Stirya's pratyadhidevata is Rudra:
TIgal JUEG MGEERERIECH
FaEarg (SN fere: ||

Rudra (Siva) is five-headed, with
three eyes in each head. He rides on

a bull, and carries in his four hands a
skull-cup, spear, khatvanga and bow
(called pinaka); he has on his matted
head crescent moon.
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CHAPTER FIVE

OTHER PLANETS

CHANDRA

Chandra or one who delights, from
the root ‘chadi' which means " 'to
delight" (@ahladane), is said to be
eleven thousand square yojanas in
extent, and thirty-three yojanas in
(Mahabharata,
Bhishma-parvan, 12). This planet is

circumference

removed from the Sun by one lakh
yojanas, and revolves round the earth.
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The lunar month consists of twenty-
seven days, distributed among the
twelve Zodiacal signs (rasi): Simha
(Leo), Kanya (Virgo), Tula (Libra),
Vrschika Dhanus
(Sagittarius), Makara (Capricorn),
Kumbha (Aquarius), Mina (Pisces),
Mesha (Aries), Vrshabha (Taurus),
Mithuna (Gemini), and Kataka

(Scorpio),
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(Cancer). Chandra stays every month
in each of these Zodiacal signs for two
days and a quarter.

The movement of Chandra is
supposed to be in a chariot with three
wheels, drawn by ten horses, white in
complexion like the jasmine flower.
The most significant detail of the
moon is its waxing and waning. The
gods are said to drink its digits, (kala)
for they contain nectar; and as a result
the moon loses its digits during the
dark half of the month (Krshna-
paksha), until only one digit remains.
But the Sun makes it wax again
during the bright half of the month
(Sukla-paksha) by bestowing on it a
single ray of his, known as Sushumna,
until the moon becomes "full of his
digits' (purna-chandra).

The month is thus divided into two
halves (pakshas), the bright when the
Moon waxes, and dark when the
Moon wanes. When during the dark
half, only two digits (kala) of the
moon remain, the moon gets into the
Sun's orbit, and abides there with his
ray called ‘ama', meaning “together',
“at home', or 'neighbourhood'. (‘na
mati, kshayodaya-vi§esham parich-
chchhinatti', the sixteenth digit of
moon). Skanda-purana (Prabhasa-
khanda) describes the digit called
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‘ama' as the constant, for it neither
grows nor disintegrates, but enters into
all the other digits:
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(Raghu-nandana's explanation :
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The day on which this ama makes
the moon and the Sun dwell together
is called ‘amavasya' or the New
moonday (‘ama sahityena vasata$
chandrarkau yasyam'). Gobhila-smrti
defines the day thus
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(Raghu-nandana :
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On this day, Chandra is believed
to enter the waters, and begin to reside
in the plants, trees and creepers. The
manes (pitrs, the departed ancestors)
gather round the moon and get
nourished by the nectarine ray.
Chandra is said to satisfy the manes
during the dark half of the month, and
the gods during the bright half.
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The bright half ends in Full moon,
called in Sanskrit 'Purnpima' or
‘Paurnamasi', the fifteenth day when
all the lunar digits are complete. This
is said to be Chandra's own day.
Varaha-purana (section " on
Somotpatti-rahasya) describes that the
creator bestowed this day on the

T Fa g8 fia: qofurifafl o

The waxing and waning of the
moon is explained here differently.
The waning occurs because the gods
drink the digits of the moon
(containing ambrosia, amrta) at the
rate of one digit (kala) a day from the
Full Moon day onwards till the
fifteenth day (the New Moon day).
Stirya thereafter begins to bestow the
digits, one each day of the bright half
of the month; this is waxing of the
moon. Devi-bhagavata (skandha, 7)
and Mahabharata (Vaha-parvan, 163,
33) ascribe the waning moon to the
curse of Daksha, and the waxing to
the interference of the gods.

The story is that the twenty-seven
daughters of the Prajapati, Daksha,
were married to Chandra. This is an
allegorical reference to the twenty-
seven stars (nakshatras, Advini to
Revati) attending on the moon. The
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story relates that one of the daughters
of Daksha, Rohini, was especially
dear to Chandra, and that he was
always found in her company. Her
sisters went and complained bitterly
to their father Daksha, who thereupon
cursed his son-in-law to be stricken
with progressive consumption (kshaya
or yakshma). Chandra began to wane.

But without being nourished by
Chandra, the plants and herbs began
to wither and die, and human beings
also suffered. The gods were begged
to intervene, and they approached
Daksha to get the curse withdrawn.
Daksha, however, modified the curse,
and allowed Chandra to regain his
health during one of the fortnights.

The origin of Chandra is related in
Mahabharata (Adiparva, 18) and
Vishnu-purana (1, 9) as an emergence
from the milky-ocean (kshirabdhi),
when it was churned by the gods and
titans forthesake of ambrosia (amrta).
He is thus 'born out of the sea'
(sagarotpanna), and hence brother of
Lakshmi who also emerged from the
sea on the same occasion. Along with
them, ambrosia (amrta), liquor (Sura),
the deadly poison (Kalakuta), the
mythical cow of plenty (Kamadhenu),
the Kaustubha jewel and so on also
came out. Another legend makes
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Chandra the son of the sage Atri and
his wife Anastiya.
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the
following iconographical details of

Graha-yaga-tattva gives

Chandra. He is born out of the ocean;
he is white in complexion and has two
arms. He rides in a chariot drawn by
ten horses, and is seated upon a white
lotus. He belongs to the Vaisya caste,
and wears white garments. He faces
the Sun:
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In Kalika-purapa, he is made to
and the
gesture of boon-bestowal in the other:
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Purascharyarpava (taranga 10, p.

carry mace in onc hand,

943) has a morc claborate description:
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He 1s herc cxplicitly stated as
belonging to the lincage of the sage
Atri, and born in the Yavana country.
His garments, ornaments, unguents,
umbrella and banner are all white in
colour. He is associated with the
Vedic metre Anushtup. His primary
tutellary deity (adhidevata) is here said
to be the spirit of water (Jala) while
the associate dceity (pratyadhidevata)
is Uma (or Parvati). In the verses
quoted carlicr, Uma is given as the
adhidcvata whilc the pratyadhidevata
is shown as Jala. Chandra is said to
face the Vayavya direction (north-

west).
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We have in Sri-tattva-nidhi in
following details:
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Chandra is described here as a

brahmin by caste, belonging to the
Yamuna country (probably Yavana
his of the
complexion of milk-white, and full of

country); body is
‘nectar. He delights the entire world
with his cool rays; and the gods relish
(for the He

circumambulates the mountain

him nectar).
Mahameru, riding on his chariot
which has three wheels and which is
drawn by ten horses. Along with him
in the chariot are seen his associate
deities Uma and Jala. His image is to
be made of crystal (sphatika) and
established on a square, facing East.

Sarada-tilaka-tantra has this

dhyana-$loka:
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In this verse, Chandra is described
as being an ocean of amborsia and
having his face in the form of a full
lunar orb; by his very body he
removes the darkness of the worlds.
He holds in one of his two hands a
kumuda flower (blue lotus), and his
other hand assumes the gesture of
boon-bestowal. On his lap is the
young antelope. He is Soma, because
he is associated with Uma, as his
tutellary deity (sa-uma).

Chandra's primary tutellary deity,
according to some texts, is the Gods
of the waters (ab-devatas), who are
considered fair - complexioned
women, decorated by ornaments of
pearls, carrying in their hands noose
and water-pots, and riding on
crocodiles:
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The word
Yaska as suggesting pervasion; water

‘apa' is explained by

is everywhere ('apa apnoteh',
Nirukta,9,28) The Vedic word for
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Chandra, Indu, is interpreted by him
as ‘wet with waters' (ibid, 10,42, "indur
indher unatter va' from the root “indh'

which means to "“shine brilliantly",
or from 'undi' which means "'to get
wet", kledana). Rgveda (2,1,17) has a
hymn which describes that the moon

makes everything wet with ambrosia:
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The water goddesses (ab-devatas)
are counted among the deities of the
mid-regién. The Rgvedic hymnal
collection includes four entire stiktas
eulogizing these divinities. They are
nourished by the Sun, liberated by
Indra, and take the form of rivers (7,
47 ,2). They move towards the ocean
cleansing the earth, purifying all
creatures, and suétaining them (7, 49,
2). They are excellent mothers (6, 50,
7 yuyam hi shtha bhishajo matr-
tama"; also 10, 90, 10, apo asman
matarah'). Varuna and Soma
(-pavamana, viz. Chandra) together
with the Viévedevas and Agni have
entered into these goddesses to make
them powerful and effective (7, 49, 4):
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In particular, Soma is said to be
exceedingly fond of the ab-devatas, as
a young man in youthful maidens, and
they also yield to his charm (10, 30,
5-6)
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The deity called Soma, eulogized
in as many as one hundred and
fourteen hymns in the ninth mandala,
is a complex and rather mysterious
one. Often referring to the inebriating
and nourishing drink of that name, and
to the plant which is responsible for
it, and also to the sacrifice where this
drink is employed in profusion, the
word also referred to a deity who is
like unto Indra in his valour and
mighty deeds (‘indro na yo maha
karmani chakrisha; hanta urtranam asi
soma purbhit'). Soma is discribed in
a hymn (6,45,7) as the splendid god
who set up Sturya in the mid-region,
helped by the maruts (or the wind-
Gods).

Soma-pavamana creates the worlds
(2, 40, 5) and helps Indra to fight with
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UMA
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Vrtra (9, 96, 1). He is a valiant King
(raja, 9, 83, 5), who travels in the
chariot of Indra (9, 87, 9). Further, he
causes untold delight to all cration (9,
13, 7).
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The lunar king (Soma-raja) is
indeed the food, consumed by the
gods, and it is therefore that he suffers
from consumption (Rgveda, 5, 10, 4
“esha somo rﬁje‘i‘tad devanam annam,
tam deva bhakshayanti'; also Airtareya-
brahmana, 7, 11, Satapatba brahmana,
1, 6, 4, 5; and Kaushitaki-brahmana,
710y
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(S'atapatba-bra‘hmana, LSS 3)

The pratyadhidevata for Soma is
Uma, the goddess who is adored by
all the gods. The consort of Siva, she
is golden-coloured and four armed,
carrying in her hands rosary, lotus

flower, hand-mirror and sacred water-
pot.
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All the planets, except Stirya, have
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three positions or avenues (vithi) in
their movement, and the twenty-seven
stars ,are distributed in accordance
The

position,

with these three positions.
jaradgava or central
accommodating nine stars Magha,
Purva-phalguni, Uttara-phalguni,
Hasta, Chitta, Visakha,

Antradha, and Jyeshtha. The second

Svati,

1s Airavata or northern segment,
where the nine stars A$vini, Bharani,
Krttika, Rohini,
Punarvasu

Mrgasira, Ardra,

and Pushya are
accommodated. Vaisvanara or the
southern segment is the third, where
the remaining nine stars are
accommodated: Mula, Parvashadha,
Uttarashadha, Sravana, Sravishtha
(Dhanishtha), Satabhishak, Purva-
proshthapada, (Purvabhadra), Uttara
proshthapada (Uttara-bhadra) and

Revati.
KUJA

Called by several names Mangala,
Mahisuta,
Lohitanga, Ara, Avaneya and Krura-
drk (e.g.
Jyotistattva), Kuja is the Indian Mars.

Angaraka, Bhauma,

Sabda-ratnavali and
The names Ku-ja and Bhauma suggest
that he is the offspring of Earth (‘koh
prthivyam jatah'). There are several
legends explaining such origin of
Kuja, which will be given later. This
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planet is said to be two lakh yojanas
above Budha (the fourth planet). Kuja
is discribed as moving about in a
golden chariot drawn by eight horses
born out of the god of fire (Agni).
This planet remains in each of the
Zodiacal signs for about forty-five
days. When the position gets affected,
it exerts unpleasant influences on the
human beings.

The complexion of this planet-deity
is mixture of red and white (rakta-
gaura-misra-varpa); and his garments
and necklaces are deep red in colour.
His body-size is said to be four
angulas, and he is imagined as riding
a ram (mesha-vahana). He belongs to
the lineage of the sage Bharadvaja. He
is young, cruel by disposition (krura),
generally inhabiting jungles, and
He is
especially powerful during noontime.

lording over quadrupeds.

Along with Surya, he governs the
Grishma season (consisting of
Jyeshtha and Ashadha months).
Facing Surya, he is four-armed,
carrying in his hands spear called
Sakti,
protection and boon-bestowal.

mace and the gestures of

This is a deity born in the Avanti
country, male, Kshatriya by caste,
preferring the Southern quarters and
tamo-guna ( slothful' and dull). His
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mandala is square-shaped. He is the
tutellary deity of craftsmen like
goldsmiths; and presides over all
articles which are copper-coloured or
red. Graha-yaga-tattva has this

description:
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The same details occur in Kalika-

purana:
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Purascharyarnava gives a more
elaborate account:
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While most of the particulars are
the same as given above, this source
makes the planet belong to the lineage
of Vasishtha, instead of that of
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Bharadvaja. The Vedic metre Jagati
is assigned to him. His complexion,
garments, garlands, unguents, banner
and flag are all red in colour. Another
dhyana-$loka identifies him with
Shanmukha, who is given above as
the pratyadhidevata or adhidevata.
Both the deities carry $akti as the
characteristic weapon.
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His seed-syllable is the same as

Manmatha's
P d g T qHET FHfdan|

Sri-tattva-nidhi has this account:
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In this account, Kuja's nature is that
of burning fire (agnyakrti). His
appearance was on the eighth day of
the fortnight when the constellation

92

Sravana was visible. He carries in his
four hands Sakti, spear, mace, and the
magical weapon known as khatvanga.
He circumambulates the mountain
Meru riding on a chariot to which
eight rams are yoked. Ram as a
vehicle or as yoked to his chariot
suggests his identity with Agni; and
Kuja's tutellary deity Skanda
(Subrahmanya, Shanmukha or
Kartikeya) has a variant form where
he is again identified with Agni
(Agni-jata-Subrahmanya). His icon is
prescribed to be made -in red sandal
wood (rakta-chandana). It must be
placed on a pedestal, triangular in

shape, and facing south.

Kuja's tutellary deities are Prthvi
(Bhtuimi-devi, the earth-goddess) and
Skanda. The former is described as
adhi-devata:
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The Earth-goddess is white in
complexion, spendidly adorned and of
peaceful appearance, although
brilliantly shining. She is four-armed,

and in her hands are seen a bowl of
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SKANDA

jewels, a bowl of vegetables, a bowl
of healing herbs and a lotus. She is to
be represented as seated on the back
of four elephants of the directions

(diggajas).
Skanda, who is shown here as
pratyadhidevata:

(o
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Skanda must be represented as a
six-headed deity, clothed in red
garments and riding on a peacock. On
his head is the hair styled in the
sikhandaka
armed; cock and bell are in his right

fashion. He is four-
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hands; a banner and the weapon

known Sakti are in his left hands.

Now for the legends concerning his
origin. Brahma - vaivarta-purana
(chapter 9) relates that the earth-
goddess once got enamoured of the
She

assumed the form of a charming and

form of Vishnu, Upendra.

youthful maiden, and approaching
Upendra gave him a garland of malati-
flowers. Upendra sensed her
intentions and agreed to have sex with
her. The offspring born to the earth

from this union was Kuja.
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Padma-purana (Svarga-khanda,
chapter 11) gives a simpler account:
Vishnu, when moving about the
worlds, began sweating and one of the
drops of sweat fell on the earth. A
lustrous boy red in complexion, was
thus occasioned. The earth-goddess
received and fondly nourished him.
The boy performed penances, and
pleased with him, Brahma bestowed
on him the planethood.
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Another story, found in Matsya-
purana (chapter 68 "angaraka-vrata'),
identifies Kuja with Virabhadra, who
was born out of the drop of sweat
from Siva's head. The occasion was
Sati's self-immolation in the sacrificial
fire of her father Daksha, whereupon
Siva was beside himself with fury.
From the heat of his body, the face
flushed with sweat, and a drop from
the forehead of the furious Siva fell
on he earth. It began burning up the
nether-region (patala) and drying up
the oceans; it was a mass of fire. It
gradually assumed a human form, and
was called Virabhadra. Directed by
Siva, he then went and destroyed
Daksha's sacrifice. His fierce and
vengeful mood, however, was not
quenched by it but led him on to burn
the heavens, the mid-region and the
earth. But Siva stopped him, and made
him a planet named Angaraka. Siva's
words were:

ETCRNCIE A R RICEIMEE
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Vamana-purana (chapter 67) has

another story. It relates to the event
of killing of the demon Andhaka by
Siva. During the terrible fight with the
demon, Siva perspired profusely, for
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the blood falling
body of Andhaka produced intolerable

.om the injured

heat and presented a mightly
challenge. However, drops of sweat
from Siva's face on the earth brought
forth a boy of bright hue like live coal;
and being thirsty the boy began to
drink the blood of the demon to
quench his thirst. This helped Siva to
kill Andhaka, and Siva bestowed on
the boy the boon of planethood.
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There are other stories in Siva-
purana ('Rudra-Samhita' 1, 10) and
Skanda-purana (4,1,17). All of them,
however, refer to Angaraka as taking
shape on earth and by earth's
ministrations. Hence the goddess of
earth i1s given as the planet's tutellary
deity; and the legends also associate
Agni with his birth in one manner or
another; this explains his red

complexion (lohitanga, angaraka).
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BUDHA

Also called Rauhineya, Saumya,
Jna, Bodhana, Vit and Hema (S’abda—
ratnavali and Jyotis-tattva), Budha is
the Indian Mercury. This planet is
regarded as the offspring of Chandra
(hence called Sasi-putra). It is
supposed to be inherently beneficent,
(Subha-graha), although it changes its
character and becomes weak, when in
contact with a malevolent planet. It
moves close to Stirya, and has three
paces: quick, ($ighra) slow (manda)
and not so quick nor so slow (sama).
When, however, it moves away from
the Sun,
occasioned. Allegorically, the planet-

storm or drought is

deity is described as riding on a
chariot made out of wind and fire; and
the chariot is drawn by eight horses,
whose speed is that of a gale.

The details of this planet-deity as
given in Jyotis-tattva are as follows:
(complexion) dark green like a blade
of grass; (favourite direction) North;
(gender) hermophrodite (napumsaka);
(caste) Sudra; (Vedic affiliation)
Atharva - veda; (characteristics) rajo-
guna (active, passionate and
impulsive); (Zodiacal sign) Mithuna;
(country) Magadha; (friends) Surya
and Sukra; (enemy) Chandra; (duration

in Zodiacal sign) eighteen days.
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He belongs to the lineage of the
sage Atri. His body-size is two
angulas long. His body-colour is
yellow. His caste in some texts is
given as VaiSya. His iconographic
details include four arms, holding in
his hands sword, shield, mace and
gesture of boon-bestowal. He faces
the Sun (Suryasya); and he rides a
lion, although his general disposition
1s peaceable (saumya). These details

occur in Graha-yaga-tattva.

Another text (Jyotisha) describes
him as moving about in villages
(grama-chari), and auspicious in
disposition; his complexion is blue,
and his favourite metal is gold. He is
of the form of a child, and is regarded
as a feminine planet (stri-graha). He
is powerful in the morning and lord
of birds. He governs the $arat season
(Aévayuja and Kartika months). His
mandala is circular in shape, and there
i1s a chakra in human form known
as Budha-chakra, helping astrological
predictions, which are outlined in brief
in Samayamrta.
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Kalika-purana sums up the
iconographical details of this planet

deity thus:
raraER: Iell aHTeagerT |
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Graha-yaga-tattva gives some more
details:

‘ I

Purascharyarnava provides the
following descriptive verses:
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The passage found in Sri-tattva-

nidhi is likewise elaborate:
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Besides the details given in the
above references, there is here some
additional information about the
planet Budha. This deity made his
appearance on the twelfth day of the
fortnight, when  Dhanishtha
constellation was seen. His chariot is
drawn by four lions. His icon is to be
made in gold, and is to be set up on a
pedestal which has the shape of an
arrow, facing North.

VISHNU
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The two tutellary deities of Budha
are forms of Vishnu. In some texts
they are Narayana and Vishnu; in
others, Vishnu and Purusha. Sri-tattva-
nidhi accepts the latter: Vishnu as
adhidevata and Purusha as
pratyadhidevata:

fqo: FACHEERGTFIL: HH
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Vishnu is four-armed and white n
complexion (§veta-varnah). He holds
in his hands mace, lotus, conch and
discus in circumambulatory order
beginning with the lower right hand.

TGRS |

Purusha is golden - complexioned
(svarna-varnah), and four-armed. In
his hands are seen conch, discus, mace
and lotus in the above order.

Now for the legends concerning
Budha's origin. The account in
Vishnu-purana (4, 6) has this: once
Chandra the Moon-god abducted
Tara, the wife of Brhaspati (Guru, the
preceptor of the gods), who was his
own teacher and did not send her back
despite the pleadings of Brhaspati and
admonitions by Brahma and other
gods. Indra and the gods set out to
fight with Chandra, and the imminent
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battle foreboded ill for all the worlds.
Chandra was thereupon persuaded to
part with Tara.

When she returned to Brhaspati,
she was pregnant. Brhaspati asked her
to purge herself of the foetus. When
she let the foetus out, it appeared
before them as a boy full of splendour.
The problem that cropped up now was
to ascertain whether the child was
Chandra's or Brhaspati's. Tara kept
silent, and the boy himself threatened
to curse her, whereupon Brahma
arrived on the scene, and revealing
that Chandra was the real parent,
blessed the boy and called him Budha
(or the wise one) (‘sadhu sadhu vatsa,
prajfiosi ti budha iti name chakre").

Matsya-purana (chap. 24) gives
almost the same story, but adds that
Budha shone like the twelve solar
deities ( dvadasaditya-sannibhah'),
the

concerning elephants (“hasti-$§astra-

and inaugurated science

pravartakah); he was named prince
because his real father was the King

Soma (viz. Chandra).
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Budha is said to have married 1la,
the feminine form of King Sudhanva
(who entered inadvertantly into the
forbidden Kumara-vana, and was at
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once transformed into a woman).
According to Agni-purana (chapter
51), Budha is distinguished by the
necklace of rudraksha-beads that he

wears round his neck.

BRHASPATI

Also called Guru (Sura-guru,
Suracharya, ‘the preceptor of the
gods', devanam guruh), Angirasa (son
of the sage Angiras), Jiva, Dhishana,
Vachaspati (‘the lord of speech or

BRHASPATI
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Vedic lore"), Sadasaspati ("the lord of
the assemblies'), Ganapati ('the lord
of the hordes of gods"), Jyeshtha-raja
(‘the King of elders'), Govinda (the
protector of the scriptures), Brhaspati
(‘the lord of the great hymns') is the
fifth planet-deity, the Indian Jupiter.
He is said to travel two lakh yojanas
away from Kuja's realm; and to travel
for twelve months in every Zodiacal
sign (rasi). His chariot, drawn by eight
horses, is known as Nitighosha
(proclamation of the correct rules of
conduct'). Seated in this chariot, he
regulates the movement of all the
planets.

He is golden-complexioned (pita-
varna), masculine (purusha), and a
brahmana by caste. He abides in the
isana corner (North-east), and belongs
to Rgvedic lineage; his prevailing
disposition is sattva (bright, good
and benevolent) and is an auspicious
planet ($ubha-graha), except when he
takes a reverse course. His body - size
is six angulas. His favourite Zodiacal
signs are Dhanus (Sagittarius) and
Mina (Pisces), and star Pushya. He
hails from the Sindhu country. He
prefers pushya-raga (topaz) for
ornaments and sweet taste (madhura-
rasa). He governs the Hemanta season
(consisting of two months Marga-$ira
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and Pushya). He is powerful in the
mornings. He is aged (vrddha), and
prompts the business folk (vanik-
karma-karta). He faces the Sun
(stiryasya). He sits upon a red lotus,
and is four-armed, carrying in his
hands rosary, mendicant's staff, sacred
water-pot and the gesture of boon-
bestowal. (Graha-yaga-tattva):

There is a mandala for predictive
purposes known as Brhaspati-chakra
in human form consisting of the
twenty-seven stars arranged thus
(Jyotis-tattva):
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Brhaspati is of Vedic celebrity. He
is described in the Rgvedic hymns as
born in the sky with seven faces (viz.
rays, 4, 50, 4) and sharp horns (10,
55, 2); he holds arrows, bow and a
golden axe in his hands (2, 24, 8 and
7, 97, 7). Prayers were offered- him
by warriors before they set out (1, 40,
8), and he was sure to protect his
devotees (2, 25, 1). Sayana explains
that the expression Brhaspati means
the protector of the great hymnology
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or the chief priest (Rgveda, 4, 50, 7,
(‘brhaspatim yas subhrtam bibharti',
‘brhaspatih mahatam mantranam
palayitaram devam purohitam va'). He
is said to be the teacher of the science
of'light (jyotir-vijiana), and he is also
said to control the Sun and the Moon.

Legends make him the son of the
sage Angiras, or alteranately of Agni
(Bhagavata, chap. 4). Angiras was the
son of Brahma; he was born like a
live coal, and hence called Angiras.
His wife was Vasuda (or Sraddha),
and they had eight sons and a daughter
(Angirasi, who became the wife of
Prabhasa, one of the eight Vasus, and
bore Visvakarma, the celestial
artisan). All of the sons (Utathya,
Brhaspati, Vayasya, Santi, Ghora,
Virtipa, Samvarta and Sudhanva)
became sages.

Brhama-vaivarta-purana (chap. 56)
has a story that the wife of Angiras
had difficulty begetting children and
that she peformed the vrata called
"Pumsavana' on the advice of Krshna;
the sage Sanatkumara officiated as the
priest. And as a result of this year-
long vrata, Brhaspati was born.
Brhama tells Indra:

JAgedl FHNERATE: |
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And Krshna at the end of the vrata
tells her:
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According to Skanda-purana,

Brhaspati performed severe penance
for a hundred years in Prabhasa-
kshetra. Pleased with this devotion,
Siva bestowed on him the boon of
planethood.

The iconographic description of
this planet-deity as given in Graha-
yaga-tattva, already referred to, is as
follows:
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Brahma is given as his principal
tutellary deity, while Indra is the
associate tutellary deity.

The description given in Kalika-
purapa specifies that the lotus on
which he sits is a golden one, that his
own complexion is yellowish white,
and that his garments are yellow in
colour.
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Purascharyarnava (p. 945) has a
more elaborate description:
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His mantra is given as follows:
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The account in Sri-tattva-nidhi is,
as usual, fairly comprehensive.
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The account contains particulars

which have already been indicated.
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Besides these, there is here a
prescription that the icon of this
planet-deity must be made in gold and
installed in the northern petal of the
lotus, facing West; the pedestal must
be rectangular in shape (dirgha-
chaturasra). The tutellary deities, Indra
(adhidevata) and Brahma

(pratyadhidevata) are described thus:

angd SIS Er\ﬂlg‘éldﬂ@h{ |
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The golden-coloured Indra the lord
of the Eastern direction, rides on an
elephant with four tusks (viz.
Airavata), and carries in his two hands
vajrayudha and elephant's goad.
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The red-complexioned and four-

faced Brahma is seated on a lotus,
with a swan beside him. He has
matted hair on his head, and wears an
antelope's skin for garment. He holds
in his four hands rosary, sacrificial
ladle, scripture and sacred water-pot

SUKRA
Known by several names like Kavi,

(poet-sage) Usanas, Bhargava, Kavya,

Kavi-putra and Sita (white-
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complexioned), Sukra (meaning white
as well as semen) is the sixth planet,
the Indian Venus. It may be noted that
Sukra, like Venus, is regarded as
feminine (stri-graha). Sukra, who is
two yojanas and a half above Surya,
has his course like Stirya's in three
paces: quick ($ighra), slow (manda)
and neither quick nor slow (sama): his
course alternates in front of and
behind Stuirya. He never moves far
away from the Sun.

Well-known as the preceptor of the
asuras (titans, demons), the planet-
deity is spoken of in legends as the
son of the sage Bhrgu and his wife
Puloma. (hence his name Bhargava).
Some accounts give Kavi as another
name of Bhrgu (hence Sukra's name
Kavya or Kavi-putra), while others
make Kavi the son of Bhrgu, and
Sukra the son of Kavi (hence
grandson of Bhrgu); Kavi is also
given as the name of Sukra himself,

before he was named Sukra by Siva‘,

(Vamana-purana, chapter 66).

When the demons Nikumbha
and others were killed in the
battle that raged between the gods
and the demons, the gods were
surprised to see that all the
demons killed had been brought
back to life mysteriously and
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were as strong as before. The
mystery was solved by Nandi,
attendant and master of the
hordes under Siva (ganapati),
who found out that a secret ritual
by the preceptor of the demons,
Kavi by name, was responsible
for this revival of the dead (mrta-
safijivi). When Nandi related this
to Siva, Siva ordered him to bring
Kavi before him, when Kavi
appeared before Siva, Siva
gobbled him up.

However, Kavi sang some
hymns in praise of Siva, even
while he was in Siva's stomach.
Pleased, Siva let him out through
his penis as semen ($ukra). He
told Kavi that he was now like
his own son, and that he would
henceforth be called Sukra.
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Sukra is said to have learnt this art

of réviving the dead from Kacha, who
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was the son of Brhaspati. Sukra's sons
Chanda (‘impetuous') and Marka
(“eclipse') taught this art to the demon
Hiranya-kasipu (father of Prahlada).
Because Sukra entertained feelings of
envy and ill-will towards Brhaspati,
who was the preceptor of the gods,
he agreed to become the preceptors
of the demons (enemies of the gods)

The particulars provided in texts
like Brhajjataka and Graha - yaga-
tattva include the following: white
complexion;. feminine; brahmana
caste, Yajurveda; rajo-guna, favourite
Zodiacal sign Vrshabha (Taurus);
natal constellation Magha; beneficent
planet (Subha-graha); body - size nine
angulas; hails from Bhojakata country;
facing Sun (Strya-mukha); clad in
white garments; powerful during
after-noon; favours water for moving
about; middle-aged (madhyavaya);
governs human beings. He is four-
armed, carrying in his hands rosary,
water-pot, staff and gesture of boon-
bestowal. He is seated on a red lotus;
and rides a chariot to which are yoked
horses born out of the earth. He is
distinguished by sixteen rays
(shaodasarchi). He presides over the
Vasanta season (comprising of Chaitra
and Vaisakha months). His tutellary

deities are Indra, the chief of the gods,
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and his consort Sachi.
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In the description in Kalika-purana

given above, he is four-armed, but
carries in his hands rosary, scripture-
book and the gestures of protection
and boon-bestowal. He is seated on
twin-serpents Samkha and Naga. The
account included in Purascharyarnava
(pp. 945-946) gives his lineage as
Saunaka's, his country as Kikata, his
Vedic metre as Pankti and prescribes
that he must be worshipped by white
flowers:
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The account in Sri-tattva-nidhi adds
that his ornaments are studded with

diamonds and the eight horses yoked
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to his chariot are white in colour. He
is celebrated as the author of a Niti-
$astra (well-known Sukra-niti-sara).
His image is to be made in silver, and
installed on a five-sided pedestal,
facing East.
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This text prescribes that Brhaspati,

the preceptor of the gods, and Sukra,
the preceptor of the demons, must be
visualized alike except for their
complexions (yellow and white
respectively).
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SANI

Also called Sanai$chara (‘one who
moves about slowly'), Sauri (son of

Sturya), Chhayatmaja (‘son of
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Chhaya'
shadow of Samjfia), Nilambara (‘one

the consort of Surya and

who dons blue garments'), Manda
(slow"), Ara, Kroda, Vakra
(‘crooked'), Saptams$u (‘one with
seven rays'), Asita (‘the black one')
and Pangu (‘lame'), Sani is the
seventh planet, the Indian Saturn. The
movement of this planet is slow,
staying in each of the Zodiacal signs
(rasi) for as many as twenty months.
He courses two lakh yojanas away
from Brhaspati's sphere.

According to textual accounts, the
complexion of this planet-deity is dark
(krshna) as also are his garments; he
1s a hermophrodite (napumsaka), and
belongs to the $udra caste. He is of
the lineage of the sage Kasypa. He
faces the Sun, and his body-size is
four angulas. He rides on a vulture
(grdhra-vahana). He is four-armed,
carrying in his hands lance (bhalla),
dart (bana), spear ($ula) and bow
(dhanus). He is said to hail from the
Saurashtra country.

There is an account in Padma-
purana (‘svarga-khanda', chapter II)
which relates that Kasyapa's son
Vibhavasu (viz. Stirya) married
Samjfia (daughter of Tvashtr-
prajapati), but that Samjfia could not
bear the brilliant lustre of Strya. She
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created a shadow-image of herself, an
exact replica, and asked her to dwell
in Strya's abode, and herself returned
to her father's house.

ATl qqveTr gaut Y @ |
TYaE JaverE gaut g ¥ el
I JreA G figed g |
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Surya then begot from Chhaya

Manu as the first son and Sanai$chara
as the second. Brahma-vaivarta-
pirana (Ganapati-khanda, chapter II)
relates that Sanai$chara once went to
Siva's abode to look at the baby
Ganapati, pressurized by Siva and
other gods. But he would not lift his
eyes and look at the baby; he had his
head bent all the while. When Parvati
asked why he did not look at the baby,
‘ Sani narrated a past episode to her.
He was once engaged in severe
austerities and had turned his back to
the world. He had, however, married
earlier the daughter of Chitraratha.
When the lovely and sensuous damsel
approached Sani, engaged in penance,
for satisfying her sexual desires, Sani
would not even look at her. Becoming
enraged at this, she cursed Sani that
whatever he looked at be destroyed:

@A ¥ J Y qe §d favardl
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Since that time Sani's look became
cruel and ruinous; he therefore keeps
his head bent, for fear of causing
injury to living beings:

0 A Ty fHagg R
qq: Tfd T gfoeamEeE |

Texts like Graha-yaga-tattva
describe the iconographic details:
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We have in Purascharyarnava (p.
946):
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The account in Sri-tattva-nidhi is
as follows:

A THER AT YA
RIPSIRR FooToTgHIE g Fqyol =Igam
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Here, his complexion is like the

colour of collyrium, and his garments
and ornaments are dark green in
colour. He holds in his hands bow,
arrow, sword and the gesture of
protection. He has a terrible form, and
vengeful one. His chariot is yoked to
eight vultures of dark blue colour. His
icon is prescribed to be made in black
iron, and installed on a pedestal the
form of which is that of an arrow,
facing west. His ornaments are made
of sapphire (nila).

Sani's tutellary deities are Prajapati
(adhidevata)
(pratyadhidevata):

AN FAeA T T FEHEE:|
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Prajapati is a variant form of

. and Yama
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Brahma; but he is single-faced and not
four-faced. Savitri must be shown as
seated on his left lap. He is four-
armed, carrying in his hands rosary,
sacrificial ladle, holy water-pot and
book. He His
complexion is that of a red lotus.

rides a swan.

e TRy I AfeTare |
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Yama, the god of death and the
principle of Time, is terrible-looking,
exceedingly frightening. Dark blue in
complexion, his face is fierce. His
eyes are red, and he rides a buffalo,
and carries a noose (pasa) in his hand.

RAHU

Rahu (so called because he seizes
hold of and lets go the moon,
‘rahati grhitva tyajati chandram iti',
from ‘rah tyage') is also known by
such names as Tamas, Svarbhanu,
Saimhikeya, Vidhuntuda,

pisacha, Graha-kallola, Sirshaka, and

Asra-

Upaplava. Described as a “shadow-
it is the

ascending node of the moon, the point

planet' (chhayagraha),

where the moon's orbit crosses the
ecliptic; it is also called Dragon's

head. The planet's iconography
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emphasizes that it is only the head
($irshaka), without a body; the lexicon
Jatadhara gives 'Kabandha' as one of
the names of Rahu.

Texts like Graga-yaga-tattva give
the following particulars of Rahu as
a personified planet (the seizer): Born
in the Malaya mountains, this demon
(asura) is dark in colour, clad in black
garments and riding on a lion. His
caste is given as Stdra or as Chandala
(outcaste). His form is sometimes
suggested as similar to Sani's; and
sometimes as a serpent (Brhajjataka).
He presides over the nairtya direction
(South-west). His body-size is said to
be twelve angulas. Iconographically,
he is visualized as having four hands,
carrying in them sword, spear, shield
and the gesture of boon-bestowal,
although he is in classical description
only the head, without a body. He
faces the sun and represents the
principle of Time which is the all-
devourer.

FOT FOR G AT I
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Kalika-purana has a similar

description: instead of spear, however,
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gesture of protection is shown in one
of the four hands:

TS W)
AR FOT Tgei: Teerdll

Purascharyarnava (pp. 946-947)

has a more elaborate account:
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This account mentions that he was

born in the eastern country, and that
he belongs to the lineage of the sage
Angirasa. He is cruel by nature; and
black in complexion; his dress,
ornaments, unguents, banner and
parasol are all black in colour. He is
also worshipped by black flowers. The
tutellary deities of Rahu are given as
Kala (or Paitra-Kala, adhidaiva
according to Graha-yaga-tattva,
pratyadhidaiva according to

Purascharyarnava) and Sarpa
(pratyadhidevata according to Graha-
yaga-tattva and adhidevata acéording ;
to Purascharyamava). His Vedic metre

is anushtup, and his gotra Paithinasa.
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Sri-tattva-nidhi has the following:
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This account tells us that Rahu
hails from Barbara country, and that
his lineage is Paithinasi. His face is
tiger's, and he rides on a lion, dark-
blue in colour. His own complexion
is that of a dark cloud. His ornaments
are made of agate. He rides around
the Meru mountain counter-clock-
wise (apradakshina). His icon is
prescribed to be made in lead, and
installed on a pedestal of the shape of
a winnow-basket, facing south. With
him in the chariot drawn by black
lions are his tutellary deities Sarpa and
Kala:

ST T : POSHISYI |
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The serpents as adhidevatas of
Rahu are shown with one hood or
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three hoods; the form is human, with
curved tails. They are terrible in
aspect, although they carry rosaries.

PIT: PITCA g |
QYU F: FUgrRiHar|

Time (K3ala) as the pratyadhidevata
of Rahu is ferocious in appearance,
and dark

complexion. His body-hairs are snakes

with a fierce face,

and scorpions. He carries in his two
hands noose and cudgel.

The chariot of Rahu is said to be
ash-coloured and the eight horses that
are yoked to it (in another account)
are black as beetles. The unique
feature of these horses are that as soon
as they are yoked to the chariot they
begin to trot and never stop. His
course, according to Bhagavata
(skandha 5), is ten thousand yojanas
below the Sun's sphere. Rahu's chariot
starts its course from the Sun on the
fullmoon day (purnima) and
approaches the moon; and on the
newmoon day (amavasya) it begins its
course from the moon and moves
towards the Sun. He is the governor

of the southwestern quarters.

About the origin and career of
Rahu there are several stories. He is
said, in Agni-purana, to be son of a
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demoness called Simhika, consort of
Viprachitti or Kasyapa, according to
Mahabharata, (Adi-parva 65, 31). The
couple had fourteen children, of
whom Rahu was the eldest (others are
Saba, Sambala-gatra, Vyanga, Salva,
Ilvala, Namuchi, Vatapi, Hasarpa,
Jika, Hara-kalpa, Kali-nabha, Bhauma
and Naraka, all cruel and ferocious
demons or asuras).

S ffeagan oRfT guer:|
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Bhagavata (8, 9) relates the story
of how Rahu came to be the head
only:
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When the gods had assembled to
drink the celestial drink of immortality
Soma, the demon Rahu guilefully
assumed the form of a god and
entered the gathering. As he began to
drink Soma, he was detected by Stirya
and Chandra, who reported to Vishnu.
Vishnu thereupon cut off the head of
Rahu with his discus. The mouth had
already tasted Soma, and so the head
became immortal. But the body, on
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which drops of Soma had fallen,
collapsed to the ground. Rahu's head -
was made a planet by the creator
but Rahu who bore
vengeance towards the Sun and the
Moon, pursues them during the period
of eclipse.

Brahma;

KETU

Ketu is known as Rahu's body,
Rahu being only the head of the asura
of that name. Both Rahu and Ketu are
regarded as malevolent planets (papa-
grahas). In actuality, there are many
Ketus, about a thousand of them;
some are benevolent ($ubha-ketus)
and others malevolent (a§ubha-ketus).
The latter are called Dhuma-ketus.

FEaay: T O FoRE i
e s @%@@%?%:ll

‘Short-bodied, tranquil, pure,
straight (not crooked), quickly passing
(viz. disappearing in a short span of
time) and white -complexioned is the
benevolent Ketu; or he is seen only
when he arises. He brings about

prosperity and happiness'.

SFATIITE T IR GHRgecda:|
TEEER faemar fefear anl
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"Dhuima-ketu is an evil portent,
different in nature from the above;
especially when he appears in the
form of a rainbow, or when he has
two or three tails'.

The Ketus are also enumerated as
offsprings of other planets like Surya
(twenty-five of them), Chandra (three
of them), Sukra (eighty-four of them),
Sanaischara (sixty of them), Brhaspati
(sixty-five), Budha (fifty), Kuja
(sixty), Rahu (thirty), or of other
elemental divinities like Agni (twenty-
five), Mrtyu (fwnety-five), Bhumi
(twenty-two), Brahma (or Brhma-
danda, only one), Varuna (thirty-two),
Vayu (seventy-seven), Kala (ninety-
six) and so on. They all cause
hardship, upheaval, destruction, death,
drought, disease and calamities like
earthquake and meteor.

Some of them are better known for
their visibility as well as extent of
impact, like Kapala-Ketu, Raudra-
ketu, Chala-ketu, Sveta-ketu, Dhruva-
Ketu, Rasmi-Ketu, Jala-Ketu, Mani-
Ketu, Avarta-Ketu, Samvarta-Ketu
and so on.

The above details are to be found
‘Ketu-
charadhyaya' in Bhattotpala's Brhat-

in the chapter called

samhita-Vrtti, and in a work known
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as Ketitpata by Mathuranatha. But
what is relevant for us in the treatment
of Nava-grahas which includes Ketu
as the ninth planet is the collective
or unitary aspect of Ketu (Ketu-gana).

This Ketu is looked upon as a
‘danava', son of Danu and Kasyapa
(who was the grandson of Brahma,
and son of Marichi). He is therefore
the step-brother of Rahu (son of
Simhika, another wife of Kasyapa,
who also had the name Viprachitti.)
Graha-yaga-tattva describes him as
born in Ku$a-dvipa in the lineage of
the sage Jaimini. He is a Stdra by
caste, ash-complexioned, old in age,
and with a crooked face (vikrtanana).
He faces the Sun; his garments are
ash-coloured and dirty. His body-size
is six angulas; and he rides a vulture.
Generally his form is like that of Rahu
or Sani.

EERRIR P I ECIERIECTIERL]
QA ygegd 9% 7T q@l
fearues = I

Kalika-purana emphasizes that his
form is that of the tail (of Rahu, who
is the head). Nevertheless, he is four-
armed, carrying in his hands sword,
shield, mace and dart:
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The
Purascharyarnava (p. 947) takes Ketu

account contained 1in

in the plural number and provides
more details:
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The Ketus are distinguished by ash-
coloured eyes and arms; their faces
are twisted; they wear crowns on thier
heads, and are draped in garments of
variegated colour. They hail from the
middle country, and belong to the
lineage of Jaimini. They ride on
vultures. Their affiliation to Vedic
metres (chhandas) is various. Their
tutellary deities Brahma
(adhidevata) and Chitragupta
(pratyadhidevata). The latter is an

attendant of the god of death, Yama.

arc

We read in Sri-tattva-nidhi:

A Tl ST TR SHavasTgd
fEs TeeReIfgaa eIt

fafeemad TA&d
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In this account, the pun on the
word Ketu has been employed; his
form has been given as that of a
banner (dhavajakrti), which the word
Ketu means. He is two-armed,
carrying in his hands, mace and the
His
are made of agate

gesture of boon-bestowal.
ornaments
(vaidurya). He rides a chariot drawn

by multi-coloured pigeons, and like

R3ahu, he goes round the Meru
mountain counter-clockwise
(apradakshina). His icon is to be made
in bronze, and must be installed facing
South on a pedestal, which is banner-

shaped.

Brahma and Chitragupta, the
tutellary deities, are described thus:

fofife ameufd dqugs wREYH|
TIPS TeHew fara=aall

This verse from Saiviagama
visualizes Brahma as the lord of the
Vedic hymnology; he has four hands,
and held in them are rosary, sacred
water-pot, and gestures of protection
and boon-bestowal.

Navagraha Kosha



< T ¥ T aW ¥ e
frererengehamel FeRa el

This description is from Bhatta-
bhaskariya. It represents Chitragupta
as golden-coloured (kanaka-varna),
handsomely dressed, two-armed and
pleasant looking. In his right hand is
a quil, while his left holds a book. His
beard, hair and eyes are tawny red in
colour.

It must be noted that the
‘grahas' Rahu and Ketu are not
planets as the other seven grahas are.
They are not e¢ntities with physical
body, tangible form or mass; they are
only imaginary points, points of
intersection of the paths or orbits of
the Sun and the Moon. Legends make
the two a single asura named

“Svarbhanu', who deceitfully
attempted to snatch ‘amrta' or
ambrosia, during the churning of the
milky ocean (amrta-manthana) for
bringing out this beverage of
immortality. Vishnu is said to have cut
off Svarbhanu's head with his discus
(chakra), when the Sun and the Moon
disclosed their deceit. The head that
had already consumed amborsia and
therefore become immortal, was
called Rahu, and the body that had
been severed from the head, Ketu.
Svarbhanu is said to have had
assumed the form of a snake before
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therefore visualized as the serpent's
head, and Ketu the tail. This is but an
allegorical representation of the Sun
(Vishnu) and the ecliptic (chakra); the
Sun symbolizes the soul and the Moon
the mind.

The relevance of these two grahas
is more astrological than astronomical.
Rahu (feminine, ruling over the
asterisms Ardra, Svati and
Satabhishak) is said to have the
influences of Jupiter (Brhaspati) and
Venus (Sukra), while Ketu (eunuch,
ruling over Asvini, Makha and Miila)
the influence of Mars (Kuja) conjunct
with Saturn (Sani). Rahu is exalted in
the Zodiacal sign of Gemini
(Mithuna), rules over Virgo (Kanya),
represents the principle of harmony in
Libra (Tula), makes for discord in
Aries (Mesha), causes detriment in
Pisces (Mina) and is fallen in
Sagittarius (Dhanus). Ketu, on the
other hand, is exalted in Sagittarius
(Dhanus), rules over Pisces (Mina),
represents harmony in Aries (Mesha),
makes for discord in Libra (Tula),
causes detriment in Virgo (Kanya),
and is fallen in Gemini (Mithuna)

Although generally these two
grahas are regarded as malefics they
do not always forebode evil. Rahu is
said to contribute to worldly
prosperity while Ketu is regarded as
facilitating spiritual development.
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CHAPTER SIX

THE VEDIC CONTEXT

The nine planetary deities (grahas)
are customarily invoked by Vedic
hymns assigned to these deities. It is
also usual for the twice-born, affiliated
to a particular branch of the Vedic
corpus ('$akha'), to recite hymns
belonging to that particular Veda. The

Navagraha Kosha

hymns thus recited refer not only to
the
but also to their tutellary deities
(adhidevata) and pratyadhidevata).
Below are given the Vedic hymns

nine “grahas'

which relate to each of the planetary

deities.
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I SURYA
The adherents of Rgveda have RV,
1, 35,2 as the hymn proper to Surya,
RV. 4, 3, 1 as the hymn proper to
Sturya's adhidevata I$vara, and RV 1,
12, 1 as the hymn proper to Surya's
pratyadhidevta Agni.

The hymn to Strya:

M FOF T AT
EEMEEC TR T

e gfgar ©F
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The sage who visualized this hymn

(mantra) (rshi) was Hiranyastupa-
Angirasa, and the deity eulogized here
(devata) is the Savitr form of Surya.
The hymn is in the trishtup metre
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(chhandas). This is the second of the
eleven hymns in the Stukta, which
eulogizes the deities Agni, Mitra-
varuna, Ratri and Savitr in the first
verse and Savitr in verses second to
eleventh. The hymn (mantra) also
occurs in Vajasaneyi-samhita
(Madhyandina recension), 33, 43,
Taittiriya-samhita (3, 4, 11, 2)
and Maitrayaniya-samhita, 4, 12, 6.
This is referred to in Rgvidhana (1,
18, , 3).

"The shining god (deva)
pervades the universe with his
power of attraction, abiding
also as the inner gnosis, and
establishing the immortal and
mortal aspects of the universe,
comes along in his golden
the
illumining gnosis), beholding

chariot (representing

the worlds'.

The expression "krshna' means the
power of attraction (karshana) as well
as the dark worlds, devoid of gnosis
(viz. the inanimate world). *Amrta' is
immortal, also the nectar-flow in the
shape of rains; and ‘'martya' is what
is limited by time.

The adherents of Yajurveda have
the same hymn as the appropriate
mantra for praising Surya (YV 33,
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43). The Sama-vedins, however, have
a different mantra (1, 1.1, 3, 11 ‘udu-
tyam'), which is found in Rgveda (1,
50, 1), and repeated in V3jasaneyi-
samhita (7, 41), Taittirlya-samhita (1,
2, 8, 2), Maitrayaniya-samhita (1, 3,
37), Kathaka-samhita (4, 9), Aitareya-
brahmana (4, 9, 10) and Satapatha-
brahmana (5, 12). The hymn is
explained by Yaska in Nirukta (12,
15).

3T & Sqaed od
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SURYA
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The rshi of this hymn is Praskanva-
Kanva; the devata is the Sun-god
Stirya, and the chhandas in Gayatri.

""The omniscient (jatavedas)
Sun is projected high above
(ut-vahanti) by the rays (or
horses, ketavah), so that the
entire world may behold him".

Yaska:

3gef T STaded W Had:

T A IR Al

ERENI CICEECIRE)

The adherents of Atharva-veda
have the hymn (17, 1, 1) beginning
with which 1is also found
in Kaushitaki (9, 9, 3), for the
purpose. )

(A) ADHIDEVATA-ISVARA

The hymn to I$vara (viz. Rudra,
Siva) as the main tutellary deity of
Strya is for the Rgvedins RV. 4, 3,
1. It is also found in Sama-veda (1,
9), Taittiriya-samhita (1, 3, 12),
Taittiriya-brahmana (4, 8, 6, 9),
Shadvimsa-brahmana (5, 11),
Maitrayaniya-samhita (4, 11, 4) and
Kathaka-sambhita (7, 16).

A A AT TS
IR GIIST Y= |
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The rshi of this hymn is Vamadeva;

the devata Rudra (or Agni) and
chhandas trishtup.

The mantra calls upon the
sacrificing priests to worship (a
krnudhvam) the terrible one (rudram),
the golden - coloured Agni, who
invokes the gods for the sacrifice
(adhvarasya hotaram) and who is the
bestower of true food for the earth as
well as for the heavens (rodasyo
satyayajam), for their own weal and

welfare (vah avase), before the
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lightning-like death strikes them
(tanayitnoh achittat).

The Yajurvedins have the famous
hymn “tryambakam yajamahe' (3, 6)
as the appropriate hymn for this
adhidevata of Strya. This hymn is
repeated in Vajasaneyi-samhita (3,
60), Taittiriya-samhita (1, 8, 6, 2),
Maitrayaniya-samhita (1, 10, 4)
Kathaka-samhita (9, 7), S’.atapatba-
brahmana (2, 6, 2, 12), Taittiriya-
brahmana (1, 6, 10, 5). The source of
this Yajurvedic hymn is RV 7, 59, 12.

e I G JiEaE)
IATeHAT TR AMTE AT

This is the last hymn in the Sukta
which is twelve-hymned or
‘dvadasarcha'. The Anukramani
praises this collection of hymns as
capable of freeing one from
impending death (mrtyu-vimochini).
The rshi of this collection is
Vasishtha, and the devata Rudra. The
hymn in question is in the chhandas

anushtup.

"We adore (yajamahe) the
great lord who is the parent of
the three gods (tryambakam),
who has the fragrance of
virtuous deeds (sugandhim)
and who provides nourishment
for all the worlds (pushti-
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vardhanam). May his grace
make us freed from death
(mrtyor mukshiya), like the
cucumber (urvaruka, according
to Sayana karkati-phala,
cucumis utilissimus) which
falls off on its own accord from
its stalk (bandhanat), but not
from immortality (ma amrtat.)"

The  Taittiriya-samhita  of
Yajurveda has the following
explanation:
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According to Rgvidhana (2, 314,
and 315), the recitation of this hymn,
along with the prescribed ritual and
fasting for three days, will prolong life
for a hundred years:
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dTRlaerdl ot Sgaresaada:l|
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The Sama-vedins have the same
hymn as the Rgvedins for the
adhidevata of Surya (‘a vo rajanam’,
SV, 1,69 or 1, 12, 2, 2, 7) while the
Atharva-vedins have AV 1, 19, 1).

(B) PRATYADHIDEVATA-AGNI

The hymn in RV (1, 12, 1) is
prescribed for Agni, the secondary
tutellary deity of Stirya. This occurs
also in Sama-Veda (1, 3 and 2, 140),
Atharva-veda (20, 101, 1), Taittiriya-
samhita (2, 5, 8, 5), Maitrayaniya-
samhita (4, 10, 2), S’atapatba-
brahmana (1, 4, 1, 34) and Aitareya-
brahmana (4, 31, 4). Samavedins also
have this same hymn (1, 1, 1, 3) for
the purpose.
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The rshi of this hymn is
Medhatithi-kanva; the devata is Agni,
and the chhandas Gayatri.

"We choose (adore) and
invoke the omniscient (vi§va-
vedasam) Agni, who is the
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messenger (dutam) of the gods,
their invoker in the sacrifices,
(hotaram) and the one who
knows well the method of this
sacrifice (asya
sukratum)"

yajnasya

Yajurvedins have a variant hymn
(YV, 22, 17) as an invocation for
Agni as the pratyadhidevata of Surya.
This hymn occurs also in Rgveda (8,
44, 3), Vajasaneyi-samhita (22, 17),
and Kathaka-samhita (2, 15).
Rgvidhana (2, 25, 5) explains the
hymn.
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Virtipa-Angirasa is the rshi of this
hymn; Agni the devata and Gayatri
the chhandas.

**I establish Agni, who is the
messenger of gods, (dutam)
and the carrier of the sacrificial
offerings to them (havya-
vaham), in front of me (puruh)
and I praise him (upa bruve).
May he bring the gods here
(iha) and
sadayat)."

seat them (a

The Atharva-vedins have another
hymn (2, 6, 1) for this purpose, which
occurs also in Vajasaneyi-samhita (27,
1), Taittiriya - samhita (4, 1, 7, 1),
Maitrayaniya-samhita (2, 12, 5),
Kathaka-samhita (18, 16), and
Satapatha-brahmana (6, 2, 1, 25, 26):
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The rshi of this hymn is Saunaka
(sampat-kama), the devata Agni, and
the chhandas trishtup.

'O Agni, the
favourable seasons (samah

may
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rtavah), the years
(samavatsarah), and the sages
(rshayah), who are all in
conformity with the natural law
(vani satya), nourish you (tva
vardhayantu). Shine with
splendor (didihi), with your
divine and charming from
(divyena, rochanena sam), and
illumine (abhahi) the four

quarters (chatasrah pradisah)."

II CHANDRA

The hymn for adoring Chandra,
according to the followers of the
Rgveda, is RV, 1, 91, 16, which is
also found in Vajasaneyi-samhita (12,
112), Aitareya-brahmana (B Ko 8 2
Kathaka-samhita (16, 14), Taittiriya-
samhita (3,2,5,3), Maitrayaniya-
samhifa (2,5,3), Satapatha-brahmana
(7,3,1,46) and Pafichavimsa-brahmana
(1,5,8)

A IS TG T
fra: A g
REINCIS te ik o]

This is the sixteenth hymn (rk) in
the Sukta containing twentythree
hymns, all eulogizing the devata Soma
(viz. Chandra), visualized by the sage
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(rshi) Gotama-rahtigana. This hymn is
in the Gayatri chhandas. This hymn
as well as the two subsequent ones
were recited in grava-stotra or when
the stones meant to crush the Soma-
creeper were honoured (Asvalayana-
Srauta-sitra, 1, 10), and when the
Soma-juice was poured into the vessel
called chamasa-patra (ibid, 5, 6).

'O Soma, prosper in
profusion (2 pyayasva). May
your vigour (te vrshnyam) fill
you from all sides (visvatas
sametu). Engage yourself in
supplying
nourishment for us (bhava

procuring and
vajasya sangathe)".

The expression 'vrshnya' signifies
strength or vigour that is overflowing
('vrsh sechane', Unadi-sitra, 1, 154,
‘vrshni  bhavam  vrshnyam').
‘Pyayasva' means increase or grow
(‘opyayi vrddhau')

The Sama-vedins employ a
subsequent hymn (in Rgveda, 1, 91,
18) for adoring Chandra (SV, 12, 113)
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This hymn is the last of the three
hymns recited as part of ‘grava-stuti,
mentioned earlier. The chhandas of
this hymn is trishtup. The hymn is also
employed in the ritual known as
‘patni-samydja homa'

'O Soma, who destroys the
foes (abhimatishahah), may the
milky juices join you,
streaming from all directions
(te payamsi samu yantu), and
so the nourishing food (vajah
u sam) and vigour (vrshnyani
sam). So nourished and
invigorated, (apyayamanah),
make us long-lived (amrtaya),
providing for us the excellent

wealth of the celestial regions

(divi Ssravamsy uttamani
dhishva)".
The descriptive epithet for

Chandra, abhimatishahah' is
explained thus: “abhitah himsatity
abhimatayah; tesham abhi bhavita'
‘abhimatinam $atrinam hanta'
(Sayana), ~“one who kills the foes that
gather from all sides". The expression
‘payamsi' signifies the protecting milk
or the waters of the rains. The form
‘amrtaya' which usually means *for
a life that knows no death", has been
taken by Skanda-svamin to mean “for
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the gods, who are immortal".

The Sama-vedins alternately
employ the hymn "Somam rajanam’
(1.1, 2, 5:1)% which also occurs in
Kathaka - (14,2),
Maitrayaniya-samhita (1, 11, 4)
Satapatha-brahmana (5, 1), and
Taittirlya-samhita (1, 7, 10, 3)

samhita

The Yajurvedins employ the hymn
‘imam devam' (YV 9, 40), and the
Atharva-vedins the hymn “Sakam
dhtimam nakshatrani' (AV 6, 128, 1)
for the purpose. The former also
occurs in Kathaka-samhita (1, 9), and
is prescribed in Apastamba-srauta-
sitra (2, 2, 6). The latter is found in
Kaushitaki (100, 3).

(A) ADHIDEVATA-UMA

The principal tutellary deity of
Chandra, Uma, is prescribed to be
honoured by the hymn RV 1, 164, 41,
which is also found in Atharva-veda
(9, 10, 21), Taittirlya-brahmana (2, 4,
6, 11), and Taittiriya-aranyaka (1, 9,
4) and Aijtareya-aranyaka (1, 5, 3, 8).
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This is the forty-first hymn in the
long Sukta (of fifty-two hymns),
known as "asya-vamasya-sukta'. There
not being much praise of deities in this
hymnal collection, it is called “alpa-
stavana'. The rshi of this Sukta is
Dirgha-tama-auchathya, and the
devatas are many. The hymn in
question is in jagati cchandas, and the
gods of this particular hymn are the
Visve-devas. The first word of the
hymn 'Gauri' actually means in the
hymnal context speech in the
madhyama sphere (Sayana, "garana-
$ila madhyama-vak'), although it is
taken to represent the goddess Uma,
of Siva,

consort in popular
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imagination: hence the selection of
this hymn for the tutellary deity of
Chandra.

“"Speech in the mid-region

(viz, clouds) resounds
(mimaya), gathering up water,
and  spreads

(sahasrakshara) in the highest

infinitely

heavens (parame vyoman),
becoming (babhiivushi) single
footed (ekapadi), or acquiring
two footholds (dvipadi), four
(chatushpadi), eight (ashtapadi)
or nine (nava-padi)".

The expression ‘gauri' is derived
from the root ‘ruch', which means to
shine (‘gauri rochater jvalati-
karmanah'). signifies,
particularly the speech that develops
mightily (‘garanasila $abda-
brahmatmika vak'), namely Brahman

more

as Sabda. It is speech that prehends
all things (‘vag vai grahah', Brhad-
aranyaka-upanishad, 3, 2, 3), and is
the absolute (‘vag vai brahmeti', 1bid,
4,1, 2).

The numbers signifying her
supports are interpreted thus:

1. eka-padi'- the madhyama sphere
of sound (Nirukta, 11,40); one form in
the unmanifest level (Sayana,
‘avyakrtatvena eka-pratishthanaika-

rupa')
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2."dvi-padi'-having mid-region
(antariksha) and Sun (aditya) as her
footholds (Nirukta, 11, 40
‘madhyamena chadityena cha'); two
grammatical forms ‘sup' and 'ting'
(Sayana, 'dvipadi' suptingbhedena').

3. chatushpadi'-the four quarters as
her bases (Nirukta, “chatushpadi
digbhih"); four forms of the language,
nama, akhyata, upasarga and nipata
(Sayana)

4. ashta-padi'-the eight directions,
four major and four intermediate
(Nirukta, “digbhis
digbhischa'); eight case-endings,
nominative etc; vibhaktis (the seven

chavantara-

normal ones together with the
nominative of address (Sayana,
‘amantrita-sahitashtabhedena').

5.'nava-padi'-the above eight
directions together with the Sun
(Nirukta,  digbhiSchavantaradigbhis-
chadityena cha'); the above eight,
together with the indeclinable or
avyaya (Sayana) 'Sahasrakshara’
means immense water (bahtidaka),
according to Nirukta.

‘parame vyoman', the highest
heavens is taken to symbolise the
heart-space. Chhandogya-upanishad
(8, 1, 3) has:
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And Sayana mentions that Sabda-
brahman (viz. Gauri) abides in the
heart-space and pervades assuming
diverse forms
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The etymological import of the
word “gatiri' suggests the unmanifest
sound in the heart (‘gung avyakte
$abde"); and Unadi-sitra, 2, 1, 186)

The Yajurvedins select the hymn
“$riécha te lakshmih' (VS 31, 22) as
the one proper for the adhidevata of
Chandra. Also found in V3jasaneyi-
samhita, Madhyandina recension 31,
22, Kanva recension 35, 22), the
hymn is:
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The rshi of this hymn is Uttara-
Narayana, the devata is Aditya and the
cchandas is trishtup of the nichrdarshi
variety.
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“"Your consorts are
splendour (Sri) and Bounty
(lakshmi); attending you on
both sides (parsve) are day and
night (ahoratre). Your form is
that of the celestial bodies, the
immortal stars (nakshatrani
ripam); the asvins (viz. Sun
and Moon) are your face.
Contribute to my happiness
here and hereafter, (ishana
amum me); and work out for
my sake the welfare of all
creatures (sarva-lokam me

ishana)."

The Samavedins as well as the
Atharva-vedins employ the famous
hymn "apo hi shtha' (SV 2, 9, 2, 10, 1
and AV 1, 5, 1) in this context. This
hymn, taken from Rgveda (10, 9, 1)
is found extensively in the scriptural
lore: Vajasaneyi-samhita (11, 50),
Taittiriya-samhita (4, 1, 5, 1),
Maitrayaniya-samhita (2, 7, 5),
Kathaka-samhita (16, 4), Taittiriya-
brahmana (3, 9, 7, 5), Taittiriya-
aranyaka (4, 4, 2, 4) and .S"atapatba-
brahmana (6, 5, 1, 2).
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This hymn was visualized by the
sage Trisiras tvashtra (Trisiras, who
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was the son of Tvashtr), or by the sage
Ambarisha son of Sindhudvipa
(sindhudvipo vambarishah). The
devata of the hymn are the water-gods
(apah); and the chhandas is Gayatri

O the water-deities (apah),
you stay (stha) as the sources
of happiness (mayo-bhuvah),
and therefore (hi), mightily
endowed as you are (tah), make
us worthy of great prosperity
(na urje dadhatana), and render
us fit for great and lovely vision
(mahe ranaya chakshase)".

The word ‘apah' is explained by
Yaska thus: it signifies waters which
have the quality of spreading,
pervading (aplr vyaptau) (‘apa
apnoteh; tasamesha bhavati'). He takes
the hymn to mean (Nirukta, 9, 27):
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(B) PRAYADHIDEVATA-JALA

The secondary tutellary deity of
Chandra is Jala or the water-divinity.
It is invoked by the Rgvedins by the
hymn ‘apsu me' (RV, 1, 23, 20),
which is also found in Atharva-veda
(1, 6, 2), Kathaka-samhita (2, 14),
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Maitrayaniya-samhita (4, 10, 4) and
Taittiriya-brahmana (2, 5, 8, 6)
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This hymn is included in the Stukta
called Tivra, which consists of
twenty-four hymns (‘tivra iti
chaturvimsatyrcham', Sayana). The
rshi of this entire collection is
Medhatithi-kanva; the devatas as well
as the chhandas are mumerous. The
devata of this particular hymn is the
water-god (apah), and the chhandas 1s
anushtup. This hymn is used as a
puronuvakya-mantra in the Kariri-
ritual when the offerings are made

(ajya-bhaga-homa).

“*Soma has told me (abravit)
that in the waters are all the
medicines (vi$vani bheshaja),
that in the waters resides Agni
who secures happiness for all
(vi$va-sambhuvam); and that
water is of the nature of the all-
healer (vi§va-bheshaji)."

Sayana's explanation is given
below:
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Soma here is Chandra, who

presides over the waters and the
medicinal herbs.

The Yajurvedins recite the hymn
‘apo hi shtha' (YV 11, 50) in this
connection. The hymn has already
been given and explained when
dealing with the Samavedin and
Atharva-vedin prescription of this
hymn for invoking the adhidevata
Uma of Chandra.

The Samavedins employ the hymn
‘ud uttamam varuna' (SV 12, 12) as

ABDEVATA
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the hymn proper for the
pratyadhidevata Jala. This hymn is
found in Rgveda (1, 24, 15) and
Atharvaveda (7, 83, 3), and also in
Taittiriya - samhita (1, 5, 11, 3),
Kathaka-sambhita (3, 8), Maitrayaniya-
samhita (1, 2, 18) and Satapatha-
brahmana (6, 7, 3, 8).
IgaH FE0T JITHEEATEH
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The rishis of the Stkta containing
this hymn is $unah-$epa-ajigarta and
Devarata, son of Visvamitra. The
devata of this hymn is the god of
and chhandas

waters, Varuna;

trishtup.

O Varuna, the son of Aditi,
the mother of gods (aditya),
loosen up the fetters which are
situated above us (uttamam
pasam ut vi $rathaya), the
fetters that bind us from below
(ava $rathaya), and the fetters
that hold us up from around us
(madhyamam), acting at those
very levels, so that we may
uninterruptedly approach you
and freely, without the sins
obstructing us (tava vrate
vayam

aditaye anagasah

'syama)."

Navagraha Kosha

The Atharva-vedins have selected
the famous hymn “$§am no mitrah' (AV
36, 12) for this purpose. This hymn
is also found in Rgveda (1, 90, 9) and
in Va3gjasaneyi-samhita (36, 9) and
Taittiriya-aranyaka (7, 1, 1).
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The rshi of this hymn called
**Sannomitriya' is Gotama Rahtigana;
the devatas are Visve-devas; and the
chhandas anushtup. The sukta which
includes this hymn as the last one is
known as Rju-niti, which is prescribed
to be recited during the pratah-savana
on the twenty-fourth day of a
sacrifice. (Asvalayana-srauta-sitra, 7,
2)

“"May Mitra (the god of the
morning) secure our welfare
($am nah), as also Varuna (the
god of the night), Aryama (the
god who keeps apart the day
and night), Indra (the mighty
god), Brhaspati (the god of

good speech and wise
thoughts), and Vishnu who
strides extensively (uru-
krama)".
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Sayana explains that Mitra is "ahar-
abhimani', Varuna ‘ratryabhimani',
Aryama ‘ahoratrayoh khyapayita
suryascha', and Brhaspati "brhatam
devanam palayita'. Urukrama Vishnu,
the all-pervader, according to Sayana,
means ‘uru vistirnam kramati padau
vikshipati iti urukramah'. Securing the
welfare involves eliminating hardship
of all kinds ('sukha-karah

upadravanam Samayita va bhavatu').

This hymn has been selected by the
Atharva-vedins for propitiating the
pratyadhidevata of Chandra, Jala,
because it includes the name of
Varuna, the god of the waters, as a
protector.

III MANGALA

invoked by the
Rgvedins by the hymn “agnir murdha'
(RV 8, 44, 16), which also occurs in
Yajurveda (15, 20), Sama-veda (1, 1,
1, 3, 7, Vajasaneyi-samhita (3, 12),
51),
Maitrayaniya-samhita (1, 5, 1),
Kathaka-samhita (6, 9), Taittiriya-
brahmana (3, 5, 7,1) and Satapatha-
brahmana 2, 3, 4, 11).
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Mangala is

Taittiriya-samhita (1, 5,
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The hymn occurs in a long Stikta
of thirty rks, the rshi of which is
Virtipa-Angirasa, and the devata
Agni; the chhandas of all the hymns
in the Sukta is Gayatri.

“"Agni is the very head (of
all the gods) (murdha); he is the
crest of the heavenly region
(divah kakut) and lord of the
earth (patih prthivyah). He
the
creatures that live by water

satiates (jinvati) all

(apam retamsi)"

Sayana explains:
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The same hymn is also prescribed
for the Yajurvedins (YV 15, 20) and

the Sama-Vedins (1, 1,1,3,7). The
Atharva-vedins, however, have
another hymn ‘tvaya manyau

saratham' (AV 4, 31, 1), which is
borrowed from Rgveda (10, 84, 1),
and which is found also in Taittiriya-
brahmana (2, 4, 1, 10). Nirukta (10,
30) also cites this hymn.
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The rshi of this hymn is Manyu,
the “tapasa' (hermit); the devata
Manyu (the deity of wrath), and the
chhandas trishtup.

'O Manyu who is
accompanied by the Maruts
(the

(marutvah), may the leader-

deities of winds)
gods of men (narah), having
the forms of Agni (agni-rupah),
approach us (abhi pra yantu),
mounting the same chariot as

yours (tvaya saratham
arujantah), happy
(harshamanasah) and having a
far-reaching influence

(dhrshitah); they carry in their
hands darts
(tigmeshavah) and they are
seen whetting their weapons

sharp

(sams$isanah)".

(A) ADHIDEVATA-SKANDA

The second Sukta in the fifth
mandala of Rgveda is famous as
"Kumara-Sukta'. Kumara is popularly
the of Skanda, (or
Subrahmanya, Kartikeya) the son of

name

the Siva and brother of Vinayaka.
However, Kumara in Rgveda is the
name of Agni. The puranas refer to
the form of Skanda Subrahmanya as
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Agni-jata, and explain how the
peacock or the cock, which is
associated with this puranic god, is
also a symbol of Agni or fire.
Mangala, it was seen, is eulogized as
Agni, and we may understand then
why Skanda is the adhidevata of
Mangala.

.S"atapatba-bréhmazga (6,1,3,8)
explains the symbolism of Kumara-
Agni.
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The creatures (bhtita) are the
seasons (rtu); and the lord of the
seasons is the year (samvatsara) for
whom the Dawn (ushas) is the
As a of the
impregnation of the year in the Dawn,

consort. result
Kumara was born as the ninth form
of Agni.

The rshi of this hymn is also
Kumara, the son of Atri; the devata
is Agni and the chhandas trishtup.
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"“The youthful mother (mata
yuvatih) (viz. the Earth)
preserves in secret (guha

bibharti) her mutilated son -
(kumaram sam ubdham) (viz.
the Fire), and does not deliver
him to the father (viz. the
sacrificer, yajamana). People
cannot behold the mutilated
form of Kumara; they can only
see him in front of themselves,
placed in a troubled condition."

SAyana explains - that  the

background story of this hymn is
narrated in Satydyana-brahmana. The
symbolism is that Agni's youthful
form (kumara) is hidden under the
earth or in the arani-sticks, and is
invisible to the people.
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The Yajurvedins recite YV 29,22
for invoking Skanda as the Mangala's
adhidevata. This hymn occurs as RV
1, 163, 1 and also in V3jasaneyi-
samhita (29, 21), Taittiriya-sambhita (4,
2, 8, 1); Maitrayaniya-samhita (1, 6,
2), Kathaka-samhita (39, 1), Gopatha-
brahmanas(1l,, 2518 ; 2 1)s and
Satapatha-brahmana (13, 5, 1 17).
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The rshi of this hymn is
Dirghatama-auchathya, the devata
Asvastuti and chhandas trishtup. This
is a eulogy of the sacrificial horse
(medhyasva or yajfiasva). It glorifies
the birth (mahijatam) of this adorable
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horse, springing originally
(prathamam jayamanah) out of the
heavenly firmament (samudrat), or
from the Sun (aditya) or from the
waters (purishat), and neighing
pleasantly (akrandah); its wings were
like unto the hawk's (Syenasya
paksha), and legs like those of the

antelope (harinasya baht).

The horse here is a symbolic
representation of Agni (Satapatha-
brahmana, 7, 5, 2, 6).

The Samavedins employ the hymn
‘syona prthivi' (SV 35, 21) for the
purpose. This hymn is RV 1, 22, 15
and is found also in Vajasaneyi-
samhita (35,21), Maitrayaniya-
samhita (4, 12, 2) and Kathaka-
samhita (38,13).
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The hymn is addressed to the
Earth-goddess (prthivi) as the devata;
the rshi is Medhatithi-Kanva and the
chhandas Gayatri. This hymn is
frequently employed in $rauta as well
as smarta rituals, especially recited
touching the earth during the
mahanavami-vrata-yaga (Sayana).

O earth, provide us with
widespread home (syona nah
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bhava), free from obstacles
(anrkshara); give us your own
extensive abode as our refuge
(nive$ini saprathah $arma
yachchha)"

The Atharvavedins recite AV 4, 31,
2 for the purpose. The rshi of this
hymn is Brahma-Skanda, the devata
Manyu and the chhandas bhurik.

Affa w=r fafvd: e
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O  Manyu,
brilliantly like Agni (agnir iva
tvishitah),
mighty (sahasva), become our

'dld

shining
and becoming

leader (senani nah); invoked by
us (huta edhi); killing the
enemies (hatvaya Satrun), cut
off their wealth (vi bhajasva
veda) and strength (0jo); and
beholding them all the time as
you do (mimano), scatter (vi
nudasva) the folk that are
wicked and violent (mrdho)."

(B) PRATYADHIDEVATA-
KSHITI

The Rgvedins as well as the

Yajurvedins recite the hymn ‘syona
prthivi' (RV 1, 22, 15, YV 35, 21)
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BHOUMI (KSHITT)

given earlier as the Samavedin's hymn
for the adhidevata Skanda, as the
hymn suitable for Kshiti, the
pratyadhidevata of Mangala. The
Samavedin's hymn for the
‘pratyadhidevata' is prthivyanta
riksham' (SV 7, 7, 3). This hymn
occurs also in Taittiriya-samhita (7, 3,
12) and in Kathaka-samhita (3, 2).

IRreIRel EdTe T T

The Atharva-vedins have for this
purpose the hymn "bhimer matar
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nidhehi' (AV 12, 1, 63), which is also
found in Taittriya-aranyaka (2, 6, 2).
The rshi of this hymn is Atharvan, the
devata Bhumi, and the chhandas
trishtup.

o Wi 8fg W wEar gefaftedd)
Hfaerr fear &9 Bt w A e

O mother Earth, provide
for me (ni dhehi ma) an
auspicious and firm support
(bhadraya supratishthitam); O
the wise one (kave) filled with
light
preserve me (ma dhehi) in

(samavidana diva),

wealth and prosperity ($riyam
bhutyam)."

IV BUDHA

The Rgvedins adore Budha, the
planetary deity, with the hymn "agne
vivasvat' (RV. 1, 44, 1), which is also
found in Sama-veda (1, 4, 10) and
explained in Brhad-devata (3, 111).
The rshi of this hymn is Praskanva,
the devata Agni and the chhandas
Virad-brhati.

3 fawagafs T emc|
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'O Agni, the shining one
(vivasvat) the immortal spirit
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(amartya), and the all-knower
(jataveda), you bestow on the
human being keen on the
fulfilment of life, boundless
and wonderful wealth (dasushe
chitram ‘radhah) early in the
morning now (ushasah adya) ;
you bring prosperity to him

who 1s awake at dawn

(usharbudhah)."

The Yajurvedins employ another
hymn ‘ud-buddhyasvagne' (YV,
Vajasaneyi-samhita, 15, 54), which is
also found in Taittiriya-samhita (4,7,
13, 5) and Maitrayaniya-samhita (2,
12, 4). :
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'O Agni, arise and wake up
(in our hearts) (ud budhyasva,
prati jagrhi), let us work
together (sam srjetham) in
religious acts and social duties
(ishtapturte), let us here and
now (asmin) come together
(sadhasthe), and stay together
hereafter (uttarsmin); preside
over (adhi-sidata) all the gods
(devah, viz. our sense-organs)
and the performer of the
sacrifice (yajamana, viz. ego)".

The Sama-vedins employ the hymn
‘agne vivasvat' (SV 1,40 or 1,1,1,46),
which also occurs in Paficha-vimsa-
brahmana (9,3,4). The rshi of the
hymn is Praskanva, the devata Agni
and the chhandas brhati. This is the
same as the one used by the Rgvedins.

The Atharva-vedins employ the
"hymn 'yad rajano vibhajante' (AV 3,
29,1). The rshi of this hymn is
Uddalaka, the devata Sitipa‘lda—avi, and
the chhandas anushtup.

TS e geTqde
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*Whereby, prosperous great men,
the subjects of God, attain to
salvation, as the fruit of noble deeds
like sacrifice etc, thereby God, the
same in light and darkness, retained
by the soul, strengthens our soul,
grants us riches and nicely releases
our energetic soul" (translation by
Devi chand, The Atharva-veda,
Munshiram Manohar lal, 1982, p. 96).

" (A) HARI

The tutellary deity of Budha is
Vishnu- in his two forms one as the
adhidevata and the other as the
pratyadhidevatﬁ. The two are often
interchanged. It is usual, however, to
designate the adhidevata as Hari and

pratyadhidevata as Vishnu or Purusha.

The Rgvedic hymn for adoration of
the adhidevata of Budha is 'idam
vishnur vi chakrame' (1,22,17), a very
well-known hymn, repeated in several
texts such as Atharva-veda (7, 26, 4),
Sama-veda (1, 222), Vajasaneyi-
samhita (5, 15), Taittiriya-samhita (1,
2, 13, 1), Maitrayaniya-samhita (1, 2,
9), Kathaka-samhita (2, 10), Aitareya-
brahmana (1, 17, 7), Pafichavimsa-
brahmana (20, 3, 2), Shadvimsa-
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brahmana (1, 6, 8 etc), Taittiriya-
brahmana (1, 4, 3, 6), Satapatha-
brahmana (3, 5, 3, 13, etc).

The rshi of this hymn is
Medhatithi-kanva, the devata Vishnu
and the chhandas Gayatri.

¥ e =en
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“*Vishnu (as Trivikrama)
traversed (vi chakrame) in three
(tredha ni dadhe
padam), and the entire universe

strides

became completely hidden in
the dust raised by his foot (asya
pamsure samitilham)".

Sayana explains:
famfafammEareie. deH a4
Sefeva fa =l fawmor w0
Faar da R v A
<} WA TS a3 faw:
The hymn is frequently recited as
yajya and puronuvakya mantras in
several rituals like ‘atithya', (Soma-
yaga), (homa) and
‘upam$u-yaga'. The three steps are

‘upa-pada’

explained by Yaska by referring to
two views (1) when the Sun rises in
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HARI

the morning (samarohane), when the
Sun is right above the head at noon
(vishnu-pade), and when the Sun sets
in the evening (gaya-$irasi), according
to Aurnavabha, and (2) on earth, in
the mid-region and in the heavens
diviti"),
according to Sakaptini. The puranic

(prthivyam antarikshe

legend of Vamana receiving three
strides of land from Bali relates to the
form assumed by Vishnu as
Trivikrama.

The Samavedins also employ the

Navagraha Kosha

same hymn for the purpose. The
Yajurvedins employ the hymn "vishno
raratam asi' (YV 5, 21), which is also
found in Vajasaneyi - samhita (5, 21),
Taittiriya-brahmana (1, 2, 13, 3 and
6, 2,9, 4), Maitrayaniya-brahmana (1,
2,9, etc), Kathaka-samhita (2, 10 and
25, 8) and Satapatha-brahmana 3. 3,
3, 24). The rshi of the hymn is
Dirghatama, the devata Vishnu, and
the chhandas pankti.
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“"All this universe has been
created and enlivened (raratam)
by you, O Vishnu, has spread
wide (syuh) because of you,
and has been structured into
animate and inanimate
("$naptre') by you. You are the
firm foundation (dhruva) of the
universe, which truly belongs
to you (vaishnavam). We seek

refuge in you (tva)."

The Atharva-vedins

another well-known hymn ‘pra tad
vishnuh' (AV, 7, 26, 2), which is taken
from RV 1, 154, 2, and which is found
in several texts like
(5, 20),
Maitrayaniya-samhita (1, 2, 9),

employ

repeated
Vajasaneyi-samhita
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Satapatha-brahmana (3, 5, 3, 2, 3),
Taittiriya-brahmana (2, 4, 3, 4) and
Kathaka-samhita (2, 10 etc).

Well-known as the Vishnu-sukta,
it comprises of six hymns, visualized
by the rshi Dirgha-tama-auchathya;
the devata is Vishnu, and the

chhandas trishtup.
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7 offm: g |
@y fiy faswao
sfufeafa e feml

“Glorified by all is Vishnu
(pra-stavate), in whose three
immense strides (urushu trishu
vikramaneshu) all the worlds
abide (vi$va bhuvanani adhi
kshiyanti), and who is terrible
(bhimah) as a lion (mrgo na)
that
impenetrable mountain-jungles
(kucharo girishthah)".

moves about in

Yaska explains the expressions
‘bhima' (terrible) as insisting on
adhering to the order of the universe
(‘sarvesham bhityapadana-bhutah,
paramesvarad bhitir bhishasmad vatah
pavate', Taittiriya-aranyaka, 8, 8, 1);
*kuchara (difficult to move about in)
as wandering in all the three worlds
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(kushu sarvasu bhuimishu lokatraye
safichari') and "girishtha' (dwelling on
high mountains) as "abiding in the
highest realms (" girivad ucchritaloka-
sthayi') or as "dwelling without fail in
the sacred mantras' (‘giri mantradi-
rupayam vachi sarvada vartamanah').
Vishnu is praised for great qualities
such as these (‘idréoyam sva-
mahimna stiyate').

(B) PRATYADHIDEVATA-
VISHNU

The Rgvedins employ for adoring
Vishnu as the pratyadhidevata of
Budha the most famous of the
Rgvedic hymns (barring the Gayatri)

VISHNU
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PURASHA
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“sahasra-§irsha’ (RV 10, 90, 1), which
occurs also in many texts like
Vajasaneyi-samhita (31, 1), Taittiriya-
aranyaka (3, 12, 1) and Satapatha-
brahmana (13, 6, 2, 12). This hymn
is known popularly as ‘sahasraksha’,
and the hymnal collection is
celebrated as Purusha-siikta.

TeERi J%Y: YeEw: TeE)
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The Sukta consists of sixteen
hymns, visualized by the sage
Narayana by name; the devata is
Purusha, and the chhandas is
anushtup.

""The primaeval Person
(purusha) has a thousand heads
(sahasra-$irsha, thousand
meaning countless), a thousand
eyes (sahasrakshah) and a
thousand feet (sahasra-pat). He
encompassed the entire
universe (sa bhuimim visvato
vrtva) and remains ten angulas
(dasangulam, meaning many
paces) above it (atyatishthat)".

Sayana explains that “thousand'
signifies sahasra-§abdasyo-
palakshanatvad anantaih $irobhir
yuktah'. The heads of all creatures are
indeed the heads of this Person, who
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is the inner controller of all beings
(yani sarva-praninam sirams$i tani
tad-dehantah-patitvat
tadiyanyeva iti sahasra-$irshatvam’).

sarvani

The heads, eyes and feet symbolize
God's will, vision and activity.
Remaining above the universe
signifies the pervasion of Purusha
the
("brahmandad bahir api sarvato

outside universe also

vyapyavasthitah ity arthah').

Purusha is so called because he
abides within the heart-space of every
creature (‘asyam puri Sete tasmat
purushah’, S‘atapatba—brébmaya, 13, 6,
2, 1). Also, Purusha is so called
because he is the inner light (‘pura
ushati prakasayatiti purushah’).

The hymn selected by the
Yajurvedins as well as the Atharva
vedins in this context is the one used
by the Rgvedins for the adhidevata
Hari, namely ‘idam vishnur
vichakrama' (YV 5, 15 and AV 7, 26,
4). This has already been given and
explained. The hymn for the
Samavedins is the same as the one
used by the Rgvedins, namely
‘sahasra-§irsha' (SV 31, 1) for the
pratyadhidevata of Budha. This too
has already been given and explained.
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(V) BRHASPATI

The Rgvedic hymn of adoration of
the planetary deity Brhaspati (or
Guru) is “brhaspate pari diya' (RV 10,
103, 4), which also occurs in Sama-
veda (2, 12) Atharva-veda (19, 3, 8),
Vajasaneyi-samhita (17, 36),
Taittiriya-samhita (4, 6, 4, 1),
Maitrayaniya-samhita (2, 10, 4),
Kathaka-samhita (18, 5) and
Taittirlya-brahmana (2, 8, 2, 8). The
rshi of this hymn is Apratiratha, son
of Indra (aindra); the devata is Indra,
and the chhandas trishtup. The entire
Sukta is meant to bring about peace,
victory and fulfilment of all desires,
according to Rgvidhana (4, 6-9)
("sarvatra tu para santir
jfieya......najitva vinivarteta param hi
brahmano balam......sarvakamair japed
etat sarva-kama-samrddhaye'). Brhad-
devata (8, 13, 15) also mentions that
the purpose of the hymnal collection
is victory in warfare (‘'yuddhyan

samkhye jayam prepsuh’).

T TR ST R STIaEHM |
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'O Brhaspati, arrive on
your chariot (pari diya rathena).
And be a protector for own
chariots (asmakam rathanam
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avita edhi), fighting with and
slaying the wicked folk (yudha
rakshoha), tormenting our foes
(amitran apabadhamanah),
destroying the armies of our
enemies (prabhafijan senah)
and  humiliating them
(pramrnah), and achieving

victory (jayan)".

The Sﬁmavedins recite the same
hymn (SV, 29, 3, 2, 1), or alternately
the hymn "brhadvayo hi' (1, 12, 4, 8).

The Yajurveains employ the hymn
“brhaspate ati' (Vgjasaneyi-samhita 26,
3) which is taken from Rgveda (2, 23,
15) and included in Taittiriya-samhita
(1, 8, 22, 12), Maitrayaniya-samhita
(4, 14, 4), Aitareya-brahmana (4, 11,
6) and Kathaka-samhita (4, 16 and 40,
11).
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This is the fifteenth rk of the Sukta
consisting of nineteen hymns,

visualized by the sage Grtsamada; the
devatas being Brahmanaspati and
"Brhaspati. This hymn is in the
chhandas trishtup. The first hymn in
this collection is the well-known

Navagraha Kosha

‘gananam tva gana-patim havamahe',
where Brahmanaspati (or Brhaspati)
is described as "gana-pati' (leader of
the hosts). Yaska explains that
Brhaspati is called "brahmanaspati'
because he protects the hymnal praises
(‘brahmanaspatir brahmanah pata
palayita va', Nirukta 10, 14).
Durgacharya explains that the word
“brhaspati' means the protector of this
immense universe or the waters that
sustain life:

godd: FHAN ? ged: Ul qraArgar
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According to Taittirtya-samhita (6,
4, 10, 1), Brhaspati was the officiating
priest of the gods, while Chanda and
Amarka of the
(‘brhaspatir devanam purohita asich

were asuras
chhandamarkavasuranam'). Yaska and

Saunaka, however, distinguish
Brahmanaspati from Brhaspati,
although in several of the Vedic
hymns themselves no such distinction

is made.

The hymn in question describes
Brhaspati as the offspring of divine
dispensation (rta-prajata),

O Brhaspati, bestow on us
the excellent treasure (tat
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dravinam dhehi chitram), with
which the best of mortals may
above all honour you (aryah ati
yat arhat), which shines
brilliantly and wisely among
mortals (janeshu dyumat
kratumad vibhati), and which
by its might invigorates the

devotees (yat $avasa didayat)."

The Athravavedins recite in the
context the hymn ‘brhaspatir nah pari
patu' (AV 7, 51, 1) which is also
found in Taittiriya-samhita (3, 3, 11,
1), Taittiriya-brahmana (3, 1, 1),
(2, 4. 16),
Aitareya-brahmana (6, 15, 6) and
Kathaka-samhita (10, 13). The rshi of
this hymn is the sage Krshna by name,

Gopatha-brahmana

who was the son of Angiras; the
devata is Indra, and the chhandas
trishtup

Although the devata of the Sukta
is given as Indra, he is here addressed
as Brhaspati also.

“*May Brhaspati protect us (nah
pari patu) from the evil-minded enemy
(aghayoh), from behind (paschat)
from above (uttarasmat) and from
below (adharat). May Indra who is our
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friend (sakha) provide us, who are his
friends (sakhibhyah) and guard us in
front (purastat) and immediately
around us (madhyatah)"

(A) ADHIDEVATA-BRAHMA

The Rgvedins and the Samavedins
recite the hymn "tvam it sapratha' (RV
8,60, 5 and SV 1, 1, 1, 48) as suitable
for Brhaspati's adhidevata Brahma.
This hymn also occurs as Samaveda :
1, 42. The rshi of this hymn is Bharga-
pragatha (son of Pragatha); the devata
is Agni; and the chhandas pralhatha
(§ato-brhati):

BRAHMA

Navagraha Kosha



AT 3= Tk aaHd |
@ 999 gifye dfeg o1 faagf<
JUg: ||

'O Agni, you are indeed

our protector (tratah), truthful
(rtah), and far-seeing (kavih);

you have spread all over
(saprathah asi), and you blaze
forth brilliantly (samidhana
didivah). The wise folk
(viprasah) and the makers of
hymns (vedhasah) honour you
everywhere (a vivasanti)".

The Yajurvedins employ the hymn
‘a brahman' (YV 22, 22, Vajasaneyi-
samhita) for the purpose. This hymn
is repeated in Taittiriya-samhita (7, 5,
18, 1), Taittiriya-brahmana (3, 8, 13),

Maitrayaniya-brahmana (3, 12, 6) and

Satapatha-brahmana (13, 1,9, 4). The
rshi of this passage is Prajapati, the
devata Brahma and the chhandas
svarad-ut-krti. :
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'O Brahman, may in our

land (rashtre) wise and lustrous
folk everywhere be born (a
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jayatam), may the princes
(rajanyah), archers (ishavyah),
tormenters of enemies
(ativyadhi),

charioteers (maharathah) and

valourous

fearless warriors ($§urah) be
born (a2 jayatam). May the cows
that give plentiful of milk
(dogdhri dhenuh), bulls that
load (vodha
anadvan), fast horses (asuh

carry great

saptih), clever and competent
women (purandhih yosha) and
young men (yuva), who ride
chariots (ratheshtah), win wars
(jishnuh), and adorn assemblies
(sabheyah) be born (@ jayatam).
May the courageous and wise
folk around the sacrificing
priest (yajamanasya virah)
appear (jayatam). May rains
occur for all of our purposes
(nikame nikame nah parjanyo
varshatu). May the herbs grow
full and in plenty for our use
(phalavatyo na oshadhayah
pachyatam). May our welfare
be secured (yogakshemo nah
kalpatam)"

The Atharvavedins employ the
hymn “brahma jajfianam (AV 4, 1, 1)
as the invocation for the adhidevata,
Brahma. The hymn has been repeated
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in Sama-veda (1, 321). It is also found
in Vajasaneyi-samhita (13, 3),
Taittiriya-samhita (4, 2, 8, 2),
Kathaka-samhita (16, 15), Kathaka-
brahmana (8, 4), Maitrayaniya-
samhita (2, 7, 15 and 96, 11),
Taittiriya-brahmana (2, 8, 8, 8),
Taittiriya-aranyaka (10, 1, 10),
Aitareya-brahmana (1, 19, 1), and
S‘atapatba-brihmapa (7, 4, 1, 14).
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The rshi of this hymn is Vena, and
the devata Brhaspati; the chhandas is
trishtup.

“*That God
Adorable, who in the beginning
of the
everything, 1is

alone 1is
universe created
wide in
expansion, highest of all,
effulgent and worthy of
worship. The Sun, Moon and
other worlds in the atmosphere
stationed in their orbits, testify
to his knowldege. He pervades
all through his
amnipresence and

them

comprehends the visible and
the invisible in space".

(Tr. by Devi Chand, op. cit., p.100)
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(B) PRATYADHIDEVATA-
INDRA

Indra, the pratyadhidevata of
Brhaspati is invoked by the Rgvedins
with the hymn ‘indrayendo' (RV 9,
64, 22); and the Samavedins also
employ the same hymn (SV, 1, 472
or 1, 5, 2, 4, 6). It is found repeated
in Satapatha-brahmana (5, 1, 3) and
Pafichavimsa brahmana (13, 9). In
Rgveda, the hymn occurs in a long
Sukta (of thirty hymns), visualized by
the sage Kasyapa. The devata of the
Sukta is Soma-pavamana, and the
chhandas gayatri.

TR A%Ed TaE
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'O Indu (viz. Soma), filled
with
(madhumattamah), flow along
(pavasva) for the sake of Indra
(indraya) who is accompanied
by the Maruts (marutvate), to
enter (asadam) into the place of

sweet juices

sacrifice (rtasya yonim, which
symbolizes the heart of

reality)."

The Yajurvedins recite the hymn
‘indra asam' (YV 17,40), which is
borrowed from Rgveda (RV 10,
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INDRA

103, 8) and occurs also in Sama-veda
(2, 1206), Vgjasaneyi-samhita (17, 40)
and Taittiriya-samhita (4,
6, 3). The rshi of the hymn is
Apratiratha, son of Indra (aindra), the
devata is Indra, and the chhandas
trishtup.
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*May Indra be the leader
(neta) of these armies; may
Brhaspati, Dakshina, Yajiia and
Soma walk in front of the hosts
(pura etu); may the Maruts
proceed ahead (maruto yantv
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agram) of the victorious armies
(deva-senanam jayantinam)
which also route the enemies
(abhibhafi jatinam)."

The Atharva-vedins have the hymn
‘indra jushasva' (AV 2, 5, 1) for the
purpose. The rshi of the hymn is
Bhrgu, son of Atharvan (atharvana);
the devata is Indra, and the chhandas
is nichrd-brhati.

T% T YaE AqMe IWEREAH
fiaT goE WAiE TEgEHEEHea||

“"May it
excellence (indra, jushasva),

please your
move along (pra vaha), O
valiant one ($ura), for the sake
of the swift steeds of day and
night (haribhyam, or for the
sake of prana and apana); and
come (@ yahi) O charming one,
to delight us (charuh madaya),
and enjoy here (iha, in this life)
the sweet nectar of the wise
ones company (mate sutasya
madhoh piba)"

VI SUKRA

The planetary deity Sukra is
invoked by the Rgvedins with the
hymn “$ukram te anyat' (RV 6, 68, 1),
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SUKRA
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which is repeated in Samaveda (1, 75)
and is referred to in Maitrayaniya-
samhita, Kathaka-brahmana (8, 4),
Taittiriya-aranyaka (1, 2, 4 and 4, 5,
6) and Aitareya- brahmana (1, 19, 9).
The hymn has been visualized by the
sage Bharadvaja, son of Brhaspati
(barhaspatya) is devoted to the devata
Pushan, a solar deity; and is in the
chhandas trishtup.
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'O Pushan, one of your

forms (te anyat, viz. day) is
bright (Sukram) and adorable
(yajatam); another (te anyat,
viz. night) (is dark). Thus the
day and night (ahani), although
your own forms, are different
(vishu-rupe). You are indeed
like unto the Sun (dyauh iva
asi); and by your might
(svadhavah) you protect (avasi)
all creatures (vi$vah maya hi).
May we receive your
auspicious gifts (bhadra te ratir
astu) in this very life (iha)".

Yaska explains (Nirukta 12, 17)
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The expression ‘yajatam' is
explained by Sayana as ‘associated
with light' ("yajir atra sangati-karane
vartate; yajaniyam prakasena
sangamaniyam) and refers it to night
(svatah krshna-varnam anyad ekam
aharbhavati ratrakhyam'); ‘vishu-rtipe’'
is ‘Sukla-krshna-rupataya nana-rupe
ahani'); ‘ahani' is 'aha$ cha ratris cha'.
Both day and night are caused by
Surya (‘aho-ratrayor nirmane stirya
eva karta'); 'bhadra rati' refers to
‘kalyani danam'; ‘maya' signifies
beings with consciousness (‘mayah
prajiia hi)".

The Samavedins also recite the
same hymn (1, 75 or 1, 1, 2, 3, 3).

The Yajurvedins, however, have
another hymn "annat parisruto rasam'
(Vajasaneyi-samhita 19, 75) which is
also to be seen in Taittiriya-brahmana
(2, 6, 2, 2), Kathaka-samhita (3, 11
6) and Maitrayaniya-samhita (3, 11, 6).

The rshi of the hymn is $amkha,
the devata Prajapati, and the chhandas
jagati (bhuri-gati):

ARG T FRI0m SHTTaq
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**The protector of creatures
(prajapatih), along with the wise
counsellors (brahmana) drank the
invigorating Soma (kshattram somam
vyapibat), which is the juice of all the
material wealth (parisrutah annat
payah). He will eliminate the dark
misdeeds by the light of wisdom
(rtena andhasah), and this drink
(payah) is verily the nector (amrtam
madhu), gifted by Indra himself
(indrasya indriyam idam), for truly
preserving the divine ordinances

($ukram vipanam satyam)."

For the Atharva-vedins, the hymn
is “hiranya-varnah $uchayah pavakah'
(AV, 1, 33, 1). This hymn is repeated
in Taittiriya-samhita (6, 1, 1),
Taittirlya-brahmana (2, 8, 9, 3) and
Maitrayaniya-samhita (1,2, 1 ; 2, 13,
1 etc). The rshi of the hymn is Santati;
the devata is Chandrama (or apah);
and the chhandas is trishtup:

fetugau: =9 qEw

g ST Giadr IrE|
a7 3T M g gai
W T 3 I WA el
“*The Sun and the fire-god
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were born in the bright and
luminous waters (hiranya-
varnah apah), which are pure
by nature ($uchayah) and
by
(pavakah); may those golden-
hued waters (suvarnah), which
bore lightning in their womb
(agnim garbham dadhire) bring

purifying function

for us prosperity and happiness
(nah $am syonah bhavantu)".

(A) ADHIDEVATA-INDRA

For the Rgvedins as well as for the
Samavedins, the hymn for invoking
Indra as the main tutellary deity of

INDRA
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Sukra is 'indram me vi§vatas pari'
(RV 1, 7, 10). This is included in an
Sukta called
‘indramidgathino brhat', which is

important

prescribed to be recited as 'nishke
valya S$astra-mantra' in the yaga
known as ‘mahavrata'. This Sukta
consisting of ten hymns has as its rshi
Madhucchhanda, son of Visvamitra
and as its devata Indra; it is in the
Gayatri chhandas.

e Zﬁﬂgﬁaﬁw
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"We invoke for your sake

(vah havamahe) , O the priests

and participants of the sacrifice

(Sayana-""he rtvig-yajamana’),

Indra who is stationed above all

beings (visvatah janebhyah

pari), and may he become our

fond benefactor (asmakam
kevalah astu)".

The Yajurvedins have another
hymn ‘sajosha indra' (YV 7, 37),
visualized by the rshi Visvamitra, and
having as its devata Indra and
chhandas trishtup (nichrd-arshi):
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"Drink soma (somam piba),
O valourous Indra ($tra), who
have ordained your forces in
propriety (upayama-grhitah
- asi), you love all alike (sajosha)
and are accompanied by the
hosts of Maruts (sa-gano
marudbhih); you have slain
Vrtra, the demon of dark
clouds (vrtraha); you are wise
(vidvan). Destroy our foes (jahi
§atrun), and drive away the
wicked folk (mrdho apa
nudasva); provide us with
protection from all sides
(abhayam krnuhi visvatah nah).
This is our prayer to you (esha
te yonih),
associated with the Maruts

- Indra who is

(indraya marutvate)"

The Atharva-vedins recite the
hymn “sakhayaviva' (AV 6, 5, 2) for
the purpose. The rshi is Bhrgu, the son
of Angiras, the devata is Manyu (the
god of wrath) and the chhandas
bhiirik. The hymn occurs in the forty-
second stikta of the fifth anuvaka of
the sixth kanda:
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*We have met and let us
walk (sachavahai) as two
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INDRANI

friends (sakhayau iva) and I
remove from you wrath (te
manyum ava taromi). Throw
(upa asyamasi) this wrath
(manyum) beneath a heavy
rock (aSmanah adhah yo guruh)
(and let it not come up again)"

(B) PRATYADHIDEVATA-SACHI

The Rgvedins invoke Sachi, the
consort of Indra, and hence also called
Indrani, as the pratyadhidevata of the
planetary diety Sukra by the hymn
‘uttana-parne subhage' (RV, 10, 145,
2). The rshi of the hymn is Indrani

Navagraha Kosha

herself (the consort of Indra); the
devata of the hymn is given by Sayana
as Upanishat-sapatni-badhanam; and
the chhandas is anushtup (‘shad-
rcham saptadasam stktam indranya

‘arsham shashthi panktih $ishta

anushtubhah; anena stuktena sapatnya
The
significance of the devata is actually

badhanam pratipadyate)'.

the purpose of reciting the hymn
(viniyoga), which is the elimination
of trouble from co-wives (sapatni).

SAATY G ESd T |
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The name "uttana-parna’ to whom the
hymn is addressed refers to a herb called
‘patha', which has leaves upturned.

herb
(subhage), you are verily a gift
of the gods (deva-jiite), and you
are capable of defeating an

O  auspicious

enemy (sahasvati). Drive away
my co-wife (me sapatnim para
dhama), and make my husband
attend only to me (me patim
kevalam kuru)".

The hymn selected by the Yajur
vedins is "adityai rasnasi' (YV 1, 30).
The hymn is visualized by the rshi
known as Aditya; the devata of the
hymn is sacrifice personified (Yajfia)
and the chhandas is jagati (nichrd):
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“*You are the creator of the
nourishing fluids for "aditi' the
earth (adityai rasna asi); you
are the enlivener of all things
on the pervading earth (vishnoh
veshpah asi); you are the very
tongue of the god of fire (agneh
jihva asi), who presides over
the sacrifices. I look upon you
with eyes (tva
adabdhena chakshusha ava

pasyami). For the sake of the

loving

divinities (devebhyah, viz. my
own organs of the sense, which
illumine objects), favour me
(me bhava) in every one of the
realms that I move in (dhamne
dhﬁrﬁne) and in every ritual
that I undertake "'(yajushe
yajushe)"

The Samavedins have the hymn
‘ekashtaka tapasa' (Taittiriya-samhita
4, 3, 11, 3 and Kathaka-samhita, 39,
10) as the invocation for Sachi, the
pratyadhidevata of Sukra. The rshi of
this hymn is Atharva; the devata is
Dhenu; and the chhandas is anushtup:
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The one all-pervasive spirit

(ekashtaka), becoming mighty with

spiritual escesis (tapasa tapyamana),

_ bore the womb (garbham) and brought

out the worthy Indra (mahimanam
indram jajana). With him as aid, the
gods (tena devah) worsted in many
ways the foes (vyasahanta $atrtin); and
Indra, the lord of Sachi (representing
speech and action), drove away the
wicked aggressors (" "hanta dasytinam
abhavat)".

The Atharva-vedins employ the
hymn ‘pretam padau' (AV 1, 27, 4)
for the purpose. The rshi of the hymn
is Atharva, the devata is Indrani (viz.
Sachi) and the chhandas is anushtup:
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'O my two legs (padau),
carry me onward (pretam) and
with agility (pra sphuratam),
and take me to the houses of
those who will satiate me
(prnatah grhan vahatam). May
Indrani go ahead of me (indrani
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purah etu), unprecedented
(prathama),
(ajita) and unobstructed
(amushita)".

unvanquished

VII SANI

The Rgvedins invoke this planetary
diety with the well-known hymn “$am
no devir' (RV 10, 9, 4), which occurs
extensively in our scriptural literature,
as for instance, in Sama-veda (1, 33),
Atharva-veda (1, 6, 1), Vajasaneyi-
samhita (36, 12), Taittiriya-aranyaka
(4, 42, 4), Taittiriya-brahmana (1, 2,
1, 1 and 2, 5, 8, 5), Kathaka-samhita
(13, 15 and 38, 13) and Gopatha-
brahmana (1, 1, 29). The same hymn
is recited by the Yajurvedins (YV 36,
2) and Sama-vedins (SV, 1, 1, 1, 3,
13) also.

The rshi of this hymn is Trisira, son
of Tvashtr (or Sindhudvipa, son of
Ambarisha); the devatas are the water-
spirits (apah); and the chhandas is
gayatri.

I A ERAET MW g dad
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""May the water-divinities
(devih apah) be favourable to

Navagraha Kosha

us (viz. secure our welfare,
abhishtaye) and be suitable for
drinking (pitaye); may they
eliminate diseases (§am yoh);
and descend on us (nah abhi
sravantu)".

The Atharva-vedins recite the
hymn “sahasra-bahuh purushah' (AV,
19, 6, 1) which is also read in Vaitana-
siitra (37, 19). The rshi is Narayana,
the devata Purusha and the chhandas
anushtup:

Hgﬁﬁ%ﬁrmwmn

This hymn is a variant of the first
hymn of the famous "Purusha-sukta'
in Rgveda (RV, 10, 90, 1), already
given and explained. Instead of
‘sahasra-$irsha' (a thousand heads)
there, we have here “sahasra-bahuh' (a
thousand arms)

(A) ADHIDEVATA-YAMA

The Rgvedins employ the hymn
‘yamaya-somam sunuta' (RV, 10, 14,
13) to invoke the adhidevata of Sani,
Yama. The entire sukta of sixteen
hymns is dedicated to the praise of
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YAMA

Yama and the ancestral spirits. The
Sukta is also said to be visualized by
Yama himself. The chhandas of this
particular hymn is anushtup.
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The hymn is addressed to the
sacrificial priests (rtvijah).

""Press the soma-juice
(somam sunuta) for the sake of
Yama (yamaya); offer him the
oblations (juhuta havih). This
sacrifice (yajfiah) which has

Agni as its messenger (agni-
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dutah) and well-decorated
(aramkrtah) will only reach
Yama (gachchhati ha)"

That Agni is the messenger of the
gods has been mentioned in Taittiriya-
samhita (2, 5, 8, 5) agnir devanam
duta asit'). Sayana explains ‘aram-krta'
thus: "aramkrto bahubhir dravyair
alamkara-ripair yuktah tadrso yajfio
yamam eva gacchhati'.

There is a difference of opinion

| with regard to the Rgvedic hymn to

be used to propitiate Yama as the
adhidevata of Sani. While the above
hymn is justifiably indicated, there is
a suggestion that the hymn must be
RV 10, 141, 3:
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This is merely in praise of Soma,
Agni, Adityas, Vishnu, Stirya, Brahma
and Brhaspati, enumerating their
names. The confusion appears to have
been caused by mistaking 10, 14, 13
for 10, 141, 3 by grouping the numbers
wrongly. This latter hymn occurs in
several places, as in Atharva-veda (3,
20, 4), Vajasaneyi-samhita (9, 26),
Kathaka-samhita (14, 2) and
Satapatha-brahmana (5, 2, 2, 8).

The Yajurvedins use in the context
the hymn "yamaya tvangirasvate'(YV
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38, 9),
Maitrayaniya-samhita (4, 9, 8 etc),
Satapatha-brahmana (14, 2, 2, 11) and
Taittiriya-aranyaka (4, 9, 8 etc),
Satapatba-bré’hmaga_(m, 2,2,11)and
Taittiriya-aranyaka (4, 9, 2 and 5, 7,
1), The réhi of the hymn is Dirgha-
tama, the devata is Vayu and the
chhandas Gayatri (bhirig):
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This is a hymn of adoration to

which occurs also in

Yama, who is praised by the Angiras
sages, accompanied by the manes and
who personifies dharma or the moral
order.

The Sama-vedins recite the mantra
‘a yam gauh' (SV 2, 7, 26) which is
also found in Rgveda (10, 189, 1)
Vajasaneyi-samhita 3, 6 Atharva-veda
(6, 31, 1), Aitareya-brahmana (5, 23,
2), Taittirlya-samhita (1, 5, 3, 1),
Kathaka-samhita (7, 13),
Maitrayaniya-samhita (1, 61). and
Satapatha-brahmana (2, 1, 4, 29). The
rshi of the hymn is Sarparajiii (the
serpent-queen); the devata is Sarpa-
rajfii (the serpent-queen), and the
chhandas Gayatri:
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“"This Sun (ayam), who is
all the time on the move (gauh,
‘gamana-éilah'), and who has
diverse rays (prs$nih), has
arrived (a akramit); He is
stationed (asadat) in the eastern
horizon (purah) and near the
earth, which is the regulator of
all creatures (mataram). He
moves fast and in a grand gait
(prayan svah) towards the mid-
region (pitaram, viz. dyaus. cf.
‘mata prthivi dyaush pita)".

The Atharva-vedins have the hymn
“yah prathamah pravatam' (AV, 6, 28,
3) for the purpose. Bhrgu is the rshi,
Yama is the devata and jagati the
chhandas of the hymn in question:
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I bow down to Yama, the
god of death (mrtyave), who
has come as the forerunner
(prathamah) among the many
who seek out the path to the
beyond (bahubhyah pantham
anupaspasanah pravatam), and
who regulates (ise) all these

_ bipeds (dvipadah, viz. human
beings) and quardrupeds
(chatushpadah, viz. animals)".
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PRAJAPATI

(B) PRATYADHIDEVATA-
PRAJAPATI

The devata of the well-known
Sukta in Rgveda (mandala 10, Sukta
121), known after Hiranyagarbha, is
Prajapati, who is designated by the
word ‘ka' (‘ka-§abdabhidheyah
prajapatir devata'). Prajapati was so
designated because, according to
Aitareya-brahmana, 12, 21, Indra
asked him after killing the demon of
drought, Vrtra who he was (kah); and
Prajapati answered him:

PIsTAT Fedacard sl 9
ELE ISR GG

Navagraha Kosha

All the six rks in this Sukta are
called 'prajapatyah’. The rshi of this
Sukta is designated as Hiranyagarbha,
son of Prajapati (hiranya-garbhah
prajapatyah); the devata is ‘kah' (viz.
Prajapati); and the chhandas is
trishtup:
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""O Prajapati, no one besides

you (tvad anyah) would be
competent to create all this

manifold universe (etani visva
jatani ta na pari babhiiva). May
we fulfil all our desires (tat nah
astu), to satisfy which we
approach you with offerings
(yatkamah te juhumah), and
may we lord over the riches
(vayam cha rayinam patayah
syama)".

This hymn gets repeated in several
texts such as Atharva-veda (7, 80, 3),
Vajasaneyi-samhita (10, 20; 23, 65),
Maitrayaniya-samhita (2, 6, 12 and
72, 4), Taittirtya-samhita (1, 8, 14, 2),
Kathaka-samhita (15, 8), Satapatha-
brahmana (5,4, 2,9 and 13, 5, 2, 23),
Shadvimsa-brahmana (1, 6, 19) and
Taittiriya-brahmana (1, 7, 8, 7). The
same hymn is recited by the
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Yajurvedins (YV 10, 20) and the

Samavedins for -invoking the

pratyadhidevata of Sani.

The Atharva-vedins use the hymn
‘naktam-jata’ (AV 1, 23, 1), which
also occurs in Taittiriya-brahmana (2,
4, 41). The rshi is Atharva, the devata
~ Vanaspati and the chhandas anushtup:
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""O healing herbs, you are
born in the night (naktamjata
asi) you delight the eye (rame)
and attract the mind (krshne),
and you are full of juice
(asikni). Remove from me
diseases and infirmity due to
old age (kilasam palitam cha
rajaya), O the- colourful one
(rajani)".

VIII RAHU

The invocatory hymn for this deity;
included in the nine-fold planetary
pantheon, employed by the Rgvedins
is 'kaya nas chitram' (RV, 4, 31, 1);
this also occurs as Sama-veda, 1, 169
and Atharva veda, 20, 124, 1, and is
found in V3jasaneyi-samhita (27, 39
and 36, 4), Maitrayaniya-sambhita (2,
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13, 9), Kathaka-samhita (21, 13),
Taittirlya-samhita (4, 2, 11, 2 and 4,
12, 5), Taittiriya-aranyaka (4, 42, 3),
Pafichavimsa-brahmana (11, 4, 2) and
Gopatha-brahmana (2, 4, 1)
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The rshi of this hymn is Vamadeva,
the devata is Indra, and the chhandas
Gayatri. This hymn is prescribed to
be recited as anuvakya mantra in the
ritual (ishti) known as Varuna-
praghasa (Asvalayana-sitra, 2, 17):

"By what satisfactions
(kaya uti) does Indra, who is
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ever progressing (sada-vrdhah),
adorable (chitra) and friendly to
us (sakha), approach us (nah
abhuvat); what actions
equipped with wisdom (kaya
vrta sachishthaya), on our part,
would make him come to us?"

The same hymn is employed by the
Samavedins for the purpose of
propitiating Rahu (SV, 1, 2, 2, 3, 5).

The Yajurvedins recite the hymn
"kandat kandat' (Vajasaneyi-sambhita,
13, 20), which is also found in
Kathaka-samhita (16, 16),
Maitrayaniya-samhita (2, 7, 15),
Taittiriya-samhita Taittirlya-aranyaka
(10, 1, 7) and Satapatha brahmana.
~ The rshi of the hymn is Agni, the
devata Patni and the chhandas
anushtup.
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The consort (patni) is addressed
liere:

“Even as the durva grass
(durve) grows from every stalk
(kandat kandat prarohanti) and
alround on every bulb
(parushah parushas pari), in
thousands and hundreds

(sahasrena $atena viz. in
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innumerable numbers), make
us spread far and wide (nah
pratanu)".

The Atharva-vedins use the mantra
“divyam chitram rtuya kalpayantam'
(Kaushitaki, 99, 2) for the purpose.

(A) ADHIDEVATA-KALA

The Rgvedins as well as the
Atharva-vedins use the hymn ‘brahma
jajfianam’', which is mentioned as a
‘khila-mantra' in Saunaka's Brhad-
devata (8, 14). This mantra is found
in Samaveda (1, 321), Atharva-veda
(4, 1, 1), Taittirtya-aranyaka (10, 1,
10), Taittiriya-brahmana (2, 8, 8, 8),
Aitareya-brahmana (2, 7, 15),
Kathaka-samhita (16, 15), Satapatha-
brahmana (7, 4, 1, 14) and Gopatha-
brahmana (2, 21, 6). The rshi of this
hymn is Vena, and the devata is
Brhaspati; the chhandas is trishtup.

ERSFIC I 3 LS 14
divd: gedr o9 o7a:

g 31 39 I fawar:
oy AafmEeg fa a0

The hymn has already been
explained, while giving the Atharva-
vedic hymn used for invoking the
adhidevata of Brhaspati, viz. Brahma.
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KALA

The Yajurvedins recite the hymn
“karshir' asi samudrasya' (Vajasaneyi-
samhita, 6, 28) which is also found in
Satapatha-brahmana (3, 9, 3, 26) and
Taittirlya-samhita (1, 3, 13, 2 and 6,
4,3, 4)
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The rshi of the hymn is Medhatithi;
the devata is Praja (people); and
chhandas anushtup (nichrd-arsha).

'O people, you are capable
of yoking the plough and till
(karshih asi). I lift you up well
indeed (sam ut nayami) into the
mid-region to make it perfect
(samudraya akshityai). Procure
well (sam agmata) water from
water (adbhih apah), and herbs
from herbs (oshadhibhih
oshadhih)".

The Atharva-vedins employ the
mantra ‘rohitah kalo abhavat' (AV 13,
2, 39) for the purpose. The rshi of the
hymn is Brahma, and the devatas are
Adhyatma, Rohita, Aditya etc; and the
chhandas is anushtup:

Neq: T SRR S
ﬁ%ﬁf W 'ﬂ—@ fl’\:éﬁ: s T

“*The all-producer (rohitah),
who was the first to exist
(agre), became the principle of
time (kalah abhavat), and the
protector of all beings
(prajapatih); he became the
main theme of the sacrificial
rituals (yajfiafiam mukham);
and he filled the universe with

his own bliss (svah abharat)".
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(B) PRATYADHIDEVATA-
SARPA

The Rgvedins recite the hymn ‘a
yam gauh' (RV, 10, 189, 1) while
propitating Rahu's pratyadhidevata,
namely Sarpa. The rshi of this hymn
is given as Sarpa-rajii (the serpent
queen), and the devata is also Sarpa-
rajiii (the sovereign of the snakes) or
alternately Surya (the Sun-god). The
chhandas of the mantra is Gayatri.

SARPA
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SARPA

The hymn has already been
explained (see the Samavedin mantra
for Yama, the adhidevata of Sani)

The Yajurvedins recite the mantra
‘namo astu sarpebhyah' (YV, 13, 6;
Vajasaneyi-samhita, 13, 6), which is
also found as the ‘khila-mantra in
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Rgveda (7, 55, 10). The hymn is
repeated in Kathaka-sambhita (16, 15),
Maitrayaniya-samhita (2, 7, 15),
Taittiriya-samhita (4, 2, 8, 3) and
Satapatha-brahmana (7, 4, 1, 28). The
rshi of this hymn is Hiranya-garbha,
who is also the devata; and the
chhandas is trishtup (virad-arshi).
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*We bow down (namah
astu) to all the serpents
(sarpebhyah, viz. crawling
creatures) which are on the
earth (prthivim anu), which
move about in the mid-region
(antarikshe), and which dwell
in the upper realms (divi)".

the the
prescribed hymn is “tavendra vishnor
anusaficharema' (SV 1, 3, 2, 3, 8, also

For Sama-vedins,

Taittiriya-aranyaka, 10, 2, 1).

The Atharva-vedins have for the
purpose the hymn ‘ye disam
antardesebhyo' (AV 4, 40, 8). The rshi
of the hymn is Sukra; and the devata
is Disah (the quarters); and the
chhandas is jagati
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O omniscient - one
(jataveda), may all those who
(ye) pursue and pounce on us
from the regions between the
cardinal directions (disam
antardesebhyah), and seek to
enslave us (abhidasanty asman)
in all the directions (sarvabhyo
digbhyah), be driven away (te
troubled
(vyathantam) by the very sight
of Brahman (brahmartva). By
this
(pratisarena) I repulse them (

parafichah) and

magic bracelet
etan pratyag) and kill them
(hanmi)."

The Aharva-vedins have the
following hymn (AV, 2, 24, 1) for
Sarpa, the pratyadhidevata of Rahu.
The rshi of the hymn is Brahma; the
devata is Ayushya (long life), and the
chhandas ushnik (para)
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O heartless fiend
(Serabhaka), slaughterer
($erabha), deceitful

(kimidanah), your wicked

one
deeds (yatavah) and your

weapons (hetih) will surely turn
back on you (punar vo yantu)!
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you swallow up (atta) the one
who befriends you (yasya
svasthatam), and eat the one
who seeks to put you on the
right path (yo vah prahait tam
atta), and eat the flesh of your
people (sva mamsani atta)"

IX KETU

The Rgvedins propitiate this deity
Ketu, counted as one of the nine
grahas, with the mantra ‘ketum

o

KETU

Navagraha Kosha

kmvan' (RV 1, 6, 3). The hymn is
included in Sama-veda (2, 820) and
Atharva-veda (20, 26, 6); and is
repeated in several Vedic texts like
Vajasaneyi-samhita (29, 37),
Taittiriya-samhita (7, 4, 20, 1),
Taittirlya-brahmana (3, 9, 4, 3) and
Maitréyam}a-sambité (3, 16, 3). The
rshi of this hymn is Madhucchhanda,
son of Vi§vamitra; the devata is Indra,
and the chhandas Gayatri. This hymn,
along with the two precéding ones, is
prescribed to be recited in the third
night of the ritual known as ‘atiratra’
(Asvalayana Srauta-siitra, 6, 4).
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'O mortals (marya), this
Indra in the form of Sun, will
appear ever at dawn (ushadbhih
sam ajayathah), infusing
consciousness (ketum) in those
who are unconscious in sleep
(aketave), and giving sight to
perceive forms of things
(pesah), to those who were
unable to see anything
(apesase) in the darkness of the

night."

The Yajurvedins also recite the
same mantra (YV, 29, 37).
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the the
prescribed mantra for invoking Ketu

For Sama-vedins,

is 'ketave manave brahmane deva-
jatave svaha (SV, 2, 6, 3, 12, 3, recited
in Apastamba-mantra-patha (2,21, 7).

The Atharva-vedins have the hymn

‘yas te prthu stanayitnurya rshvah'

(AV, 7, 11, 1), repeated in Kaushitaki

(38, 8). The rshi is Saunaka, the
devata Sarasvati and the chhandas
trishtup:
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O the high-placed cloud
(deva), that banner-like (ketuh)
form of yours, wide-spread
(prthu), fast moving (rshva)
and stationed in the heavens
(daivah),

(stanayitnuh) and pervades the

thunders along
entire universe (idam visvam
abhiishati). Do not destroy our
vegetation (nah sasyam ma
vadhih) by lightning (vidyuta);
and do not dry up the land with
the Sun's rays either (stiryasya
ra$mibhih uta ma vadhih)".
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ADHIDEVATA - CHITRAGUPTA

The Rgvedins employ the mantra
'usho vajam' (RV 1,48,11) to invoke
the main tutellary deity of Ketu,
namely Chitragupta. The hymn is
found in a Stkta with sixteen rks, the
rshi of which is Praskanva, son of
Kanva. The devata is Ushas (the deity
of dawn); and the chhandas of the
hymn in question is brhati.
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"O the goddess of dawn
(ushah), accept (vamsva) the
food (vajam) of the best quality
(yah chitram), offered by the
people engaged in sacred rites
(manushe jane). Whoever (ye),
in the presence of the holy fire
(vahnayah), eulogize you
(grnanti), bring (upavaha)
those good folk (sukrtah) to the
sacrificial sessions (adhvaran)"

The significance of the expression,
'adhvara' (sacrifice) is that the
sacrifices are devoid of violence of
any kind ('dhvaro himsa, nasty asminn
iti bahuvrihau', Sayana).
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CHITRAGUPTA

The Yajurvedins recite the hymn
'chitravaso svasti te' (YV, V3jasaneyi
samhita 3,18), which is also found in
(1,5,5,4),
Maitrayaniya-samhita  (1,5,2),
Kathaka-samhita (6,9) and Satapatha-

Taittiriya  samhita
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brahmana (2,3,4,22). The actual
mantra -

JETEaE W T IRAYIE|

1s to be recited thrice ('iti trir
uktva'), according to Manava-srauta-
siatra (1,6,2,17) and ffpastamba—
Srauta-sitra (6,16,11).

For the Samavedins, the mantra to

invoke Chitragupta is 'chitra
ichchhisos tarunasya vakshathah'
(SV,1, 1, 2, 2, 2 or 1,64), which is
also recited in Kathaka-brahmana
(21,3). The rshi is Upastuta, devata

Agni and chhandas jagati.
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"Wonderful (chitrah) indeed
(it) is the power (vakshathah),
of the adorable ($iSoh) and
immortal (tarunasya) God, who
makes the ordinary parents
(matarau) redundant (yah na
anveti), and who creates and
(ajijanat) and nourishes us
(dhatave) without suckling us
(anudha). Being but an
emissary (dutyam charan), he
protects us (avavakshat),
without a doubt (adhachit)."
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The Atharvavedins have the mantra
'ajfiatam yad anajfiatam' (Shadvimsa-
brahmana, 1,6,19) for the purpose.

(B) PRAYADHIDEVATA-BRAHMA

The Rgvedins and the Yajurvedins
recite the mantra 'brahma jajfianam’
(RV.4, 4, 1 and YV 13, 3) for
invoking the pratyadhidevata of Ketu,
namely Brahma. The hymn has
already been given and explained (cf
mantra of the Atharva-vedins for
Brahma as the adhidevata of
Brhaspati, and the mantra of the
Rgvedins and Samavedins for Kala,
the adhidevata of Rahu).

The Samavedins have for the
purpose the mantra 'esha brahma' (SV,
1, 438 and 2, 1118 and Taittiriya-
brahmana, 3, 7, 95). The rshi is Trasa-
dasyu, the devata Indra, and the
chhandas Virat (dvipada)

UY SET 7 Ef@d T AW A o

"This (esha) is the mighty
the Indra,
celebrated ($ruto) as the

one (brahma),

ordainer of law (rtviya); him I
invoke and praise (grme)".

The Atharva-vedins recite the
hymn 'ye diS§am antardesebhyo juhvati
jatavedah' (AV 4,40,8).
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SHANMUKHA

CHAPTER SEVEN

ICONOGRAPHY OF PLANETS

1. SURYA

The Sun-god (Aditya), celebrated
even in the Rgvedic hymns, has been
worshipped for health and prosperity
since very ancient times. The solar
myths are numerous, and the cult of
the sun-god is widespread. He is the
central graha in the nava-graha-
mandala. In graha-yajiia, his form is

Navagraha Kosha

round (vartulakara), but he is also
personified in a human form with two
hands, holding lotuses and driving in
a splendid chariot to which seven
horses are yoked. Books on astrology
describe him as a brahmana or
kshatriya by caste, born in the
Kalinga country, red-complexioned
and facing east. Samjiia is his consort.
Among his sons, Manu-vaivasvata
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SURYA

and Yama ($raddha-deva) are
celebrated; the daughter Yami was
twin to Yama.

Kirma-purana (chap.20), which
makes Sturya the son of the Prajapati
named Kasyapa and his wife Aditi
(hence Aditya), mentions four wives
of Stirya : Samjfia, Rajiii, Prabha and
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Chhaya. From Samjfia were born
Tvashtri, Manu, Yama and Yamuna;
from Rajfii, Revanta was born; from
Prabha was born Prabhata (dawn);
and from Chhaya Savarni, Sani and
Tapati. Chhaya (meaning 'shadow')
was the counterpart of Samjfia. When
Samjfia had assumed the form of a
horse (Rajfii), Revanta was born.
Surya's charioteer is Aruna who is
lame or legless, and the attendants are
Dandi (Yama) and Pingala (Agni).

The dhyana-$§loka of Surya
describes him as red-complexioned
(rakta-varna), and youthful; his head
is round (vartulakara-mastaka); and
he is two - armed, each of the hands
holding a red lotus. His ears are
adorned by golden ear-rings
('karnayos svarna-kundalam'); and he
is bedecked with all ornaments. There
is karanda-mukata on his head, which
has an efflulgent halo round it (kanti-

mandala).

Sometimes, he is three-faced, eight
armed and accompanied by two
consorts, Usha (on his left) and
Pratytisha (on his right). The three
faces represent the three sandhyas.
Usha (‘'dawn') is two-eyed and two-
armed. She is dark-complexioned
('Syama') and wears on her head
karanda-type of crown. She carries
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blue lotus in her right hand, the left
arm hanging down gracefully on the
side. Pratytisha, also called Gauri, is
three-eyed and two-armed. She is red
complexioned, and wears on her head
kirita-type of crown. She carries red
lotus in her right hand, the left arm
dangling down. She wears red
garlands. Both the goddesses are
youthful and bedecked with all
ornaments.

According to Visvakarma-silpa,
Stirya has straight hair on his head
(akufichita-suke$a) and an aureole of
light surrounds his head (prabha-
mandala-mandita); his ornaments are
made of gold and pearls (mani-ratna-
bhushita). He holds a red lotus in
each of his two hands; an armour
covers his chest (kafichuka-charma-
vakshasa). On his right is Nishkimbha
and on his left Rajfii. In front of him
are his commanders or door-keepers,
Danda and Pingala, two-armed,
carrying a sword in one of the hands.

Bhavishya-purana prescribes that
the celestial physicians, the Asvins,
must also be shown in the vicinity of
Strya.

Amsumadbhedagama and
Suprabheda prescribe that the hands

of Stirya must be so held that the fists
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holding the lotuses will reach the
level of his shoulders. On the head,
the karanda-mukuta type of crown
must be placed. The ear-rings are to
made of rubies. He has necklaces and
the sacrificial chord. His garment is
one piece. The lotus-seat (padma-
pitha) on which he stands in sama-
pada-sthanaka, must be located in a
hexagonal-shaped chariot with only
one wheel.

The seven horses which draw the
Sun's chariot are identified with the
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SURYA

seven Vedic metres: Gayatri, Brhati,
Ushnik, Jagati, Trishtubh, Anushtubh
and Pankti: The chariot is said to
measure nine thousand yojanas in
length. It has a single wheel, which
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is the principle of time; its one
revolution is regarded as a year.

In the temple dedicated to Sturya,
it is prescribed that Soma should be
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SURYA

represented on the eastern side,
Bhauma (or Mangala) on the south-
east, Brhaspati on the south, Rahu on

Navagraha Kosha

the south-west, Sukra on the west,
Ketu on the north-west, Budha on the
north and Sani on the north-east. The
guardians of the four gateways of the
temple are Dharma and Artha;
Garuda and Yama; Kubera and
Vinayaka and Raivata (or Revanta,
son of Surya) and Dindi (or dandi).

There is an intimate association
between Sturya and lotus. In most
iconic representations, Surya stands
upon a lotus, carries lotuses in his
hands, and has a lotus wreath
adorning his head.

2. CHANDRA

Moon, the planet (satellite) which
is celebrated as the child of the ocean,
lord of plants (oshadhisa), source of
cool, nectar-like rays of light
(sudhams$u), and one of the twin
visible representatives of divinity (the
other being the Sun). He is counted
among the nine planets, and is also
worshipped as associated with Siva
(an ornament on the head) and
Krshna (during the Janmashtami
ritual). The crescent moon adorns the
heads of many divinities besides Siva,
like some forms of Ganesa and
Durga.
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CHANDRA

According to the legend related in
Agni-purana, Chandra is the child of
the sage Atri. Brahma's 'conceptual
offspring' (manasa-putra), Atri, was
entrusted with the task of creating the
living beings. He engaged himself in
severe austerities; as a result, his
seminal energy ascended in his body
and gushed out through his eyes and
spread in all the ten directions. The
damsels of the directions were asked
to receive the seminal energy, but
when they found it impossible to bear
the brilliance of this energy, they spilt
it on the earth. The energy that was
thus spilt in all the ten directions was
gathered by Brahma and set upon a
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chariot for the good of the world
(ratham aropayamasa lokanam
hitakamyaya). This was Chandra, the

rejoicer (from root 'chadi ahladane').

Another legend makes moon one
of the emergents from the mythical
milky ocean, when it was churned by
the gods and anti-gods. Thus he is the
brother of Lakshmi, who also
emerged from the ocean on the same
occasion.

Padma-purana (Svarga-khanda)
contains an account of Chandra
having married the twenty-seven
of Daksha, but was
exclusively in love with one of them,

daughters

Rohini. Incensed by the complaint of
his other daughters, Daksha cursed
Chandra to be afflicted with
consumptive disease (kshaya). Later,
the curse was modified that during
one fortnight in the month, he would
wane and during the other wax. An
account in Kasi-khanda tells of
Chandra having performed a penence
in Avimukta-kshetra, for which Siva
rewarded him with a place on his own
head. Siva thenceforth came to be
known as Chandra-$ekhara.

The
auspicious (Subha-graha), and bright.

planet is regarded as

Personalized, Chandra is white in
colour (gaurava-varna), like camphor
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CHANDRA

or crystal (karpura-sphatikavadata),
feminine in aspect (stri), youthful
(yuva), corpulent (sthiila), belonging
to the and

Vaidya  caste,
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CHANDRA

predominently sattva in character. He
is also looked upon as a hermit
(tapasvi), who wanders about on wet
earth (ardra-bhumi-chari), and also
comes into ascendance during the
latter part of the day (aparahna-kale-
prabalah). He presides over the north-
western direction. His face is like the
disc of full moon (purnendu-
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bimbanana); his girdle is made of
pearls (mukta-dama).

Vishnu-dharmottara (chap.68)
adds that he wears white garments
that he is
exceedingly lustrous (maha-teja) and

(Svetambara), and
four-armed. In two of the four hands,
he carries white night-lilies (kumudau
sitau). On his right side must be
represented Kanti (brilliance) as
damsel, and on his left Sobha
(splendour), who is incomparably
pretty (rupenapratima bhuvi). He
rides on a chariot with two wheels
and ten horses. His banner bears the
image of a lion (simha-dhvaja, op.cit.,
68,15). The two night lilies that he
holds in his hands signify Vishnu's
joy and grace (kumudau chandra-
hastayoh vishnoh..harsha-prasadau,
68, 13). According to this text, his
wives are the stars, twenty eight in
number (ashtavims$ati-samkhyakah
patnyah, 68, 13 adding Abhijit as the
additional star) (while other texts give
the number as twenty-seven).

The dhyana-$§loka of Chandra
describes the god as two-armed,
carrying in his right hand a night-lily
(kumuda) and in his left hand the
gesture of boon-bestowal (vara). It
also mentions that his forelocks are
blue in colour (nilalakodbhasitam),
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and that on his lap sits an antelope
(svasyankastha mrgoditasrayagunam).

Texts like Graha-yaga-tattva and
Kalika-purana also mention that he is
white in complexion, that he wears
white garments, and that he rides on
a chariot drawn by ten horses.
According to these texts, he is two-
armed. His right hand assumes the
posture of boon-bestowal (varada),
while he carries in his left hand a
mace (gada). Graha-yaga-tattva says
that he must be meditated upon as
seated on a white lotus ($veta-
padmastha).

The Vajrayana taxt Nishpanna-
yogavali provides swan (hamsa) as
his mount and makes him two-armed,
carrying in both hands lunar disks on
night-lilies (kumudastha-chandra-
mandala-bhrt).

3. MANGALA

The planet Mars (Angaraka, Kuja,
or called Mangala), after whom
Tuesday is named in India, is one of
the (nava-graha)
extensively worshipped. Personified,

nine-planets
Angaraka is regarded as the offspring

of Earth (hence called Bhauma,
Bhtimija, Dharatmaja and Kuja). His
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birth is variously narrated in the
Puranas. Brahma-vaivarta-purana (9)
describes that when the Earth-
goddess looked at Upendra (a form
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of Vishnu), she became love-lorn and
begat Angaraka. Padma-purana
(Svarga-khanda,11), narrates that
when Vishnu was traversing the three
realms, he was fatigued, and a drop
of his sweat fell on the earth, and thus
Angaraka was born. Matsya- and
Vamana-puranas make Siva
responsible for the birth of Angaraka.
The former text tells us that the

terrible Virabhadra was born from the
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sweat of Siva who was furious with
" Daksha, as it fell from Siva's fore-
head on the earth. After the
destruction of Daksha, Virabhadra
continued to be a terror to the world,
and Siva thereupon pacified him and
made him a planet, named Angaraka.
The latter text, however, associates
the birth of Angaraka with Siva's
killing of Andhakasura. Because the
sweat of Siva, which fell from his
face upon the earth, assumed the
form, of a cluster of live coal (angara-
puiijabha), the diety born thus was
named Angaraka.

In worship and iconology,
Angaraka is always represented as
one of the nine planets. He is made
to face the Sun. He is described as
reddish hue in complexion but cruel
in looks. He rides a ram (Aries of the
Zodiac), and frequents forests. He is
especially powerful during after-
noons. He is fond of bitter or pungent
taste. He resides in the southern
direction; he belongs to the warrior-
caste (kshatriya), and his personality
is dominated by tamo-guna. He is
worshipped for the elimination of
diseases and for getting rid of

indebtedness.

The
prescribed to be four angulas in

image of Angaraka is
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height (chaturangula-pramana). He 1s
represented as four-armed, carrying a
spear called Sakti (his distinguishing
weapon) and a mace (gada) in his two
upper hands, his two lower hands
showing 'boon bestowing' (vara) and
(abhaya)

gestures. Meaning 'auspicious’,

'protection-offering'

Mangala is in several texts visualized
as red-complexioned (lohitanga) or as
having a body colour of red mixed
with white (rakta-gaura-misrita-
He is
(sthirasana), and has a huge body

varna). firmly seated
(maha-kaya). He is resplendent like
a bunch of live coal (angara-

pufijabha).

In the Mahayana accounts, he 1s
red in colour (raktah) and two-armed:
he carries an axe in his right hand
(kuthara), and a severed human head
in his left hand (manusham mundam);
he is shown as ready to swallow the
head (bhakshanabinayena). He rides
on a goat (chhagala). (cf.Nishpanna-
yogavali)

4 BUDHA

The fourth in the group of nine
Budha
sometimes known as 'the lord of

grahas, (Mercury) 1is

planets' (grahapati). He is the son of
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BUDHA

Chandra and Tara. He was once
transformed into a woman, when he
entered the forbidden Kumara-vana;
hence he is called 'stri-graha'
(feminine planet). He is auspicious
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(Subha) and pacific in nature
(saumya). He is yellow in complexion
like the karnikara-flower, and wears
garlands of yellow flowers and
ornaments of gold. He is four-armed,
carrying in his hands sword, shield,
mace and gesture of boon-bestowal
(Jayokta-Devata-miirti-prakarana).
Texts like Jyotis-tattva describe him
as the king of the Magadha country
and born in the lineage of Atri. He

rides upon a lion.
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GURU

Vishnu-dharmottara (3,69,2)
prescribes that Budha must be
represented like Vishnu ("Vishnu-
tulyo budhah karyah").
Vimanarchana-kalpa (patala 20)
mentions that Budha, along with the
other grahas, must be installed in the
second enclosure of Vishnu's shrine.
He is here dark-complexioned,
wearing red garments and two-armed.
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GURU (BRHASPATI)

He rides upon a chariot (ratha
vahana) (as Vishnu-dharmottara also
says), and has lion as his standard
(simha-dhvaja).
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In the Mahayana pantheon, Budha
is seated upon a lotus (padma) and
is yellow in body-colour. He is two-
armed carrying bow and arrow (cf.
Nishpanna-yogavali).

Budha's consort was lla, from
whom he begot. the well-known

monarch Purtivavas.

5. BRHASPATI

Also known as Guru (Jupiter), he
is reputed as the preceptor of the
gods (deva-guru). He is the son of
Angiras (who was the son of
Brahma) and Vasuda (otherwise
known as Sraddha). Some puranas
(as for instance Bhagavata, skandha
4) mention that he is the son of Agni.
He is represented as a sage with four
hands, in which he carries rosary,
mendicant's staff (danda), water-pot
and the gesture of boon-bestowal.
His body-colour is given as golden
yellow, and he belongs to the lineage
of Bhrgu (cf. Jayokta Devata-miirti-
prakarana).

Vishnu - dharmottara (3,69,3-4)

describes him as two-armed,
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carrying book and rosary in his hands;
he is bedecked with all ornaments and
wears yellow garments. He is to be
shown on a golden chariot of splendid
appearance, drawn by eight horses
(‘ashtasve kafichane divye rathe drshti-

manohare').

According to Vimanarchana-kalpa,
he is installed in the second enclosure
of the Vishnu shrine. He is yellow-
dark

garments (Syamambara). He also

complexioned, but wears

wears deer's skin (krshnajina-dhara).
Two-armed, he carries the darbha-
grass in his hand. He rides upon a
swan (hamsa-vahana).

6. SUKRA

- One of the nine graha-deities, he is
regarded as the preceptor of the
daityas, even as Brhaspati is of the
gods. The two (Brhaspati and Sukra)
have almost identical forms. But Sukra
is said to ride upon a white chariot,
drawn by eight white-coloured horses
born out of the earth ('bhui-sambhavair
hayaih'); the chariot is adorned by
white-coloured banner. He is followed

by an army (sa-vartthah).
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SUKRA

7. SANI

Also known as Sanaischhara ('slow

moving'), Sani (Saturn) is counted

among the seven primary grahas. Son
of Surya and Chhaya (the shadow-
He is white-complexioned and like presence of Siuirya's consort

SUKRA

four-armed. In his hands are seen Samjfia), he is dark-complexioned,
rosary, water-pot, staff (danda) and and slow in gait, (manda), being lame
the gesture of boon-bestowal. (pangu) (hence his name). He
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SANI

represents tamo-guna. He wears blue
garments (nila-vasah). He is valorous
in nature (vira), and is said to be cruel
(krura-drshti).
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SANT

Iconographically, he has the face
of the Sun, but rides an eagle (grdhra-
vahana) or a crow. He is four-armed,
carrying in his hands sword, bow,
arrow and spear (or the gesture of
boon-bestowal).

According to some texts (like Sri-
vidyarnava-tantra), he is only two-
armed and his right hand shows the
gesture of protection, while his left
hand is in katyavalambita stance.
Some times the hands are shown in
afijali pose.
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RAHU
8. RAHU

Meaning 'the seizer', (rahati grhi
tva tyajati), Rahu is so called because

Navagraha Kosha

RAHU

he is believed to be responsible for
the eclipse of the sun and the moon,
and is described as the beginning of
an occultation or obscuration.

Legends make him the child of
Viprachitti and Simhika (hence the
name Saimhikeya). He is the eldest
of the fourteen children they had,
who include Samba, Ilvala, Namuchi,
Vatapi and Naraka, all of whom were

cruel by nature and vengeful
(darunabhijanah krurah).
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Rahu disguised himself as a god,
Mohini
distributing nectar (soma) to the gods

when Vishnu as was
on the occasion of the churning of the
milky ocean (samudra-manthana). He
received the nectar from Vishnu's
hands and was sipping it, when Surya
and Chandra (sun and moon) saw
through his guile and revealed his
identity to Vishnu. Vishnu at once cut
off Rahu's head. But the effect of
nectar made the head immortal, and
the head flew into the atmosphere and
reamined there as a
(Bhagavata, 8.,9).

'planet’

Another account makes Rahu
assume the form of a serpent and lick
- the drops of nectar that had fallen on
the grass. When Vishnu severed his
head with his discus, the head became
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known as Rahu and the tail Ketu.The
head was fixed in the heavens as a
planet, while from the tail all the
terrible comets and meteors took
shape.

Rahu is enumerated as one of the
nine 'grahas', and receives worship in
the group. He is said to be born in
the Malaya mountain, he is dark
coloured (or smoky grey) and wears
dark garments (krshna—vastra). He is
in some texts described as having the
head of Sitirya (suryasya). But
according to Brhajjataka, he has the
form of a snake or dragon (sarpakrti).

Silpa-ratna (chap.25) provides him
with four arms, carrying in them the
gesture of protection, sword, shield
and lance. He is seated upon a throne
(simhasana-gata). But Vishnu-
dharmottara, which makes him two-
armed with book in the left hand and
nothing at all in the right (Sastra-
étinyam tu dakshinam), prescribes
that he must be visualized as seated
in a silver chariot drawn by eight
horses (raupya-rathe ashtasve). Some
accounts make lion his mount (simha-
vahana).

The image of Rahu consists mainly
of head (rahos-$irah), and not
infrequently the head is that of a
serpent; the tail portion is regarded
as a seperate graha, Ketu.
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9.KETU

One of the nine planets (grahas) it
is regarded as the body of another
planet, Rahu, which is but the head
(e.g.
malefic in its influence, and several

'rahoh $irah"). It is generally

forms of Ketu are recognized (like
Dhruva-Ketu. Sveta-Ketu, Chala-
Ketu, Dhiima-Ketu, Mani-Ketu, and
Kumuda-Ketu) with different
portents. Usually regarded as the
descending node in Indian astronomy,
he is visualized as the dragon's tail.

In the worship of the nine planets,
Ketu is personified as ugly and dark

(krshna) in complexion, or variegated

in colour (chitra-varna), bedecked
with
(varabharana-bhushita); he is two-

excellent ornaments
armed; the leftchand -placed on his
knee Ga‘mushtha—v.émé:hastﬁdhya) and
the right hand ‘shewing the gesture of
protection (abhaya) (cf. Prapaficha-
sara- sé'raLSangraba 2,213), or holding
a club- (mudgara) in-one-hand and

showing the gesture of boon bestowal :

(vatada) in the other ‘

In anoth‘e_r account, the Kctus/(viz.
the different ;fogms of Ketu) are
smoky=grey —in—
(dhtimrah), deformed
(vikrtananah) and bringers

complexion
in_ face
of

£194

KE TU

happines (sukhavahah) They rlde on |

§

pigeons/ (kapota- vahanah), or on |

cagles’ (grdhra-prshtha—samarudhah)
‘-accordmg to ]aya—samhna and” hold:;
_in thier two, hands wmace (gada) and‘§

‘gesture of boon- beStowaL (Marada‘)

Like-other planets, Ig@tu must be |
made il nava-tala measure and must |
wear crown on-his-head—(kiritinah),

_jewelled. ear-rings (ratna-kundala),-
arm-lets (keytra) and necklaces
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(hara). A sudra from Kusa-dvipa, he Jaina pantheon of lesser gods, he is
is in legends considered a danava, son imagined as a serpent. In Vajrayana,
of Brhaspati and Simhika. He is said he is blue-coloured and two - armed,
to ride on a vulture (grdhra). In the carrying sword and noose.
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On the lintel of the doorway to the sanctum in an early Orissan
témple is usually found sculptured panels of the eight grahas
(omitting Ketu). The reckoning of eight-planets (ashta-graha) instead
of thefamiliar nine (nava-graha) is probably according to the
ashtottari system of astrology, where Ketu is omitted.

Reproduced here are two such panels of ashta-grahas, one from
Svarna-jalesvara temple and the other from Bharatesvara-temple,
both at Bhubanesvar. It is interesting to note that all the grahas
(except Suirya & Rahu) are represented as seated having two hands,
carrying roasary in the right hand and a sacred water-pot in the
other; Rahu is shown as a large head with a single arm supporting
the head. Stirya however holds lotuses in his hands; and Chandra is
identified by a crescent moon behind his head. Sani has a bald head,
while Mangala has a hair style of the Sikhandaka variety. (The
photographs are from Vidya Dehejia's Early Stone Temples of
Orissa, Vikas Publ-House, New Delhi, 1979, p.66)
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CHANDRA

PRATYADHIDEVATA: UMA

ADHIDEVATA: JALA
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ANGARAKA

ADHIDEVATA: BHUMI PRATYADHIDEVATA : SKANDA

TEATEEL: Vel Vifeigl e
ageht Aee TR R W
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BUDHA

ADHIDEVATA: VISHNU PRATYADHIDEVATA : PURUSHA

|

TaTaE: el Naueaged:
G fiEw T g4
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BRHASPATI

ADHIDEVATA: INDRA PRATYADHIDEVATA : BRAHMA
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SUKRA

ADHIDEVATA: INDRANI PRATYADHIDEVATA : INDRA
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ADHIDEVATA: SARPA PRATYADHIDEVATHA : KALA
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 APPENDIX I

 KALACHAKRA AND ...
GRAHA-CHAKRA

(The following excerpts have been
taken from Bhiigola-varnana, an
astronomical treatise, composed by Sri
Vadlraja tlrtha svami (1480-1600
A.D,), a brilliant poet and polymath.
Among hlS “nlin‘lerous ww”o;t;krs in
1nslghatwmto t;he bo;rderland between
astronomy,and spirituality,, The
selections given here pertain, to, the
Wheel of Time or Kalachakra and to
planetary spheresrwithim this-wheel of
Time, namely Graha-Chakra: Original
,yqxsesw%z tor 333 are, reproduced here
w1th translatlons in brief.

s Navagraha Kesha

I KALA-CHAKRA

blldd’)lﬁl(lﬂ&i‘ﬂﬁ(dﬂﬂ{“‘m |

|, SIS gE aﬁa‘vlﬁ%‘cﬂ{n
... VRIS, TTaf ;. shATeteidd o]

o1 TR S|

o TITEIT Tl A T
{1 TRETOMAGRAT G011 qer=T|
o1 RO ETSETET HIgR TRET: |

33 Bl GhIC'NQ)I{eﬁHlHl q ?Taiiiiaqll

(R¥R-3%R)

OVi

The Kala chakra (the wheel of
time) 1s a visualization for the sake
of calculating the tlme-cﬁVlstons ‘hke
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moment, day, night, fortnight, month,
season, year and so on by human
beings in their transactions. It
accommodates celestial bodies like the
nine planets, the twelve Zodiacal
signs, stars, constellations and so on.
These celestial bodies turn in a
circular manner within the Kala-
chakra. The planets (graha) have their
own orbits, nine in number; the stars
(nakshatras) have one orbit; the
Zodiacal signs (rasi) another; the
constellation (saptarshi) have yet
another. Thus, twelve major orbits can
be recognized in this wheel of time.

(R¥0-3%R)

Although the seasons are siX,
hemanta and $i$ira are counted as one;
and thus five seasons are practically
enumerated; they turn round like a
wheel, as do the day, fortnight, month
and year. The wheel of time is thus
said to have five spokes. From the
point of view of months, which are
twelve, the wheel of time has twelve
spokes.

i s |
ST e I
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e feryame siom<g i
FUSAGATEET TG
S G eaadST|
Eawdfee T IRkal 9 fRell
TR T FIGUET Rl
TEHICTHON §d @ Feaedl

(R¥R-R%8)

From the top of the mythical Meru
mountain (which symbolizes the
centre of the universe), reaching the
Dhruva-mandala, to a height of
36,10,000 yojanas in height, this
wheel of time is held by the
Sim$umara form of Vishnu, whose
mid-portion is like a ring, the head
hanging downwards and the tail
facing upward. He is turning round
himself, making the wheel of time
also turn around.

[Note One yojana is
equivalent to four kro$as; a
kroda to one thousand dandas,
a danda (man's height) to four
hastas, and a hasta to twenty-
four angulas; a yojana is
roughly equal to 32,000 feet or
6.06 miles]

(RU-38Y)
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The wheel of time is instituted for
- the passage of time in cyclical fashion.
It is not meant only for the passage
of the wheel of the sun. This wheel is
the great wheel (‘idam tu chakram su-
mahajjyotischakra-pravartakam'),
which keeps all the celestial bodies
moving with precision.The solar
chariot, and all the planetary chariots
move in thier own orbits within the
wheel of time :

TEASHITER FIRe & |
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SIMSUMARA

fergArrerE gfor I g

(R&E&-REL)

On the main axis of the wheel of
time moves the sun's chariot yoked to
seven horses, and having but a single
wheel, circumambulating the top of
the Meru mountain once a day.

dfed: wRar 1 yma=fE foe)
0% YeTRvieE FeEs o dgell
feryTarTaTST A fed fa
TaFIE TS TTeoRAgE |
RIS TR TRl

(R9o-39%)

The wheel of time, which has

accommodated the solar path, moves
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round the Meru mountain each day
covering a distance of nine crores and
fifty-one lakh yojanas, taking along
with it the paths of the planets, stars
and Zodiacal signs; This wheel of
time is described as having three
naves (trinabhi), because it makes for
the hot, cold and even weather for the
earth; and because it moves without
the help of horses, it is caled 'anarva’
(272-273)

: The circumference

[Note

of the. wheel of time is
estimated to be 9,51,00000 x
6.06 miles.]

II GRAHA-CHAKRA

FeTeereft S@il dRmussTE =)
PISEIE W W
AR A< Taana: fadil
TS T HEAST T AT TS
e 0 weam gt @ R
E{[ﬁﬂﬁﬂhﬂéﬂ@‘«lﬁml
T g @Rar A feawl
5q: QA R gEdred:|
FATHEAH T TR 7= TS
ERIG(]
T 7 R Uil SeEmmiie
37 AT el FERERRYaS T
AU JRIAMYT J HEEE RISl
(R¢L-3RY)
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The solar chariot moves at the
speed of 34,00800 yojanas per
muhurta; thus it covers 8,16,20,000
yojanas in a day (actually 34,00800 x
24 = 8,16,19,200). The Sun's chariot
driven by seven horses and driven by
Aruna is at a height of one lakh yojana
above the earth. The Sun moves
slowly, touching the Zodiacal signs
behind him. Therefore his movement
is described as back-tracking (vama-
gati), He takes a month to touch each
of the zodiacal signs.

[Note : The circumference
aftti the  “KAalachakra 'is
9,51,00000 yojanas, while the
path of the Sun covers only

8,16,20,000 yojanas].

R ARSI ISTE ﬁi’W{l
et TrffeTgea Hegera
AT I A ?ﬁl’(ﬂ?ﬁ fa%?r ||

(RR%-3%%)

The Moon's chariot moves slower
than the Sun's. It also back-tracks; but
crosses a zodiacal sign in two days
and a half. It is thus faster in the
reverse direction, not in onward
movement.

[Note
Bhagavata-purana, the path of

According to
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the Moon's chariot is above the
Sun's at a height of one lakh
yojanas. 'evam chandrama arka
- gabhastibhyah uparishthat
laksha -

upalabhyamanah']

TE: YRS SgRifchd|
mﬁﬁaﬁﬁa q@ Tsfresall
sifqa=TqeaTed: JH%R Sda: |
T4 TEOT Gau fadiAfa eiedll
pE T EGIE G [ D R I
T T8 99 A1 g8 Fel SH

' (RR9-3%R)

yojanata

The planet Brhaspati (Jupiter) takes
a year to cross each of the zodiacal
signs in his movement which again is
going backward; the planet Sani
(Saturn) takes two years to do so. All
the planets move onward in the wheel
of time, but appear to be going
backward because of their slow speed.
It is like an ant on a oil wheel,
appearing to lag behind, although it
is moving onward along with the
wheel that turns.

[Note : The wheel of time
goes round the Meru mountain
in a circumambulatory or
the

planets also move in the same

pradakshina manner;

direction, keeping the Meru

Navagraha Kosha

mountain to their right. But
because the speed of the
planetary movement is much
slower than that of the wheel
of time, they appear to have the
Meru mountain to their left,
while it is not actually so.]

TN T TR
Yeferom Tfd: e S|
oY G AR & |
i emIREETesa Tl |
T 31
TRT: W, Te=a fo fe
a0 TfEgss I Jafta fil

(308&-30¢)

All  the bodies
accommodated within the wheel of

celestial

time move even as the wheel moves,
in pradakshina. The speed of the
planets is slower than that of the
Zodiacal signs, and therefore the
planets appear to backtrack.

Pl TeE ASAgg |
mwﬁwwmﬁwn
g FIITH T He fawsfa
meu
U FeiG, Wl ST
W@Eﬁlﬁaﬁ%ﬁml
YA AFA FSgATEd |
TR e add T § Sl
T Ao aEgd: gLl
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20 gfemd Yo T g Tl
(30%-3%3)

Above the earth at a height of
90,000 yojanas (but below the solar
orbit by 10,000 yojanas) is the sphere
of Rahu (Rahu-mandala), which is the
lowest band in the wheel of time.
Along with Rahu dwell here the
hundred Ketus in the form of tails.
Rahu and Ketus are meant to cause
trouble to the worlds, and to the Sun
and the Moon. Among the planets, the
role played by Rahu and Ketus is
small.

TETGATAGRNT FATEIYTHT ;|

T TG g9 Al

H@ﬂﬁﬁ%ﬁmﬁﬁf§aFm§ﬁ? |
|

<R

THERE A et e
THEI TR Ffvse|
SRS IR ISR AL

FafausaeEd gae el AUl

(34-3%¢)

A lakh yojanas above the earth is
the orbit of the Sun, and above this a
lakh yojanas distant is the moon's
orbit. Above the sphere of the moon
(Chandra-mandala), twenty lakh
yojanas in extent is the sphere of the
twenty seven stars (nakshatra-
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mandala). Beyond this sphere is the
orbit of Sukra, at a height of two lakh
yojanas. Above this, at a distance of
two lakh yojanas, is the orbit of
Budha. Above the Budha's orbit, two
lakh yojanas away, is Mangala's orbit,
and an equal distance above it is the
Brhaspati's orbit, and above it, two
lakh yojanas away is Sani's orbit.

Beyond Sani's orbit, eleven lakh
yojanas away, is the saptarshi-

‘mandala, and another fourteen lakh

yojanas above is Dhruva-mandala.
TS YO TN g T Rl
3T AR TET T el

THNETATE g & 9¢ W
Tty fafaumer gfawn fesggar:|l
T WA BN B 9 JEl

i YA g 9 farEEm
(RBRI=332)

The planets are thus moving all the
time. And gandharvas (divine
minstrels) walk singing, and apsaras
(celestial nymphs) dance in front of
The

periodically offered numerous

the planets. planets are
services; and the people on earth
recite hymns in praise of them, bow
to them and offer oblations in fire. The
planets bestow benefits on the good

folk and cause harm to the bad.
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APPENDIX I1

Muttusvami Dikshitar (1775-1835),

one of the celebrated trinity of

classical music of South India
(Tyagaraja and Shyama-§astri being
the other two), has composed fine
songs in Sanskrit on the Nava-grahas,
which are popularly sung in concerts
and at homes. The songs contain all
the classical descriptions, legendary
accounts, synonyms and astrological
details of the nine planets, and are
used as pieces of propitiation,
especially for the seven planetary
deities (excepting Rahu and Ketu) on
the days indicated by their names.
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1. Surya (raga: Saurashtra; tala:

dhruva)

(Teifa)

T T q

g ||

(3T Terd)

HAFROTAFSTIHY [Feuvard|
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2. Chandra (raga: Asaveri, tala: 4. Budha (raga: Nata-kuraiiji; tala:

Mathya) Thaitos)
CRNIED
R R e A IR L B '
?Té m)w W)W RREECIEESIMEL
ESl SN ETGICIE ENIETUY g .WFWL
g ! TYTHGATIE AT |
it @
% Sl ATt SRR g
m FHAIR
Eggﬂfm faferreTReaT, : “.’ﬂ"a"f ferg
. REINIRIIED forgTormied fefeauiedeam
% YgWEled geM<yigad|
gy el (R
3. Angaraka (raga: Surati; tala: 5. Brhaspati (raga: Athana; tala:
Riupaka) s
% EEGIEGEELEATEE (Teifa)
TEAaR AR 9 ar|| ?%@%fmt)m%rmﬁﬁsg%m
(3ruera) e
SR CERRIRNEE TR o T

g TRTETE IR, TR AraTeiaqd SHail

LEN HFATAFTTH (=)

Wig%@ EEaE] T TR e SR
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6. Sukra (raga: Pharaj; tala: Ata)

(vetf)
AT o= g Fehera=gql
(agwﬁr)

g %lmwlldj Y] T
émam?ﬁaﬁa' fRiaR Saera|l
(=)
faviffamRgemfammEiy
EIERCIGFEIED U
EEIMRRECE LRI GEIERT LD
CE I BER ELIE - GIEEAL

TR T5996 Teeqeql

7. Sani (raga: Yadukula-kambhoji;

tala: eka)

(Tetfer)
el IR G Tad el

S GINEN I CIERIEIK N B IGELY
AT fagaeTegicd Aegm T

TSRS AT G

SIREERMERRI G R RN CEIR G
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8. Rahu (raga: Rama-manohari;

tala: Rupaka)

(=)
ch{lcﬁlqaﬂ' HST FIFUHEOMEEH

QAT TR eg-aer|

9. Ketu (raga: Chamara; tala:

Rupaka)

(veifa)

TR hgTe TS SRR

(3Tgead)
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An old wood-cut from South India



APPENDIX III

[This extract is taken from Jyoutisha-siddhanta-sara, The
Essentials of Hindu Astrology, by Rama R. Rao, Kalpatharu
Research Academy Publication, Bangalore, 1994, pages 155-163,
entitled ** A Philosophical Interpretation of Planetary Aspects”]

An interesting and imaginative
analysis of the concepts underlying
Hindu astrology on the basis of
Vedantic and Sankhyan ideology has
been furnished by Sri B.S.
Gopalakrishna of Madikeri. He has
visualized the positions of planets in
three successive stages:

1. Before creation, 2. Poised for
creation, and 3. After creation. In the
first stage, the planets are in their own
houses, in perfect equilibrium. There
is no action and therefore no effects.
In the second stage, the planets move
from their houses to occuy their
Moola-trikona positions, poised for
the act of creation. In the third stage,

218

they shift to their houses of Exaltation,
their most powerful positions and
commence their journey round the
Sun. He has explained the significance
of the three stages and the symbolism
underlying their positions and aspects
in terms of the emergence of the "Self
the
transactional world of illusion and its

or Jeeva, its sojourn in
ultimate re-union with the Supreme,

eternal Atman.

Of the twelve rasis, the Sun and the
Moon have each one rasi to rule and
the other five planets have twoo
houses each to govern. Every one of
the planets has a house where it is
exalted and another house which is
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known as its Moolatrikona. The
planets have attributes (Gunas) like
Satthwa, Rajas and Tamas; they
possess qualities of the primordial
elements (Tatthwas) such as Fire,
Water, Air, Earth and Space, and they
symbolise an aspect of the human
personality. Ravi represents the Ego
or Ahamkara; Chandra symbolizes the
Mind; Kuja stands for the Body;
Budha signifies the Intellect or Buddhi
and Speech; Guru is identified with
the individuated Consciousness or
Prajfia or Jeeva; Sukra personifies
desire or Kama and Sani stands for
torpor or delusion. The rasis also have
gunas and tatthwas. Each planet exerts
a direct influence on the house
diametrically opposite to it (the
seventh rasi) and on its occupant. Its
effect is also felt, to a lesser degree,
in the 4th and 10th houses which are
known as kendras. (1st, 4th, 7th and
10th). Every planet is strengthened or
supported by the occupants of the 5th
and 9th houses which are called
Trikonas.

Diagram I shows the position of
planets before creation. The gunas and
tatthwas of the planet are reflected in
the house opposite (the 7th). For
example, the attributes of Ravi-
Satthwaguna and Agni tatthwa-which
belong to the Simha rasi are found in
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the opposite rasi, namely, Kumbha
and the attributes of Sani-Tamoguna
and Vayu tatthwa-are found in the
Simha rasi.

Diagram II and Il show the planets
situated in their Moolatrikona houses
and in their houses of exaltation
respectively. The interpretation for
each planet in the two positions is as
follows.

Ravi:

Ravi represents the 'I' ness or the
ego (ahamkara). He is directly facing
Sani who symbolizes delusion
(Diagram II). The very existence of
ego is due to delusion. The planets in
the trikonas are Guru (5th house) and
Kuja (9th house) who reinforce the
ego. Guru stands for jeeva, the
individuated soul without whom the
ego cannot exist. Kuja represents the
body which is the base for the ego.
Of the kendras 4 and 10 which receive
the impact of Ravi, the former is
empty and the latter is occupied by
Chandra. The ego shapes the mind,
which Chandra symbolizes. This is the
first stage, the birth of a being.

The next stage represents the
individual in the transactional world
(Diagram III). Ravi is in Mesha
encountering Sani in Thula; both are
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in exaltation. The ego is embedded in
the body (Kuja is the lord of Mesha)
and is face to face with desire or kama
(Sukra stands for kama or enjoyment)
but is deluded because he finds Sani
there. Desires are rooted in delusion
and delusions are founded on desires.
The trikonas are empty; the ego has
no real foundation from the standpoint
of Truth. Guru is in the 4th and Kuja
in the 10th (kendras). The ego guides
the jeeva and steers the body.

.Chandra:

Chandra symbolizes the mind. In
the first stage, Chandra is supported
only by Budha (in the 5th house) who
represents the intellect. The mind
becomes an effective tool for the ego
only if there is intellect; without
intelligence, the mind is useless. The
9th house is empty, the kendras are
occupied by Ravi (in the 4th) and Sani
(in the 10th); the 7th house is empty.
The mind influences the ego by
strengthening its delusions. The ego
cannot function in the world without
the active involvement of the mind.

In the second Stage, Budha is in
the 5th and Kuja is in the 9th houses
respectiveiy. The mind is anchored in
the body and derives its strength
through the intellect; without the body
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and intelligence, the mind cannot
function. The kendras, the 4th, 7th,
and 10th houses are all empty. In the
transactional world, the mind has no
power over anything; on the other
hand, the mind is influenced by the
external world. Whatever power an
individual wields is due to his ego and
his intellect and not due to his mind.

Kuja:

Kuja stands for the body. At the
time of creation (in the first stage)
Kuja is supported by Ravi (in the 5th)
and Guru (in the 9th). The body
comes into being due to the ego; but
the ego by itself cannot create
anything. It has to unite with the
individuated consciousness or soul
(jeeva) in order to assume a body, to
take birth. Among the kendras, only
the 7th house is occupied by Sukra;
the others are empty. Desires are felt
or produced because of the body;
without the body the mind cannot
satisfy its desires.

In the transactional world (in the
second stage) Kuja is supported by
Chandra in the 5th house and Budha
in the 9th house. The functioning of
the body depends on the individual's
mind and intellect. Among the
kendras, Ravi is in the 4th, Guru is in
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the 7th and Sani is in the 10th. The
ego of a person is boosted or beaten
by the vitality or weakness of the body
respectively. It is the body which is
responsible for the masking of the real
"Self' and the misconception that the
body-mind complex is the jeeva. It is
also the root-cause of the delusion that
the world we see outside is the real
world.

Budha:

Budha symbolizes the speech and
intellect in man. At the begining (in
diagram II) there is no one in the 5th
house; the 9th house is occupied by
Chandra. The existence of speech and
intellect is contingent upon the
presence of the mind. Both mind and
in intellect are the tools created by the
ego for its activities in the world. They
are mutually dependent upon each
other; the one cannot function without
the other. Among the kendras, only
the 4th house is occupied by Guruy;
the others are empty. The intellect
moulds the individual consciousness.
The jeeva's world-view is coloured by
its intellect.

In the second stage (diagram III)
there is Kuja in the 5th house and
Chandra in the 9th house. In the
transactional world the intellect is
dependent on the brain which is a part
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of the body and on mind. The impact
of the intellect is felt in the 4th, 7th
and 10th houses where Kuja, Ravi and
Guru are stationed. The body's
activities are dictated by the intellect;
the ego is guided by the logic and
reasoning of the intellect regarding the
reality of the world and this approach
colours the individual's consciousness
also.

Guru:

Guru signifies the individuated
consciousness of man. At the
beginning of creation (in the first
stage) Kuja occupies the 5th house
the 9th house. The
consciousness or jeeva emerges only

and Ravi

when the ego comes into existence
encased in a material body. Without
a body there can be neither a sense of
‘I'-ness nor a personal consciousness.
As to the kendras, the 4th and 7th
houses are unoccupied but the 10th
house is occupied by Budha. The
effect of consciousness is experienced
only by the intellect.

In the second stage, the 5th house
is empty and the 9th house is occupied
by Sukra. The jeeva is pressed into
action only on account of desires
which seek satisfaction. But for
desires and the need to satisfy them
there would be no action on the part
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of jeeva. The kendras are occupied by
Sani (4th house), Kuja (7th house) and
Ravi (10th house). The delusion of the
ego that body is the "Self is initself
due to the presence of consciousness
without which neither the body, the
ego or its delusions can survive.

Sukra:

Sukra is identified with "kama' or
desires. In diagram II which represents
the stage of creation, Sani is
occupying the 5th house and the 9th
house is empty. Desires arise because
of the delusion that the individual
jeeva is independent and powerful;
that the body-mind system with its
constituents (the ego, intellect, the
sense-organs and sense-functions) is
the real ‘Self'. If this delusion did not
exist, the jeeva would be in a state of
bliss, there would be no hankerings
and frustrations. Out of the three
kendras only the 7th is occupied by
Kuja. The other two are empty. The
effect of kama is on the body; the
body is the vehicle through which all
desires are sought to be fulfilled.

In the second stage (diagram III),
the 5th house is occupied by Guru and
the 9th house is empty. The basis for
desires and their enjoyment is the
consciousness, which alone is the
active principle. The rest are inert. The
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mind is commonly associated with
but
enjoyment alone, whereas the mind

desires, kama stands for
experiences both pleasure and pain.
Therefore, the mind is not the true
basis for enjoyment. It is
the
background for kama. Among the
kendras which feel the effect of Sukra,
only the 7th house is occupied by
Budha. The desires influence the

intellect which strives for their

consciousness which 1s

satisfaction through various ways and
means.

Sani:

Sani is the personification of
delusion. At the commencement of
creation, the Sth house is unoccupied
and Sukra is stationed in the 9th
house. Delusion is the result of desires
and the pursuit of pleasures. Chandra
is in the 4th house, Ravi is in the 7th
house and the 10th house is empty.
The influence of Sani is felt in the
kendras. Mind (Chandra) and ego
(Ravi) are driven by delusion (Sani).

In the transactional world (diagram
II1) both the trikonas are unoccupied.
There is no basis or foundation for
delusion. If there was any reason Or
truth underlying it, it would no longer
be a delusion. The word delusion'
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Before Creation

Diagram-|



Beginning of Creation

Diagram-li

In the Transactional World

PLANETS

IN
EXALTATION

Diagram-ii|




means that which has no real basis or
justification. As to the kendras, the 4th
house is occupied by Kuja, the 7th
house is occupied by Ravi and the
10th house is occupied by Guru. The
effect of delusion is spread over the
body, the ego and the individuated
consciousness. To identify oneself
with the body is a delusion. To believe
that one is independent of one's
creator is a delusion and to be
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unaware of one's real nature due to
the clouding of consciousness is also
caused by delusion.

The interpretation of the planetary
aspects in terms of philosophical
concepts could be applied to
individual horoscopes to judge
the personality traits of the
native and to understand the dynamics
of his behaviour in the transactional
world.
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Appendix IV

GRAHA-YANTRAS

There are nine yantras, each 81-celled (9x9) and the cells inscribed with
numbers one to nine, for the nine grahas; these yantras represent the grahas.

Writing of these yantras, wearing the yantras inscribed on metal strips, and
worshipping the yantras are practices involved in graha-ptija or graha-$anti.
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APPENDIX V

The excerpts that follow are from (1) Graha-Yaga-tattva (dhyanas of
the planetary deities), (2) Kalika-purana, chapters 80-81 (details of the
form, nativity, colour, direction etc. of the nine grahas), (3) Surya-
siddhanta, Graha-yuddhadhikara (conjunction and opposition between
the grahas), and (4) Graha-bhava-prakarana (details of the grahas), and
(5) Jyotistattva (details of the dasas of the grahas) (cf. Sabda-kalpa-
druma, Part 11, pages 375-376)
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