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Preface to the New Edition

Salagramas are celebrated as visible symbols of the supreme god Vishnu, and are
worshipped all over the country by devout Hindus. It is therefore rather strange that till now
there has been no comprehensive publication on the subject either in English or in any of the

Indian languages.

The Salagrama kosha has been written in two volumes. The first volume deals with the
Salagrama lore in its entirety, while the second volume focuses attention on other details of
formal worship like Bana-linga (for Siva), Sona-sila (for Ganesha), and Dhatu-patra and
Yantra (for Devi). It also contains a detailed description of necessary accessories of worship
like Ghanta (Bell), Sankha (Conch), Arati (waving of light), rosaries of Rudraksha and
Tulasi, Pedestals (Pitha-asana), etc.

These publications made extensive use of manuscripts, most of which were in the
personal library of the author. These books can be therefore be considered as original
contributions to Indology, being based on material that has not yet been published or
translated. '

The family members of Prof S. K. Ramachandra Rao have formed a trust after his
demise with the main intention of reprinting his works that are out of print. On behalf of the
Prof. S. K. Ramachandra Rao Memorial Trust, I thank Shri Sunil Gupta of the Indian Books
Centre for reprinting this book so well. Dr. (Smt) S. R. Leela, the Sanskrit scholar has kindly
arranged for the proof reading of the texts, especially the Sanskrit portions. I thank her for
her efforts.

Dr. S. R. Sudarshan

Bangalore
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INTRODUCTION

The first volume of Salagrama-kosha introduced the interesting subject
of the sacred stones in their iconic aspects; utilizing some hitherto unpub-
lished manuscripts, including the Salagrama section of ‘Sri-tattva-nidhi’
compiled by the late Maharajah of Mysore, Krishnaraja Wodeyar III. Subse-
quently, [ was fortunate in acquiring three more valuable manuscripts from
Tanjore and Kerala by the kind assistance of my friend Shri M. Ramabhadran
of Bangalore and my cousin Shri. K.R. Raghavendra Rao. They have been
included in this volume: and I am grateful to these gentlemen for having
made this possible.

Further, Vidwan Prof. Vyasanakere Prabharijanacharya of Bangalore
has helped me with copies of some of the manuscripts on Salagrama that
were in his possession. I acknowledge his kind cooperation. Some of the
photographs in the section on Samkhas have been reproduced with permission
from the book Temple Treasures, Vol. 1, issued by the Crafts Council of
Karnataka; and the two photographs forming the frontispiece were due to
the kind courtesy of Dr. (Smt.) Chiidimani Nandagopal, one of the authors
of the book on Temple Treasures (Vol. 1, Ritual Utensils, 1995).

Salagramas are geologically nautilus (mollusc) ammonite fossils,
evolutionary relics of more than sixty-five million years, and the remarkable
thing about them is that they have not changed at all during this great
passage of time. Having about three thousand species, the molluscs appeared
to have all perished in the mass extinction that also wiped out dinosaurs.
Despite this large scale extinction, a few specimens of this group of cham-
bered nautilus continue to exist in the Indo-pacific waters, according to the
palaeontologist W. Bruce Saunders.

In any case, the Salagramas are not only sacred objects for the Hindus,
but geological marvels. The spiral formations in them, and the arrangements
of chambers follow mathematical precision even in their complexity and
variety.

[ trust these two volumes will open a new inquiry into the significance

of Salagrama stones.
S.K. RAMACHANDRA RAO



CHAPTER ONE
SALAGRAMA-MURTI-LAKSHANA

Introduction

The author mentions that he has consulted many books on the subject,
and has heard details from many sources. Principally, he bases the works
on the Purinic accounts of what Vishnu told Garuda, and what Brahma
told Narada. The varicties of $alagraima, the worship-worthiness of some
of them, physical dctails and diffcrences according to iconic distinctions
arc described in detail.
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fawr TESEISEH FRIOT AREE |
VIATHTETSE TEITITEIse a9
TG QYA 98ATy qEEwadl

On the northen bank of the river Gandaki and to the south of the
Himalayan ranges is the tirtha or sacred spot, twelve yojanas in extent and
created by Brahma himself, and called chakra-nadi. To the north of this
river is a great mountain sacred to Vishnu, and the stones in its shadow
found in the river are branded with the sacred marks of vishnu, especially
the discus. These are the $alagrama-stones representing different forms of
Vishnu, which must be worshipped for the obtainment of the fourfold
values of life, namely dharma, artha, kama and moksha. The expression
‘Salagrama’ is herc explained as ‘gramatvat salaripasya’.

TUEFYGR d A it
g q fawmmfasd addsimimmm)
RIEEHCHIECIC i E i cae
ax Teheel A dref sEnfefafifan
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Garuda asks Vishnu as a scquel to the above narration for information
about how the marks of discus came to be branded on these stones, and
what the purposc of such branding is. And Vishnu tells him that big rocks
(ganda, mcaning sthalopala, as gandasaila) were splintered from the holy
mountain and they carried marks of discus on them. By splashing of watcr
on thecm continuously (gandasha), there were small stones and pebbles
chipped off from the big rocks, and cach of them carried the emblem of
Vishnu. Somc of these smaller rocks represented Vishnu, some Brahma
and some Siva; some do not have characteristic forms at all.

SHTEE: 1
A YTHTOTRG, T el TghuT ATfosar:|
AERIUT O TN Sy Tl
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TG IgHETee e S|
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The phlegm-like foam produced by the splashing of water was
transformed into tiny creatures, which were called vajra-kitas, because
they had tecth which were hard and admantinc. They werc tiny, clongated
and thin, and were of different hues. The rock-stones developed forms of
discus, either on their exterior or in their interior, as a rcsult of thesc
creatures burrowing into them. The nature and number of discus varied in
accordance with the creatures responsible to them. Some of thc stones
have but a single mark of discus, some two (caused by onc creature), some
four (caused by two creatures), some six (three creatures), and some eight
(four creatures). Aging of the marks of discus is also a significant detail.
If the marking is recent it is regarded as most meritorious, and if in remote
past it is lcast meritorious. If the marking is ncither new nor old, it may
be meritorious, or otherwise, likewise are markings which are extremcly
ancient.

TMUGHT=RaSASHfSga: shigdl ad;:|
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Now the first section begins. It deals with diffcrences in salagramas
owing to colour. This section is taken from the dialoguc between Brahma
and Nirada. Red stoncs or stones with reddish hue bring forth an empire
to rule; tawny colour like honey in the stonc makes for worldly prosperity
as well as final liberation. White-coloured stonc is suitable for the
obtainment of emancipation; yellow-colour in the stone brings wealth; and
palc-whitc contributes to increase of wealth. Onc must, howcver, avoid
stones which arc extremely red. Black-stones are extremely red. Black-
stones arc most beneficial, as they make for all worldly beéncficial. as they
make for all worldly prosperity and happiness.

3TTEET: I
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The markings of discus are also various in accordance with matha
‘padma’ and other details (scc Volume I). The best are those which arc
formcd by the vajra-kitas. The salagrama icons are two-fold; produced in
water, and produced on the banks of rivers. The former arc soft, while the
latter are hard (coarsc). The soft stones are suitable for those desiring
worldly prosperity; the hard oncs are suitable for aspirants of emancipation.
The stones also differ in the matter of colour: some are white, some blue-
black, black, blue, yellow, golden, greenish, fair-coloured, copper-coloured,
red, dark red, tawny (honey-hued), multi-coloured, ash-coloured, dirty-
looking, highly coloured, or of uncertain colour. Salagrama-stones are thus
of numerous varietics.

T fgfaer Jon SeTEeSTEm)
HETEAT hIME TETer qeear UesT Tt |

A VATH qAT FT A o FaEyd
W Wi g Wy stwarog
TR eaRTah aeT Sfgar AegfaerTen
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atfaaurt faauit o e wfgraafirh
wafadeaar aoififa amrfaar: frem
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Spiralled shell of Chambered Nautilus

II. SECTION TWO

The sccond scction deals with the iconic specificity (kshetra, arca,
residence, provenance) in terms of colour. The Vasudeva-salagrama is
white in colour, the Sriman Narayana-$alagrama is bluc-black and the
Vishnu-salagrama is dark in colour, the Damodara-salagrama is bluish in
hue, and so is the Aniruddha-$§alagrama; the Madhava-salagrama is honcy-
coloured and the Sankarshana-salagrama is red. All the Narasimha-
salagramas arc tawny in colour, while the Ananta-salagrama is multi-
coloured, and the Vamana-salagrama is of the colour of the atasi-flower.
(Common flax, Linum usitatissimum)

Nautilus pompilius



8 Salagrama Kosha

s
:
3

a1y AfutE:

&7 q aTgET daavi yugd|
sirmaTguTee ghere fagean
Fur feruamal g s dagee)
v AR {9 e fawy ade =@
et q ey aifreg wda =
qeaT HTeE {9 Tod WeRs Ul wIanll

II1. SECTION THREE

This section dcals with the bencfits that are secured by the worship
of §alagramas of different colours and also of different shapes and other
physical details (such as smoothness, size, coolness of touch, roundness,
clevation, the location of chakras, apertures and so on). Salagrama stones
occur in several sizes from as small as a gooseberry (amalaka) to as big
as a ball that can just be covered by both palms. Large ones are said to
be unsuitable for worship in households. It is mentioned that smaller the
stone. the greater are the benefits. The bencfits are mentioned to suggest
the acceptability (grahyatva) of the stones for worship. There is also an
account of how the §alagrama-stonc is to be tested for its genuineness and
suitability of worship (see Volume one).
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Buddha — Chakra
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IV. SECTION FOUR

This section deals with the salagrama-stones that are not suitablc for
worship (agrahya); the unplcasant and undesirable conscquences of the
worship of such stones arc also recounted in great detail.

Pankti — Chakra
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Bhagna — Chakra
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V. SECTION FIVE

This scction deals preliminarily with the testing of the salagrama for
its supcrior, inferior or midling merit by the mcthod of tying a thrcad
round the stonc, and ascertaining the position of the 'entrance’ or aperturc
(dvara) (scc Volume One). It mentions certain group characteristics. The
major part of the scction is devoted to the cnumeration of deitics represented
in the salagrama-stoncs (forms of Vishnu), determined by the colour, shape.
characteristic marks, location of 'entrances' and other physical fcaturcs.
While it is said that it is impossible to exhaust the list of deitics specific
to the Salagramas (the deity specific salagramas being innumcrable), there
1s here a list of cighty-onc iconic forms (ckasiti) of Vishnu, which include
some forms of Brahma and some forms of Siva.

Ammonite
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VI. SECTION SIX
DASAVATARA-MURTIS

The scction deals with the varictics of the ten incarnatory forms
(avatara) of vishnu, the twenty-four forms of Vishnu (chaturvismsati-marti),
and scveral minor forms (mirtyantara or vibhatis) like Kapila, Hayagriva,
Ananta ctc. The $alagrama is identificd by the discus-like marks (chakras)
near an opening in the stone (called vadana or mouth, or sila-dvara or the
gatc through which the ammonite worm entered). lincs, scratches or holes
on the surface suggesting scveral emblems and weapons of Vishnu in his
various forms.
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Matsva Marthi
Y|

AT

The Matsya-salagramas occur in five varictics: (1) Chitra-varna-
matsya, (2) Sakti-matsya, (3) Sri-vatsa-matsya, (4) Sushirankita-matsya.

Matsya Murti
ferrauiga=: i

AATAUIgAYAr a4l
Fraterrgar fermean grwed fgashgen
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Sarvakamakiivrma

(2) KURMA-MURTI

The Karma-s§alagramas have ten varicties: (1) Manoratha-kiirma,
(2) Kama-kiorma, (3) Sarva-kirma, (4) Putra-pautrabhi-vrddhi-karma,
(5) Mala-kiirma, (6) Achakra-kiirma, (7) Kamathakara-kirma. (8) Chitra-
varna-kiirma, (9) Anda-dvaya-kiirma, and (10) Varaha-kiirma.
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Malakiirma
TelhTeRY: |
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Kamatha—Kiirma Muarti
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T EUHgE Wy e |
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Anda - Dvaya (Lemniscate of Bernoulli)

(3) VARAHA-MURTI

The varaha-salagramas occur in twelve varietics: (1) Syémala-varéha
(2) Sakti-varaha (Santi-variha), (3) Indra-nila-varaha, (4) Ankusakara-varaha
(bha-varaha) (5) Urvi-varaha, (6) Dhanya-varaha, (7) Amrta-varaha,
(8) Bhi-varaha, (9) Sveta-varaha, (10) Dharani-varaha, (11) Moksha-varaha
and (12) Lakshmi-varaha.

AT YETEr gt AT SRy
HieTa(g clexiteg qeuryd fgashdgail
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Varaha—-Mirti
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(=faror weuge = AFAATER|
ammd o fage grargeEyw

(4) NARASIMHA

There arc twenty-four varieties of Narasimha-§alagrama: (1) Lakshmi-
narasimha (in 3 sub-varietics), Yogananda-narasimha, (5) Bala-narasimha,
(6) Vidyujjihva-narasimha, (7) Vibhishana-narasimha (8) Adhomukha-
narasimha, (9) Patala-narasimha, (11) Rakshasa-narasimha, (12) Vidaru
(ra)na narasimha, (13) Kukshi-narasimha, (14) Bhitti-narasimha, (15)
Vijaya-narasimha, (16) Kapila-narasimha, (17) Jvala-narasimha, (20) Maha-
jvala-narasimha, (21) Suddha-narasimha, (22) Baddha-chakra-narasimha,
(23) Damshtri-karala-narasimha, (24) Vakra-damshtra (Eka-damshtra)
narasimha. It is usual for Narasimha-§ilagramas to have four chakras;
sometimes there are only two chakras on the left side, or in the middle.

Narasimha




I

Salagrama Kosha
g

wrfden: wem ARfiew Tda
Ty frfaer wesifrrmeataareo

Vibhishana - Narasimha
= 0|
e o frfufas s vefagsw
amtaE fagd Wy = faefa
AT S |

fgores fgqE wye gaty =iwd o
Erﬁ“;{magm fagf\ﬁ-{g‘-i'ﬁqmg - "

25



s

26

Salagrama Kosha

Patdla — Narasimha
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(5) VAMANA-MURTI

Twenty-onc arc the varictics of Vamana-$alagrama: (1) Dadhi-vamana,
(2) Suddha-vamana, (3) Atasi-pushpa-vamana, (4) Hemanga-vamana,
(5) Indra-nila-vamana, (6) Chitra-kundala-vamana, (7) Sukshma-dvara-
vamana, (8) Bhu-labha-vamana, (9) Abhishtartha-vimana, (10) Ipsita-
vamana, (11) Kamya-vamana, (12) Brhat-kukshi-vamana, (13) another
Dadhi-vamana, (14) Ujjvala-vamana, (15) Dadhi-budbuda-vamana, (16)
Rakta-bindu-vamana, (16) Rakta-bindu-vimana, (17) Mahabhara-vamana,
(18) Syama-krshna-vamana, (19) Sitomukha-vamana, (20) Anda-dvaya-
vamana, and (21) Rakta-nilabha-vamana. Anothcr varicty known as Dadhi-
gopala-vamana is added at the end. It is also mentioned that the varictics
13, 14, 15, 16. 17, and 18 as also the last onc arc sub varictics of Dadhi-
vamana.
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(6) PARASURAMA-MURTI
There arc only four varictics of parasu-rama-salagrama; (1) Rajapajya-
parasurdma. (2) Santa-parasurama. (3) Atasi-pushpa-parasurama and
(4) Durvabha-parasurama.
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(7) RAMAMURTI

Dasarathi-rama-salagrama has twenty-four varietics, among which
Dasaratha-rama, (2) Pattabhirama, (3) Starama (with one to seven chakras),
(4) Vira-rama, (5) Bala-rama, (6) Dasa-kantha-kulantaka-rama, (7) Parivara-
pattabhirama (with four chakras), (8) Vijaya-rama, (9) Sri-rama, (10)
Gopala-rama, (11) Kali-nasakara-rama, (12) Vana-rama, (13) Yoga-rama
(Dhuasara), (14) Rama-bana are described here.
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(8) BALABHADRA-MURTI

Also called Samkarshana, this incarnatory form have five varictics:
(10 Bala-bhadra, (2) Bala-rama (3) Balasai-rama (4) Santa-bhadra-rama
and (5) Sira-pani. This account is followed by a joint-enumeration of three
Ramas (viz. Parasu-rama, Dasarathi-rama and Bala-rama) rcpresented in a
single salagrama-stone. The scction concludes with the description of the
varicty of salagrama called Shatchakra-samrajya-tri-rama.
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(9) KRSHNA-MURTI

There arc twenty-five varictics of Krshna-specific salagramas.
Described here arc the $alagramas recognized as representing the following
forms of Krshna: (1) Suddha-Krshna, (2) Bala-Krshna (3) Karchakara-
Krhna, (4) Gadakara-Krshna (5) Chhatrakara-Krshna, (6) Syéma—rakta~
Krshna, (7) Madana-gopila, (8) Venu-gopala, (9) Lakshmi-gopila,
(10) Sri-gopala. (11) Santana-gopala, (12) Kaliya-mardana-Krshna, (13)
Kamsa-mardana-Krishna. (14) Dhanaiijaya-Krshna, (15) Chantira-mardana-
Krshna, (16) Gopi-vastrapahari-Krshna and (17) Govardhana-Krshna.
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(9) BUDDHA-MURTI

There are five varietics of the Buddha-s§alagrama: (1) Nirvana-buddha,
(without chakras, but having an apecrture), (2) Buddha-marti (with two
chakras in the interior, but having many colours on the surfacc).
(3) Buddhakara (white or dirty-looking, with a lotus-like chakra in the
aperture), (4) Sarvajﬁa-Srighana (with a thousand spots, and with a chakra
in the center), and (5) Antar-visala (large and clevated, adorned with a
rounded chakra, and having a small aperture.
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Nirvina — Buddha

(10) KALKI-MURTI

The $alagramas spécific to this tenth incarnatory form of Vishnu
occur in five varieties; (1) very red in colour, shaped like a short sword,
(2) shaped like a lance (kunta), white in colour, (3) with subtle lines and
an unclear chakra at the opening , shaped like an elephant goad, (4) Kalyana-
Kalki with elongated chakra and a line on top, and (5) Svrna-kumkuma-
misra, the colour of the stone being a combination of golden and red
colours.
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VIII. SECTION SEVEN

CHATURVIMSATI-MURTI
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This section deals with the salagramas identified as specific to the

twenty-four well-known forms of Vishnu: Kesava etc. (see Volume One). The
sub-varietie. of these forms are also mentioned and described in detail here.

(1) KESAVA-MURTI

This category of salagramas occur in two varieties : (1) One varicty

is adorned with gold and silver spots and has a small chakra: its shape is
four cornered; and its colour is blue-black; and (2) the other is dark in hue,
shaped like the elephant‘s trunk and has two red spots on it.
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(2) NARAYANA -MURTI

The deity-specific $alagramas of this variety occur in 32 sub-varietics.
Of them the Lakshmi-narayan-salagramas are commonly found and held
especially sacred. There are thirteen varicties of these stones: (1) Abhishta-
varada, (2) Tri-gambhira, (3) Afijanachala, (4) Jambu-phala. (5) Ashtisvarya-
phala-prada, (6) Trirekha, (7) Dhvaja-vajrankita, (8) Nava-durva-dala, (9)
Pakshi-raja, (10) Sveta-rekha-dvaya, (11) Madhye-sushira, (12) Svarna-
talu and (13) Smitanana.
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Other forms of Narayana dealt with here are; (1-3) Lakshmi-narayana

with a single chakra, and with two and three chakras, (4) Vira-narayana,
)] Suddha-narayana, (6) Syéma-varna-_néréyana, (7) Krsna-varsna-narayana
98) Ripa-nardyana, (9) Kecsi-hantr-narayana, (10) Mahadyuti-narayana,,
(11) vetranka-narayana, (with four chakras), (12-14) Lakshmi-narayana,
with 4, 6, 8 chakras and (15) Achakra-narayana (with no chakra).
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Achakra — Nardyana

(3) MADHAVA-MURTI

There are only two varieties of Madhava-§alagrama mentioned here.
Both are honey-coloured. One has a chakra in the middle, clear and smooth,
and small-bodied. The other one is distinguished by a large chakra. The
former is worshipped by ascetics who aspire to be emancipated.
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(4) GOVINDA-MURTI

The $alagramas specific to the Govinda form occur in two varieties.
Both are perfectly round in shape and have the shape of a mace. One has
the marks of lotus, mace and discus on the right side and of a mountain
on the left. The other is not very small in size, but is dark in colour.
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(5) VISHNU-MURTI

Vishnu salagramas occur in six varicties in terms of colours: tawny
(kapila), blue-black (krshna), red (raktabha), bright (suprakasa), colour of
Vishnu-kranta flower, and colour of gold (hema).
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(6) MADHUSUDANA-MURTI

There is but a single variety of madhusiidana-salagrama. It is a bright

stone with all colours but with one chakra.
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(7) TRIVIKRAMA-MURTI

The $alagramas answering to this iconic form occur in five varieties:

(1) triangular in shape (trikona), (2) blue-black in colour (Syamala),
(3) elongated (dirghakara), (4) elephant-trunk-marked (pushkaranka)
(5) banner-shaped (dhvajakara).

Tarfarsrm:

frfeasrn: ToerdE: ﬁ’iﬁﬂT@fﬁ: JqHA: |
Frafer: TERtgl sasTai: Yahifaa: |l
framioT:
Prfamafammagwmratasfia:)
g fEeigTon |er g ek
TA: yETHEi: |l

Frfasprreat 2o vanraT wEEgf
TEUR ST 3@ 99 g gt




r

Salagrama Kosha 59
Jraferr: 1
FefehrugTaST: g g |
gemTeeR: shmifefaswa sarea:
YehiTg:
HFFSISHANIA Fedwh TNy
g %k FHRWE g qEaT g ISR

LESTTeRTL: 1|

qfer | yremaenetaaygd fafaska:

tafashn: @ faga: srogeggy: w0
(8) VAMANA-MURTI

Details are already given while Dasavatara-forms are described.
EIEEH]

A ARFAEY FOT: WS I
IFTATIT AT THIY TAWO: 1l

(9) SRIDHARA-MURTI

The Sridhara-Salagramas arc of six types: (1) adorned with five lincs,
(2) with small countenance (aperture) (stkshmanana), (3) with cakra in
the hollow at the bottom, (4) small and round (hrasva) (5) green in hue
like fresh grass, ($advala) and (6) shaped- liked the Kadamba-flower
(kadamba-kusumakara) and called wish-fulfilling (kamada).

ST 1
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(10) HRSHIKESA

The Hrshikesa-$alagramas occur in three varieties: (1) blue-black in

colour (Syamala), with ten chakras, (2) bluish hue (indra-nila), with two
chakras devoid of filaments on top and with one chakra with filaments at
bottom, and (3) shaped like a half moon and adorned with five lines.

Ee el
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Hrshikesa

farfyfgameshga goeaay )
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(11) PADMANABHA
The Padmanabha-$alagramas arc in five varicties : (1) Asatru-

padmanabha, (2) Subhadayaka-padmanabha, (3) Nabhi-chakra-padmanabha,
" (4) Sankha-varna-padmanibha, and (5) Chamikara-padmanabha.
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(12) DAMODARA

The Damodara-miirti-silagramas are also in five varieties: (1) Darva-
bha, (2) Nila-megha, (3) Kapila, (4) Sukshma-randhra, and (5) Gadakara.

Damodara
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Nilamegha Damodara
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(13) SANKARSHANA

There are only four varieties of Sankarshana parasu-rama-salagrama:

(1) Raja-pijya-parasurama, (2) Santa-parasurama, (3) Atasi-pushpa-
parasurama and (4) Darvabha-parasurama.
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(14) VASUDEVA-MURTI

Vasudeva-murti-salagramas arc popular and frequently found. The
varicties mentioned here include (1) Chandrabha-vasudeva, (2) Dvaraka-
chakra-vasudeva. (3) pugiphala-vasudeva, (4) Chhidraprshtha-vasudeva,
(5) padmayukta-vasudeva and (6) Nilotpala-vasudeva.
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FrEEE: vfa?m JETTIYTE AU |

Vasudeva — Mirti

(15) PRADYUMNA-MURTI
The Pradyumna-salagramas occur in four varicties: (1) with numerous

fissures (bahuchchidra), (2) dark-coloured (krshna-varna), (3) of the
complexion of mythical marine creature (makarabha), and (4) of red hue
like hibiscus (japa-prabha).
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(16) ANIRUDDHA-MURTI

The salagramas rccognized as specific to this incarnatory form occurs
in five varietics : (1) with gold and bronze streaks (svarna-kamsya-
rekhadhya), (2) stablc and poised when placed (susthira), (3) with three
lines marked (tri-rckha), (4) dark coloured (krshna-varna), and (5) ycllow-
hued (pitavan)
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Among the Chatur-murti-§alagramas, Vasudeva is to be worshipped
by the brahmanas, Sankarshana by the kshatriyas, Pradyumna by the vaisyas,
and Aniruddha by the sudras. The brahmanas, however, may worship all

the four forms, the kshatriyas three of them, the vaisyas two of them and
the stdras one only.
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(17) PURUSHOTTAMA

There are eight varieties of Purushottama-salagrama, five of which
are described here: (1) Dvarachakra-purushottama, (2) Trailokyamochana,
(3) Atasi-pushpa-sankasa, (4) Padmini-patra-sankasa, and (5) Ananta-
purushottama.
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(18) ADHOKSHAJA-MURTI

This sdlagrama has no varictics. It is extremcly dark in colour, but
has a red strecak on it; it is round in shape, and has chakras. It may be
somewhat tawny at places, small or large.
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(19) NARASIMHA-MURTI

Details are given under Dasavatara-forms.

(20) ACHYUTA

This $alagrama occurs is five varieties: (1) having the colour of mud
or curds (samrdvarna, dadhi-varnabha), (2) having two ear-rings like
scratches (kundala-dvayasamyuta, (3) multi-coloured (chitra), (4) moon-
hued, having the mark of vanamala (himamsu varna,) and (5) with small
aperture (sikshmarandhra).

A=A

TYAET: FHGUI: HUSAEAEI: |
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(21) JANARDANA

This salagrama occurs in seven varieties: (1) Putra-1abha, (worship of
which bestows progeny), (2) Sirahs’yéma (with black stain on top), (3) Sri-
prada (prosperity-provider, with four chakras), (4) Utpala-prabha (shining
like a water-lily, blue coloured and large stone), (5) Dvadasa-chakra (with
12 chakras and 6 openings) (6) Nilotpala-samakara (shaped like the blue
lily), and (7) sankha-chakrankita (marks of conch-shell and discus present)
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(22) UPENDRA-MURTI

This salagrama occurs in two varieties (1) mani-varnabha (stonc with
reddish hue, and small chakra), and (2) syamala (dark-coloured, with chakras
on the sides).
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(23) HARI-MURTI

This $alagrama also has two varieties (1) having a small opening
(alpa-dvara), and (2) blue coloured (nila-varna) and having the marks of
conch-shell, discus and mace.

(24) KRSHNA-MURTI

This occurs in a single variety: black in colour, having even number
of chakras at the opening. The other forms are given under Dasavatara.

sitgmsoT: 1l

WHOh! GRAYT FOTEUT: FIN: |
w1 Fomfatasar gfwar dregarta

VIII SECTION EIGHT

This section deals with the $algramas associated with the minor forms
of Vishnu, like Hayagriva, Kapila, Dattatreya, Sim$umara, Mukunda,
Hamsa, Parama-hamsa, Vaikuntha, Pundarikaksha, Lakshmipati, Devadeva,
Vatapatra-§ayai, Arbhaka, Kshirabdhi-sdyi Visvambhara, Visva-ripa,
Garuda-dhvaja, Pitambara, Satya-vira-srava, Amrtaharana, Chakra-pani,
Mayanara- yana, Bahu-riipa-miurti, Pundarika, Parijata, Sudarsana (many
forms), Jagadyoni, Ananta, Sesha and Lakshmikanta. There arc also
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salagramas rcpresenting composite forms like Hari-marti-trimarti, Harihara-
marti and Sankara-narayana.
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Lakshmi-pati
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Sudarsana-salagrama is said to have twelve varietics, among which

(1) Sudarsana, (2) Yati-sudarsana, (3) Nrsimha-sudarsana, (4) Mahavishnu-
sudarsana, (5) Ubhaya-sudarsana, (6) Mahogra-sudarsana, (7) Dcva-

sudar$ana, (8) Lakshmi-sudarsana, (9) Eka-vaktra-sudarsana and (10)
Trailokya-sudarsana are described here.
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Sudarsana — sagrama
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Ananta-salagrama occurs in five varicties: (1) yellow-coloured
(2) black-colourcd. (3) bluc-black in hue, (4) multi-coloured, and marked
with scrpent-hood and (5) with fourtcen aperturcs. Some $alagramas arc
distinguished with a number of chakras, fourtcen to twenty; thecy may
occur in many colours. They may be large in size, and may be marked by
scratches calling to mind banner, conch-discus and mace.
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Harihara Mirti
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SECTION NINE

The $alagramas identified as specific to the form of Brahma, the
creator, onc of the celebrated trinity (Vishnu and Rudra being the other
two), arc dealt with in this section: Svayambhi, Paramcshti, Hiranya-
garbha, Brahma-marti, and Chaturmukha. This account is followed by
descriptions of Garuda-salagramas and Sesha-salagramas. Balasali-rama-
sdlagrama has been given as a varicty of the latter.
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Hiranva — garbha
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Hiranva - garbha
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Seshamirti
G JIHaeATEaT yarTaHten faaraar
ST HUSHIYAT AATHTIET A 1
Ut G T WA |
wRETgsr g fremsgfaartatu
FHARI AU q gergs gurdal
FeTeRfarenam faguamt gafaa:n
e 2fa Eat yfegfaaterya:
I waTfagNTgEETa: |
HAYTTTERTH:
Hraferi FEEER......... T o TFAq
g o gofug o qEETRat@dn
FrereaeygTy gy agnadsty am
FEYMET TAATET SYTRIgTaae: Il

[T Taaut: Wraia-tefaateTd: |
Yol dehershl ol WRaThT: gpawe: |
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X. SECTION TEN

Siva-nabha-salagramas represent the form of Siva. While the
salagramas usually arc taken to indicate the presence of Vishnu, there are
nevertheless some $alagrama-stones specific to Brahma, Sirya and Siva.
The $alagramas representing Siva occur in several varietics : Siva-nabha,
Gauri-nabha, Aghora-harihara (two sub-varieties), Dakshinamirti-Sivanabha,
Uma-mahesvara, Siva narayana (Harihara) Sadyojata, Vamadeva, Isana
and Tatpurusha. Thes¢ are described with reference to their distinguishing
characteristics.

forammsT:n

feertra wemmflr gmanfanTioren)
‘{ﬁ‘r%mamﬁqgfam g

AT )

Feaisaifnid fog afeag q gamimE:
wiuet Foureret o @1 foren femfaaan
foremrT

femy frammay Raseroranm:)
Torar Fedfe watfyma:
ey sy waiE:)
SuTafay e w9 |
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st fEn fgfaa:n

ALV gEsTE|
THATTHEHY  FPTs q urgdat
FHuipiara fagam guf-am:
foray 3fa = Yfeagfaaweryz:
TAFFTEERET g9ad a7 HeAq: |
forama: v faga: geiw: wdeamR:
fereaoT qem gear Mo wafaan
qfed famm e wnm FwEfugter vt
TEwT g T ey fagsal
foremry gfa wmafay ey e
Fedate fom afecrs @ wativE:
wiue Forael o @ Frew gfa getwm
FEgeeaicay glad Jitaeierid|
TriferemTaTe FdEaTEEdE
gfgrommfafyramrs: i

forg: wyfeie sgfval wwfug am
et quan T qeg T vl
foremmifetmariFmafayfie

TATSAET Tgfaar AT o e
IHTHR FL: 1)

I fyrammay il

Tgy: ufidr geamuagwmaataanil
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TogsmsiwfE gfeETE)
I AT Wad T Igweya ||
WA gHie Hywata a Wl
FATEHIAHR FAfUFTER |

oyt forgafafers fraam: ggae:
FHHEHTNT THwr guf-aay
Torama 3fa T sfeafaauaTae: |
e Afgarert g5t Taasrerad: |

3Ry |1 uftare igfdfagfan
srfgauty w@uly smen T arfesa:

T A R ST uaTah: |
argeh wedaas fergaul ggaresil
UaeTsRHEa e fgHE gt |l

2§ ushswgied fyrammrgon: wa:
Tehforg wagea: fgfag wema:
ey wqfes wadwaREE: |
forg vufiette: wgfiat wwfag an
TRl qUERAT ge T yIEEd|
fergrfaed gegat vraaTiirerd IR
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wopferg ged o foraars: gEen

Salagrama Kosha




r

Salagrama Kosha 91

3T TETATE: |l

BAAUSE e BHfSaw -
TS TGS TSI el

TRIATATeT S50 Qe
amRa: |l

forgaaaT TemauTt AaergseTm
ammearfyer gy fef: aftgfeam
Q‘STH:!I

ferfymnfueagaar FoTtersre=T|
qreftETEnYer 9T qiaaat wadi
A 1|

gafaeaery T wed fug=er vIoi
TG WIE AW TARHETN

XI. SECTION ELEVEN

This scction deals with the Salagramas rcpresenting the forms of

Sarya, the Sun-god, Haihaya (Kartavirya), Havyavahana {Agni), jitakrodha-
marti, Daityari, Atanka-murti, Nara-marti, Purana-puroshottama, Padma-
lanchhita, and vishvakscna. Excepting Strya, Haihaya and Agni, the other
deities represented in $alagrama arc not suitable for worship, as their
worship is likely to causc misfortune of some sort or other. This is actually
the miscecllancous section, which marks the conclusion of the detailed and
descriptive account of deity-specific Salagramas.

9 gIfa: |l

T FISTR FIST IhgTE I
gHgfa: e wdetufaaeT!
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FEayf:

T g ok g U SEhor afe:
ETgfatsfy FnataETaeT
Feae A i wdfafgwaTTE: |
TG A |

AU HETaST: A ETHT: |
TUTETETEAISHl SAUET A Wi

At S —
Ffaféreter YrRIgd: wentfa: |l
Terashrergfa: 1
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TagHfa: |
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TR WITET AR |
THATTEAGS gargs q wdBi
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QUTIEST: |

Fatwegeraes 3fa fafaan
FHATGTATHAU AT SR eIsh IR |

e osd: |

wuenelt gt g:@e: gfwdr Jumy)
férwa@a:n

agavi e fagem 3fa wra:
Ffa gfear Jomme q 7 "o

SECTION TWELVE

This scction gives an account of how salagramas differ on account
their aperture-size, number and location of chakras, shapes, colours and
marks on them.

Y -GAT- AT - THA G- TAHET T
TAuTHE SHETTSA WY 9 weradll
T WHNT: TR0 gy HEdl

TS TENf: FET: TR s |
HRQTfuT: AEUAT: WEgIEeht: Wehtdar: |
TENHY Wavi TEy quntas: |

Salagramas having chakras on the sides:

Parsva-chakra
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qrydeehTEd: |l

afreg) gt Fwl SweETTwd |
am ar ghor ansfy araferskaEtaE: |
AATETONUS: WEET: HiUega: |l

AT |

weriran fawyy mfdeye wifaa:
TERTHr YOS IRl AHATHT:
FHiuet TRRTEY AgHRguTRem
Frfererat aTEEET ATk YT |l

Salagramas with a single chakra:

Tehdehqd: Il

Uil Yerraet SRust HEEE:|
T: GEYH T SwTwaAt-ad: |
SECIRINE P CRE R IRe L
TSN gauE: &I o W

Saalagramas with three chakras:
e
sunEfigy Fmmtatas:|
Teggfave diav: v2d wfereshe:|
TEIsHArEfag HHg gEnww:il
TAIFRERIT: |

aﬁm ghga: damm s
fagray: wuwdl SsdEREuRAT|
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Salagramas with five chakras:

TR Il
sfraeT™: Tay=eh: daraEda =l
Ao Jrsfa weersRamtaEr: i

Salagramas with six chakras:
HeHshiqq: |l

Ay AeiRrauraaril
Salagramas with seven chakras:
Qlieshlcd:

Hidech: GHTEATAT = aé?ﬁga:n

AFEHTET: 1|
ALHARTION ST gIhuTioT: fammg:|
FATHUT WIT: YRt YT I
Salagramas with ninc to fourtecn chakras:
qAEAhIS: I

TyTrehe et ga= faasugs)
TR WA STA: THehTTa: ||
TR ITEALTST=: SHUUIRIEY T
=g a7 gal grevs e 1l
L] MR aEAIEITEga |

fagmrg swrenfavreuit wrshar)
wrehroTt faymfagar fagww gfa wa:
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Salagramas with chakras at the navel:
AR

WA FEIag HAT ORI
TR0 YEET 9RTE TE =

ARTeeRgaT: W YW JHTET:|
HaHfterTE! AV ARTET TRAR: 1|

Zfyrot wrehgETy T 1@ WA

Perfectly round Salagramas:

Vartula
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Elongatcd Sélagrémas:

S

Parsva
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Andakara

qechiad: i

Hae iRy faarurgae
werafaatergw TSty Tergden: |
AT ARTHET SRR Searsraan!
o Ty fawy: weRdure
e Higedd PRCECIN Wehitear: Il

salagramas with small openings:

Prthu Chakra
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GeHTHTSTI: |
Hferqeyfey aremat Jhwe:
Hicehalgl ITAEY: SR auaeeh:

EAEACIEEU ISR CR LG
FrRalstegg Tag TEEwm:

e faE: e WEy: 9y @ 9

Sitkshma - Chakra

Salagramas with garland-like marks on them:

rEE gyl gear fawpa w9
wertufacray fasmar fagesmam:
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T HETHAT aUTg: YA |
TAUTATEIARA N7 ATl
Salagramas with uneven chakras:
faamershEa: |

TR TRREY wirer T
sirercy ity g Tawmeaum

Salagramas with opening at the bottom:
3TelEeRUT FET Uit el

Salagramas with fang-like structures: .
foT:u

T Afaey faarorgaeem
wHfuet gy enfaswda =
ae wWyrwg gaEpur fawree:

Salagramas having the complexion of the snuhi-flower:
TR |l
TRTET G HAT WA ST

Salagramas having openings which arc fissurcd:
TraaeaEa: |
fognerafigsty fumaem: weifaa:

Salagramas like the Kadamba flowers:
hIFAHYHT: I

FHETEHYHT @ q: e W
THtEl aEy e ada =
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HFITHENALTAGTERI: | HyTa: |
AeHTTgun gfafeafasmmanrga: i
TMYTANTS TN ST AT OTET
e wg = e gl
Tt Ty g g
Syrar areAde e

Snuhi 1s a spurge, Euphorbia antiqguorum.

Kadamba-the tree, Nauclea cadamba having orange coloured fragrant
flowers

Salagramas which resemble hen’s cgg:

RERZTUSTHT: 1|
HIFUSH: $RTHT TYTHRUSHATH: |
AR SyRfacedimae a9
Tafasrmeaear wan: HFwReTITERYT:|
FHiuet IRfaEry SaeHfaemsd T
HeRdunr gty wee fawpa =
TEEUT YIATH TAWE SRl
W TEnTEr T faeagde: |
TS Yerchl: WIEANT FTOTT=a ||

Salagramas with chakras like proboscis:
qeRcafshuT:l

oo HeRHUTda SHaTe Ta W
TEE T § WA UreT: SRR Il

éélagrémas having small chakras:
HeH<Ishigd: 1l

TN IEAY T TR HE: |
TTITERTT: HHT HIEEl TESea: ||
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faaeRetsenga sitem: qeEaE:|
AR REAY I
T & gemoshe wiufi gt

Salagramas having marks of earrings:

ST aa: |

Hrarer TareEy e UEEE: |
afregyg Fove geaamitasn: i
TR JaATE: FN AGTHra:|
FHEIGYUT T AGHAUTATI

Salagramas having gold spots:

wuife;: 1

Ty uiemay anrEr fgfaurem
faefogr Jfey murer supgfia:n
Fetaudada SRR
TACET WHEE: queRTgaTE
AR FEHfEq: WhHuuTEdT|
AT g gftag S
AUREEAr & grafaywEn
fagear gftew: et Ffieawan
ARTATT: VRN TArE Jhatl|

fafae: forammar fe w@ifagacaam

SECTION THIRTEEN

This is the concluding portion of the manuscript, giving the various
benefits obtained from worshipping thce salagrama-stones of different
varieties. Perfectly smooth (snigdha) and blue-black (mechaka) arc regarded
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as the best. If the colour is of washed coal (dhautangara-vat) or bluish, the
stone is of middling merit. If the colour is tawny (pingala), yellowish
(pita), ash-grey (dhimabha) or red (rakta) the stonec will be malefic in
effect. Perfectly round stones contribute to prosperity; umbrella-shaped
ones will secure lordship; cart-like stones (sakatakara) spell miscry, and a
spear-shaped stone will bring about death and ruin. Crooked stones causc
poverty. This 1s what the texts generally say.

Ud YUY freTashreeTeghan)
TeREfads g ¥ e 3t fga:
IV T WY W oA e gl
I e W, YTGHISE 9 =
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gravta Bt @ & wremmmETgE: i
sgegwTEr el T quanaE)
%WWWWH

wfved qfved da wd w= fgan fegam
wrermTEYga e T el

7 gfagr 7 9@eR F watyeaa =@
Aremroary faee & @miman

wrehi FgatyTemars grenran aqsaq)
T: geaEfes | arfd wH uqq)

fawuR = Gy uF a1 qume
forcar urgenr @ @ arfe o= g9q
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froied viewnfa w5 ar qowa =@
WU WUehiq |d grfa afaaard
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srdergTepfade] @ & gAfamer:|
wehiferaer Tifaed Aferfaferad T
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FaE q T@TY HHOT HAET FA
Fyaf qavoT fawesmigaastra
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(Below are given the major characteristics (which are indentifying
marks) of some of the iconic $alagramas, arranged in the Sanskrit
alphabetical order. The details are taken from the addendum to the Teluge
Salagrama-lakshanam’. The list given here, however, is far from correct in
details or in order. I have corrected the errors and have also rearranged the
list. Benefits or otherwise accruing from particular salagramas are given
within brackets and in italics).

1. Achyuta-Miirti (Four Varieties) :

(i) large in size: smooth to touch; blue in colour; even chakras;
vana-mala mark.

(ii) a chakra outside; two chakras inside; small aperture.

(iif) large in size, cool to touch; large opening (mouth); clear
chakras; mark of bow; deep hole.

(welfare of mankind)

(iv) four or eight chakras on the left and right sides; marks of two
ear-rings; pafichayudha marks (conch, discus, lotus, mace and
sword); marks of pestle-rod (musala), banner (dhvaja), parasol
(chhatra), vajra and elephant goad (ankusa).

(obtained only by ascetics)
2. Adhokshaja-Mirti (Three Varieties)

(/) small or large in size; smooth to touch; fine looking chakras;
red coloured round spots.

(auspicious)
(if) beautiful to look at; multitude of chakras; faded in colour.
(causes sorrow)

(iif) large in size; tawny or black in colour; large opening; large
chakra.

(causes sorrow)
3. Ananta-Mirti (Also Called Visvrupa Mirti)

large in size; five or more chakras.
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4. Aniruddha-Miirti (Five Varieties):

(i) colour of red hibiscus; streaks of gold or silver on the body:;
vanamala mark.

(71) round in shape; charming in aspect; blue colour; two lines at
the opening; mark of lotus at the back on the lower side.

(iti) tortoise-shaped; large round opening; chakra on top; black in
colour. ‘

(beneficial)

(iv) multi-coloured; small hole on the side; black colour on top;
even chakra on the right side.

(v) black coloured; chakras on sides; even opening; a minutc
chakra on top; mark of the flower of Bengal gram.

5. Aneka-Miirti:
(/) many chakras
6. Amrtaharana-Miirti (threc varieties):

(i) round in shape; charming in aspect; small chakras on sides;
creeper mark.

(if) round; small opening; minute chakra; colour of blue lily.

(iti) one opening; four chakras; a spot; lotus-mark on the right and
conch-shell mark on left.

7. Upendra-Miirti (Two Varieties):

(/) round; charming; blue-coloured; minute and even chakras; three
lines.

(beneficial)
(i) round; rosc-coloured; two chakras; large hole.
8. Kapila-Miirti (Two varieties)

(i) round; tawny-coloured; clear chakras; dots like lotus flower;
marks of lotus on the left side and mark of conch-shell on the
right.

(secures mastery over scriptures)
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9. Kalki-Miirti (Three Varieties)

(i) elongated in shape; blue-coloured; snout like elephant-trunk;
mark of vana-mala.

(secures dharma)

(ii) elongated; mark like a sword either above the opening or
below.

(destroys the sins of Kali age)

(iii) called Kalyana-Kali-murti; black coloured; opening on top;
clear chakras at the bottom; minute mark of vana-mala.

(destroys the sins)
10. Kirma-Mirti (Twelve Varieties)

(/) shaped above like tortoise-shell; and short at bottom; chakras
at the navel.

(secures satisfaction of all desires)
(i) three spots; chakras or conch-shell marks; colour of even-tide.
(fulfilment of all desires)

(iii) round; large; golden-hue; mark of snuhi-flower by the side of
the chakra.

(fulfilment of all desires)

(iv) round; shaped like tortoise-shell above; red and black colours
mixed; a charming chakra at the navel; large opening; stable
when placed.

(progeny)

(v) round; shall opening; two chakras at the opening; large navel,
mark of banner.
(progeny)

(vi) round and tortoise-shaped; stable; chakra at the navel; black
and red colours mixed.

(vii) black coloured; kiirma-chakra below; two spots; short on top.
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(viii)

(ix)

(x)

(xi)

(xii)

large; shaped like tortoise; tawny-coloured; white or multi-
coloured; blue-black coloured chakra.

(fulfilment of all desires)

clongated on the right side; chakra at the bottom; thrce spots;
rosc-coloured.

round-shaped bottom; grecnish hue; mark of Kaustubha.
(fulfilment of all desires)

called Maha-Kiarma-marti; fresh green in colour; large opening
gold spots; marks of vana-mala lotus and discus.

called Kiarma-varaha; medium size; shaped like two balls
pressed together; a chakra at the opening; marks of conch-
shell and discus.

(fulfilment of desires)

11. Krshna-Miirti (Twenty one Varietics)

(@)

(i)

(7ii)

(iv)

)

large in size; high on top; black colour; a deep hole; a minute
chakra at the opening; on top the marks of ploughshare and
bow.

round; a protuberance at the back; mixture of black, green and
white colours; chakras on sides; well-formed navel near the
opening; mark of Garuda.

(elimination of sins)

large in sizc; very black in colour; well-formed chakras; cven
chakras at the opening; mark of vana-mala; and mark of \Sri-
vatsa at the back or bottom.

(provides happiness)

blue-black in colour; one large chakra; mark of vana-mala;
mark of Sri-vatsa at the back.

called Papahara-marti; opening with two chakras abovc and
below. \

(suitable for celibates)
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(vi)

(vii)

(viii)

(ix)

()

*)

(xid)

(xii)

(xiv)

(xv)

(xvi)

Salagrama Kosha

called gopala-krshna-mirti: ten long lines; and marks of

paiichayudha (conch-shell, discus, lotus, mace and sword);
also a mark of vana-mala.

called Bala-Krishna-mirti: high on top and depressed at
bottom; black colour; elongated opening; spots.

(progeny)

called Kaliya-mardana-murti: lower portion charming; black

in colour; one long opening from right to left; lines; two
spots.

(destruction of enemies)

called Govardhana-gopala-miirti; round on top and depressed
on the sides; white spots; long lines.

(increase of cattle, corns and wealth)

called Santiana-gopala-maurti: elongated; black in colour;
opening like crescent moon.

(progeny)
called Gopala-mirti; mark of stick on the sides; and mark of
flute in front.

also called Gopala-miirti: very smooth to touch; round in shape
like discus; blue-black in colour; small opening; spots; red
lines; cool when touched on top; smooth and soft.

called madana-gopala- mirti; mark of vana-mala; two earrings;
another variety has a long fissure on the left side; is white or
red at bottom, and has marks of bow and arrow.

called Bhii-gopala-murti: mark of trees on sides.

called Lakshmi-gopala-mirti: egg-shaped; ear-rings; marks of
vana-mila, ploughshare and flute.

(worldly welfare)

called VastrépahériTK‘rshna-mﬁrti: round at bottom; minute
chakras as if hidden; marks of clothes beside them.

(accomplishment of desires)
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(xvil)

(xviii)

(xix)

(xx)

(xx1)

called Chaniura-mardana-krshna-maurti: shaped like an
elephant’s trunk; blue-black in colour; two spots; curved lines
spots on right and left sides.

(destruction of enemies)

called Kamsa-mardana-murti: blue-black like dark clouds; three
openings in front; one opening at the side.

(welfare)

called Dhanaiijaya-prabhu-murti: short at the sides; lines on
right and left sides; strya-chakra.

(auspicious)

called navanita-hara-Krshna-murti: white spots in front; spots
like vana-mala and Kaustubha; mark of grinding stone (mortar)

called Syamantaka-hari-Krhna-marti: charming in aspect;
excessively large; bright-looking; chakras; Sri-vatsa mark at
the back; mark of vana-mala.

(celebrity, wealth and health)

12. Kesava-Miirti (Four Varieties):

)

(i)

(iii)

()

four corners; tawny in colour; elongated chakra; deep navel;
large opening; upward lines.

(all prosperity)

round and elevated in shape; four corners; blue-black in colour;
cluster of lines; fish-like mark by the side of the chakra.

(elimination of sins)

grass- colour: minute chakras; cool to touch; marks of
vanamala, $ri-vatsa and pafchayudha (conch-shell, discus.
lotus, mace and sword).

(fulfilment of all desires)

blue-black in colour; minute chakra; gold spots; mark of vana-
mala.
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13.

14.

15.

16.

17.

Salagrama Kosha

Gada-Pani-Mirti (Two Varieties)

(i) also called Jita-krodha-murti: red in colour; chakra in the
middle.

(death and unhappiness)

(if) also called purana-purushottama-mirti: grass-coloured; small
opening; slender green lines.

Govinda-Mirti (Two Varieties):

_ (i) Not very large in size; high but with a depression in the centre;

white in colour; chakra on the left side; large opening; marks
of discus and cudgel.

(if) white in colour; marks of cudgcl and discus on the right side
and mark a mountain on the left.

(fulfilment of all desires)
Chakra-Pani-Mirti:
(i) eight chakras
Jagad-Vyapi-Mirti:
(i) red in colour; chakras at the opening.
(causes happiness)
Janiardana-Miirti (Seven Varieties):

(i) one opening on the eastern direction and another on the
western; four chakras.

(wealth and destruction of enemies)

(ii) two even chakras at the bottom; four chakras; mark of a minute
chakra; belongs to Varaha-kshetra.

(iif) large in size; cool to touch; blue in colour like blue-lily; marks
of conch-shell, discus, mace and vana-mala.

(auspicious)

(iv) cool to touch; blue-lily colour; four chakras inside the opening;
mark of vana-mala.
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)

(vi)

(vii)

smooth to touch; twelve chakras; lotus mark by the side of the
opening.

colour of blue lily.
(auspicious, wish-fulfillment)

white in colour; elongated chakra; also a chakra at the bottom:
chakra with lotus mark.

18. Tri-Mirti (Two Varieties)

()

(if)

three openings at the bottom.
(all prosperity and happiness)
two chakras

(not suitable for worship)

19. Trivikrama-Mirti (Seven Varicties):

(@)

(ii)

()

(iv)
v)

(vi)

triangular in shape; cool to touch; blue in colour; two
chakras.

(suitable for brahmanas)

triangular opening; blue black in colour; excecdingly bright:
marks of mace and discus on the left side; and scratches on
the right.

wide at the basc and on top; slightly clongated; clear stonc;
black like collyrium; two chakras; chakra on top sprecad out;
car-ring marks on the sides.

(all four purusharthas)
elongated; left side elevated; a minute chakra.

elongated: cxceedingly bright; marks of conch-shell. discus.
mace and vana-mala. '

(wealth)

egg-shaped; chakra on top:; two chakras at the navel; lotus
mark in the centre; marks of banner, conch-shell and discus.

(prevents untimely death)
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(vii) chakra on top; well-formed chakras.
(fulfilment of desires)
20. Dattatreya-Miirti (Three Varieties):

(i) small in size: elevated at the back; mark of rosary in red,
white or black; mark of mace.

(auspicious)
(if) black in colour; chakra at the navel; rosary at its side.
(i) black in colour.
21. Damodara-Miirti (Five Varieties)

(i) large in size; grass-green in colour; chakra at the centre; cluster
of lines at the opening.

(auspicious)

.(ii) large in size; blue black in colour or tawny; round and even
chakras; large opening.

(iif) black like rain-bearing cloud; lines in central portion; mark of
vana-mala.

(wealth)
(iv) green lines; an encircline line; lotus mark on the left side.

(v) large and thick; two chakras; a small hole.
(happiness)

22. Narasimha-Miirti:
(a) Suddha-Narasimha (Ten Varieties)
(i) well-formed fangs; large chakra.

(if) bright like a lion; opening like lion’s mouth; large chakra;
wide opening with fangs.

(suitable for ascetics)
(iii) multi-coloured or tawny; wide opening; marked tangs.

(suitable for renunciants)
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(v)

)

(vi)

(vit)

(viir)

(ix)

()

tawny, golden-hued or red in colour; round opening with
fangs; fat at the centre; well formed chakras; slender lines;
clear uneven chakras.

(victory and liberation)

round in shape; tawny in colour; gaping mouth; chakra
and spot on the left side.

(causes unhappiness for householders)

split opening; many holes; well-formed fangs; mark of
golden garment.

(diseases)

tawny- coloured; large chakra; three or five spots; upward-
oriented fangs.

(fulfils desires)

lion-faced; opening like the hollow of a tree; excessively
large in size; marks of noose, elephant-goad, mace and
discus.

(worldly prosperity and liberation)

tawny-coloured; clongated opening; elongated chakra; and
large belly.

(suitable only for ascetics)

tawny-coloured; curved fangs; large and curved opening;
two large chakras inside, and fangs also inside; mark of
vana-mala. ‘

(wordly welfare and wisdom)

(b) Lakshmi-Narasimha-Mirti (Five Varieties):

(?)

(i)

tawny-coloured; with no chakras or with large chakra;
believed to be gold-giving.

(suitable for celibates)

large-size; elevated snout; tawny or multi coloured; wide
opening; two chakras; fangs on the sides; cruel in aspect.

(cruel; suitable for renunciants)
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pacific in aspect; blue in colour, or black like collyrium,
round opening; even-numbered chakras; gold spots; two
fangs. )

(suitable for all; eliminates fear)
black-coloured; chakra on the left side.
(prosperity and emancipation)

tawny-coloured; large chakra, or a minute chakra inside
the hole.

(suitable for renunciants)

(c) Ugra-Narasimha-Mirti (Four Varieties)

O]

(i)

(iif)
(v)

round in shape, like a ball of clay; round wide opening,
with fangs on the sides; deep hole.

slightly fat; tawny-coloured; distorted opening; even fangs.
Thick lines.

tawny-coloured; long manes; red spots.

clevated on the right side; chakra at the bottom; wide
opening and fangs; lines on the body.

(d) Other Forms: (Ninec Numbers)

(@)

(i)

(iii)

(v)

Patila-niarasimha: multi- coloured; many chakras; many
openings; many holes.

(suitable for ascetics)

Kukshi-nirasimha: big-bellied; small face; indistinct
chakras; small opening.

(suitable for forest-dwellers)

sarvato-mukha-narasimha: grey-coloured; gold streaks
all a round; many openings; seven chakras.

(emancipation)

Yogananda-narasimha: tawny coloured; three or five
spots

(prosperity and liberation)
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(v) Adho-mukha-nirasimha: round in shape; threc openings.
(emancipation)

(vi) Jvala-narasimha: two chakras, small holes; mark of vana-
mala; another varicty is tawny-coloured. with a large
chakra and fangs at the sides of a hole.

(vii) Maha-jvala-narasimha; large in size: bluc-coloured or
tawny; distorted opening
(suitable only for ascetics)

(viii) Vidyuj-jihva-narasimha: big one; elevated top; two
openings; two chakras.
(poverty)
(ix) Vibhishana-narasimha: clongated and large: bowl-like
opening; clongated chakra.
(long suffering)
23. Nara-Mirti
(i) of linsced flower colour; onc chakra; rosary mark at the side.
24. Narayana-Miirti: (Four Varictics)

(/) round in shapc; clear stone; tawny-colourcd; opening in front,
clongated chakra; chakra at the opening or at the navel.

(happiness)

(ii) bluc-black in colour; clevated chakra at the navel; a hole on
the right side; cluster of lines (scratches) on the top of the
opening; three lines in the centre; mark of mace; the middle
of the chakra black-coloured.

(special benefits)

(iii) cool to touch; chakra at the opening, surrounded by lincs
resembling the hooded snake (Adi-Sesha); mark of vana-mala.

(wish-fulfillment)

(iv) round in shapc and clevated; bright in aspect; at the navel,
threc long lines.

(wish-fulfilment)
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25. Lakshmi-Nirdyana-Mirti (Fourteen Varieties)

0

(i)

(i)

()

)

(vi)

(vii)

(viii)

small stone; round in shape; blue-black in colour; single
aperture; four chakras; spots resembling banner, elephant- goad,
vana-mala and Kaustubha-jewel.

(wish-fulfilment)

cool to touch; lustrous; grass-green in colour; four minute
chakras; mark of Garuda at the opening; smooth; marks of
vana-mala, Sri-vatsa, and paficiyudha (conch-shell, discus,
mace, lotus and sword).

(quick benefits)

round in shape; chakra on the left side; marks of banner
elephant-goad and Vajra.

(all accomplishments)

with four chakras; or with a single chakra or no chakra at all;
marks of conch-shell, mace, lotus, kaustubha-jewel, vanamala;
and mark of Lakshmi

(wish-fulfilment)

steady when placed, stable; depression at two places; four
chakras; a large hole on the right side; marks of two vana-
malas and parasol; chakra in the centre.

(most suitable for worship)

with four chakras; two lines at the opening; marks of lotus,
banncr and elephant-goad

(wish-fulfillment)

round in shape; green in colour; four chakras; two white lines
on the body; marks of a lotus and two chakras

(prosperity and liberation)

four chakras: one on top, another at the bottom and one each
on the sides.
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(ix)

(x)
(xi)

(xi)

(xiii)

(xiv)

smooth to touch; round in shape; small in size; black in colour;
chakra in the centre; gold spots, four chakras and vana-mala
marks on all sides.

(prosperity and liberation)
multi-coloured or orange-coloured; four chakras; gold spots

marks of pestle, sword, bow, conch-shell, discus, vana-mala
and mace

chakra in the centre; marks of mace, banner, vajra, elephant-
goad and four lotuses.

round; size of a hen’s egg; sky blue in colour; bright like
emerald; four, three or a single chakra, large aperture; gold
spots; marks of vanamala, banner, Sri-vatsa; round chakra

(health, long life and progeny)

round like a hen’s egg; stable and steady; chakra in the centre;
gold spots; marks of éri-vatsa, Kaustubha and two vana-
malas.

(progeny, prosperity and happiness)

26. Other Nardyana-Miirtis: (Five in numbers)

@

(i)
(iif)

(v)

v)

Vira-nardyana : fair-coloured chakra; marks of discus, pestle,
sword, conch-shell, mace and vana-mala.

Riipa-nirayana : marks of strung bow in front.

Maya-nardyana : clear stone; charming in aspect; a fine
aperture; chakra in the centre; marks of ear-rigs and nose-
studs; lines resembling garlands

(all accomplishments)

Sankara-niriayana : Siva nabhi either on the right or on the
left

Siva-N arayna : large in size; wide hole; also Siva-nabhi, and
a chakra.



120 Salagrama Kosha

27. Padmanidbha-Mirti: (Five Varieties)
(i) egg-shaped; round navel; minute chakras on both sides

(ii) a chakra without filaments on top; and at the bottom another
chakra with filaments.

(iif) multi-coloured; many chakras
(iv) rose-coloured; large chakra; navel like a lotus
(removal of sorrow)

(v) called Ananta-padmanabha-mirti: marks of lotus on both sides
of the chakra.

28. Parasu-Rima-Mirti: (Four Varieties)

(i) slightly corpulent; multi- coloured or golden-hued, elongated
aperture; a chakra at the navel; chakra on the right side and
mark of bottle-axe on the left

(if) black, white or red in colour; large aperture; a spot on the
chakra; a large chakra on the right or left side; green mark of
battle-axe; marks of fangs

(suitable for kshattriyas)
(iv) mark of battle-axe.
(peace)
29. Paiicha-Janya-Miirti

(/) the chakra is right-oriented (dakshinavarta); may be white stone
or black; marks of vana-mala on the body

(worldly prosperity and happiness)
30. Pitambara-Miirti: (Two Varieties)

(/) round in shape; smooth to touch; go-rochana colour; distinct
chakras

(sovereignty)

(if) round in shape; smooth to touch; multi-coloured; a chakra at
the aperture.

(happiness)
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31. Purushottama-Mirti (Five Varicties)

(i) chakra at the aperture, with marks of noosc and elephant-goad,
or two chakras inside the aperture and the marks of noose and
clephant-goad at the cntrance; or a chakra either inside the
aperture or outside and marks of noose and elephant-goad.

(it) shape of a jambu fruit; large aperture; clongated chakra; mark
of bow on top.

(iif) golden-complexioned; in the middle of chakra also of the same
hue; a large chakra on top.

(auspicious)

(iv) Puriana-pursuhottama : round, scratches all over the stone;
small hole at the back

(v) Ananda-purushottama : mark of a serpent with hoods (adi-
sesha) and a chakra on top of the stone.

32. Pundarika-Mirti : (Three Varictics)
(i) Two eye-like marks on the sides or on top
(charming all people)
(if) mark of lotus with many petals; copper-coloured.

(iify Vishtara-srava : Large and elongated chakra; two holes on
the sides; many chakras; and mark of vana-mala.

33. Pradyumna-Mirti : (Three Varieties)
(/) elongated aperture; large chakra; mark of snuhi-flower
(suitable for vaisyas)

(if) elongated stone; elevated; navel in depression; lines on the
right side; minute chakra.

(iii) green colour; minute chakra; marks resembling mythical
makara on sides.

34. Balarama-Mirti : (Eight Varicties)

(i) a chakra with filaments on top and a chakra without filaments
at the bottom
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(i)

(iii)

()

v)

(vi)

(vi)

(viii)
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dark blue in colour; round aperture; large chakra, and lotus-
filaments in the centre of the chakra; marks of shield, vana-
mala and plough-share

(suitable for rulers)

elongated and brilliant in aspect; large chakra; deep hole, marks
of pestle and ploughshare

(progeny, wealth)

blue-lily like hue; lines resembling pestle at the bottom; and
mark of plough-share; two chakras on the sides

(progeny, wealth)

white-coloured; butter-like spots; marks of pestle and plough-
share; mark of vana-mala

Sirapani-miirti : red-coloured; chakra at the aperture; or there
may be no chakra.

(auspicious)

Pralambaghna-miirti : coloured mixture of red and black; a
single chakra at the aperture.

(emancipation)
Bala-bhadra-marti : ochre-coloured; large chakra.

(progeny and wealth)

35. Bahu-Riipi-Miirit : (Three Varieties)

()

(i)

(iif)

large apertures on all sides; a large chakra inside an aperture
(happiness)

multi-coloured at the apertures and near the chakras
(Happiness)

redd-coloured or dirty white; chakras inside the apertures and
at the back; spots resembling lotus flowers.

36. Buddha-Mirti : (Two Varieties)

0

round stone; no chakras; a hole
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(i)

smooth to touch; two chakras inside an aperture; circular lines
on the body

37. Matsya-Miirti : (Six Varieties)

(@)

(i)

(iii)

(v)

V)

(vi)

elongated body; smooth; multi-coloured; two chakras in the
centre of the aperture; lines on the left side; a single chakra
on the tail portion;

elongated; multi-coloured; distinct chakra on the right side;
mark of fish on the left side

clongated aperture; clear stone; two chakras; sri-vatsa mark
on the left side.

(auspicious)

bronze coloured; shape like the face of a fish; three chakras;
spot resembling Sri-vatsa.

shape like the fish-face; two chakras; spot resembling sri-vatsa
(happiness)

smooth to touch; large fangs, a spot of srivastsa or three spots,
uneven chakra with a fang; marks of $akti-linga, conch-shell
and discus

(happiness)

38. Madhusiidana-Miirti : (Three Varieties)

(®)

)

stable when placed; brilliant in aspect; golden hued; single
chakra

(celebrity welfare)
stable and steady; red-coloured; clear stone

(wealth and corns)

(iif) black-coloured or honey-coloured; clear stone.

39. Miadhava-Mirti

(i) single chakra; marks of vana-mala and lotus.

(happiness)
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40. Mukunda-Mirti
(i) six openings
(emancipation)
41. Yajna-Mirti

(i) reddish hue; well-formed chakra, small aperture; to the right
of the aperture mark of sacrificial ladles (sruk and sruva) and
to the left, mark of conch-shell.

42. Yajia-Varaha-Mirti
(/) small and round

43. Rama-Miirti : (Six Varieties)
(a) Sri-rama-marti :

(i) round; blue-lily colour; lustrous; minute chakras at the
navel; small navel; mark of bow on the left side

(ii) elevation at the back; blue-black colour; mark of Garuda
at the aperture; two lines resembling a bow; bow-like
marks on both sides

(itf) large in size; chakra at the navel; many holes; lines
resembling bow and arrow; long spots.

(iv) elongated; elevated on the front side; wish- fulfilling tree
(kalpa-vrksha) and parasol.

(v) jambu fruit shaped; black colour; two chakras; holes and
spots; marks of makara-ear-pieces; lines resembling bow
and arrow in golden streaks, and quiver

(vi) colour of blue-lily; spots; lotus-marks, marks of bow,
battle-axe and plough-share.

(b) Sitarama-Miirti : (Five Varieties)
single chakra: on right and left sides mark of quiver

(i) egg-shaped; chakra at the bottom; even chakras near the
aperture; marks of ear-rings and wish-fulfilling tree (kalpa-
vrksha); '
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(iii) shape like hen’s egg; blue-black in colour: chakras on

(v)

v)

top; four chakras near two apertures; marks of bow. arrow,
vana-mala and quiver.

four chakras in front or near the aperture; marks of bow,
arrow, elephant-goad, banner, parasol fly-whisk and vana-
mala.

four chakras near two apertures; one chakra on the lcft
side; marks of bow, arrow, vana-mala and quiver.

(¢) Sundara-Vira-Rama-Miirti

(@)

bluc or yellow in colour; six chakras; three lines; marks
of the weapons on one side, and marks of discus and
kalpa-vrksha on the other.

(d) Pattabhi-Rama-Miirti :

(1)

(i)

chakra on top; marks of bow and arrow; two chakras, and
marks of wish-fulfilling tree (kalpa-vrksha) by their side

three apertures in front; a chakra on the side; marks of
bow and arrow; wish-fulfilling tree.

(¢) Other forms (Nine in Number) :

()

(if)

(iif)

(v)

V)

(vi)

Bila-rama-mirti : egg shaped; clevated at bottom;
tortoise-shaped chakra, or five chakras; five lines at the
bottom; mark of bow, below which is the mark of cight-
petalled lotus; beside it marks of bow and arrow

Vira-rama-miirti : chakra with five filaments; marks of
bow and arrow; marks of eight garlands, and ear-rings

Vijaya-rama-miirti : ferocious looking; chakra with red
spots, marks of quiver, bow and arrow.

Ananda-rama-miirti : mark of plough-share on top:
marks of bow and arrow.

Kupita-rama-miirti : black in colour; single chakra in
front.

Kodanda-rima-mirti : colour like dark clouds; mark of
bow, circular in shape.
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(vii) Aranya-rima-mirti : marks like matted hair on top;
marks of bow and arrow : lines resembling garments of
birchbark

(viii) Sta-viyukta-raimi-murti : marks of bow, arrow and
quiver; lines resembling dishevelled garlands.

(Rama-miirti : black in colour; if marks of bow and
arrow, it is Sri-raima-mrti; if marks of battle-axe Parasu-
rama-miirti and if marks of ploughshare, it is Bala-rama-
murti)

44. Lakshmipati-Mirti

(1) round in shape; three apertures in front; one aperture at the
back; chakra in the centre and spot; fine filaments; golden
streaks on top

45. Vatapatra-Siyi-Mirti :
(i) round in shape; charming in aspect; sky-blue in colour

(i) round in shape; single chakra in aperture; mark of snake’s
hood and lotus by its side; colour of milk’s scum.

(a) Varaha-Miirti ; (Eight Varieties)

(i) large in size; blue in colour; chakra at the opening; chakra
on top; three lines; marks of sakti

(happiness and prosperity)

(i) smooth to touch; multi-coloured; large opening; round
chakra; lines resembling boar’s face

(iii) elongated; blue-lily-like in colour; elongated aperture;
distinct lines; chakra on left side; elevated at the back

(iv) lines like a tail; mark of Garuda at the base; marks of
Kaustubha-jewel

(sovereignty, wealth and progeny)

(v) exceedingly smooth to touch; elevated in front; downward
slant for the stone.

(wealth)
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(vi)

(viD)

(viii)

golden hue; line like a tail; chakra; marks of a boar’s
body; marks of Kaustubha-jewel at the bottom.

(sovereignty)
egg-shaped; chakra; elevated chakra at the back
(emancipation)

elevated; boar-faced; minute chakra; three spots; pointed
like needle

(immortality)

() Bhii-variha-miirti : (Three varieties)

(@)

(i)

(iii)

black on top but yellowish below; snout like elephant-
goad; chakra at the bottom; round whorl at the back;
mark of kaustubha; a single tusk like line (landed

property);
round at the bottom, blue-black in colour; elongated

aperture; chakra at the aperture; marks of parasol, flywhisk
and wish-fulfilling tree (wealth);

smooth to touch; downward slant; distinct chakras; small
holes; marks of tusks (lands)

(¢) Lakshmi-Varaha-Mirti : (Two varieties)

(i) Chakra on the right side, mark of vana-mala.

(i) Clear stone; broad snout; one tusk-like line; mark of vanamala.

(d) Yajna-Varaha-Miirti :

@

white and red colours; chakra on the aperture on the left
side; marks of sacrificial ladles (sruk and sruva).

(dharma)

(e) Mahia-Varaha-Miirti :

)

minute chakra.

(wish-fulfillment)
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46. Vamana-Mirti :

(a) Vamana-Miirti : (Sixteen Varieties)

O]

(i)

(iif)

(iv)

)
(vi)
(vii)

(viil)

(ix)

()

(xi)

(xii)

round in shape; steady in posture; bluish in hue; minute
chakra; round navel; even lines in the chakra.

round in shape; very small in size; spots; colour of linseed
flower.

round in shape; smooth to touch; steady in posture; colour
of kadamba; elongated aperture; distinct chakras; elongated
navel; shape of jambi fruit.

(suitable for householders)

round in shape; blue in colour; round aperture; even
chakras; lines of discus by the side of chakras

small in size; lustrous.
well-formed chakras in the apertures;

round in shape; smooth to touch, small chakra; small
aperture; gold spots.

(wealth)

round in shape; small in size; aperture with spots; marks
of ear-rings

small in size; smooth to touch; black colour; well-formed
chakras in the centre

(suitable for householders)

elevated at the back, colour like linseed flower; indistinct
chakras;

(wish-fulfilment)

round in shape; small in size; colour of Kadamba; five
lines

(rare to obtain)

round in shape; big belly; colour of rain-bearing clouds;
minute chakras; mark of vana-mala

(rare)
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(xiii)

(xiv)

(xvi)

clongated stone; large chakra; marks of vana-mala and
lotus-flower

(wealth)
round in shape; small in size; gold spot

round in shape; stable and steady; yellow colour; even
chakras, circular navel

(health, wealth and happiness)

(b) Dadhi-Vamana-Miirti : (Five Varieties)

(@)

(1)

(iii)

(iv)

v)

blue like sky or cloud; chakras at the opening; spots like
drops of curds; marks of vana-mala and lotus flower.

round in shape, small in size; blue black in colour or
black; opening at the back or near the back portion; chakra
at the opening

(wish-fulfilment)
white spots around the opening
(cattle-wealth, lands and wealth)

round in shaped; blue-black in colour; well-formed
chakras; spots like drops of curds; line-marks of chakra

Dadhi-vamana-gopala : chakra on top; spots like drops
of curds.

(removes poverty)

(¢) Hema-Vamana-Miirti :

(@)

round in shape; chakra on top; white spots; minute marks
of $ri-vatsa; marks like gold dust sprinkled at some places

48. Vaiasudeva-Miirti (Seven Varicties)

() white in colour; charming in aspect; chakras inside the aperture
or at the navel

(#f) White or fair-complexioned; even chakras at the aperture

(wordly welfare and spiritual benefits)
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(#17)

()

V)
(vi)

Sdlagrdma Kosha
white and black mixed in colour; minute aperture; even chakras;
marks of lotus flower at the sides
(happiness)

shape like an areca-nut; small in size; white colour on top;
chakra at the bottom; even chakras at the aperture; spots on
the body

smooth to touch; white colour; scratches on the body.

Sinta-vasudeva-miirti : colour of blue lily; elongated aperture;
chakras; lines resembling the hooded serpent (ananta or
adisesha).

49. Visvambhara-Miirti

)

twenty chakras

(auspicious)

50. Visvaripa-Miirti:

U]

large; many chakras

51. Vishpu-Mirti : (Five Varieties)

@)

(i)

(iii)

(iv)

)

green in colour or hue of lotus filament; broad aperture; large
chakra; marks of conch-shell and lotus flower on the sides.

black in colour; large chakra; mark of mace; depression at the
bottom.

(emancipation)

elevated in front and depressed on top; smooth to touch; tawny-
coloured; chakra on the left side; wide opening

(wealth, enjoyment)

colour of vishnu-kranta-flower; mark of vana-mala; marks of
pafichayudha (conch-shell, discus, lotus, mace and sword)

black in colour; charming in aspect; large chakra: marks of
mace and lotus flower.

(emancipation)
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52. Vishvaksena-Miirti : (Two Varietics)
(1) multi-coloured; single chakra at the aperture

(it) round in shape; two ehakras at the aperture; mark of cudgel
on the right side, and mace on the left

(happiness)
53. Vainateya Miirti : (Two Varieties)
(i) marks like two wings; even ehakras
(elimination of poison)
(it) broad aperture; mark of water-vessel (kalasa).
54. Vaikuntha-Miirti : (Six Varietics) :

(i) blue in colour; single chakra on the left side; mark of lotus
flower above the opening.

(i1) blue like sapphire; marks of lotus flower or foot; silver spots
at the bottom

(fif) black in colour; single chakra at the opening

(iv) blue-black in colour; lotus mark inside the aperture; eight
lines; marks of vana-mala.

(v) only the mark of a lotus flower.

(vi) blue like sapphire; white colour at the aperture; single chakra;
mark of guiija berry above the aperture; marks of lotus flower.

55. Sim$umara-Mirti : (Three Varieties)

(i) elongated stone; small hole; a depression; single chakra at the
bottom.

(i) Yoga-simsumaira-miirti : colour a mixture of blue and whitc;
on both sides of aperture chakra with filaments.

(iii) Sarva-yogisvara-simsumara-marti : round in shape; colour
blue and white mixed; two or twelve ehakras.
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52. Vishvaksena-Miirti : (Two Varictics)
(i) multi-coloured; single chakra at the aperture

(ii) round in shape; two ehakras at the aperture; mark of cudgel
on the right side, and mace on the left

(happiness)
53. Vainateya Mirti : (Two Varieties)
(/) marks like two wings; even ehakras
(elimination of poison)
(if) broad aperture; mark of water-vessel (kalasa).
54. Vaikuntha-Mirti : (Six Varietics) :

({) blue in colour; single chakra on the left side; mark of lotus
flower above the opening.

(i) blue like sapphire; marks of lotus flower or foot; silver spots
at the bottom

(7if) black in colour; single chakra at the opening

(iv) blue-black in colour; lotus mark inside the aperture; eight
lines; marks of vana-mala.

(v) only the mark of a lotus flower.

(vi) blue like sapphire; white colour at the aperture; single chakra;
mark of guiija berry above the aperture; marks of lotus flower.

55. SimSumara-Miirti : (Three Varieties)

(i) elongated stone; small hole; a depression; single chakra at the
bottom.

(7)) Yoga-Simsumara-miirti : colour a mixture of blue and white;
on both sides of aperture chakra with filaments.

(iii) Sarva-yogisvara-simsumdra-mirti : round in shape; colour
blue and white mixed; two or twelve ehakras.
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56. Siva-nabhi-Mirti : (Eight Varieties)

@

(i)

(iii)

(v)

v)

(vi)

(vii)

(viit)

exceedingly smooth to touch; colour of kadamba flower; shaped
like elephant’s head; a long, thick line on top; marks in gold
and yellow of matted hair; linga-like protuberance

(property and emancipation)

Gauri-§ivanabhi-miirti : round in shape; a hole on top; marks
of homns.

Viévesvara-§ivanabhi-miirti : large in size; mark of an arrow;
$alagrama-sila.

Umﬁ-parameévara-Mﬁrti : round in shape; form of a linga;
silver-coloured; shaped like cow’s hoof-prints

Aghora-siva-nabhi-miirti : red coloured; red lines resembling
matted hair; mark of a crescent moon.
(suitable only for ascetics)

Sadyojita-§ivanibhi-mirti : gold spots, silver lines
resembling matted hair; lines resembling matted hair; marks
of crescent moon and Ganga; shaped like cow’s hoof-prints

(progeny)

Viamadeva-$ivanabhi-miirti : red colour; §akti-linga; marks
of crescent moon and matted hair; another marti is tawny,
blue or black in colour, with lines on both sides. It has yellow-
lines resembling matted hair

(auspicious for householders)

$ankara-§iva-nabhi-miirti : stone with two, three, four or
five linga-like protuberances

(attainment of divinity)

57. Siva-Linga-Mirti : (Two Varieties)

@

(i)

shape of linga on top; marks of matted hair, sun and moon; a
minute chakra on the bottom portion

bottom shaped like tortoise-shell; linga form at the side; mark
of cow’s hoof-print

(worldly welfare and spiritual progress)
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58. Sesha-Marti : (Four Varieties)

(i) elongated stone; large; red-coloured; seven chakras; enciccled
by a mark resmebling serpent’s body.

(wealth, corns and happiness)

(i1) blue, blue-black or tawny in colour; or all these colours mixed;
well-formed chakras; an encircling line from back to top; also
two, three, four or six lines, appearing to encircle the stone
like snakes.

(wealth)

(iify Ananta-miirti : multi-coloured; line resembling snake
encircling the body.
(prosperity)

(iv) Ananta-riipa-miirti : multi-coloured; elongated apcrture;
chakra of honey-hue; many lines like snakes.

(wish-fulfilment)
59. Sri-Dhara-Miirti : (Eight Varicties)

(/) smooth to touch; broad at the bottom; small opening which is
longish in shape; wide opening, spots like honey-drops;
slightly longish on the left side; marks of Mandara and Sri-
vatsa.

(ii) somewhat round in shape, large; three chakras with marks of
filaments; marks like neckace

(all accomplishments)
(iif) glass-like appearance; three spots; marks of vana-mala.

(iv) narrow bottom; blue-black in colour; lotus mark in the centre
of the chakra; five lines resembling the buds of sugandha-raja
flower (Albrus precatorious); mark of vanamala.

(v) small in size; round in shape; slight depression on top; a
minute chakra inside the depression.

(wish-fulfilment)
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(vi) small in size; smooth belly

(vii) depression on sides and bottom (suitable for worship), or on
top; (unsuitable); deep-set chakra

(happiness)

(viif) grass-green in colour; opening with slightly uneven chakras;
marks of vana-mala

(prosperity)
60. Sri-Mirti :

(i) round in shape; large in size; colour mixture of white and
black; round opening; two chakras; blue mark of Vaijayanti-
mala; small snout

(enticement of all)
61. Sankarshana-Miirti : (Four Varieties)
(i) marks of conch-shell, discus and mace

(if) large in size; oval-shaped; marks of lotus flower and discus;
marks of ploughshare and filantents on the side.

(auspicious)
(iif) two chakras conjoined; one side more than the other.
(wish-fulfilment)
(iv) elongated; clear stone; red in colour; wide opening; large chakra
(suitable for rulers)
62. Satyavira-érava—Mﬁrti:

(i) round in shape; spot on left side; greenish hued chakra,
covering most of the stone.

(all prosperity)
63. Sudarsana-Miirti : (Six Varieties)
(i) single chakra on top; black in colour

(removes all sins)
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(ii) shaped like a lotus-flower; a large chakra on top; spots like
drops of honey; depressed navel.

(removes all sins)

(iv) rounds in shape or ovals; two chakras below the opening; also
spots.

(vii) excessively brilliant in aspect; single chakra.
(wards off accidents)

(vi) Urdhva-chakra-sudarsana-miirti : tawny-colour; no
apertures; chakra on top; ferocious in aspect.

(suitable only for ascetics)

64. Hamsa-Miirti : (Two Varictics)

(/) mixture of blue and silver in colour; chakras; marks of lotus
flower and bow.

(t/) Parama-hamsa-miirti : round and elevated in shape; round
aperturc; mark of sun on the right side of the chakra, and a
round spot on the left.

(suitable for worship by all)
65. Hari-Mirti : (Three Varietics)

() charming in aspect; blue black in colour; small aperturc; many
chakras on the sides

(ii) charming in aspect; blue black in colour; small aperturc;
chakras

(progeny, prosperity and happiness)

(iif) slightly clevated; red coloured; wide opening; even chakras;
two chakras on the sides

66. (Hari-Hara-Miirti) : (Five Varictics)
(/) Siva-nabhi on top as well as bottom
(happiness and welfare)
(ii) large chakra on top; indistinct chakra at the side
(wish-fulfilment)
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(iif)

()

V)

Salagrama Kosha

smooth to touch; well-formed chakra on top as well as bottom
(ordinary benefits)

downward oriented stone; four chakras

(death, disease, loss)

chakras on top as well as bottom

(poverty)

67. Hayagriva-Mirti : (Eight Varicties)

(@)

(i)

(iii)

(v)

™)

(vi)

(vii)

shaped like an elephant-goad; mixture of red and green in
colour; two chakras at the opening; marks of rosary, lotus-
flower and ear-rings.

(wish-fulfilment)
mark of an elephant-goad
(happiness)

shaped like the horse’s head; mixture of red and green; two
lines; many spots; marks of lotus flower, discus, rosary and
book on the sides

(eloquence)

elevated bottom; colour of gold and red mixed; elongated
opening; sharp chakra; mark of lotus-flower with filaments at
the opening

(erudition)

two chakras; line like clephant-goad

| (happiness)

blue colour at the bottom; five lines; mark of elephant-goad;
many spots; mark of head of horse and lotus-flower.

(erudition and wealth)

colour of jambu-fruit aperture shaped like elephant-goad;
longish spot.

(happiness)
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(vii)

chakra in the opening; shape of horse’s head.

(removes fears)

68. Hiranya-Garbha-Mirti : (Scven Varictics)

0]

(i)

(iD)

(iv)

(v)

(iv)

(vii)

blue in colour; clongated opening; large chakra; circular lincs
on thc body.

(worldly welfare and liberation)

somc with chakras (unsuitable for worship) and some without
chakras (suitable).

(emancipation)

shaped like moon; large in size; blue in colour; without
aperturcs; honey-hucd navel.

(wealth)

Prameshthi-hiranya-garbha-miirti : white or green in colour;
round aperture at the bottom; marks of lotus-flower and discus;
filaments.

(worldly welfare and emancipation)

Pitimaha-mirti : four openings; cight chakras: mark of
banner. '

Padmasana-miirti : a navcl; rosary by its side; lines resem-
bling lotus-flower and water-vessel (kamandalu) on the bottom
portion.

(auspicious)

Chaturmukha-miirti : two chakras in the centre; four lincs
on the side.

69. Hrshikesa-Miirti : (Six Varictics)

(1)

large in size; shaped like half or round moon; smooth to touch;
bronze-coloured; apertures with chakras; mark of fortunc (sri-
rekha).

(happiness)



138 Salagrama Kosha

(ii) exceedingly smooth to touch; milk-coloured; wide opening on
the right side.

(iii) blue in colour; irregular aperture; large chakra; marks of
vaijayanti-mala.
(heavenly happiness)

(iv) blue in colour; uneven chakras.
(celestial pleasures)

(v) shaped like half-moon; lustrous; large in size; chakra on top.

(greatly beneficial)

(vi) charming in aspect; blue-black in colour; ten chakras; five
depressions.

70. Haihaya-Mirti

(i) yellow and red colours on the outside or inside; chakra inside
the opening; gold spots; marks of vajra and lotus flower on
the right side.

(all accomplishments)
71. Kshirabdhi-Sayana-Miirti : (Two Varieties)

(/) mark of conch-shell on the left side and of lotus-flower on the
right.

(long life and health)

(i) black in colour; but blue like the neck of peacock at the
opening; minute chakra.




On Dhwajastambha of the Temple in Tirumala

CHAPTER TWO

SAMKHA-THE SACRED
CONCH-SHELL

)

Intimately associated with the salagramas are the sacred conch-shells
known as §amkhas, which are also geological and biological specimens of
great antiquity. Like the Salagramas which are ammonite fossils, the samkhas
are marinc fossil remains of the large gastropods (stomach-footed),
especially ‘strombus gigas’. They are shells of bivalve mollusc (conchifera
division of the molluscs). Molluscs are animals of the sea-shore, with soft
bodies devoid of any bones but having hard shells. The gastropods crawl
along on a broad foot (viz., stomachs) carrying shells on their bodies; and
into these shells they pull themselves when threatened. Different molluscs
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have different plans in making their shells, like the moon-shells, cowry-
shells, tooth-shells and ordinary bivalves (Lamelli-branchiata) like oysters.
Conchifera (the spiral forms of conches) are characterized by prominent
mussels (cavities), with conchi-spires on the outside.

Since 1776, a separate discipline known as Conchology has grown
for the study of conch-shells. In 1828, an instrument known as Conchometer
was also designed to measure the spiral arrangements on the fossil-shell,
the angles of the spire, and so on.
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Since antiquity these marinc shells have been credited with mystic or
occult power, even in Greece and Rome. The Greeks, for instance, arc
known to have held in great reverence conchites, which were stones
resembling the fossil-shells (conches). The conch-shells have also been
employed since ancient times as a martial instrument. The conch-shell is
perforated at one end, and blown as a wind-instrument, as a horn or trumpet.

Crown Conch (Melongena Corona)

The use of these shells to announce the commencement of an encounter
on the battle-field has been mentioned in the great epic Mahabharata. In
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the Bhagavad-gita, the loud roar of the conch-shells blown by the Pandava
army is said to have unnerved the Kauravas (1-19). The Romans and
Tritons are also recorded to have used the trumpet like the Indian heroes.
They also had their own names given to their favorite conch-shells.

Murex (Chicoreus Beauii)

In the Bhagavad-gita, we read that Krshna’s conch-shell was named
‘Paficha-janya’, Bhima’s ‘Paundra’, Yudhishthira’s ‘Ananta-vijaya’,
Nakula’s ‘Sughosha’ and Sahadeva’s ‘Mani-pushpaka’ (1-15-16). Each of
the other prominent warriors (Dhrshtadyumna, Satyaki, Sikhandi, Drupada
etc.) had his own conch-shell trumpet. The loud sound from the conch-
shell is described as ‘ghosha’, ‘Samkha-rava’, or ‘$amkha-svana’.

In India, a conch-shell hom is regarded as one of the classical pentad
of musical instruments (pafichavadya) of folk character : horn ($rmga or
kombu), kettle-drum (tammata), conch-shell trumpet (Samkha or davala),
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large drum (bheri), and bronze gong (jayaghanta or jagata). The conch-
shell trumpet can be very melodic and is employed in Processions and on
auspicious occasions. There are two ways of blowing it. There are two
ways of blowing it : (1) dhamana or blowing by holding the perforated
end directly to the lips, and (2) pirana or filling the air-current into the
conch-shell through a small cavity in the shell (symphonic).

The conch-shells in ancient maritime civilizations have also been
used as containers of articles like oil and salt; the conch-shells have provided
material and form for ornaments like bracelets and armbands (Samkha-
valaya), ear-pieces (Samkha-patra), and necklace-beads (Samkha-mani).

The convolutions of the conch-shell (the spiral curves) have inspired
a large number of designs and decorative motifs. In Rome, an architectural
style was modelled after the shell-convolution : domed roof with semi-
circular apse. The spiral forms in art and architecturc have directly been
taken from the conch-shell.

Decorative design
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And in religious lore, especially in Buddhism, it is one of the eight
auspicious signs (ashta-mangala), the other seven being a parasol (chhatra),
vase (kalasa), flower (pushpa) the sacred knot (granthi), wheel (chakra),
banner (pataka), and a pair of fish (mina). The conch-shell here symbolizes
the dharma-teaching (dharma-$§amkha), even as the parasol stands for the
divine protection, vase for immortality, flower for mercy, knot for eternity,
wheel for truth, and banner for victory.

One of Ashtha-mangala

The form of the conch-shell is imitated in a particular hand-gesture
(mudra) employed in classical dance as well as in ritualistic worship. It is
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known as ‘Samkha-mudra’, belonging to the ‘samyuta’ varicty (where both
the hands arc used together). The right thumb is placed on the middle of
the left palm, and the left thumb is raised in the sikhara-manner (like the
superstructure on the sanctum in a temple), while the other four fingers of
the left hand enfold the right thumb. The four fingers of the right hand
are enclosed in the left fist, the tip of the right fore-finger touching the tip
of the upraised left thumb. The hand-posturc resembles the conch-shell
convolution (samkhavarta). In the religious context, it symbolizes the
presence of a conch which is dcar to Vishnu.

Samkha in Indian mythology is also thc namc given to onc of the
nine treasurcs held by the god of wealth, Kubera. It represents a hundred
billion (or 100,000 koti or crorc). An attendant of Kubera is called Samkha-
nidhi, and he is shown as a corpulent dwarf scated in an casy posturc
holding a conch-shell in one of his two hands. His companion is Padma-
nidhi, who resembles Samkha-nidhi in all particulars cxccpt that he holds
a lotus in his hand instcad of conch-shell; Another attendant of Kubcra
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bears the name Samkha-chiida (or Samkha-$irsha), which is also the name
of a dragon (naga).

The conch-shell motif is employed for branding cows and buffaloes
(§amkha-mudrankana). The branding seal is a small metallic plate carrying
the cut-out design of a conch-shell (or of a discus, chakra), with a handle.
It is as a curative device that branding is done, when the animals are ill.
Mor often, the conch-shell is used for pouring out libations of water
($amkhodaka) before an icon; or for giving a ceremonial bath to a monarch
(Samkha-snana).

2

The Sanskrit word ‘Samkha’ has the etymological meaning of pacifying
the inauspicious (Sam, Unadi-sitra,1-104, ‘§amyati asubham asmat’). It is
most characteristically associated with Vishnu, and is one of the four
‘ayudhas’ weapon’, but employed in the sense of whatever is held in the
hand) usually found in his hands; the discus (chakra), the mace (gada) and
the lotus (padma) being the other three. The conch held by Vishnu is
named Paficha-janya, even as the discus in his hand is Sudarsana and the
mace Kaumodaki. Among the other weapons in Vishnu’s hands, the bow
is called Samga and the sword Nandaka.

L Ao %

Samkha-naga
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There is a legend which associates the conch-shell with Vishnu. The
conch-shell is supposcd to have appeared on supposed to have appcarcd
on carth from the bones of a demon called Samkha-chada. Owing to a
cursc from Radha (in Goloka), the chicf of Krshna’s attendants (parshada),
whose name was Sudama, had to be born on the carth among mortals. He
took the form of a mighty monster, who was lustrous and pompous. He,
however, performed austeritics in the Badari-hermitage on the Himalayan
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ranges, and obtained from Brahma the boon of an invincible armour
(kavacha). The armour would without fail protect his life, until the armour
was damaged, and the armour would be damaged only when the chastity
of his spouse was violated.

This was sufficient assurance and encouragement for the wicked titan,
whose new name was Samkha-chiida, and he began tormenting the three
worlds. No one knew how this formidable giant could be overcome; and
even the gods were unable to encounter and contain his attacks.

The story now gets linked up with Tulasi, who was, like Sudama, a
resident of Goloka, Krshna’s paradise), and like him, made to be born on
carth as a mortal by the curse of Radha. She had been born as the daughter
of king Dharma-dhvaja and his consort Madhavi. But, unlike her friend
sudama, who had appcared on carth as Samkha-chiida, she was gentle and
pious and exceedingly pretty. She was a fervent devotee of Vishnu and
engaged in penances in the jungle-retreats. Samkha-chiida during his travels
espied this charming damsel and fell in love with her. Tulasi also
reciprocated the love, and they were married. They engaged themselves in
amorous sport for a great length of time.
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It was then that the gods repaired to Vishnu with a request to destroy
Samkha-chida somchow, and save the worlds from his torments. Vishnu
devised a plan, according to which Siva would engage the demon. and he
himself would violate Tulasi’s chastity when the demon was otherwisc
cngaged; for the demon could not be hurt as long as his magical armour
was intact, and it could not be damaged until his wife’s chastity was
violated.

Vishnu presented a mighty spear (Sila) to Siva, to fight with the
demon, and sent him to provoke the demon for an encounter. As Siva was
fighting with Samkha-chiida, Vishnu took the form of the demon and went
to Tulasi, inviting her for amorous play. Tulasi not recalizing that it was not
really her husband, yiclded to him. Her chastity was thus lost, and
immediately Siva was able to break the armour of Samkha-chida into
pieces, and kill him.

Tulasi, when she discovered the fraud played on her, beccame grief-
stricken, inconsolable, and cursed Vishnu to become a stonc for his hard-
hcartedness (‘pashdno bhava, yatah pashana-hrdayo hyasi’). Soon, she
realized that it was Vishnu, her own lord, and fell at his fect, imploring
him to forgive her. Vishnu, asked her to lcave her body and allow her spirit
to ascend to Goloka: she would, there, beccome onc with Lakshmi. Her
body here would be transformed into a holy strcam in the Himalayan
ranges, and Vishnu would dwell in her bosom as salagrama-stoncs; her
tresses of hair would become the sacred plant called Tulasi. The bones of
her husband here, Samkha-chida, would become the holy conch-shell of
different types which would be employed in the worship of Vishnu.
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We also read in texts like Salagrama-marti-lakshana-samgraha, that
the Salagramas, the Dvaraka-stones, conch-shell and tulsi-leaves represent
the presence of Vishnu alike.

AIEUTHYTET a% 99 grRadHyTe
Vg q qodus aF wfafedr g

This story, given in Brahma-vaivarta-purana (prakrtikhanda), brings
out the close relationship that obtains between the $alagrama-stones, tulasi
leaves and the conch-shell. There are slight variations in the story, as for
instance, in Padma-purana, where Samkha-chiida and Tulasi become
Jalandhara and Vnda. But the involvement of Vishnu in the story is
promment and the prohibition against the use of conch-shell in the worship
of Siva is explained by the ﬁght that Samkha-chiida had with Siva and the
subsequent assassination of Samkha-chiida by Siva. The conch-shell is
sacred for all other gods, and it especially signifies the presence of Lakshmi,
the goddess of wealth and prosperity. We read in the purdna quoted above
(Brahma-vaivarta, Prakrti-khanda, 18, 1-7):

AFTYHIEAT & e G|
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The conch-shells are of many kinds, because the bones of Samkha-
chada’s body were of many shapes. Water in the conch-shell is dear to all
the gods (except Siva), and is extremely holy. Whoever is bathed with the
water from the conch-shell has the merit of taking a bath in all sacred
streams in the country. In the conch-shell dwells Vishnu, and wherever the
conch-shell is, Vishnu too is there; and three resides Lakshmi, warding off
all evil.
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This is also why the conch-shell which is used in worship is never
placcd on the unconsccrated ground. It is always kept on a special scat,
known as ‘Samkhadhara’, It is usually a metallic tripod, round in shape,
with a hollow on top to accommodate and hold the bottom portion of the
conch-shell. It may have three of four legs (tripado va chatushpadah),
lotus shaped (padmakaro) or triangular in shape (trikonah).
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b e

Samkhadhara

3

Salagramas are prescribed to be bathed in water or milk from the
conch-shell; and tulasi-lcaves are then placed not only on the salagrima
but on the conch-shell also. Before the worship of Vishnu begins, the
conch-shell is duly installed (§amkha-sthapana) and after the main worship
is over, the conch-shell also is worshipped ($amkharchana). The conch-
shell is now waved three times in front of the worshipped icon (samkha-
bhramana) in order to eradicate the ill-effects of the shadow of the icon
(‘bimba-chhaya-dosha Pariharartham’). The conch-shell is filled with walcr,
and the dhenu-mudra is assumed by the hands, while the eight-lettcred
mantra (om namo nardyanaya’, ashtdkshara) is recited. The first waving
should be from the feet of the icon to the crown (padadi-mukuta-paryant:),
the second from the navel to the crown (nabhyadi-mukuta-paryanta), and
the third from the heart to the crown (hrdayadi-mukuta-paryanta). The
following verse is also uttered to signify that the water in the conch-shell
(Samkha tirtha) has now acquired beneficial curative and protective
properties.

zar amg: Tyrar: fraaar zan: wdw 9w
3T g FEATRET TRArSTa: |
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The following excerpt describes the several sequences involved in
the installation of the conch-shell during the worship-ritual. It is taken
from Meru-tantra and a running translation also is appended.

Samkha-Sthapana-Vidhi in Meru-Tantra
faa org oot A dwra: qEAERH|
USThe T O | W, gSTehista S
g Afgd W, FratuT e
g dfegque o fageae wemgamn
e S areETTEaTE TSI
P TqETEeRIvy qraeaani2 i
fagy oo wmEs wrgraR wfaEaq)
amaror faar gvn 9 9 gefa qais
genfgfuagrar fue a1 uqeEy)
v a1 frentor a1 A args o ddi4l
e STHeRTERUT ety =)
SFAT ITGTGHTER AUSH TATTAANS |
T T yiyaeaaT 99 SyTheTe|
o ggdvee o IEA I w6l
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The procedure for the installation of the conch-shell during the worship
ritual, which is itself a minor ritual, is given in the texts like Meru-tantra.
The procedure is more or less uniform in the several cultic traditions.

After the installation of sacred pot (kalasa-sthapana), the sacred conch-
shell must be installed for purpose of worship. The procedure is called
‘Samkha-sthapna’. The conch-shell must be located to the right of the
kalasa and to the left of the worshipper.

1. The earth (ground) must be sprinkled with consecrated water (argha-
jala), and a mandala involving triangular, square and circular shapes
must be drawn with matsya-mudra.

While doing this, ‘astraya phat’ is to be recited.
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2. The mandala drawn is worshipped with sandal-paste and flowers

(gandha-pushpa); and then the area is protected with the utterance
of ‘phat’ after worshipping the agneya-comer of the mandala and
the other directions with éshac,lar,lga-mantra’.

. The conch-shell-seat (§amkhadhara) is then placed on the mandala.

The conch-shell seat is a metallic one standing on three or four
legs and circular, triangular or square in shape. It has depression
on top to receive the lower portion of the conch-shell. The mantra
that is uttered while the seat is placed on the mandala takes this
form ‘amuka (name of the deity is mentioned) devata-samkha-
dharam sthapayami namah’.

. The conch-shell-seat is worshipped, along with the ten aspects

(kalas) of fire in the circumambulatory order (pradakshinya-krama).

‘mam ram dharma-prada-dasa-kalatmane
vahni-mandalayam amuka-devata-Samkhadharaya namah’.

The ten aspects of the fire are worshipped as follows :
(/) yam dhiimrarchishe namah

(i) ram tGshmayai namah

(#if) lam jvalinyai namah

(iv) vam jvalinyai namah
(v) $am vishphulinginyai namah

(vi) sham su-sriyai namah

(vii) sam surtipdyai namah

(viii) hum kapilayai namah

(ix) lam havya-vahayai namah
(x) ksham kavya-vahayai namah

if one is unable to make these ten rounds of worship separately,
he may recite ‘vahner dhiimarchir adi dasa-kalatmane namah’

5. Then the conch-shell is cleaned with water, reciting the mantra

‘phat’, and placed on the seat (adhara) meant for it, reciting ‘amuka-
devata-samkham sthapayami-namah’.
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6.

The conch-shell thus placed is worshipped, visualizing in it the
six-angled figure of earth (shatkona bhi-bimba), and mentally
adoring the six angles with the ‘shadanga-mantra’; the twelve
aspects of the solar deity (‘siiryasya dvadasa-kalah’) arc worshipped
beginning with the eastern direction and going in pradakshinya-
order.

(/) kam bham tapinyai namah
(i1)y kham vam tapinyai namah
(iify gam pham dhumrayai namah
(iv) gham pam marichyai namah
(v) nam nam jvalinyai namah
(vi) cham dham ruchyai namah

(vii) chham dam sushumnpayai namah

(viii) jam tham bhogadayai namah

(xi) jham tam viSvayai namah
(x) fiam nam bodhinyai namah
(xi) tam dham dharinyai namah

(xii) tham dam kshmayai namah

If, however, onc is unable to rccite the twelve mantras
scparatcly, he many rccitec ‘suryasya tapinyadi-dvadasa-
kalabhyo namah’.
The sced-letters (matrka-varna)-are then uticred in the reversc order,
beginning with ‘ksham  ham’, ‘sam’ and so on, and ending with

3 : )

am .

The conch-shell is then filled with purc water and worshipped
with sandal-pastc, flower etc., reciting thc mantra-
‘amuka-devata samkham, amrtena purayami namah’ and ‘um sam
kama-prada-shodasa-kalatmane chandra-mandalaya namah’. The
sixtcen aspects of the lunx orb mentioned here:

(/) am amrtayai namah
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(i) am manadayai namah
(iif) im plshayai namah
(iv) 1m pushtyai namah

(v) um tushtyai namah

(vi) Um ratyai namah

(vii) rm dhrtyai namah
(viii) Tm $asinyai namah

(ix) Irm chandrikayai namah

(x) Irm kantyai namah

(x/) &m jyotsnayai namah
(xii) aim §riyai namah
(xiif) om prityai namah
(xiv) aum angaddyai namah
(xv) am purnayai namah
(xvi) ah pirnamrtayai namah

If one is unable to recite the mantras separately, he may recite
‘chandrasya-amrtadi-shodasa kalabhyo namah’.

The idea is that the sixteen vowels representing the lunar orb
(chandra-mandala) symbolize the conch-shell, whereas the twelve
groups of consonants representing the solar orb (strya-mandala)
symbolize the seat of the conch-shell (Samkhadhara).

Sandal-paste, flowers, consecrated rice, sesamum seeds, tips of
kusa-grass and darva-grass, and sarshapa are offered to the conch-
shell (viz. placed on the conch-shell), and the tirtha is invoked
from the solar orb with ankusa-mudra, reciting the following
mantra:

‘gange cha yamune chaiva godavari-sarasvati,
narmade sindhu-kaveri jalesmin sannidhim kuru’.

To confirm this invocation of all the sacred streams in the water
contained in the conch-shell, ‘vaushat’ is uttered, and flowers are

]
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10.

put into this water. Galini-mudra is assumed and ‘vashat’ is uttercd;
assuming the dhenu-mudra, the water is transformed into nectar
(amrti-karana).

The specific deity chosen for worship is then invoked to come out
of the worshipper’s heart and reside in the conch-shell; while
assuming the mudras of avahana ctc., the water in the conch shell
1s made wholesome (sakali-karana) by the shadanga-mantra,
protected in ail the directions by the astra-mantra, and covered by
the kavacha-mantra. Finally, uttering ‘vaushat’, he looks at the
conch-shell and assumes the sankha-mudra, and then places flowers
ctc. on the conch-shell. He worships his chosen deity; covers the
conch-shell with his right hand, assuming matsya-mudra and rccites
the muala-mantra eight times.

The conch-shells that are worship-worthy are obtained on the sca
coasts of Madras, Puri (Jagannatha), Ramesvaram and Sri Lanka.
Broadly, there arc two varieties : (1) those with right-ward convolu-
tion (dakshinavarta) and (2) thosc with left-ward convolution
(vamavarta). The former are said to be rare, and arc supposed to
occur in two sub-varieties : (/) malc (purusha), the conch-shell
which have thick and coarse crust, and (ii) female (Samkhin), the
conch-shells which have thinner and finer crust. The right-oriented
conch-shells called in Tamil ‘valam-puri’ and in Kannada ‘bala-
muri’, are held exceedingly holy, and are themselves worshipped.
Varaha-purana (the chapter on Prabodhini-mahatmya) tells us that
water from this conch when sprinkled on one’s head and sipped
will eliminate all sins.

Dakshindvarta-samkha
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The latter (viz. left-oriented ones) are more frequently found, as they
occur abundantly on sandy beaches. There is also a third variety, known
as ganesa-samkha, which is extremely rare in the Indian sea-coasts. It is
vermillion-hued on the outer surface as well as in the inner, and has a very
short tail-end (quite unlike the usual conch-shells). Because of its rarity,
it is also very costly in the market. Its shape resembles the basic form of
Ganapati, the elephant-headed deity with the curved trunk; and hence its
name.

There are conch-shells with different colours (varna) and the colours
are related to the classes (jati) of the people in our society. Accordingly,
there is a classification of conch-shells into the Brahmana-variety (which
are white in colour, smooth in texture and light) the Kshatriya-variety red-
colour, or brown-hued, heavy, rough and course), the vaisya variety
(yellowish in hue, glossy, thick and light) and the Sudra-variety (dull gray
or dark brown in colour, hard and heavy).

This classification, however, is neither exhaustive nor accurate. The
neither exhaustive nor accurate. The conch-shells that are available can
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never be accommodated in these four varieties. It is thercfore more textual
than actual. Most of the conch-shells arc described as white (dhavala),
some dazzling, some dull, some of mixed hue. But the preferred varicty
is milk-white (go-kshira-dhavala).

Dakshinavarta-samkha
According to Skanda-purana, the sacred conch-shell must be dazzling
white in colour, like cow’s milk, and must have a long ncck and broad
body; it must be long in the front portion. When blown, it should emit a

long, loud and sonorous sound like ‘om’. On the back of it, there must be
a long central line. The right-convoluted shell is meritorious.

T ITgTArT STy o gered|
Mefreaefern e gee: |l
JRIAEHI R : HeaTad: Yy |
fawmemy wergs gy i ada =
Not all forms of conch-shell obtained from the sca are suitable to be
used in worship. They are all bivalve shells (Sambiika), and many occur
in many colours. The wise folk will discern the acceptable characteristics

(lakshana) in them. The good conch-shells are got only in some places,
and not everywhere in the ocean.

R 7 fg b7 g SeunteR:|
ISR W= AT s gar: ||
If Skanda-purdana lauds the left-oriented conch-shells, as all accom-
plishing,
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amrad o fagd wdfafgugEsy)
There are many texts like Samkha-kalpa, which claim that the right
oriented conch-shells are most auspicious and beneficent,

Fhomadyge T T fagfa
TR yad< qed weHl: wae

and also that its worship will bring forth all benefits :

FfyuTadITgR] WeTEHIIETE: |
ey g weRdia we we: frer enil

The Skanda-purana (setu-mahatmya section) culogizes the seaside in
Ramesvaram in the extreme South and the neighbouring coastal regions,
where good conch-shells are obtained. The main stretch of the sea-cost for
this purpose is said to be five yojanas. The text gives names to the conches
obtained in different sites : Paundra, where the river Kaveri joins the sea,
Ananta-vijaya in the eastern coast near Somanath, Mani-pushpa in Agnitirtha
to the west of Ramegvaram in the South, Sughosha in Samkha-tirtha in the
region between the Vata (a collection of sixteen vata-trees in Vajra-mandala
on the banks of the river Yamuna) and the sea, Paficha-janya in Kusa-
sthali (another name for Dvaraka, more particularly Chakra-tirtha), and
deva-datta in the region where the river Tamara-parni flows and the shrine
to Sangamesvara is located. Of these varieties, the text says that Paricha-
janya is the best.

T TR wErg T
arfrreirel wfoTeRTan wioTgsT: wSEdl
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Hari-vamsa (89, 15-17) associates Pancha-janya with vishnu, because
Krshna killed the whale-demon called Paricha-jana in the seas, and the
conch-shells were formed out the bones of this demon (‘paiicha-janc daitya-
viseshe bhavah paficha-janyah’, ‘paficha-jano nama daityah samudre timira-
riipa asit; tad asthi-jatam’ ctc. Amara-Kosha gives Vishnu-Samkha as the
synonym of paficha-janya. Sometimes, the name Panicha-janya is given to
a rarc and frcak formation of a conch-shell in which the cavity contains
within it another smaller conch-shell attached to it. A specimen prescrved
in the Chamundcsvari-temple atop the hill in Mysore contains still another
(third) conch-shell. All good §amkhas are said to be paricha-janyas, and
the standard verse culogizing a conch-shell is therefore :

© g grireE: fawrr faga: w1
Tfa: wdddy mys= THSE q

2 . e R TR e D S e S

Conch and Silver coverings studded with diamonds for the two upper hands
of the main icon in the sanctum of tirumala shrine
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The conch-shell is said to have the preserve of all the gods and
goddesses : Brahma on the seat (Samkha-pitha or $amkhadhara), Surya in
the middle of the conch-shell, and chandra at the tip. On the right, side of
the conch-shell are seated Aditya, Varuna, Soma, Vayu and Agni. Samkha
is presided over by the twin-gods Sun and Moon, and Varuna is its deity;
at the back of the conch-shell is Prajapati, and in front the river-goddesses
Ganga and Sarasvati (Vaikhanasagama). So even to look at a conch-shell,
or to touch it, would mean eradication of sons, like darkness disappearing
on sun-rise :

wigdis waT wEn wigRed faRat

T add R TSy TR
ATl FrwoT: WA ARl
wige <oy it fred fagfa dam iz

VEETaE TRUIgIEE: |
T yTafrerEm) TIETEHs

FeiRmTfy wrge Ty Awa
foer e Ty eaTeg, SRR

To bow before the conch-shell, holding it in the hand, and bathing the
icon of Vishnu with water from the conch-shell, would secure endless

merits :

T Vi Y g WAt dwn:|
sfafagy mfa< w&a qramA<enyl
Worship of Vishnu without the employment of conch-shell and without
adoring it, would take away all the advantages of such worship; and this
is the boon that Vishnu himself has bestowed on the conch-shell. Even
before the worship of Vishnu commences, one should bow before the
conch-shell and worship it briefly. This would secure the fulfilment of all
desires and the obtainment of Vishnu’s own realm. Vishnu must be bathed
in water through the conch-shell.
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PanCHAJANYA in lh tmp! p he Chamundi-hills, Mysore
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The use of the conch-shell is prescribed in the worship of all the gods
except Siva and Surya
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CHAPTER THREE

BANA-LINGAS FROM
RIVER NARMADA

0

What gélagrimas are to Vishnu, that bana-lingas are to Siva : sacred
and self-manifest representations. If the Salagramas are stones found only
in the Gandaki river, the bana-lingas are stones found in the Narmada
river, although according to some texts (as for instance Kalottara, cited in
Viramitrodaya), the bana-lingas are obtained not only in the rivers Ganga,
Yamuna and other holy streams :

However, the bana-lingas are always associated with the Narmada
river, so much so that a synonym of bana-linga is Narmada-linga. Narmada,
which is regarded as one of the seven sacred streams of the country (sapta-
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gangd) and which is usually taken as that which marks off South India
from the North, takes its origin in Amarakantak, 914 metres above sea-
level, in Madhya Pradesh, where the Vindhya ranges meet with the Satpuda
ranges. It flows Westward for 1,292 kilometres through Mandla and
Jubbalpore districts, and joins the Arabian sea in Cambay near Bharoch in
Gujarat. The legends identify the river with Reva of epic celebrity, which
is described as flowing out of Siva’s own body, and therefore considered
as holiest of rivers.

Wﬂﬁﬁf Q‘SI"F:}Q’ETFQ‘ET:‘Q?ITI

AU FAAT Trafur errfor =i
wauaEw e wddawERan

AT qErarERI TR =i (THEATETR )

According to Matsya-purana (Chap. 165-169), drinking the water
from this river and worshipping Siva will secure freedom from all states
of misery:

THETAT T die reifar gusaey)
Tifd o 7 ugafa a@ defyara:

Voluntary death in this river by drowning sought by a devotee was
extolled as leading directly to the realm of Siva, he having been purified
from all sins, and being carried on the vehicle drawn by swans.

Taite GuTaTe 9% Wi

TG Fod HgEAfE

WAyt a@: SHFiq At Tt

TUGTHA AT Bgelieh § TSIl

The currents of the Narmada river are very strong and forceful, and

the stones are carried from the rocky river-sides, rendering them smooth
and polished. Besides the bana-lingas, which are normally white in colour,
there are also in this river sacred-stones called ‘raudra-lingas’ which bear
marked resemblance to the bana-lingas, but which are usually dark-lingas,

but which are usually dark-coloured, although red, white and yellow
varieties are not rare. We read in Lakshana-samuchchaya :
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There is a story narrated in Apardjita-pariprchchha (205, 1-26) about
the origin of the bana-lingas and their association with the Narmada river.
Siva wanted to destroy the ‘tripura’, which had been obtained as a boon
by the arrogant demon Banasura, and he let go a fiery dart from his great
bow ‘pinaka’. The dart broke the three ‘puras’ into tiny bits, which fell on
three spots : (1) on the hills in Sri-kshetra (of unknown identity), (2) on
the peaks of Amarakantaka in the Vindhya ranges, and (3) on the banks
of the holy river Narmada. The bits that fell in these places soon multiplied
into corers, each bit becoming a linga. As they formed part of the possession
of Banasura, they were called Bana-lingas.

Bana-lingas Bana-lingas

Amarakantaka, the peak in Madhya Pradesh, is in close proximity to
the source of the river Narmada, which according to the puranas, originated
in the Vindhya mountains and flowed in the Kalinga country. Pddma-
purdna says that there are along this river as many as sixty crore and sixty
thousand holy ghats, all of which are associated with bana-lingas and
raudra-lingas.

The demon Biana was the eldest of the hundred sons of Bali, who in
turn was the son of Virochana and grandson of Prahlada (son of Hiranya-
kasipu and devotee of Narasimha).Bana, the king of demons (asuras) ruled
over Sonita-pura. He went to the Himalayan regions and performed a
penance invoking Siva’s favour. When Siva appeared in answer to his
austerities, Bana begged the god to bestow on him a thousand arms carrying
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a multitude of weapons to destroy all his enemies and opponents. He also
desired that Parvati should consider him as her son.

In legend, he is described as Mahakala, one of Siva’s attendants and
a brother to subrahmanya. When, however, the demon began tormenting
the three worlds, Krshna waged a war against him and severed all of his
thousand arms with discus, with the help of Siva. This story is told in
Matsya-purana (chapter 5), Hari-vamsa (Vishnu-parva, Chapter 173) and
Bhagavata-purana (10th skandha, chapter 62).

Bana, despite all the details of the story, was a great devotee of Siva,
and Siva gave him his own representative in the form of a natural linga
for worship (banarchartham krtam lingam); hence the name Bana-linga. It
is also explained that the expression ‘bana’ means in reality Siva :

|(OT: FETIPTEr AT SN SISy =
T TR Fd A ORI RAH
That world ‘bana’ also means and arrow, a reed-shaft, cow’s udder
and pike is to be considered. The moon-white stones naturally obtained in
the river Narmada, answering to these forms may have been called bana-

lingas on this account, quite independent of the legend concerning the
asura named Bana.

THTAETEaRY SruTferTiata |yaq)
AT TWEA TgaRraIgd eyl
The import of the legend is that the bana-lingas are self-manifest

forms of Siva, and that they are therefore holier than any other aniconic
forms of Siva. This follows another legend which explains why Siva is not
worshipped in his iconic form (pratima) but only as linga. Siva’s assumption
of the linga form (a fiery column) to outwit the claims of superiority by
Vishnu and Brahma is the theme of other legends. Among the several
varieties of linga, Bana-linga is said to be the most sacred and its worship
most effective.

We are informed in Ydjravalkya-samhita that the bana-lingas are
actually bits of the river-side rock, which flowed into the stream Narmada.
The rock by the side of the river was itself the linga, the form assumed
by Siva to bless the asura Bana, Siva dwells in that rock and the parts of
the rock which we find in the river are, therefore, aspects of Siva.
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Bdna-linga installed on stone yoni - pedestal

2

The expression ‘linga’ in the Agama context signigies ‘symbol’
(chinha). Derived from the root ‘ligi gataw’, it refers to movement, and
words having movement as their etymological meaning have also the
connotations of knowledge (‘sarve gatyarthah jiianarthah’). Linga therefore
means that by which the Divine is cognized or apporached (‘lingyate
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jhidyate anena iti lingam’). The Agama texts also bring out another valid
explanation for the word ‘linga’ : linga in its primary sense is broken up
into ‘ling’ (to dissolve, to get merged, to destroy) and ‘ga’ (to emerge, to
go out). Linga is so called because all phenomena is dissolved in Siva at
the time of cosmic dissolution, and it emerges from Siva once again at the
time of creation (4jitagama, 3, 16-17):

o st gt wWert Tafaents =
frtesta wagrta fagifea 3gm

The lingas are classified into six varieties, depending on how they
came into existance : (1) daiva-lingas are those installed and worshipped
by the gods and other celestial beings, and thus named after them; they
continue to exist in the present day and on earth, but their origin is
traditionally ascribed to the gods; (2) asura-lingas are those installed by
the class of wicked titans (known as asuras and daityas) but were pious
and zealous devotees of Siva (like Ravana); (3) arsha-lingas were installed
and worshipped by sages of yore (like Agastya); (4) purana-lingas are
those which have been celebrated as installed at a very distant past by
mythical personages; (5) Manusha-lingas are those that have been caused
to be made by human patrons (rulers, chieftains, wealthy folk etc) in
historical times; and (6) svayambhi-lingas are the forms which Siva
assumed to manifest himself. The Bana-lingas belong to the last variety.

&
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There is also a reckoning of their relative merits. The lingas of the
divya, purina and svayambhil varieties and considered best (uttama), the
lingas of the asura and arsha varieties are of midling quality (madhyama),
and the lingas of the manusha variety inferior (adhama).

Another classification is based on how it is made: (1) krtrma, artificial,
made by hands, and (2) akrtrima, natural, buought about by a natural
course of events. The bana-lingas belong to the latter group. A further
classification has the structural status in focus : (1) chala (mobile) or
jangama, and (2)achala (stationary) or sthavara. The latter variety of lingas
is what we find in temples, duly installed, consecrated and elaborately
worshipped by professional priests. Silpa-ratna describes these lingas thus:

Frfrarwufogfe wemgerrg ArE:
et wfafyd faemee aftaifaa
and also
war i g afesentas (fagr=vrat)

These lingas are usually carved in stone, and installed according to
Agamic prescriptions, and the enduring presence of the Godhed is invoked
in it. They are not thereafter moved from that spot; they are permanent
fixtures there. On the other hand, the lingas worshipped in households are
neither installed at one place, nor consecrated once and for all time. They
can be shifted to any spot for purposes of worship. But during the worship
they are placed on a pedestal or platform, and got moved until the worship
is over. These mobile lingas may be natural or carved in precious stones,
or made in copper, silver or gold; the bana-lingas come under this category.
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vifseraft T gfed wema T

(Silpa-ratna)

Fdf Afoem: wgw fergersaa

(Parva-karanagama, 9, 177)

TS Tew og STferg e el
(Suprabhedagama, 33, 24)

i = ue@ e feer fagmataa
(Siddhanta-sekhara)
Usually, these mobile lingas are not carved in stone; they may be
stone ones when they occur naturally and are obtained from rivers (as in
the case of bana-lingas and raudra-lingas). When however, small lingas
(Sailam) are made in stone for household worship, they answer to the
category known as ‘chalachala’ (both mobile and stationary) (Suprabheda,

op. cit.).To the same category belong the lingas made in clay (mmmaya)
or in wood (darava).

It et Wk qUAd SRE aul
The stationary stone lingas worshipped in temples are required to
have features like tri-sttra markings and division of the linga shaft into the
four-sided Brahma-bhaga (hidden under the ground) the eight-sided Vishnu-

bhaga (concealed by the yoni or pedestal), and the circualr Rudra-bhaga
(which is seen and is worshipped, and hence called paja-bhaga).

Rudra-bhaga, Vishnu-bhaga, Brahma-bhaga
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oo q a9y sEIfasE e
g e gl
(Parva-karana, op. cit.)
These are entirely absent in the mobile lingas worshipped in a
household. Nor are they required to answer to the Agamic prescriptions
regarding the measurements (tdla-mana), the treatment of the top-portions
(Siro-vartana), or the typology (shape etc.). Mobile lingas may also be
made for temporary purposes (kshanika) out of clay from the river-side
(nadi-myrttika), sand (sikata), uncooked rice (tandula), cooked rice (anna),
cow-dung (go-maya), sandal-paste (chandana), sacred grass (kiarcha),
jaggery (guda), butter (nava-nita), rice-flour (pishta), rudraksha beads,
flowers or sprouts (pallava). These are prepared immediately prior to the
commencement of the worship-ritual, and are disposed of when the worship
is concluded.

Among the lingas that are worshipped, there is a hierachy in terms of
worship mentioned in Merutantra (6th prakdsa). Among the soft-lingas,
lingas made in mud or clay are the best. Among the hard ones, stone-
lingas are meritorious. But rock-crystal-lingas are superior to the ordinary
stone ones. Better than the rock-crystal-lingas are the lingas carved in
lotus-hued ruby (padmaraga), and better than the latter are those made in
saffron (kashmira); and increasing in merit in succession are the lingas
made out of topaz (pushya-raga), sapphire (indra-nila), Himalayan gem
(gomeda), coral (vidruma), pearl (mauktika), silver (rajata), gold (hairanya),
diamond (hiraka), mercury (parada,) and bana-linga.

Rudra-Bhaga

Vishnu-Bhaga

Brahma-Bhaga
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Fmey | fagy wifds siggera

TGy q UTHTUT UTHTOTI ERTfEeh Tl
FHTTEHTAIRTY HIYHR YSRT: |
HTHTCERT grricga a: 121
AT e METEgEEaT)
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We find numerous texts extolling the unsurpassed merit of the bana-
linga in bestowing all benefits when worshipped daily with devotion.

ATH AT TRIfEah! FTUM UTHTON TrTat a9l

afqet = werden a7 WA gSEA)
g Arseatorg AmE wiwere:|
e T wel o gfwea &t feaam
TgTgEaTE feagrt sfuarat)
ufeaToaa geatt weeRmuaT =il
TaETAfY wauar wreHr Ty fafired
wTydTafy fergren amutferg fafyrsaa

ATTAgT W A= ufaafig gyad|
Ufgerrfres wd gumrend: waresfal

(HIA@UT)

The superior merit of bana-linga is thus acknowledged, although some
texts would rate the linga made out of mercury (rasa-linga, parada-linga)

higher, as for instance Sita-samhita :
TeE sftamufag TerefeTu Jadq
Tafay a6 AU wE shifeu Bl

( grwfgaram)
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Rudra-Bhaga

Vishnu-Bhaga

Brahma-Bhaga

Generally, however, the rasa-linga is regarded as an extremely difficult
specimen to obtain, and its association with tantrik cults and alchemic
procedures give it an occult aura, not entirely acceptable to the common
householder. Alchemic and medical texts like Rasa-ratna-samuchchaya
and Rasdrnava, describe elaborate processes which can purify mercury
and make it amenable to be solidified. Only then a linga can be made of
it. This is done only in pharmaceutical factories called rasa-$alas,. under
expert guidance; and the rasa-linga (solidified mercury) is invariably
installed and worshipped in a rasasala, before medicinal preparations are
attempted. The rasa-liga is said to have magical properties. Its religious
use, however, is extremely limited.

In any case, the rasa-linga is prepared by beings (manusha), and
cannot come under the category of self-manifest (svayambhi) lingas, which
are regarded as the holiest and most suitable for worship. Bana-linga, on
the other hand is an excellent example of self-manifest lingas. Its worship
is said to secure worldly welfare as well as emanciption from worldly
involvement. It is therefore claimed that the bana-linga when worshipped
is a thousand times more effective than any other linga.

TR, SR el @
TEEFEATIETTLT TITAA

1
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Even merely thinking about a bana-linga early in the morning is
likely to bestow success in all enterprises (Yoga-sdara, chapter 5)

& Hgd TR q: BRE AOTfAgeRy|
T U 9 g wevalil

Even the rasa-linga requires to be duly installed and consecrated,
without which techniques of empowerment (samskara) its effectiveness
may not be assured. This is true of all other varieties of lingas, excepting
bana-linga. matrka-bheda-tantra (patala 7) makes a summary statement to
this effect:

wrerur famr 2fg urmomEt 7 g

Contrarily, the bana-lingas do not need to be ceremoniously installed
or duly consecrated. They do not require even to go through the normal
ritual of invocation of divine presence (avahana), for the divine presence is
already there, and will continue to be there quite independently of rituals.

arunferghT ey freratr sEeE
T yfagr 7 GEEEEEES T = ( wiasr)

Bana-lingas are in this regard very similar to Sdlagramas. These
aniconic objccts of worship are not in the nature of artifacts, and hence do
not suffer from the disadvantages and limitations of deliberate human
involvement. They do not need to be made worship- worthy by rituals of
tansmutation; their worthiness for worship is self- evident natural and
enduring. They cannot be defiled on any account, and do not lose their
merit under any circumastaces. In fact, there is a consideration of
acceptability or otherwise in the case of lingas made by human agency.
Some are deemed worthy of worship, owing to the presence of certain
favorable features, and others not so. Further, there is the problem of
partaking of the water or food offered to a linga (naivedya) and of using
the flowers once placed on the linga (nirmalya). There are doubts expressed
in these matters, and the authentic texts are themselves divided in their
views on these matters. But it is clear in the case of bana-lingas that all
offerings made to them are acceptable by the devotees.

TRMEfaErsTE sty 7 fae
i <t arss U gRIEEAAti|
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forammerrd forg war g wefifin)
Tay wfeagatg goaad qaqll (TR )

With regard to the lingas of all varieties except bana-linga, bigger the
size the greater the acceptabllxty, as it is also the case with the rudraksha
beads which are sacred to Siva. But with regard to the bana-lingas obtained
in the river Narmada, as is the case with the $alagramas obtained in the
river Gandaki, smaller the size the more meritorious it is.

wgret fyrafergs ey TR
e e = geagaar fafersa (RWTEt)

According to Siddhanta-sekhara, the bana-lingas available in the
Narmada river are said to have been worshipped already by the gods,
especially by the guardian-deities (loka-pala), and the stones are also said
to contain the impress of such worship. There are bana-lingas carrying
different marks characteristic of these gods : conch- shell mark on top
(Samkhabha- mastaka) to denote that it was worshipped by Vishnu, lotus-
mark (padma) to indicate that it was worshipped by Brahma, mark of a
parasol (chhatra, Indra), mark of the heads (Siro-yugma, Agni), three steps
(pada, Yama) mark of mace (gada, Tsana), mark of a water-vase (kalasa,
Varuna), mark of banner (dhvaja, Vayu) and so on And having been
worshipped by the gods, the bana-lingas answer to the ‘daiva’ variety of
linga, in addition to being ‘svayambhu’. Hence their indubitable superiority.

Yamya-linga
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Kaubera-linga

Vira-mitrodaya, the ceclebrated gloss on Mitakshara (which is itself a
commentary by vijiane$vara on Yajiavalkya’s Dharma-Sastra), quotes
Kalottara on this subject of bana-lingas being distinguished by characteristic
marks of the gods who worshipped them. The text cnumerates nine varieties
of bana-lingas, eight of them corresponding to the eight guardian-deitics
(loka-palas), and onc called Vaishnava. The verses are quoted below:

SUTfeTg Aem §9 Jiwaiwaarasdl
It STUTfeTg SgTuT giwa: Uy
FHETRfawRTaTy THTETE
wf-a quad o snurfagat ol
Torfayfaaras afesrdfafeart =
(1) TiergT

T wiafgaws fora: watedars:)
gfergatt ararg: AR =
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mmﬁﬁmmsﬁmﬁwl

Nairrti-linga

(3) arafergt
IUSHR WAAT= AT THATHIAN
Tageh w8 o FifE FrEe @
frfyas fras 7= fimaa warfaes o
(4) Y=mfafegift
TerE WEEgY FAATEATE]
FHHUIATAE | FUSHIWIA AT
T frep forgy TR 7 gEwE
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(5 ) aTERUTTTgT
WWWWI

Varuna-linga

(6 ) Tt
FU gH TATHA EAH I
e e o AgAHaE: |l

(7) hieRfergatT
UIITYTIETHRR TRIhITE HETH||

Vayu-linga
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The bana-lingas worshipped by Indra will, when worshipped, fulfill
all the desires of the devotee; and bestow upon him sovereignty. The
Agneya variety of bana-linga will be warm to touch, and carries the mark
of the weapon Sakti. The Yamya-linga will have the form of a cudgel or
of the tongue. The Nairrti-linga will look like a sword, carries stain on its
body and will bestow the benfits of jiiana and yoga; however, it should not
be worshipped by a householder, as it will bring about misery; it is
demoniacal in character. The Varuna-linga will be round in shape, and
may be distinguished by the marks of noose (pasa). Its worship will secure
prosperity. The linga named after Vayu will be black in colour, or ashi-
grey; it will have the appearance of flag-post, or may carry on its head the
mark of a banner. The Kaubera-linga will be in the form of a a quiver/
noose or mace; there may be a hair-like line in the centre. The Raudra-
linga will be lustrous like a block of ice, but bears the marks of a bone
or spear. The linga which was worshipped by Vishnu is distinguished by
the marks of conch-shell, discus, lotus, mace, the jewels on the chest (Sri-
vatsa and kaustubha) or the foot-prints of vishnu.
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There is another classification of bana-lingas suggested by Hemadri
(Lakshana-kanda) :

1. The Svayambhu-linga is honey-coloured (tawny), and carries the
black mark of a coil; it is adored by all Yogic adepts.

nyfugaauiy FRTRUSiAREAH|
wafergaTEe gafagfataa

2. The Mrtyuiijaya-linga is multi-coloured, and has marks of matted
hair and spear; it is worshipped by gods and titans alike.

Svayambhii-linga
ATAUTHHTERITT HETI[eTauf-adq|
T o TR
3. The Nilakantha-linga is elongated in shape, and is pure white in
colour, with a black dot in it.

Nilakantha-linga
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Hratert gyaul Ferfagamtad]
Hrerenvs T forg Tod gl
4. The Trilochana-linga is white in complexion, and has three eye-

like marks in it; there are also white lines resembling hairs in the
body; the worship of this linga will eliminate all sins.

Trilochana-linga
YETH YEARY o AAAaEafaay
freires weRE wUTIyUREAI
5. The Kalagni-rudra-linga is dark-complexioned, stout in shape, and

brilliant in aspect; it carries the marks of matted hair dressed into
a top-knot; it is adored by all spirits.

- : y ; ,
HEZATEATE Faava el

6. The Tripurari-linga is honey-coloured (tawny), with a white line
resembling the sacred thread cord worn by the twice-born; there
is a mark resembling crescent-moon on top, and at the bottom

lotus-like mark, white in colour, can be seen; there are also lines
reminding one of weapons.
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The Ts’a‘ma-linga is white in colour, but there will be tawny coloured
mark on top resembling matted hair; there will also be the mark
of a garland of severed heads, and the mark of a trident.

gt R . . I
Froeaciiom forg watdaraswq
The Ardha-narisvara-linga is distinguished by half of it being white,

and the other half red; there will also be marks of trident and
hand-drum.

ﬁl’?[f‘l’gw Wﬁm:t
iRt gdeaTfEEan
The Maha-kala linga is bright and corpulent in shape, eclongated,

and silghtly red-hued; it is bright and attactive, and its worship
will secure all the values of life.
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dugwrnd @I e 9 gy

T WHTEATE e Rt
Besides the above varieties, other texts (like Kalottara and Bhavishya)
mention three other types of Bana-linga. The ‘Daiva’ type is very uneven
on the surface, with scratches and holes, depressions and mounds; it is
longish in shape and it contains the marks of spear, crescent moon and
stone-mason’s hammer. The ‘Gola’ type resembles a small pumpkin or a
crow’s egg in shape. The ‘Arsha’ type is like a rose-apple in shape, and
carries the mark of a sacred cord. It is fatter at the base than the rest of
the body. Some lingas of this type are stout in the middle and not so at
bottom or the top; and these are the best among the lingas of this type.

Daiva-linga

(1) Jafagafs
FAIEHEY! YEeg T
@y Feraaaafaan
drater = wfeet sErsmEatTe)
oferg dafufa Wer Mo WrsAASEATI
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Arsha-linga

(3) amdfagT
AATRHITFATHRR FEIA ST
ool YA gieaTy Sifqermeraiasql

Gola-linga
AR AT HEATRR A T 9 AFA
A g X Ty wivamorETga)!
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3

According to Ydjﬁavalkya-samhitd, the bana-lingas obtained in the
river Narmada are the very forms of Siva assumed by the god at the
request of Banasura; they are therefore the holiest of objects. The benefits
that can be procured by worshipping a crore of other lingas are got by
worshipping one bana-linga. The bana-lingas in the Narmada river may be
of the shape of a ripe jamba-fruit, of a swan’s egg. They may be honey-
coloured, white, blue or emerald-hued (passage quoted earlier).

yyre e forg el
weEol qAT YR Al AT
FafemTERa TF: T TRl

Sata-samhitd, which also extols the bana-lingas, mentions that the
best bana-lingas are like the lotus-seeds or like the hen’s eggs in shape.

1Y ATUT WHTEATE FAT FeA auTie:|

aToT: wETRTET F9T AT SRS T
A T FH A AR

a7 whafraes fra: gatdemasn: 20
Fautay afeerg soTER e w0
T TR IS FATH(AI31

( HEAHETUSTRTE(A TSI )
qfwgfrreJa amTfegrRRaKl

We also read in other texts that the best of bana-lingas must be four
angulas in height, when fixed on a pedestal; half that height would indicate
midling merit, and one quarter of that height would be inferior. A bana-
linga the height of which is less even than this must never be worshipped.

aad Wead Witk aadnal Tan)
T A YO T wAMY T wwerl
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Raudra-linga

While Suprabheda (33) roundly declares that all bana-lingas are equally
worship-worthy, and that the distinguishing marks and features are not to
be considered (‘bana-lingasya naivoktam lakshanam’), there are texts which
commend some bina-lingas as worthy of worship (Subha-bana-lingas),
while others are not (dushta-bana-lingas). According to Keddra-khanda,
the rough-surfaced bana-linga must not be worshipped; for its worship
may lead to the death of son and spouse. The linga that is flattened or
blunted will augur ill for the house; if the linga when placed on earth
inclines to a side it will cause the death of cattle, children and consorts,
as well as destroy wealth. If the linga is split on top, its worship will cause
disease and death.

HEF AU § FERE T3
fafte gfaa afem Eagt wag gam

TFUTYE e S IEERUASE: |
fofa wpfea smor snfudtoma =
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foggsfor amt fadvrm waq
forg = it gEaT SATUH SEE I
gt § WA gar Fad! (HIREUS )

Hemadri (Lakshana-kanda) says that the bana-lingas with sharp edges,
and crooked tops, must not be worshipped as also exceedingly corpulent
or thin ones. They may be beneficial to those whose only goal in life is
emancipation from phenomenal involvement; but they will spell ruin for
the normal householders, interested in worldly prosperity and spiritual
welfare.

Heom aervid afent faastaa)
A Y — ; am g I

T faastaTge afg HaniE e (RwmsY)
The householder would profit by worshipping a bana-linga which is
like a bee in colour, shape and size. It may be worshipped, fixed to a
pedestal or not. It will secure worldly prosperity as well as ultimate
liberation from all phenomenal ills. But those ascetics whose only concern
is emancipation may worship bana-lingas which are tawny in colour or

dark, and of any size. The householder must never worship the bana-lingas
which are extremely small or unusually fat.

arele witel forg wemy Merarifaromy)
Y A wiye W [ areag aatedl

Ifdes e quie JROEe

qq QUISHUIS a1 HAEhTar s

fafgufwue g wawaEdE™)I Einceiced)

Even as there are methods of examining the salagrama-stones for

their acceptability (pariksha), there are methods to find out if a bana-linga
is suitable for worship. One of the methods is to weigh the bana-linga
against grains of rice, three, five or seven times. If the weight of the rice
grains is not the same in all cases, then the bana-linga is acceptable as
genuine. If the weight increases, and does not decrease, when it is weighed
seven times on a balance, then the supposed bana-linga is genuine; otherwise
it is a mere stone.
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TATCAYUT Wivh TRITavaahiian ;|
fi: oW vy A qEmEeE T SEd
AT FIUT WHTEATE 9IS QTeTorEeIaH || ( ey )

HAFHERETETE glgata T grad|

UTfEgafa I 9N AarEgsEd il

froyer ade qemar |1 wEal

ST ATUT WHTEATG 9N UTHTUTEREw|| ( gadfgaram)
Another method is to drop the bana-linga under examination into a

flowing stream; if it can be picked up again, it is a genuine bana linga, and
its worship will secure happiness.

Tutfeg aet fafg 97 gafaad= (drfiE=a)

While there are no distinct prescriptions or procedures for the worship
of salagramas, there appears to be a separate procedure for worshipping
bana-lingas, different from the standard worship-ritual offered to Siva.
However, this procedure is heavily tantrik in orientation, and suggests
Kaula influence. Yoga-sdra, which is in the nature of a dialogue between
Siva and Parvati, contains not only a dhyana for Siva in the from of a
bana-linga but also a long stava (hymnology) eulogizing the bana-linga.
He Bina is the name of Siva himself, and he is associated with his feminine
counterpart, Sakti. He is said to be inebriated (pramatta) and equipped
with the dart of eros, (kima-bana), which deludes the phenomena; and he
is full of the erotic sentiment (Srngararasa). The worship of banalinga is
calculated to burn up our transmigrational involvement.

The verse for contemplation (dhyana-sloka) is as follows :
quw PIFRHYTh aT0TTed o HETUs{H|
HAEUN A 3d GAREEAITH|
IEIIETEeATE SO TRl
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Then the procedure involves the mental worship of the bana-linga,
visualizing all articles of worship like sandal paste and flowers (‘manasa
gandha-pushpadyaih sampijya manum smaret’). This is followed by rounds
of breath-retention, which will cause delight to the bana-linga (‘prandyamam
tatah krtva bana-lingam tu toshayet’). Then the devotee visualizes the
identity of the bana-linga with his own chosen deity, and recites the
‘vagbhava-mantra’ in a state of contemplation (‘tadishtadevayor aikyam
vibhavya vagbhavam japet’).

After the completion of this ritual of silent and concentrated repetition
of the mantra (japa) for the fixed duration, the devotee offers the following
prayer to bana-linga (‘tato japam samapyatha stavenanena toshayet’).

This marks the completion of the ritual. The prayer-hymn (stava)
contains nineteen verses, the first six of which appear to have been the
original portion and the nucleus; the rest of the section opens afresh with
the seed-syllable ‘aim’ which is the Sﬁkta-pranava, even as ‘aum’ is the
Vedic pranava (with which the first section begins). The first four verses
in this latter section is the hymn-proper recounting the names of Siva, the
remaining verses being in the nature of ‘phala-sruti’ (eulogization of the
benefits to be obtained by reciting this hymn).

& T Svifes e R RrE

( WTRT TR WO WY R
FTUTTETH qa: Hedl SOUTToTE q Aeadl)
afapaated fawrer amda U
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The following is an extract form Sita-samhita relating to the penance
of Banasura and his obtainment of the holy linga as Siva’s gift to him.
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Yoga-Narasimha




DASAVAIAKA

VARAHA NARASIMHA



VAMANA
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SRI-RAMA




KALKI

CHATURVIMSATI-MURTI

NARAYANA
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GOVINDA

MADHU-SUDANA

VISHNU



VAMANA

TRI VIKRAMA

HRSHIKESA
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SRIDHARA



DAMODARA

PADMANABHA

VASUDEVA

SANKARSHANA



ANIRUDDHA

PRADYUMNA

ADHOKSHAJA

PURUSHOTTAMA
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Samkha for Abhisheka

Courtesy : Temple Treasures, Vol. |
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Dakshinavarta-Samkha

Courtesy : Temple Treasures, Vol. I
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Ko e e
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X

Vishnu's Emblems

Samkha-Pitha (Kiarma)

Courtesy : Temple Treasures, Vol. 1
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Péncha-Janya (In Sri Chamundi Temple, Mysore)

Courtesy : Temple Treasures, Vol. |

Salagrama-Silahdra

Courtesy : Crafts Council of Karnataka, Bangalore
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(Architectonica perspective)
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The river Gandaki is described here as having originated from Patala-
ganga as a rivulet :
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The above verses, which are very corrupt, suggest that the water
particles inside the crevices assume the form of vajra-kitas, subtle and
thin, and that there are sixty varieties of chakra-formation that these creatures
make, before they become stones in character. Each Kita is said to be
responsible for two chakras. The chakra may be inside the stone or outside.
The chakra made by hiranyagarbha-kita, the creature with gold inside it,
is regarded as the best.

Ammonite
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The differences with regard to colour are enumerated now. The possible
colours are white, blue-black, black, blue, yellow, copper hue, red, tawny,
honey-colour, and multi-colour. The stones may also be stained, ash-
coloured, faded or discoloured; they may also be highly coloured.

AT ety ereAn feafageit
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HewEnfaaET o agfas waq)
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arfaautt faaort o qen wrfaatiTeRTI

Now the varieties of deity specific §alagramas are mentioned with
regard to their respective colours.

1. White Vasudeva-mirti
2. Turmeric Narayna-miirti
3. Golden yellow Hiranya-garbha
4. Bright yellow Sridhara

5. Blue-Black Narayana

6. Jet black Vishnu, Krshna
7. Bluish Damodara and Aniruddha
8. Honey colour Maidhava

9. Red Samkarshana
10. Tawny Narasimha

11. Multi colour Ananta

12. Burnished gold Véamana
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The white-coloured stones bestow on the worshipper emanci-

pation,blue-coloured ones wealth, bluc-black celebrity, yellowish wealth
and red sovereignty.

TEER q Aoy tfreg ada =
TeATH WIS {F (o AHYUT a9
gufa: wfuet @d nfaE y=aEi

FEAUHA TGN GEIH AT
a5 wivataaa guiar faTargan
A9 MAWE o Ao AvETEwy)
fie fafad Sra vam @it @
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Tiraul gt gRaut ada =@
qUet HifaE sideTgad Tayargdal
The acceptable $alagrama stones must be blue-black or black, yellow
or red; they must be smooth, subtle, cold to touch, round in shape, or
elevated on top. The Chakras which are on the left kide, or at the openings,

are to be preferred. The openings (or mouth) on the right side betokens
well, as also a deep crevice. The stones with many chakras are good.

Srmoni fofe @R FuivaT REl
ferd gad vitreny FeARaEERl
v i et i e o e
JTHeh GIelsh 18701 < LAl
T T faRir W gAwE:|

The smooth §alagrima secures accomplishment of spiritual pursuits;
the small one provides material affluence, the salagrama cool to touch
bestows happiness, the round one promises fulfilment; the blue-black stone
bestows success in all enterprises, the dark-coloured one secures celebrity;
the white stone bestows salvation, the yellow-hued stone gives wealth
while a multi-coloured stone causes pleasures and the red stone brings
forth soverignty. The Chakra on the left side or in the middle will increase
progeny, the chakra at the opening will provided celebrity, and a deep
crevice in the stone will bring about emancipation. The mark of vana-mala
will secure the happiness of the spouse, and the mark of lotus will bring
about affluence in cattle, com and money. Material prosperity and spiritual
welfare are obtained by worshipping $alagrama stones which are stout but
not worn out, broken, stained or extermely black. The stones must be
stable when placed on a plate. The best stones are those that (resemble
jambi rose apple fruit) or amalaki (emblica myrobalan), and have two
small discus marks.
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The size of the aperture must be in due proportion to the size of the
stone. A small aperture in a large stone or a large aperture in a small stone
is not meritorious.

ot gur Rrenfusd faenfusd agr qum
gfa umgrant:

The salagramas that are not suitable for worship are :
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Varjya-sila
1. The fierce-looking
the ugly and ungainly in shape

having a chakra at the bottom

= W R

having chakra at the corner (or chakra which is triangular in
shape)

having overlapping chakras
having no chakras at all
having a crooked chakra

having the chakra which 1s broken

2 2 ¥ W

having the chakra which is damaged by fire.

10. having an aperture at the bottom with no chakras inside it.
11. ash coloured, stained, very red or tawny-coloured like honey.
12. split stones or with damaged ‘lips’ (at the entrance)

13. the damaged ones

AATUTYT TR WIETUTHE AL
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APPENDIX V
ON RUDRAKSHA

Regarded as sacred to Siva are the rudraksha berries, which are worn
on the body by the Saiva-devotees, used as rosaries, and which adorn the
lingas and images of Siva. They are drupes or berries from the tree known
as Elacarpus ganitrus. The trees are grown extensively in Nepal, Sri-lanka,
Malasia, North Australia, Indonesia, sumatra, Java and the pacific Islands.
The tree occurs in twenty-five species.

The drupes from the trees in Nepal are regarded as superior in quality.
The differences in the trees are due to the weather conditions, maintenance
and methods of cultivation.

The berries (drupes) are considered as having come out of the eyes
of Siva; hence called ‘rudraksha’ (‘rudrasya nayanad utpanna rudrakshah’).
There is a legend that Siva, when he set out to battle with the demon
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Tripura, closed his eyes for a long stretch of time. From his closed eyes,
tears trickled down and fell on the ground. At once the trees sprouted from
the tears as they touched the earth. Thus the trees came to be called
‘Rudra’s eyes’. Another account narrates that Sadasiva destroyed the world
at the time of dissolution (pralaya) with his eye of destruction (viz, the
third eye, or the eye on the forehead), and closed that eye. The rudraksha
berries emanated from that eye (‘sadasivah samhdrakale samharam krtva
samhariaksham mukuli-karoti; tan nayanaj jatah rudrakshah; tasmad
rudrakshatvam’).

The rudraksha-berries are round in shape, oval or flat. They may also
be semi-round and long. The good berries are glabose or abovoid, having
inside each of them a nut which is hard and longitudinally grooved. These
are referred to as ‘faces’ (mukha), which differ in number and in formation.
Small-sized rudrakshas, which are hard, thorny, and well-grooved are
considered especially sacred. They will also have a natural hole in the
centre.

Like the Salagramas, the rudrakshas are also tested for their
acceptability. The rudraksha is placed in a bowl of milk and watched; even
if kept for a very long time the milk will not get spoilt if the rudraksha
is a genuine or a good one. Or when it is placed in water, the water will,
within a short time, change its colour, and will be warmer to touch than
before, if the rudraksha is good one. Good rudraksha will sink in water,
unless it is old or worn out. (when it floats).

The rudrakshas are also purified before use. The usual method is to
wash the rudraksha first wth coconut-water, and then with milk, ghee and
curds, one after another; finally the rudraksha is washed in pure water.
Before wearing them or stringing them together, specific mantras are recited,
and the berries are consecrated.

Garlands of rudrakshas are made, with 18, 36, 54 or 108 beads for
wearing on the head, a round the neck, on the wrists and as a cross-belt
(upavita). The rudrakshas are distinguished by the number of faces (mukha)
they have. The faces may be from one to fourteen. Rarely, however,
rudrakshas with faces upto twenty-one are available. The puranas speak of
rudrakshas which have thirty-eight faces.
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There are several texts dealing with the problem of indentifying good
rudrakshas and the methods of using them : Rudraksha-kalpa, rudraksha-
parikshd, and Rudrdksha-dharana. There is an Upanishat called
Rudrakshopanishat (or Rudraksha-jabalopanishat), which provides details
about the rudrakshas. The text is given below with explanations.
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This text is in the nature of a dialogue between Bhusundi and Kalagni-
rudra, the former questioning and the latter answering. This portion of the
text is an introduction. It narrates that Siva, as he set out to destroy the
demon Tripura, closed his eyes for a thousand celestial years.

From his closed eyes, tears fell on the earth, and the drops were
transformed into the Rudraksha-trees, for the sake of securing the welfare
of the devotees. There is also in this section an eulogy of the merits
acquired by seeing, touching and wearing the rudraksha-drupes.
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The rudraksha that is of the size of dhatri (amalaki) (Emblica
officinalis) is regarded as the best, while the one that is of the size of the
badari fruit (jujube berry, Zizyphus jujuba) is of middling merit, and the
one which is of the size of chanaka (chick-pea) is inferior.
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The rudrakshas are classified into four groups corresponding to the
four social groupings : brahmanas, kshattriyas, vaiSyas and sudras. They
are white in colour, red, yellow and black respectively. The persons
belonging to the different social organisations are required to wear the
rudraksha indicated for that particular group.
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The rudraksha-drupes that are even in shape, lustrous, compact in

structure, large, and having thorns on them are meritorious. The drupes
that are worm-eaten, split, damaged, devoid of thorns, wounded or otherwise
defective must be avoided. The rudrakshas which have natural openings
(holes) are most desirable, while the ones which have man-made openings
(holes) are of middling merit. The beads which are acceptable must be

strung in silken thread. The rudraksha on which can be seen a golden
streak is superior in quality.
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The rudrakshas are worn on different parts of the body. The numbers

of rudrakshas specific to the parts of the body are enumerated in these
verses. A single rudraksha must be tied to the tuft of hair ($ikha), while
to be wound round the head the string must have three hundred of them.
A necklace of thirty-six is suitable; the arm-bands must have sixteen; the
wrists must be covered with strings of twelve beads. Shoulders must have
strings of five hundred beads; garlands and sacred-chords (upavita) are
strung with one hundred and eight rudrakshas. One may wear necklaces
of rudriksha-beads, with two, three, five or seven strands. The rudrakshas
may also be worn on the crest, or as ear-pieces; they may be used as
bracelets, arm-bands or as belly-belts (udara-bandha). The beads must be
worn all the time, even while sleeping. The employment of a thousand
rudraksha-drupes (on the body) is most meritorious, while five-hundred is
of middling merit and three hundred is inferior.
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The procedure for wearing the rudraksha-drupes on the head, neck,
chest, hands and belly involve the recitation of specific mantras; isana
mantra for wearing the rudriksha on the head, tatpurusha-mantra around
the neck and so on. Even while stringing the rudrakshas into strands, the
miila-mantra needs to be recited.
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The rudraksha berries have several faces (mukha or vaktra), marked
by longitudinal grooves, one to fourteen in number. The berries are thus
known by different names, and wearing them is supposed to bestow different
benefits. The names indicate the deities the berries represent.

1.

One faced berry :

The supreme reality (para-tattva), which is unitary.
Two-faced berry :

Ardha-narisvare forms of Siva; also called Hara-Gauri.
Three-faced berry :

The three forms of agni (Ahavaniya, Dakshina and Garhapatya);
or in some other accounts, the three deities (tri-mirti) Brahma,
Vishnu and Siva.

Four-faced berry :
The four faced Brahma
Five-faced berry :

The five brahmas (representing the five primary elements, bhita);
or kalagni.
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6.

10.

11.

12

1’3

14.

Six-faced berry :
The six-headed god, Kartikeya (Shanmukha)
Seven-faced berry :

The seven strands (standing for the seven realms, sapta-loka); or
Ananta the dragon with seven hoods.

Eight-faced berry :

The eight mother- goddesses (matrkas), the usual seven alongside
Mahalakshmi as the eighth; or Ganesa in some accounts.

Nine-faced berry :

The nine Sakti-goddesses or Durgas

Ten-faced berry :

Yama,; or in some accounts Janardana.

Eleven-faced berry :

The eleven forms of Rudra (ekadasa-rudras):

Twelve-faced berry :

The twelve forms of Vishnu (or the twelve forms of Aditya
(dvadasaditya)

Thirteen-faced berry :

Kama-deva (Indian Eros)

Fourteen-Siva, or that which emerged directly from Rudra’s eyes.
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The text proceeds with mentioning certain articles of food (like liquor,
meat, garlic and onion) which must be avoided by one who wears the
rudriksha. The special periods (like grahana, vishuva, ayana, sankramana
etc.) when the wearing of rudraksha will at once remove all sins. The
portion of the text ends by describing the bottom of the berry as Brahma,
the central canal as Vishnu, and the faces as Rudra; the hole represents all
the gods.




Varjya-sila
(small dvara in large stones and large dvara in small ones)

APPENDIX VI
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(Uttara-bhaga, $vasa 29, Prachya-prakasana, Varanasi, 1987, pp.14-19)
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