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Introduction

It is well known that Rg Veda cannot be understood without the
help of Vedangas like Siksha, Kalpa, Vyakarana, Jyotisha, Nirukta and
Chhandas. Among these aids, Nirukta occupies the pride of place. It is
indispensable for the student of Veda.

Rg Veda, the very source of Indian Culture, contains meanings
and mysteries, which can only be apprehended and appreciated with
the help of Nirukta, which is an etymological and semantic treatise
meant only for this purpose. Among twelve Niruktas that we have
references to, it is only Yaska’'s that is available to us. And we have
fortunately the text intact. There is also an extensive commentary on it
by Bhagavad-Durga (Durgacharya) and some glossatorial notes by
Skanda Swamin.

The present publication provides the complete text of the third
Kanda of this great work, Daivata Kanda (the first two padas in this
volume) together with Skanda Swamin’s commentary (Part 1),
Durgacharya’s commentary (Part Il) and my translation of the text into
English along with extensive notes and explanations.

S. K. Ramachandra Rao
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NIRUKTA with bhashyas of
Skandasvami and MahesSvara
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INTRODUCTION

Yaska’s Nirukta is an indispensable aid to understand the true import
of the Rgvedic passages. However, not much is known about Yaska. He
lived some time before Panini who mentions him, and whose date is
ascertained by scholars (like R.G. Bhandarkar, Max-Mueller, Weber,
Keith, and Winternitz) as 350 B.C. (S.K. Belvalkar places him around
700 B.C.).

Yaska was not the first author of Nirukta, which is a class of works
designed to explore the precise meaning of the Vedic mantras. In his
Nirukta, Yaska refers to about twelve earlier Nirukta-karas and their
views: Aupamanyava, Aurnanabha, Audumbardyana, Agrayana,
Varshyayani Sékapfmi, Gargya, Talava, Kaitiki, Kaushtuki, Sthaulashtivi
and Katthakya. It may be presumed that Yaska has studied all the earlier

works and has improved upon them.

Pataiijali, the author of Mahabhashya on Panini’s Ashtadhyaysi,

suggests that Yaska hailed from the Paraskara country, on the basis of

the sttra Wi?ﬁﬁ El Fi—sﬂ?ﬂ{l (Paraskaro de$ah). There is also this
ancient formula TH: TRERT T IEHME | While nothing can be known

about Yaska’s life, his intellectual assets are in ample evidence in his
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great work. He had a remarkably assimilative and critical mind. He was
intimately acquainted with the entire Vedic literature, including the
Sakhas, the brahmanas, the pratiSakhyas and the upanishads. He was
conversant with the different schools of Vedic interpreters prevalent
during his days: nairuktas (etymologists), yajiikas (ritualists),
vaiyakaranas (grammarians), naidanas (specialists in primary causation),
aitihasikas (experts in myth and legends), and parivrajakas (wandering
philosophers, adhyatma-pravada). The facts that his work has stood the
test of time for more than two thousand years, and that it has not been
surpassed or outdated till now are sufficient to proclaim the excellence

of the work and its enduring authoritative character.

Yaska’s work is a perfect example of clarity, brevity and authenticity.
Written in classical archaic Sanskrit and in lucid prose, although
sometimes tense, it hardly needs a commentary. But the numerous Vedic
mantras that he quotes are not explained by him. Often, he adds ‘iti sa
nigada-vyakhyana’ (‘This mantra is explained by merely reading it’).

~ There are therefore two commentaries on Yaska’s work: Skandasvami’s
Nirukta-bhashya, which is mentioned by Devaraja-yajva (early fourteenth
century A.D.), supplemented by Maheévara’s Vivarapa (fifteenth
century), and Durgasimha’s Rjvartha. The latter is better known and
frequently studied. Durga (acharya-bhagavad-durga-simha, as given in
the colophon in the sixteenth chapter) lived before 1387, for Devaraja-

yajava refers to him.

96 Yaska’s Nirukta (Daivata Kanda)

1ZALAN TFRAD (AN QAN R AN TR i



JAZIAAN AARIAAR AARIAARN ] AR IAAA

Nirukta is now regarded as one of the six vedangas, but during
Yaska’s days, these vedangas were not yet named or crystallized.
However, Yaska emphasized that Nirukta was a complement to
Vyakarana, that it facilitated accurate analysis of Vedic words, and that
it had a practical use: it enabled the ritualist (yajiaka) to identify the
devata of the mantra employed in a yajiia so that the yajia is performed

successfully.

The work, earliest lexicon, is in five chapters. The first three
(together called Naighantuka-Kanda) gives synonyms, the fourth one
(called Naigama-Kanda) gives homonyms, and the fifth (called Daivata-
Kanda) deals with the deities (devata) of the Vedic mantras.
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YASKA’S NIRUKTA
(DAIVATA-KANDA)

FIRST PADA

KHANDA 1

ATAT =T N2l
(ATSTEM: 2T T3 |)

This Kanda follows a suggestion already made in the very first
chapter: Naighantuka-Kanda (Nirukta 1,6,20)

ia N

TN AT T =1 SoaaT agaaiear=ed |

TUNETE, ATEITET: | STaTar SFaffe ||

This book, the last of the three books, deals exclusively and
comprehensively about the prominent gods (deities) of the mantras in
Rgveda; hence the name Daivata-Kanda. Skanda-svami says (Nirukta-
bhashya tika) :

T AT SAfESTiaer ST o= egdial Sadmt
TTYT Tt ATl QAT T T TeHe0T ST T
AR | v FeFAfiTE |

98 Yaska’s Nirukta (Daivata Kanda)

R R AN A R A @A @an



FAZIAAN FAZIAAN AR IR AR AR

Likewise, Durgacharya :

U A SFATEHT Sauea=artT AT gafoafy gyfeartT
T | TadhadT AT THROMEET e A ||

3T ‘Now then’

1. The expression signifies eligibility for the commencement of a new

text, treatise or topic (adhikara). Durgacharya (Naighantuka-Kanda,

1,15,1 3rEreey rfaamrd: | fadld rarmmE At 1))

2. Or it may express auspiciousness (mangala). It is said that ‘Om’

and ‘atha’ are first ejaculations to come out of the creator :

AERIATIEIT ZEal F&oT: [T |

Fud farar fafaaiar aemarE o 1|

3. Or again, it indicates that some study has already been completed,
and only after that this study begins (anantarya). Here, the two prior
cantos (kandas) of Nirukta, viz. Naighantuka and Naigama, precede the
third canto relating to the deities mentioned in the Vedic passages
(daivata).

Nirukta consists of three cantos (kdnda-trayatmaka). The first is
Nighantu, treating of the words used in Rgveda, beginning with AT and

ending with 379X, The second, called Naigama-kanda, explains words
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beginning with S&l and ending with Sod W The third, Daivata,
explains the names of deities eulogized in the Vedic passages, beginning
with {3 and ending with T |

d: ‘Therefore’

The beginning of a new study is justified on some ground that is

valid. The expression ‘atah’ indicates this ground or reason (hetvartha).

Nirukta is an indispensable guide to understand the correct import
of the Vedic passages. It is thus now called a ‘vedanga’. But it is one of
the six classical aids others being: Siksha, Kalpa, Vyakarana, Chhandas
and Jyotisha. They deal with different aspects of the Vedic canon,
especially Rgveda : Siksha with pronunciations and articulations of words
in the passages, Kalpa with the rituals relating to the Vedic context,
Vyakarana with the structure and functions of words, Chhandas with the
metrical forms assumed by the visions of the Vedic seers, and Jyotisha
with the astrological considerations relating to the sacrifices and other

observances prescribed in the Vedic canon.

Nirukta is the discipline which inquires into the etymological and
semantic involvements of the Vedic passages. It is closest to Vyakarana.
In fact, Vyakarana and Nirukta cover the same area, and are often

mutually helpful.
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However, it must not be supposed that Vyakarana by itself would
help reveal the correct and complete meaning of the Vedic passages, as
Nirukta would do. For the student of the Vedic lore, Nirukta is not only
indispensable, but it is an independent and ‘self-sufficient aid. We read
in Naighantuka-Kanda (1,15,1)

Tfie=aieT Ay g 7 faed |
FfRIEaT AT TEEERRRE: | afe
e TR e ST T |

Apart from Nirukta (etymology and semantics), there is no way of
understanding the correct import of a mantra (or Vedic passage), and
without such understanding the investigation of accent and grammatical
form is not possible. Vyakarana alone cannot accomplish this task. This
branch of learning (vidyasthana) is what makes the study complete, and
meaningful on its own. It fulfils what Vyakarana lacks. And herein lies

its superiority.

In the words of Durgacharya -

eI 1. TEHTREIRGTTRERTIG aie Tafiegue=y ||

It is therefore that Nirukta must be applied to appreciate the
significance of the devatas, who constitute the most important detail of

any Vedic passage.

Yaska’s Nirukta (Daivata Kanda) 101

IRRA RREAD (R AN TRRAN 1R 1RReEn



FAZIAAA FAR AR AAZIAAA AR IAAAN

& (F0R)

Now begins the canto (kanda) dealing with the gods (or deities, or
divinities) that are implicit or explicit in the mantras, especially of Rgveda
(deva from ‘div’, ‘‘to shine’’, ‘“‘to play’’; devata is synonymous (svarthe
tal cf. Panini 5,4,27 aa'l?ﬁ{\) The gods in Rgveda are distinguished by
their bestowal of gifts to their devotees (dana), luminous appearance
(prabha, dipana) and making all things manifest (prakasana, dar$ana,
dyotana) (ZFTET &I9ATET AEATET 1| 7,15,1. The particle ‘va’ in the Vedic
context does not mean “‘or’”” but ““further on’” 3fer RO | Naighantuka-
Kanda 1,4). Many are the gods mentioned in the Rgvedic corpus. But
Yaska insists that God is but one, although his aspects and functions are
numerous, each of which is visualized as a god (or deity). Nomenclatures

are many, but the spirit is one

T AEMTATGHREIT AT FgfT T waf=d | a7y a1
FHTIFAT |

It should also be noted that gods (deva) are regarded as a class of beings
invisible but powerful, and celestial in character, in popular imagination,
to be distinguished from human beings, beasts, birds, and reptiles. We
read of %a'qu 93 WW | The devas are superior to human beings,
beasts and so on. Their uncanny but indisputable might is referred to

by Yaska in the expression ‘mahabhagya’, which means great power or
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wealth (lordship, aiSvarya). Human beings conspicously lack it, while in

the gods it abounds. Durgacharya says:

TR & A | s v
EEiiegl

This is how the gods are not only (7,4,12) set apart from the human

beings but are in a position to bestow gifts on the human beings who

seek them.

Nirukta, however, classifies the Vedic gods in terms of the three
realms: the earth (prthivi-sthana, like Agni and his forms, oshadi or
plants, ratri or night, prthivi or earth itself or dyava-prthivi, earth and
heaven together), the mid-region (madhyamasthéana, like Vayu, Indra,
Varuna, Rudra, Yama and Brhaspati) and the celestial realm (dyusthana,
like Surya, Vishnu, Ushas, Visve-deva and Vrshakapi). Daivata-Kanda
treats of all these gods or divinities. It begins with Agni and closes with
the consorts of gods (deva-patnyah), like Agnayi (wife of Agni), Indrani

(of Indra), Rodasi (of Rudra), and Varunani (of Varuna).

The order is as follows: (1) prthivi-sthana: Agni to Urjahuti;
(2) madhyama-sthana: Vayu to Bhaga; and (3) dyusthana: Surya to
devapatnyah.
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Every mantra in the Rgvedic corpus must have a seer (rshi) from
whom the mantra originates (viz. for whom it is revealed), god (deity,
devatd) whom the mantra refers to, describes or eulogizes, and the poetic
form which such description or eulogy assumes. These details are
indicated in the Anukramanis. The seer is merely an instrument for the
revelation of the mantra, and the poetic form is mechanically assumed
by the revelation. It is the god (devata) for whom the mantra is meant
that is significant. The mantra is in fact distinguished by the god whose
nature, power, peculiarities and relevance for the seer are enshrined in
the mantra. While the god is a presence in the mantra, he is neither
visible nor palpable in any other way. He does not exist apart from the

mantra. It is only through the mantra that he is visualized.

Thus there is an intimate relationship between the mantra and the
devata that is associated with it. While the mantra has a characteristic
poetic form (chhandas), the devata has a name (namadheya) that is
appropriate and significant. Nirukta investigates into the etymological,
semantic and philological involvements of these names (of the devatas)
with specific reference to the mantras (of the Rgveda) which embody
the devatas. It raises the question of how to ascertain which devata
presides over which mantra. This is the thrust of the entire Daivata-
Kanda. It examines the names of the devatas through an analysis of the

contents of the mantras.
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TS RN |

(This formulation also occurs earlier: Naighantuka-Kanda, 1,20,6)

Yaska begins by citing an already prevalent and accepted view: ‘They
(the earlier masters, acharyah purvacharyah) say (achakshate)’. The
mantra is said to belong to that god (tad devatam mantram), whose name
(yani namani) in a primary sense is associated with the description, or

eulogy (pradhanya-stutinam) that is found in the mantra.

Not all the gods mentioned in the Rgvedic corpus are taken up for
consideration here; many are referred to in passing and their mention is
only in passing, incidentally. They do not manifest the ‘mahabhagya’ of
the One God. The gods included in this Kanda are significant for the

seer; and they are praised in a primary manner. Hence Durgacharya says:

JUTWTET AT T T TR q7 TAn TTegaar
AT | ATET AT AL

The mantra (especially of the Rgvedic corpus) is essentially of the
nature of praise, eulogy, or panygeric (stuti, the word ‘rch’ means ‘‘to
praise’’, ‘‘to eulogize’’, stutau). The object of such praise is the god

(devata). The panegyric (stuti) is of four kinds:
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(1) The devata may be explicitly named, and the nomenclature (nama)
itself may be descriptive or panegyrical. (2) The mantra may describe
the form of the devata (riipa) that is visualized: body, limbs, postures,
garments, weapons and so on. (3) The mantra may recount the god’s
exploits, achievements, benefactions, fights and other activities (karma).
(4) The mantra may refer to other gods or human devotees who are
related in some way or other (bandhu) with the god who is specific to

the mantra in question.

Such praise, description or eulogy may be casual, secondary,
something said in passing. Or it may be essential, significant, deliberately
intended (pradhanyena), without which the god cannot be identified or
recognized. There is also a saying Fg’ﬁ\'% T@W?ﬁ WA | The merits

and faults are narrated, usually merits.

Thus whatever god is described or praised in a significant manner
in a mantra presides over the mantra. That mantra enshrines that god
(tad devatam). Again, the eulogy or description refers to the god by name
(nama), which gets associated with the mantra. That is ‘devatam
mantram’. A collection of such god-specific mantras constitutes the
content of Daivata-Kanda, which is indicated by the initial expression
of the formula, aq (THRUTTNITE:, Errﬂ“rwm@f{ 1), coming after, and
referring to, the first and earlier formulation ST <ad (FUE).

106 Yiaska’s Nirukta (Daivata Kanda)

R AN R A A R A



FAZIAAN Y AAZ AR AAF AR AAZ AR

If the first sentence is in the nature of a ‘pratijia-sutra’ (formulating
the purpose of the work or intention of the author), this is of the nature

of a ‘Lakshana-sitra’ (defining the subject-matter of the work).

9T AT 13N
(Ffdeae 3fa aEm: 1)

3. Now this (s esha, what follows) is the detailed (elaborate)
examination of the contents of the Daivata-Kanda. Each of the gods
mentioned, described or eulogized in the mantras is taken up for
individual examination (upapariksha, upagamya upagamya pariksha, one
after another, in a sequential manner). The word ‘pariksha’ signifies
alround investigation, having a close look at all the aspects. The
preposition ‘upa’ before ‘pariksha’ has the sense of intense, elaborate,
detailed (cf. Naighantuka-Kanda, 2,1,1, sﬁ?gqu—r I me, arfarh
¥afd 1). And the expression ‘pari’ in parikshda, means alround,
comprehensive (Naighantuka-Kanda, ibid., it Hﬁ‘rﬁ"ﬂm{l Tft gradifa
ERIECICIE lI). Here, the examination covers such details as the
etymological and semantic derivation of the names of the gods
(abhidh@na-vyutpatti), illustrations from the Rgvedic corpus of how the
gods with these names are praised or described, justifying the derivation
(stytyudaharanam), and relevant explanations that are forthcoming

(nirvachanani).
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This canto is called Daivata-Kanda, because it relates to the gods
(devata) in the Rgvedic passages. The examination of the gods therefore
takes the form of the investigation of the ideas and words contained in
the mantras which help visualize the gods. In other words, the
examination is of the devata-mantras. This is done in a general way
(samanyatah) as well as in an especial manner (videshatah). This is also

a sense in which the word upa-pariksha is taken.

qehTH BT F6 T IAET AT RS T
Tg<h dead: | Aol W ¥

Probably Yaska has taken this formula from Brhat-sarvanukramanika
where, however, the devata is emphasized and not the mantra (as Yaska

does).

TR HIYHSGET o7 Wafq 9697 STa™TETS TG =z

T TSI AT @ T A A |

4. A mantra contains eulogy addressed to a particular god (yasyam
devatayam stutim prayankte) by a seer who is desirous (yat kama
rshih) of obtaining a benefit (arthapatyam ichchhan) from that
god. Such a mantra obviously belongs to that very god (tad-daivatah

mantrah).
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There are several ideas involved here:

1. The seer has a desire for a specific object (artha); he seeks

fulfilment thereof (arthapatya).

2. He thinks of a god who is surely capable of satisfying this need
(devata datum samarthah).

3. He culogizes that god (stutim prayunkte) so that the god is

favourably disposed towards him.

4. There is a direct relationship between the seer and the eulogy
(which enshrines his desire), the eulogy and the god (who is thought
capable of fulfilling that desire), and the god and the mantra (which

articulates the eulogy and describes the god).

5. The real source of the mantra is some desire on the part of the
seer (artha-kdma), who has also the understanding (buddhi) that a
particular god is powerful enough to grant that desire. There is here clear
difference between human nature (viz. having desires) and divine power

(mahabhagya). What Durgacharya says (7,4,12) becomes relevant again:

T TEr fe qEaTe: | sTeai ST G
ceriiu gl
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6. By the help or grace (prasada) of god, man can become the master
of what he desires (artha-pati, hence arthapatya), and partake of the
power of god (aiSvarya or bhiagya). He can enter into an intimate
relationship with that god. The expression of this relationship is eulogy
(stuti), addressed to that god. The eulogy, however, does not articulate
the seer’s desire, but the god’s power, might and grace. This constitutes

the vision of the seer (dar$ana), and this is also the core of the mantra.

7. Even as man values the gifts or help of god, the god values the
culogy in the form of mantra, for that is what facilitates the god’s
presence, form and functions. There can be no god apart from the

mantra.

8. The mantra may also contain explicitly the desire of the seer, but
this is not invariable, necessary or essential, for that does not make a
mantra; it is the eulogy of the god that constitutes a mantra. The god
and the mantra are directly related to each other, and not the seer’s
desire and the mantra. Hence ‘rchah’ (praises, eulogies) is synonymous

with ‘mantrah’.

ATRAFTT A | TUHHAT: | TeAHFAT: | ATAT-
Tz nall
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S. Yaska now proceeds to provide a descriptive analysis of the
‘rchah’ or the variety of mantras in the Rgveda-samhita. Nirukta is

especially concerned with Rgveda.

Rk (rch, 9 + ﬁﬁ‘{ , plural, rchah) is versified articulation or poetic
speech by which the gods are praised (= W <&T: 31T |). Jaimini
defines it as an arrangement of the lines or parts of the verse or stanza
with due consideration for the meaning (T qresgafeafd: 1), in
other words, bound by metrical as well as poetic considerations
(chhandobaddha). Such ‘rchah’ distinguish Rgveda (hence so called). But
rchah were all that existed first, a collection of them was made which
was later designated Rgveda. The first formal designation is to be found
in the brahmanas. It is implied in Taittiriya-brahmana (3,12,91) and in
Satapatha-brahmana (6,5,4,6). The name is found in Aitareya-aranyaka
(1,32) and later in Brhadaranyaka (1,5,12; 2,14,10; 4,11,6) and in
Chhandogya-upanishad (1,3,7 and 3,1,2). Durgacharya, however, points
out that there are mantras of the variety of ‘rchah’ in the other three
Vedas also. The mantras known as ‘rchah’ are in specific poetic forms
(chhandas) in contradistinction to other mantras which may be in prose
or poetic prose; even if the latter are in metrical form, they cannot be
described as ‘chhando-baddha’.

And as regards the purposes for which the Vedic passages are

employed (viniyoga), the ‘rchah’ (or Rgvedic mantras) are meant to
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invoke and welcome the gods, by praises and descriptive panegyrics
(being the veda of the hotr priest). They are not directly related with
rituals involving these gods, as the Yajurvedic corpus is. Nor are they
musically rendered during sacrificial sessions or otherwise, as Sama-veda
does. It is true that passages from Rgveda (the rchah) are included in
the Yajurvedic corpus to a considerable extent in Yajurveda (which is
the veda of the sacrificial priest or adhvaryu), and more so in the Sama-
veda (the veda of the chanting priest, udgatr). It is also true that some
of rchah found in Yajurveda are not to be found in the present recensions
of Rgveda. There is thus a collection of rchah which were common to
all the Vedic divisions. However, the examples chosen by Yaska are all

from the Rgvedic corpus.

Yaska classifies all the mantras of Rgveda (viz. rchah) into three
types, with specific reference to the relation of the seer with the god
(devata). A rk is essentially a praise; it may include description of the
god or an account of the exploits of the god. This may be done in one

of three ways:

(1) The god of the mantra may be indirectly described or referred
to (paroksha-krta) in the third person, as if the god is not present before
the seer; (2) the god may be directly addressed, as if the seer is speaking
to the god who is right in front of him (pratyaksha-krta); and (3) the seer

may identify himself with the god who comes for praise, and speak about
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the god in the first person as if he is the god himself (adhyatmikya, ‘atma’
is oneself, and the preposition ‘adhi’ has the sense of superimposition
or lordship, cf. Naighantuka-Kanda 1,2 ﬂﬂﬁ@?ﬁ@l’ﬁ'ﬁﬁﬁ qT7 | The god is
projected on oneself, or the seer lords over himself and becomes the god

for the time being).

Durga (Nighantu 5,21,3) however, refers to some mantras where the
former half is paroksha-krta while the latter half is pratyaksha-krta, and
points out that the gods are praised indirectly, and then they become

present in front of the priest who praises.

<A1 Tohes TRIET ST TR AN | dadq ST agoy

6. Here (tatra, in this trial of varieties), the rk-mantras wherein the
gods are referred to indirectly (paroksha-krtah) are found in all seven
cases (vibhakti); and the verb (akhyata) in all cases is in the third person

(prathama-purusha) only.

(The first Khanda ends here)

* * * *
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KHANDA I

[lustrations of the mantras in Rgveda (rchah) which belong to this
category (paroksha-krtah), are now given in each of the seven cases. The

devata of all these mantras is Indra.

1. Nominative case (prathama-vibhakti). (375:) (Indra). The rk
(10,79,10) that is cited is the vision of Renu, the scion of the Vi$vamitra
family. Indra is the god of the mantra which is in the trishtup metrical

form.

wal o w2 | g
gl YT STy |
TR 4 a0 = T 0

It is only Indra that rules over (iSe, ishte) the celestial region (diva),
the earth (prthivya), the waters (apam, rain-making), the mountains
(parvatanam, the clouds), the beings that grow up (vrdham), and the

devout folk (medhiranam). Indra is to be invoked (havyah, ahvatavyah)
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for protection of what we have (ksheme) and for acquisition of what we
desire but do not have (yoge). There is none but Indra who is capable
of all this.

2. Accusative case (dvitiya-vibhakti). (359 ). The rk that is given
(1,7,1) was the vision of Madhuchchhandas, son of Vi$vamitra. The god
referred to is Indra; and the metre is Gayatri.

gaiog MR TE-
farsuhfinfdor: |
T ARG 1

The chanters (gathinah) sing in praise only (3q ) of Indra with the
hymn called Brhat-Sama (RV,6,46,1); the rcha-reciters (arkinah) recite
praises of Indra with the rchah hymns, and it is only Indra that is adored

(antshata, from ‘nu stutau’) by all forms of speech (vanibhih).

The commentators discern here reference to the three Vedic
divisions, Saman, Rk and Yajus in order, and hence to the three kinds

of priests (the udgatr, hotr and adhvaryu).

The Brhat-Sama referred to in this mantra is as follows (RV 6,46,1;
Samaveda 234,809; Vajasaneyi-Samhita 27-37; Taittirlya-Samhita
2,4,14,3; Atharva-veda 20,98,1):
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oI PAfeeleg, Wedfd e FgreRaa: ||

Samyu, son of Brhaspati, is the seer of this mantra, which is in the
poetic form brhati (pragatha) and is addressed to Indra (devata). It is

recited in the brhat-sama sacrificial session.

We, the praise-makers (karavah, stotarah) invoke (havamahe) you
(tvam), O Indra, for the obtainment of food (sdta vajasya); you are a
protector of the good folk (satpati). All men (narah), while confronted
by foes (vrtreshu) and in mounted fights (arvatah kashthasu), invoke only

you (tvam ahvayanti).

3. Instrumental case (trtiya-vibhakti). (3729T) (by Indra). The mantra
that illustrates the usage in this case (7,18,15) is the vision of sage

Vasishtha; Indra is the god, and trishtup is the metrical form of mantra:

AT T, YOI A AT |
g@mﬁ:wﬁﬁﬁm
WA o FER 1
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These (ete) repeatedly spreading clouds (vevishana trtsavah) are
turned (srshta) by the might of Indra (indrena) into water (apah), which
came down (nichih adhavanta). The rains, which otherwise would be
scanty now (by the power of Indra) became heavy (vi§vani, complete)
and provided plentiful of water (bhojana jahuh) to the pious devotee
(Sudase, or the king of that name), like some clever merchant given to

cheating (durmitrasah prakalavit) becoming generous.

4. Dative case (chaturthi-vibhakti). (37&1¥) (for Indra). The sage
Nrmedhasa of the Angirasa family is the seer of this mantra, and Indra
is the devata and the metre is ushnik (8,98,1):

T W T Rt g 98 |
g iR w0

O ye chanters, sing the Brhat-Sama hymn (brhat-sama) for Indra
(indraya) who is brilliant in intellect (vipraya), mighty (brhate), the doer
of splendid acts (dharma-krte), the insightful one (vipaschite) and one

who is desirous of praise (panasyave).

5. Ablative case (pafichami-vibhakti). (319 ) (from Indra). This
mantra from Rgveda (9,69,6) was the vision of Hiranya-stapa (or of
Renu, the descendent of Vi$vamitra). Indra is the devata, and the

metrical form is Jagati.

Yaska’s Nirukta (Daivata Kanda) 117

CMRAAR RREAN (AN 1R A (R A 1A



A3 AAZ RN FARIAAA Q2 IAAAI

RIS ERELRIACIR Rl
oAU T SIRHR |
deg o TR T SR
ETEd Uad 9T fR

Even as the rays of the sun spread (stryasyeva raSmayah dravayit-
navah, flow out and run), the soma juice (matsarasah) which causes
extreme delight (prasupah), spreading quickly alround (pari sargasa
asavah) on the cloth woven with cotton threads (tantum tatam), goes
towards Indra (sakam irate); for apart from Indra (indrad rte) there is

no place whatever (na dhama kimchana) where they can go (pavate).

6. Genitive case (shashthi-vibhakti). (3%&) (of Indra). Hiranya-stipa
of the Angirasa family, the seer of this mantra from Rgveda (1,32,1)
extols the prowesses of Indra, the devata of the mantra of which trishtup

the metrical form.

e g A A
A THR TIHAT T |
EAfGH TS ¥
TTOT ST deaT |
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I relate fully (pra vocham) the valorous deeds of Indra (indrasya
viryani), which were unprecedented (yani chakara prathamani). Wielding
his invincible weapon (vajri), he struck the clouds (ahan ahim) and forced
them on to the earth to fall as rains (anu apah tatarda). He shattered the

clouds (abhinat parvatanam) and swelled the rivers (pra vakshana).

7. Locative case (saptami-vibhakti). (%) (in Indra). This mantra

(the source of which cannot be ascertained) illustrates the seventh case.

Tvg HHT TG
ﬁEITFT:‘JTfoGITWl
= IOTT A

O all humans (narah), seek to get fulfilled (ayamsata) all your desires
(kamah), celestial (divyahah) and terrestrial (parthiva) founding
yourselves in Indra (7). It is only he who can satisfy you, and so to

obtain your fulfilment, praise him well (tya mu shu, tam sushthu, grnuta).
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II.

AY YUWRAT HAHYRHG RISt
g WSl

7. The second variety of mantras in Rgveda 1s where the god of the
mantra is directly addressed by the pronoun ““You’’ (Thou), as if the god
is present right in front of the seer (pratyaksha, ‘‘visible to the eye”’).

An example is given:

AfHeZ TITR TRET A A |
o A9 U 1)
Devajamayah, the mothers of Indra (Indra-matarah) are the seers of

this mantra, which is the Gayatri metre (10,153,2).

O Indra, you were mighty and invincible (balad adhi sahasah) even
when you were born (jata), and brilliant in intellect (ojasah). Generous
(vrshan) indeed (39 for pada-pirana) are you (asi), shower on us your

gifts (vrsha).
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Another example follows:

for % &g gat 9k
A= =7 gaeam: |
v ST S -
FiN"iTI'H'{I]Hﬁ: ]

Sasa, son of Bharadvaja is the seer of this mantra which is in
anushtup metre (10,152,4).

O you Indra, destroy our enemies (na mrdho jahi); put down (nicha
yachchha) those who clamour to fight with us (prtanyatah). The one
seeks to overpower us from alround (yo asman abhi dasati) drive him

down into darkness (adharam tamah gamaya).

There is yet another variety of mantras to be seen in Rgveda. In this
variety, both paroksha-krta and pratyaksha-krta are to be found in the

same mantra (samuchchaya-prakara).

YT TIyhaT: TN W= | T &A= 11l

Further (athapi), in this variety, those who offer praises (stotarah)

are also referred to in the mantra, and they are directly addressed
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(pratyaksha-krta), as if they are right in front of the seer. The seer talks
to them. The objects of the praises (stotavya) are the gods like Indra,
who are not present before the seer. They are also addressed, but
indirectly (paroksha-krta). In the former case, the pronoun ‘you’ is

employed, while in the latter case, the pronoun is in third person.

Three illustrations are given for this variety of mantras.

(2) T ﬁl_ ﬁé o q
| A7 oo |
TRl 90T |1
g qETR o T |
This mantra (8,1,1) was the vision of sage Pragatha, son of Ghora

of the Kanva family, and is in the poetic form brhati.

O ye friends (sakhayah), do not you ever sing the praises (ma
visamsata) of any god other than Indra (anyat, devatantaram). Do not,
by doing so, harm yourselves (ma ripanyata). Offer praises (stota, stuta)
only to Indra (indram ¥q eva), the generous showerer of gifts (vrshanam),
all of you coming together (sacha), while the soma is being prepared
(sute). Recite the mantras meant for Indra repeatedly (muhuh uktha cha

Samsa).

(The seer directly addresses the fellow-devotees, friends, who offer
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praises; pratyaksha-krta. Indra is the object of his praise; he is only
referred to; paroksha-krta).

2. Shis T: AT ATEA-
wAATOT T I |
FuaT ART T =T 1)

The seer of this mantra (1,37,1) is the sage Kanva, son of Ghora,

and the metrical form is gayatri.

This, I tell you, O wise folk (vah, Kanvah) sing earnestly (pra gayata)
the praises of the might ($ardhah) of the Maruts, who are of playful
nature (krilam), who are entirely self-reliant (anarvanam, confident,
anasritam anyatra) and who are auspiciously mounted on their chariots

(rathe Subham).

(Maruts are wind-spirits, friends and aids of Indra. They are the
objects of praise here, and paroksha-krta. The wise devotees, who are
descendents of the sage Kanva are the ones who offer the praise, and
pratyaksha-krta).

3. I FRERE=ATA-
msar'r_lfrrrg%mgmﬁ
Tt o S qET]
Tt Ao S T g |
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Visvamitra Gathin is the seer of this mantra which is in trishtup metre
(3,54,11).

O ye scions of the Kus$ika family (kusikah), know this mindfully
(chetayadhvam), and knowing, set forth energetically (upapra ita), to the
horse (aSvam) and release it (pra muiichata) for obtaining wealth (raye).
What you must know is for the sake of the lustrous giver of gifts (raja
sudasah, or the king of that name) Indra destroyed the enemies on all
sides (prag apak udak; prachyam, pratichyam, udichyam sarvasu dikshu),
and helped the performance of the asvamedha sacrifice (yajate) in the

best place on earth (prthivyah vare, sthane).

(The mantra relates how Indra helped Sudasa performed the
aSvamedha sacrifice. Vi§vamitra addresses his family-members kusikas,

directly; pratyaksha-krta. Indra’s help is praised; paroksha-krta).

HUTHTAFT  JeaHeag T Tefafa <=
HAET ¢l

AT AFUST Fagh arTeiEfafe |

8. The third variety of mantras in Rgveda are self-invocatory in
nature (adhyatmikya), distinguished by the usage of the first person, with

the pronoun ‘I’.
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Durgacharya elsewhere explains: STTcHTTHY %d\ldNH@lc@d{ Isfirshmed
T R ITATfHRT S ||

Two illustrations are given.

(2) o ¥ T eded-
i\éqﬂﬁﬁmmﬂ
q1 g fUad 7 Jwaal-

SE RN Tor WRATH WIS ||

The seer of this hymn which is in jagati metre (10,48,1) is Indra-
Vaikuntha (son of Vikuntha). Vikuntha was a woman of the asura-tribe
daughter of Prajapati. She performed severe austerities, and obtained
Indra as her son. The great spirit (brahman) manifested himself before
him, and illumine his interior. He is the seer here. He extols his own

might; and Indra is also the devata of the mantra.

We read in Brhad-devata

IR AHITEFTST T/ T |
T=gdirgad I3 d Is9 gAGAT: ||
T gefae: wMigasT A= |

T I @Y 95 g dae T ||
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Indra-Vaikuntha says:

I (aham) became (bhuvam) the first master (purvaspatih) of all
wealth (vasunah), and am still the master. For all times (Sasvatah), I
snatch (sam jayami) the wealth from the wicked folk. Distressed
creatures (jantavah) invoke me (mam havante) as if I am their parent
(pitaram na). And for my devotees who are generous (dasushe) I

distribute (vi bhajami) wealth (bhojanam).

R, gfoar 3§ A
TS FATHI |
g | Qi )

Laba is the sage whose vision was this mantra (10,119,1).

(sanuyam) cows and horses (gam a$vam) to my devotees, for (iti in the
sense of reason, hetvarthe) I have drunk to my fill the soma offerings

(somasya apam) many times (kuvit).

Another illustration is given from Ambhrani-sikta (10,125,3). The
daughter named Vak, of the sage Ambhrana (Amantrana), was the seer
of this hymn. She sings of her own greatness in self-realization. The
hymn is self-invocatory.
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Wﬁ@ﬁjﬁﬁzl
izt srERfzeEnT |

I (aham, Vagambhrani) move about (charami) along with the eleven
rudras, eight vasus, the twelve adityas and the Visve-devas. I go along
with both Mitra and Varuna, and it is I that nourish (bibharmi) Indra and
Agni. Indeed I am both the ASvins.

(Here ends the second Khanda)
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KHANDA III

AT TEAWFATT AT (AT | T
ATATICHHT: 1211

1. In the Rgvedic corpus the gods (deities) of the mantras (rchah)
are mostly either directly praised (pratyaksha-krta), as if they are present
in front of them, or indirectly extolled (paroksha-krta). Such mantras are
numerous. Very few are the mantras where the seer identifies himself
with the god (deity) and praises himself in a self-invocatory fashion
(adhyatmika).

It may be noted that Yaska’s classification of the ‘rchah’ into these
three types follows a similar classification of the usage of words ($abda-
vrtti) by grammarians. We read in Durgacharya’s comments on Nighantu
1,5 (upodghata) an explanation quoted also in Nirukta-bhashya-tika of
Skandasvami (1,6,4 towards the end, additional note referred to as

“Durga-vrtti’’ in some manuscripts):

farfera & arsqegeredt | YowgeaE: | Wggas: | -
Toad: | TARIRAT: TAGIAT: | T=adRaT: RIEIead: |
Sfarggfersa g 3reey FE=mgumE: ||
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AT R CaTATIT e fedT 31ee (aehaaT: | T
freues sefariggfa: | Frrae sfo wedfer: | mfEar gfa
qeqefed: | qEATRIMRER ve e sfa faved = ||

S T -
FUIiTHT JuifaqEdass
B = Ui RATT |
qra e a3 q0T-
wg=ad wfEy e ||
et IRl —

FuifaqdgeuieaTafaiaaer | @ T e gl feved
eI 799 fqmiggeadl fewsan 1| 9o 3 Somfey
RIEead: QT arcded | T O SHUT e | Ay
FHOT AT T T Fod |

The above comments of Durgacharya seek to explain how the word
‘nighantavah’ is formed and how it is to be understood. Aupamanyava
is mentioned by Yaska in this connection without, however, elaborating
on his contributions. It is not certain if what Durgacharya says reflects
the views of Aupamanyava or whether Yaska agrees with them. Probably
there was a school of Grammar which projected this theory, which was
later adopted to Nirukta.
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The word Nighantavah signifies Vedic lexicons, collections of
significant words extracted from the siktas of Rgveda, and arranged in
definite orders, giving synonyms and short explanations. The problem
raised in Nirukta is how this word was formed. Yaska posed this
question, e +TT ? and answered briefly T 3 yafer Nigama
is Veda: all the words in Nighantavah are in fact Vedic words. The
expression ‘nigama’ is explained thus (Mahe$vara): 3937 figi w=mdey
THAAR: | The words which lead to the correct import of the Vedic
passage which is concealed (nigiidha), with certainty and precision. The
real meaning of the mantra cannot be known at all without their help.
‘Nigantavah’ is the proper word indicating the function of ‘leading with
certainty and precision’ (ni+gam, ni+gamana, ni+gamayita) to the correct

but hidden meaning. But it gets transformed into ‘nighantavah’, in usage.

Durgacharya points out there are three ways in which the word
becomes meaningful ($abda-vrtti). The first one is where the meaning
becomes readily manifest as soon as the word is uttered or seen. This
is the direct arousal of meaning (pratyaksha-vrtti), with no confusion at
all. Our language abounds in such words, which refer to transactional
objects and acts. The second one is where the intended meaning
(bhavartha) is not so readily manifest when the word is employed; it is
to be understood by some convention that is prevalent. The meaning is
indirectly understood (paroksha-vrtti), by suggestion and conjecture. The

word only suggests. The intent is inherent and not explicit (antarlina-
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kriyd). Our language transactions do involve such figurative usage

of words.

The third way becomes relevant in Nirukta. It is where the word
undergoes a significant transformation for the sake of bringing out the
correct but hidden meaning. The word-meaning relationship is here
obscure (ati-paroksha-vrtti), beyond even indirect understanding. The
word nighantavah, which comes under this variety of word-formaton, is
in its original form ‘nigantavah’, explained earlier. But the letter ‘ga’ (1)
of the original word gets changed to ‘gha’ (¥), and ‘ta’ (d) of the
original word into ‘ta’ (3), and by another grammatical rule (TSI &f:
I 1), the word f7=ia: becomes faT=: |

Nirukta, as the discipline that attempts to discern the essential
significance of a Vedic passage (mantrartha), recognizes five kinds of
changes that é word in common usage (with noun, verb, preposition and
particle, -H, ST, B"W‘f, ﬁfcl'l?f) to become a Vedic word (with the
same four units), to be included in the Nighantu: (i) A letter may be
freshly imported into the word (varnagama); (ii) a letter may be altered
(varna-viparyaya); (iii) the form of the letter may be distorted (varna-
vikara); (iv) a letter may be omitted (nasa, akshara-lopa); or (v) the root

of the word may get overemphasized (yoga).

It is a fact that Vedic language is not our transactional language.

Vedic Sanskrit (which Panini calls chhandas) is different from classical
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Sanskrit (bhasha). To understand the nuances of the word in the Vedic
corpus, the help of Nirukta is indispensable. At first look, the mantra
may appear obscure or meaningless. This is because the usage of the

words is ‘ati-paroksha-vrtti’.

Durga’s three-fold classification of word-usage (Sabda-vrtti:
pratyaksha, paroksha, and atiparoksha) has no direct bearing on Yaska’s
three-fold classification of devata-mantras into pratyaksha-krta,
paroksha-krta and adhyatmikya. But when we consider Durga’s own
classification of mantras into adhi-yajfia, adhi-daiva and adhyatma, we
may suggest a correspondence with pratyaksha (where the mantra is
employed in a ritual), paroksha (where it is only praise for the devata,
and atiparoksha (where the seer identifies himself with devata as his

atma) respectively.

cf. vrtti:

dar & ergrenfaaaTiEsTREaTRAT  weToTeT:
TR | F T IRETT: G JeTIe T S afed | aed
AREETeT MR RERTa T =™ IR 1|

In the yajfia-ritual the devata is treated as if actually present and
seated in front of the adhvaryu-priest; he is pratyaksha and offering are
made to him (adhi-yajfia). When the devata is invited and invoked with

praises (rchah) by the hotr-priest, he is only paroksha (adhi-devata).
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Outside the ritual context, the seer experiences the presence of the
devata as his own self (adhyatma). Here, the individual undergoes a total
transformation; the seer is no longer his usual self. He is possessed by
the spirit. It is like the word undergoing a total change in the ati-paroksha

type of Sabda-vrtti (even as ‘nigantavah’ becomes ‘nighantavah’).

T wgfoR wafa mfierie: 1=

2. Yaska proceeds to describe and illustrate other types of mantras
in Rgveda (rchah). Mantras are of many kinds, as Brhaddevata says
(AFTIRIT 7T g 1), depending on the personality of the seer, the

situation in which he is placed, his needs of the moment, the pressures

which he experiences and so on.

Some mantras are only in the nature of offering praises (stuti) for
the god (deity, devata), and do not entail asking for benefits or
benediction (asirvada). An illustration is provided: the sage Hiranyastipa

eulogizing Indra (1,32,1).

e g i o &
T TR TIH T |
HEARAATEAE T
THOTT ST JHa=T 1)
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The mantra has already been explained (paroksha-krta, shashtyam).
Hiranyastapa is impressed by the extraordinary valour of Indra who
shattered the clouds and made rain-fall. The seer is in awe of the devata;

and what comes from him is only praise.
FUTARME 7 &g 1311

3. In some other mantras, however, the seer is in a mood to seek
benediction from the devata he visualizes; there is no praise for the

devata:
- -
GIE! YO GYEROTRAT T ||
T (TR, 2,8,3%).

In the example given, the seer wants the devata to confer benefits
on him: like enabling his eyesight to be powerful, his audition perfect
and-face bright.

It should, however, be noted that when the devata is praised (stuti),
involved in the praise the intention to make the devata favourably
disposed towards the sage and shower benefits on him (&sih), although

no benefits are asked for explicitly. Likewise, when the sage only asks
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for benefits and does not praise the devata in so many words, it is
implied that the sage is full of praise for the devata in his mind, for it is
only when the devata is pleased that he confers benefits on the sage, and
he is pleased by praises (abhishtuta). Thus the praise (stuti) and
benediction (asih) are not mutually exclusive. It may be recalled that the
very definition of the devata presupposes some desire for a definite

benefit on the part of the seer who praises:

Jh HY: ... TET AT TS Wie gead
T T T T WA ||

(Brhat-sarvanukramani)

Yaska is referring here only to the stated contents of the mantras.

g TgAHTAddT Y T 7 11¥ll

4. Such mantras expressing praise of, and seeking benefits from, the
devata are to be found largely in Yajurveda, the veda of the adhvaryu
(priest engaged in the actual ritual), and in sequences of the sacrifice

(yajiieshu).

That it is so is natural, for the very purpose of a sacrifice is to obtain
benefits (kamya) from the devata, who is invoked by praises. The use

of the words ‘adhvaryave’ and ‘yajiieshu’ may appear tautological, for
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‘adhvara’ and ‘yajfia’ are synonymous terms. Yajurveda is concerned
with yajfia (cf. Yaska 35 FE ¢ TeITd (T FAMT Fe®T: | Nighantu,
3,19,4), and the priest who manages the yajfia is adhvaryu (adhvarayu),

whose veda is Yajurveda. The mantras of Yajurveda are called ‘yajumshi’
and yajfia is so called because these mantras lead one to the benefits
one longs for (W TAdIfT I | ‘mamedam dasyatiti, evam yajvabhih
tasmat phalam prarthyate iti medhah’, another synonym of ‘yajfia is
medha’).

The focus of attention for Yaska is Rgveda, his present concern is
to deal with diffeent varieties of rchah. Why then mention of Yajurveda?
It must be remembered that Yajurveda also contains numerous ‘rchah’,
many of which are taken from Rgveda, and employed in several
sequences of a sacrificial sessions. Yaska is referring to such mantras

(yajfieshu mantreshu).

YT e RRmY nall

5. Some mantras of Rgveda (rchah) contain swearing ($apatha, oath,
asseveration) and cursing (abhi$apa, imprecation). The illustration chosen
by Yaska contains both of these (7,104,15). It relates to the episode
concerning the sage Vasishtha. A monster (rakshasa) accused Vasishtha
of being a sorcerer (yatudhana) and killed his hundred sons. Vasishtha,

full of anguish and indignation, spoke to the monster thus. The seer is
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Vasishtha (son of Mitra-Varuna), and the devatas are the Rakshohanas,

Indra and Soma; and trishtup is the metrical form of the mantra.

ST Yl At arga e
a3 TYEAY T |

T § Rt

a1 1 A1 AT N

The former half of the mantra illustrates $apatha, while the latter half
abhiSapa. Vasishtha tells the monster: *‘If indeed I am a sorcerer as you
say (yadi yatudhano asmi), or if I have caused harm to the life of
any man (yadi va ayuh tatapa purushasya), may I die this very day
(adya muriya).”” Then he cursed the monster: “‘If, on the other hand
(adha), you falsely accused me on being a sorcerer (ma mogham
yatudhanetyaha), then may ten children of yours be lost to you (virair

dasabhir vi yuya)’’.

ST FEAE WTTET AT L1
(WY WadlfT IR 1)

6. In some of the mantras of the Rgveda (rchah) may be discerned
a desire to describe or expatiate upon (achikhyasa) a mental state or

mood, dwelling on some subject (kasyachid bhavasya) that is profound
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but obscure, important but unfathomable. The illustration chosen by
Yaska is from the celebrated ‘nasadiya-stukta’ (10,129,2), of which

Prajapati-parameshthi is the seer (the poetic form being trishtup):

7 YT T Afe
T AT 3T TR Tohel: |
TN T TR ™ |

The condition described here pertains to the time before creation.
Then, death was not there, nor deathlessness. Night (ratrya) could not
be distinguished (praketah) from day (ahna). The vital force pulsated
(anit), without becoming the breath of any being (avatam). That one (tad
ekam, viz. the atma) existed by its own power (svadhaya). Apart from

that (tasmat) nothing else (ha anyat parah) existed (na kinchana-asa).

The second illustration is also from the same hymn (10,129,3).
TH ATTHET oawit
sUehd Wicie AT 389 |

AU AT A aeT ||
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At that primaeval time (agre, viz. before creation) darkness (tamah)
was there (asit, nothing could be discerned, there was no one to discern)
and even that was hidden by darkness (tamasa giilham). Whatever
existed (sarvam) was undistinguishable (apraketam); it (idam) was
merged in the very principle of bare existence (salilam). Manifest
(apihitam) at that time was (asit) the primal consciousness in its subtle
form (tuchchhyena abhu, viz. mahat principle). This one (ekam) brooded
over itself (tapasah), and by that power (tan-mahind), became manifest

(ajayata) as this entire universe.

AT TREEET FEIRE W& 1l

7. Further, some mantras of the Rgveda (rchah) contain feelings of
distress (paridevana, lamentation) arising from some condition that
favours it (kasyachid bhavat). The distress here accompanies regret, self-
reproach (atma-ninda) (paridevana is defined as atmaninda purvaka-

vilapah).

The illustration given here is from the conversation between human
prince Purtiravas son of Ila and the celestial maiden Urvasi (10,95,14).
Puriravas, is in deep distress because Urvasi has abandoned him after
sporting with him for a while. He, the seer of the mantra, addresses

Urvasi, who is the devatad of the mantra (trishtup metre).
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ﬁ%ﬂ‘rww
tRTEFT‘T{"FIT‘T_dEIT |
T T e -

U gl I T |

Puraravas, who had favourable gods looking after him (sudevah) has
fallen today (adya prapatet). Should he go away never to return (anavrt)
to some very far off place (paravatam paramam gantavai) ? Or should
he lie down on the laps of Death (adha $ayita nirrter upasthe)? Or again,
let the speeding wolves (vrka rabhasaso) come now and eat him up
(enam adyuh)?

Another illustration (1,164,37) from the famous ‘asya-vamiya’ hymn
trishtup is the metrical form of this mantra, and Vi§ve-devas are the

deities.

T fr ATy afd Jeafat
ﬁmr:ﬁﬁ&ﬁrnﬁmarr&rl
I AT FeredT-

g sl T 1)

The sage Dirghatamas (auchathya) is the seer of this mantra.

Wandering blindly for long years in the dark valleys of transmigration,
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(hence called ‘dirghatamas’, ‘‘prolonged darkness’’), he was dejected and
remorseful. When he stood on the brink of enlightenment, he was full

of apprehensions.

I do not know for certain (na vi janami) if I am thus supreme truth,
the Brahman (yadi idam asmi), hidden and out of sight in my dark days
(ninyah), covered over by ignorance (samnaddhah, avidyaya). I move
about with my mind outward directed and assailed by many doubts
(manasa charami, anekaih sandehaih). When, however, the first-born
insight into reality (yada prathamaja rtasya) dawns on me (ma a agan),
I partake of the great truth articulated in scriptures (vacho asnuve

bhagam asyah).

T A= el

8. Further, there are mantras which articulate censure (ninda) or

praise (prasamsa).
One of the illustrations for censure (ninda) is as follows (10,117,6):
e foegd STuT:
e ST T 300 KA |
i‘_ —0 Iﬁ_ ﬁ_ I .
HeTE! VT FASTE
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The sage called Bhikshu of the Angirasa family is the seer of this
mantra, which is in trishtup metre. The gifting of money and food

(ahananna-dana) is the devata of the mantra.

The person who is miserly and selfish in his attitude (aprachetah,
immature mind) obtains food (viz. wealth) in vain (mogham annam
vindate). I tell the truth (satyam bravimi), that food (or wealth) is
in reality death for such a person (vadha it sa tasya). One who does
not nourish the gods with the food that they give him (na aryamanam
pushyati), nor partake of his food with a friend or guest (no
sakhayam), but eats all by himself (kevaladi) will only become a

sinner (kevalagho bhavati).

An illustration for praise (prasamsa) is (10,107,10) from the ‘aksha-

sikta’ (dice-hymn).

WIS & goreed Ty
AT F T 3 FRITET |
it T R 1

The seer of this mantra (which is in Jagati metre) is Dakshina,

daughter of Prajapati, who is also the devata of the mantra and is in
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praise of generous gifting (dana-prasamsa). ‘Bhoja’ here refers to a

donor, one who gives freely.

For such a generous one (bhojaya), the speeding horse is got ready
by servants (viz. his wealth will increase, he will have horses as well as
servants), (aSvam aSum sam-mrjanti), pretty girls jubilantly clamour
round him (aste kanya sumbhamana), his house gets charming like a fine
pond (idam pushkariniva vesSma parishkrtam), and will become

glamorous like a god’s residence (devamaneva chitram).

The third example (10,34,13) is as follows:

T o Fiuthq doe
fored (e 9% 7R
SERICARE I E ROl

a3 far = afamas: |

The sage Kavasha-ailisha or Aksha-maujavan by name is the seer
of this mantra which is in trishtup metre. He is aware of the numerous
ill-effects of gambling and he advises the gambler. The praise of

Agriculture (Krshi-stuti) is the devata of the mantra.

Do not ever play with dice (akshaih ma divyah), listen to me, take

to cultivating the land (krshim it krshesva). Agriculture has many merits.
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You will enjoy wealth (vitte ramasva). That is the wealth that you should
respect (bahu-manyamanah), for it comes out of your own efforts and
it is truly yours (and not the money of others that one gets by gambling).
In agriculture, there will also be cattle-wealth (tatra gavah), and your wife
will stick to you (tatra jaya). This is what the gods (savita aryah) have

conveyed to me (tan me vi chashte), and it is true.

This mantra censures gambling (dytita-ninda) and praises agriculture
(krshi-prasamsa).

RS NITESHIOTT Aeeedl syt el

The topic is being summed up. Thus, by views high and low, many

are the visions of mantras by sages.

(The third Khanda ends here)
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KHANDA IV

TASATRTHAT A=Y JAATUIET 1121
(Suafer afded sfa arrm:)

1. Now there are some mantras in which the deity is not expressly
indicated (anadishta), nor suggested by any sign or clue (linga). How
should one go about in such cases to ascertain which deity would be rele-

vant, for there cannot be a mantra without a deity. This is now being told.

As already pointed out, one of the uses of Nirukta according to
Yaska is to help ascertain the precise import of a mantra and the deity
so that the performance of the ritual will be successful. The import
involves the specification of the deity (devata). How is this deity to be
identified? By what methods of investigation (upapariksha)? Durga cites

a maxim (nyaya):
TR, WiGTgeady SaaT-as: |

according to which the context of the mantra determines what deity is
to be decided upon. We hear of the same counsel from earlier authorities

also (Skandasvami):
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JHUTT U fAEEe: |

One must examine the mood of seer, his needs, his problems, and the
contents of his mantra-articulation, such examination may suggest a
particular deity to be imagined (kalpana) as present in the mantra. This

method of mentioning is ‘upapatti’.

TeAd: § T AT AFTE AT Al W= 1R

If the mantra whose deity is not indicated (anadishta) is employed
in a sacrificial session (yajfia), or in a sequence thereof (yajiianga), then
whatever is the deity for whom the entire sacrifice or a part thereof is

addressed, is also the deity of the mantra in question.

If, for instance, the sacrificial ritual is agnishtoma (Agni being the
devata), then the particular mantra, the deity for which is not specified

(anadishta), must be taken as addressed to Agni.

As regards the part of a sacrificial ritual (yajiianga) the illustration
is that of ‘savana’ in three sequences: in the morning (pratas-savana),
at noon (madhyandina-savana) and in the evening (trtiya-savana). If the
matra employed in any of these sequences is of the unspecified deity
variety (anadishta-mantra), the deity of the mantra must be taken as Agni
(in pratas-savana), Indra (in madhyandina-savana) and Aditya (in trtiya-

savana).
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There is no doubt that Yaska takes yajfia here in the sense of a
sacrificial ritual. But he is not an exponent of the yajiika school of
interpretation. He is a Nairukta, and so he prefers the etymological and
semantic significance of the word, which is more broad-based. And he
is more interested in devatas than in any yajfia or yajiianga, especially

because the context is Daivata-Kanda.

The word ‘yajfia’ is derived from two roots: ¥ or ¥ ‘‘to move about”,
“to go”’ (VL I4!) and S ““to meet”’, “‘to come together”’. Dhatu-patha
takes ‘yaj’ as the root and gives it three meanings: ‘‘to worship gods”’,

““to accomplish relationship or togetherness’ and ‘‘to give gifts’ :

T QAT FFTaRLoT T 1

Yaska also takes the root as ‘yaj’ and means by it worship (Naighantuka-
Kanda 3,19,6)

T FEHTG ! TOATd A (AT et ||

By why does it expressly ascribe it to Nairuktas ? Apparently the yajiikas
had a different view. Durga comments that Yaska’s definition follows
what is well-known in the world and in the Vedic lore (prakhyatam loka-

vedayoh), and adds

TAed WEETEAT e =ad g a7 2 ||
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The expression ‘yajana’ means supplicating or worshipping the gods
(WSW! |). Sakapiini points out that this is done by the mantras
of Rgveda (F7I¥T Hadifd WTZ | Durga: Rgbhir hyasau yagakari).
However, the yajiiikas hold that passages of Yajurveda abound in a yajfia
(Yaska continues: ‘Tg’@ Eeriiicll W@'—T T AT | op.cit.). And what -
distinguishes ‘yajumshi’ from ‘rchah’ ? Durga explains: ‘“The Yajurveda
passages have desires as their core: desire for benefits like land, cattle-
wealth and heavenly pleasures’” (kamyante yajiat grama-pasu-
svargadayah). One of the fifteen synonyms of yajfia, ‘vena’  means,
according to Durga, just this. Another synonym ‘medha’ emphasizes the
craving on the part of the performers of sacrifice for specific fruits for
themselves as rewards (Durga: ‘mama idam dasyatiti yajvabhih phalam

prarthyate’).

There is a specific order followed in the Nighantu while listing the roots
of significance from ‘archati’ to ‘rtvik’ (3,19,1 to 3,19,10). For instance,
‘archati’ (meaning ‘‘praises’” $amsati; ‘‘pleases’’ rafijayati; ‘‘praises’’
stauti; ‘‘eulogizes’’ mahayati; ‘‘worships’’ pujayati), then comes
“medhavi’ meaning the wise one; according to Yaska, wisdom is what
is settled in mind (F4T 7T €74 1), Durga explains that it is only the wise

one that can praise, worship or eulogize (3,19,6):

J TASIARAT: TAFE HHTIEAT OF =T | O v Srfafsra=
T T T & wIg TE, T S |
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Then comes ‘stotr’ (stavanat) (praiser) as the immediate precursor to
‘yajfia’, for as Durga says, the praises of gods are extensively and

principally employed in yajiias.

T f S BT WO T 3 Wi
ST FEAHI |

After ‘yajfia’ comes the ‘rtvik’, the sacrificial priest who nourishes and
furthers the yajia (3,19,8):

Hicdd FEIG ? TWOT: |
(Durga: 3T & @ g wafa 1)

These words from ‘archati’ to ‘rtvik’ form one group with 44 roots
all related to yajfia (cf. Nighantu: ST={qRH0T Ik HTAE3HGIIATRE 11). And

it may be noticed that all the words in the group emphasize the role of
mind (manas) and speech (vak) (brought out in the rchah). If this is the
position of the Nairuktas, the yajiikas insist on ritualistic action,
prescribed by ‘yajumshi’ (hence, Yaska himself points out: W LK)
EITW@? T=dIfd 4T | (3,19,6). The yajfia is sprinkled with, or directed

by, yajus formulae, according to yajiikas like Aupamanyava).

A point needs to be stressed here. The earliest, most dependable and
directly related aid to the understanding of the import of Rgvedic mantras

(vedanga) is the explanation contained in the brahmana and the aranyaka
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texts. During Yaska’s days, the six vedangas, now recognized, had not
yet been crystallized, barring Vyakarana and Nirukta. Yaska relied
heavily on the brahmana texts for his analysis of the Rgvedic passages.
For instance, the words in his Nighantu from ‘archati’ to ‘rtvik’, all
bringing out the importance of mind and speech in yajfia, echo the words
of S’atapatha—bréhmana (1,3,6,1):

T AT T AT ST T TR |
and of Aitareya-brahmana (9,28):

TGT 37 3T qEaefa ol

In Jaiminiya-brahmana (1,321) we read -
§ 1 A9 I O qEd ¥ T |

The primacy of mind over speech, which Yaska subscribes to, is also

to be found in the brahmana texts:

T U g | WA R J g ol
(S‘atapatha‘—bréhmana, 10,2,6,7)
TAE [ A1 g | g AT shisld aEs 9eid ol

(Pafichavimsa-brahmana, 11,1,3)

EEIER CICR Il

(Jaiminiya-brahmana, 1,320)
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T A1 T | |7 AT S5 IeEid |
(ibid. 1,6,2,22)
T T @R

(Satapatha-bréhmana, 1,3,5,6)
T (3TeAT:) 7w gfasr ||
(op.cit. 6,5,1,21)

TET AT 3 AT ||
TG A G T T AT A |

(1bid.)

(ibid.)
T qIoTT FAshEETET: )

(Jaiminiya-brahmana, 1,316)

The value and importance of the brahmana-texts in the study of the
Vedic lore can hardly be disputed. Bhatta-Bhaskara says (Taittiriya-
sambhita-bhashya, 1,5,1):

T AT FHT: | G001 T FTRAT: |

According to him (1,8,1), there are two types of brahmanas, (i) Karma-
brahmana, which deals with the ritual details and (ii) Kalpa-brahmana,

which seeks to explain the points made in the mantras.

Durga, commenting on Yaska’s definition of medha as ‘matau
dhiyate’ (3,19,3), has this to say (Nighantu 5,2): “‘mind is intelligence
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(buddhi), which alone manifests the superior power of a human being.
It reveals the essential significance of all things and thus helps. The inner
spirit of the sun is the presiding deity of intelligence. Like the rays of
the sun, the aspects of intelligence help the man’s spirit to acquire
distinguished knowledge (vijiana) and understand the hidden import. It
is only the intelligent person and not one devoid of intelligence that can

take part in a yajfia by offering praises effectively.

afd: g | TRT 9T TERRTRAESIS | A7 397 3640 |
Io: FAETRIREANGAT | ST gen & Jeafiea |
TEEARART QHT: | @ @wavial STATeHgeTed Agyyet=a |

STEATT TEIHEATI ||

7 TdsHfqFsor, Wi Tl ww sEf | T uw & w6
NG, TaX I ||

Yaska is naturally more interested in the gods (deities) themselves
as they are articulated and eulogized in the mantras (rchas) in the yajia
rather than in the rituals relating to them (in the yajumshi). Here, again,
the brahmana-texts guide him. The method of explanation usually
adopted in these texts does not deal with the mantra as a whole, but
takes only significant words in it for imaginative elaboration. As Sabara-
svami notes (Mimamsa-satra-bhashya, 2,1,8), the brahmana-texts
explain the mantra-passages in ten different ways, ‘nirvachana’ and

‘vyavadharana-kalpana’ answering to our constructive commentary.
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CGIRERE AR EAPEIR IR EICICICH
IR FTIROTRET |
ST g4 g T Jreve g |

In Satapatha-bréhmana (7,4,2,52), we read that mind is the sea, and
out of this sea the gods dug out the three Vedas (H‘ﬁ E) RREH T 3
HYET AT 31T <@l FRIA=T ). The Vedas were in the nature of divine
speech (mantra, daivi vak). The course of this speech was searched out
by the sages or gods by austerities and having done that, they decided
to worship the speech with offerings so that happiness may result
(Taittiriya-brahmana, 2,8,8,5 31 YT F=Idl AT | STI=3 SAEATHT
SHOT | T A T &1 IR | |7 AT QU1g GFA B 1), Now, who are
the gods who preside over the mantras ? Jaiminiya-brahmana (1,321)
tells us that Indra, for instance, comes into being when sound is
articulated by mind and speech (& Y AAGTT 9T &R | AT G T8 D;
and all the gods are in effect only Indra (37%: a1 I | ibid.). Taittiriya-
brahmana (2,2,10,5-6) elaborates that the various gods sit around Indra
as if an assembly: the vasus in front, the rudras to the south, the adityas
to the west, viSvedevas to the north, angiras in the east and the sadhyas
at the back (F 33T &= W= |). Indra shines forth (deva).

The god (deva, devata) is the shining one; it is bright like daylight

(fear = 3431(3 fa | aeamT éaatu Taittiriya-brahmana, 2,2,9,9). The gods
are lustrous and powerful (iﬁ i‘clT: feafsr=: E‘f@?ﬁ |, op.cit. 2,8,7,2).
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They are closely related to the wise ones, the priests (Yaska’s medhavi)
(cf. Jaiminiya-brahmana 1,249 TQT 3 T+ ¢odT gald T Ud {457 qadile 1).
In a yajiia, there are only these two details: the deva who is true and
the human priest who is untrue (Satapatha—bréhmana, 1,1,1,4 g AT
T | 7 qdrEnfed | 9 JqE T | 9@HT @ | 6T F AT 1), The devas
are true in the sense of their articulaton of reality, while the human
beings transact in the realm of the unreal (Aitareya-brahmana 2,6
W’(ﬂ%ﬁ'[% CEI \H'id{ii-%dl HIH 2T 1). The aspiration of the wise one is

to transcend the unreal and reach the real, that is to say rise from

mortality to become immortal (Taittiriya-brahmana, 1,2,1,15).

SFFAT AU | AR |
o I g==Ifiy ||

This is accomplished by yajfia, which is founded upon ‘rchah’ and
‘samani’ (the Sama chantings) which are the two horses of Indra
(Taittiriya-brahmana, 1,6,3,9). The two represent the two worlds. Sama
the world we live in, and Rchah the world we aspire to reach
(Paiichavimsa-brahmana 4,3,3; also Taittiriya-brahmana 1,4,4,9). Sama
signifies mind (manas), and rchah speech (vak) (Jaiminiya-brahmana,
1,326 IW4T1 FF: G4 AF: GH: |). The yajumshi (Yajurveda passages) are
founded upon rchah and samani (Satapatha-brahmana 10,2,6,2 F@ﬂ'ﬂ'ﬂ:
BRI GEIE Qﬁ'@ﬂ’{ Il). Yajfia as a ritual depends upon rchah as praise

and samani as chants; and the ritual character of yajiia is incidental,
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secondary, optional. The real meaning of yajfia is to place the mind
settled in reality (rta) in speech that is suffuced with truth (satya).
Taittirlya-brahmana (3,7,7,4) says:

T TSI ||
(W T T T I 1)

Normal man symbolizes the absence of rta (anrta), the mind that is
not tuned to reality; and the deity (devata) is speech which is in harmony
with truth. This is what the passage in Satapatha-brahmana quoted above
qequs @ | 3171?[ El AT |) suggests. The yajia, in this context, is
distinguished by the mantras which are essentially expressions of rta and
satya.

The mantra for the Nairuktas means the activity of the mind (=1
H9Iq 1) It forms the core of the yajiia. The deity (devata) of the yajia
is not only inherent in the mantra, the mantra itself is regarded as a deity.
It is through the mantra that the deity who is addressed, the priest who
recites the mantra, and the one who sponsors the yajiia in which the
mantra is recited all purify and empower themselves. They thus partake
of deityhood (cf. Durga, Naigama-Kanda, 5,6,1 A0 QAT ATl
ST A | TEGIEd A A 1),

It is interesting to note that the brahmana-texts do not regard the

yajiia as a mere ritual. They enlarge the idea and scope of yajiia to
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include the entirety of the universe. The whole stretch of earth is the
altar (Taittiriya-brahmana 3,2,9,12) Tamadl ‘I@l’ﬂﬁ a3t 1), Yajiia is
the very hub of the world (ibid. 2,4,7,5 319 T YT M | 3,9,5,5 Zﬁﬁ
E) I 1% 1), Indeed, all the world is one yajiia (Taittiriya-brahmana
3,3,7,4 Zl?ﬁ% Y999 1) Yajia is the life (Pafichavimsa-brahmana 6,4,4,5
‘Tiﬁ aT1 7Y | af: |); it is the source of universal order and harmony
(S‘atapatha—bréhmana, 1,3,1,16 Wiﬁ 7 Faeq I |). Man himself is the
yajiia; everything is determined by him (ibid., 10,1,6,2 Eﬁ‘ﬁ 79T | a9
lﬁfﬁlﬂ"{l) It is the food of the gods (ibid., 11,1,8,12 ‘iﬁfﬁ‘iml);
it nourishes the deities. It is the chariot on which the gods ride and come
to us (Jaiminiya-brahmana, 1,129-130,343 T3 § 35 1). We frequently
read of yajiia being the all-pervading Vishnu himself (75 & ]%FS‘{[: |
Taittiriya-brahmana 1,8,1,2; 3,2,3,12; 3,2,7,4; 3,3,6,11; S‘atapatha—

brahmana 1,1,3,1; 1,2,5,3; Pafichavim$a-brahmana 13,3,2 etc.).

Yajna is thus a fundamental concept in the universe; it is not

confined to rituals.

Yaska quotes (Naigama-Kanda, 6,8,5) a Rgvedic passage (1,151,7
revealed by Dirghatamas-auchathya in Jagati metre, with Mitra and
Varuna as deities) to emphasize the point that the yajfias are primarily

meant to praise the deities:

IR AT | AT F1 42 IREET § SR et
A wafe )
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The mantra is quoted in full by Durga and explained. The first half

of the mantra reads:

A 1 9 IIWET § AT
FHISRT W HHETI: |

(Durga: @ 3/ I | a1 gt @ fsreeel | g=h
frfirea: | T S Wa | R i ot gaman
Ffer: FaEE | ElAT STTRIAT | I | HETa: FareT:
ERIERICERES D)

The yajiias, the mantra says, are only occasions for praising the gods
(nimitta-bhutaih yajiaih $amsamanah). The wise one (kavi, who can
visualize the transcendental, kranta-darsana, included among synonyms
of medhavi, Nighantu 3,19,2), assumes the role of the invoking priest
(hota, ahvata signifying ‘hvayate’, synonymous with archati-karma, ibid.,
3,19,1), and worships (yajati, defined as yajfla, yajati-karma, ibid.,
3,19,5) employing the higher mind (manma-sadhanah). ‘Manma’ is a
significant expression. It is mind (or directed and purposeful mental
activity (mananiyam artha-jatam) turned inward to perceive the reality
that is both within and without (brhad-rta). It is the immediate
antecedent to the speech (vak) that is mantra. It is the only instrument
(sadhana) available for man to get into communion with the divine, to

rise from mortality to immortality.
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AT T ITAEAT (FT:) 3 ATRHE 1210
(= 3f IR 1)

3. Then, there is this doubt (atha). When the mantras with
unspeciﬁed deities (anadishta-devata) are to be employed on occasions
other than yajfias (yajfiad anyatra), how should we go about in associating
a devata for such mantras ? For there cannot be a mantra without the
seér (rshi, to whom it was revealed), the deity (devata, to whom the
mantra is addressed directly or indirectly) and the poetic form (chhandas,
in which the revelation took place). If a mantra is employed without these
three details in a ritual or in study, it will spell evil for the one who

officiates in the ritual or teaches the Vedic text.

Afrfea Il daaqaTaT g0 JIafd qTeATIafy
7 9] F=Bfq T AT TAfT TIHET I ey iy
waf=d ||

While all yajfias prescribed in Srauta-manuals use the mantras from
Rgveda (rchah) invariably and necessarily, there are also mantras (rchah)
prescribed to be employed in rituals enjoined by the Smrti-texts during
the course of the householder’s life-time (samskaras or rituals of
enculturation) and during the course of his day (paficha-maha-yajnas,
which are not really yajfias). There are rituals like initiation into Vedic

study (upakarana), expiatory rites (prayaschitta), customary worship of
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the household deities (deva-paja), repeated recitation of specific mantras
(japa), daily reading of some sacred text as a ritual (parayana) and so
on, where mantras from the rchah collection are employed. When the
mantras in all such cases do not explicitly refer to a deity (devata),
directly or indiectly, Prajapati is to be associated with such mantras as

the devata. This is the view of the classical ritualists (yajfiikas).

We read in Satapatha-brahmana (10,3,1,22-25) that it was Prajapati
(the creator) who was responsible for the crystallization of the three

Vedas when he beheld all creatures in them:

VeFe JoTTIfe: ST TRt | qan | & ST o
STTCHTAHAY TRl 3 | & Fal e | STeIged HgaTio |
UqTEeEl @l AT JfagEn | FEa a9y Hed | g
TAEETOT | TSY I | TR WHT | TqrEq gqd: qedt:
FIiag e ||

(The text also gives the extent of the triad of Vedas: 10,800 lines,
panktayah, and 8,64,000 syllables, aksharas: T S{E=1d AT FRHIISH 1| T
g 4T 397 = T30 WEHIOT ST T T SRAAATET | TATR T ACHEETIT FIHET
T FeREEETOT 1)

Thus all the Vedic mantras are ‘creations’ of Prajapati (Prajapati-
srshtah). Then Prajapati created the gods (Taittirlya-brahmana 3,10,9,1
EEIRIRE iﬁ'ﬁ'{ﬁﬁ |). Prajapati becomes yajiia (where the mantras that he
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created are employed) and preserves the gods (Jaiminiya-brahmana,
1,134 Taafa: a=10 LSl mﬁvﬁ‘ | Taittiriya-brahmana, 1,3,10,9 LRI
STt 1). And he apportioned the yajfias (viz. the mantras) to the several
gods (Taittiriya-brahmana 1,3,2,5 Jo9fq: S3ham I AT 1), The
mantras that were not thus apportioned to the devatas naturally belong
to Prajapati, their ‘creator’. In fact, all the gods are Prajapati alone
(Taittiriya-brahmana, 3,3,7,3 JTafe: g4l FaT: |'; Jaiminiya-brahmana,
1,6 yomgfe: f=a &am 1).

Prajapati in the brahmana context is the primordial force which was
in the beginning, when there was no day and no night, the only existence;
it moved in dense darkness and desired light; and became light. It is this
light which is reflected in all lights physical as well as mental and spiritual

(Pafichavimsa-brahmana 16,1,1 ST{qa1 3aHa STHIY | TTEXRAT T TERR |
HisTEm= FHi T | § 3=8d | § T | qdT 3 aelr sdeq | st oy
AT | T3, TN | TG SAMATT ST 1), It then became the source

of all evolution, all manifestation, very first expression of cosmic order
and harmony (Taittirfya-brahmana 2,8,1,3-4 IST9{d: TIHAT Feeq |).
Prajapati willed to bring into being offsprings (ibid., 2,1,2,8 T {oamaT
PEIREIT) |) and becoming the solar spirit produced all creatures (ibid.,
1,1,4,1 Jrafer: QAT YT IoIT G 1),

Prajapati is in fact the only god, the only power, and there is none

else. He is indeed Indra, Agni, Tvashtr, Savitr
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¥ ¥ A1 Tl AR T O qO(@ ¥ 35 0¥ JAh: 1)
(Jaiminiya-brahmana, 1,8)
Ty F germafe: qefi ||
(Taittiriya-brahmana, 1,1,5,5)
q 97 |
(Jaiminiya-brahmana, 1,259)
gfear germafa: |
(ibid., 1,6)
REE G

(ibid., 1,29)

According to Brhadaranyaka (3,70-71), Prajapati has eight names:
Indra, Satpati, Kah, Kama, Sadasaspati, Ilaspati, Brahmanaspati and

Vachaspati.

JoTI qg: el aEg A |
FUT 3 T I TR TR TSl |

AREET (A1) 3T [%=ht: 1210
(A= i T3 |)

4. As regards the mantras with unspecified deities (anadishta-devata)
employed on occasions other than yajfa, if the ritualists (yajiikas)
suggest Prajapati to be taken as the devata, the etymologists (nairuktas)

hold that such mantras belong to the ‘narasamsa’ variety.
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The expression ‘narasarnsa’ means the human beings being
eulogized. The direct interpretation of narasamsa-mantras is the mantras
where human beings are praised or adored for their valour, victory,
generosity, wisdom or some other merit. But such human beings cannot

be regarded as devatas; and usually they are not.

Durga quotes a saying in this context, where narasamsa is the name
of a devata. ¥5 3d HTIFT ARG W?T\ﬁjT: | Of the two earlier
etylomogists Katthyakya and Sakapini, the former suggests that the
expression refers to yajiia as the devata, and the latter (whose view is

favoured by Skanda-svami) Agni as the devata.

As Durga points out, yajfia here means Vishnu. Mention has already
been made that the brahmana-texts frequently identify Vishnu with yajia:
Tl & T | (Taittiriya-brahmana 3,2,3,12; 3,2,7,4; 3,3,6,11;
Satapatha—bréhmana 1,1,3,1; 1,2,5,3; Padchavimsa-brahmana 13,3,2
etc.). Even when Agni is taken as the devata, Vishnu is still involved.
According to Kapishthala-katha-samhita (31,8,9) Agni is to be located

and adored in the name of Vishnu, which is the space meant for worship:

faoTAnT fawE=aer: | A1 91 sEThmfl fad s
TR || TTEmTE yafa vaedt & f[Sworeife 1)

For we read in Aitareya-brahmana (1,1), if Agni is the first among
the gods in yajfia, Vishnu is the last; his worship is final (3T @ T
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CEIET] ﬁ'&g’@m |). Agni is foremost among the gods, but Vishnu is the
most superior among them (Taittiriya-brahmana 2.,4,3,3 TR AT Ieamy
ﬁ“ﬂ'ﬂ'ﬂﬁ’{ |) Agni is adored preliminarily and Vishnu finally for he in fact

is the yajfia (ibid., 3,3,76 3T IO FoEa: w=1 1),

Both Skanda-svami and Durga interpret ‘narasamsa’ to refer to Agni,
after the ancient etymologist Sakaptni. Agni includes all the gods
(Taittiriya-brahmana 1,4,4,10; 1,6,1,5; 1,8,10,3 A gat iﬂ?ﬂ: ). He
is indeed Prajapati (ibid., 1,1,5,5 Uy T Wﬁﬁ?{ﬁﬂ 1), and the first among
the gods (ibid., 2,4,3,3 ST @MW | 3,3,7,6 0 A 1) Agni is
the lord of the earth (ibid., 3,11,4,1 anr ‘If%ﬁ'ﬁ 1), giver of food for
man (ibid., 2,5,7,3 W Ir=gfa 1), and represents cosmic order and
harmony (ibid., 2,1,11 Afiat 9 |). Any yajiia has to proceed with Agni
as the first detail (ibid., 3 @Y |) and in fact he is the sacrificer
for all the gods (ibid., 3,3,7,6 {44 <AHT FTT 1), and functions as the
belly for all gods (ibid., 2,7,12,3 GIPE] i‘?ﬁT S 1).

Agni is of three kinds: (i) he is established on earth by devotees
(ahita; AT FTH 31'”%31 1); (i) he rises up to the midregion as Vayu,
(uddhrta; SARAGIH Sgd: | 919: 1); (iii) conveyed to the sky as aditya
(prahrta, in the celestial region, A g2 1). And Agni as the devata in
the fire-rituals (agnihotra) has seven stages of growth each stage
representing a devata: (1) Vasu, taken out from the household

garhapatya-fire; (2) Rudra, placed in a different fire-place; (3) Aditya,
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put into contact with fuel; (4) Visvedeva, burning up the fuel and
spreading alround (30 AT WafT §a43m: 1); (5) Indra, burning with red
flames (FaXmd wwiafa aifges wafa 1); (6) Prajapati, burning without
flames (ﬁ‘mﬁsfrﬁw: an%f'@ﬁf 1); (7) Brahma, covered with ash (cf.
Taittiriya-brahmana 2,1,10).

AT 31 &7 (FF) FHEEAT &I 1l

5. The feminine pronoun sa refers to rk (mantra mainly in Rgveda).
When such a mantra has no deity specified (anadishta-devata), or no
deity suggested by clues (anavishkrta-devata-linga) to go with it, then
(api va), one may conjure up any deity that he chooses or likes (kama-
devata, deity that is desired) for the mantra. There would be nothing in
the body of the mantra itself to suggest, indicate or justify any particular
deity. But the mantra cannot be employed without associating it with a
deity. So the person reciting the mantra (prayokta) may imagine a deity
of his own liking and take it as the deity of the mantra. Or he may have
a particular desire, and whatever deity presides over that desire, may
be associated with the mantra. The association between the mantra and

the devata is purely arbitrary in such cases.

TTET ST &7 &I
(A1 F wfefd TR 1)
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6. Or the mantra with unspecified deity (anadishta-devata) may be
so general (sadharana) in nature and content that any deity may fit, or
it would be possible to associate it with more than one deity. Then the
situation or occasion (prakarana) when the mantra is used would suggest
the deity to be mentioned with the mantra (adhikara). If the occasion is
for the worship of Agni, then this mantra would have Agni as the deity;
if, on the other hand, the situation is meant to Indra, the same mantra
would have Indra as the deity. The mantra has such general features that
any deity would go with it. Or again, a commonly adored deity (prayo-
devata), a deity frequently thought of by many people would be alright
for the mantra. Notwithstanding what has been said, this sentence
(numbered 6) should more properly go along with the next (numbered
7). ‘Prayo-devata’ simply means ‘as if god’, ‘taken as a god’, ‘treated
like a god’. Godhood is superimposed on someone or something that is
really not a god. The following sentence illustrates this point by drawing
attention to a custom where parents, teachers, guests and elders are

looked upon as gods.

ATET AT FFS @l qaQacawferagsed
fageaed 1l

7. Then there is this custom (achara), widely prevalent (bahulam)

among the people in the world (loke), apportioning reverentially objects
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and activities to the deities (deva), guests (atithi) and manes (pitr,
ancestral spirits), as if they are gods (devatyam). Household images and
objects of worship are looked upon as deities, although they are material
objects fashioned by man. The honoured guest who comes home is
treated like a god (‘atithi-devo bhava’ is the scriptural injunction),
although he is a mere being. An ancestral spirit when adored on
occasions of anniversaries and obsequies is looked upon as a god,
although the pitr is a different class of beings. In the above examples,
the point stressed is that deity-hood is projected on occasions and on
some objects, where it does not really belong. A guest is honoured and
treated like a god when he is ceremoniously received; he is not so treated
in his own home or in his work place. He is not in fact a god; nor is he
treated like a god always or at all places. This is the sense in which the

expression ‘prayo-devatd’ (‘as if deity’) is to be taken.

A mantra (anirukta) without a specified deity is on occasions, for
the time being, or in particular situations associated with a deity although
it does not really belong there. This association would last only for a

while. And this is only customary (achara).

SIECeR) i I ClIPAL

8. This is in the nature of an objection (purva-paksha), and the next

sentence provides an answer for it. The expression 3fd is to be taken in
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the sense of Ud. And the sentence gets completed when the words
T 34 | are added (vakya-$esha).

The objection raised here is that all mantras with deities are strictly
in the context of yajiia-rituals. A deity is necessarily one to whom
offerings in the form of yajia are made. The mantra therefore should
have only a deity partaking of yajiia (yajiia-daivata), and no other (eva).
Or, the compound ‘yajiia-daivata’) qualifying mantra may be construed
as the mantra always associated with yajfia (and therefore yajiia-mantra)
and always with the deity (hence daivata-mantra). Further, the mantra
is associated only with a deity to whom yajfia-offerings are made (yajna-

daivata). A mantra cannot be otherwise.

Yajiia is a ritual-complex involving performing priests reciting
appropriate mantras, inviting the deity, seating him, honouring him and
offering food to him. It may be ishti, where flour-offerings (like
purodasa) are made; or saumika where soma-juice is offered; or pasu-
bandha where a beast is immolated (also called kratu) (cf. Taittiriya-
brahmana 2,7,5,1). The deity is the very object of a yajfia; there can be
no yajiia without a deity. Likewise, there can be no deity without a yajfia.
It is only when they partake of the yajfia-offerings that they become
lustrous (tvishimantah) and powerful (harasvinah) (Taittiriya-brahmana,
3,8,7,2), and bestow benefits on the sacrifice. This is the very idea of

being a deva (devo danad va, dipanad va, dyotanad va dyusthano-
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bhavatiti, Nirukta, 7,15). There can therefore be no devati unassociated
with yajiia. A mantra can only be yajiia-daivata (having a deity for whom
sacrificial offerings are made). So all the talk of conjuring up a deity for

the mantra outside the yajiia context becomes irrelevant.

AN TR AT S | TR e

(The objection is answered)

9. But indeed (api hi), there are mantras where even evidently non-
deities, (adevata) as for instance the whole range of objects from horse
to herbs (yatha a$va-prabhrtini oshadhi paryantani), are eulogized
(stuyante), as if they were deities (devatavat). Obviously, these mantras
cannot be described as ‘yajiia-daivata’ in character, for no ritual offerings
are ever made to them. And they are not regarded as deities in the world

or in the Vedic lore.

The reference is to the list of deities of the earth-region (prthivi-
sthana-devatas) given in the ninth adhyaya of Nirukta (khandas 1 to 28),
as distinguished from the deities of Apri-sitkta. The list begins with aéva
(horse), includes $akuni (a bird), mandiika (frog), aksha (dice), gravana
(crushing stone), irina (dry grass, muifija), soma, ratha (chariot),
dundubhi (drum), ishudhi (quiver for arrows) hastaghna (leather hand-
bag), dhanu (bow), ishu (arrow), aévachani (whip), musala (pestle,

pounding club), vrshabha (bull), drughana (cudgel), pisu (food), nadi
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(rivers), jala (water) and so on, and ends with oshadhi (herbs). Examples
from mantras which eulogize each of these as a deity are also given. They
are in three groups. Some are mere principles (tattvani); some are
material objects (dravyani), and some are living beings (sattvani). The
first two are lifeless, and the third has life but no rational faculty. How
can these listen to praises, receive the sacrificial offerings, and grant

benefits on the performers of sacrifice ?

Why are they then treated like deities ? The principles, material
objects and live creatures are helpful to human beings (like horse for
riding and herbs for eliminating illness); they have but an instrumental
value (upakarana). The human beings are the ones that are benefitted
(upakarya) by them. It is in view of this help (although unintended by
the objects themselves), that they are construed as deities. But they are

never mistaken for real deities.

ATV ZwgTi 112 ol
(HTAT GFATI, FqI 3 AT )

10. Further, even so (athapi), there are these eight pairs (ashtau

dvandvani), which are really non-deities (adevata) but are eulogized
(stiyante) in mantras as deities (devata-vat).

The expression 31¥ is to be taken in the sense of T |
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Skanda-svami reads this fragment of a sentence (or continuation of
the previous sentence) and briefly comments on it. Durga, however,
omits it. Skanda-svami’s mention of the supernormal powers of the
deities while commenting on the next sentence (‘devata cha animadi-
guna’) has given room for a mistaken notion that the expression ‘ashtau’
here refers to the eight supernormal powers of a yogi (3TfoTT HigHT BT
gTfe: YIRS T | gﬁ!cﬁ T IR T I FEEYTEAr I1). This, however, is

irrelevant and unjustified in the context.

This has reference to the eight pairs of non-deities treated like
deities, listed in Nirukta (9,36-42). It is to be noted that the list comes
at the end of the deities of the earth-region (prthivi-sthana-devatas):

AT Z73T STEAHS ||
The eight pairs listed here are:

(1) ulakhala-musale (stone bowl to contain corn to be pounded, and

the wooden pounding rod)

(2) havirdhane (vessel in which the soma-twigs as offerings are kept.
Although the word ends in dual number, suggesting a pair, it is one vessel
only (eka-$esha). Its inclusion in this list is regarded as of secondary

significance (gauna) )
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(3) dyava-prthivyau (heaven and earth)

(4) vipat-Sutudryau (two rivers flowing down the hill, like a pair of

licking cows)

(5) artni (bow-ends, dhanush-koti, suggesting two women of the

same mind)
(6) $una-sirau (wind and sun, vayu and aditya)

(7) devi-joshtri (approving goddesses making people happy,

representing day and night, ahoratre)

(8) devi-urjahuti (goddesses bestowing strengthening food, anna-
rasa, and common food and drink, representing crop and seasons,
according to Katthakya, ‘$asya-samas samvatsarah’; also viewed as twin
goddesses, one removing illnesses and hostility and the other bringing

happiness and treasures).

These are in fact non-deities (some of them being material objects
and others aspects of nature) but mantras have been quoted by Yaska
where they have been eulogized as deities (pairs), after the well-
known pairs of deities like the As$vins, Ushasanakta, Indragni and

Mitravaruna.
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JeayeRaHag WErd 11221

11. However, it should not, on this account (viz. non-deities like
horse and dice being eulogized as deities only by courtesy and because
of their occasional utility to man), be imagined (sa na manyeta) that the
powers and purposes of the deities are also similarly adventitious
(agantukan arthan iva). This (etat) becomes (bhavati) apparent in daily
observation (pratyaksha-dr§yam).

By what has been said above, one is likely to notice a similarity
between non-deities like horse (a$va) and dice (aksha) and deities like
Indra, Agni and Aditya. A horse, for instance, becomes useful to us when
we need to travel; it is an instrument of assistance (upakarana) to us who
are the beneficiaries (upakartavya). It is our purpose they serve. Even
so the deities like Indra or Agni are only instruments of assistance to us
when we need their help. And just as we praise a horse for its assistance,
we eulogize Indra or Agni. The power of the horse to assist us, however,
is adventitious (agantuka): it comes when we need it (upaya), and
disappears when we do not need (apayin); and it is not lasting (anitya).
Is not the power of the deity (like Indra and Agni) to serve our prupose,
similarly adventitious and therefore short-lived? What then is the value

of eulogizing the deities? A horse at least has life and may respond to
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our praising it. What about other instruments of assistance like dice,
which are lifeless and inert? Eulogizing them would appear altogether
uncalled for. A similar case of irrelevance (and absurdity) would ensue

for all the mantras addressed to the devatas in the Rgvedic corpus.

This objection is raised in order to ascertain the real nature of the
devatas. The seer who was responsible for the mantra was said earlier
to have a desire (‘yat-kama rshih’), the fulfilment of which
(‘arthapatyam’) was sought through the help of a deity (‘yasyam
devatayam icchhan’); and a eulogy is resorted to (‘stutim prayunkte’).
It is like cajoling a horse when one who has to travel wishes to ride it.
Is the deity also, like the horse, an instrument of assistance (upakarana)
and nothing more ? This would be a utilitarian view of theism, to which
Yaska however does not subscribe. The point that he is trying to make
here is that while non-deities could be treated like deities, the real deities
should not be treated like non-deities treated like deities. There is a
difference that is fundamental between deities and non-deities. Hence the
force of the sentence lies in ‘sa na manyeta’, as a prelude to the next

sentence, which answers the objection.

WIMRATZAqTET T STeAT G597 &34 (A9%:) |
THEATCHATST 4T TSI i 112301
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12. Owing to the unexcelled eminence (maha-bhagyat) of the deity
(devatdayah), the one atman (eka atma) is eulogized (styate) in a variety
of ways (bahudha). Of this one atman (ekasya atmanah), all the other

deities (anye devah) are individual limbs (pratyangani bhavati).

The expression ‘mahd-bhagya’ is taken in various senses. But the
most feasible explanation, which is also etymologically valid and
philosophically credible, is that the deity as an aspect of the One Self
(‘devasya bhavo devata’, Madhva) has the unsurpassed power (aiSvarya,
mahima) to divide into infinite parts (bhajyate iti bhagah; tasya bhavah
bhagyam; mahanti bhagyani yasya) and manifest (mahan, from root
‘maghash’) in each of the parts as a complete entity and in all its power

and glory.

The manifestation is both mysterious and marvellous (cf. Nighantu,
3,13,5-6 synonyms of mahat, ‘gabhirah’ and ‘adbhutam’), and altogether
unsurpassed in extent and impact (cf. H&IT chwlq\? AT Wﬁ'{lﬁ‘ﬂ%{
QTIEFQ@T: 1) and therefore becomes worship-worthy (Hg1%: A & |

3 (X3

from root ‘mahi’,

to honour’’).

The word ‘atma’ (self) used by Yaska in the context is also signi-
ficant. And he explains what he means by it in Nighantu (3,15,2), and

we have a meaningful commentary on it by Durga.
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Yaska:
ATHISTAATHATY ATH 39 €41 g, AT 30 1)

The word is derived from the root \’H’(L(iﬂﬂ%r: WWI'H%T) which means
““to go’’, “‘to spread’’, or from the root GTTC[\(W WTEﬁ), “‘to obtain’’,

3

““to reach”. It is described as ‘‘obtained’ (apta) in the sense that it is

all-pervasive (vyapti-bhata), present everywhere. It is all things in itself

and therefore one (eka).

Durga (excerpts):

gaae & aefed werfer, geiadeaT | stmaet
T & 9 s e, e |

‘I 918 37 WA A FEARROES: | ‘qrag AT 3
AT =T ST AT AT 37 AU FRFOHETIT €41 |

frer | wTacasft wfy A=A T FRROEETA
T AEABHMT TIET &ead | aEeAe f 963 a9
FARITATEISTd | aeqEie fETaT se=aTheat -
afefd 1l

T & Q@ AT | T T G5 | T T FRFT |
YA STTCAT | AT ||
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The two roots mentioned ‘to reach’ and ‘to pervade’ make ‘atma’
(self) present everywhere; and in all things. Pervading involves the
composite objects; the atma is in the cause of such objects as well as in
the effect that such objects are. Wherever the dtma is, there is movement
(atati), indicative of awareness and energy (chaitanya). And although it
is present everywhere (sarva-gata), it becomes apparent only when it
pervades the composite objects with instruments and effects (karya-
karana-samghata). It is only in that limited space (prade$a) that the power
of awareness and energy (chaitanya-$akti) gets revealed. It is like a bunch
of dry grass placed on a small area of red hot iron plate, catching fire.
What is extremely subtle pervades what is gross; the gross will not
pervade the subtle. The composite objects of the world are gross; the
atma (self) is subtle.

Yaska is here voicing the typical Vedic ideology of one spirit
manifesting in diverse ways. One atma appearing as many deities

(devatas). The well-known Rgvedic passage (1,164,46) has been cited

by Durga:
£ firk oy i
f3sm: & guoTl e |
o it ag dat
TH AR qE: 1|
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Yaska quotes this passage in Nirukta (7,18) and comments as follows:

AT WET ST (STaca T3awa:) agdT dtfaar
(qafae:) qef~d - 35 i F%or offf fod 7 oaw=d | fe=m
fefor (fafasmn) e (Fgfafi | g ) RO e
HETeHsT AT | TG G W9 a6 glEEdsTHT st o

The core concept here is ‘T ¥q’, “The real is one’’. ¥q is what
exists and what is good (sad-bhave, sadhu-bhave cha). Yaska identifies
this ‘one real’ as ‘eka-atma’ (self of all things, living and non-living).
This, according to him, is Agni (while for Sayana it is Aditya) for whom
there are numerous hymns, and to whom the sacrificial offerings are

made (7,18,2). In support of his claim are many passages like 2,1,3

o e g=9 e ||
and 2,1,4
I TIT FROT Jdaee
firsr wafir gor de: |
T eAfaded GRS
A=y e <F weg: ||
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The ‘one real’ is the Self which is fundamental to all existence.
It is one as the source of all things, as the cause of everything.
Owing to its supereminence (mahabhagya), viz. greatness (mahina
mahimna mahabhagyena), although it is one in the causal condition
(karanavasthayam ekam api san), it becomes manifold during creation
(sarga-kale anekadha). This multiplicity (bahudha) is what can be seen,
and the sages recognize the one principle in the several deities. They also
recognize dieties in the apparent non-deities, and eulogize them. Things
listed from horse to herbs and the eight pairs, mentioned above, are for
the common folk non-deities, but the wise ones have eulogized them in
mantras as deities, for they are cognizant of the ‘one real’ (T qq ) as
being the Self of all (atma).

Even as the body has limbs (angani), which alone are seen and
touched, the body itself being at the source but unseen as body,
(independent of the limbs), the ‘one real’ is the Self (atma) of all the
deities (Indra, Agni, Vayu etc.) that the mantras eulogize and honour as
if they are distinct and independent. Nirukta points out that these deities
that are rooted in the ‘one real’ but appear as different entities, are all
merely aspects of the One Self (anye devah ekasya atmano pratyangani).

We read (unidentified source)

¥ UY HEM ATCHT GcdTaoT: | §a: Iead Goda&oT
IR TN EIRG Il
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AN F T TRIREARERTT: FawdiearE: 1231

13. Further, it is said (ahuh) that what are apparently non-deities
like the animals (horse etc.) and objects (dice etc.) (sattvanam) are
eulogized by sages as if they are deities (rshayah stuvanti iti), on account
of the greatness of their original nature (viz. the one atman, Self, prakrti-
bhumabhih).

The primordial nature of all things in existence, deities as well
as non-deities is one and the same, viz. The One Self (atman). It
is described as ‘prakrti’ because all changes in space and time,
modifications, arousal and disappearance of specific characters and
periodical transformations (known as vikrtis) come into being on this
foundation alone, and are in the nature of effects (karya) from that alone
as cause (karana) (prakriyante sarve vikara anaya iti prakrtih). This
prakrti is mighty, grand, vast and potent; it is called ‘bhima’. Being One
Self (mahan atma), it can flashforth the entire universe in infinite time

and space, and in infinite variety and multiplicity.

TR faETEA =TT 112 %1

(MR ST T T 3fq IR 1)

14. Also (cha), owing to the all-designating character (universality)
of its original nature (prakrti-sarva-namnyat), the One Self (atma) is

culogized as all things.
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Prakrti is a significant word in Indian thought. It has different
connotations in the philosophical systems. However, the word has here
been used in its general sense, almost as it is used in Sanskrit grammar
to represent the primary nominal base. It is the original, primordial state
of existence, prior to the manifold manifestations which come into being.
It is the unitary, undifferentiated entity, and is identical with ‘atman’
(Self) or consciousness (chaitanya). It is pure awareness. But it is also
power to bring about all things into existence; it is in this sense ‘Sakti’.
All the changes, transformations, evolution and transmutations (vikrti)
are not only contained in Prakrti but occasioned by it. It is not only
characterized by unity but also by universality (samanya). In this sense
it is ‘sama’ (same for all emergences). In Vedanta this is what is called

Brahman.

Then, the word ‘sarva-nama’ must be seen in this context. Like
‘prakrti’, ‘sarva-nama’ also appears to have been borrowed from the
realm of Sanskrit grammar. Of the thirty-five words synonymous with
the pronominal expression ‘sarva-nama’ are included ‘visva’ (“‘all’’), ‘tad’
(‘“‘that’’), ‘sva’ (‘“‘own’’), ‘asmad’ (“‘I"’), ‘eka’ (‘‘one’’), ‘yushmad’
(‘“‘you’’), and ‘sama’ (‘‘same’’); there is also the reflective pronoun
‘atman’ (*‘Self’’). One can see that all these are designations of Brahman.
We come across citations like 37 W{'{ﬁf FET 3T | o7 FRITe | aq
HRY | GISTATHT F& | §F & | and so on.
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LR (%3

The pronouns (like “T"’, ““You”’, ‘““He, she or it’’) are more universal
and fundamental than specific names and forms. They could be employed
by any one and everyone. It is only ‘I’ am aware of myself, I can use
my name, my designation, my position, my age etc. Thus, ‘T’ is at the
root, and my identity in the world emerges out of it and rests on it. It is

in fact like Prakrti. It is also ‘eka’ (‘‘one’’)

TIser T T JF HaG 997 |

WO TG &A@ 7 99994 1|
The pronoun ‘eka’ has many shades of meaning: “‘little’’, ‘‘chief”’,
“first””, “‘sole”’, ‘“‘common’’, “‘same’’ and ‘‘number’’. All these refer

to the ‘atman’, spoken of by Yaska as ATEMTITRSdTET T&h ITTHT 5T

A |

The word ‘nama’ (‘‘name’’) involves the idea of bending (nam, nati,
namana-samjiia); the name bends towards (inclines in the direction of)
the thing it designates. ‘Sarva-nama’ is the word that can bend towards
all things (sarvatvena nama). Any one can say ‘‘I’’; any one can be
addressed as ‘‘you’’; anything could be designated as “‘it’’ ‘tad iti
parokshe vijaniyat’ or ‘‘that’’; any one could be referred to as ‘‘he’” or
““she’”. This mode (bhava) of bending equally towards all things and
persons is sarva-namnya’. This mode on the part of Prakrti (prakrteh)
is ‘prakrti’-sarvanamnya’; its ablative case is used in the sentence of the
Nirukta (cf. Skanda-svami: Nirukta-tika 1,7 T 30sq T gAY |
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ARG ey | ST I T | TR IR Gy add | T i
Iaq 3 1),

Prakrti here means the one atman who is described as the deity
endowed with supereminence (mahabhagya-yukta devata). It bends
equally towards all things, deities as well as non-deities. So when the
non-deities are treated like deities there is nothing improper or

unjustified (yasmat sarvatvena nata tasmad dhetoh adevata devatavat

stiyate).
T T VAo | SR THFaT: | FHAA:
TS 1124

(T 3fT IR 1)

15. The deities take birth (janmanah) from each other (itaretara;
paraspara); and share their natures (prakrtayai) with each other
(itaretara). They take birth in order to accompli‘sh certain functions
(karma-janmanah). This they do on their own, out of their own free will

(atma-janmanah).

A distinction is drawn here between what can be true of the deities
(deva-dharma) and what can be true of other things or persons
(manushya-dharma). A son, for instance, is born to his father; but the

father cannot take birth from his son. This is so in the transactional

182 Yaska’s Nirukta (Daivata Kanda)

1A (RAAD A (@A @ @A



FAZIAAA AAZ AN AR IAAA AR

world. But we find that the day is born out of the night, and the night is
born out of the day (ahoratra as deities). Prana is born out of Apana
(which becomes prakrti), and Apana from Prana (which in turn is prakrti)
(Mitra-Varuna). Aditya as prakrti gives rise to Agni in the eventide; and
Agni as prakrti gives rise to Aditya in the morning (3T @SW |
'%EﬁﬁTf?ft 9™ SAd 1), From Aditi (prakrti) Daksha is born, and from
Daksha (prakrti) Aditi Afeaell, a5 TR 1), Here, prakrti is the

source, root, prior condition, cause.

The deities all of them arise from the one Self (eka atma) which is
miila-prakrti and partake of the Self’s preeminence and power (maha-
bhagya). They appear only when invoked by the seers, and their form
is determined by the seer’s vision which is contained in the mantra. And
the seer has his desire for a benefit (kama, arthapatya), and this plays a
role in his vision. The mantra is primarily a mental act (mantra mananat),
and its echo, the deity, is likewise a vision in the mind. For instance,
Indra is said to be the sound (svara) which is born when the mind and
speech come together (Jaiminiya-brahmana, 1,321 ¥ A AT T SR
WA ¥ 3% |). The mind itself is Prajapati (Taittiriya-brahmana, 2,2,1,2
Aqq ug Fé' EIRIGH 1). The human being is therefore the abode of the gods
(parichavimsa-brahmana, 6,9,2 Skl 33’171'[ IM: 1). They are his visions.
The deities visions were at first short-lived (martya), but when they got
as involved in yajia as the year (samvatsara, Yol & g TSIl |
Satapatha-brahmana 1,2,3,13) they became long-lasting. The gods were
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mortal in the beginning; then they became immortal (ibid., 1,1,1,4 el

B 91 370 A ;| § AT T IO | ST MG: 1),

The deities have their own characteristic natures (also prakrti) and
functions (karma) to discharge which they appear. But they are shared
or interchanged, out of their own choice. Taittiriya-brahmana, for
instance, provides a list of deities with their distinguishing natures and

functions.

(1) Agni (lord of food, household and earth, annapati, 2,5,7,3-4;
grhapati 1,7,4,1-2; prthivi-pati 3,11,4,1,2); (2) Indra (lord of strength,
bala-pati 2,5,7,3-4); (3) Mitra (lord of physical valour, kshatra-pati
1,5,7,3-4); (4) Varuna (lord of all rulers, lord of dharma, samrat-pati
2,5,7,3-4, dharmanam-pati 3,11,4,1-2); (5) Soma (the king, lord of
plants, raja 2,5,7,3-4; vanaspatinam-pati (1,7,4,1-2); (6) Savitr (lord
of the nation, rashtra-pati 2,5,7,3-4); (7) Pisha (lord of the people, vis-
pati 2,5,7,3-4); (8) Brhaspati (lord of mantras, and of speech, brahma-
pati 2,5,7,3-4; vacham-pati 1,7,4,1-2; (9) Rudra (lord of beasts,
pasinam-pati 1,7,4,12; (10) Tvashta (lord or maker of forms, rupa-krt
or rupa-pati 2,5,7,3-4; (11) Vishnu (lord of space, asanam-pati
3,11,4,1-2); (12) Marutas (lords of the hosts, gananam patayah
2,11,4,1-2).

All these are different manifestations of the supereminence (maha-

bhagya) of the One Self (eka-atma). It is this Self (atma) that determines
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what deity must discharge which function; there is no scope of violating

the cosmic harmony (rta).

ATCHATT TT WATEH 33T AT ATCHI:
ATCHT | 36T ST 112511

16. This is in explanation of the significant statement made earlier:
‘atma-janmanah (devatah)’. All the deities are but expressions of the One
Self, and have the one Self as their very core. Daivata-kanda deals with
the deities that are eulogized in the rchah and for whom sacrificial
offerings are made. They constitute the essential aspect of Vedic culture.
However, Yaska lays stress on the Vedic ideology of the one deity (called
mahan atma) who is of the nature of existence (satta-lakshana). That is

the sole real and there is naught else.

The deities are described in the Rgvedic passages as riding on
chariots and carrying weapons. Chariots and weapons are different from
the deities, who are visions of the mantras. Now of what order of reality
are these chariots and weapons? How do they come and get associated

with the deities? The answer is here.

The One Self indeed becomes the chariot of the deities (atma eva
esham rathah bhavati); the Self also becomes the horses that are yoked

to the chariot (atma asvah). The Self is the weapon that the deity holds
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(atma ayudham); the Self becomes the darts (atma ishavah). Yea, the
Self alone is everything in each of the deities (atma sarvam devasya
devasya). There can be nothing that is not Self , and there can be nothing

without the Self.

(Here ends the fourth Khanda)

[End of First Pada]
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YASKA’S NIRUKTA
(DAIVATA-KANDA)

SECOND PADA
KHANDA 1

INTRODUCTION

Yaska has till now formulated the first of the three doctrines relevant
to the Vedic ideology of gods and Godhead. This has been described as
‘atma-vada’, the doctrine of the One Self (eka atma), which found its
finest expression in the Upanishads (and in Vedanta). As Brhadaranyaka-
upanishad (4,4,25) terms it: ¥ 97 TY A 3T ATAAT | Yaska also calls it
‘mahan atma’ one who has realized it is ‘atma-vit’, and the doctrine he

subscribes to is ‘atma-vada’.

He then proceeds to give an account of the doctrine of three deities
presiding over the three spheres, ‘tritva’ (trinity, although it has a strong
Christian flavour, it adequately translates ‘tritva’). He calls this the view

of the etymologists, Nairuktas. But it should be noted that whenever he
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uses the term, he does not identify himself with the view; he refers by
the term to the views of ancient Nairuktas like Kakattha, Gargya and
Sakapini. The doctrine of three realms and three divinities has its roots

in the brahmana-literature: as, for instance, in Taittiriya-brahmana
(3,7,5,4):

a9 Asfireuge (Agni witnesses our actions being close at
hand). ST (vayu makes us listen). AT (Aditya

interprets for us).

Also in Jaiminiya-brahmana (1,274):

AT g 1 U WA | gerawT STf I e ||

The formulation I3 30 @T&T: | (S I H’(@l‘ﬁﬁ | Bhatta-Bhaskara)
occurs frequently (cf. Taittiriya-brahmana 2,2,3,7; 2,7,9,5; 3,8,10,3
etc.)

Finally, he deals with the doctrine of ritualists (Yajiika) who hold
to the plurality of deities who need to be nourished by sacrificial offerings
(F= R éﬂ'l”l'lﬂ’ﬂ'{l Satapatha-brahmana 11,1,8,2; also 3&1 T mﬁvﬁ |
Jaiminiya-brahmana (1,314). The brahmana-texts, of course, are replete
with the ideas and details of the Yajiika doctrine. Here, all the deities
are individually and independently real. It is the doctrine of multiplicity
of deities (bahutva).
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It 1s interesting that Yaska has referred to all the three Vedic
doctrines (unity, trinity, plurality) in order, but without indicating
explicitly his preferences. Yaska’s approach has throughout been
thoroughly impartial, objective and rational. But quite frequently he
flashes forth his insight into the significant Vedic passages. For instance,
his interpretation of the rk (10,71,5) which in the former half praises
understanding of the import of the mantra and in the latter half condemns
the mere acquisition of textual words, may be considered (Nirukta,
1,20). He finds here an occasion to indicate the relative merits of the
three doctrines: unity (adhyatma), trinity (nairukta) and plurality
(yajnika). The part of the mantra in question, relevant to our present

purpose is the latter half:

STET ST AT
AT AT SIEFTALIA |

Yaska adds:

JI=T WY A | TEGT AFIAETAT | TR HTH

g7 VR QIATEREAY | A1 A Ydar] | Hafd
ARGAYATHARSEAT AT FE waedifd a7 | fRfa

ST AT | 3 AT [STHRGHTE | TTHeAd ST | SaaTATeH

ar
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One who does not care to study the text deeply and fathom the
depths of meaning is here condemned. He (eshah) merely wanders about
(charati) in barren delusion (adhenva mayaya). He listens to the words
(vacham S$uSruvan), but then the words are devoid of flower or fruit
(aphalam apushpam) what now are the flower and fruit? The meaning
of the words (artham vachah) constitute the flower and fruit.
Understanding of the details of yajfia (Yajfia), and understanding of the
deities involved in the yajfia (daivata) are flower (first to appear) and
fruit. Or again, the deities (devata) and the One Self (eka atma, mahan
atma) are flower and fruit. Flower comes first and fruit later; flower is

the prelude and preparation for the fruit.

Skanda-svami:

AT AAAN AT R FEFEAT | TSI | THT
R AET FEwfreTdr | st g s gyaE
ARSI | 4T I TG | ITgedd [TRe, SaaTare
a1 | AT TR | T | Qo QAR |

HGTH AATH |

CEI CRERIEE IR GGG R RIS G ERIREE D
IS IR | SFATEATEH 9T | 99T & O g5 ST Sk
TF O3 TN ST EERAAEH | T [, WERSE |
1 91 YT RGRGAN, T AT LA AT | AT
TRS T4 1|
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dgfotal a1 a9 Fdafidal TrauEtE SUTSETES 9T
T ||
(Nirukta-tika, 1,20,1)
Durga:

F: Qg ¢ I IR dEd TR W AT
TAEAIsH: | §: TRY SThhed dT [TRGTR 54T Ffavsgd
qrFedd TSRS, AATATH A1 3 | FRONEE ATE |
ARG ad | STTHATY F5dd ageaTeHy ||

g U¥ gaisfy a=emeemng Jgr fafien | @39 w9, 99
IS GHISPIUTd, qaT aT5 9 <94 we | fh et ?
™ & T wafd werdq ) At ¥ qead dEdde |
TG, AT I <@d R |

7ey O frsrageden anishrdaa agn oift amsrdad
T foRIa: | 39 T aereniai qeeferTd | ST T TH=Ad |
JegRagfiead gauty gfafaResmmmEsT gagen frew
AT ATCAMAT TARErad FRFRUMSCTAERT | GIsTHy
afuead srfagst e sregrerds srfmrqreafa | o
T s 57 FoqTERfT |

T§ GISTATHITRATIETTEd | 79 i, A aeiy-
A, AT T eI FqaedTg qod T TTeH

T AT ||

(Nirukta-upodghata, 1,20,1)
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Durga adds a new dimension to Yaska’s interpretation of the Vedic
metaphor of ‘flower’ and ‘fruit’, representing the import of the Vedic
passage. He insists that the entire Vedic corpus (including the brahmanas)
is divided in terms of three basic ideas: knowledge of yajiia, knowledge
of devata and knowledge of atma. Veda is meant to teach ‘dharma’; and
dharma has two aspects. One is transactional (pravrtti) with stress on
worldly prosperity (abhyudaya), and the other is transcendental (nivrtti)
with stress on the ultimate and absolute good (nihsreyasa). With regard
to the former, yajiia is the means and the favourable disposition of the
deities is the goal. They are like ‘flower’ and ‘fruit’. Wﬁ?ﬁﬁ'w | With
regard to the latter, however, both yajiia and the deities of the yajiia
(yajiia-daivate) are both flowers, and the knowledge of the One Self who

i1s the source and nature of all the deities is the ‘fruit’.

Durga also points out that the fruit appears only when the flower
falls. The relation between them is one of cause and effect. The cause
continues to exist in the effect but not distinctly. The ‘yajiia’ (knowledge
of yajiia), which is the flower leads to the emergence of ‘daivata’
(knowledge of the deities), and should be telescoped into ‘daivata’,
becoming ‘yajiia-daivate’ together as flower. Likewise, we may add, in
the com‘pound ‘daivatadhyatme’, the ‘daivata’ (knowledge of the deities),
the flower needs to be telescoped into ‘adhyatma’ as the fruit. The fruit

will be ‘daivatadhyatme’ for the flower ‘yajna-daivate’. The particle ‘va’
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used by Yaska is to be taken in the sense of deliberation (vicharanarthe,
Nighantu, 1,4,23).

Thus, with regard to the import of the Vedic passages (artho vachah)
in terms of flowers and fruits, there are three variable viewpoints which
developed into doctrines: (1) the Yajiika (holding on to ‘Yajfia-daivata’),
(2) the Adhyatma-vada (holding on to ‘daivatadhyatme’), and (3) the
Nairukta (dealing with the devatas belonging to both divisions). As
Skanda-svami says: it is impossible to know about the devatas without
the help of Nirukta: ‘T T fT&hA=R0T o3d 3198 G4 |" Nirukta-tika 1,17,1).
Although the Nairuktas interest themselves in explaining the nature and
significance of the numerous devatas of the yajfikas, they are more
inclined in favour of the supereminence (mahabhagya) of the One Self
of the Adhyatma-vadins. Yaska therefore insists that for the Nairuktas
three only are the devatas, and begins the second pada of Nirukta with

this keynote:

fog vg qgar ofq e |
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SECOND PADA
KHANDA I

o o 3 3 SR 12
(T 3T TR )

1. Three only (tisra eva) are the deities (devatah), according to the
etymologists (iti nairuktah).

The first Pada of Daivata-Kanda dealt with the nature of deities
(devatas) in general and their involvement in the sacred utterances
(mantras) and rituals (yajia). Many are the deities representing the
mantras and represented in the ritual sequences. The Yajiikas therefore
subscribe to multiplicity (bahutva) of the deities. However, when the
Pada ends, the view of the Adhyatma-vadins is given: owing to its
supereminence (mahabhagya), it is the one great atma that appears as
so many deities and gets eulogized in a variety of ways. The two views
(bahutva of the Yajiiikas and the ekatva of the Adhyatma-vadins) are at
variance with each other, although both rely on the Veda. The Nairuktas
seek to reconcile the two views, and find a way out in the doctrine of
only three deities (tritva). All the multitudinous deities of the Yajnikas

can be accommodated within these three, and the three may be
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accommodated within the one great Self (eka atma, mahan atma). Three
(tritva) is nearer to one (ekata), and the word ‘eva’ significantly rejects

enlargement of the Scope (avadharana).

As pointed out earlier, the brahmana-texts provide the earliest and
the most authentic interpretations of the Vedic ideology. They are the
real aids to the study of Rgveda (vedanga). They speak of the
correspondence between human, vital existence and the performance of
yajfia as an external rite. Taittirlya-brahmana (10,1,6,2) speaks of man

being the model of yajiia:

TENT AT FaT: | A9 g9 firay |

We read in Jaiminiya-brahmana (1,1,2), that sacrificial oblations are
offered only through the vital currents and in the vital force (pranenaiva
juhoti, prane juhoti). As the igniting faggots are rubbed by the sacrificer
and the fire is produced, vital currents inside him are stirred. Five
currents come out, and they are made into a triad of gods, who receive

offerings.

TaCHq AT Tl IAEdT qedToT St |... §
TAT T2 JTOTH S | 1 4T Sq 9 Fedl Y Jeard |

The idea of the formation of the three deities prana, standing for Agni,

udana, for Vayu and vyana for Surya is to be found here. Even when
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Agni became the soul of yajfia, the three aspects of Agni evolved into
three spheres and three deities. (1) As the sacred fire was lit on earth
ceremonially, it was called ‘ahitagni’ (the sacred fire established on
earth); (2) As the flames rose up and filled the atmosphere (mid-region),
the fire was called ‘uddhrtagni’ or ahavaniya; as the flames were tossed
about by air, the fire here was identified with Vayu or the red flames
with Indra; and (3) as the fire in the form of smoke rose to the sky, it
was called Aditya, identified with the solar spirit. Taittirlya-brahmana
(1,4,4,10; also 1,8,10,3 and 3,2,8,10) adds that Agni in fact is all the
gods (@lﬁf RE 33?”) We see here the genesis of ‘tritva’ of the Nairuktas
and the ‘ekata’ of the Adhyatma-vadins. The text also explains that the
three spheres of Agni are the three lokas and the three gods:

(1) STfE: | /AT @i&: | MRT | Earth (Agni)
(2) g | WWI | 919: | Atmosphere (Vayu)
(3) & | d% | ST | Sky (Aditya)

2. The three deities of the Nairuktas are now spelt out:

Al gl sl sTeaReedT: |t

T 3 LRI
(o e 1 3far s 1)
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Agni whose abode is earth (prthivi-sthanah); Vayu or Indra, whose
abode is atmosphere (antariksha-sthanah, mid-region); and Strya whose

abode is sky (dyu-sthanah) are the three deities.

While the Niruktas insist on only three deities (tisra eva devatah),
four deities have actually been enumerated: Agni, Vayu, Indra and Sirya.
It is said that Vayu and Indra are two names of the same deity. Further,
the deity of the mid-region (madhyama-sthana-devata) is said to have
two aspects or functions and hence regarded as two deities (dvi-devatya).
Vayu fills the mid-region and is responsible for all that is and all that

occurs there. (Durga tells us: Eﬂﬂiﬁ TAE: | H’FH'IEC@T@R‘%@T 3t g g 1)

Naigama, 5,3,7).

Further, Vayu is the fastest among the gods, their very essence
(Taittiriya-brahmana, 3,2,7,1 9G4 <AHMR]: TRERGT: 1). It is life itself
(Jaiminiya-brahmana (1,249 ¥ q 91g: TI9T UF §: | cf. also Satapatha-
brahmana 12,1,1,1: 919 T § JIT: 30T ¥ I0g; AIsT 199 | cf. Taittiriya-
brahmana 2,3,9,3-6 WI°T UF AT [EATEINT | ATARTIT AT S0 ATfer |
GAH T T TG | §Hds Yzl 9T 1), Kapishthala-katha-

brahmana (6,42,4) speaks of prana as dvi-devatya (composed of two

deities):

9O 3 fE<TeT | a7 91 3 T TR fEeadn | g w
TR g | TP WATT HSAAEOT: | A qTEAT SAfFE: ||
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But the flash of lightning that occurs during rains reminds us of Indra
(ATHH Fﬁﬁ'{ﬁﬂml like ‘svapanam’ Naigama-kanda, 5,3,6, ¢ geaT
Ty T w?r%gmm{ 1). Yaska has something more to say about lightning
(Naighantuka-kanda, 3,11,2). He quotes Sﬁkapﬁni (ﬁ‘g{mmﬁ‘rﬁr
WT@T: |); the lightning strikes from a great distance (avatadayati
durachcha); it is seen as if it is close at hand (durepi san antika iva
sandr$yata iti). This is another distinction between Vayu and Indra.

Jaiminiya-brahmana (1,338) says: ‘‘that which brilliantly shines is Indra

(T T qufd 9 3= 1),

Yaska cites a Vedic passage (in Naigama-kanda 5,6,4) where all the

four deities are mentioned separately, together with Soma as the fifth:

3_Tl3f: qfes At qTd
ag: W Y
qfers & AT gA=q |l
(zaft fm wafa 1)
It may, however, be noted that Soma is identified in the Brahmanas with

Prana (viz. Vayu): (Jaiminiya-brahmana 1,361, TTOTT 3 FTAT AT 1). Thus

we are left with three.

While the Nairuktas insist on three only of the deities, the question

arises whether they also insist on the spheres being three: prthvi-sthana,
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antariksha or madhyama-sthana, dyusthana or uttama-sthana. It must be
noted that they do not regard these spheres as distinct, clear-cut or
mutually exclusive. For instance, Yaska speaks of two spheres having
coalesced (dvi-barha), (cf. Naigama-kanda 6,17,4 24l T ‘Tﬁi@f By
d vaidyutatmanah, ¥ Sead T suryatmanah). We frequently encounter
the conjoint expression ‘indragni’ (as in Taittiriya-brahmana, 1,6,4,
3-4, 3,1',1,1 1; 3,8,7,1 étc.), suggesting the fusion of the two spheres,

earth and the mid-region.

It is to be noted that Naighantuka-kanda gives ‘gauh’ as the common
synonym for all three spheres. And Aditya is also ‘gauh’. So there is a
belief that when other gods are eulogized, it is Aditya that is eulogized
(2,13 U3 STAMIT @AMT SACEATARE: ¥gadl Haf=d | q497 @i (6.
2,7,6,1 T TX9TET SEFT 3T WIRTRTEIA 11). There is also inter-

penetration among the spheres: the rains from the mid-region lovingly

fall on the earth, and the fires on the earth as lovingly send the waters
to the sky (Naigama, 6,22,6 ‘{\&( To=T formafa feg o | jinvatih

pritikarma). Piushan, the nourishing aspect of Aditya, can create abodes
other than these three (Taittiriya-brahmana 2,8,1,5 fefa o1 ¥ 9 397 |

R sTer=anE 11).

ATHT ARMTARHHET AT g AT
a1z |
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3. Owing to the supereminence (mahabhagyad) of these three deities
(tasam, tisrnam, Agni, Vayu or Indra and Sirya), each one of them
(ekaikasya api) comes to acquire great many appellations (bahtni

namadheyani bhavanti).

These three are themselves the expression of the mahabhagya of the
One Self (eka atma, mahan atma). It does not, however, mean that the
mahabhagya has got divided into three parts. Each of the three deities
has the complete mahabhagya. It is not as if the three deities together
constitute One Self; each of them is in itself a complete One Self.
That is why we are told in the brahmanas: Agni is all the gods (37fi
qat i?ﬁﬂt | Taittirlya-brahmana, 1,4,4,10), Indra is all the gods (3 RN
QAL | Jaiminiya-brahmana, 1,321), Prajapati is all the gods (SoTaf: @at
éﬁ?ﬂi | Taittiriya-brahmana, 3,3,7,2), Apa is all the gods (\‘ﬂﬁ Fgqt aﬂTt |
ﬂ'ﬁﬁﬁﬁﬂﬁf qT a7 3w wEuIsifes: | Satapatha-brahmana, 10,4,2,14) and

SO On.

Each one of the gods has no doubt a distinct personality and almost
a specific function, but he is in essential nature the One Self. This is the
supereminence (mahabhagya). Being one, it can be many. Being
formless, it can be all forms. Being nowhere, it can be everywhere.

Having no body, it can be all-pervasive.

The wise folk recognize this supereminence through various appella-

tions (ndmadheyani) that they give him. As Prajapati, he produces all
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creatures. As Surya, he brings forth all existence. As Purusha, he fills
the universe. As Agni, he leads and guides all beings. As Indra, he
protects. As Vayu, he makes all things move and live. As Varuna, he
guards dharma. As Mitra, he bestows happiness. As Yama, he restrains.

As Soma, he nourishes plants. And so on.

The entirety of existence is thus a display of the supereminence of
the One Self. When existence is viewed in terms of the triad of spheres
(tri-sthana), three deities are imagined to project this supereminence:
Agni on earth, Vayu or Indra in the atmosphere and Sarya in the sky.
Each of these is described and eulogized in the rchah passages by several
apellations and epithets, suggesting different personalities and functions.
The two main reasons for this are supereminence (mahabhagya) and
work-distinction (karma-bheda). It is found more useful to refer to these
variations as assemblage of deities (devata-gana) in each of the spheres.

One reckoning is as follows:

1. prthivi-sthana: Agni, Jataveda, VaiS§vanara, Matari$va,
Ushasanakta, Dvara, Aranyani, Ahoratre, Vanaspati, Apridevatas, Nadi-
devatas, Vaidyutagni, Aditya, Ila, Narasamsa, Tantnapat, Vrshabha etc.

2. madhyama-sthana : Maruts, Vayu, Varuna, Indra, Parjanya,
Yama, Brhaspati, Brahmanaspati, Vastoshpati, Kshetrapati, Mitra,
Kaparda, Manyu, Tvashta, Savitr, Vala, Prajapati, Ahirbudhnya, Vena,
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Asuniti, Ahi, Rudra, Sarasvan, ViS§vakarma, Tarkshya, Rta, Suparna,

Pururava, etc.

3. dyusthana: Surya, Aditya, Bhaga, Pusha, Vishnu, Vrshakapi, Aja-
ekapat, Visvedeva, Varuna, Surya, Vrshakapayi, Syena, Soma,
Chandrama, Mrtyu, Dhata, Vidhata, etc.

Non-deities (anirhals, implements, vessels, weapons, abstract
principles) treated as deities are also accommodated in the three spheres.
Nirukta provides etymological explanations of all the appellations
(namadheyani) of each of the deities included in the spheres. It is
doubtless a mine of information concerning philology and semantics of

Vedic literature.

AT AT FHTIFATILT BATAG AR RE
|/ 1Y
(TG TR W TR )

4. The deities in the three spheres acquire different appellations, also
(api va) because of the distinctions in the functions discharged by them
(karma-prthaktvat), even as (yatha) one and the same priest (ekasya
satah) is called an invoker (hota), sacrificer (adhvaryu), master of
ceremonies (brahma) and chanter (udgata), as he discharges these several

roles.
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The three spheres are distinguished by the activities that are
performed by the three deities in their several forms. The same deity
may appear in any sphere and discharge particular roles, entitling him
with a specific appellation. Actions differ, but the deity retains its
identity. Different designations do not transform the personality. But the
designations are important in that they indicate the actions that are

performed.

Yaska provides an example, which is somewhat remarkable. A
sacrificial session requires the services of four priests: (1) the priest
inviting or invoking the deities to come to the sacrificial session (hotr
from the root ‘hu’, *‘to invite’’); (2) the priest who plans and directs the
sequences of the sacrificial session and actually offers oblations
(adhvaryu, adhvarayu); (3) the priest who raises his voice at particular
sequences and chants the hymns (udgatr); and (4) the priest who sits
and supervises the activities of the other priests, correcting the lapses

and suggesting expiations (brahma).

Yaska seems to suggest that any of the four priests can perform any
of the activities in the sacrificial sessions. It is not normally the case. The
hotr-priest specializes in rchah, and recites the appropriate hymns
eulogizing the deities relevant to the sacrificial session. The adhvaryu-
priest is a specialist in yajumshi, ritual formulae. The udgatr, specializing

in musical rendition of the Saman hymns, merely chants appropriate
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rchah set to music. The fourth priest is well-versed in the entire sacred
lore (hence called brahma), and is in a position to watch guide, approve
and correct. He does not do anything else. The four priests are thus
distinct in their equipment, eligibility, speciality and function. It is not
expected that one priest will go about and do all the functions. It is
possible, however, that in Yaska’s days the priests were qualified in all
the Vedic divisions, and were taking up different responsibilities in
different sacrificial sessidns. The hotr in one session could become the
adhvaryu in another, udgatr in yet another and brahma in the fourth. He

would thus be known by these different appellations.

YT T (FET) &z, QI (ATED) TaEn
Tt 11l

5. Or (atha va), the deities may indeed be different from each other
(prthag eva syuh), for (hi, yasmat) the eulogies (stutayah) meant for them

would be different (prthag bhavanti).

This is a view different from that of the Nairuktas. It is the view of
the ritualists (Yajhikas), although Yaska does not explicitly say so, who
believe in the multiplicity of the deities (bahutva) that are praised and
for whom sacrificial offerings are made. Alternately, it may just be in
the nature of an objection to the Nairukta position, requiring to be

answered.
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If one looks at the extent and variety of rchah, he is likely to be
impressed by the very large number of deities that are directly or indirectly
referred to. It is necessary that every one of the rchah have a deity of its
own. Every seer has a longing (yat-kama rshih) and he looks for the
fulfilment of that longing (arthapatya) through a deity. Every panegyric (rk,
stuti) is therefore separate and distinct, in accordance with the seer, his

longing, his idea of how and by whom the longing is to be fulfilled.

Each of the rchah is a unique vision of the deity, quite unlike human
compositions. It would be pointless to regard the names of the deities
(like Agni, Indra, ASvins, Varuna, Mitra, Strya etc.) as all synonymous.
Even when one of the deities (like Agni) has several appellations
(Vai$vanara, Jataveda, Matari$va, Aditya etc.), not all the appellations
are synonymous; they have their functional variations, and Nirukta gives
us the etymological peculiarities of each of the names. Thus it would be
proper to take that there are as many distinct deities as there are names.
It is so in the world: there are objects named, and names are specific to

objects. There are as many objects as there are names.

Reducing the large number of deities found in the rchah to three only
in order to accommodate them in the three spheres, and then providing
each of them with numerous appellations serves very little purpose.
Functional diversity (karma-bheda) is a fundamental detail of the idea

of deities.
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TITRNTAT H& N
(T AT ARRT: 1)

6. Even so (tatha) the descriptive epithets (abhidhanani) of the
deities are all different from one another.

This again is a ritualist concern (Yajiika). The names of the deities
are not meant merely for praise; they are also designed to prompt
offerings of several kinds (djyena havisha etc.). And there are restrictive
rules (niyamas) about what is to be offered to which deity, and in what
manner. They pertain to association (samyoga) of substances (dnevya),
activities (karma), attributes (guna). The descriptive epithets help in the
ascertainment of the objects which are described (abhidheya). The rules,
for instance, prescribe that offerings to Agni are to be made in eight
earthern containers (‘agneya-shtakapalah’), and to Vai$vanara in twelve
(‘vaisvanariyo dvadasa-kapalah’). So the name Agni (the abhidhana) has
a distinct connotation for the ritualist, different from that of Vai$vanara,
although Vai$vanara is in fact an appellation of Agni. The names indicate
the deity that partakes of the offerings (havir-bhaji devata).
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7. If this is said (atho etat) that it is only owing to functional diversity
(karma-prthaktvat) that there is a multiplicity of appellations, although
the deity is one and the same, it does not appeal to the ritualist. It is
possible that actions may be performed by many persons, distributing
them among themselves. It is not necessary that there must be functional

diversity (karma-bheda).

This again is an objection raised against the Nairukta position. It was
pointed out earlier that a deity acquires many appellations because of
their activities being different. The analogy was also given of a priest
being a hotr here, then an adhvaryu elsewhere, later an udgatr in a third
place and some other time brahma in a fourth place. Likewise, Agni is
one deity: he becomes now Jataveda, another time Vai$vanara, yet
another time Matari$§va, depending on what functions he discharges.
Agni, Vayu (or Indra) and Surya are three deities as they abide on earth,
in the atmosphere, and in the sky. But they only illustrate the
supereminence (mahabhagya) of the One Self and functional diversity

(karma-bheda). This is the position of the Nairuktas.

The counter-argument posed here is against the supereminence

(mahabhagya) of the One Self as well as functional diversity (karma-
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bheda) indulged in a deity for getting diverse appellations. There is a vast
multiplicity of deities, for they are praised in the Vedic passages
individually and separately. Each of the deities has a distinct character
and a specific function. When there is a large number of activities to be
performed by the deities, each of the deities will take on himself an
activity and perform it. It is the way we observe in the world. A number
of people come together, distribute the many activities among
themselves, and get all the activities done. It is not necessary for three
deities Agni, Vayu and Surya, to accommodate among themselves all the
work, and acquire different appellations for performing different
activities. Agni does not become Jataveda, Vai$vanara, Aditya and so on
to discharge a variety of functions. They are all deities in their own right,
each independent and separate.

o e ERITRe SRR || 7
Ji=aT WST TRET AT 3 TSy T
RIS T T34q ||

TIT YT ol o AETRean Al
FRIMSAT a0 Se 11e

8. Here (tatra, with regard to this matter), it must be recognised that

(upekshitavyan) there is unity with regard to residence in common in a
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particular sphere (samsthanaikatvam), and also unity with regard to
mutual assistance in a common work (sambhogaitatvam). It is like (yatha)
human beings, animals and deities (manushya pasavo devah) subsist in
common on earth (prthivyam sthanaikatvam) and also mutually help

(sambhogaikatvam).

(Another example), Agni who resides on earth (prthivyah) gets help
(sambhogo) from Parjanya (cloud in the atmosphere) and Vayu (wind
also in the atmosphere) and Aditya (sun in the sky) and becomes

responsible for rainfall.

There is here an attempt at reconciliation of the three views
mentioned above: unity (ekata) of the Adhyatma-vadins, trinity (tritva)
of the Nairuktas and multiplicity (nanatva) of the Yajnikas. Yaska
recognizes the metaphysical merit of the Adhyatma-vadin’s view of
absolute unity of eka-atma, and the value of knowledge (jiidna)
concerning the devata. He holds that this is transcendental in significance
(paramarthika). However, he concedes that in the transactional world it

has very little utility.

Yajiikas also reject the value of unity of the devata in matters of
ritual interest. Although they insist on a multiplicity of deities, their
attitude towards the deities is rather peculiar. In fact, they cannot be
classed as theists. Yajiia is resorted to in order to secure material benefits
(like heaven, TR W%f) And the deities must be involved in the
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rituals, eulogy and offerings. But it is not in the power of the deities to
bestow the material benefits that are longed for. Yajnikas believe that
the perfection with which the yajfia (karmz) is performed will generate
unprecedented power (apurva), which will secure the benefits sought
after. The deities have no role to play in this. They are not credited with
any supereminence (mahabhagya). For the Yajiikas, the deities are
devoid of any objective existence. They are conjured up only to facilitate

the completion of the ritual.

Yaska is reconciled to unity (ekatva), but absolute unity is secondary
(gauna) for him. He sees unity within the ideology of three spheres
or trinity (tritva). Further, he has a practical apprisal of unity in terms
of coinherence of the deities within a sphere (samsthanaikatva)
saha-sthanataya ekatvam), and in terms of mutual assistance on
the part of deities engaged in a common work (sambhogaikatva;
parasparopakéritvam, samana-karyata). In the illustrations he has given,
the first unity is within the same sphere (prthivi-sthana), and the second

is cooperation of deities from all three spheres.

AT 1
CACEEEEIEIRIEIEZFIEHE))

9. In this regard (tatra), this (etat) is like the people and the kingdom

(nara-rashtram iva).
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When the spirit of unity (ekatva) is seen within the framework of
the three spheres (tritva), as Yaska has done, there is naturally room for
one and many, non-difference and difference (abheda and bheda). In the
example given, kingdom is one, it is common for all and non-different,
but the people who compose that unity are many, different from each
other (Uﬂ;ﬁﬂ’;ﬁ{i | 7T 2T We ). Agni as one of the three deities (tisra
eva), prthivi-sthana, is one; but as Jataveda, Vai$§vanara and so on
(appellations iﬁvolving functional diversity), they are many, different from

each other.

It is so in the other spheres also. As One Self, there is unity, non-
difference (abheda). As the three spheres (lokascha) and the denizens
of the spheres (lokina$cha), there is multiplicity, difference (bheda). Thus
in the Nairukta position of ‘tritva’ (three deities and three spheres), it is
possible to accommodate the notion of unity of Adhyatma-vadins as well

as the view of plurality of the Yajiikas.

(The first Khanda ends here)
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KHANDA II

Y AR SR 1211
(afdsaa =fa g 1)

1. Now then (atha), ensues a consideration of the appearance (akara-

chintanam) of the deities (devanam).

Till now was discussed the number of deities according to the
Adhyatma-vadins, Nairuktas and Yajfiikas, one, three and many
respectively. The One Self of the Adhyatma-vadins is of course entirely
devoid of any form (nirakara): it is the one principle (7% ®q ) prior to
all creation, manifestation and modification. The three deities of the
Nairuktas were derived from observation (pratyaksha) Agni from fire,
Vayu from wind and Strya from sun. Many of the appellation-deities of
the three spheres were only indirectly perceived (paroksha), like
Ushasanakta (dawn), Parjanya (rains), Rudra (roar of the clouds),
Vai$vanara (stomachic fire) and so on. The deities of the Yajiiikas have
all forms (sarvakara), sentient and non-sentient. It is to be noted that the
entire discussion about the number and appearance of deities is not
merely intellectual meandering but a careful deliberation on the intent
and import of the mantras (mantrartham uddiSya). The mantra contains

the vision of the deity.
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It is necessary to be acquainted with the appearance of the deities,
for it tells us about the nature (prakrti) of the deity. (%W
ITAMAT: 1), which is the very quintessence of the devata-dharma.

Thinking about the appearance of the deities, it may be one of two
kinds: that of living beings (chetana), like human beings and animals, or
that of non-living matter (achetana), like stone and dead wood. The
mantra will let us know how the deities will appear before us. They do
not appear as merely living beings, indifferent to us and incapable of
showing sympathy to us. On the other hand, they appear as superior
intelligent human beings, ready to interact with us, and having the power

to help us.

geafaT: TIREART NRI
(A AT IR 1)

2. When the mantras are gleaned, one of the visions (ekam) is where
the deities are in human form (purusha-vidhah syuh, purusha-prakarah,

anthropomorphic).

When the mantras are examined, one of the visions that is presented
(mantreshu ekam darS§anam) makes the deities appear like human beings
(purusha-vidhah, purusha-prakarah, purusha-vigrahah), with physical

forms and limbs that are human. The deities behave also like human
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beings, ride on horses and chariots, carry weapons, fight battles and
show favour. They are not insensitive to our prayers. They can listen to
us, understand what we say, decide what to do to help us, and make us
understand that they are favourably disposed towards us. This is implied

in the expression ‘purusha-vidhah’.
JaAEhg, TAET WEieT 130

3. This is because (hi) the mantras address panegyrics (stutayo
bhavanti) to the deities as if they are intelligent beings (chetanavat;

chetanavatam iva).

The guiding principle of interpretation is the intent and import of the
mantras (mantrartham uddiSya); there is no other criterion or
consideration. Whether it is the number of deities or their appearance,
mantras alone can give us the clue. When the mantras are examined,
their idea of deities seem to be not only human in form and being
(anthropornorphic, purusha-vidhah) but endowed with superior
intelligence, sense of discrimination between what is good for the
devotee (hita) and what is not (ahita), how to accomplish what is
desirable and eliminate the unwanted (ishta-prapti, anishta-parihara).
‘Chetana-vat’ includes all these connotations. And it denotes a superior

being (prasastayam matup, bhimadi-smaranat).
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4. Further (tatha), the mantras contain appellations of deities

(abhidhanani), which are typical of human beings.

The mantras are either directly (pratyaksha) addressed to deities
using their significant appellations, or they indirectly (paroksha) refer to
the deities by their appellations. Sometimes in hymns recounting
dialogues between deities themselves or between devotees and deities
(samvada-suktas), the appellations are employed. This is of special
significance, and the deities are more meritorious because of this added
consideration. The appellations of deities in all such cases suggest human

nature and form.
ST Frewfarfaets: HEE= Lall

5. Further (athapi), the deities are eulogized (samstiiyante) in
mantras as having limbs (angaih) which are characteristic of human

beings or of human valour (paurusha-vidhikaih).

Whenever deities are invoked or praised, their powerful organs and
limbs (like arms, head, torso, feet) find mention. This will enhance their
attraction, heighten their power. Invariably these limbs referred to are

of human beings. Two illustrations are provided.
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(i) FAT 375 TR 97g |
(RV 6,47,8)

O Indra, the two mighty arms of yours are praiseworthy !

(ii) FCHTITT FEF=HTRTREA |
(3,50,5)
O Indra (maghavan), it is your fist which has caught hold of heaven

and earth !

AT eaiAThsqqan e g
(T 3T AR

6. And also (athapi), the deities are eulogized as associated with
objects (dravya-samyogaih) which are characteristically of human

association (paurusha-vidhikaih).

Two examples are given:

(i) 1 gl gfeaTfieg TR |

(2,18,4)
O Indra, come with your two bay horses !
(i) FearofisiiaT G T8 T |

(3,53,6)

In your home are a lovely wife and delightful things !
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AT FreaferfahRan: el
(HEE=T 3fT TR 1)

7. Moreover (athapi), the deities are eulogized through their actions

(karmabhih) which is typically human (paurushavidhikaih).

Two examples are given:

(i) e fi= 7 ufedees |
(10,116,7)

O Indra, eat and drink the Soma placed in front of you !

(i) T oot gt &y
(1,10,9)

You have sharp ears, listen to our call !

(Here ends the second Khanda)
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KHANDA III

AFETTT: TR 120
(FAfAfr IRz 1)

1. Another vision (aparam, dar$ana) that one gleans from considering
the mantras is that the deities are not at all human in appearance

(apurusha-vidhah syuh iti).

Many mantras describe the production of natural phenomena, like
rainfall, thunder, lightning and so on. They are all caused by natural forces
and objects. But the poetic fancy of the seer perceives in them a fight, a
struggle between the forces of benefit called devas and the forces of evil
and obstruction called asuras (yuddha-varna). There is no actual fight like
this in the atmosphere. It is only imaginary. Vrtra is not an asura, and Indra

does not kill him. It is but a story, camouflaging a natural event, involving

no human personalities or emotions. (FT&f&T TZATH |)

A  7g TEdsYRuiend auuiiEiguiRe:
gieeft srezmT 3fr R

2. However (api tu) what is observed (yad dr$yate) is only non-
human in form or intent (apurusha-vidham), like fire (agni), wind (vayu),

sun (aditya), earth (prthivi) and moon (chandrama).
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A few examples have been given. In daily life there are countless
such objects which are available to our observation and experience. And
they help us in various ways. But the examples given above have
reference to the mantras, which constitute the main framework for the
consideration of deities. The discussion centres round the objects in the
mantras which have been praised (mantrartham uddiSya). A view
mentioned earlier regards these objects as human-like in appearance,
anthropomorphic (purusha-vidha). The present view rejects this, and
hold the presentations as nonanthropomorphic (apurusha-vidha).
Nevertheless, they are deities (devatas), because the mantras treat them

so. They are not like ordinary objects of daily life.

It is to be remembered that this is a discussion among Nairuktas
themselves, and the issue pertains to Daivata-Kanda. It is irrelevant to
argue that what the mantras regard as deities are not in fact deities but
ordinary objects. It is on the basis of the mantras that the Nairuktas
recognize three deities: Agni on earth, Vayu (or Indra) in the atmosphere,
and Sirya in the sky. That they look as they do, as fire and wind and
sun, does not interfere with their deity-character (devata-dharma). There
are other forms of these deities in the three spheres: like prthivi on
earth and chandrama in the atmosphere, the two deities mentioned here.
That they look like earth and moon does not make them any less of

deities.
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In short, it is not necessary for a deity to have a human form in order
to be a deity; not all deities need be anthropomorphic.

T TARAeeE g Tadl WEdlid | ST
AT T | FATRA A i 131

2. If it be said (yatha) that because (hi) the mantras contain
panegyrics addressed to intelligent human beings (chetanavad stutayo
bhavanti iti), it can also be said that the mantras contain similar
panegyrics (evam stliyante) even with regard to insentient objects
(achetanani api), as for example (yatha) objects beginning with dice
(aksha-prabhrti) and ending with herbs (oshadhi-paryantani).

The reference is to Nirukta, 9,8-41.

T TAeq Rty HEE 3 sTaeaa-
g WAl | ARG gRaTa iR JrEegfc: 1311

3. If it be said (yatha) that the panegyrics (samstiiyante) mention
limbs (angaih) characteristic of human beings (paurusha-vidhikaih), it can
also be said that this happens (etad bhavati) even with regard to non-
living objects (achetaneshu api), like in the panegyric of the crushing
stone (grava-stuti): ‘‘they cry with their green mouths’ (10,94,2).
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4. If it be said that the deities are praised in association with objects
‘(dravya-samyogaih) characteristic of human involvement (paurusha-
vidhikaih), the same could also be found (tat tadrS§am eva) with regard
to deities altogether insentient.

The example given is the panegyric of the river (nadi-stuti): & o
gg@f XTI | (10,75,9) (The comfortable chariot was yoked to a
horse by Sindhu) 3fd FdEgfa: ||

T Tae Trewfaios: FHAE LR a1l

S. If it be said that the deities with human form can be recognized
by reference to actions (karmabhih) which are typical of human beings
(paurusha-vidhikaih), similar reference to actions can be found in

insentient objects also.

The example given: @fﬁ{‘ﬁ BAWREE | (10,94,2) (The crushing

stones taste the delicious offerings even before the sacrificer does). sfa

TG ||
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AT TREMT: T; 1181

6. Then (api), it must be deliberated (va), there are mantras where
both forms (ubhaya-vidhah), anthropomorphic and otherwise, for the

deities are to be found (syuh).

There are evidences in the mantras for the deities having both human

forms and non-human forms (SWI= mwﬁuﬂ? Wﬁ 1.

And this appears to be the final position acceptable to the Nairuktas
(Wﬁ( Wa?ef:ﬂ{ ). According to them, all the deities have these two
aspects: human-like (anthropomorphic) aspect, and non-human like
(unanthropomorphic) aspect. As Skanda-svami says: this is the third
vision (darSanantaram) that emerges from a careful consideration of the
import of the mantras; and all the deities referred to in the mantras may
well have both these aspects (Eﬂ%ﬂﬁlﬁq SATHRA ST q ). An explanation
of this position follows:

AR AT [EARART FAT FAIA O 6 |

T I ISTHEE 119

7. To elaborate further (api va), the deities while being human-like
in appearance (purusha-vidhanam eva satam), would also be of the

nature of objects (ete karmatmanah syuh), non-human like. It is like the
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sacrificial act (yatha yajiah) of the priest who is engaged in that act

(yajamanasya).

It is well-known that earth, atmosphere and sky and all phenomena
are of the nature of physical objects and acts that are responsible for the
transactional world in its entirety. They are apparently inanimate,
insensitive, and insentient, what the Nairuktas describe as ‘apurusha-
vidha’ (unanthropomorphic). But their fundamental nature is animated
by the Self, and each of the objects and acts has its own base
(adhishthatr), which is full of life and energy (what the Nairuktas describe
as purusha-vidha or anthropomorphic). Because of the supereminence
(mahabhagya or extraordinary power, aiSvaryatiSaya) of the One Self
which is in the background of all existence and activity, the deities appear
with many appellations (abhidhanani), some anthropomorphic in nature
and some unanthropomorphic (like objects and actions). But the deity
is in reality distinct from all appellations. It is the sole existent principle.
And all mantras are primarily and really addressed to this deity, and only

secondarily to the deities with appellations. Skanda-svami says:

FAT TS RFYT STATET FATT TI(RIY T AA31E TF JHIOTIT ST ik
forg: 1

In the example given, yajia is action in its nature (karmartupa-atma),
and yajamana is the performer of that action (anushthatr). Yajfia as a

bundle of objects and actions is insentient (achetana), while yajamana
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is sentient (chetana). But the insentient yajfia too is treated like a sentient
being, for it is said to bestow on the yajaméana benefits. Thus it is both
karmatmaka and purusha-vidha (IZ 3 f4T: 1), Even so all deities are
both purusha-vidha and apurusha-vidha (ubhayatmaka). The deities that
are purely unanthromorphic assume the different form of objects and
actions for the purpose of discharging those functions (karyartham

karmatma-rupani).

The relation between the two aspects of the deities is further
compared by Skanda-svami to that between soul and the body
(Sariratmanoh grahanam). Soul (like yajamana) is anthropomorphic,
while the body (like yajfia) is unanthromorphic. The soul is sentient
(chetana) while the body is not. However, the body behaves as sentient
because of the presence of soul within it. The soul is one, but has its
supereminence (mahabhagya); the body has many parts because it is
meant to discharge functional diversity (karma-prthaktva, karmatmaka).
Similar is the case of the deities. Agni as fire or Vayu as wind is
karmatmaka; it is insentient and unanthromorphic in appearance. But
Agni and Vayu as deities inhering in fire and wind are sentient and

anthropomorphic.

The above vision of the deities being both anthropomorphic and
unanthropomorphic (ubhayatmaka) arising from the examination of the

mantras is being now confirmed (etad eva darsanam dradhayan aha).
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T T4 91 T: 114l

8. This is the well-known conclusive position (samaya, siddhanta)

of all the scriptural texts (3@16@3“””‘33 NT@ﬁE[ g g ofas
g 1)

Durga has a different approach. He takes ‘akhyana’ above to refer
to a legend recounted in Mahabharata. Prthivi (the earth deity) assumed
the form of a damsel (anthropomorphic) and came to Agni (the deity of
the prthivi-sthana). She sought Agni to relieve her burden. Agni took the
form of a brahmana, and begged Bhima and Arjuna to allow him to
consume the Khandava forest. They permitted. Agni was now
‘ubhayatmaka’ (both purusha-vidha and apurusha-vidha): he was a
brahmana in appearance, but fire in real nature. His assumption of the
form of physical fire was action-oriented, ‘karmatmaka’, to discharge a
specific function. Prthivi as a deity is also ‘ubhayatmika’. It is physical
earth, overburdened and in distress. It can also assume a human form.

(Durga only tells the story, and briefly. Explanations are mine).

According to Durga, there are here four formulations concerning the

appearance of the deities, all of them equally valid, for they are based
on the mantras (F=T4eFET 1), and acceptable to the Nairuktas ]
TG 1)
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(i) the deity shows anthropomorphic forms, faculties, functions and

facilities (TRETTAT ) (T I )

(ii) the deity has unanthropomorphic traits and features (BJT?IEW&{W{ )

(3 =)

(iii) the deity exhibits both anthropomorphic and unanthropomor-
phic aspects for the sake of accomplishing certain functions (Fmteie

W ); and
(iv) the deity is eternally associated with both (ﬁﬂ’ﬁ?ﬂﬁkﬂ ).

(The third Khanda ends here)

[End of Second Pada]
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