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Preface to the New Edition

Salagramas are celebrated as visible symbols of the supreme god Vishnu, and are
worshipped all over the country by devout Hindus. It is therefore rather strange that till now
there has been no comprehensive publication on the subject either in English or in any of the

Indian languages.

The Salagrama kosha has been written in two volumes. The first volume deals with the
Salagrama lore in its entirety, while the second volume focuses attention on other details of
formal worship like Bana-linga (for Siva), Sona-sila (for Ganesha), and Dhatu-patra and
Yantra (for Devi). It also contains a detailed description of necessary accessories of worship
like Ghanta (Bell), Sankha (Conch), Arati (waving of light), rosaries of Rudraksha and
Tulasi, Pedestals (Pitha-asana), etc.

These publications made extensive use of manuscripts, most of which were in the
personal library of the author. These books can be therefore be considered as original
contributions to Indology, being based on material that has not yet been published or
translated. '

The family members of Prof S. K. Ramachandra Rao have formed a trust after his
demise with the main intention of reprinting his works that are out of print. On behalf of the
Prof. S. K. Ramachandra Rao Memorial Trust, I thank Shri Sunil Gupta of the Indian Books
Centre for reprinting this book so well. Dr. (Smt) S. R. Leela, the Sanskrit scholar has kindly
arranged for the proof reading of the texts, especially the Sanskrit portions. I thank her for
her efforts.

Dr. S. R. Sudarshan

Bangalore
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INTRODUCTION

Salagramas constitute an important detail of religious life in our
country. The worship of these natural and sacred stones, picked up from
the river Gandaki in Nepal and India, goes back to a distant past; and there
arc several Sanskrit texts dealing with the examination, description and
identification of these sacred stones. Unfortunately however, these Sanskrit
texts are mostly in manuscript form, and the few (not more than four to
my knowledge) texts that have appeared in print are far from satisfactory.

While there is a long-standing and wide-spread lore regarding the
salagramas, no attempt has been made to document the details of this lore.
A work of this sort was a long-felt need. I am grateful to Sri Daivajna
K.N. Somayaji, Director of the Kalpatharu Research Academy for having
taken up this Research Project, providing me with an opportunity to prepare
this work.

The neced for some informative and authoritative literature on the
subject has frequently been voiced, especially as many disturbing beliefs
have gained ground among the credulous people. For instance, it is widely
believed that women should not touch or worship Salagrama-Stones. While
this is not supported either by ancient texts or by reason, a puranic legend
has been responsible for this erroncous idea. It is also believed that Sidras
must not worship Salagrama-Stones, this is an entirely false notion, for
even the purdnic texts and other manuals prescribe specific Sélagréma-
worship for the Sadras, as for Vaisyas, Ksatriyas and Brahmanas. Another
belief is that the worship of Salagramas must be very elaborate, correct in
all details and undertaken in strict purity. The texts, on the other hand, do
not indicate any worship ritual meant only for Salagramas, nor do they
insist on elaborate worship. They uniformly say that it is sufficient to
merely look at a Salagrama, touch it, sip water in which it is bathed, or
place leaves of Tulasi on it. Detailed worship of gélagréma is of course
meritorious, but it is not indispensable or obligatory. The texts also mention
that there can be no possible error when Sélagrémwworship is undertaken;
any lapse or defect is immediately or automatically condoned.




(viii)

Many are such beliefs, mostly originating in ignorance. An attempt
has in this Volume been madec to present the traditional Salagrama lore
both with regard to its examination and identification. A section in the
celebrated Sri-tattva-nidhi (of Krishnaraja Wodeyar 11l Maharajah of
Mysore) deals with Salagramas, and [ have taken this text as the
springboard. A manuscript copy of Sri-tattva-nidhi in Kannada characters
is in my possession, and I have reproduced the section on Sélagrémas
from this work. This copy was commissioned by the then Maharajah of
Mysore (Krishnaraja Wodeyar III), and is one of the three copies prepared
at that time. [ have given the text in Devanagari characters, and have also
appended an English translation for each of the verses.

When the preparation of this Volume was completed, and the matter
was in the press, I was lucky to meet Allan Aaron Shapiro of Columbia
University, through the kind courtesy of my friend Shri M. Ramachandran.
Shapiro (now Krishna Disa, residing in Brndavana) had undertaken to
translate Aniipa-Simha's Salagrama-Pariksa into English. He has travelled
extensively in Nepal and Himalayas and visited the spots along the Gandaki
river, where $alagramas are available. It was my good fortune to have met
this saintly scholar and to have had long talks with him. He also showed
me his translation of Salagrama-pariksd, along with the text that he had
procured in Nepal.

I found in this text a methodical treatment of the subject-matter. |
sought permission from Shapiro to reproduce the third chapter of the book
Salagrama-pariksa (Aniipa-Simha’s), which he kindly granted. This chapter
is a much better treatment of the subject-matter, and more orderly, than the
section of Sri-tattva-nidhi, which I had taken as my basic text. [ am grateful
to Shapiro for not only bringing this valuable work to my notice but to
have allowed me to have a chapter of this work appear as an appendix to
my Salagrama-Kosa. 1 hope that Shapiro’s excellent English translation
(with copious annotations) of Aniipa-Simha’s work will soon be published.

I have also given as appendices to other Sanskrit manuscripts on
Salagrama, which were in my own collection. The first of them had many
leaves missing, while the second one was brief and haphazard in its
treatment. I have acquired three more manuscripts on the subject after the
first Volume of Salagrama-Kosa had been printed already, and I shall
include these texts in the second volume.



(ix)

The texts on worship prescribe that when the aniconic Salagramas are
worshipped, the iconographical details (miirti-laksana) of the specific forms
of Visnu must be recalled and visualized. In order to facilitate this, [ have
included in this volume the paintings and sculptures of the Vishnu-forms,
answering to the varieties of Salagramas. The paintings and sketches were
done by artists attached to the court of Krishnaraja Wodeyar III, and the
paintings are now in the collection of Karnataka Chitrakala-Parishat,
Bangalore. I am grateful to Shri. M.S. Nanjunda Rao, Secretary of the
Chitrakala-Parishat for allowing me to get these paintings photographed
and included in this Volume.

[ acknowledge the kindness of my young friend Sheshadri of Payonidhi
Printers, who photographed the collection of Salagramas in my own
household for inclusion in this volume. I appreciate the promptness with
which the printing of this work has been executed.

S.K. Ramachandra Rao




Svvambhit Salagrama (Hliranyvagarbha)

CHAPTER ONE
WHAT ARE SALAGRAMAS?

1)

Among the natural objects held in extraordinary veneration in India,
the salagrama-stones (black stones in which fossil ammonites arc embedded)
arc the most celebrated universally. The worship of these stones is
widespread and dates back to a distant past. They are worshipped in temples,
monasteries and households all over the country, as visible and natural
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emblems of Visnu. The sipping of water in which these stones are bathed
is a daily ritual for the pious Hindu belonging to the old and traditional
families. The presence of these stones is indispensable while performing
daily and occasional ceremonies and festivals of a religious nature. They
are also worshipped in quasi-religious functions like house-warming
(grhapravesa, vastu-pija), pacificatory rites of different sorts ($anti),
marriage and funerary rituals. A salagrama is worshipped by householders
as well as by ascetics.
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An early painting of the hill god of Vengadam showing the
garland of Salagrama stones.

The famous image of Visnu in the Himalayan Badrinath is said to
be carved out of a §alagrama, as also the image of Krsna in Udupi (in
Kamataka). During the image changing ceremony (nava-kalevara) in Puri-
Jagannath, the salagrama-stone is the essence (padartha) that is concealed
within the main wooden icon of Jagannatha. A §alagrama-stone officiates
as the snapana-murti (icon for bathing) in the shrine of Natha-dvara.
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Like the worship of Siva in the form of a linga, the worship of
Visnu in the shape of a Salagrama is aniconic in character. However, the
linga may be a natural object like the white quartz (known as bana-linga)
found in the river Narmada, or carved in stone by man. Natural stone
forms of Linga are called ‘svayambhii’ lingas, while those made by man
arc ‘manusa’. There is also the practice of making temporary lingas out of
clay (mrt), cow-dung (go-maya), flowers (puspa) or grain-flowers (pista),
which are dispensed with when the ritual of worship is completed. The
stone-lingas are usually found only in temples, and white quartz or crystal
emblem represents Siva in household worship.

But Salagramas are always only those which are naturally found in
the river Gandaki; they are never made by man. And Visnu has iconic
images (like the incarnations, emanatory and sportive forms; Rama,
Krsna, Narasimha, Varaha, Kesava, Vasudeva, Hayagriva, Venkatcsa,
Ranganatha and so on), made by human sculptors.

There is an-inscription of about the second century B.C. which
mentions a shrine for the twin gods Vasudeva and Samkarsana in the form
of $alagrama stones (ghosundi-Nagarl near Mewar in Rajasthan, Epigraphia
Indica, Vol. 22, p. 204); the Gajayana King Sarva-tata of Parasara-gotra
caused the enclosing wall round the stone-shrine (ptja-sila-prakara), which
was called ‘Narayana-vatika’.

THIArE AT AITEAT A RIS deara
STYUEATIAAT WTa( g )sa WehnuTargaansan tfgersan
AT YATITATITRRT TRTAUTET . .. |

Another inscription dated 404 A.D. (Mandasor rock inscription of
Maharaja Nara-varman, probably a feudatory of the Gupta monarchs) begins
with an invocation which strongly suggests the adoration of Visnu in the
Salagrama stones (‘vasudevam jagad-vasam apramcyam agam vibhum’) :

WeEYRA o Teuranfare|
ERALELPERIRIREHCC I L
Although the one-line brahmi inscription of the first century B.C.

(Burhikhar, Bilaspur in Madhyapradesh) on a sculptured representation of
a deity (caturbhuji bhagawan) suggests that Visnu was worshipped also in
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his iconic form, it was more usual for Visnu to be worshipped in his
aniconic sdlagrama form. Even this sculptured representation may indeed
be that of Visnu’s attendant deity (judging by the afijali-mudra in its normal
hands, although the two extra hands carry discus and mace).

The well-known Mora inscription of about the same period (near
Mathura, Epigraphica Indica, Vol. 24, 194 ff.) mentions ‘five worshipful
heroes’ of the Vrsni dynasty in their five luminous stone-forms (viz.
salagramas,’ bhagavatam, vrhsninam pafica-viranam pratimah... archadesiam
sailam paficha-jvalata iva’). The five ‘heroes’ are obviously the five vyiiha-
forms of Visnu : Vasudeva, Samkarsana, Pradyumna, Aniruddha and Samba
(son of Pradyumna). They had their iconic forms (pratima) as well as the
aniconic stones (sailam).

It is interesting that the great Samkara (632-664 A.D.) mentions in
his Vedanta-satra-bhdsya the worship of no god other than that of Visnu,
and that too in his §élagréma aspect (1, 2, 7 ‘yatha salagrame harih’; 1,
2, 14 ‘dalagrama iva visnoh’; 1,3,14 ‘yatha salagrame visnuh sannihitah,
tadvat’), and not in iconic forms. There is a widespread belief that the
aniconic salagrama must necessarily accompany the iconic representations;
and the worship offered to the $alagrama takes precedence in the worship
offered at home or in temples. It is a fact that in the Visnu shrines,
salagramas are invariably placed in close contact with the ‘mila-marti’,
while worship is offered. Even in the celebrated temple of Vengadam
(Tirupati Tirumalai), the group of $alagramas always kept at the feet of the
main deity in the sanctum partakes of the principal worship daily;
administering a ceremonial bath to the $alagramas is an important detail.

The concept of ‘vibhiiti’ of godhead is an important one in the
philosophy of worship. The expression ‘vibhati’, which is as old as Rgveda
(1, 8, 9 ‘evahite vibhatayah indram avate’, and 6, 21, 1 ‘ravir vibhutir
iyate vacasa’) is used in the sense of fight or power, as well as in the
manifestations of that might or power. We have a long list of the
manifestations of Godhead in the tenth chapter of Bhagavad-gitd. Sayana
explains that vibhiiti means special powers (ai§varya-visesah’, Rgveda, 1,
8, 9) which are the cause of all the variety, expanse and glory of the world
(Rgveda, 6, 21, 1 ‘vibhitir jagato vibhava-hetuh’). The word has in it the
implied sense of spread, abundance or profundity. There is also an element
of mystery in it.
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This mysterious divine power manifests itself in several forms. The
fullest and most direct manifestation of Visnu is said to be in his inseparable
consort, Laksmi. This is like the presence of Siva in Sakti. The manifestation
here is ‘nitavibhuti (direct). The abiding presence and power of God in the
soul of every one (jivantargata-bimba) is innate and continuous
manifestation (naijavibhiti). The manifestation of Divine power in icons
which are properly installed and worshipped (pratima), in the milch-cow
(go), in the tulasi plant (three months after germination) or in the asvattha-
trec (after it is ceremonially wedded) is described as ‘ahita-vibhiti’
(projected, placed or cffected). And the manifestation of divine might in
the salagrama-stones and in the consecrated fire (samskrtagni) is ‘sahaja-
vibhuti’ (natural, original, congenital).

Salagramas worshipped in the sanctum of the Tirumala Tirupati Temple.

The theistic vibhiti-ideology is accepted also in the Vedanta
framework. Samkara for instance speaks of vibhitis as manifestations of
the one Brahman in diverse ways so as to facilitate the devotees to approach
and understand the ultimately real. There is multiplicity of divine
appearances, despite absolute unity in Brahman (Vedantasutra-bhasya, 93.2,
23 ‘ckam apibrahma vibhiti-bhedair anekadha upasyata iti sthitih’, cf.
Also 2, 4, 10; 3, 3, 23; 1, 4, 4 and 3, 3, 43).
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Vibhati also signifies pervasion, penetration and comprehension of
the supreme reality. We read in Kaurma :

TR a7 W SRisueqay)
< wd waifrgd aed: T
td o afwed fayfafifa e

Whatever is the vibhiti of the one godhead is to be regarded as
identical with the godhead, and not as a part thereof as a mere representation
of some principle referring to the godhead. It is no doubt a manifestation
(avir-bhati), but it is manifestation in entirety.

Salagramas as vibhiitis become worthy of worship. In fact, as objects
of worship they are preferred to the man-made iconic representations. The
latter suffer from certain disadvantages, like being carved into a shape by
sculptors who may not be clean in body or pure in mind, being subjected
to violence while carving, and being pushed around and placed on unclean
ground. An icon fit for worship must invariably be cleansed of these
disadvantages (Sodhana) and properly consecrated (pratistha). Otherwise,
the power of Godhead will not be drawn into it. Salagramas, on the other
hand, do not réquire these preliminary rituals of purification and
consecration. They naturally contain the vibhiti of the Godhead, and may
be worshipped straight a way.

In the worship of Sélagréma, no initiation is required; there is no
special hymnology or specific procedure of worship, nor any need for a
qualified priest or master of ceremonies. Worshipped anyhow, it will bestow
all the benefits; and there is no error of any kind :

T WA A A g o 7 fafie e araEm
VICTITHIYTEN aF aF Siat 7 T
Aqt Tifa TEd= T = dienfatu:
iy o e srermmiyTeTsT)
If, however, it is formally worshipped with all the details scrupulously
observed, the benefits procured are boundless.

TATCATEAE: U |
AT T el Wi
weurafatw fawrete st
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The worship rituals of an icon in the household necessarily begin
with ‘the formal infusion of vital force’ into the icon (technically known
as’ prana-pratistha’), and making the power incline favourably towards the
worshipper (‘sammukhi-karana’). Unless these preliminary rituals are gone
through, rest of the worship is in vain. The presence of ‘vibhiti” in the
icon is a necessary prerequisite for worship; and this has to be priorly and
formally accomplished.

However, these rites arc unnecessary in the case of Salagramas, for
the ‘vibhiti’ is always present in them. Invoking of life into them is thus
a meaningless procedure. An icon in a temple, duly consecrated, is also
like a gélagréma : it does not, need formal infusion of life into it or
invoking its attention by a formal ritual. These aspects of the worship
ritual are taken care of by the procedurc of consecration itself.
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Salagramas worshipped in the Varahasvami temple at Tirumala-tirupati
(with the bronze utsava-icons)

The pentad form of domestic worship, known as paficdyatana piija, is
the popular usage in country since about the cighth century A.D., it involves
worship of five major deities (Visnu, Siva, Devi, Surya and Ganesa) on a
common platform. The deitics are more usually represented by characteristic
emblems: salagrama for Visnu, bana-linga (white quartz picked from the
Narmada river) for Siva, metallic ore (dhatupatra or yantra) for Devi,
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crystal (sphatika) for Strya and red-stone (Sona-sila) for Ganesa. The five
deitics of the group are arranged according to the sectarian preference. The
Vaisnavas place salagrama in the centre and the other four deity emblems
in the four corners; the Saivas place the bana-linga in the centre, and the
other objects in the comers; and so on. Given below is the tabular account
of the five arrangements according to sects, as is usually done :

Sect Centre Deities in the Corners
Visnu Siva Devi  Sirya  Ganapati

I. Vaisnavas salagrama - NE NW SW SE

2. Saivas bana-linga NW - NE SE SW

3. Saktas dhatu-patra NE SE - NW SwW
or yantra

4. Sauras sphatika Sw NE NW - SE

Ganapatyas Sona-sila (prastara NE SE NW SW -
khanda)

The five sacred objects are placed on a metallic plate, on which the
tulasi leaves and the bilva-leaves are also offered, and the worship is
conducted to all the five deities. It is usual to offer the sixteen sequences
of worship (sodasopacara), reciting a verse from ‘Purusa-siikta’ for each
sequence. The Saktas, however, prefer to worship five water-vessels
(kalasas) in which the deities are invoked, instead of the aniconic emblems
mentioned above.

Some texts like JAidna-mala provide different accounts regarding the
placement of deities :

Siva-Paiiciyatana

1. 9&T g wiaR Aed uen sitafd as)
AT = O T Yomedt qradArgEn)
AT o AT Yol WA Haaedail

Visnu-Paiiciyatana
2. FET g WA Mig=AIT Vi T
T MOTAY o SReAl quH qem
JrEmiEs od g g |
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Siirya-Pafcayatana

3. WEEY] 997 Hed U urddratan)
ITHHRI< & TRATHHA T
Clec i eI U LI E T RE ]

Sakti-Paiiciyatana

4, WaTt g ST ALY QU WIS TS
IS UTEHY AR TR
VO W aTaeTHaTER] geradll

Ganesa-Pancayatana

5. W g ST HEY QISR A9l
AT YT { TRl Ty
arge Uit 9 ATAHAET garEa:|l

Another account :

gt Her EFECEE g YR -

YR AATEAT Tal OOy arehT: erfuar: |

ot fawed! gwadr Tt SE-

Fr: viemrwrTar fifaar srang @ grfET

The five deities in ‘paficopasana’ are also regarded as symbolizing

basic ingredient elements of the universe : Visnu-akasa, Siva-earth, Devi-
fire, Sarya-air and Ganapati water. These clements are also constituents of
human body, and the personality of an individual is predominantly one of
these five clements, although all the elements are necessarily involved.
The worship of onc of the five deities, according it the central position is
indicated for the devotee in whom the corresponding element is prominent.
So we read in Mantra-yoga-samhita :

TSI THad: Tt qiehitaar: |

T Frewa wi: gyETeTRe |

farsr Tafy qamt wefa: gHadvTl
AT TAaATHIERT aeatadl
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TsRarayTed fagva fafugden)
YR Uy eaauigql

Any of these five deities may be worshipped in the iconic form
(pratima), aniconic emblem (mentioned above), or in an ‘appropriate mystic
diagram (mandala); the deity may also be invoked in a pot of water (kalasa)
or on a vacant but consecrated seat (sthandila). There are also salagramas
for the five deities. There is this verse with reference to Visnu.

YITETIT WU T HUSH Wiqwwy =
e g sk g dhaem o qu

Cakra in the hand of seated Visnu (Chalukya)

)

Salagrama-stones are obtained only from the river Gandaki, which is
a Himalayan stream, celebrated since antiquity as Narayani, sélagrémi,
Hiranvati and Hiranyavati. The epic Mahdbharata speaks of its sanctity
(Bhisma-parva) : it contains in itself the waters of all the holy-rivers
(Vana-parvan, 84, 113), and it is the abode of Agni, the fire-god (ibid.).
Krsna, Arjuna and Bhima are said to have crossed this river on their way
from Indra-prastha to Girivraja (Sabha-parva, 20, 27). The puranas also
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describe it as sacred strcam in which all the gods and titans abide
(‘punyodaka surasura-niscvitd’). By merely looking at it, one would
climinate all his mental defilements, by touching it his bodily sins arc
burnt up, and by sipping its water the verbal demerits arc thrown out :

9T wHE U wyieTeRdS 224
TTfes Wi a6 TEa: TraSa||

One who comes into contact with this sacred stream will be liberated
from the cycle of births and deaths, cven if he be a sinner :

KU I SR ISR MU
o st e vl aragdr T

For the very stones found in this river, marked with discus, are verily
the glorious gods themselves :

TR WaT A SATYU: Akl eTgToiehdT: |
q e, W & s W

The salagramas are specifically described as fossil-stones which have
taken shape in the Gandaki-river, and as characterized by the presence of
discus-marks, (‘gandakyudbhava-vajra-kita-cakra-samayukta sila’). The
legend, related at length in the next chapter, tells us that Gandaki, the lady-
devotec, performed penances for long years, and that she got a boon from
Visnu, which made Visnu reside in her womb (in her depths) as her own
offspring; the salagrama-stones are thus the forms of Visnu. The presence
of divinity in the salagrama is for the welfare of the devotees.

IR ad ;||
fagfh a0 e ST IEETOT)

And for this reason, the river Gandaki bccame among all the rivers
cxtraordinarily sacred (‘matsannidhyan nadinam tvam atisrcstha bhavis-
yasi’). Being a mystic river, looking at it, touching it, bathing in it and
sipping its water will be conducive to eliminate all sins, even the greatest
of sins, pertaining to the body, speech and mind.

Ty ATy AT T TSe AT aTg e |
gfirsafa weTd aremH sEEnEm )
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In the ancient texts, the river Gandaki is located in the south of the
Himalayas, ten yojanas distant; and an area in the river is regarded as the
holy chakra-tirtha.

g rifrsrer gfyor g

fareitof o= & quaas wEaa

Tkt tHfa @ara iy ey fasEm

It is in this part of the river that Salagramas are found. In Varahapurdana

(Reva-khanda), a mountain (called Salagramagiri) is said to be responsible
for the salagrama stones (‘Salagramotpadaka-parvata’). If this mountain
represents Visnu, there is said to be another mountain close to it (called
Somesvara-giri), which provides sacred stones (called ‘Siva-nabha-ila’)
representing Siva.

The puranas also claim that in the Avanti country, there is a mountain
called Hari-parvata, at the foot of which is a big pond known as cakratirtha;
and that the Salagrama-stones are produced here.

TrgFgeR @ fifer Tfion
&% g fwrarfrearadasmmin g
ASTgTE e gt

T ekt e sErfatiEe
TR HETET AW e
TEBTATTATET YT @AvaTi3 ||
wiesgfymdea war axufaeh
Fromfa wsfts fefymne farfaamuan
wEifey wawew wEe WNE o
T A AR QIS IS il
THETGER AR AR T
VAT SrATfeaataar: |
ST WEET Ogaterad 61|
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fervaaseries feid wermammg)
TBUNfa N Teamehfas WAz

(Garuda-purana)

Salagrama is actually the name of the village on the banks of the
river Gandaki, where the holy stones are picked up. The name is derived
from the hut ($dla) of the sage Salankayana, who behcld the form of
Visnu in a tree outside his hut (cf. Varaha-purana). This hut was on the
oanks of the river Gandaki, and it was in that particular spot that these
sacred stones were found in abundance. The stones were therefore called
Salagrama.

Sala (or Sala) also means the hardwood tree known to botanists as
Shorca robusta or Valica robusta (Sarja), grown in Nepal (known there as
Sukhava). It is said that the cluster of thesc trees in the otherwise barren
stretch of the Himalayan foothills called Mukti-sthana, was responsible for
the village close to this cluster, being known as Sala-grama. On the banks
of the river Kali-gandaki, the sacred stones were also found in abundance.

TUSFNIFEI o IR S
TTHT0T AW e Ymermaiafa agaqil

The river Gandaki is a very ancient river; and the geologists say that
it existed even before the formation of the Himalayan ranges. It rises
beyond the Himalayan ranges, probably in Tibet, and flows (in the north-
south direction) into Nepal, which is the southern valley of the Himalayas,
and India. The situation of the birth of the river is given as North 27 27
and East 83 56’; it courses in the south-western direction, and joins Ganga
in a place called Bhavatyapur in Bihar. It is an important tributary of the
river Ganga. It is called Salagami in Nepal, and Sapta-gandaki or Narayani
in Uttar-Pradesh. It was known to the Greek geographers as Kondochetts.

It has abundant water throughout the year, as the rains in the rainy
season and melted snow in summer keep it full of water. It courses for
about one hundred and ninety miles, making itself useful throughout,
especially in Uttar Pradesh and Bihar in India. It rises on a high peak, and
flows down in swift torrents. The arca inundated by the rivers in this part
of the country has four important rivers : Kosi in the East, Gandaki in the
middle, Karnali to the west, and Mahakali in the far-west. Trisulaganga is
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its tributary in India; the river Gandaki joins Ganga near Patna (near
Sonapur) in Bihar, having coursed through Champaran to Mujafharpur
district.

There is a lake at the source of the Kali-gandaki (Krsna-g.), called
Damodara-kunda, connected in legend with the sage Sélankéyana, on the
Nepal-India border. The lower Gandaki is well-known as Muktinatha-
ksctra, also called Salagramakshetra. The sacred stones are largely found
on the banks of Kali-gandaki near Tukche, between the two mountains
Dhavala-giri and Annapiirna. Damodara-Kunda is a Saivite place of
pilgrimage (Somes$vara-ksetra) : it was a custom for the rulers (Ranas) of
Nepal to visit this shrine during Siva-ratri to receive the $alagrama-stones
specially selected and picked up from the Gandaki-river.

The spots where $alagrama-stones are found are within the Nepal
territory. Actually there are four spots in the river within Nepali jurisdiction,
where the sacred stones are picked up. Until recent times, the spots were
leased out to private enterprisers, and the palace of the Maharaja reserved
the right to appropriate what it considered as the most precious and valuable
stones; other stones were given over to the lease-holders. While the texts
prohibit the sale of these stones, they were indeed sold for extraordinarily
high amounts, some of the stones costing more than five lakhs of Nepali
Rupees.

Because of the great demand for these sacred stones, and high prices
they fetch, there has been a steady practice of making fake $alagramas.
Many nomadic mendicants (bairagis) pick up round black pebbles, which
are found in many rivers, but which do not contain the cakra-emblems,
and make in them imitation holes (vadanas), and tracing artificial cakra-
marks in slate stone, they paste them up on these pebbles. This deccit is
so skillfully perpetrated that it would be impossible to recognize the fake-
salagrama straightaway. Over years, however, the daily washing of these
pebbles will wear away the tracery, when the deceit is detected.

Thus, an elaborate examination of the silagrima stone becomes
necessary to ascertain its genuineness. Usually, the stone which is passed
off as a Salagrama is gently struck on all sides by a small hammer, or
knocked with one’s fingers firmly. If it is a fake stone, the boring of the
hole and the tracing of the cakra-marks would have left soft powers within,
which will fall out when the stone is struck or knocked.
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There are other tests also, like placing the salagrama-stonc with its
cqual weight of rice in a plate or in milk in a bowl and lcaving it for a
night; if it is a genuinc Salagrama, there will be a slight increasc in the
weight of rice or the quantity of milk. But this test is more often employed
to ascertain if the genuine $alagrama is a lucky one : if there is no increase
it is an unlucky one, and if there is a decrease in the quantity of rice, it
would be disastrous to have it.

gt a1 quget arsfu v favrem)
guarstue fwfyg Teofarg gfgmmE:

(Skanda-purana)

SR
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There are numerous popular belicfs concerning salagrama. Salagrama
alongside tulasi leaves and conch (Samkha), placed in one plate is regarded
as most meritorious :

ITEUTH = Tt TG oA T W
o Terfa wETET w waq sheffE

Any religious obscrvance, gift, consecration, obscquics, and worship
should preferably be donc in association with a salagrama :

a9 ufagrer sTgy S9YsE
e fyTEATT ATy wereRT

(Brahma-vaivarta-purana, Prakrtikhanda, 19)
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Regarding the obsequies or the last rites (sraddha), it is usual to
conduct such ceremonies in front of a salagrama. For that would ensure
the departed spirit reaching Visnu’s abode directly : and subsequent death
ceremonies would become unnecessary :

AT ¥ Wehd 9T Fd Wad)
Fuf frarewt fasens 7 w9y .
(Padma-purdna, Uttara-khanda, 127)
When the dying person is made to sip a little of the water in which

the salagrama-stone is bathed, he will be freed from all sins, and will reach
the heavenly abode of Visnu.

NIGPILINCICER R R e RG]
weuTatatnieat fawees @ =

And death itself when it occurs in the presence of a salagrama-stone
will pave the way for Visnu’s realm, for Vishnu is present in that stone.

JITCRTHIYTET o a7 whytear gf:|
deafaer @S fawrere TEEa

(Purdna-samgraha)

The rites of expiation of sins (prayascitta) become effective more by
drinking the water in which these stones are washed than by gifts or
fasting or by observances of various kinds.

yrafye wqea f6 g femqumt:)
T f& fe age der wgs e

In times of solar or lunar eclipse, whatever ritual is undertaken becomes
all the more effective when done in front of a salagrama-stone so says
Hemadri.

It was a practice in the olden days to ask the witness to hold a
$alagrama in hand while testifying in a court of law; if he uttered a
falsehood, he was believed to suffer immensely and long as a punishment:
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(Brahama-vaivarta-purana, op. cil.)

And while making a solemn promise or undertaking, holding in hand
of a $alagrama, it was considered binding; if the person went back on his
promise, he was sure to be subjected to terrible punishments in hell.

VIAUHIE g e at = urerdd)
T WAreafaus o SgH-a=raie|

Merely looking at a $alagrama-stone would wash away the sins of the
beholder, even as the mere sight of a lion would make the antelopes run
for their lives in the forest :

vyt gyar At grart Sy
fég guar gen arfa a7 gmoT wEE
Whoever glances at a §alagrama would be purified of his past demerits;

what the would be the benefit of one who is mindful of it, who praises it,
meditates on it, worships it, and prostrates before it?

IICTUTHIYTET Q9= UTaera 9|
TIAT Gehlfaar earar ghaar = THERATl
Whether one has real devotion or not, if he worships a salagrama-

stone with prostrations before it, he will surely get emancipated from the
cycle of phenomenal existence.

TAEFAT § q: AT IR 0|
TR a1 afg arsvaT | Hfad wHareErd

The person who offers a daily service for the salagrama stone will be
freed from the fear of death, and he will cross over the stream of births
and deaths.

T Aar HEd e yemTHiyTeRE: |
JTEEATg, WE T T RO

A regular worship of the $alagrama-stone, bathing it in curds, ghee,
milk or water will cause untold merit.
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In the $alagrama-stone abide the three realms, and all the immoveable
and moveable aspects of creation; and hence Visnu resides in it.

The gifting of a salagrama-stone is also described as most meritorious.
YT &d a7 o qrida
i w9 U gt & ® e
(T& e wenfavrawen yiaeiqatarfaerarsfn J=:1)

One who with delight in his mind worships a $alagrama-stone placing
it in front of him, will instantly obtain the merit of performing a million
sacrifices :

TLT T A wenfyar gfwar qem
JFehitedw quauTy] FE yashal
When excellent men worship a §alagrama-stone, the area of a yojana

(three miles) all round that spot, would become as holy as all the sacred
places of pilgrimage together in one spot :

IMEUTATSTET a% gwa el
F AreEmE g drefeifeamtaa
Even the worst criminal who has committed countless sins will

instantaneously get purified by sipping water in which a salagrama stone
has been washed :

AT ITIHEETIN el A q&Aq)
IMEAATERTAT ATq: Feam T dearoma



Salagrama Kosha 19

Also

uid a7 war fawn: yremmafyrersen)
wmTEeRtsty @ fre wfeawmataatsa: i
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foae wg@w e gETeun
Tulasi-leaves, sandal-paste, discus, Gomati-sila (stone from Dvaraka),
conch, bell, salagrama (stone from Gandaki), lamp (sikha, flame of light)
a vessel of copper, uttering the name of Visnu and sipping the water in

which the salagrama has been bathed-these nine will burn down the mass
of sin, so say the learned sages :

Tt =T ok Vi@l GUST T IeheR
forar e wrF g fawi=tauemeem
Fafs: granfyeEs
gaf< Hq: 9I-T: wavrendeaaT: |
The devotce who worships the $alagrama-stonc must be of good

conduct, free from arrogance and infatuation, and aversc to temptations of
sex and wealth; he must worship with mindfulness and deliberation :

oA W T Sermm et s
ATEEAT Wi g faaniEn

WERUIgATTT@T TRT =)
TAAE: GIAT IEUTH: Werheh: ||

For worshipping sacred Salagrama stoncs, there is no nced for a guru
(thc preceptor or master who initiates), a mantra (thc hymnal formula
given formally by the preceptor) japa (ceremonial repetition of the mantra),
bhavana (visualization of a deity), stuti (culogy) or an upacara (scrvice).

q TES = RISt T W | areem
q WfaATeE SR gatoTer=il

(S:dla grama-sila-laksana-paddhati)

An cven number of §alagramastones must be worshipped, but they
must not be only two. An odd number of them is never worshipped, but
onc only is regarded as best :
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If a person worships daily twelve §alagrama-stones with devotion, his
merits will increase, and sins will be destroyed :

forem grawr o fred e wgwRET:
frx favr andgfig: uroemory s

The salagrama stones must never be bought or sold; they must be
presented by a teacher or well-wisher, or gifted by an ascetic freely. A
commercial transaction in this regard is sinful for all those who are involved
in it :

JICTITHIYTATT 4 Jeaeargaay:|
fashar =T W A wTHEE:
Td 9 Weh A ATTETEAGEATH]
3w aetaefa gftfamaursrag
(Padma-purana, Patala-Khanda, 11)

It must always be presented freely by a teacher or well-wisher with

the words “peace, may it to be good to you”; it should be received with

reverence in the cupped hands and placed on one’s own head, as a mark
of acceptance :

RIS Wﬁmﬁﬁﬁlﬁf@m
Tt fyvfa gen @@ gywdET

Even as fire lies latent in wood, and bursts out when ignited, Visnu
pervades the salagrama-stone and appears when the stone is worshipped:

war w1y feoar afgdes = yemmoma)
T qYT TR yTEuTH YAl

A salagrama-stone continues to be worthy of worship even when it
is broken. Split or cracked, it does not lose its auspicious nature. Only the
mark of the discus must be present in the stone :
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FSUTHTITET T G- T Tershant|
wfvgar wpfear atfa yrermafyren gy
A $alagrama-stone damaged in any way will not become unfit for
worship; it is always sacred and worthy; nothing can be a deterrent for its
worship :
wftea wpfear s wdfaan fadfaam)
: R ' > l
T 97 g weed fagaartaEE:
(Pija-prakasa)
A salagrama-stone will not bring luck if it is got by fraud or by force;
worshipping an illicitly obtained sdlagrama will be in vain.

“4)

The salagrama-stones arc associated in worship with similar stones
(but white in colour) obtained in Dvaraka (dvaravati-sila), a holy place for
the Vaisnavas because of its association with the career of Sri Krsna.
These latter stones also contain numerous discus-emblems (cakra) but also
have numerous other marks (‘Suklas ca bahucinhitah’). Dvaraka was a
township, created by Krsna and Balarama for the Yadavas, to escape the
constant attacks of Jardsandha. The township was on the banks of the river
Dvaravati, and later the river as well as the township were submerged by
the sea. Worship of the stones from this site along with the Salagrama-
stones obtained from the Gandaki river is said to be especially meritorious:
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Because the stones from Dvaraka are white in colour, they are regarded
as representatives of Siva (‘Sivakarah cit-svaripam nirafijanam’); and the
black stones from Gandaki represent Vishnu. The worship of Visnu and

Siva together is indicated here, as it will destroy all sins accumulated over
innumerable births.

It 1s believed that the salagrama-stones will lose their sanctity in
India and become devoid of the presence of Visnu at the end of ten
thousands of years of the Kali age (the present year 1996 corresponds to
5097 years of the Kali era). This is the belief voiced in Brahma-vaivarta
purana (Prakrti-khanda, 6) :

JICTITH FRAfASTY Wy
FALVEEE T el B TEH)
But as long as Visnu abides in these stones, all the gods dwell there, all
the benevolent spirits and indeed the fourteen worlds reside in these stones:

e iTETEd o fagfa st
T TGN & e S il

Hence, we have it as an assurance from Visnu himself that whoever
worships the salagrama-stone even once will surely be liberated : and also
will obtain all prosperity here, while alive.:

YR a5 9% YF auragy)
gfersg = i wenfuag = ot
T Fd Aeclieh ¥ FTEITHTATS
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g sateal fawy: yremmiTeTfer:|
Farta fagen qfed wdagfaatiam
(Padma-purana, Uttara-khanda, 127)
Gifts given and rituals observed in the vicinity of a salagrama-stone

will be infinitely meritorious, for where that stone is indeed a sacred place
for miles around :

IIEITHIYTeT aF el e
T I o TH ° §d it wadq)
And whatever comes into contact with the sacred stone will at once
be purified :

eI wd arfa afaEar
Worshipping the salagrama-stonc with articles like milk, ghee and

curds, bathing the stone with them, will entitle the devotee to dwell in the
heavenly rcalms for countless years :

FTAITHTYTeTersh gagfirgartaeh: |
T TUEtd 6 W sheuslfe Fafiall
In Skanda-purana, (Kartika-masamahatmya), Siva tells Skanda that all

the three worlds in their entirety and he himself abide in a sdlagrama-stone
and a mere glance at it is meritorious, and much more so worshipping it.

IEITHITETar q S FereTy|
AT g HeTA oiw fagfa wdem
o yurfaar a9 Tt gfsar a9
TFeRITEHR YU Tar shifequl waql
Texts also say that it is rarely that one procures a salagrama; the

possession of the sacred stone speaks of the merits of the person; he
should consider himself as extremely fortunate, and worship it deligently :

TN FANT e yemTHgar frem
yrera 7 famr qud: wfeme fagrea:n



24 Salagrama Kosha
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The water in which the salagrama-stone is bathed is sipped reverently
by the orthodox folk when they take their bath, before they begin eating
their food, and after the food is eaten.

T Gt 99 SIErEr adq o
O IERIEE IMICDILE BTG
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The salagrama-stone is known to the palaeontologist as an ammonite
fossil. The ammonites are sea creatures (animals of the seashore) so called
because of the horn-like features (Latin, cornus Ammonis, after the Egyptain
god Ammon) presented by them in their fossil impressions (whorled and
chambered shells). They belong to the fossil genus of cephalopods (‘head-
foots”), which were once imagined as coiled snakes; when petrified, they
were known as ‘snake-stones’. Cephalopods belong to a highly organized
class of Mollusca, which is known by the possession of a distinct head
with arms or tentacles attached to it. They are soft-bodied and devoid of
bones of any sort. They have instead hard shells. They make up as much
as one third of the main group of molluscs. They dominated the era of
middle life (Geniotites), called, Critacius age, but became extinct as this
era ended. That was more than a hundred million years ago. All that we
have now are their fossil remains in flat spiral form. The $alagrama-stones
are counted among these fossils.

3

Ammonite
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Animals called Mollusca are known to creep with their muscular feet
and to have often protective shells. The familiar conch (Samkha) is a
protective shell of the mollusca. According to Cuvier, they constitute a
phylum of soft-bodied and unsegmented animals, usually having a hard
shell, and occurring in five classes : (1) amphinecura (chitons), gastropoda
(limpets, snails, slugs without shells etc.), scaphopoda (tooth-shells),
ccphalopoda (cuttle-fish with tentacles on its head, cquids, octopus ctc.)
and lamellibranchia (oysters, mussels etc.). The animals of this phylum
occur in a large number of sizes, from the size of a pin’s head to the size
of more than a foot across.

Limpet

The molluscs follow different plans in making their own shells; there
is thus almost an infinite variety of fossil specimens that are available
now.

The puranas have recognized the $alagrama-stones as fossils of sea
creatures, but describe the ammonites as ‘vajra-kitas’ (adamantine worms),

living in water. These worms are responsible for the creation of ‘cakras’
in stone and other marks, which are incidental to their efforts to make their

own shells.

TShIETY FUA THEYY 9T o
afeseiTeRE ok Shfvsafa WY

They speak of the marine monsters, marine creatures (graha, matanga)
and aquatic worms which are inside hard-shells (pasanantargata-kitas);
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Spiraled shell (chambered nautilus) (egrieangular spiral)

they also describe the cadavers, broken, shrivelled and shrunk, resulting in
fossilized forms (Sirna); and the hardened forms of the fat and bone marrow
of these creatures (medomajja-sambhavah).

These fossil cephalopods (ammonites) are usually small, smooth and

shiny pebbles of diverse forms and shapes (although in a large number of
cases round or oval). They have natural holes or openings (called vadana,
susira, vaktra, dvara etc.); marks of flat spiral lines (discus or cakra) may
be found inside these holes or on the outside. The stones are also sometimes
flecked, and inlaid with gold (pyrites), indentified as ‘hiranya’. Although
the stones are usually black in colour, they occur in several shades and hues.
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The puranas speak of 84 lakh species of this ammonite phylum :
some are hidden inside the carth (bhi-garbha), volcanic matter lodged
inside (hence called agni-sali), some are under water (jala-$ali), and some
in the excessively cold places like the North and South Poles (hima-gali).
Thosc which belong to the jala-$ali variety arc cither in the depths of seas
or in mountain torrents. Gandaki river in India is where the ‘jala-sali’
ammonites are found in abundance.

The other variety of sacred stones always associated with the
salagramas is white in colour, and fossil forms of cartiligenous water
creatures (somewhat like cuttle-fish, with radiating arms) found in the
Gomati-river as it joins the sea (at Dvaraka). The salagrama-stones as well
as the Dvaraka-stones answer to the variety of self-pierced (svayamtrnna)
stones mentioned in the Brahmapa texts in connection with the ‘agni-
cayana’ ritual.

Notwithstanding the details mentioned above, the $alagrama-stoncs
arc rcgarded as divine manifestations, as the vibhiatis of Visnu. The
ammonite origin of these stones does not make them less sacred. Even the
icons in temples are actually stonc-carvings, but they arc not regarded as
stones by the devotees. Divine presence is invoked and secured in them
by the excellence of the sculptor’s cfforts (‘bimbasya sausthavat’), by the
cxtraordinary nature of worship that is conducted (‘arcanayatisayitvat’)
and by the discipline and devotion of the person who worships (‘arcakasya-
tapo-yogat’). In the case of the salagrama-stone, however the sculptor’s
efforts is not involved; it is self-pierced (svayam-trnna) and sclfmanifest
(svayam-bhi) in character. And its hoary antiquity is a factor in its favour
of its superior sanctity. The silagrama is not a mere stone; it is a sacred
stone, and that makes all the difference.
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According to Visnu-purdna, the salagrama-stones represent the
everldsting presence and power of Visnu, the ‘nitya-vibhiiti’ mentioned
carlier.

fasmfasyfasum ¥4 wrfrema o
wermmEferEr frem....

Incidentally, this text mentions nine other vibhtis : nita (projected in
an icon from out of the devotee’s own heart), sadharana (universal, present
in all things and beings), visesa (specific presence in persons with a mission
in life, e.q. Arjuna, Laksmana, Hanuman etc.), sajatiya (the ten incarnations
of Visnu, matsya and so on), naija (god’s own innate characteristics, jiidna,
dnanda etc.), ahita (the divine forms in sages and wise men ‘jiianyahitani
janihi sarvatra’), sahaja (the power manifesting in the effect owing to the
cause) vijatlya (the divine power hidden in different deities like Agni,
Vayu, Indra and Brahma), and khanda (the power differentiated in every
small detail or organ). The vibhuti present in $alagrama-stones is of the
akhanda-variety (undifferentiated whole). Prameyaratnakara enumerates
as many as 5,535 forms of Visnu in $alagramas, while the iconic forms are
only 513.
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CHAPTER TWO
LEGENDS ABOUT SALAGRAMA

There are the following legends concerning the origin of the sacred
stones recounted in the puranas.

0y

Gandaki, a pious lady of undaunted will, performed severe austerities
in the Himalayan heights. The strange purpose of her penance was to
obtain all the gods as her offsprings. At long last, the austerities were
appreciated, and the three principal gods, Brahma the creator, Visnu the
preserver, and Rudra the destroyer, appeared before her, and asked her to
choose a boon that she desired most. Gandaki forthwith expressed the
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wish that they should be born as her own children in order to make all the
people on earth happy and prosperous (‘sukham datum jananam’).

The Gods, however, demurred. How could the immortal gods be born
as offsprings of a human mother? It was unthinking of this ambitious
woman, who little understood the nature of gods. The three principal gods
pleaded with her that she should not press for this unreasonable and
impossible boon; and asked her to express some other desire of hers which
they would satisfy.

But Gandaki insisted that her only wish was to have these gods as her
children. When the gods flatly refused to grant this boon, she became
indignant and cursed them to become lowly worms (‘kita-yonim
prapadyeyah’). The gods thereupon got angry and cursed her to become a
dark and inert river on earth. She had thoughtlessly cursed the very gods
who were pleased with her penances and had appeared only to grant her
desires; she was most unreasonable in her demands and was unworthy of
human form.

frard a9 yrarEET gegEEa
A FUfHUTRT WeT FWT T wq

This curse laid by the woman and the counter-curse by the three
principal gods naturally sent strong waves of concern among the gods.
The woman had acquired great and occult power owing to the penances
that she had performed, and her curse would not go in vain. And the curse
of the three great gods would certainly bear fruit. She would become a
river, and all the gods would become lowly worms! There was
unprecedented consternation (‘mahan kolahalah’) among the celestial
denizens, whose glory and might would soon be lost irrevocably.

They all rushed to Brahma, the creator, and begged him to intervene
and prevent the catastrophe (‘brahman trahi maha-§apadanyonya-patitad
krudha’). Brahma, unable to think of a solution, took them to Rudra.
Rudra, however, told them : “Brahma is only a creator, and I am but a
destroyer. Help can come from neither of us. It is Visnu who is the preserver;
to protect us from misfortune would therefore be his task. Let us then
approach Visnu”.
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When the gods headed by Rudra and Brahma approached Visnu for
a solution, the resourceful god reassured them : “I do have a solution. The
curses cannot be undone; they have to run their course. But there is a plan
thereby the curse and the counter-curse can be pressed for the good of
mankind, whose welfare must be the chief concern of all the gods. Our
curse on Gandaki has already taken shape. She has become a river rendered
holy by her austerities, in the Himalayan region. Two of my attendant-
devotees, holy brahmanas, have had to assume the forms of marine monsters
(‘grahamatangau’), owing to some curse. I will liberate their spirits and
enter their cadaver (kalevara). When their corpses decay and shrivel, you
gods can become worms bomn out of the bone-marrow and fat of the
withering cadaver, and enter into the stony parts of the cadaver. Although
worms, you will have admantine bodies, and hence you will be known as
‘vajrakita’. I will immerse the cadaver of marine monsters, into which [
would have entered, in the river Gandaki. And when you appear as worms
inside the cadaverous recesses, you would be regarded as the offsprings of
the river Gandaki. Thus Gandaki’s curse that you should be born as worms
would come true; and she would also have the satisfaction of having you
as her children, for this was the boon that she asked for”.

Visnu also indicated the precise spot where this drama would be
enacted. The river Gandaki began flowing ten yojanas distant on the
southern side of the Himédlayan mountains. There was a part of this river
known as Cakra-tirtha, which was especially holy and dear to the gods.
The cadavers of Visnu’s attendant-devotees would be placed here, and the
gods would appear as Vajra-kitas in them. Visnu himself would appear as
a disc (cakra) in Dvaravati, and mingle with the gods in the river Gandaki.
A bath in this spot, and worship of the fossilized gods inscribed with the
mark of Visnu’s discus would make for instant emancipation.

Thus the $alagrama stones were formed out of the cadaverous fossils,
inhabited by the gods as worms (vajra-kita) and by Visnu in the form of
discus (cakra). This legend occurs in the ‘Asura-khanda’ scction of Skanda-
purana.
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Another legend, which is found in the section dealing with the superior
merits of lingas like that of Somesvara, and the holy places like Somanatha,
Avimukta-ksetra (viz. Varanasi) and Triveni (viz. Allahabad or Prayaga), in
Varaha-purana, is essentially similar to the above legend, but simpler
than the other.

The river-goddess Gandaki performed for a hundred years severe
ansterities (like sustaining herself by eating only the fallen leaves for some
years followed by several years when she lived only by sucking air),
having Visnu all the time on her mind. When Visnu manifested himself
before her, she sang heart-felt verses of eulogy which extolled the holy
Visnu. The god said that he was pleased with her extraordinary austerities
and her unflinching devotion, and asked her to choosc a boon which he
would grant her, however unusual and fantastic the nature of the boon was.

Thereupon Gandaki joined her hands in adoration and prostrated before
the great god. She said “If indeed you are pleased with me, consent to
enter my womb and become my child”. Visnu agreed to reside in her
womb (viz. the river’s flow) in the form of salagrama stones, the worship
of which would also confer prosperity to mankind.
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As devotees would pick up these stones for worship, the stones may
truly be regarded as offsprings of the river. Because of this detail, the river
Gandaki also became sacred and most excellent (‘mat-sannidhyat nadinam
tvam ati-Srestha bhavisyasi’). Looking at the river, touching its water,
bathing in it, drinking its water and taking a holy dip in it would be
capable of destroying the sins of he speech, mind and body. Such was the
boon given by Visnu.
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Another legend relates to the origin of the river Gandaki on the
occasion of churning the milky ocean for obtaining ambrosia (amrta), by
the god and titans.

The celebrated occasion has its backdrop in the curse of the irascible
sage Durvasa, which resulted in the loss of the all the might and prosperity
of the gods. Once the sage was walking through a forest which was filled
with the sweet fragrance of the Kalpaka flowers worn in a garland by the
cclestial damsel Menaka. When he meet Menaka, she offered reverently
the excellent garland to the sage. The sage went on, with this garland
wound round his matted hair, when on the way he met the chief of the
gods, Indra, mounted on his favourite elephant. The sage thought that the
remarkable garland of fragrant Kalpaka-flowers would be more appropriate
on Indra; and he presented the garland to Indra.

But Indra, arrogant as he was, received the garland but flung it on the
head of his elephant. The elephant pulled the garland with its trunk and
throwing it on the ground trampled upon it. Durvasa, who was witnessing
this sccne, became furious and cursed Indra that his power and glory
should vanish in a trice. Indra at once realized his error, and begged the
sage to forgive him. But the heart of the sage was not to be softened by
his appeal of distress.

Indira found that the curse was working not only on him but on the
entire realm of the gods (deva-loka). The gods became increasingly
impotent; their charm had disappeared and their strength was slipping.
Even the plants in the celestial region withered. The world of the gods lost
its appeal to mankind, and the people withheld their customary offerings
from the gods, which made the latter more debilitated than ever.

Finding the gods in this sorry state, the titans (asuras) attacked the
gods and humbled them. The once immortal and invincible gods began to
die and suffer injuries. Agni and Brahma collected all the gods that
remained, and took them to Visnu. The gods sought Visnu’s help in finding
over their crisis. Visnu counselled them to partake of ambrosia (amrta),
which would not only reinvigorate them but render them immortal.
Ambrosia had to be obtained by churning the milky ocean.
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Visnu also laid before them the effective strategy for this purpose.
The gods now sought the cooperation of the titans in accomplishing this
arduous task of churning the ocean for ambrosia. The mythical mountain
Mandara was used as the churning rod, and the fabulous dragon Vasuki
as the rope of churning. Visnu himself assumed the form of a mighty
tortoise to support the mountain firmly while the churning went on.

Visnu

When at last the bowl of ambrosia did emerge out of the milky ocean,
the gods and the titans began fighting with each other to take hold of the
bowl. Thereupon Visnu assumed the form of a lovely maiden of bewitching
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beauty and winsomc charm, and offered to distribute ambrosia equally
among all the gods and titans who participated in the churning operation.
Fascinated by the extraordinary grace of this damsel (Mohini), the
aggressive and the beleagered gods agreed to behave, and sat quictly in
two rows. Mohini took the bowl of ambrosia in her hand, and began
serving the gods first. When she came to the end of the row of gods, she
suddenly disappcared.

The titans were thus cheated out of the drink that would confer
immortality and invincibility. The gods had partaken of this liquid, and
therefore could casily beat the titans and drive them out of the cclestial
realm. The gods thus becamc once again mighty and glorious.

When Mohini (viz. Visnu) was serving ambrosia to the gods, Siva
becamc enamoured of the remarkable damsel Mohini, and rushed to embrace
her warmly and tightly. In the heat of passion, both Siva and Visnu perspired
copiously, and their combined sweat flowed as the river Gandaki. It is
therefore that this river is holy and efficacious : it contains the presence
of both Visnu and Siva.

The legend is found in several puranas, principally in the Visnu-
purana (9, 6), Agni-purana (152), and Bhagavata-purdana (8th Skandha).
There are also references to this legend in the epics Ramdyana and
Mahabharata.

)

There is yet another legend which explains the origin of the river
Gandaki and the sanctity of $alagramas. This legend, however, centers
round Tulasi (the holy basil plant), worshipped in every Hindu houschold,
and uscd invariably in the worship of salagramas. There are two versions
of this legend, one in Brahma-vaivarta-purana (prakrtikhanda chap. 15 ff)
and another in Pdadma-purana (kriya-yoga-sara section).

The account in the former text, which is also found in Devibhagavata,
(9th skandha), starts with a gopi in Goloka (the Vaisnava paradise), called
Tulasi, of whom Krisna was very fond (‘goloke tulasi gopi sri-krsna-
priya’). Radha, the prime consort of Krsna was stricken with jealousy, and
poor Tulasi was cursed to be born on carth as a mere human being
(‘madnavim yonim yahi’), far removed from the Goloka heaven. Tulasi
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naturally became sad, and Krsna, the supreme lord, consoled her : “By
your penances on earth, you will obtain Narayana, who is my partial
incarnation” (‘bharate tapas taptva mamamsam narayanam labhisyasi’).

Tulasi was born on earth as the daughter of the pious king,
Dharmadhvaja by name, and his consort Madhavi, on the full-moon day
of Kartika month. She was named as Tulasi for there was none who was
equal to her in beauty (‘tulam sadr§yam syati nasayati’, ‘tulandm datum
ayogya tena loke’pi tulasi’). Even as a young maid she went away to the
forest and engaged herself in severe austerities.

After she returned, a danava prince, Samkha-cﬁda by name, married
her. This Samkha-ciida was also a denizen (gopa) of Goloka named Sudama,
and had appeared on earth owing to a curse by Radha, even as Tulasi was.
As a boy he had performed penances and had obtained from Brahma the
boon of immortality; the boon was valid only on the condition that his
wife was chaste. The boon was in the form of a formidable armour
(abhangakavaca), which Samkha-chiida wore; the violation of this wife’s
sanctity would be indicated by a crack in this armour.

Samkha-ciida, born as he was in the danava lineage, was by nature
ferocious and cruel; and having been armed with the boon of immortality,
he became a terror to the world. He attacked the realm of the gods
(dcvaloka) and drove them away. The gods went to Brahma and narrated
to him their tale of woe caused by his thoughtless boon to this danava.

However, Brahma who was now helpless, took the gods to Rudra,
who felt that Visnu would be able to find a solution. They all waited on
Vishnu, and when Visnu was appraised of the situation, he suggested a
plan : “I shall give Rudra a spear (sala), with which he will engage
Samkha-ciida is thus distracted, [ will assume the form of Samkha-ciida,
visit his wife and have sex with her. With the chastity of Samkha-cada’s
wife being thus outraged, Samkha-cida’s boon of immortality and
invincibility would no longer be valid. Rudra will easily kill him.”

This plan was put to action, gamkha-cﬁda was struck dead by Rudra,
when the armour that the former wore showed up cracks, indicating that
Tulasi’s chastity was lost; and it was only after the death of her husband
that Tulasi realized that it was Vispu who outraged her modesty in the
guise of her husband. She became angry and cursed Visnu : “You are hard-
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hearted, and you have killed my husband by dcceit; you have no
compassion, and you have made me a widow. [ curse you to become a
stone, for your heart indeed is like stone!”
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Then TulasT in great grief fell at Vishnu’s fect and began to cry
inconsolably. Visnu told her : “Give up this body, and lct your spirit be
merged in Laksmi’s, so that I am always with you. This body of yours will
be transformed into a river, which will becomce sacred and celebrated as
Gandaki. And the lovely tresses of your hair will become holy plants,
which will be known as Tulasi, and the leaves of this plant will invariably
bc ecmployed in my worship. Further, I shall abide always in the river
Gandaki in the shape of salagrama-stoncs, cven as you have cursed me
now. The vajrakitas will carve out inside these stones my discus - emblem
(cakra). I will also dwell in the pot in which tulasi plants arc grown.”
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The story in Padma-purana is a slightly variant onc. Here Jalandhara
takes the place of Samkha-cida; and Brnda the place of Tulasi. The coursc
of cvents, however, is not very different. In order to drive sensc into the
mind of Visnu, who was infatuated with Jalandhara’s wife, Brnda, the
gods headed by Agni, Brahma and Siva approach Maya, the divine power
of conccalment and projection. Maya in turn asks them to scck help from
her three representatives : Gauri (rajas), Laksmi (sattva) and Svadha (tamas).
When the gods approached these three divinitics and supplicated before
them, the three goddesses gave the gods three sceds, which were to be
sown where Visnu dwelt :

T3 fawrfesfa wmfy st aua

When the sceds were thus sown, three plants sprang up in duc course:
dhatri (Umblica officinalis), malati (Linum usitatissimum) and tulasi
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(Ocimum sanctum), from the aspects (amsas) of Svadha, Laksmi and Gaurl
respectively. These plants are closely associated with each other. When the
tulasi plant is worshipped on the utthana-dvadasi day, the dhatri twigs are
tied to the tulasi-plant and worshipped. The white jasmine flowers (malati)
are used during worship.

The legend makes it important to associate Tulasi with Salagramastone.
Worship of the sacred stone is incomplete without offering the tulasi-
leaves, viz. placing of the tulasi leaves on the stone, collecting tulasi
leaves for worshipping Salagrama is itself considered a meritorious act.
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~ There is another legend (besides the puranic account related above)
which concerns a certain woman, Tulasi by name, who was exceedingly
pious all her life. She longed to have Visnu as her husband, and this was
made known to Laksmi, the official consort of Visnu. Laksmi promptly
got annoyed, and in a fit of jealous fury cursed the woman to be transformed
into a lowly plant. Visnu, however, reassured the woman that he would be
with her in the form of a salagrama stone.

Such legends account for the time honoured practice of using tulasi
leaves during the worship of Visnu, especially while reciting the ‘Visnu-
sahasra-nama’. These legends are also in the background of the festival
known as ‘tulasi-vivaha’, when the tulasi-plant is formally married to a
salagrama, on the twelfth day of the bright half of the Kartika month.

Tulasi also appears to be unwittingly responsible for an irrational
belief that woman should not pluck tulasi leaves nor touch the salagrama-
stones. Some puranic accounts wax eloquently, but unconvincingly, about
the sins a woman acquires by touching or worshipping the silagrama-
stones. Women are asked to keep a distance from the $alagrama-stone and
worship it from afar. (‘durad eva asprsan pujam karayet’). A salagrama-
stone touched by a woman was said to lose instantly all its sanctity and
potency; and the woman who touched it would descend straight to hell!

Such restrictions, which incidentally are to be found only in the puranic
passages of the late medieval period, appear to be based on a superstitious
but once widespread belief that possession and worship of a §alagrama-
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stone would ensure the daily production of a quantity of gold. The vajra-
kita worms which are responsible for the spiral designs inside the crevices
of this stone are believed to eat the tulasi-leaves (which are therefore
placed on the salagrama-stone), and produce gold, consequent on a peculiar
property contained in the leaves. If a woman who is in her menstrual cycle
touches the $alagrama-stone, the worms which are inside it are said to die
instantly; and the production of gold, which is more important, would also

stop!

To take no chances, the restriction was extended to all women. Similar
restriction was made with regard to the tulasi plant also. All this stems
from the superstition that the presence of a salagrama stone in the house
would not only obviate poverty but increase prosperity; it has nothing to
do with religious beliefs or spiritual values.

®)

Another curious legend is recounted in P.K. Prabhu-desai’s Devi-
kosa (Vol. 111, p. 158-159) Tilak Maharashtra Vidyapith, Pune, 1968).
Visnu, after appointing the nine principal planetary deities (navagraha) to
preside over the destinics of mankind, asked Sanaiscara (the planet Saturn)
to serve a period of training under Brahma. It was Sanaiscara’s duty to
cause hardship for as long as twelve years. After the training period was
completed, Brahma suggested to Sanai$chara that he should put to test his
efficiency on Visnu before he set out to trouble the mankind with his
malefic aspect and influence. When Visnu learnt of this plan, he at oncc
transformed himself into a mountain on the banks of the river Gandaki, to
escape from Sanaiscara.

But Sanaiscara was not be outwitted so casily. He did not take long
to discover the mountain, which was Visnu in disguise, and he attacked i1t
with all his might. Due to Sanaiscara’s powerful impact, the mountain was
shattered into tiny rocks which fell into the river Gandaki. These arc the
Salagrama stones; and Visnu’s presence in them are known by the marks
of discus (cakra) in the crevices.

(6)

The Sakta texts speak of the fiftyone spots in the country (known as
ﬁakti-pithas), where the dismembered limbs of Sati’s body fell, when Siva
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was carrying it about, after her self immolation on Daksa’s sacrificial altar.
Gandaki is one of these holy places; the limb that fell here are the cheeks
of Satl (ganda-sthala). The goddess here is known as Gandaki or Candi,
and her consort (pithabhairava) is Visnu as chakra-pani (he who bears
discus, viz. Salagrama) or Jagannatha. The place marks the source of the
Gandaki-river in the Himalayan ranges.

(M
There is another legend which explains the forms of the $alagra-
mastones. Once Narayana (Hiranyagarbha) transformed himself as a golden
insect (vajra-kita) and wandered about on earth. Seeing this extraordinary
insect, the gods also assumed the form of bees and followed Narayana,
who was flying in great speed. The entire earth was filled with these
strange insects buzzing around.

Seeing his master Narayana running amuck like this, Garuda became
a mighty rock and stopped the flight of Narayana and the devas. Narayana,
finding his progress checked, entered a crevice in the rock; and all the
bees (the gods) followed suit. All the insects made their own individual
homes inside the rock; these shells assumed the form of Narayana’s discus
(cakra). These are the Salagramas.
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Salagrama-stones worshipped in the Rangandtha temple at Sriangapattana
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Visnu from an Orissan pata




CHAPTER THREE
VISNU AND HIS FORMS

0y

The salagrama-stone is principally an aniconic image of Visnu, even
as the linga is of Siva. However, the linga may be self-manifest (as
the bana-linga) or made by gods, sages or human beings (daiva, arsa or
manusa). Salagrama on the other hand is always self-manifest (svayam-
bhit). The so-called examination of the $§alagrama-stones ($alagrima-
pariksd) relate mainly to the identification of the forms of Visnu in the
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stones. It is necessary therefore to consider at some length the status of
Visnu in the Indian pantheon, the well-known ten incarnatory forms of
Visnu, (dasavatara), and the widely accepted twenty-four variant forms
(caturvimsati-mirti), and other forms not included in either of these two
groups. There are salagrama-stones specific to each of these forms. But
the details of the salagrama-stones as given in the manuals do not always
accord with the iconographical particulars of the forms of Visnu given in
the Samhita and Silpa-§astra manuals. The details of the stones appear to
be earlier than the iconographic prescriptions, and may have some extent
determined the latter. This becomes all the more plausible when we consider
the ideology of the Vaisnava-agamas, especially the Paficaratra. A brief
account of the paricaratra viewpoint is also given here in order to provide
the background.

Among the gods eulogized in Rgveda, Visnu is a prominent one and
has survived to this day, receiving adoration from vast multitudes. The
Bhagavata cult contributed significantly to the spread of the worship and
ideology of Visnu. The Vaikhanasa and Paficaratra divisions of Agama
stylized the iconic representations and modes of worship relevant to
Visnu.

The Visnu of the Rg-veda is celebrated for his three gigantic strides
encompassing the entire universe (1, 11, 18; 1, 154, 4; 6, 69, 5 etc.), for
the welfare of the worlds. Visnu is ‘a good friend of the good folks’ (1,
154, 4) and ‘a compassionate protector’ (3, 55, 10). He was intimately
associated with Sun (Satapatha-brdhmana, 3,7, 1, 17) and Agni (Rgveda,
2, 1, 3). It has been suggested that even during the Vedic times, iconic
representation of Visnu was known (cf. Rg-veda, 1, 55, 1 ‘mahe siraya
visnave carcata’). That the worship of Visnu was prevalent in that period
is evident from several references (e.g. Satapatha-brdhmana, 12, 3, 4, 1;
Taittirtya-aranyaka, 10, 11; Brhaddevata 4, 10; Aitareya-brahmana’ Mahd-
bharata, 12, 325, 4 and 12, 336, 14 and Vaikhanasa-smarta-siitra, 4, 12,
118-119).

Significant to the later conception of Visnu in the iconographical
context are the four aspects, the twenty-four forms and the ten incarnations.
The earliest available icon of Visnu (belonging to the early Kusana period)
has an inscription that it is four-armed (‘caturbhuji-bhagavan’), which
detail suggests a syncretic representation of the four deified ‘heroes’
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(Vasudcva, Samkarsana, Pradyumna and Aniruddha), honoured in the
Bhagavata cult and involved in the Vyiiha doctrine. Four arms for deitics
really originated from the early representation of Visnu, especially in the
Mathura region. The ascription of conch (samkha), discus (cakra), macc
(gadd) and the gesture of protection (abhaya) for the four hands of Visnu
also goes back to this early period.

Bronze icon of Venkatesvara (in worship in the author’s household)
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Cakra-purusa (stone)

Each of the vytha-figures is only two-armed. And in the syncretic
representation, four-faced and eight armed forms (like Trivikrama, Hayasirs
a, Vaikuntha and Trailokya-mohana) became popular in the early period.
The ecight hands carried weapons that two hands of each vyiiha figure
carried : discus and mace (Vasudeva), pestle-club and ploughshare (Samkar-
sana), bow and arrow (Pradyumna), and sword and shield (Aniruddha).
The eight-armed (but one-faced) Visnu finds mention in several early texts
(e.g. Brhatsamhita 57, 31-33, Sattvata-samhita 12, 223, Matsya-purdna,
258, 7). Barring pestle-club and ploughshare, the other weapons symbolize,
according to Vihagendra-samhita (2, 25), creation (lotus), preservation
(discus), dissolution (mace), prosperity (sword), victory (bow) and
emancipation (conch). There are also other equations : Kaustubha-jewel
representing wisdom, vanamala (garland of wild flowers) primordial nature
(prakrti) and pitambara (yellow-garment) primordial ignorance (avidya)




r

Salagrama Kosha 49

which nourishes mundane existence, white symbolizes wisdom and black
ignorance; their combination is said to be yellow or golden colour.

Cakra-purusa
(in Visnu's hand stone from Kashmir, now in Berlin Museum)

Cakra-purusa
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However, two-armed representations of Visnu also date back to a
distant past, and texts like Visnu dharmottara (3, 60, 2) Matsya-purana
(258. 6) and Samarangana-sitradhara (77, 40) commend this form.
Mahabharata (1, 58, 49) mentions that Visnu carries discus and mace in
his hands (‘sa cakra-gadapanih pita-vasa-sita prabhuh’). The four armed
Visnu icon of Burhikhar (around the first century B.C., the caturbhuji-
bhagavan) has only discus and mace as weapons in its upper hands, the
normal hands being joined in anjali-mudra.

The Gupta period produced a number of Visnu icons where these
weapons were personified as weapon deitics (dyudha-purusa). Visnu icons
of the late fourth century A.D. show the god flanked by personified mace
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and discus : on the right was Gada-devi and on the left Chakra purusa,
both two-armed and short in staturc. When not personificd, the discus was
huge in proportion, the spokes appcaring like petals of lotus, while the
mace was a simple top heavy rod (cf. Kalpana Desai : Iconography of
Vishnu, Abhinav Publ., New Declhi, 1973).

Garuda-vahana (srikara-marti)

In coursc of time, however, icons of Visnu with six arms (Sattvata-
samhita, 12, 222, carrying sword, lotus and macc in the right hands, and
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bow, arrow and conch in the left hands), eight arms (Matsya-purana, 258,
7, sword, mace, arrow and lotus in the right hands, and bow, shield, conch
and discus in the left hands), twelve arms (Sattvata-samhita, 12, 225,
lotus, sword, discus, arrow, mace and goad in the right hands and conch,
noose, gesture of protection, sakti, pestle-club and bow in the left hands)
and fourteen arms (op. cit. 227, the above with the addition of ploughshare
in one of the right hands and battle-axe in one of the left hands) were
mentioned in texts and also represented in icons.

The association of Garuda with Visnu is also fairly ancient. Garuda
symbolizes mind (manas) and scriptural lore (Veda). The inscribed votive
pillar erected by Heliodorus (son of Dion and Greek ambassador from the
monarch Antialkidas) at Bésnagar towards the end of the third century
B.C. was named ‘garudadhvaja’ (Garuda-column) in the inscription.
Likewise, the association of Sesa, the serpent of the primordial waters,
with Visnu also dates back to early days. Indeed Sesa is another version
of Samkarsana with whom Vasudeva as Visnu was always associated.
Sesa represents time as well as the unmanifest principle (avyakta); in the
latter symbolism it suggests the endless emergence of desires (anantakamo-
daya), the hoods being the established inclinations.

wuTE e g ar wiafigan
HAE & AT
Visnu-dharmottara (3, 820) describes Visnu as reclining on serpent-
bed. There are numerous early sculptures where Visnu is shown as seated
in lalitasana on Sesa with five or seven hoods (as, for instance in Badami
or Aihole). When Visnu reclines on Sesa, the form is known as Sesa-$ayi,
whereas the form in which Visnu is seated on Sesa is called Adi-mirti.

The latter is the form which shows Visnu prior to creation and the former
shows the emanation of the creator (Brahma) from his navel.

Visnu is undoubtedly the most popularly worshipped god in the
country’s pantheon. The Vaikhanasa and Paficaratra texts prescribe several
forms in which this god is to be worshipped. There are also legends in
purdnas which occasion special forms (like Gajendra-moksa, and the ten
major incarnations). The Visnu is usually represented as standing upon a
lotus (padma) in perfect equipoise (sama-pada sthanaka), with four hands,
the upper hands generally carrying discus and conch; the normal right
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hand may assumec the gesture of protection and the Icft may carry mace
or the normal right hand may assume the gesturc of boon-bestowal and the
corresponding left hand in the katyavalmbita posture (as in Srinivasa or
Venkatcsa). However, the normal right hand usually carries lotus.
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Paravasudeva panel (Namakkal cave temple)

The order of the four ‘weapons’ (ayudhas) (conch, discus, mace,
lotus) held in the hands may vary, giving risc to twenty-four forms or the
identification of parts of the devotee’s body with the names of Visnu
results in twelve forms (dvadasa-marti). They are all in standing stance.
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Visnu may also be seated on the coils of Sesa, with the multiple
hoods of the serpent serving as a parasol, or he may be seated on the
shoulders of Garuda. Such images are called ‘asina’. The god may also lay
down in slumber on the coils of Sesa, when the image is called ‘Sayz‘ana’.

He may be represented alone (kevala), or in the company of his
consort Laksmi (the personified primordial nature, mula-prakrti). It is quite
common for images of Visnu to be flanked by two goddesses, Laksmi and
Bhadevi (earth goddess), on the right and left sides respectively. Garuda
is represented on the pedestal (cf. Amsumadbheda, patala 49 ‘samyuktah
kevalo vapi kartavyam visnu-miirtinam’).

Although the incarnations assumed by Visnu are thirty-eight according
to Sattvata-samhita and Ahirbudhnya-samhita, and twenty two according
to Bhagavata-purana (1, 3, 6, 22), the major incarnations are only ten
Matsya (fish), Kiirma (tortoise), Varaha (boar), Narasimha (man-lion),
Vamana, Parasu-rama, Sri-rama, Krsna, Buddha and Kalki. The Buddha is
sometimes substituted by Bala-rima. Among them, Rama and Krsna are
very popular forms of Visnu, followed by Narasimha.

Visnu is always shown wearing kirita-mukuta variety of crown on his
head and makara-kundalas in his ears, and decorated with jewel-ornaments.
He is draped in yellow-silken garments (pitimbara). His complexion is
blue like the atasiflower (atasi-kusuma-syama). The symbolism of black is
‘all enveloping’ and ‘being the inner controller (visvantaryamitva, visvantar-
gatatva). The colour of the universe is said to be dark (inscrutable and
mysterious), and its protector therefore assumes the dark colour. His face
is tranquil and cheerful (prasanna-mukha). He has broad chest and shoulders
and thick neck (pina-galoras-sthilamsa-bhujah) (cf. Brhat-samhita, chap
58). There will be Sri-vatsa mark on his chest, and Kaustubha-jewel
(representing jfiana).

As mentioned carlier, Brhatsamhita (op. cit.) prescribes that Visnu
may be shown with only two hands, or alternately with six or eight hands
(‘asta-bhujah, caturbhujah dvibhuja eva va’). When he is two armed, the
right denotes the assurance of hope and peace (‘$anti-kara-dakshina-hastah’,
viz., the gesture of protection) and the left hand holds a conch (aparas cha
samhkha-dharah’). When four-armed the normal right hand is like the above
(‘Santi-da eko’), and the corresponding left holds mace (‘gadadharas
canyah’); the two other hands carry conch and discus. When eight-armed.

s
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the right hands hold sword, mace, arrow and the gesturc of protection,
while the left hands carry bow, shield, discus and conch.

Visnu (bronze)

When Visnu is two-armed, and carries discus and mace in his hands,
he is known as Loka-pala-visnu. Yogesvara (yoga-narayana) is the form of
Visnu seated in yogic posturc upon a white lotus; he has four hands, two
normal hands holding conch and discus. Yogesvara is sometimes shown
with four faces and twelve arms. There is a form of Siva regarded as his
sportive form (lilamarti), which incorporates the Visnu form on his left
side. This is known as Hari-hara or Sankara-narayana. A form of Visnu as
a solar divinity is celebrated as Siirya-narayana.

There are several forms in which Visnu is worshipped, like Vyasa,
Kapila, Dattatreya, Ranganatha, Panduranga, Varada-raja and Hayagriva.
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The Deity (Visnu) is supposed to assume three, four or five (according
to different texts) ‘modes of being’ (prakara), which are principal varieties
of forms. The three modes (recognized in the early Paficaratra texts (like
Sattvata-samhita and Ahirbudhnya-samhita) are :

1. the transcendental (para);
2. the emanatory (vytha); and
3. the incamatory (vibhava),
to which are added (in other texts like Sri-Prasna-samhita)

4. the immanent (harda or antaryami), the inner controller in the
devotee’s heart, as the fourth, and

5. the iconic (ared), as the fifth.

Hda: gyfaen qe-uftee =
W g 7e 3fa fawarssifa dem:

(Sri-pras’na-sar_nhitd, 2, 54)

W YehT: Ufa wgderuram: |
o gy faver framr gdfemy
FATaTaRg qUT FATS: THNTRL: ||

(Visvaksena-samhita)

The explanation offered in Sriprasna-samhita is that the transcendental
and the emanatory forms are in the high heavens, known directly only to
the immutable masters (nitya-siiri) and emancipated souls (mukta,
vaikunthesmin paravyiihassada pasyanti stirayah’). The incarnations are
forms on earth, seen by those who lived contemporaneously (‘avataresu
tatkdle pasyantopi jana bhuvi’); the Deity as the inner controller abides in
the heart of all beings, but visualized only by sages in mediational spells
(‘yoga-tattvena munayassada mam dhyanagocaram, pasyanti hrn-madhye’)

The enunciation of the nature and functions of these modes of the
Deity is said to be what the Paficaratra system is concerned with :

EREE QR IE I CHEAR LR
TATAEE a5 WS RHRI0T ||
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That only the first three of these modes were rceognized in the early
phase of Pancaratra becomes evident not only by the references in Sattvata-
samhita and Ahirbudhnyasamhita but by the following statement of
Parasara-bhatta (in his great commentary on Visnusahasra-nama-stotra)

e fawarert fafad W s@fa arreatagr:

The three modes are together said to constitute the supreme reality,
viz the Brahman. The modes are assumed not only for bringing about the
world and maintaining it but to help the devotees reach salvation. The
supreme Deity 1s here called by such characteristic names as Vasudeva
(because he abides in all things illumining them all, ‘sarvatra vasati iti
vasuh; vasusca devas ca’), Bhagavan (the possessor of the six glorious
attributes, to be explained later), Atma (the pervader, ‘atati vyapnoti iti’),
Paramdtma (the supreme self), Narayana (the ground of the primaeval
waters ‘@po ndrd iti prokta..ayanam tasya’; one who abides in all the
existential principles ‘nara jatani, tanyeva cayanam tasya’; the vital factor
beyond the twentyfour aspects of the prakrti and providing the foundation
for the latter (‘prakrteh para evanyah sa narah paficavimsakah, tasyemani
ca bhitani narani..tesam apy ayanam’; the road for all beings to take
‘naranam ayanasca pi’; the refuge of the immutable and emancipated souls,
from root, ring, ksaye’ negated in nara), Visnu (the one spirit that pervades
all things, ‘vyapnoti iti’), and Ksetrajiia (the life of prakrti).

THE TRANSCENDENTAL MODE

In the ‘para’ or transcendental mode, the Deity is like an ocean of
nectar altogether devoid of waves (nis-tarangamrtambodhi-kalpam), quiet,
profound, still, limitless and unfathomable (sarvatas $anta evasau nirvikarah
sanatanah); it is a mass of consciousness (cid-ghana), unfragmented by
space or time (desakaladi-pariccheda-varjita). It is figuratively spoken of
as the transcendental realm (paramam dhama), the supreme foothold of the
Deity (visnoh paramam padam), the high heavens (sri-vaikuntha), or the
great void (parama-vyoma). It is the plane where knowledge and bliss
abound unobstructed (jiananandamaya-loka), and which is peopled by the
ever-enduring ‘masters’ (nityasiris, like Ananta, Garuda and Visvaksena)
who are never involved at any time in transmigration and are altogether
untouched by this world of transaction (‘kadapi samsaram apraptah’,
‘asprsta-samsara-gandhah’) and the emancipated souls (muktas), who were
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once mortals but who have now acquired divine bodies, mote-like in size
but dazzling with brilliance of a million rays (‘trasarenu-pramanas te rasmi-
kotivibhisitah’). These denizens of the transcendental realm are free from
all physical and mental ailments and enjoy bliss which is unadulterated;
they see the Deity all the time.

IECLRARNCIDIELCIE A
AATAAIYATEAIT ARTIUTHATIH |

(Ahirbudhnya-samhita, 9,30)

He is verily the Brahman (tadbrahma), one and without a second; and
his energy (Sakti) which is responsible for the origin, maintenance and
dissolution of the world is altogether indistinguishable from him in this
state, (‘aprthagbhuta-sakti-tvat’). The energy that brings about the
phenomenal appearance and events is described as Laksmi or Sri (“para-
brahma-sakti-bhiita $rih ’); and this creative energy is to the Deity as
moonlight is to the moon (‘jyotsneva candramasah’). The Paricaratra texts
speak of Laksmi who is perceived only as this world (jagattaya laksyamana)
as the consort of Narayana, and as one who is inseparable from him; hence
the expression Laksmi-narayana for the Deity in the transcendental plane.

Laksmi in the early texts is little more than the energy of Brahman,
which when the Brahman wills to create appears like a flash of lightning
in the sky.

ﬁgﬁaa‘rﬁaaﬁxg‘a‘h&@ml

It 1s movement (kriya) and it becomes; and assumes all forms in
existence (bhiiti). Movement is like the thread which runs through the
beads and holds them together (sitre manigana iva). The will of the Deity
which is free and unconditioned, expresses itself as the conscious intention
of create and become many, and this is known to the Parcaratra texts as
Su-darsana.

VUTEAT W HheTE Y= 1|

This is the first aspect of Laksmi which provides impetus and
movement (‘laksmyassaudarsani kala’). It is this which makes all existence
possible, even as the wind prompts the flame to rise, or the winds to
gather.




4

Salagrama Kosha 59

wida aur afgden arsfa awiom

The second aspect of Laksmi (viz. bhiti-sakti) is the material causc
for all phenomenal existence; indeed, the world is only a transformation
of the energy that is Laksmi.

While the carly texts (like Ahirbudhya-samhita and Sattvatasamhita)
mention only Laksmi as the consort (viz. Sakti, energy or power) of the
Decity in the transcendental state, later texts (like Padma-samhita and
Paramesvara samhita) provide both Laksmi and Bha (or Pusti) as consorts,
and still later, Nila was added (in texts like Vihagendra-samhita). The
three encrgies probably represent the three gunas of Prakrti, for Lakshmi
is said to be white in colour (sattva), Bhimi red (rajas) and Nila dark
(tamas). Padma-tantra and Visnu-tilakasamhita speak of cight encrgics of
the Diety : celebrity (kirti), good-fortune ($ri), success (vijaya), confidence
(Sraddha), memory (smrti), intelligence (medha), fortitude (dhrti) and
forbcarance (ksama).

Sattvata-samhita (1, 25-26) describes the transcendental mode of the
Deity as all-pervading, brilliant, and the lone support for cverything; it is
distinguished by the fullness of six divine attributes :

RLEARIEEES ECIR L= R S En et
waa: urforare aq wdarstarfyrgEm)
TTHA WEETE aid g

The six attributes of the Deity are altogether non-material in nature,

and uninvolved in the phenomenal appearances and changes; and the

characterization of the Deity as devoid of attributes’ (nirguna) significs
that the Deity is untouched by the phenomenal attributes

sqremaoTenyt frjor wfiira
The six divine qualities are (according to Ahirbudhnya-samhita, 2,
56) as follows :

(7) Jnana, gnosis or consciousness which is not inert, but cternal and
immutable, which comprchends the knowledge of all things, and
which is sclf-conscious.

e Wty el watamgm|
FH AT MOT UTE: qAH TOTTaIeRT:|



60

Salagrama Kosha

Ugra-srinivasa (snapana-bera), Tirumala Tirupati Temple

This consciousness is at once the very nature of the Deity as well
as an attribute (‘svartipam brahmanas ca gunas ca’). It is the essence
of Godhead; it is manifest on its own (svayam prakasa). And this
is what makes the Deity assume the mode of inner controller
(antarydmi) and pervade all beings. The text enumerates this as
the first of the attributes, because all the other five attributes depend
upon it (jiidnasya asritdh). And the other five attributes are in
actuality the attributes of jfiana alone (2, 61) :

TA VIERATEE: U TOT: FIE Sifdar:

Jiidna, as equipped by the five attributes, proceeds to will-to-become
(Sudarsana). It knows directly and completely, without any aid or
instrument, all things in all places and at all times.

Laksmi-tantra (2, 36) also regards Jiiana as the fundamental form
of the Deity (‘atas tu jfidna-riipatvam mama’) and describes the
other five as attributes thereof (‘iti pafica gunah ete jiianasya
§rutayomalah’)

(if) sakti, energy which is spontaneous and independent and which is
devoid of constraints and limitations. It is the energy in the Deity
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(iii)

()

)

which wills-to-become, and is all-powerful. It is the primordial
impetus to create. [t signifies the material source of all phenomenal
manifestations :

SHGIaHTEr ;| 9iieR: URRifeT

aisvarya, omnipotence, lordship or mastery, expressing itself as
the freedom to act in such a way that there can be no obstruction
whatsoever from any source :

FHde AW THE WA gy

Tgd AW AR UTaRaTe fereh: |

(cf. also Laksmi-tantra, 2, 27):

sremefadermaR g ot T

It signifies the grand majesty of the Deity as the sole creator of the

universe and as solely responsible for its preservation and
dissolution.

bala, strength in the sense of the Deity doing all things at all
times, cspecially the creation of the world, without getting tired or
fatigued on that account

(cf. also Laksmi-tantra, op. cit.)
Y=l TEGUTHTE! TH T qeAfHead |

this 1s the power to sustain all things (dharana-samarthya), without
needing rest, recuperation or interruption.

virya, vigour, virility or valour which helps the Deity remain
unchanged and unspent, despite its being involved in creation and
preservation of the universe; it is the ever-present ground for all
phenomenal appearances and occurrences which undergo constant
change.

aeuETEEsty fawrfater fe =@
i AT IOT: WSATSATRIE A

(cf. also Laksmi-tantra, op. cit.)
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famnfagr af yefaasie & wam

This trait is also called ‘acyuta’ that is to say, not being liable to
fall from its original state or condition.

(vi) tejas, splendour or glory in the sense of the Deity being able to
accomplish all things without any aid, assistance or instrument. It
is not only self-sufficicncy but also the ability to defy and defeat
all others (parabhibhavana-samarthya)

TEHTIAUET a1 e A IR

(cf. also Laksmi-tantra, op. cit.)

wEwTdTaeT ¥ gewdfadt fg @m
AT WE U YIEEATAE dRaatea: |
The Deity possesses in the transcendental state these six attributes in
all their fullness, but they are indistinguishable; indeed the attributes
constitute the body of the Deity as also that of Laksmi (who is inseparable
from the Deity), and hence the description of the Deity as ‘sadgunya-
vigraha’. The attributes, however, .flash forth as discrete factors when
Laksmi (viz. the Deity’s energy) manifests herself as signifying the Deity’s
will to create. This is called ‘gunonmesa’ or the stage of ‘pure creation’
(Suddhasrsti). The attributes now become active and functional. Vasudeva
is the name given to the Deity after Laksmi has manifested herself as a
distinct creative energy heralding the process of creative evolution.

vIeh: vIfthadl QETgRIEE geia
wdvifwaar 3 argea: fageran (5,29)

THE VYUHA MODES

The second mode of the Deity’s being, viz. Vyiha, emphasizes the
differential manifestations and functions of the six attributes. The expression
‘vytitha’ suggests the creative configurations of the attributes (guna-vytha)
for the sake of creation and evolution of the world, for maintaining the
world and protecting the devotees, and for leading the devotees to salvation.
The six attributes are in two functionally distinct planes : (1) jiiana,
(2) aisvarya and (3) sakti constituting the planes of rest (viSrima-bhiimayah),
connected with the bhuti-sakti aspect of Laksmi; and (4) bala, (5) virya

11
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and (6) tejas constituting the planes of activity (srama-bhiimayah), connected
with the kriya-sakti aspect of Laksmi. Even when all six attributes arc
operative, there is the tendency for the attributes, characteristic of the two
planes, to pair off. Thus we have three configurations, and Vasudeva
appears as threc sequential emanations from these configurations (gunavyati-
karodbhava) as follows :

1. jnana + (4) bala : Samkarsana
2. aisvarya +  (5) virya : Pradyumna
3. sakti +  (6) tejas  : Aniruddha

These are known as vyitha-rapas. And usually Vasudeva, who has all
the six attributes in their fullness and equal dominance, and who brings
into being Samkarsana directly and the other two forms indirectly, is also
counted as a vyiiha, thus making the number of vyihas four. But Sattvata-
samhita (1, 26-27) speaks of three vylhas, coming after Vasudeva in the
transcendental mode :

Taqd 9 O Arratad ‘Tﬁ:l
fafg 7g =ggad afy: SmwayEm)

Some texts distinguish between Para-Vasudeva (viz. Vasudeva in the
transcendental mode) and Vyitha Vasudeva (Vasudeva in the vyiha mode).
They are two stages (dasadvaya) of the same Deity, the former being
beyond the vytha configurations (turya) while the latter is involved in
them. In both stages, the six attributes arc present in their fullness, but in

the first stage they are still and latent (stimita) whereas in the second they
arc aroused and active (prabuddha).

Vasudeva in the transcendental mode is described as the seed of all
the subsequent forms, emanations and incarnations (‘murtinim bijam
avyayam’, Vihagendra-samhitad); he is devoid of aspects (niskala) and
without discernible form (nirakara, niranga). He is static like an ocean
which is absolutely still (aspandalaksana, alolibhiita). The Vyiha-Vasudeva
1s dynamic and causes the differential configurations of the six attributes.
He assumes the three vyiha-forms.

But some texts like Visvaksenasamhita distinguish between Paratpara-
Vasudeva who is formless and beyond the Vytha-configurations and Para-
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Vasudeva who is involved in the Vyuha-configurations as ‘turya-vyiha’
(the vyiiha beyond the other three). The context is the identification of the
three vyiha forms : Aniruddha, Pradyumna and Samkarsana, with the
three states : wakefulness (jagrat), dream (svapna) and deep sleep (susupti)
(cf. Sattvata-samhita, chap. 2ff).

The distinction between the two stages, whether it is between the two
stages, between Paratpara-Vasudeva and Para-Vasudeva, or between Para-
Vasudeva and Vyiha-Vasudeva, is actually between the ‘nityodita’ (‘ever
manifest’) and the ‘Santodita’ (periodically manifest) conditions. The former
is characterized by the Deity’s experience of its own glory (svavibhityanu-
bhava), while the latter is recognized by the experience only of the Deity’s
own self (svatmamatranubhava), the former being the source (or cause) of
the latter.

It is more usual to recognize the vytha-forms as four in number
(catur-vytha, catur-atmya, caturmirti). Even in Mahabharata (Asva. 92),
we read about the four forms recognized by the Parficaratrikas as well as
by the Vaikhanasas :

B o dq: Weawsgd o giufu
afreg o o wgdamafagr s
3 @d fawmfa o v arerTfERT: |
AR o TS HeREuTRATY |
T Wi o Sl wEaa
Vasudeva (Purusa), Samkarsana (Satya), Pradyumna (Acyuta) and
Aniruddha :

All the four forms possess all the six attributes in their fulness, but
it is only in Vasudeva they are all equipotent and unmanifest. In each of
the other three forms, two attributes become ascendant (or manifest) while
the remaining four are in the background (or unmanifest). The two ascendant
attributes become operative with regard to the physical evolution of the
universe as well as the spiritual evolution of mankind. Thus, the three
vyitha forms where the attributes in pairs become operative (‘guna-
vyatikarodbhiita’) become significant (cf. Laksmitantra, 6, 12).

HeRduTEar 9T Td Qe |
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They attend to the cosmic processes as well as to the individual needs
of the devoted folk.

(1) Samkarsana who emerges as a result of the pairing of the attributes

of jiana and bala, becomes on the one hand the uniform support
for the entire phenomenal existence (asesabhuvanadhara) apd
provides the initial impetus for creation (as a function of the
attribute, bala) and on the other hand formulates and proclaims the
wisdom of the bhagavata-creed in order to enable the devotees
reach Godhead (as a function of jiana).

T FASIGEIGY AN B2

T AR 29 HRYUT el

STFHT T A SETRATTErTH)| (5,21.22)
Laksmi-tantra (4, 14) describes Samkarsana emanation as

supporting the entire universe as a tiny speck under the skin, or as
the parting of hair.

Samkarsana, Paharpur Site Museum Rajashahi Dist.
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AN FASEAHY FHEUT IS
faufd werei fag foeeeremasaa: |

That it to say, the universe is still largely underdeveloped and
inarticulate at this stage. The text also suggests that even at this
primordial stage of creation, the scriptural lore for the benefit of
the living beings was ushered into existence, as a sort of unstruck
sound :

e deRuuTed wifq Freatgvrsam
(i) Pradyumna, who emanates from the pairing of virya and aisvarya,
renders possible further evolution of the universe by the separation
of purusa from prakrti (through aisvarya) and also provides practical
application for the scriptural lore or wisdom of the bhagavata

creed (showing the way to reach Godhead), viz., spiritual practice
for salvation (through virya).

TRy W (5. 17)

A geduar A9 e TEEe:|
feora: ymeETelw AR WTERTTRAE AT (5, 22.23)

(7if) Aniruddha, who emanates from the pairing of Sakti and tejas,
makes it possible for material things to develop and become
effective (though sakti), and bestows upon the devotee the benefits
of the scriptural lore or spiritual practice (wisdom and practice),
viz. salvation, (through tejas).

wIfvRaeT: TrEREIET ot agl:| (5,18)
IITEATHE el g T et aTuTy |
WU Teg: W |IeeRT] TEuH: || (5, 23.24)

The above account in Ahirbudhnya-samhita ends by declaring that
these three are emanations with some attributes manifest (vyakta) from
Vasudeva, in whom all the attributes are unmanifest (avyakta), thus making
for four forms :

W argay SETde T4 1A
wrqueatng fafg sarwrerresroT (5, 25.26)
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Laksmi-tantra (4, 13) holds that when the six attributes pulsate equally,
the state is designated Vasudeva.

TRV R g e A eyINa: |
sfwafa @ar god arRaEE=El

The cosmic functions of the three vythas are given differently in the
texts. According to Laksmi-tantra (2, 57), the universe is created by
Aniruddha, preserved by Pradyumna and dissolved by Samkarsana.

But Visvaksena-samhita makes Pradyumna the creator of the entire
universe (through aisvarya), Aniruddha the preserver and protector (through
sakti) and Samkarsana the destroyer (through bala).

It is interesting that Paramasamhita (2, 99-101) identifies Vasudeva
with dharma (the basis for the cosmic order), Samkarsana with jidna
(knowledge that helps one achieve salvation), Pradyumna with moksa (the
actual accomplishment of salvation) and Aniruddha sakalesvara (the lord
of all).

 q Iagel arsatufagd
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[n Aniruddha everything becomes manifest and concrete. He is the
causc of what is styled as ‘mixed crecation’ (misra-srsti); the production of
the creator (four-faced Brahma), the bringing about of the scveral specics
of beings, the crystallization of the physical universe, mankind with diffcrent
proclivitics (viz., sattvik, rajasik and tamasik), good and cvil and so on.

Laksmi-tantra (6, 12) identifics Samkarsana with the individual soul
(jiva), Pradyumna with individualized awarcness (buddhi) and Aniruddha
with the sensc of cgo (ahamkara).

HHHUEAT AT TR YA
Sitat gfgtetar 3fa = wshifaan
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The suggestion is that Samkarsana provides the foundation for all the
individual souls (samastajivandm adhisthatritaya sthitah), Pradyumna enters
into the souls, seizes hold of the faculty of awareness and distinguishes
between the subjective and objective frames of reference (jiva-tattvam
adhisthdya prakrtes tu vivicya tat), and Aniruddha projects the world of
multiplicity and differentiations.

It must not, however, be supposed that the four vythas are distinct
deities : they are all aspects and functions of one Deity without a second,
viz., Para-Vasudeva. There is also a notion that they emanate in a sequence,
Samkarsana from Vasudeva, Pradyumna from Samkarsana, and Aniruddha
from Pradyumna. But they do not undergo any change during such
sequential appearance. The simile of lighting one lamp from another is
given to illustrate this detail (dipad dipa iva). The vytha-forms are all
implicit in Para-Vasudeva, who is regarded as the primordial form, even
as the entire tree in the seed; they become manifest in due course, but they
are not different from the original form.

RATaAd witerd gesietad

(Sattvata-samhita, S, 81)

SPECIFIC MANIFESTATIONS
)

An important concept in this connection is that of Visakhaytpa, found
in Sattvata-samhita (chapter 4) and Laksmi-tantra (chap. 11). Called also
Brahma-yupa, it is a pillar of light said to be resplendently located in the
high heavens (‘aprakrte divyaloke bhrajamanah jyotirmayas stambhakarah’).
It is called ytipa because it is sacred and worshipful like the sacrificial post

|
|
|
|
|
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to which the animal to be sacrificed is fastencd. It is the form assumed by
Para-Vasudeva for being meditated upon by the yogins (‘yoginam
dhyanalambanartham bhagavataiva kalpitah’). The pillar is imagined as
having four nodes (parva) from top to bottom, each node facing a different
direction. The nodes, which are the points at which the shoots sprout, are
represented by the four vytha-forms. The pillar is described as ‘visakha’
because there are no shoots but only nodes, or because there are shoots
alround (vitata). The bottom-most node represents Aniruddha, dark in colour
like the rain-bearing cloud, facing north. The next higher node faces west,
representing Pradyumna who is yellow in colour like burnished gold. The
node above it represents Samkarsana who is red like ruby and faces the
southern direction. The topmost node is Vyiiha-Vasudeva, white in colour
like sun-shine and facing east.

vraETe] arearen famdam wifdar:
favmegat swrar fi wifa aqu

(Laksmi-tantra, 11, 29)

The pillar itself, representing as it does Para-Vasudeva, is devoid of
such colour differentiations, has all the six attributes in full measure and
equal potency and appears only as dazzling light.

sfaquiaTgUatarEHaefay
wrf: faarfefrefemfamafmogn

Para-Vasudeva is the foundation for all the vyiha-forms, including
Vytha-Vasudeva, even as the pillar is for the nodes. The four nodes arranged
along the pillar (from bottom upwards) also represent the four states :
wakefulness (jagrat), dream (svapna), deep sleep (susupti) and the state
beyond it (turya), representing Aniruddha, Pradhumna, Samkarsana and
Viésudeva respectively. From the point of view of manifestation, the nodes
(from bottom upwards) indicate very clear (spasta-tara), clear (spasta),
somewhat clear (kificit-spasta) and altogether unclear (aspasta) respectively.
In visual imagery, the ornaments, characteristic weapons like conch and
discus which the vytha-forms of the Deity carry, the retinue and other
details are involved. They are very clear at the bottom-most (jagrat) level,
and the clarity gradually fades until at the upper-most (turya) level they
are not even seen in outline.

(Sattvata-samhita, 4, 3)
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Krsna in Dvaraka

The concept of Visakha-ylipa explains not only that the four-vytha
forms are essentially Para-Vasudeva but also that the interval between the
appearance of the vytiha-form and the appearance of its subsequent vytha-
form is filled with the light of Para-Vasudeva, who is the pillar of light
(Visakha-yupa). There is no stretch of time or speck of space that is not
covered by Para-Vasudeva. According to Laksmi-tantra (11, 11-13)

ETE, U USTENaET=i|
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The concept illustrates how the four vynha-forms take shape, and

how they arc related to further of sccondary vyuha-forms (vyahantara) is
also involved in the imagery of Visakha-yipa.

The imagery of Visakha-ylpa is intimately connected with the
alagrama, and also with the caturmarti iconography.

@)

The next major mode of the Deity, known as Vibhava (incarnations),
is explained on the principle of Visakha-ylpa without refercnce to the four
vytha-forms in Laksmi-tantra (11, 17-18)

yAfawaaara faar gfderpE
faymagu waw fawar wreasm!
A Far favara: USETTEE WA

Sattvata-samhita (9, 56) makes Visakha-ytpa the overlord of the host
of all the vibhava-forms.

Jufage gaw ufaamafagai

Para-Vasudeva assumes four vyiiha-forms for favouring the world
(Jagatam upakaraya) and for providing a support for contemplation (manasah
alambanaya). In order further to augment thesce bencfits, cach of the four
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vyliha-forms has three secondary emanations (called vyuhantara or
murtyantara), thus making twelve iconic forms facilitating worship and
ritual (samsarinam anugrahartham). Mahdsanatkumara-samhita (3, 6, 34)
has an additional list of twelve vidye$varas, three for each vyuha-form.
The twenty-four forms are together called caturvimsati-mirti-gana.

I. Vyiiha-Visudeva :
(a) Vyuohantara :
() Kesava
(i) Narayana
(7if) Madhava
(b) Vidyesvaras :
(/) Vasudeva
(if) Purusottama
(7if) Janardana
II. Vyiiha-Samkarsana
(a) Vyuhantara :
() Govinda
(i) Visnu
(¢ii) Madhustdana
(b) Vidyesvaras :
(i) Samkarsana
(i) Adhoksaja
(#if) Upendra
III. Vyuha-Pradyumna :
(a) Vyihantara :
(i) Trivikrama
(fii) Vamana

(iii) Sridhara
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(b) Vidyesvaras :
() Pradyumna
(i) Nrsimha
(iii) Hari

IV. Vyiiha-Aniruddha :

(a) Vyuhantara :

(/) Hrsikesa
(ii) Padmanabha
(iitry Damodara

(b) Vidyesvaras
() Aniruddha
(i) Acyuta
(7if) Krsna

The Vibhava forms are special and specific manifestations of the
Deity on earth, proceeding from the Aniruddha-form of the Vyiiha, the
bottom-most node of the Visakhaytpa which is located in the high heavens.
They are therefore also called ‘descents’ (avatara) or appearances in front
of the denizens of earth (pradurbhava-gana). Sometimes a distinction is
drawn between ‘vibhava’ and ‘avatara’. The avatara is a more inclusive
expression, and comprehends ‘vibhava’ as specific manifestations, ‘dvesa’
as possessions, ‘arca’ as worshipful iconic forms, and even ‘antaryami’ as
the form of the Deity abiding in the heart of the devotee (Aniruddha as the
antaryami of all beings).

In a sense, the four vyihas also illustrate ‘avatara’ or descent of the
deity. From the Vytha-Vasudeva form which 1s on top of the Visakha-
yiipa, the Deity descends and becomes involved in the transactional world
and is therefore more easily approached. The Visakha-ytipa itself is locatcd
in Sri-vaikuntha, and not on the earth or amidst mankind. The Deity has
therefore to make a further descent to make its presence and power felt by
human beings.
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It is here that the ideological association of Visakha-ytpa in the
heavens and salagrama on earth becomes significant. Hiranya-garbha-
salagrama is the formal correlate of visakha-ytipa. The variety of §alagrama-
stones is for the sake of ensuring facility in approaching the Deity. The
stones are distinguishable in terms of the ten avataras and the twenty-four
martis, explained in the sequel.

The ten well-known avataras are according to Pdadma-tantra (1, 2,
31 ff), descents from the four vyiiha forms thus :

I Vasudeva :
(1) Matsya, (2) Kiirma, and (3) Variha;
II. Samkarsana :
(4) Nrsimha, (5) Vamana, Rama and (7) Parasurama,;
IIl.  Pradyumna :
(8) Bala-rama,
V. Aniruddha :
(9) Krsna, and (10) Kalki.

These forms belong to the variety of avataras known as ‘saksa-
davatara’ or ‘svarlipavatara’, viz., the Deity’s nature manifesting itself
directly in them. This is distinguished from the forms known as ‘avesava-
tara’, where the Deity’s attributes take possession occasionally of beings,
divine and human (hence also known as ‘gunavatara’). Illustrations of the
latter variety are Buddha, Vyasa, Arjuna, Kubera, Kartavirya, Agni,
Dattatreya, Visvaksena, Prthu and Mucukunda. They are to be regarded as
human beings inspired by Godhead to assume human forms and accomplish
a specific purpose among mankind. They are also minor avataras, where
an aspect, an attendant, or a weapon of the Deity assumes an incarnation
to carry out the Deity’s purpose. These are called ‘amsavataras’.

In Tantra-siddhanta, nine forms of Visnu are recognized : the four
vyiha-mirtis, Narayana, Haya-griva, Visnu, Narasimha and Varaha (Padma-
samhita, jiana-pada, 11 81, 83).
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Yoga-narasimha
(in the sanctum of a shrine in Vimdna-pradaksina, Tirumala Tirupati Temple)
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Varaha-svami in the sanctum of the shrine on top of the Tirumala hills

All the avataras and dvadasamiirtis and pradurbhavantara-murtis arc
derived from these nine (ibid., carya-pada, 19, 119).

The differentiation of the God into a multiplicity of forms has been
explained in the Samhita texts like Harasirsa-paficaratra preliminarily
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four in terms of the four Vedas (Rg., Yajur, Sama and Atharva), castes
(brahmana, ksatriya, vaisya and sudra) and gunas (dharma, jiidna, vairagya
and aisvarya) :
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There is also the role played by the three powers; intention (iccha),
gnosis (jiiana) and action (kriya). Thus we have twelve forms :

TRERaTET faar & @ yaaa)
Fifirgtavrenr Rrgaeraa yreaa: |

Tqufaut: Wie Tehent faea fram
FyrariguuaT yfagiaere wanl

Finally, taking into account the initial four and the subsequent twelve
forms, together with the three powers, we have twenty-four forms.

The ten iconic forms of Visnu illustrating the celebrated incarnations
are collectively known as ‘the ten forms’ in Panicaratra texts. They are also
called ‘pradurbhavas’ (or incarnatory appearances or projections), and are
described as emanatory forms of Aniruddha, the fourth Vytha (Laksmi-
tantra, 1, 55).

What these ten are, however, is not uniformly given in the early texts.
For instance, Mahdabharata (Sénti—parva, ‘Narayaniya’ Section, 12, 349,
104) gives the following list : (1) Hamsa (2) Kiarma (3) Matsya,
(4) Varaha, (5) Narasimha, (6) Vamana, (7) Bhargava-Rama (9) Sattvata
(viz. Krsna) and (10) Kalki. But the list given in Matsya-purana (47, 46)
is different : (1) Narayana, (2) Narasimha, (3) Vamana, (4) Dattatreya,
(5) Mandhata, (6) Jamadagnya, (7) Dasarathi-Rama, (8) Vedavyasa,
(9) Buddha and (10) Kalki. This text also gives the period and purpose of
the incarnations, and the ‘purohitas’ who revealed the divine status of
these manifestations during these periods : Brahma, Rudra, Dharma,
Mairkandeya, Autathya, Visvamitra, Vasistha, Jatukarna, Dvaipayana and
Parasarya respectively.
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The Dasavatara Ganjipha cards from Orissa

A distinction is made here between the ‘divine’ manifestations (viz.
the first three, ‘ctas tisrah divyassambhiitayah’), and the ‘human’
manifestations (the other seven, ‘manusyah sapta’). Vayu-purana (98, 71f),
which made a similar distinction, also lists ten forms, but substitutes
Narayana with Yajfia in the former group, and Buddha with Visudeva-
Krsna; and it does not name Mandhata, but merely mentions ‘the fifth.’
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But the more popular list of ten forms arc : (1) Matsya, (2) Kiirma,
(3) Varaha, (4) Narasimha, (5) Vamana, (6) Jamadagnya-Rama (viz.
Parasurama), (7) Dasarathi-Rama (8) Krsna, (9) Buddha and (10) Kalki.
One can sce that the three forms in the Vayu-purana list, Yajia, Dattatreya
and Veda-vyasa are substituted by Matsya, Kirma and Varaha. These ten
forms are included in larger lists of sixteen forms in Bhagavata, (11, 4,
31f), twenty-two forms (1, 3, 6-22) and twenty-three forms (2, 7, 1 ff) and
in several Pancharatra texts, of thirty-six forms (Visvaksena-samhila,
Tattvatraya-samhitd-bhdsya by Vara-vara-muni), thirty-eight forms
(Lakshmi-tantra, 1, 19-25), and thirty-nine forms (Sattvata-samhita ch. 9,
and Ahirbudhnya-samhita Ch. 15).

The larger lists are known are ‘Pradurbhavantara-gana’, including the
manifestations of Visnu as inanimate, plant, animal and human forms,
each with a specific purposc. The carliest list of ten forms occurs in
Mahabhdarata (‘Narayaniya® section in Santiparva, 12, 349, 104) and it
appears to be a selection from the larger lists of thirty-cight or thirty-nine
forms. The first three in the later lists (viz. Vihangama, Kamatha and Eka-
srnga-tanu) appear here as Hamsa, Kirma and Matsya. The form of Buddha
omitted in the Mahabharata list finds a place in the larger list of thirty-nine
forms as Séntyﬁtman (cf. Brhat-samhita, 58, 19 and Agni-purana, 49, 8§,
where Buddha has been described as ‘Santatman’). The list in Matsyapurana
includes Buddha and omits Hamsa (from the Mahdabharata list). But the
Buddha mentioned here is described as hailing from the Kikata country
and as born to delude the enemies of gods (‘sam-mohaya suradvisam’).
The Mahabhdrata list, with this ammendment, appears to have held the
ground.

The Pancaratra texts further make a distinction between ‘primary’
(mukhya-vrtta) and ‘secondary’ (anuvrtta) manifestations among the forms
of Visnu. The ‘primary’ forms are those which involve in full the two
characteristic qualities of Aniruddha (the vytiha aspect from which all the
incarnatory forms are evolved), viz. tejas (“lustre”) and Sakti (“power”)
and only partially the other four qualities (jiidna, bala, aisvarya and virya),
whereas the ‘secondary’ manifestations are derived from the conjoint
operations of the latter four qualities in the main (cf. Padma-samhita,
‘jidna-pada’, Ch. 20). The four forms which are regarded as ‘primary’ in
their manifestation are Matsya, Kiirma, Varaha and Narasimha’ and all the
other six forms are illustrations of the ‘secondary’ variety.
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Narasimha Vamana

The Matsya-purana also gives, as said earlier, the period when each
of the forms manifested itself and the purpose of such manifestation. Not
taking into consideration three of the ten forms mentioned there which are
not included in the standard list (viz. Narayana, Dattatreya and Mandhata),
Narasimha appears in the fourth krta-age of Vaivasvatamanvantara to kill
the demon Hiranya-kasipu; Vamana was born of Aditi in the seventh
Treta-yuga of the same Manvantara (‘inter-regnum of Manu’) to rid the
worlds from the domination of Bali; Jamadagnya Rama was born as the
son of the sage jamadagni to punish the wicked kstriyas and to defeat the
design of kartavirya, in the nineteenth Treta-yuga; Rama was born as the
son of king Dasaratha in the twentyfourth Treta-yuga to relieve the world
of the terrors of Ravana; Krsna (the text mentions Vedavyasa instead of
his contemporary Krsna) appeared at the end of the twenty-eighth Dvapara-
yuga to restore dharma and destroy adharma; Buddha appeared in the
Kikata country to delude the demons, at the beginning of the Kaliyuga
(‘kalau sampravrtte’); and Kalki is the form yet to manifest.
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Krsna Buddha

As regards the forms not mentioned in this text, Matsya appeared at
the end of the previous kalpa to retrieve the Vedas which were stolen by
the asura haya-griva from Brahma who was asleep; Kirma appeared soon
after, to support the Mandara mountain which was used as the churning
rod by the devas and asuras engaged in churning the Ocean of Milk for
ambrosia; and Vardha manifested in the fourth Krta-yuga of Vaivasvata-
manvantara to retrieve the Earth which had been hidden in the depths of
the water of dissolution (pralayarnave) by the asura Hiranyaksa.

Thus the order in which the ten forms are recounted in the standard
list (viz. Matsya-Kurmo-Vardhasca Narasimho’ tha Vamanah; Ramas ca
Krsnascha Bauddhah Kalkirathaiv ca) is chronological. Matsya and Kirma
appeared at the beginning of the present kalpa; Varaha and Narasimha
appeared subsequently (in the first phase of time, viz. Tretd-yuga); Krsna
belonged to the Dvapara-yuga, the third phase; and Buddha appeared at
the commencement of the fourth and present phase, Kali-yuga; and will be
followed by Kalki who will herald the end of this phase of time.
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Kalki

The ten forms are iconographically described in texts, and represented
both in painting and in sculpture. There is a tradition of depicting the ten
forms together in the prescribed order along the arch of the ‘prabhavali’
for Visnu images or in a circle in the ceiling of the temple; another tradition
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represents the ten forms in the girdle-belt of the Visnu image. The forms
are, of course, separately sculptured on walls and pillars of the temple-
halls. They are mostly shown as having completely or partially human
forms, with two or four hands.

Matsva

Matsya and Kiirma arc usually shown with the lower halves of their
bodics in the form of fish or tortoisc whilc the upper parts arc human in
form and four-armed. There is also a tradition of representing these two
forms as just fish and tortoisc. Sometimes fish is shown in the midst of
waters, and tortoise as supporting thc mountain. There are, however, few
tcmples mainly dedicated to thesc two forms of Visnu. The temple at Sri-
Kirmam in Andhra Pradesh is dedicated to the tortoisc form.

The next two forms arc half animal and half-human in declincation :
Varaha also called Nr-Varaha or “man-boar” has a human body, with a
boar’s head, and Narasimha (“man-lion”) has a human body with a loin’s
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head. It is usual in both these form for the god to have four arms, two of
which carry the characteristic emblems of Visnu, viz. conch and discus.

Parasurama v Rama
Both form have several varieties of representation. Varaha is shown
more often than not as lifting the earth-goddess in a human form (two
armed and seated), and Narasimha in the act of killing Hiranya-kasipu, or
along with Laksmi, or alone.

The other forms are all entirely human in delineation and two-armed
(excepting some varieties of Krsna, and some representations of Kalki).
Vamana is shown as a body in a moving posture holding an umbrella in
one hand and waterpot in the other. He is generally shown alone, but he
may be shown with Bali, or along with the Trivikrama representation.
Rama, the son of Jamadagni, is shown standing and holding a battle-axe
(parasu, hence known as Parasu-Rama); and Rama, the son of Dasaratha,
is shown holding bow and arrow.
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Kiarma Varaha
The former Rama is always shown alone, and his independent
representations are very rare indeed. And seldom is he worshipped as the
main deity in temples. There are a few temples known after Parasuramesvara
in the South, but they are actually Siva temples with a linga in the sanctum,
said to be installed by Parasu-Rama.

Most frequently represented forms of Visnu are those of Rama, the
son of Dasaratha, and Krsna. And the country has numerous shrines, big
and small, where one of these two forms is worshipped. Krsna’s form has
probably the largest number of varieties in icons as well as in alagrama.
He is variously shown as infant, child, boy, young man, teacher, cowhcrd,
protector, flutist, lover, or killer of demons; alone, or with cows and damscls,
or with devotees; with two or more arms; and seated, standing or dancing.

There are some lists of ten incarnations of Visnu where the threc
Ramas are counted. Rama, son of jamadagni (Parasu-Rama), Rama, the
son of Dasaratha (Sri-Rama) and Rama, the brother of Krsna (Bala-Rama).
The last-mentioned Rama in these lists either substitutes for Buddha or for
Krsna himself (when Krsna is identified with Visnu, and all the ten incarna-
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tions are claimed to be actually his, as for instance in the invocatory verse
of Jayadcva’s Gita-Govinda).

When Bala-Rama is shown as the eighth form, he is two-armed and
holds a plough-share (hala or pestle, musala) in his right hand. He is in
this form said to represent Samkarsana. And being contemporaneous with
Krsna, who is a ‘complete incarnation’ for the Dvapara-yuga (ptrnavatara),
Bala-Rama can only be a partial manifestation (amsavatira) of Visnu.
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Visnu from a palm leaf manuscript from Orissa

Buddha is always shown as two armed, and seated in a meditative
posture. Naradiya-samhita (13, 301-302) prescribes that Buddha must be
represented with two hands, assuming the gestures of protection and boon-
bestowal (varabhaya-karadvandva) and seated in the perfect lotus-posture
(baddha-padmasana); his eyes must be half-closed in contemplation
(dhyanonmilita-netra); and he must be represented and worshipped as a
saint (muni). While temples exclusively devoted to Buddha are not there
within the fold of Vaisnava religion, Visnu is not infrequently represented
as a yogi. The famous shrine at Badari-nath has in the sanctum the image
of Visnu resembling Buddha. Some representation of Nara-Nariyana,
Dattatreya, Para-Vasudeva, Yogamiirti and Madhava are Buddha-like.

Kalki, the last of the ten forms, is rarely represented, and never
worshipped, independently. When represented in this form he is shown as
two-armed, holding a sword in one hand and the gesture of boon-bestowal
or of protection in the other, or holding bow and arrow in the hands, or
as four-armed carrying conch and discus in the upper hands. He is shown
as riding a horse. Sometimes, he is delineated as a standing Visnu figure
(with four arms, having the usual emblems of Vishnu), but with a horse’s

[
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head; not infrequently, only a horse, or with a sword standing upright on

its back, would indicate Kalki.

In the Pancaratra tradition, the following are the details of the month,

day and timc of the manifestation of the ten forms :

Form Hindu-month Day Time

1. Matsya -Chaitra (Sukla) 3rd after-noon
2. Karma -Vaisakha (sukla) full-moon evening
3. Vardha -Bhadrapada (Sukla) 3rd after-noon
4. Narasimha -Vaisakha (sukla) 13th evening
5. Vimana -Bhadrapada (Sukla) 12th noon

6. Jamadagnya -Vaisakha (sukla) 3rd noon

7. Rama -Caitra (sukla) 9th after-noon

Krsna -Sravana (krshna) 8th midnight

9. Buddha -Asvina (Sukla) 10th evening
10.  Kalki -Sravana (Sukla) 6th evening

The four primordial forms of Visnu extolled in the Vaisnavagma texts
arc the cmanatory (vyuha) aspects. The philosophical context of these
forms consists of the six divine qualitics (sad-guna) : knowledge (jriana).

3)
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lordship (aisvarya), and potency (tejas). The six qualities are grouped into
three sets : the first set comprising the first three qualities, the second set
the remaining three qualities, and the third set formed of three pairs :
knowledge and energy, lordship and valour, potency and splendor.

coen
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Cakra Purusa (from Kerala) representing the six qualities

All the six qualities are manifest in the first of the four forms, known
as Vasudeva. The three pairs of qualities making the third set are manifest
in three other forms respectively known as Samkarsana, Pradyumna and
Aniruddha.
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The Pancaratra texts declare that the four forms are, in fact, four
aspects of the same Godhead, and suggest a sequence in the four emanatory
forms in the context of creation : first Vasudeva, then Samkarsana, followed
by Pradyumna and finally Aniruddha (cf. Naradiyasamhita, 1, 33 cf).

Piercing the dense darkness that existed prior to creation, from Visnu
emanated Vasudeva, white in body colour and completed in all the four
aspects (kald). He had four arms, representing the four dimensions of the
created universe: emergence (srsti), maintenance (sthiti), dissolution
(samhdra) and emancipation (mukti).

From Vasudeva’s own body, another body was dragged out (akrsya
tu svakad dehat), viz. Samkarsana, Red in body-colour, he too was complete
in all the four aspects (catuskald). Based on Vasudeva, he performed severe
penance and produced Pradyumna, the third emanatory form.

He was the universal soul (visvatma), and was four-armed, carrying
conch, discus, mace and lotus, symbolizing the four dimensions of the
created universe. Pradyumna in turn contemplated and produced from half
of his own body (dehardhat) Aniruddha, the lord of the universe and
master of yogins.

All four of these forms are indeed one with Vasudeva (vasudevatmaka).
And they were ritualistically named Parama-hamsa (or Purusa), Vyoma (or
Satya), Nada (or Acyuta), and Hamsa (or Narayana), respectively. They
were also said to represent the four great time-periods, viz. Krta-yuga,
Treta-yuga, Dvapara-yuga and Kali-yuga respectively (Ndradiyasambhita,
1, 50-51). Their feminine counterparts were forms of Laksmi : Santi for
Vasudeva, Sr1 for Samkarsana, Sarasvati for Pradyumna and Rati for
Aniruddha (ibid., 52-55).

The ten incarnations (avatara) of Visnu are accommodated within the
four emanatory forms : Vamana and Krsna are manifestations of the
Vasudeva forms; Matsya, Kiirma, the two Ramas (Jamadagni and Dasarathi)
and Kalki of Samkarsana; Buddha of Pradyumna; and Varaha and Nrsimha
of Aniruddha (ibid., 1, 57-60).

The texts prescribe that icons of these four forms must be installed
scparately (catasro mirtayah pratisthapya prthak), and that they must assume
four bodily posturcs : Vasudeva, standing (sthanaka); Samkarsana, seated
(asina), Pradyumna, recumbent (Sayana); and Aniruddha, in the moving
posturc (yanakarmani).
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Vasudeva may be represented either as two-armed or as four-
armed. This primal divine form (adyam bhagavad-riipam) is white
in complexion like snow. He is pacific in aspect (saumya-vaktra),
and wears yellow silken garment (pita-kauseya-vasana), according
to Laksmi-tantra, or red garments, according to Visvaksena-samhita.
It is more usual to show him as four-armed. His normal right hand
assumes the gesture of protection (or holds a lotus), the correspon-
ding left hand holds the conch (Samkha), the upper right hand
carries the discus (cakra), and the corresponding left hand carries
the mace (gada) or a scripture (pustaka) Laksmi-tantra, 10, 29-30).
Visnu-dharmottara (3, 85, 11-12) prescribes that the mace must be
shown in a lady’s form and the discus as a man. His chest is
marked by the Sri-vatsa gem.

When represented on a Vimana (superstructure over the sanctum),
he faces the western direction.

Samkarsana (also known as Bala-bhadra) is lustrous like the
morning sun (bala-surya-pratikasa, viz. pink), or hite like snow
(tusara-nicayakara), and wears blue garments. He wears ear-
ornaments only for one ear (kundalaika-vibhiisita). He is four-
armed and carries in his hands ploughshare (langala) instead of
discus, pestle (musala) instead of mace (Visnu-dharmottara, op.
cit. 22 and cf. Hayasirsa-samhita, 21, 5). Some texts substitute
ploughshare with arrow (astra) and pestle with sword (khadga).

When represented on the Vimana, he faces the southern direction.

Pradyumna is red in body-colour or dark-green like sprouts of
grass (durvankura-Syama) (according to Visnu-dharmottara, op.
cit.), and wears red silken garments (Laksmi-tantra, 38. 56). He is
distinguished by his crocodile-banner (makaradhvaja). He may be
two-armed or four-armed. When two-armed, he holds a bow and
an arrow in his hands (Hayasirsa-samhita 21, 9), and when four-
armed he holds discus (cakra) and bow (dhanu) in his right and
left upper hands respectively, and his normal hands assume the
gesture of boon-bestowal and protection (varadabhaya).
Alternatively, he holds in his four hands conch, discus, mace
(Danda) and lotus. He may also hold sword (khadga) and spear
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(sula) in his hands. Visnu-dharmottara prescribes that bow must
be substituted for the usual discus, and arrow for the mace; and
the other hands must hold ploughshare and pestle (op. cit., 24-25).

When represented on the Vimana, he faces the western direction.

4. Aniruddha is dark-blue like cloud in body-colour (nila-jimitasan-
kasa) and wears yellow garments. He is alternatively pink like
lotus petal in body-colour and he wears red garments (Visnu-
dharmottara op. cit., 26). He is accompanied by his consorts,
Stidevi and Bhadevi. He is four-armed and carries in his hands the
bow called §émga, arrows, and the gestures of boon bestowal and
protection. According to Visvaksena-samhita (11, 25-26), however,
he carries in his upper hands conch (left) and discus (right), and
in his normal hands the mace (left) and gesture of protection
(abhaya). Visnu-dharmottara suggests that he must have shield
(carma) instead of discus, and sword (asi) instead of mace (op.
git.,; 26).

This form may also be represented as recumbent upon Sesa (anantopari
sayinam), with Sri-Devi to his right and Pusti-devi to his left. In his
posture, he may be two-armed or four-armed.

When represented on the Vimana, he faces the northern direction.

In the Agama-siddhanta division of the paficaratra adherents,
importance is given to the worship of all these four forms of Visnu (catur-
mirti-pradhana). In the sanctum of the temples belonging to this faction,
all the four forms are iconographically represented in identical shape, and
on the same pedestal. They are only two-armed, and they carry no weapons;
the arms must hang down at the sides. They are all regarded as white in
complexion, and wear white garments. Worship is accorded equally to all
of them. And the usual sequences of food-offering (balidana), daily
procession (nityotsava), rites of sanctification (pavitrotsava) and ceremonial
conducting to bed (Sayanotsava) are omitted in the worship of these four
forms. The deities are not accompanied by their consorts.

In the northern parts of the country, especially in Kashmir there is a
representation of Visnu, which was very popular in the medieval times.
Known as Catur-murti or Vaikuntha, this is a composite icon of the four
emanatory forms. Visnu-dharmottara (3, 47, 8-18) contains an elaborate
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account of the symbolism involved. The image has four faces (symbolizing
the four gunas : bala, jiana, aiSvrya and sakti, and the forms representing
them, Vasudeva, Samkarsana, Pradyumna and Aniruddha respectively),
and eight arms (symbolizing the eight directions). Each face has two arms
(dvau dvau bhujau prati-vaktram) : Vasudeva is known by the hands
carrying discus and mace (cakragada, representing purusa and prakrti, sun
and moon); Samkarsana by the hands that carry pestle (musala, representing
death or mrtyu) and plough (representing time or kala); Pradyumna by the
hands that hold bow (capa, representing Samkhya) and arrow (bana,
representing Yoga); and Aniruddha by the hands that carry shield (carma,
standing for the veil of ignorance that brings forth the world, ‘ajfianavaranam
Jagatsrsti-prayojanam’) and sword (khadga, standing for renunciation or
vairdgya that cuts asunder the veil of ignorance and its bondage).

Catur-murti (From Kashmir, stone, now in Berlin Museum)
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The same text prescribes (3, 44, 9-13) that the image of Caturmiirii
must be made as mounted on Garuda, as bedecked with all ornaments,
with the Kaustubha gem adorning the chest, and as wearing splended
yellow garments. He must have four faces, and arms twice that number
(eight). The face that is turned to the viewer (viz., front, or the face that
is to the east) is a human one, pacific in nature (saumya); this represents
the Vasudeva form and among the gunas, bala.

The face on the right (viz. on the southern side) in that of Narasimha,
representing Samkarsana and jiiana. The face on the left (viz. on the northern
side) is that of a boar (Varaha), representing Pradyumna and aisvarya.
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The face on the back (viz. on the western side) is terrific (Kapila, i.e.
raudra), representing Aniruddha and Sakti.

Jayakhya-samhitd (6th patala, 71-76), calls this form Vaikuntha, the
creator and lord of the universe (jagat-srastaram isvaram), and describes
it as four-faced but four armed (unlike Visnu-dharmottara which prescribes
eight arms for this form). The face in front is that of Vaikuntha (probably
identical with Vasudeva), and the other three faces are as mentioned above.
Ripamandana (3, 52-54), which text also knows this form as Vaikuntha,
gives it four faces and eight arms. The face in front is that a human being
(agratah purusakaram); the face to the right is that of Narasimha; the face
at the back is that of a woman (aparam stri-mukhakaram), and the face to
the left is that of Varaha. The eight arms carry mace, sword, arrow and
discus on the right side, and conch, shield, bow and lotus on the left side.

Catur-miirthi head from Kashmir, stone, now in Berlin museum
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When the face at the back is known as Kapila, it is made fiercelooking
and tawny-red in colour (hence called kapila). It is identified with Agni.
When the face is that of a woman it probably represents Prakrti, even as
the face in front represents Purusa. The other two faces probably suggest
the two familiar incarnations (Narasimha and Varaha).

)
CATURVIMSATI-MURTI

Twenty-four classical forms of Visnu (the names of which are daily
recited by a large section of the Hindu population), which are distinguished
from each other mainly by the arrangement of the four characteristic
weapons of Visnu, viz. conch (Samkha), discus (cakra), mace (gada) and
lotus (padma) (cf. Abhilasitarthacintamani, 3, 726, ‘ayudhanam viparya-
saccatursvapi ca bahusu’). The four weapons symbolize the universal
processes relevant to the divinity @ lotus symbolizes creation (srsti-bijam
tathd padmam), discus preservation (cakram sthiti-nibandhanam), mace
dissolution (gada samhara-bijam) and conch emancipation of the soul from
bondage (Samkham mukti-nibandhanam) (Parama-samhita, 3, 17; cf. also
Brhat-brahma-samhita, 1, 12, 102-103).

According to the Paficaratra doctrine, each of the four vytha or primary
emanatory forms of Visnu bring forth threc other forms, which are regarded
as vythantara or secondary (and also emanatory) :

1. From Vasudeva emanate Kesava, Narayana, and Madhava;
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2. from Samkarsana, emanate Govinda, Visnu and Madhusidana;
3. from Pradyumna emanate Trivikrama, Vamana and Sridhara; and

4. from Aniruddha emanate Hrsikesa, Padmanabha and Damodara.
The twelve secondary emanations are together called ‘miirtyantara’
or ‘dvadasa-murti’.

From these twelve secondary forms are projected eight other forms,
which are further manifestation of the four primary vytha-mirtis :
Purusottama, Adhoksaja, Narasimha, Acyuta, Janardana, Upendra, Hari
and Krsna.

Thus, the four primary ‘vyiiha’ forms the twelve ‘miirtyantara’ forms,
and the eight further emanatory forms together constitute the twenty-four
forms known as Caturvimsati-mrti.

It is believed that each of the letters of the celebrated Gayatri hymn
(consisting of twenty-four letters) is represented by one of the twenty-four
forms of Visnu. And while performing the daily ritual of sandhya, it is
customary to recite the names of these twenty-four forms and consecrate
the twenty-four spots in the body (cf. Tantra-sara, 1, 43, 44).

While the adherents of the Tantrasara tradition hold that the basic
forms of all the twenty-four deities are identical but for the order of
weapons held in their hands (mularapa-savarpakah), and that all of them
must be contemplated upon as possessed of the colour of the ruddy dawn,
several Paficaratra texts describe the forms as varying in body-colour and
in the colour of the garments worn, besides in the order of the weapons
held. There are slight variations in the details furnished by the texts which
deal with the twenty-four forms, like Padma-purana, (Patala-Khanda),
Skanda-purana (Kasi-khanda), Agni-purana, Narada-pancaratra, Brhad-
brahma-samhita, Rapa-mandana, Tantra-sara and Nirnaya-sindhu. But
the account that follows is what is generally accepted.

The order of the twenty-four forms given here is also what is in
vogue in the country. But this appears to be based on the Agni-purdana
account. The earlier practice, however, seems to have been different, and
more orderly in its enumeration. Skdndapurana and, following it, Tantra-
sara, take conch (Samkha) as the principal weapon (for it symbolizes
emancipation, which is the goal of all worship) and which is the first
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among the four weapons in the customary listing (‘Ssamkha-cakra-
gadapadma’), and make four groups :

Samkha in the upper right hand, $amkha in the upper left hand, samkha
in the lower left hand and $amkha in the lower right hand (in
circumambulatory order, pradaksinya).

In each of the four groups, six forms are accommodated, with varying
orders of the other three weapons. The six orders are :

I. krama (serial order, omitting Samkha, the remaining three :
cakragada-padma),

2. vyutkrama (reverse order viz. padma-gada-cakra);
3. padmadi-krama (beginning with padma, viz. padma-cakragada);

4. gadadi-vyutkrama (reverse order beginning with gada. vi:.
gadacakra-padma);

5. ardha-krama (the first two in serial order, viz. Samkha-cakra, and
the other two in reverse order, viz. gada-padma; thus omitting
samkha, the order would be cakra-gada-padma); and

6. santara (serial order from the middle, viz. gada-padma-cakra).

The six forms in each of the four groups would thus give us twenty-
four forms.

But the more usual order of the twenty-four forms is given below. All
the forms are in a standing posture without bends (sama-sthanaka), pacific
in countenance (saumyavaktra), and four-armed (caturbhuja). There are
the characteristic emblems of Visnu like the tall crown (kirita), garland of
wild flowers (vana-mala), the Kaustubha gem on the chest.

The forms are bedecked with the usual ornaments (like wrist-lets,
armlets, necklaces, car-picces, and loin-chain) and wear yellow silken
garments (pitambara). While the actual forms are solitary images, there is
a textual association with their feminine counterparts, who are also so
many forms of Laksmi.

The names given to the forms appear to be arbitrary, for there is no
correspondence between the meanings implied in the names and the peculiar
nature of the forms. For instance, names like Trivikrama, Vamana,
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Narasimha and Krsna have no suggestion whatever of the familiar
1iconographic representations of these forms of Visnu. It would appear that
among the thousand names of Visnu, given in the ‘Visnu-sahasranama’
section of Mahabhardta, twenty-four have been selected to indicate the
vytha, mirtyantara and the further emanatory forms of Visnu.

The major detail for the identification of the forms is, as said earlier,
the arrangement of the four weapons of Visnu in the four hands. While
indicating the specific weapons in each of the forms, the order known as
‘circumambulatory’ (pradaksinya) is followed. Some texts begin with the
weapon carried in the normal right hand and go on to the weapons carried
in the upper right hand, the upper left hand and the normal left hand in
order (daksinadhahkarat kramat).

But the order given here begins with the upper right hand, and goes
on to the upper left hand, normal left hand and finally the normal right
hand. This is because the first form known as Kesava carries the weapons
in the familiar and conventional order of ‘Samkha-cakra-gada’, and samkha
(the weapon with which the enumeration should begin) is held in the
upper right hand.

1. Kesava : The order of the weapons is : Samkha-Cakra-Gada-
Padma; the body-colour is golden (suvarna); and the form of
Laksmi associated with the form is Sri-devi, or Kirti according to
Mantramahodadhi (14th taranga) following Gautami-tantra,

2. Narayana : Padma-Gadé-Cakra-ﬁamkha; dark blue (Syama);
Laksmi (Kanti);

3. Maidhava : Cakra-Samkha-Padma-Gada; crystal-white (sphatika);
Kamala (Tusti);

4. Govinda: Gadé—Padma-Samkha—Cakra; dark colour (krsna); Padma
(Pusti);

5. Visnu : Padma-Samkha-Cakra-Gada; white (gaura, kimjalka);
Padmini (Dhrti);

6. Madhusiidana : Samkha-Padma-Gada-Cakra; lotus-red (arunam-
buja); Kamalalaya (Santi);

7. Trivikrama : Gadi-Cakra-Samkha-Padma; peacock-blue colour
(Sikhi-nibha); Rama (Kriya);
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8.

10.

11.

12.

13

14.

15.

16.

17.

18.
19,

20.

21.

22.

23.

Viamana : Cakra-Gada-Padma-Samkha; dark colourcd (Syama);
Vrsa-kapi (Daya);

Sridhara : Cakra-Gada-Padma-Samkha; yellow (haridra); Dhanya
(Medha);,

Hrsikesa : Cakra-Padma-Samkha-Gada; lightning hue (tadit);
Mangala (Harsa),

Padmanibha : Padma-Cakra-Gadé-Samkha; dark coloured
(ghanasyama); Buddhi (Sraddha);

Damodara : gamkha-Gadé-Cakra—Padma; yellow (haridra); Indira
(Lajja);

Samkarsana : Samkha-Padma-Cakra-Gada; Red (rakta) or white
(Sveta); Harini (Sarasvati);

Vasudeva : Samkha-Cakra-Padma-Gadé; white (sSveta); Daksina
(Laksmi);

Pradyumna : Samkha-Gada-Padma-Cakra; golden (svarna); Nitya
(Prit1);

Aniruddha : Gadé-éamkha—Padma-Cakra; dark (§yama); Ananda
(Rati); "

Purusottama : Padma-Samkha-Gada-Chakra; white crystal (spha-
tika); Sadasraya (Vasudha);

Adhoksaja : Gada-Samkha-Cakra-Padma; Dark (Syamala); Subha;
Narasimha : Padma-Gada-Samkha-Chakra; golden huc (hema-
sannibha); Yajna (Vidhula);

Achyuta : Padma—Chakra—Samkha-Gadé; golden yellow (pita);
Sukha;

Janirdana : Cakra-Samkha-Gada-Padma; bright red (ativa-rakta);
Saugandhi (Uma);

Upendra : Gada-Cakra-Padma-Samkha; rainbow-coloured
(indracapa) or dark (Syama); Sundarf;

Hari : Cakra-Padma-Gada-Samkha; golden yellow (pitanibha);
Vidya (Suddhi); and
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Z24. Krsna : Gada-Padma-Cakra-Samkha; dark-blue (krsnambuda-
prakhya) or collyrium coloured (afijana); Susila (Buddhi).

3 o

e W. — :‘\ AN

:i\. o *:‘Y“I“r“;\f(u/‘)i :“:

y ® 4 BT - Wt
e U2 Al g T
i N T e = oaoke ,f""e,, b A
L e vmeons ol

Adit-mirti




The paintings appearing in the following pages
illustrate the ten incarnatory forms (dasavataras)
and the twenty-four mirti forms (Caturvimsati-
miirti) of Visnu. The paintings were done by artists
in the court of the late Maharajah of Mysore,
Krishna-raja Wodeyar 111

They are reproduced here by the courtesy of
Karnataka Chitrakala Parishat, Bangalore.
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Vamana Puarasu-Rama
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Kesava Narayana
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Shahkhund Bhagalpur

CHAPTER FOUR
DETAILS OF SALAGRAMA

(1)

The salagrama-stones that are worshipped are only those which are
picked up from the Himalaya stream Gandaki. The expression Salagrama,
which is of Puranic celebrity, refers to a particular site in the course of this
stream, where the sacred stones were found in profusion. The site was
once a village, which was distinguished by the Sala-trees, or by one grand
specimen of the species (as the story told hereafter suggests); hence the
name ‘Sila-grama’. The name of the village is spelt variously as ‘Sala-
grama’ (with the initial phoneme being palatal, ‘talavyadi’), ‘Saligrama’,
Sala-grama (with the initial phenome being dental, ‘dantyadi’), and ‘Sali-
grama’. Of these forms ‘Sala-grama’ is the correct one, because ‘Sala’ is
the proper Sanskrit word for the Himalayan tree now known as Shorea
robusta (commonly, however, called Sala, Sakhu and Sukhua). The word
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‘Sala’ is derived from the root ‘sala gatau’ (meaning “go move”) (anikrti
salassiddhyati’), and signifies any tree (which is moved by wind ‘salati
vayuna calatiti’), but refers principally to the trec mentioned above (cf. the
lexicon Visva, which says ‘salo hale nrpa matsya-prabhede sarja-padape’).
Ancient and medieval treatises on Indian medicinal plants give the name
of a group of large trees as ‘Saladivarga’ (dipterocarpeac), which includes
not only the Sala-trees (Shorea robusta), but also Sarja (Vateria indica),
Garjana (Dipterocarpus alatus) and Bhimasena-karptra (Dryobalanops
aromatica or what is commonly called Sumatra camphor). This Sala-trees
grow in the Himalayan foot-hills, and prevail from Kangra valley to Assam.

It must, however, be mentioned that the commentary on the tantrik
text, Parananda-siitra, provides a different explanation for the idea of
salagrama and insists that ‘Saligrama’ is the correct form. The expression
‘Sali’ (‘Salayah’ in the plural number) according to this text, signifies
lords or masters, and the word ‘grama’ means a collection or group thereof
(samitha-vaci Sabdah). Saligrama therefore, represents a collection of gods
in one place. Saligrama may otherwise means a stone (grava) which is a
collection of particles of divinity.

IITerd: $YRT:, ANT PEHT ATHYAIST TET: qTe IIferams: |
A T YAT: G HOM: AN UTH: | TEAT Iferams: |

It may also be mentioned that the word Saligrama is more popularly
used in the North India, while in the Southern states, ‘saligrama’ (dental)
is the form that prevails among the people. But the puranic accounts, make
a clear preference for the form Salagrama.

There is a puranic story (Vardha-purana) which explains how the
village on the banks of the Gandaki-river got the name ‘Sala-grama’.
Salankayana, son of Visvamitra, was a sage of great repute. He looked for
a place to perform severe austerities to obtain a vision of the god Visnu.
He selected a site on the banks of the river Gandaki. This site was distin-
guished by a single Sala-tree, ‘which was large, wide-spreading, unbroken
and blossoming’, and a pleasant mountain overlooking it. The sage did
penance for some days in the open with single-minded devotion, and,
becoming extremely fatigued by the severe summer sun, moved to the
shade of this tree.
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He sat to the east of that trec with his head turned in the western
direction. Visnu, who had appeared on the eastern side of that tree to bless
him, was thus not seen by the sage. It was on the twelfth day of the
Vaisakha-momth that the sage did behold Visnu, under the Sala-tree.

The excited and joyous sage praised Visnu with Vedic hymns. When
Visnu asked him to choose some boon, the sage said : “I performed the
penance only to have a vision of your glorious form; and now I have it.
[ want no other boon!” Visnu later explained that the Sala-tree, in the
shade of which the sage refreshed himself, was verily his own form; and
that he would abide in it. The yonder mountain, which was extraordinary,
was also his form.

Having said so, Visnu disappeared. And the sage went round the tree
in deep devotion, and returned to his hut, looking earnestly at the mountain.
Since that time, the village became sacred spot, and was called ‘Salagrama-
tirtha’; and the rock in its vicinity became ‘Salagrama-giri’.
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Visnu-purana also speaks of the mountain on the banks of the river:
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However, the sacred stones are what are found in the river, and
not what are taken out of the rock on its banks. Vardha-purdana makes this
clear :
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The particular site in the course of the river where the stones become
sacred is known as Cakra-tirtha (‘cakra-tirthavacchinna-gandaki-
nadyutpanna-silasu $alagrama-padavacya’). The sanctity of this site,
however, extends to three yojanas alround.

There is also a river called Cakranadi (now called Kagbéni), which
flows towards Gandaki and joins it at the site mentioned above. This river
is described in Gdruda-purdna as created by Brahma; and the great peak
to the north of the river is said to contain the presence of Visnu. All the
stones found in the river as well as in the mountain are believed to bear
the marks of Visnu. The entirc area (including the streams and the
mountainside to the north of Muktinatha) covers as many as twelve yojanas,
according to the Puranic account. Among the $alagrama-stones, some are
from the waters (jalaja) and some from the mountain-side (sthalaja). This
classification is found in Vardhapurana.

6
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Although all Salagrama-stones are forms of Visnu and thus are equally
adorable, there is an elaborate attempt to identify the individual forms.
The salagrama-stones are generally associated with Visnu and are regarded
as representations (pratika) of Visnu; but there are also silagrama-stones
representing some forms of Siva, some forms of Sakti, Stirya and Ganesa.
The entire parnicayatana-worship, an account of which has already becen
given, could be carried out by having the salagrama-stones signifying the
five deities. We read in Brahmanda-purana :

YICTATHIYTETen q J9eaT: gaaddr: |l

The need to identify the salagramas with reference to the deities they
represent and to ascertain their worship-worthy character has resulted in a
number of manuals in Sanskrit.

Besides the accounts found in several puranas (like Brahmavaivarta,
Agni, Padma, Garuda, Nysimha, Skanda, Brahma and Brahmanda), therc
are works like Sﬁlagrdma-mdhdtmya included in Gautamiya-tantra,
Salagrama-pariksa in Magha-mahatmya section of Padma-purana, Pija-
prayoga, Haribhaktivilasa of Gopala-bhatta, Salagramarcana-candrika,
Puja-pankaja-bhaskara, Silagrama-mimamsa of Somanatha-vyasa,
Sdalagrama-lakshana-pa#jika, Salagrama-mula-laksana-paddhati,
Sdlagrdma-s’ild—pariksana-paddhali and an cntire section in the ‘Vaisna-
vanidhi’ chapter of Sri-tattvanidhi of Maharaja Krishnaraja Wodeyar I11 of
Mysore.

Most of these works provide some basis for the identification of a
particular Salagrama as representing a specific form of Visnu. And the
independent works mentioned above are in a large measure found to depend
upon the Puranic accounts, which are in fact readily acknowledged; there
are relevant citations from the puranic texts. In fact all these later works
purporting to help in the examination of salagrama-stones are in the nature
of compilations of puranic passages. But the puranic descriptions of
salagrama-stones are not always uniform. There is thus quite some
uncertainty regarding the identification of thesc sacred stones.

Aniipa-simha’s Salagrama-pariksa is perhaps the most elaborate and
comprehensive of the works on this subject. The objective of the ‘examina-
tion’ of the salagrama-stones has been stated in this work as follows :
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All the sacred stones called gélagrﬁmas are alike in external form,
and for an untrained and uninformed eye little difference could indeed be
perceived among the several stones. But inspected closely, the stones reveal
characteristic differences. The marks of identification are many, like the
number, location and shape of the cakras present in them, the colours and
hues of the stones, the source of the stones, the scratches and lines on the
surface of the stone representing the ayudhas of Visnu. The devotee needs
to be acquainted with the form of the deity which the Sélagréma-stone
symbolizes, before he proceeds to worship it.

While there is a general belief that the salagraima-stone of whatever
form or representation is worthy of worship, and although it stands to
reason, there is a Salagrima-lore, probably dating from the middle ages,
which attaches positive and negative values to individual stones.

We have it on the authority of Padma-samhita (Kriya-pada, 32, 8-11)
that all the stones marked with Visnu’s emblems from the river Cakra-
tirtha (viz. Gandaki) are suitable for worship, irrespective of their forms
and details; worship of these stones would without doubt lead to worldly
welfare and salvation.
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Likewise, Visnu-tilaka-samhita (7, 5000-501) says that any $alagrama,
however damaged, but with the mark of discus left intact, must be
worshipped for prosperity and emancipation. Neither the rituals of
invocation and consecration, not those of pacification and expiation are
indicated in the worship of salagrama-stone. Bathing the stone in milk
would suffice in case of defilement by touch etc.

While worshipping the salagrama-stone of whatever form of deity,
even if there be lapses and improprieties in the worship-rituals, they are
all readily condoned and the purpose of worship would be fulfilled. So
says Sdndilya—samhitd (3, 40) :
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This view, found uniformly in the Samhitds appears to have been
given up in the later puranic manuals.

Some are said to confer benefits, and some are said to portend
misfortune. Some are prescribed for householders, some others for the
ascetices, and yet some others for strict celibates. All stones not suitable
for all devotees: the devotees are advised what would profit them and are
warned what would harm them. It is no doubt difficult to accept the
proposition that the worship of some Salagramas will result in loss, death
and catastrophe; and worship, for that matter, must bring about only a
favourable change and accomplish the welfare of the worshipper. But the
manuals that we have do indicate that some salagrama-stones must be
avoided by householders.
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Ancient references, however, do not make distinctions among
salagrama stones; any Salagrama-stone is taken as a visible representative
of Visnu. The salagrama-lore that seeks to identify the different stones and
ascertain their worship-worthiness is obviously a part of the later puranic
culture.

There is also discussion in some of these manuals whether the worship
of salagrama is an obligatory rite (nityakarma) or an optional one (kdmya).
The difference between these two varieties of rites consists in the absence
of specific desires and lack of material motivations in the former, and the
role of desires and motivation in the latter. The Sandhya ritual, for instance,
is an obligatory rite : it must be performed because there is the canonical
prescription : “aharahassandhyam upasita”. By performing this ritual, one
does not expect to obtain any merit which will usher in benefits. It must
be done dispassionately, without motives, and with a sense of duty. Not
performing this rite, however, will result in the sin of omission (pratyavaya);
it means a neglect of duty. On the other hand, a sacrifice like the Jyoti-
stoma is prescribed to be performed only by one who desires supreme
material happiness (the canonical injunction : “svarga-kamo jyotistomena
yajeta”); it need not therefore be done by one who has no desires in this
sense; it is then not obligatory, but optional.

With regard to the worship of §alagrama, there are some puranas (like
Skanda) which take such worship as an obligatory rite :

HdH TAd WAl FITAH e 9]
Hemadri, the medieval authority on Smrti also says :
TR ERIYE Tedg goaat: |l
Gotama, whose authority he quotes, prescribes expiation for one who
neglects to perform the salagrama-worship (“tadakarane prayascittam
uktavan”), thus strengthening the argument that it belongs to the nitya-

variety of rituals. An expiatory rite is prescribed to overcome a sin that
accrues otherwise (“papa-visuddhyartham prayascittam udahrtam”).
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If the worship of salagrama is neglected for a day, the expiation
known as ‘brahma-krcehra’ (sustaining ones body for twenty days by
drinking only pafica-gavya and living in a temple or in a cow-pen,
contemplating on Visnu during the whole day, and sleeping near an icon
of Visnu in the night). If the neglect of worship of salagrama has been for
a month, then the expiatory rite would take the form of ‘purna-krcchra’
(living only by the intake of a decoction of leaves); and if the neglect has
been for a year the prescribed rite is ‘audumbara’ (sustaining oneself by
drinking the decoction of only the leaves from udumbara tree, ficus
religiosa).

But most puranas eulogize the worship of $alagramas as capable of
producing material benefits. The Salagrama-lore is replete with indications
of what benefits are to be expected from the worship of specific §alagrama-
stones : wealth, progeny, success, long life, cattle, celebrity, health and so
on (cf. “aputro labhate putram salagrama-pijanat”). This makes the worship
a “kamya’ one; optional, or conditional to the desires and expectations one
has. One who has no desires then need not worship.

However, the manuals (like gdlagrdma—parik.sd of Anlipa-simha) treat
the worship of Salagrama as both obligatory and optional (nitya-kamya),
and mention that this is the traditional view (“sa ca $alagrama-piaja nityeti
bahavah, kamyeti kecit; nityakamyeti sampradayikah”). This position is
justified by the Mimamsa maxim ‘ckasya tibhayatve samyoga-prthaktvat’.

The worship of salagrama belongs to the pratika-type of ‘upasana’.
The expression ‘upasana’ signifies devoted attention to an object close at
hand. The essential aspect of ‘upasana’ is the mental effort : uninterrupted
flow of thoughts dirccted towards a single object of adoration. Pratika is
an image or symbol, which directs our attention, and monitors our thoughts
in the direction of that object. Salagrama is described as the ‘adhishthana’
or the base of upasana, Visnu being the ‘aropya’ or projected divinity upon
it. Visnu dwells in $alagrama; $alagrama is the outward image or symbol
(pratika) of Visnu. gélagrﬁma is itself not the form of Visnu, nor is it
identical with the godhead. But Visnu can be worshipped in this stone as
his visible representative. Godhead could be visualized, according to Indian
thought, in water (viz. consecrated water in a kalasa), in fire (viz., ritual
fire which is sacramental), in one’s own heart, in the sun, on a prepared
seat or platform, or in an image.
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Salagrama-stone is a variant of the image (pratima). If images are
manmade, in accordance with the canonical injunctions, and consecrated,
again in accordance with scriptural injunctions, the Salagrama-stone is
self-made (svayambhii), a self-manifest image of symbol. It has numerous
marks of identification, especially the form of discus (cakra) which is
imprinted on it. The devotee must visualize these characteristic features
and attend to them with devotion.

3

Among the general features of a salagrama stone which helps the
identification of the form of the deity that it represents and which helps
the ascertainment of the stone’s spiritual value and benefits, seven are
regarded as important :

=T &5 aftarorras gRde)
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1. Mudra (seal, sign, impression). The salagramas bear certain marks
or impressions which help in the identification of the forms of
Visnpu. Among the large number of ‘mudras’ that the religious
texts are acquainted with, nineteen relate to Visnu’s image : conch,
discus, mace, lotus, flute, the Sri-vatsa gem, kaustubha, garland of
forest flowers (vana-mala) and so on :
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Cakra Purusa

In the case of salagramas, the expression ‘mudra’ refers not only
to these marks or impressions (recalling the divine weapons or
ornaments) but also to the physical shapes of the salagrama-stones.
Of course, the shapes that can be distinctive or characteristic of a
deity are but few.

The Matsya-murti salagrama will have a physical form that will
recall the fish : the Hayagriva-murti-$alagrama will be like a horse’s
head; the Vardha-maurti-salagrama will have a snout-like
protuberance; Narasimha-maurti-§alagrama will have a gaping mouth
with sharp teeth-like structures.

Besides such exterior and readily perceivable forms (called akrti
or ripa), the $alagrama-stones will also bear characteristic marks
(lanchana) which will help in the ascertainment of the deities that
they represent. For instance, the Hayagriva-Salagrama will have
marks of rosary, lotus and book, besides having the appearance of
a horse’s head.
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2. Ksetra (field, class, ground, enclosed area). In the examination of
the salagrama-stone, this detail has a three-fold significance : the
class or group of the deity (murti), the colour of the stone (varna),
and the mixed characteristics. The class-concept refers to a natural
affiliation that obtains between the forms of the deities : as between
Vamana-stones and the Acyuta-stones, between the Hayagriva-
stones and Varaha-stones, and between the Varaha-stones and the
Sridhara-stones. Such correspondence is worked out on the basis
of the Vaisnava-ideology, as explained in a previous chapter.

Cakra Purusa-Museum of Bangiya-sahitya Parishat, Calcutta

As regards the colours, $alagramas occur in various colours although
most of them are shades of black and blue. All salagrama-stones
are smooth and lustrous, but colours vary. The forms of Vishnu are
associated with characteristic colours : as Kapila tawny, Vamana
and Narasimha black, Damodara and Aniruddha blue, Narayana
dark blue, Acyuta and Sridhara yellow, Vasudeva white, Sam-
karsana red, and Ananta multi-coloured.
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(Narasimha-purana)

(Brahmanda-purana)

3. Parimana (circumference, length, breadth, measure, size ctc.). The
salagramas occur in different shapes and sizes. Some sizes are
said to be suitable for worship and others not. A test that is used
is to wind a thread round the $alagrama-stonc that is under
examination, and to sce where the opening (vaktra, vadana, randhra,
vivara) in the stone lics along this thrcad. If the opening in the
stone 1s in the cighth part of the thread that goes round the stone,
the stone is of the superior order; if in the fourth part of the thread,
the stonc is of average quality; and if in the third part, the stone
1s to be rejected as inferior.
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(Purana-samgraha)
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4. Asana (seat, base). The salagrama-stones are in several shapes, as
said earlier : some are perfectly round, some oval, some triangular,
some odd-shaped. But when the stone is placed on the ground, it
could be steadily poised (sthira) or unsteady (cala). The former
variety is to be preferred, for its worship makes for prosperity,
while the worship of the other variety may lead to the worshipper’s
change of residence. The stone may rest on its sides (parsvaka),
and the worship of such a one will generate anxiety. Or the stone
may be uneven and wobble, and the worship of this stone will
cause sorrow. This account occurs in Skanda-purana.
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5. Mairti-bheda (deity-distinction). The $alagrama-stones are classified
into three groups :

(i) Jalaja (water-born). The stones of this group, owing to their
contact with water and mountain, will be very smooth, and
possess lustre. They are regarded as of superior merit.

(if) Sthalaja (land-born). The stones of this group are in contact
with only mountain, and therefore are rough, and lack lustre.
They are of average merit.

(iif) Matha (cell-born). These stones are fossilized ammonites which
are said to be ‘eaten out by insects, (kitaka). These are of
inferior value. They are again in two subgroups :

(@) Matha-proper, when the stones are eaten out hastily by
the insects, and without relish; these are stones said to be
devoid of juices. The $alagramas of this type have cakras
which are very rough.




Sdlagrdma Kosha 127

(b) Kesara, when the stones are eaten out gently and slowly
by the insects, which also enjoy the juices which are
present in the stone. The cakras which are produced by
the insects will be distinguished by numerous filaments
(kesara).
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(Comments by Antipa-simha, Salagrama-pariksa)

6. Sthula-siiksma-$ila (the size being large or small). The salagrama-
stones occur in a large number of sizes, ranging from extremely
small, less than the size of a small marble, to fair-sized rock. The
texts, however, say that a small-sized salagrama-stone (the size of
an amalaki or emblica-fruit) is most meritorious; large stones are
not to be worshipped by houscholders. The small stones bring
about the fulfilment of all three values in life (dharma, artha and
kama).

Sthiti—-Cakra
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(Padma-purana)

7. Cakra-laksana (characteristics of the spiral marks known as cakras).

This detail includes not only the discus-marks, but all other marks
on the stone resembling the weapons and ornaments of Visnu. In
fact, the manuals of salagrama-examination mainly deal with these
characteristic marks. Some $alagramas resemble in shape a conch;
some have linga marks on them, some are shaped like tortoise,
some like a boar, some like fish. These are in fact identified as the
forms of Visnu, based on the characteristic marks which they have.
Considered by the characteristics, the Matsya-salagrama gives long
life and prosperity, the Karma-$alagrama provides progeny and
wealth, Varaha-salagrama securcs suzereignty, Vamana-$alagrama
burns up all sins, and Narasimha-salagrama wards off fears and
anxieties. The characteristic marks are formed of lines, scratches
or spots.
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(Vaikhanasa-samhita)

“4)

In general, the Salagrama-stones are to be properly examined before
they are taken for worship. The details to be examined are the shape and
the colour of the stone, the number and location of cakra-marks, the type
of filaments that are present in the crevices and fissures and the deity-
identity.

Tremvifg wsweifg avivfy ada =
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Of the large number of deity-specific salagrama-stones, three arc held
especially sacred : Visnu-§alagrama (identified by the cakra in the shape
of a garland, and by the marks of conch, macec and lotus), Laksmi-

narasimha-salagrama (having two cakras on the left side of the opening or
vadana, and dots and specks all over the body), and Matsya-miirti-salagrama
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(fish-shaped flat stone with a single opening and two chakras, one of them
inside the opening and the other outside; having dots and specks on the
body resembling a foot-print). A salagrama with no opening but having
two cakras on the surface is usually considered ‘ferocious’ (ugra), and is
either avoided or worshipped especially elaborately. The Matsya-mirti-
salagrama is particularly recommended when it has a cakra on the tail
portion (viz. rear).

There are some curious $alagramas. The Jvala-narasimha-§alagrama
shows flames, when held against light. The Ratna-garbha-§alagrama is
translucent but assumes bright blue colour when seen in the sun. It is
believed that one can recognize the forms of the ten incarnatory forms
(dasavatara) in this stone, on the respective ‘jayanti’ days. The Lajavarta-
salagrama acquires an ochre colour when held to the sun. The Daksina-
mirti-salagrama has the shape of a conch, but is black in colour. The
Hiranya-garbha-§alagrama is round at its rear portion and has two small
dots which shine like gold. The Vasudeva-miurti-salagrama in its cakra-
dhara variety exudes water-drips constantly; it has a hollow portion for the
opening (vadana), having a pair of cakras on top as well as at the bottom,
the two pairs being exact copies of each other.

Cakra—Purusa, Visnupada—Temple, Gaya Museum

The popular belief is that smooth, small and dark-coloured §alagramas
are to be preferred to the rough-surfaced, large and multiple-coloured
ones. There are, however, textual variations with regard to the acceptability
of a salagrama. One of the texts, for instance says :
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et forent wiiga foren 9y = Ao
TR HeHT Wierar fasw Frsrereryam)

Ve RTHYET W e 9ae:@a|
femar - sftentt T wem figrarfaann

Skanda-purana tells us that a smooth and shining salagrama is to be
worshipped by one who wishes to accomplish a mantra (mantra-siddhi), a
black onc by one who wants cclebrity (yasas), a pale-coloured stone by
one who desires freedom from sins (papa-hara), a yellow stone by one
who desires progeny (santana), and a stone which is bluc-black in colour
by one who aspires for wordly prosperity (abhyudaya). The stones which
are red in colour will only cause illness when worshipped; worshipping a
rough stone will result in anxiety; the $alagrama with a single opening
may cnd up in poverty for its worshipper; worshipping a very large
salagrama will cut down the span of lifc (ayurhani). The tawny-colored
stones, stones with varicgated colour (karbura), broken ones, stones having
many cakras arc to be avoided.

Gada-devi
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Another text recommends a moderate-sized Sdlagrama neither too
small nor too large :

&TET QIEWET e TET TIETwReTaaTll

It is prescribed that when one worships a salagrama, he must
contemplate upon the iconographic form of that deity which the stone
represents, while placing his hand on the sacred stone.

et gfeurenta gft samae W s
ICTITHIITEATEASTe ShifeTATE=TSTTH ||

The Vaikhanasa-samhita provides a fairly elaborate account of the
characteristics in a §alagrama-stone which make it acceptable or otherwise.
The text also indicates the benefits which one may expect by worshipping
the Salagrama of a particular type.

About the mudras, we have the following account :
U] W WSt IITeTiig i |
FETgi feuaas wrgaidrw:
wgifafaurantaifed sa graal
Yot gawwgen ar gwr uREfdami
TwunfeRar ar § Iferomadsfiamn)
T ST STRTHIGTIET JIATI3 1
T Te d@iwd § T o "@ga e
HAMT AT (W g1 ) SaTwRegaTigi
TAHUT HEAT AT A YT TR
% situeae fagq wer Wy snfavqusi
o foaT O wEwyREar q @ e
ook AT AW a7 U ATy a1 a6

ST aren ar gitciern wg foa:
afeTR 7 Tgd T iRl g, wEqi7n
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T SarfEwE a7 TEEdd sea
3= A yawe yoARe v s
Hae TAEIFT AT W dR/US IS
U aaRTETEAT e S agaTio |l
TShUT gyad TRt 7T 9 g
TEHfHERT HaehTHRATET|

o werafaty sEreRu giaamon
TAUET § T TS HHUES: |
caecie i ee cilbEE prcup el EIL
TYATAYIT U SWETgen sauE el
TITHLATHAGAUT G FATTRTIN 211

AT AT a1 = A Guf-ar
ATAAT TAET FHUY FHOFATII3 1

[ FAATEAT T T T meTgaT|
Hrrfagfaagaar wdsmrdEgaTi4il
URITERT |1 &1 WelhrAuar YT
Tea faga enfear a9 g s

TYTRHTAETAT AT WTHHTAT TYEAHT|
=nfgar weET gaata fasmninen
T @I W AT el
3eTE T VAT AT A7 1
NSRS T JeaTiehs |ikerar:|
wdT wagT gWfaer Yo gdaee: 118l
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What follows is the exerpt from Prayoga-parijata, rcgarding the

colours of the stones and their cffects :

gftg o feuat fred wguiaemam
TipAfafaurateiied aea gy
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ghifera EXGTY VTR 0T
Ty faerda e gaeE: 20
e foren udiga TRmEfasTT: |
feeraar ggwn o ferrarT garATs
FT T YIUGA T e JATATY Y[ereTehT|
FHIYETST < FHIETHT AT @4
war: ypun: forem umen fhsnda fagie:)
feerrraen ufigar ara=sduarfaen
FHIfTAYET FWT YU ATIETRUiT 61|
Hrar qawar Tl aestynfagar qum
e SEAST FAT qAT F FwfASHEAI7
gfafiguer yamm gar wrfvaemartat

HOYST o HTATHT AHT UYETHHT
Taararaygar faed fasm fasreeraarisy

We have a slightly different version in Padma-purana

Gada-devi, Patna Museum
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YITHT FWT qLT YT FAT FWM o HIIe|
arfeamr o guwott gt wegfmemin
FEAUT Heie o qdT o Teruafir
FefaauisaeEs ar Jrfasn fremiz
ferrear gewn yiaeTgT g SAraauedeT|
QTHIGhT TTEeIchT WETEIehT o TIEITII3 11
FARTATERT FAASAT HHe e

TAT UTEn favieor wrue gEwar: 1411
T fafguar e gear fasawewam
= virdenm o g fafguattaeisi
FYIERTT STSHTET ALT SAATEIHT

wai fafgedt vamm wwn Hifafaata=tie |
T MYET g War gTeRt S

FEAT WEAUH o TadT Todahil izl

Padma-purana has the following verscs concerning the location of
cakras, shape of the openings and the asanas :

ATUEChT WeAEhT AU rAfaate |
WHIFAYET ATEehT TET WIoTET i
FTATATAT w1 SRErSTaETiaeT|
FEEAT qfereRil arer hIvTeaaT a2 |
TEnfaeear WaraEaweTaT|
frerrarrgamT =nfa TeasTOERtETIE
Tehi HIRTHET o8 : TREHAT
FAATAT ST AT A ST |

The following verses taken from Agni-purana tell us about the othcer
characteristics of the stones (like size, shape and colour).
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aqr st W fawm agEfwe
fawmrad=rfivg TRfadt ada =t

witen faymaraat Yareat o a1 wawq)
gaa W g fatar gaar 1 s

ferar yarmr qen g ada gHafma
TrffeR=arear TR JegET adn
geafay et gfwar fafgarfamnizi

Narasimha-purana indicates that a stone shaped like an umbrella
will, when worshipped, cause sovereignty, a circular stone will bring great
wealth; the flat stone will produce great sorrow, while the stone shaped
like a spear will cause certain death; if the stone has an elongated spout,
poverty is indicated; if there are yellow spots like eyes, loss; if the cakras are
overlapping, disease will result; and if the opening is yawning wide, death.

BAHR VAT aqel o WETHEm)
TS § WEE:E YO WOT gai

Ty v e i aie w
Tash Wag SfufdeEn wur gami2i
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[t was mentioned earlier that in the Vaisnava tradition, the worship of
the Dvaravati-stone (obtained from the Gomati river in Dvaraka) along
with the salagrama-stone is considered meritorious, for the latter variety of
stones are special forms assumed by Krsna himself. However, the worship
of the Dvaravati-§ila is not as widespread as the Salagrama-sila, nor has
it ever had a popular appeal. It appears that its celebrity is confined to the
Vaisnava cults in Saurastra, Bengal and Maharashtra; the Madhva sect in
Karnataka has accorded some importance to it. The Dvaravati-stone is not
as frequently seen as the $alagrama-stones in temples or in households.
These stones are white in colour (with hue-variations), small in size and
have markings on them resembling the cakra (in a rather distant way). The
openings in them are not characteristic features, and are not important
even when they are found. We read in several Vaisnava texts that the
worship of these stones must be conjoined with that of the $alagramas.

TR THYATETE YITETITH Wyiam)
IMEUTELgET & gRada: |
IV WFW 99 gigaey T 9y

The cakra-mark is the most distinguishing featurc of the Dvaravati
stones, and hence they are called ‘cakrankita-sila’.

I hierdd UTHTON: FOOTeIEhuT fgar:|
AT WY oA W feRfea: ||

The Skanda-purana has this eulogy :

T foud q wrohrg a1 dataa =

According to Garuda-purdna, there are twelve varieties of this stone,
owing to the number of cakras, colours and forms (‘dasadha ca prabhin-
nas ta varnakrti-vibhedatah’). When there is only one cakra, the stone is
called Devesa; when there are two cakras, it is Sudarsana; three cakras
represent the deity Ananta. When there are four cakras, the stone is
Janardana. Vasudeva is represented by the stone having five cakras,
Pradyumna by six cakras, Bala-bhadra by seven, Purusottama by eight,
Nava-vytiha by nine, Dasavatira by ten, Aniruddha by eleven and
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Dvadasatma by twelve. Nava-vyiha represents the collection of nine forms
of Visnu : Vasudeva, Samkarsana, Pradyumna, Aniruddha, Narayana,
Hayagriva, Visnu, Nrsimha and Varaha. The first four forms are well-
known as ‘catur-vyiiha’. The twelve major forms of Visnu are derived
from these nine forms, according to the Tantra-siddhanta division of
Paficaratra.

Taqfawar § aAfagaTead|
ade: Higan qd areaEaEn
IR gafte: famra e
(Padma-samhita, jiiana-pada, 1, 81-83)
The twelve forms of Visnu are called ‘vyiihantara’: Kesava Narayana,

Madhava, Govinda, Visnu, Madhustdana, Trivikrama, Vamana, Sridhara,
Hrsikesa, Padmanabha and Damodara.

FEAEWRY i W aw wmeEa
Tt FIEETEART agmE aura

(ibid., caryd-pada, 19, 119)

The Dasavatara-murti is the collective representation of the ten incar-
natory forms, which are also called ‘pradurbhava-gana’ (matsya, kiirma etc).

The text also indicates the specific rewards for worshipping each of
these twelve varieties of Dvaravatisilas : (1) and (2) salvation; (3) freedom
from the fear of births and deaths; (4) fulfilment of desires; (5) obtainment
of prosperity and elimination of enemies; (6) wealth and lustre; (7)
continuation of progency and celebrity; (8) satisfaction of all that one
aspires for: (9) rewards which are difficult even for the gods to obtain;
(10) sovereignty and prosperity; (11) lordship; and (12) final emancipation.
The stones having more cakras fulfil whatever one longs for, when
worshipped.

TaEershoT 3w foremat g geifia:
YT Far g glreewa: i
Prfrgrradarsdr faae wearaes:
sftvel frqg= = wrqger w20

s (g

i
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TyfEigeay T waTeE:|

T wERRaTdr Sewt it q e wsn
TAfaeEeTER MAhifayad: |

Fifed arsfastam ggtfa qEem: 141

Tafig Tasggt geta: | gRin
Tyt FyriaEETeTS e g s
TRty srfreg: wassfal
fratur grawnen = oghglawTiaga: e

UTHTET qged g Femred gEasmizil

Prahlada-samhita, quoted in Salagrama-pariksa (by Aniipasimha)
gives the first few names differently. The dvaravati-§ila with only one
cakra is called Sudarsana, with two cakras Laksmi-naradyana and with
three Trivikrama. The rest of the names are the same as given above. The
name Ananta is given to stones having more than twelve cakras. The name
for Dasavatara in the above list is given here as Dasamirti.

Teh: I grel eTeH=Tgor: Uy
Frfafafasma Tm sqfiy =00
Tyfuataeay vgfin: wge el
TAfEeRagTeiT: gEraE: 121
Fafg TaegEr FerEyHfae:|
EHEITESr & grEen grEvnEs: B0
3y =g fagy omma: ufteifaa:
eyirere forem: gfwar: wedewmaT: 4

When the cakras are more than twelve, only even-numbered cakras
are to be preferred, according to Galava-smrti .

T@ET GUhIgT grEvTarstieT: gar:

The Dvaravati-sila also occurs in different colours, but white stones
are considered most suitable for worship. The dark (blud-black) stones
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forebode death, the tawny ones cause anxiety, the multi-coloured ones
bring about diseases and sorrow, the yellow ones take away wealth, the
smoke coloured ones produce loss of wealth, and the blue stones will
bring about obstacles to any undertaking. Only the white coloured stones
will make for wordly prosperity in all aspects and spiritual welfare (Skanda-
purana).

Fom gguar frad wfuer o waregT
qmfa wen Ferdtar faafaaearii

TEurgTEitT e war fram)
T YU W T wHEaiR|
Garuda-purdna gives a slightly different account, but white is the
preferred colour :

TR FOEUY Hiuay waae:|
3 A e Fraqun faATeTERA I I

U TIET Wt et faweeren: |

gau*rwﬁﬁ wrtatght wenfa =0
FATMR YEFaUiE] a2

According to Gdlava-smrti, the Dvaravati-stones are auspicious if
they are round in shape or square; but not so if they are triangular or
uneven in shape. The stone which is split or broken must not be worshipped,
nor the stone which is crescent in shape. Such stones when worshipped
do not bring any rewards.

FEAT SR O = IR
Fraton fawm < s s ada =T

srderTaRfeoal  qemgt 7 WA @m
TE Aragd aX giara sEreei i

As in the case of prohibited salagramas, the Dvaravati-stones also
have ill-effects, when improperly selected and thoughtlessly worshipped.
A crooked stone will kill the progeny, the broken one will ruin any
undertaking; the stone with many fissures or holes will produce poverty
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and misery. The triangular, uneven shaped and crescent-shaped stones
must not be worshipped (Garuda-purdana).

AT TAET Wkl ST S|
foat afigg:@f yd g gfia: i1
frenron famude fot wrada =1
srderTRfaga gumet 7 waf= 2

Samkha in Varendra Research Museum

(6)

The texts also give us detailed information about what salagrama
stones are to be avoided (varjya, agrahya). According to Brahmanda purana,
the stones which have cakra-markings across (tiryakcakra), which have
‘bound’ cakras (baddha-cakra, meaning thereby the cakra markings showing
constraint), which are deformed (kuriipa), which have rough openings
(nisthurasya), which have a terrific aspect (karala), which look ferocious
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(vikarala), which are tawny-coloured (kapila), which have uneven spirals
(visamavartd), which have openings too wide (vyalasya) which are hollow
inside (kotara), which do not stand steadily (@sane calana), which are
broken (bhagna), which are very large (maha-sthiild), which have a crevice
in the bottom joined with a single cakra (asane susiram yasyascakrenai-
kena samyutd), which are cracked (dardara), which have a large number
of chakras (bahu-cakra); which has cakras that are broken (bhagna-cakra),
which has an opening below (adhomukhi), which has a hole or fissure (sa-
chidra), which is very red in colour (su-rakta), which has a wide, spreading
cakra (brhaccakra), which is criss-crossed by numerous lines (bahu-rekha-
samdyukta), which is an elongated cakra (dirgha-cakra), which has chakras
in a row (pankti-cakra), which has been put in a fire (pradaghika), which
has no mark whatsoever (acihna), which has fang-like projections (krira-
damstra-samayukta) or which has swellings like water-bubbles (sphota-
budbuda-samyuta). ‘

The salagrama-stone which is unpleasant in appearance, crooked,
unattractive and repulsive, or always moist, is not suitable for worship. The
salagrama-stone which is rough and crude is likewise unsuitable. If the
sandal-paste applied on the stone quickly dries up, that stone will not bring
luck to its worshipper. The §alagrama-stone must be cool, and not warm.

FHET FHfewarenrn g wdasam
Fferregenat arfa o faw q s
w4 | o fYren 9 geeEmitgE

As said earlier, the salagrama-stone which has an opening at the one-
fourth point of the circumference of the stone, when a thread is wound
round it, is a good one, and it assures fortune. If the location of the
opening is beyond this length, then the stone is not suitable for worship.
The stone which has an opening in the one-third part of the circumference
is terrible in effect.

AP e v o
aEREeET v wuata gEitaariin

FAAITATISHRT e faamtrieranT|
HgareT giEar g § @i
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The above prescription is sometimes interpreted as referring to the
width of the opening itself; if the opening is wide in excess of the one-
fourth part of the thread, it is described as ‘gaping’ of ‘yawning wide’
(karala). If, however the opening is narrow, enveloped or covered, with a
larger hollow inside, that stone also is unsuitable.

A large salagrama is by definition eight finger-breadths (of the
worshipper) in width; larger than that is recognized as ‘very large’ and is
regarded as unsuitable for a householder to worship.

atfreh q wETRYET @ TE T g g=EAAl
Another text prohibits the worship of a salagrama-stone which has an
opening underneath, a chakra at the base, or an opening on top; the stone

having a chakra which extends horizontally is likewise to be avoided, for
its worship will cause ceaseless wandering for the worshipper.

Et wugeht Featern arfy faf=an
ferderErentfsaar W1 w1g AHUTEATTEATI

The $alagrama stone selected for worship must not be too small or
too large, not too emaciated or too corpulent; it must not have very minute
cakras, nor very large ones. We read in Skdnda-purana several restrictions:
rough, crude, very black, gaping wide, crooked spout, distorted cakra, a
chakra within a cakra (cakra-cakraka), rough cakra, cakras in a row, burst
within, depression on top, containing water within, wobbling, holes at the
base, swellings, and colours like ashy gray, bright red, tawny, soiled, and
honey-brown.

FYTUTT ST FATHIITATTAT]
T e 7 v fug arfagen T wEIH
e faertet = fadaess fafasare
gerereh tedesh T ur @R
FhUS Hgoish TAch SIchelcheh |
TeRTeh WTTesh adr fauHesRwqll
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But it must be noted that all the restrictions mentioned above are
relevant only for those who worship the $alagrama-stones with specific
desires in mind (Kamya), but for those who worship without motives and

as duty of the ‘nitya’ kind, all §alagramas are worship-worthy, regardless
of all the restrictions mentioned above. The text specifically declares :

Frermgs geafa

and further,
VEITHEgE et SrareE T

The textual prescriptions include the type and numbers of Sélagréma-
stones that may be worshipped by the houscholders of the four ‘varpa’
groupings and by the ascetics. Pijaprakdsa suggests that the Vasudeva-
miirti-salagrama is suitable for the brahmanas, Samkarsana-$alagrama for
the ksatriyas, the Pradyumna-§alagrama for the vaiyas and the Aniruddha-
salagrama for the sudras. Visnu-dharmottara has the same prescription,

and adds that the brdhmanas may worship four salagrama-stones, the
ksatriyas three, the vaisyas two, and the $idras one.

TR e T Heureem)
TEE: g aviRfege wEsi
AT SIETUr: qourert TasrahiT: |
Avdgiag Wyt adtes: it 2
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Similar prescription occurs in Brahmanda-purana :

Freat faysreure: g |eml
THRWUTTE AT T8 TATHAH 11
&Tﬁ'ﬂlﬁ'ﬁﬂ: 113"‘1"'7‘&1: HARTHEAET: |
fagron wea: wat: geEEn gEedi

gfrae 73 qo Jeart guHa =l
e wawed wdar wafaga 3

It is obvious from the above that the basic typology of the salagramas
is in accordance with the ‘caturvyiiha’. All the innumerable deity-specific
salagramas branch out initially from the four vyitha-deitics : Vasudeva,
Samkarsana, Pradyumna and Aniruddha; and these four originate from the
‘Para’ aspect of Godhcad. All the known and possible divisions of mankind
arc ultimately grouped in the four ‘varnas’; and they in turn ramify from
one Purusa.

However, authorities like Vrddhagautama indicatc that brahmanas
may worship five salagramas, ksatriyas cight, vaisyas scven, and sadras
scven; for ascetics four $alagramas are suggested.

1.

For brihmanas : (/) Laksmi-narayana; (ii) Ananta; (iii) Hiran-
yagarbha; (iv) Purusottama; and (v) Caturbhuja

For ksatriyas : (i) Laksmi-narayana; (if) Ananta; (iif) Krsna;
(iv) Aniruddha; (v) Garuda-dhvaja; (vi) Gopala; (vii) Rama; and
(viii) Sridhara.

For vaiSyas : (/) Laksmi-narayana; (i) Vasudeva; (iii) Pradhumna;
(iv) Damodara, (v) Pitambara; (vi) Hari, and (vii) Gadadhara.
For sudras : (/) Laksmi-narayana, (i/) Maddhava, (iii) Krsna,
(iv) Acyuta, (v) Aniruddha, (vi) Kesava, and (vii) Pitambara.
For ascetics : (i) Nrsimha, (ii) Hayagriva, (ii/) Mukunda, and
(iv) Maha-nila.



CHAPTER FIVE
IDENTIFICATION OF SALAGRAMAS

The following account is taken from Sri-tattva-nidhi, an encyclopaedic
work in Sanskrit complied by the late Maharaja of Mysore, Krisnaraja-
wodeyar III (1780-1865). This monumental work in nine sections (which
are called ‘treasures’, ‘nidhis’) is profusely illustrated by miniature paintings,
and deals with the iconographical lore, subjects like Agama, Jyotisa, Sangita,
and games and pastimes. The work, not yet seen in print, is in the nature
of a compilation from hundreds of ancient and medieval manuals and
texts. In Vaisnavanidhi section of this work, is the account on Salagrama-
stones as aniconic emblems (symbols) of Visnu, which is reproduced below,
with a running translation in English.

The author of this work has preferred the expression (dental)
‘saligrama’, which is also the more popularly used form in South India as
well as North India, to the more correct ‘§alagrama’ (palatal). And the
account of these sacred stones has been taken from Narasimha-puranan
(Brahma Narada-samvada). It may be seen that the account given in
Sritattva-nidhi is rather haphazard and ill-organized, as compared with, for
instance, the Salagrama—parzksa of Antipa-simha, who was the Maharaja
of Bikaner. The text of the relevant and corresponding portions of
Salagmma-parzksa have been given in the Appendix. This text, in contrast,
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is well-organized in three distinct sections (1) mirtis relating to the ten
avatdras; (2) martis relating to the twenty-four forms (caturvimsati mrti);
and (3) miscellaneous forms (prakirna). Although all these forms are dealt
with in Sri-tattva-nidhi, the descriptions arc confined to those given in
Narasimha-purana, whereas §dlagrdma-parik_sa‘ provides information from
other puranas also.

Not only the order of deity-specific salagramas given here is haphazard,
but some of these forms are repeated during the course of narration more
than once, with different descriptions while the major part of the text is
taken from Narasimha-purana it is likely that passages from other puranas
have also been incorporated. The text, however, is unsatisfactory, especially
when compared with works like that of Anfipa-simha, But the matter here
represents the South Indian tradition with regard to the Salagrama-lore.

AR WE {E { fasgAn

Tl shfaesTh arfearae S|
Fefraty fEm o 9ot 87 werwEer2 |l
ufede o wedw: Tt |
qUTHAET g g aqE ik
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(Narada tells Brahma that he was enlightened by the latter on many
topics, and requests him that he be pleased to tell him about the Saligrama-
stones; about their origin, characteristics like colour and field, the
differentiation in respect of divine form, and their suitability for purposes
of worship.)

wensare
WY MY TETUF Fel: FyTeeg e |
Tased faure aifemmea a4
It o fEe = auf &% werwer)
gfade o qorEn arad qRgrEis
(Brahma proceeds to tell Narada about the $alagrama-stones : their
origin, identification, colour, field and other details)

I ST WifeTuTHIa 2 ITehAT: I
(qFa)N

fEa=iewy AT g gRudd:
arferam g & gfesmfyrema@e

There is in the country of Avanti, a sacred mountain around which is
the site which is the source of all the salagrama-stones.

T TUTHEUT HEUTaerE Jaq)
XS MSFATSATAT A& YTIWOTIYTHTI7 |

Merely to remind oneself of this sacred site is to get rid of all the sins
that have accumulated in the past. It is here that the river Gandaki, which
destroys all sins, flows.

FeA AT fasarg=aay |
aferudaqe g oshaid TEER:I8 I

By a touch of the waters of this river, one obtains residence in the
realism of Visnu. At the foot of the mountain in this site is a great stream
known as Cakra-tirtha. ’
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e e fraw o yagfa qufas:
afergaaad s aramrsersmeatt gftuon

The source of that river is said to be Visnu himself; and in that
mountain-strcam, the god who wiclds the discus dwells.

wgwn aftan afgar wiasd Hed g3
Afegemg @ waig gy =

He abides here along with his consorts Laksmi and Bhi, and in every
stone that occurs in this sacred site.

yitaamafatied e qtar
VAT WA A1l

In the bowels of rocks free from wind and cold the $alagrama-stones
arc formed, with all adorable characteristics.

VYA AN : FETSTATH A |
Safrefsgeml § quaeReny faedini2n

On auspicious moments, these sacred stones get formed by the grace
of God.

Y AY TTehIAeR: || (TN

The formation of spiral marks, the cakras, in these stones is explained
as follows :

YT EauTuT AT wgheh|
aveie 3fa e Sqyer &t wmEmns
After thousands of years, the animal called vajra-kita (the adamentine

worm) was born in these stones: the animal was in fact the form which
Visnu himself assumed.

feromar weTdtat oA |
afenmafyemsarae St 1140

TTTRTTEIT @7 Hed T
Ararfaants weRfor Ao deEminsn
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Having entered into the bowels of these stones, the animal, golden
coloured, mighty and brilliant like a flash of lighting, making a sweet
noise, carves out the marks of discus of numerous kinds and various other
marks with ease in the stones.

radenfa a3a qEeRTETEa|
IfHed FEA a7 WETeeAgHAf: FET61

The animal, who is Visnu himself, the lord of Laksmi, resides inside
these stones for countless years; the presence of Godhead is unbroken here.

AETAHTHTAUT HETTIRIEr o)
ERIMEIRCIESCRTER IR R CIE AT

By a mere look at these stones, all the sins that one had accumulated
will at once get destroyed.

N WfeHivTeT SuiEtsgiad 1 (93 )i

The variety of forms, colours and other characteristics of the salagrama-
stones.

gar daT quT TaT HOT ST
FHIUCT & qAT YUT ek qgArITHTIISI

The sacred stones may be white, yellow, red, black, green, tawny or
ash-coloured; they may contain stains, and they may be multi-coloured.

atfaaurt faqurt = qer wigraafirm
wa fadremamat: wiatarfaar fremnon

The colours might be excessive or faded; the colurs may otherwise
be difficult to determine. The stones occur thus in many colours and
forms.

A griemmmgaTen qot: 1 (F¥E )

The salagrama stone is described as the ‘field” for the presence of
godhead. The differentiations in this regard are dependent on the colours.

&% g anRaE Aqavl gueEl
dar XTI e S it
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The Vasudeva-silagrama is white in hue; the Hiranya-garbha-
salagrama is yellow; the Pradyumna-salagrama is red.

Fom q fawges @t g
sftramrautert gfai fagaun:)
HIUET AR g a = T2 11

Visnu-salagrama is black stone; Narayana-$alagrama is greenish in
colour; Narasimha-salagrama is red; and Vamana-salagrama is like the
atas flower in colour (flax, Linum usitatissimum)

AU WITATHATITIASTT Wt a3ai

The colours have their own effects and influences.

orgr T fawidor e q afrge
TRl TSR WTEdr 7 qgauiaTeRI21

The ash-coloured salagrama stone is especially suitable for worship
by ascetics. The stones which are stained bring decay and destruction, the
multi-coloured stones are also unfit for worship, unless it be Ananta-
salagrama.

stfaeront g @@=t wnfgaur ey
wfergeront g5t wnfafa sawe T3
Highly coloured stones cause misery; the faded colours destroy thc
lineage; the colours which arc indistinct and uncertain make for death.

TSt hiUeT =ra e SeuaTtast
gfgeT gigar vamm Ear T quniza

The tawny-coloured stone is consort-killer; the bluish-stone brings
wealth; the black-stones cause nourishment and prosperity; and the red-
stone brings in sovereignty.

JferarT TET TR geeRdd ae
agauTt sirel wnfgautt frewen aumisi

Excessively redstone, however, deals death; the fair-coloured stone
(viz. white) bestows wealth; multi-coloured stone makes for prosperity
while the faded colours are not useful when worshipped.
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There is some confusion here with regard to the expression ‘bahu-
varna’.

Aqgor WUET Wi FaATyET

White-coloured stones facilitate the obtainment of emancipation, and
, the stone with indistinct and uncertain colours destroy every thing.

NG WIfITHCITHTOTHE | A |

The salagrama stones differ with regard to their circumference
(parimana), which is measured in terms of the size of the aperture.

T apae wrfemae gigar)
AIPITYTT SEAH T TETHI127 1)

T GATPAT AT IHGETET 39T
TRTHE =T ATATTAUTI FI&oT 1281

The wise one will tie round the middle of the $alagrama-stone a
thread; and if the aperture is located at the spot which marks one-eighth
of the thread’s length, then the stone is of superior variety; it may also be
of the middling variety. However, the stone having an opening in the one-
third part is to be rejected.

(However, Brahmanda-purana has a different prescription :

Y WU, TG 1A

There are different effects in terms of locations of apertures.

addiae st Sreaiaeenefswan)
TuaeE fafyre wrangie sraggsaqio

[f the aperture is downward, it is terrible; the aperture on top will be
useful only in magical rites of driving away the enemy; The apertures
being even are especially meritorious, while the aperture on the sides will
take away fortune.
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TR TSR Sraie TaaaTay)
AfASe TP TYTCALTUTATEIIqI30 1

If the aperture is crooked, it causes diseases; if long-mouthed it devours
everything (viz. makes one impoverished). One should carefully examine
the stone before ascertaining the deity-specification.

I FYMEARHAAT AHT 1| ((F&a )

The names of the ten incarnatory forms of Visnu :

TAALTY heT FATTSI] WA
Ao A SRy TRIEEsy are:|
AN MUY TG hicHITA FITU3 1

The forms of Visnu are : Matsya, Kiirma, Narasimha, Rama (son of
Jamadagni; viz. Parasu-rama), Rama (viz. Bala-rima), Rama (son of
Dasaratha), Buddha and Kalki.

arg wrfermay, Jfan @eromtnK JREEIRTeT )i

The characteristics of the salagrama-stones, which are deity-specific:

LEICIN @2 ]
AR TaTH@TRRT TEHGYIchehT|
saeafagrTeTeal weagfa g fag:u32u
The Matsya-mirti-salagrama has the form like the head of the fish;

a cakra is seen on the face; there are also marks of sri-vatsa, dots and
scratches resembling vanamala (garland of wild-flowers).

T FHHSTRNT TTHTCTSTShAT
qreyn gufag sitareapdeg et 1331

The Maha-kirma-murti-salagrama is round, shaped like a tortoise,
and has marks of vanamala, lotus and discus; its colour is green (viz. of
tree Butea frondosa); and it has golden spots.



156 Salagrama Kosha

(amTEyfa: )
draie yameTRR Jedtaaaa iy
gV oTHwTh aNTE Afgaadn: 1341
The Varaha-mirti-$alagrama is long-mouthed, is blue-black in colour,

has an encircling mark of earth, and is distinguished by a shining cakra at
the opening.

(g )

{UIagaANd AagshgaT-aad|
fiRigsederes o et affy geadl
ArrauiwaTty SEHfda: T3S

The Buddha-miirti-salagrama has two apertures, and two cakras in
the interior. The cakras are upward-inclined at the head, or they are at the
sides. The stone may be multi-coloured.

(fagafa: )
faater: sftamert dduh wEE:
e 3fa wrar @ wRftge
The Narasimha-$alagrama has an elongated mouth, tawﬁy—hued, a

longish cakra and a big belly (viz. middle portion). This stone is suitable
for worship by ascetics.

(gt )
ATAHTTEAIChTET: FWTEvi: Afage: |
sl et siafamea: 1371l
The Laksmi-narasimha-salagrama has a cakra on its left side, is black

in colour, and has spots (viz. dots). Its worship makes for worldly prosperity
as well as emancipation.

(AT )
ECRIINIC R RIE BIRRSS ]
@ gade wa amd g ussi

The Vamana-mirti-$alagrama is shining blue in hue; it is small in
size and perfectly round in shape; it has marks of vana-mala and lotus.
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( TRTEfa: )
ARG ol yaTHeaar=d: |
A TeTEesh! TR T: 13911

Varaha—-Miirti
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Vamana-Murti

The Parasu-rama-miurti-§alagrama is distinguished by the line-scratches
resembling an axe; it is dark blue-green like the blade of durva-grass; it
is high in stature and is adorned with a cakra at its navel.

(W’{ﬁ:)
TETHRATEIT e e afegEH
Trfrens wgfess vam qonfa fag:uaon
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The Srf—réma—mﬁﬁi—s’élagréma is large, elongated and has spots on its
body; there are also line-markings resembling bow and arrow; there is a
cakra at the navel, and the dark stonc has many fissures.

( erTHHfa: )
TORE! EATaSgaRT aHETIaT|
AYfagen: simmTe: HRuryy: 14111
The Bala-rama-murti salagrama has marks of the plough-share, and
of the pestle-like weapon on it; it is whitish in colour, and has line scratches

of vana-mala; there are also dots like honey-drops. This is the abode of
Sankarsana.

(W:)
gt & —
Faauiafavaes way sfa fag: 431

The Srighana-mﬁrti-éélagrﬁma i1s white in colour and exceedingly
smooth to touch. It has a thousand (viz. many) spots on the surface, and

'

also a cakra.

( wfewgfa: )
TIETEATE 1@ HeATgaTeRTa: |
gaaon SrdE: wieniafiriadigs i

The Kalki-miurti-§alagrama is recognized by the line-markings
resembling a horse, and the weapon called Kunta (lance). It is white in
colour and has a long mouth.

( sftgpeorfa: )
TEEYER aAaTenta gy
T GRATh FTHA Wergd 441l
The Sri-krsna-mirti-salagrama has making of the five weapons (conch
called Paficajanya, discus called Sudar§ana, mace called Kaumodaki, bow
called Sérﬁga, and sword called Nandaka), vana-mala, and lotus; it has a
minute cakra.
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( M )
TAeIUTET Jamgafae@T)
IR e arfy € aemTetaRTgaI45 1|
The Sri-gopala-murti-§alagrama has the markings of the five holy

weapons (mentioned above); it has no apertures; it is either round in shape
or elongated; a vana-mala mark is seen on it.

qa‘aaarqmrhavfgu{avfam

This $alagrama can have identification marks of a single-deity or of
a combination. It may be longish in shape, and is characterized by a big
belly (viz. middle portion being big); it has scratches resembling flute-
openings.

( Fferamafa: )
FggFIfaeagafagaaf-aad)
arEA e gt gfamrnd7n
The Dadhi-vamana-miurti-salagrama has downward cakra at the top

of which are spots like honey-drops, the stone has bluish tinge as well as
reddish hue.

( EferareraTmfa: )
EQ=EEADIE DL =R R i
gft Fenfa M wrEfmareaT=: 1481

The Dadhi-gopala-vamana-salagrama has a cakra on top, with spots
like honey-drops at its upper end.

( T : )
TIYFIE: g AU wnfE gE
¥ ETear T qRurETEgias: 14911

The Santdna-gopala-mirti-§alagrama has marks of cudgel and hom
(which cowherds carry) on its sides, and at the head-portion can be seen
the mark of a flute. The worship of this stone ensures progeny.




Salagrama Kosha 161

greAtat et amTentafva: )
HFRIMRRESAT YHTsraarad: 1501

This stone is bluc in colour and elongated in shape; it has an aperturc
which resembles the elephant-goad a cakra.

(wepefa: )
AT EIHERTIT FAATAT o |
yatuTer were ups fad: s 1

The Pradyumna-mirti-§alagrama is of the colour of a hibiscus flower
(viz. red) and is marked by lines and scratches resembling vanamala, bow,
arrow and lotus. Its worship bestows whatever one longs for.

( stfregmfa: )
TIPS qeershera-an)
GaviwerEganteg fagdarus2u

The Aniruddha-murti-§alagrama has the same characteristics as the
above (viz. Pradyumna marti), but is rccognized by an aperture with a
minute cakra, and by marks of golden and silver lines.

(irwﬁ%rqﬁ'f )
VWWW ERpic) Wl 15311
The Hayagriva-marti-§alagrama has the form of a ripec jambi-fruit
(rosc apple, Eugenia Jambolana), with a face in the shape of an clephant-
goad; it has also longish spots on its bcdy.

( W: )

REMIECREEANM IEECIGNE IR

ferfarfgamesred sitet fag:us4

The Serhara-mﬁrt-s‘élagrﬁma shines like fresh green grass, has uncven

cakras and therc arc marks on it resembling vana-mala.

( exfTITLa: )

e’ IR gg= sitaenafa

ERGY wIqysh o ar gforsty am

sfareaviEsTsRTa AT fag:iss1
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The Laksmi-narayana-murti-salagrama has a low or depressed look,
and is perfectly round, and cold to touch; it has a cakra on its head; there
are two apertures and there are four cakras either to the left or to the right.

( TSI )
ARTETRICeTaeTE FaheTHHT: |
=T 3fa T fagaied gamusen
The Padmanabha-mutri-salagrama has a lotus-like cakra at its navel,
and is of the colour of a rose-apple (Eugenia Jambolana).

( Tﬁﬁa"{ﬁ: )
FIGAISAVATH SAHTEAT S oa: |
FIRYAATR favreasmemf-ad:|
mfge 3fa faema: ademEewE: 1571
The Govinda-murti-§alagrama is dark blue-black like the blade of a
fresh dirva grass; it has ten apertures and twenty cakras; and there are

scratches on its body which look like vana-mala. The worship of this stone
secures the fulfilment of all desires.

(ﬁl‘mﬁﬁ:)
¥ grEVRER wqfavTTeEE: |
fagwy 3fa wmar giwgfmraue:ussi

The Visvaripa-mirti-§alagrama is known by its twelve apertures and
twenty-four cakras. Its worship will bring about worldly prosperity as well
as final beatitude.

aﬁa?wr@w ECIR RG]
U geH THEh Uehgayn e
T QyiaeTa T aaTeeerq|I59 11

The Ananta-murti-§alagrama is always cold to touch, but shines like
a blaze of fire; it has an even number of minute cakras, with marks of the
classical five weapons of Visnu (conch, discus, mace, bow apd sword),
and also of the Sri-vatsa-mark on the chest.
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( SgHTEuTfa: )
EREY TEeE URNNEEEY)
AT wgdes yiafafganieol
The Laksmi-narayana-mirti-salagrama is hard to obtain, and its
worship quickly fulfils ones desires. At the entrance to the aperature are
lines which resemble the flying bird Garuda (the vehicle of Visnu).

( ArEuTHfd: )
SHALUEY T FaarE Afiam)
TS WEATha IRETEH1161 11

The Narayana-marti-salagrama is recognized by the shape of the
serpent’s hood that seems to surround it. Its worship secures the fulfilment
of whatever one sceks for.

( ETaTETfa: )
ferfarfyamereafig-eramaam
FTHTCTCTESesh WTEETHET qA16211

The Damodara-marti-§alagrama is blue in colour, and has slightly
uneven cakras; there arc also marks of vanamala.

QEICE L \RED)
ERICIN IR DK IMIEE BEDICIC T |
AT sftTfaashy SETEa: 16311
The Trivikrama-miirti-salagrama is longish in shape, and brilliant in
appearance; there arc marks on its body of conch, discus, mace and
vanamala.

( SATELE: )
VTG ASHTSAHTATRT Htet: J[eTTehld: I[T:|
s gt e femtymufiviiaet: 641

The Janardana-murti-salagrama is characterized by its blue colour
and marks of conch, discus and lotus; it is cold like icc; and has a shape
like a pear.
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Laksmi-Narayana—Murti

(argemfa: )
TEragae fERtyrEgeye:|
T rersheRyyNal aTERT g 116511
The Vasudeva-murti-salagrama has the appearance of tranquillity, and

shines like moon-light; it bears the marks of the five weapons of Visnu
(conch, discus, mace, bow and sword), and has a cakra at its navel.
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( sitfemrafa: )
fawsrRiafaret aamTeTes fage: |
TeTgHER: siTf-asIyiers g8 1661

The Vispu-mirti-§alagrama has the dark of colour of the Visnu-kranta
flower (Clitoria Ternatea or Evolvulus Alsinoides), the marks of the five
weapons of Visnu (mentioned above), and also of vanamala and lotus.

( eregaHfa: )
FeTe TR FAATenasfa: |
[awesh: ARSI geA: WUEITE: 16711
The Acyuta-maurti-§alagrama is bluish in hue and large in size; it is
smooth and has minute cakras; it has marks of vanamala on its body.

(Sur=rfer: )
VIEeRIET ergT Aeraun o |
Iugfafaea g HrervsveTies||

The Upendra-miurti-§alagrama is also shining blue in colour, with
marks of conch, discus and mace on its body. Its worship will cause
happiness and good fortune.

(m)
TG TR FYAA T Tea: |
Tt @ fagar gela: wdamm= 16911

The Siva-nabha-murti-salagrama is roundish like an elephant’s body;
and in its central portion thick lines are seen. It is hard to obtain, but its
worship secures all desires.

W?gwém’-ﬁmvf qyitaet:|
feruamsf: wmarsHr 3w grEwE: 7o

The Hiranya-garbha-marti-salagrama is blue-black in colour and cold
to touch; it has no apertures, but it contains gold within (viz. has spots
golden in colour in the middle portion of the stone).
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( HETaTEHfa: )
ey SERTRY VIGIsherT:9Tiyn: |
Freegfitaram™ MUrer HEAEE: 710

The Madana-gopala-salagrama is partly black in colour and partly
reddish; it has a long aperture on its left side : and there are marks of
conch, discus, bow and moon.

(G’l’[&“ﬂ{ﬁ:)
AT Ve SAATHH]
wds fawmfa amertratyez2n

The Janardana-murti-§alagrama shines like blue water-lily (utpala,
Nymphala caeruleas); it is recognized by the vanamalad mark which goes
round the stone.

( TR
ERYSCHANTTH TehgIEyTehvacrd|
TR YAGUTHIEE o SATETHI173 11
It is elsewhere described as having six apertures and twelve cakras,
slippery to touch, and marked by vanamala.

( SR a: )
T § o wugted weiEwrEeT: oE:|
The Laksmi-ndrdyana-mirti-$alagraima has two cakras on top and
two cakras at the bottom.

( siwaRTEoHia: )
2§ ook o uraiRe siwEwrEen: wga:i740

The Sriman-nardyana-salagrama has two cakras on each of its sides.

(Frf: )
FETRR g <1 a1 gRevEHEwaET|
ey fawmfa fagge faagomuzsa
The Sudarsana-miirti-§alagrama is round in shape or sometimes oval;

there is a single cakra seen at the aperture; and there are spots on the body
of the stone.
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Laksmi-Narayana—Mirti

(TR =Y
wehga faom @ o= g gavim
THRHAEATHTT YT Hg T ATdasiliz61l
Elsewhere, this is described as cquipped with two chakras at the top,

and as exceedingly ferocious in aspect, and as such worthy of worship
only by ascetics.
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( FmTferfa: )
faear ey gmgaTe)
wHitet aehae aard gEETRATI7 71
The Vanamali-murti-§alagrama is of tawny hue, and has an aperture
at the sides of which are fang-like structures and inside which are two
cakras; the aperture is crooked, and by its side is the vanamala mark.

( WETETET AR )
e o fagara o et ar wfud g
HETETATIaE & afages WgTu7si
The Mahé—jvﬁlﬁ-n:smha-mﬁrti—s’élagrﬁma is thick in shape, blue-black
or tawny in colour, and has a gaping mouth (aperture). This is fit for
worship only by mendicants.

wwfrmﬁ-m qge viaceRtan)
sitert fyrammured wedrmEEdsI79N

The Siva-nabha-mirti-salagrama has a linga-like form on top where
there is also an aperture; it is perfectly round in shape and cold to touch.
It is auspicious and secures all prosperity.

Tﬁﬁgﬂﬁ T YT Wi
Farar fasrftarsrs a1 aferragguson

The Buddha-miirti-salagrama is muddy-coloured and has spots on it;
the cakra is there in the aperture, but unseen; the cakra also is dark-gray
in colour.

(wasfféeafa: )
HE Selehi feheTa g S ersh fereTi |
AR s qofa: Sawramist

The Laksmi-nrsimha-miurti-§alagrama is tawny is hue, and inside its
aperture is a large cakra within which is another cakra, minute in size.
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( AaaEfa: )
L aTTEnTRREE Y FhHeH|
FAUTTEA T Ad a2 |1
The Svcta-varéha-mﬁrti-s’élagréma has a long snout, and one tusk; it

1s whitish in colour and exceedingly clear; there is but a single mark on
its body, which resembles vanamala.

( spETEHf: )
e MNIENRCESIE GRS R EC TR

The Bhu-varaha-salagrama has a raised body with a head shaped like
the clephant-goad; there is a cakra at the bottom, and near it can be seen
a structure like the single tusk. It is an auspicious stone.

(e )
e = Tfasrer vaman! derskay)
waT Ay wfue va FHH fagdar:us4
The Kirma-murti-§alagrama is thick and compact in structure, blue
black in colour, variegated hue, tawny or black; it has cakras.

(FefremeTfe: )
TYCYAATIT TITAHAA -
JATHA HIACTHRR SARYT TEAANSS I

The Hrsikesa-miurti-salagrama is dark blue (or black) in colour, soft
to touch; it has five apertures and ten cakras.

( SyTagfd: )
Tdfagfud infad gaaeshedl
FATETad vaTH syared fagdar:iusel

The Kesava-miurti-Salagrama is blue black in colour with minute
cakras; it has golden and silver spots, and a mark resembling vanamala.
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e e S i A RN

Laksmi-Nrsimha-Murti

( 3r=gaHfa: )
e ghaTIREaghgaT -aay|
i auegd 9 Qewy qeiaerqis7 il
The Acyuta-mirti-§alagrama is extremely cold to touch, and has a small
aperture; it has a cakra on the surface, and two cakras within the aperture.
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( JeRusHfa: )
TETPHTIENTE qRHIRTSTIZT|
T AT des e fag: 1881
The Vaikuntha-miurti-salagrama is blue-black in colour and soft to

touch; there arc line marks of cight weapons of Visnu, and also a mark of
vanamala; there is an aperture like the lotus-stalk.

(famegramfs: )
qretggaud aAaTaTiiraigag|
fasrerad urg;: T " o SfRUEISI N
The Vistara-sravo-marti-salagrama is a large one, elongated in shape
and has apertures on both of its sides; there is a cakra, and also thc mark
of vanamala going round.

( feroamsd: )
femorag TR yoTeuT T autfegan)
feroamimge grgsgEvRI901

The Hiranya-garbha-salagrama is moon-like in appearance, slippery
to touch, and large in size, raised on top. There is a cakra at the entrance
of the aperture.

(heTsrmfa: )
FEhTE hAARH ST ITaE |
AT w@yes gferatag faguon

The Tri-mirti-salagrama is characterized by the marks resembling
conch and discus (emblems of Visnu), snake and battle-axe (emblems of
Siva) and lotus and water-pot (emblems of Brahma), and marks of three
garlands.

(wreTEfe: )

feggaamrgTresk a1 yrEeTsTY)
fasaesroTaTe o weusE WHTT92 1
AACAYUTHI T WTAfaHea e
FEYfTEATEY gAY TAHMERI93 1
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The Kirma-varaha-maurti-§alagrama has a cakra with two dots or the
mark of conch; and there is another minute cakra nearby. This is difficult
to procure and its worship will secure the fulfilment of all desires.

(weemfe: )
AR AgTiery fargamufisyiyay)
3P o wifwiem o g q fawnfeaquosn

The Matsya-miirti-$alagrama has the shape of a fish, and is spotted;
there is the mark of a $akti-linga (viz. triangle) at the head which is
unevenly situated or at the place where the mouth would be located.

(ETEfa: )
YTt wgen far e g
TEYAEar FaRTaEewaTiosil

The Varéha-murti-salagrama is dark blue in colour, thick, and marked
with three lines. Its worship promises the fulfilment of all desires.

( wirermfaemfa: )

FHUATIRIGE T <D a1 WeTeehay
ERLICI R Rl PR Cr R L
FererduT Wywan seiwTRTREtgs |

The Kapila-narasimha-salagrama has a large cakra at the place where
the tusk would be located; the colour of the stone is tawny, and there can
be seen on the stone the mark of vanamala. This must be worshipped only
by celibates for worldly prosperity or for salvation.

(aTfa: )
raetqsrEany T uftsyfyan)
Fd HIorEgw g a1 fggden)
TE o aqe 99 e gReaqo7i
The Vamana-mirti-§alagrama is of the colour of flax-flower (Linum
usitatissimum) and is endowed with spots on the top; there are scratches

resembling ear-rings; and also a spot on the head. The stone is small and
round.

il
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( Iferarmfa: )
3 gage wa fag uftgfaem
YA FWTEUl AT weh AHT)
FftraTraTEE gEY adwTHEH 198 1|
The Dadhi-Vamana-miurti-§alagrama is a small one and perfectly
round; it is black in colour, and has spots on top. There is a cakra in close

proximity to the aperture. This is hard to get, but when worshipped it
secures all desires.

( THTT=RH)

figgd o g =1 sfte awTeram
¢ erfoe £ N

Fframafrag s{fmgfmwemagoon

There is another variety of this §dlagrama which is small and has two
spots; it is dark in colour and extremely greasy (or smooth); there is on
it the mark of vanamala. It is an auspicious stone, facilitating worldly
prosperity as well as salvation.

(weryfieTfe: )
AN TAHGIAYA: HUTEUT: ;|
werfaeT fagar syfgfewem=: 11000

The Laksmi-nrsimha-mirti-sdlagrama is black coloured and spotted;
on left side are two cakras. The worship of this stone secures prosperity
here and liberation hereafter.

(e gfa: )
FRaggAEn fag wffiey
gEUTEEred TERETEHfady
TH UH o UH AW AEREEI1071
The Rama-muirti-salagrama resembles in its colour the kadamba flower
(Naulea Cadamba, viz. orange) and is spotted; there are marks on it of

bow, arrow and lotus. It is pleasant in appearance, but difficult to obtain.
[ts worship is capable of fulfiling all desires.
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( it )
IS SRR STHEATIA A5
FETIEAUIR g8 amafatiaadii021

FETGHEAHTE I8 BARH -
i Frenfy fafg el a3
The $ri-rima-murti-§alagrama is like hen’s egg in shape, and is blue
black in colour; the rear portion is raised; at the back are scratches

resembling a bow, the wish-fulfilling tree and royal parasol; and criss-
cross lines suggesting a quiver. This is a rare salagrama.

( sirfarmfa: )

FIFHZISTANA (WHN ) AeaaTaRm S

TREY AN W@ FHeugargiagEai o4

arqurd IRgeR Tarenfeatagel

e g @ fafg qfeayaawemgiosi

The Siti-raima-mirti-§alagrama has a shape that resembles a hen’s

egg, and has an opening at the bottom, with marks like ear-rings. At the
entrance are evenly situated cakras; and the mark of the wish-fulfilling

tree is also there. There are cakras at the front and on the left side and line
scratches.

( TiraTereEm )

AT FouTavi Afegsha)

Y RraEEE A saqi1061!
TS amenui g smeEga)
TR TAH " ALOI1071
NEGINEIEIE IR E DAL RGP CL

AT AR FAHTETHREH110811

The Gopala-mirti-§alagrama has the shape of a jambu-fruit (rose-
apple), and is black in colour; there are also spots. At the rear there is an
aperture, and a mark of ear-rings (makara-kundalas); on the forehead of
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the stone, slanting to the left are the mark of a arrow and bow, with spots.
This sacred stone is capable of eliminating enemies and fulfilling all desires
when worshipped. One who has no progeny will procure progeny; and the
stone is all-auspicious.

(srrfa: )

TUAE  V[ETH: ThHE adieeT|
Haqe qun i JErgin gum)
sRfae fasar TRmeTEET=TI09 N

The Brahma-mirti-salagrama (Paramesthi) is whitish in hue, and
perfectly round; it may also be yellowish. It has a single cakra and mark
of a lotus; and at the rear portion is an aperture.

Tﬂwmﬁgw&wﬁaﬁm
RV WY = YA @R 11101

qEEE: W g AT YENHY T
IUYETIT FAhAEATE: 111111

The Vasudeva-miirti-salagrama is small and rounded, very much like
an areca-nut; there are two cakras evenly located at the entrance of the
aperture. However, there are no cakras in the interior. It is rather whitish
in colour and brilliant in appearance. When worshipped, it can help avoid
untimely death; and it will secure all desires.

G IELIC D)
i AgTiaw) 3@Tesh wEelfa
Forauf gfaward WEagEt w120

The Maha-visnu-murti-salagrama is pleasant in appearance, and the
spiral mark in lines is seen on its surface. It shines brilliantly, and is black
in colour. It is an auspicious stone and will remove all fear of death.

(ArrgoTfa: )
vars Arraet fafg Arfiresraersas)
@R GaUiaTHTT TR

3T AT FY STTHERETIITT: 111131
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The Narayana-mirti-§alagrama is blue-black in colour, and has a cakra
at the navel, which is also raised. There is a long line-marking on its
surface and the mark of vanamala in gold.

(m:ﬁ?rmlrrt;ﬁ:)
aAIfRd did araurs q aed
drRETanTR aqgwant-aaqiil 141

AEHAREUTEE o @ e = AR 1150
wefafgyd fred TR
wadtwTaE Jon wesiErEet f g6
The Laksmi-narayana-murti is of yellowish hue, and its left side is
rounded; there are four cakras surrounded by a long line. There are markings
of pestle, sword, bow, vanamala, conch, discus and mace on the face and

at the navel. The stone is suitable for all the prescribed rituals; it will cause
prosperity, and accomplishment of ones desires.

( sfrerfa: )
st q w29 fafgd awrerEm

FETHGAER waTafgas LAAN171

The Sridhara-murti-$alagrama is recognized by the prominent marking
of vanamala; the stone’s colour is very much like the Kadamba flower
(Nauclea Cadamba, viz. orange). Its worship secures all attainments.

(e )
g W T YT g e
Wepdur fasmaTgaaT Sfaene= i 181

The Samkarsana-marti-§alagrama is characterized by two cakras
situated in the same spot, and by the front portion being large. The colour
of the stone is reddish, and it is beautiful to look at.

(et )
WeE: Gaueishtg et e =)

gitdgada drafersg agw@qn 19
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Laksmi—-Narayana—Murti

The Pradyumna-mirti-$alagrama is of bright yellow colour; there is
a minute cakra, and there are numerous apertures in the elongated body of
the stone.

(fawpfa: )
FeTaut aur faw] wgEresh G201
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The Visnu-maurti-Salagrama is bluish in colour, round in shape and
has a cakra which is large in size. It may otherwise be blue-black in
colour. It is a beautiful $alagrama.

(FoTfe: )
TETHRd: T TWT Fegd WEAQVTa: |

HOUTH AT TRTHeTHEaETii 211

The Krsna-murti-salagrama is recognized by a long line in the middle,
which resembles the mace. The worship of this stone helps one to acquire
worldly prosperity and also to obtain emancipation.

HwE ﬁlﬁ'awézﬁﬁslm 221

The Kirma-miirti-salagrama is raised on the rear side, and is adorned
by white hood-like structure and marked by a hoof (foot-mark of horse).
It has black spots but otherwise clear. The stone is suitable to be worshipped
on all auspicious occasions.

Ananta—mirti

A
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( r=Hfa: )
FATEUTHEG & AR Ea)
TSTRNT Al @1 8T WeaayIa: |
VNN HETRe Waershant-aani123
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e @ faemiaread a1 251

The Ananta-murti-§alagrama is distinguished by the marking of the
serpent-hood. The banner-hike marking is seen in the middle, accompanicd
by a line. The stone is a large one, shaped like a serpent; and has seven
cakras.

Another variety of Ananta-marti has eight or ten cakras, which indicate
its superior merit. It may also have thirteen or fourteen cakras, which
cnhance its value. The stone is yellowish, bluish or variegated in colour.
It has markings of discus, conch, mace, lotus and vanamala. The worship
of this stonc is calculated to sccure all prosperity.

- ( Frfeshrmfa: )
FFRESTSTUTHI: Freaershgnar: |
§ Tk SeRuT q TSR 1112611

TR EfagIed: JTETeTadq: |
Frfasrreafasat gogeget: ys: 11271

The Trivikrama-salagrama is shaped like a hen’s egg; it has a cakra
on the top-portion; there are two other cakras and one side of the stone is
larger than the other. There are markings of flag, conch and ploughshare;
there are also spots. Its worship helps avoid untimely death.

( SrgHTTaTefa: )
AUIATTAT o o HSETN GEniHaei1281
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ALTAMUTCAIE R ot S[aTea|
e qur W sffe ggia =ni29n
The Laksmi-gopala-murti-salagrama is also shaped like a hen’s egg,
but has markings of vanamala, flute, ploughshare and car-rings. This stone

is an extremely rare one; and its worship assures progeny, prosperity and
salvation.

( sfreffa: )
TYeTash Wagal e fgaauies: 1113011

The Sri-hari-murti-§alagrama is a large one and its colour is that of
copper (or red).

(Wﬂﬁ"ﬂﬁ‘:)
AV WATAT Rifaataae:|
JATHGUT AETRATI=S AT =131

GeugRuT fégr Teararirta:)
vitd g qehet fav=mifens o smem320
The Balabhadra-muirti-salagrama, which is worshipped for obtaining
celebrity and cattle wealth is blue-black is colour and its shape is that of
a parasol : it is smooth (greasy). It is characterized by a minute opening,
by a spot and by red lines. Its forepart is bulky, and its body is soft and
shining.

( TMrarerfa: )
Tarefafasar gEur qaTdl
AT 9T Wet T ghg g]qria annsai
The Gopala-miirti-salagrama, which is a very rare one, is worshipped
for obtaining progeny, increase of cattle-wealth and emancipation.

( TrexTaTeTfa: )
wayrfaTeTg SexHtmuTeE w1

: e g R W
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Gopala—murti
The Laksmi-gopala-miurti-salagrama is shaped like a parasol, and is
extremely unctuous; it has no apertures, but is spotted. It is large, heavy
and brilliant.
(TEGTH)
FUEEUT I FATHCNAAYES: |
gEuT a9r gafager it
WY g Weheh OTY: GRWEIh Wretgadil1351
The Vardha-mirti-salagrama is dark in colour (blue-black), has the

rear part raised, and is adorned by a golden spot at the back. There are two
cakras evenly located; and at the bottom is a minute cakra.
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(TYgH FAEA: )
TAYE TG 113611

The Janardana-murti-§alagrama is distinguished by four cakras.

Sudarsana-marti
Ay gaviArfagd @eronf-( yeRT=aioT)

The characteristic features of some $alagrima representing deitics
like Sudarsana are given below :

T GV Tk i fge)
Trares aTegd 99 wqgE SEEAI1370
Ueresh ATAd Negh WeRdul qum
|ETEsh g ANIE WgE o ENa 380
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=AY, FETHY, UTATAT Wfafle: 1113911

The Sudarsana-maurti-$alagrama has but a single cakra, while the
Laksmi-narayna mirti has two cakras, the Achyuta-mirti three and the
Janardana-murti four. Vasudeva-mirti has five cakras, while Samkarsana
has six, Vardha-mirti seven, Purusottama mirti eight, Narasimha-murti
nine, Vamana-mirti ten, Pradyumna-mrti eleven, and ananta-miirti twelve.
The supreme spirit abides in other multi-cakra-stones also.
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3 gfafagragemEE

The especial benefits of worshipping these different varieties of
salagramas are narrated as under :

TSRS WH W SfeRyETasRiii 40|

The Hiranya-garbha-salagrama brings all good fortune to the worship-
per; it is like worshipping a thousand Siva-nabha Salagramas. It assures
worldly prosperity.

A9 wrEifaE w@warr givearforn (a3 )i

There are, however, some $alagramas, which are difficult to identify
with specific deities.

TawEfa qraen fawn: aranfega.aa:
arae gag: dia arfermmy a4
rferarafyren g g gemren

T VTR HAT Ga heUehTEITARTT 1114211

There are as many deities in a $alagrama as the forms of Visnu are
(viz. innumerable). It would indeed be impossible to separately identify all
the forms of deities in Sdlagrama even in a million years.

Y A G T 1 (q3a )

Now then the forms of the salagramas that must be avoided (viz. not
worshipped) are given :

JTRIUT FEX BT W FeTeRaq)
3Taw a9 g Sk faswa aninasn
SETTh TehOch TadaIsh AUl W)
drdvifraassrmdraTsfaaa anii44n

The salagrama stones which have irregular angles, which arc burst,
burnt, stained, or warm to touch must be avoided, as also those without
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cakras, or those which have been embrocated (rubbed and frayed), or
which have crooked apertures.

Likewise the stones with numerous cakras, crooked cakras, and cakras
at the bottom, must be avoided.

AESVTHA R TERAaTegaersheny|
HTFYTHIRR TYTHRR TRAAAN14511

The stones with many arrow-like lines, or with cakras which cannot
be deciphered at all; the stones which are shaped like unripe bread-fruit
(Artocarpus integrifolia) or like the deep-brown vegetable (Cuculus
melanoleucus).

TYH Tgech o T qUT =9
e ot = ashde ada =46

The stones which are fettered (clasped or joined) or obstructed, the
stones which have a cruel, terrible and awesome aspect, and the stones
which have crooked snouts must be avoided.

TR wpfed T fraor aitastam)
Aaepfeaw o agws ada =
FgrE uiifess fadeers aom =@mn4711

The stones which are broken or burst open, the stones which are
burnt, and the stones which are triangular in shape must be avoided, as
also those which have internally split, and damaged; and the stones which
have many scratches and fissures must also be avoided.

Y FRIATfeRTage wer=rg il

The effects of worshipping the salagramas which are to be avoided,
are given below :

T T @gEarigRy
qUF qgek o Pt S48
Worshipping a broken, bumnt or warm stone makes one become

impoverished; by worshipping joined stones, tangled cakras or a triangular
stone, one will witness the death of relatives.
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By worshipping a stonc which has suffcred an internal bursting, the
worshipper’s relatives or children will dic. By the worship of stoncs with

no markings at all, onc loscs his wcalth. By worshipping a stonc which has
a ferocious aspect, onc gets great sorrow, and his family will be destroyed.

Y gSrE ArErgfauer i (wEa )N

The salagramas must, thercfore, be carcfully examined with regard to
their worthiness for worship.

arferamay, fagfa st s
TR YEHA WAl Waq w1500

In the salagramas abidc all the fourtecn rcalms, and therefore when
onc gifts the salagramas to others, God will be pleased.

stferd wiagrargenafeaya am
Arget quaeRTivit SRl wmafasatiisi

However, onc must accept a salagrama which has alrcady becen
worshipped, and onc must gift the salagrama after worshipping it. Both
the receiver and the donor will obtain merit. But onc who sclls or buys
salagramas will only be sinning.

e TrfemmaETEEfafEar 9T v 0 (FEE)
The place where Salagramas arc kept and worshipped is pure by that
very act.
e mfa fis P i
arfemrayds a7 S 7 faean

There is no offence or transgression in keeping or worshipping the
salagrama which arc split, burst, broken or cut open.
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( o7y )
wferamfyten s qertar geshe
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Elsewhere also it is said, a sdlagrama is still auspicious and worthy
of worship, if it has a cakra (intact), even if the stone is split, burst or
broken.

N TRt fade:

The different salagramas indicated for celibates, householders and
mendicants :

FUART T TR qgEsh WA
YTy FET AT GAFHGINF 1541

The celibate and the mendicant may worship §alagramas with multiple
cakras, $alagramas which are muddy-coloured, rude and crooked, and which
are shaped like a lion (lion’s mouth)

PP
dragy e g g gw = frnssu

The mendicant should worship the salagrama stones which have
terrible openings, and which have fire in the navel. The householder should
worship only the salagramas of pleasant aspect.

N R gEiafagaemmATaaEata: |

Prescriptions regarding the number of lingas and $alagramas that may
be worshipped in a household :

TR foaggd = wnfemmaga aam
§ Ik gReIare Ared gdgd aunnsel

In a house, two lingas or two $alagramas must not be worshipped, nor
should two dvaraka-silas or two sun-stones should be worshipped.

TorvTITRaE g v a g
Wt o wfaw o AenfEEyreE adnis7
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Three emblems of Ganesa or Devi must not be worshipped, nor two
conches. An icon that is damaged must not receive worship; likewise ten
salagramas (Matsya-miirti and so on) must not be worshipped.

TR stagrawTg et St
TATH GEATHeaqgT UTCTareIrEti S8l

In a house, the salagramas that are burnt or damaged in fire must not
be worshipped, for otherwise great anxiety will be occasioned.

wrfergmar: | gy fgad 7 fi
o Y7 gwmg fawiees wa frunison

An even number of salagramas must be worshipped, except when
they are only two (in which case, they must not be worshipped); and an
odd number of salagramas must never be worshipped unless it is only one
salagrama (when it may be worshipped).

A ArfemmaatreuTyEfgaTh
I (i )N

The merit of sipping water in which the salagramas have been washed.
wifermafyrerars a: frafgegafaeh
waurafafriedr fasmrgmmeEmIieo

One who sips the water in which the salagrama has been washed in
the presence of Visnu, will be freed from all sins and will eventually enter
the realm of Visnu to abide with him.

AT WIAUTHAY U STaUTHAT S avi=g ||

The merit that accrues from studying this section on salagrama-
characteristics or from listening to it :

TRETE WA Wk |rfenmae dwa)
ard o qiT e wgHutage waminetn

O Narada (says Brahma), thus have I explained to you the glory of
salagrama; you should comprehend this with devotion, for the sake of
pleasing Visnu.
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guTaTfaawed wfermmunfaTn)
gaidemmmerd wfeaa=: 1 7 e
One who listens to this section which details the merits of salagrama

will obtain the four values of life (righteous living, wealth, pleasures and
emancipation), and he will be dear to me.

wrayTE: wdfae wifenmae daem)
sz ferrdor fegqont aemarE63

One who studies this text which extolls the merits of salagrama day
and night, especially during the annual obsequies, will receive untold
benefits from whatever he offers to the ancestral spirits.

s FROT@RE o Wi aaTE SuTAeERsT)
THa TS faurqeasTeRET TRElsty wERAmi 671

Having heard this, Narada bowed before Brahma and worshipped him.

AR AT

RUPICIMG IR EC R R TR R

FHiUAr aAr wgr SAaul JTeTSi 681l
Narada says :

You have explained to me, O Brahman, the differentiation of the
salagrama-stones, their characteristics and deity-specifications, as also their
shapes and colours, which are meritorious or otherwise.

FENaTn
U] TR FEATH Faiam TRyssiaiieon

Brahma says :

Lisen, Narada, I shall tell you about something which you did not ask
: namely, the different effects according to different colours of the stones.

NG AY FUIHST FANET: 0 (T )
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The salagrama stones occur in many colours : black, blue, yellow,
gray, red, tawny and white : they may be ash-coloured. The stones indeed
are of numerous kinds. But they must be examined with regard to their
beneficent characteristics and only then accepted of worship.

TSt SHiUer Qe el seHiveT W
gfbgfauar yamr g Aagetatiiz2

The tawny-coloured stone, when worshipped, will kill the worshipper’s
wife, while the blue-black stone will bring in wealth. The black-stone will
cause nourishment and increase of wealth; the white stone will facilitate
liberation.

e eFeR AT TaaT e ST
feERT gl T HifauaTat
YuauT WETEE |iEd geet freminzan

The yellow stone will cause affluence, and the red-coloured one will
sccure sovereignty, while the intensely red stone will cause death; the
extremely black stone will reward the worshipper with celebrity; the ash-
coloured stone will cause great sorrow and produce poverty.

o o i

Now then, the differentiation of salagrama-deities in accordance with
the colours of the stones :

IS TRITE: WEaTSTR aT:|
AT AfEdr A TEHEEEHYUT: T 1117411
The tawny-coloured stone represents Narasimha, the flax-coloured

stonc Vamana, white-coloured stone Vasudeva and red-coloured stone
Samkarsana.

FERE ey s egmda
YATH ARTAON I FOW JOTE IS
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Damodara is represented by the blue-coloured stone, Aniruddha
likewise, Narayana by blue-black stones, and Visnu by black-coloured
stones.

FEAUT Ay sier: Wiw IsAal
TN ATREY YAV JTENeT: 117511

Multi-coloured stones indicate Ananta; yellow-coloured ones Sridhara.
White-coloured ones Vasudeva and stones which are bright-white in colour
Adhoksaja.

ayfieraet & srfafidfa wgam
T e syt et gl zen

The stones which are reddish brown like honey represent Brahma.

Thus have I told you, O sage, in great detail about the characteristics
of the salagramas.

3 shmmefrorenr fasasdsreaar ()
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APPENDIX I

SALAGRAMA-PARIKSA OF
ANUPA-SIMHA

EXCERPTS FROM CHAPTER 3
(TRTIYA-ULLASA)
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e fremsrgda: (AT

ArrEn TREN SeHERTauTET
AGEYRE T yI=aTet argaas: 11

T FHuisHAST HyrEr qAEEUSH: |
FeEfaee Femmfeafama: 2.
AeAterfa: Haer: qeNed ud =l
Porerewr Tﬁ'ﬂg?ﬂ waTes Frefrar: s
Y SIYHAD: I

TR FRECHaRTHSATET: |
Trfasrn: wawdl FedFREUTELTI I

FEUFAVITE STTHT FEEgTEs |
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(5) T UYEHUAT: I
Hrarmasfragal vyaemATfant wyeh
(6) 31T NEhgdE: AT
sifrar e e ie: |
YENIHlSSIaSa NYgET 0@ o
UFTRRATE: YEus® qag: QoI |
(7) T T@EHYAT: AT
I g w4 g wddrgE:)
wwrereRtfan gt q fagdt wedgfifie
(8) oTTEERYdY: IR
WEARTAUSE wrehuTfoTirarg
AT TR g W |
(9) o TEuwgda: i@Xq
TorsaaRATSaT=T e wefET )
(10) 31T TPTErhEe: Il

(12) A IRV I

TN TRV THI: g4 @ 9

Salagrama Kosha

.

o emm———— it
i g " -




Salagrama Kosha 195

(13) Y YAPIRIE TAGITTHT: g ||
SHAHTTFAN ST JEEART: I
( TFEIRITE TAGITEhT=: AT SRIIg AU =T )
(14) 1 TALITEERITG TqfAvTiereRI= qed: |
aqavnie wehy o fagewafaa:
IararaRETar fagar fagd: wumn
(15) 19 uyfayrfaeshife araEvaawda:
A HaesRg TSt favgent 3
(16) 197 Taggehuea: im3a

fraforggaa) g anrn fawaar:
Wl amed SomRg=aET: il
JaEAqEs: e frafurae:)
wusfeay waty frger gdar wamn2u
TS AUraET: e gehversenan:|
ot favmuT ademEEET: |
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Dasavatara
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Y FYMAARHA AU

FATEY WRETEn g

wee: HEl gl Widgwgeaal wriagny W
TW: WAWToTTEEYTR T W dfgorrsty g5
JUT Toehita el graarT fasden

I TTEl WemfaaeroT
draf grgar femear grasd fgeerge)
A YEIHTT IR0 STRTTeRfa: |
W yavEd Y@ aeyfd: EvaETi ( FRITUEYITOT )
T WEATEE: VAT Ty g | (ur)
ARATHITETRR TR yIeshend]
shaafagureaes weawyd yo fag: (TR )

faraauTged = a1 ey |
e = ol wed = aw W ( QUTER )
IL 3T HHYfaEeontI

Tt forer : weifa: ( w=rRTOT )
FHUEATT: Y TgAaATIE: |

T aufares wrgdw = fafga: (ST )
ot wge PR aifeersan
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o A YPET FUad: |
fareamar et FdTERaweT: | (TarR )
A HUSTHRN FHTA Tgerehar
v Rufagy S qfa el (an®)

Brahmanda-purana enumerates four varieties of Kiarma-mirti.

1, wrqut wuafa: T gt
fargamar gefam wERAREAWETI

faganfamr yraeameasgaTta amn
2. SdafuramTET ST e |
it spifa: wrgesT wdwEaTl

4. aden HHSTHRIT SegIT T o @I
aﬁwasgmmqqum@mehn

The Vardha incarnation of Visnu
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I 3T SR

(97 TE e W)

Tquiy aNTE: I TR YEHaeh:|
JeRteRTEEauTEdl TTeHIaNTgeh: |
FATEREITET AU

(1) FarEAguHI
T wifatos q o q famm feorm
A T Prarented

FAFHE ° UvAE aUE WIUHIIH|
Mo IF 9IQ aTEr A I 1211

Laksmi-Vardha
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TETR AT FehTfa e |
TRRETHARET SETHfata
A HEATET AT qTl)
Fraterrr g o SrHgREaRT TRt

ggrEar o Y gAY
YA HITHTHRRT 1@ g o arsa: (TR )

(2) TURERTEALTUTHII
i yaHeETRR gerderaa ey
FRAY wTesh Jatre fagsem: (anR)
Iz

R P et B ek s AR -/
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K
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4
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Bhii—varaha
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TeNgemafTe YRR
HFINHRETA FATE........ | ( qETOTHTR )
(3) AHATEALTOTHN

gardl T ek o v
FAUTATIAr THIaNTg: Wehttera: Il
(4) FAaTEeTOT||
AT Tehay gher
FTeTgd T 1 (@3a)
AT ST Y oRTEL

“i%. g VL -
AR 73 ST I
{o‘f’l“?.’?’ T

A B AW,
. .
s o ’e 4
\ 3 :
4 iy
2
oF ! D,

4 e

EI“ - e b OB RAN
L - I IR eEn

R 7oy A\
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Dharani-vardha
TMefRavinget aHeTga qun
YAGES T T qUIHT=IHRT|| ( FfagaToT )




Salagrama Kosha 203

IV. 19 JREEgfaasmont
( formurrsET R @ T | )

1. Tagmonfaas wEfEe dewam)
IAYh TEagR STETUTHauRIeRy !

( sgrerdur geatsEn afq: wSEEy) e uftasad )
(sEUe)

RLEFrReaD
e " <o

S

Vamana—miirti

(ammurs feoa = fgors = ggged sme=ETHIYH|I )

2. sgfepg faaaed gauieTenTtSaq)
TR 8 T EEAES ( SEIUS)
ITPEh AT ShyTIREAETH| (TT= )

(Among the many varieties of Nrsimha-marti-Salagrama, only two
are included in the Dasavatara-group. Other seventeen varieties of Nrsimha-
mirti-sdlagrama belong to the caturvimsati-marti-group.)
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V. 39 ArfaeeToTl
(arTET TfAfsfaen aRE
YEATHARTAHT & FFErt )
(1) YEATEAAUTI
FAATEA! WaRAr gEr a: WETEfa:|
FedawEadad: afr w@refyar Jom (umr)

Jradrgeragy faen aftsyfia:
aAgTTigEy aa: ufeiteR: | (sr)

sreefrqeragen far aftfi:)
TS TS adeghi (TR )

FHIURGATRR @I I | !

Tegfagay am: ufeitaa: |l (TT )

FEAAANTINTG STHTATR oo

T © adel o araA afteraail (ane)

el ferameayamEaf-aay)

BTy dratEmfaTg

Tt TR W)

TsrersEad § Ffeqsrnfasiaaq

HIWRT G argd gy ersmara: |

et fEon Oy gEEAraEE: il ( SEUR)

T oIS SRRy |

Y Feegfd A syfa getv

( rEFreRREaTg fgosw ame fagfifa wmrea=sqn) 1
(2) SfraTEgToT SqfaeTiagfaeed Fgeq |
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LI (]
ST e fgfae: afteife:
TR T Ty rwe: |

(1) STIIRTH TALToT|
faqrumeuud duter ggg faem)
fafaurre =k am ar gfyorsfa ann
2L AT D Eod TRITE

).

Dadhi-vamana

TR waq fag: wgrefaan
¥ a1 wrefer anfy FEEgefadad)l
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SR ST TEgaT| ( TIUTHTR )

ﬁwﬁw@wmn (fawE=r)

FHEIR A qaIyaraeTae: |

PR TeTTTersR! TRISHY SR | (qToTTR )
(2) yTURYRTHY AT

Fad FfSa Y WATHREAn

| SHEfTET yre: wfErsteE:

( SvAfgershed wafan)

( UTETR )

VII. 9 IPRFRREAIOT

Tgfagiasten m@mE ™ w fi

e g s 11

TNFHHRIEA S TITRUSHEAT: |

At fasasg= aEvEgdai2 N

HeTITRT T SRR wE: U

YTRRTHET: wg grevn: uitehifaa: 131 ( qRTUTHUR )
(1) TEgfaaeToT

e fore gafwgmeieE:)

Y quewdr g Y@fgaaEga: i ( SETqTY )

O ST orl: U@ TEatae: |

HIGUE FHaRETUSTHT Wed T fawrfar

FHEAGHEIE: I8 & yATHEU |
T FTIRTAER et sgEEER T (quTETR )
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gatuTgd diw T Jd afagen)
rfirersh wgfesd v IRty fag:n

(e T raw®d| TS § TEHE:| THEFE! g 95 FOrEm

e

(2) FERTHEfTALITI
YEWTT TR SUETU o areE
aer: | fasra: qEEmEr 7 |y
(et fg=rsheaml) (FEUR)

(3 ) HrARTIgfaeiaToTy|
THETAT T TqYhISEETH: |
RILEILF-MEE L ERINICR GHITT
TAUTCATERT 29 WIaRTH: Wehtfdd:|
waETaE: ed: gay faswawe:
(I :)
3T 4T
ENEY TqYeR aTHadeheshaT
FUTUIRETATEE: e amfaa:|
(TR ;) ( TR )
( HFRZTUSTHUA! TR T HISAH|
AV W =k seagargiatga: i
ArauT TR T JIene: |
e | fagar syfemgfamweraa: 2.
CEILRECEE T (ur=r)
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Rama Group (in the sanctum of temple at Tirumala)

(4) TSR deTaoT ||
3T (ST TGROT & eTife:|
Torerraaugaa: NeEgviEga: 1

TATHAAAYBY TICTSTEREATeR e |
Hrarm: | fagamaremsrata: 2.

(WEEHF ;) (uT)

(5) SVTHUSHATARTHI TAIUT|I
HITUS FARZTUSTHT VAT GLE:|
TargaEAdr grard aqerd: i

gNTeRfaeRT 1@ Ferurearsty am

UBAl AT WASTHT FYTRUSHEATIE: 1211
(feersren ) (srEmue)
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( 6 ) FRTHYAAIUTHII
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(9) HITUSTHYIAALTUTHI

ag&a\,-‘l 'Fl'ga?ﬁ a‘iﬁ: TorfyeTas:|

RISUSTTHATHT

(fgass:)

(10 ) SHIATTITERTHG AT

q: 1
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aferge:|
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.
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v
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(11) sfRmgfaaeomm
T SAHIT T LI STITIH: |
s gfe faema: dasarasmgR (739)
HITUS FFHRZTUSIN: FATHCAAAYRF: |
TEgTEngEE grard e (amE )
(Fqee! st shm 3fq)

(12) vgTiTEnfaeraroT
eumt fraem: weeehor wgq:
ATUTIUIRETATET: sheagerautad: (1111 e
fereTaarser T afen: w8
UETR See: WeTeHE! T2 11
(T3 FgY WH=shlsd weas:) ( SEIUS)

VIIL 3T SR qfaeigronti
TEATEAT AT
FEH: WRUTiuT: yorarst gfa w4

YHET FETHET AU AJUTEA | ( TUTETR )

RSy TS s
S T VR g

e

Bala rama
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TV WegTA TFeTge: W

TYETEhl WAl EReefeaauie:|
qFA9E: 9 fagar Maasfataad=:

(THdsan:)

( 2) Hrurforgferaromy
T TEaul: @A eTRaree:|
Eh! STehershl a1 HaThr: yrawa;

(T :)

( 3) weTsreT g
Tehelsh&] a3 Taaauianfad:|
vorret 3f AT gfeat gegeTae:
(Uh=shah:)
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IX. 37T Fghfaererorqll
(= fgfawn v fraforgate afql)

(1) VEIGHferam

AfagREde The auT Jad
Traturagay wregrfa wH g
(frgsH)

(2) TraforgaegyfaasmT

FigTEge ashor Ted aum
EocCRCEIERIRECT RSP
¥ I A9 JEenferaufany
e TRTaE ggad el
(Frgem)

gfor Tugand sragmRgETiaa

(for: gut qiefaral fgesmama Squseay)

AT wicHYITATOT |
tfever: geufaer: wyems: frawma:
FHUTOTIR{deRT 1T gREUfit aea
TSI TAwhiceh: Tholl heHNATIE: |
Wﬁé}ﬁaﬂmg&mn

UG hiChHITUE: |
mmwmmu

( 3T eRTcaTe, fg=rsheam)

( SEITISYITIT )

( IRTOTETR )

(73a)

( SIS

(ame )
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S| T IgTHAg! gl serToe 74t graeT STorimTTe)
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lete  arfawTfagfaearonn
HIETEAT TF AU SEIEam
wraada mie=r fasgfgfrea

TYYITEA® UF dgg, qafretama:|
FiamAEArsar sftert gEevTE: 1211

EAMYE Ta fgen Iy aa:|
Teh: HHHUN FA argRat fgar wais

THTEEY qeuay ud |
A et AIrsadr THHUTIAN

s wftwer wer W wffan
AHAUFR! T TR AATIS I
(TRFGEqor 3wred:)

T Sargfed sfgwn: wfgef)
wqfavita: gefmie Y1 wata frus
ggRufrara @gronfy e
(wafy.... )

1. 3 HyEYfaLmII
AT WATThRYH o TR
w9 W q fowa: wewmweye:) (FarTesfEdTan )
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Ty feor wreh T S q 2 fwon
wfert: ginfera: wa: gierm:)
TS RYTal FUTCEERIT waEfR (ur)
Hrereroieaer el ggwsh: ;|
@Y gREv Q¥ = @ifea: (@)
TSl e OXf-ad Gauershent|
FANTATd vars shyraned fagser: (SETaad )
gefufywafaram @ ashfor |f= f)
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2. Y AHUTHTALIUTH!
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AT FRTIUN Fa) AR |
et 2faor gitrertem: i
(Sreframana =faor g gen) ( SrfFqTeT )
TEwuEnTRada FferuTadEm: |
TAAGHITHY AITHIIHETE: || (TR )
fors qu@ ek wemerss: i
AEF U RRGTATS: | (s@me)
araTyd oo ek Y@ Je q afaron
uTUgaui WY Renreeede: il (fowmes)
@A Y uAtatga @ e
JAME ARTEON FAr TershEE T |
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(2) FAgHARTEUYfaeuM™ I
W wqysh vIEr aareran
AT da syfarfeamerya: il (FEe)
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TEHARTAON Sa S gehant-ad: || (v¥a)
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(3) TEARTHUT TSI

(4 ) SUATIUTfTALIOT I
HAATGLATATT: PTEashaT-ae: |
BIAREUN S qE@ AregE ol

(fg=rs:)

(5) aRARTETTYfaeauT I
AT A9 gaesh: YN |
HETG g AT @rersh e -ad: ||

(THEHS:)
(6 ) AEATRTAUT AT
frder gq@ o wemers gy

ARG RGBT |
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W o WIgYEl § qger gefiE:
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e qoag el FEeieTTeT
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(2) wETfawgfaetaroTg
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faarepfads Y@ faax enfavitam (fawreer )
(THsh:)

o yiEwEnEr afeEyeal

ygETaalsyl yET uftaifaa: ( dETEHEfEaTan )
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Tafasraren q foren gwavtreregfa:n (fowrze)
afaromadgar aarenfasyfier
a1 foren FwTEuTt wrgRaTagEyETi (TR )
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Trivikrama in Namakkal Cave Temple
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TSI i
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The Purusottama-miurti-salagrama with 18 cakras is the superior varicty
(uttama), with 6 chakras is midling variety (madhyama), with 3 cakras
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inferior varicty (jaghanya), and with 2 cakras very inferior varicty (jaghanya-
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Yoga Narasimha (from Padmanabhapuram palace, Trivandrum)
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Bronze vigraha of Sri Narasimha in the Temple at Ahobalam
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