Kalpatharu Research Academy Publications : No. 3

SRI SUKTA

TEXT WITH TRANSLATION AND EXPLANATION

/S"\\— TR T =/,\
ﬁgm%ﬁma ;:E'P?
O\ s/ 7

i
U=
\4}-—-"'"‘ =

by
Vidyalankara
Prof. S. K. RAMACHANDRA RAO

KALPATHARU RESEARCH ACADEMY
BANGALORE



Kalpatharu Research Academy Publications : No. 3.

General Editor
Daivajiia K. N. SOMAYAJI

SRI—SUKTA

TEXT WITH TRANSLATION AND EXPLANATION

by

Vidyalankara
Prof. S. K. RAMACHANDRA RAO

Foreword by
Dr. SHANKER DAYAL SHARMA
Governor of Andhra Pradesh, Hyderabad.

1985

KALPATHARU RESEARCH ACADEMY
BANGALORE



SRI-SUKTA written by Vidyalankara Prof. S. K. Ramachandra
Rao & Published by Daivajiia K. N. Somayaji, Director,
Kalpatharu Research Academy, Bangalore.

© Kalpatharu Research Academy

1985

Cover page Art : Prof. S. K. Ramachandra Rae

With best compliments from :

Prinited at :  Emem Printing Works
Bangalore-560 004.




DEDICATED TO
DIVINE MOTHER

MATA SRI MUKAMBIKA-KOLLUR




Kalpatharu Research Academy
Institution for :

(1) Promotion of Research-oriented scholarship in Veda,
Vedanga, Agama, Jyotisha, Vedanta and Yoga.

(2) Study of Sanskrit language in particular and other related
languages.

(3) Propagation of Vedic phonetics
(4) Running of Libraries

(5) Development of Journalism in Sanskrit Manuscriptology
and Literary criticism.




FOREWORD

Dr. SHANKER DAYAL SHARMA Raj Bhavan,
Governor of Andhra Pradesh HYDERABAD.

It is my pleasant duty to write this foreword to the text of
**SRI SUKTA’" with translation and explanation in English by
the well-known Vedic Scholar, Vidyalankara Professor S. K.
Ramachandra Rao. When Daivajna K. N. Somayaji, the
Director of Kalpataru Research Academy, requested me to write
this Foreword, I deemed it a sacred duty to introduce to the
English-knowing world, one of the most melodious of our anci-
ent celestial songs. Sri Sukta is not mere poetry; it is a meta-
physical and anthropomorphic representation in rhythm and
rhyme of the eternal verities and vibrations that pulsate and
propel our very cosmic creation and consciousness.

Edwin Arnold while describing his attempt to render Gita
Govinda in English verse, observes that such an attempt is like
dressing up Raadha in Western clothes. It is indeed difficult to
encapsulate the spirit and beauty of the verses of Sri-Sukta in an
English translation. But such an attempt can enable the English-
speaking reader, to get a richer experience whenever he hears,
recites, or reads the original verses. Prof. S. K. Ramachandra
Rao is to be congratulated and thanked for this laudable attempt
not only to explain the text, but provide Yantras and Swarupas
associated with each hymn. In his translation and commentary,
the author has successfully sought the original concept of SRI
or LAKSHMI, which stands for all that is beautiful, gracious,
ennobling, enriching and worth-cherishing in man and his surro-
undings.



Every man has in him traits that constantly create compa-
ssion, an endless desire to make everyone else happy, the desi-
deratum of Loka Kalyana. These qualities of universal well-
being and truthfulness enable man to ascend the Yogic path.
For this ascent, an instant lighting-up of this spark in the Mulaa-
dhara, what is known as the arousal of Kundalini, is the first
forward step in the Sri-Sukta. It commences with the invocation
of Jata vedas. As the Kundalini ascends and reaches the Aajna,
the sun and the moon and the fire merge into a pleasantly cool,
yet dazzling, psychic luminescence of the soul. Thus the hymn
“Ardram Jvalantim Lakshmim’’ is reminiscent of the hymn used
in Sri-Vidya, namely,

“Ardram jwalathi - jyotir aham asi-
Jyotir jwalathi - Brahmam aham asi”

To reach this state, one has to eradicate, scorch and burn those
parts of ourselves which stand in the way of our self-realisation
i. e., those that spring from our animal nature, those that are
together classified in Sri-Sukta as Alakshmi, the very opposite
of Lakshmi. The counter-part of this is also to be found again
in Sri-Vidya Puja, wherein the worshipper has to commit immo-
lation of his “degraded self” so that, out of these ashes, will arise
a ‘‘trans-luminous self ., To quote, *‘Sthula Deham Soshaya-
Soshaya, Pacha-Pacha, Daha-Daha, Swaasha”-with the help of
Vayubija and Agnibija.

“Ardram Jvalantim’> means ‘she who is wet and who is
dazzling’, seems a contradiction in terms ; the author has resolved
this contradiction by elucidating that the word **Ardram” stands
for compassion : (wet with pity, wet with tears, with piety !)
Only the compassionate soul can use his self to realise the spirit
of Advaita which believes that there is no Gyana or Karma
without Bhakti. Those six enemies of man who reside within,
Kama, Krodha, Lobha, Moha, Mada, Matsarya have to leave
him, before Lakshmi abides in him for ever. These negative
qualities are together described as Alakshmi. Alakshmi is also
Jyeshta for she is the elder of the two, in the sense that she has
to leave you first. First and foremost she must go farther and
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away from you. The fundamental objective of Sri-Sukta is to
release her from the reciter or to release the reciter from

Alakshmi.

Almost every individual is able to rise to nobler heights on
occasion, even the crooks and dacoits. To be physically and
externally grand or good-looking is not within everybody’s
reach; it is a genetic design. To be metaphysically and intelle-
ctually great is again not within everybody’s reach; it is a rare
chance of an occasional birth. But to be good and devout is
within everybody’s reach. Hence the significance of Bhakti, the
belief and faith, which is the timely tonic even to the timeless
Gyani and to the Karma Yogi alike. As mentioned earlier, every
human being is able to get an occasional glimpse of these good
and noble traits. The problem is to remain constantly there
without coming back to square one, where Alakshmi or Jyestha
is ever-ready to repossess you. Hence the prayer of Sri-Sukta
to attain this state. Then Lakshmi does not leave you even for
a moment-ANAPAGAMINIM, literally meaning <“NEVER-
AWAY”’; ipso facto, Alakshmi has to stay away as the two of
them cannot co-exist. All the time, even though both of them
are ever-present in the same individual, their manifestation is
seldom simultaneous.

The very act of re-reading the hymns of Sri-Sukta, of going
through the translation and the commentary of the author, and
of expressing these thoughts they have evoked in the preface,
brings me closer to Lakshmi, at least for the time being. May
SHE stay with everyone of us forever, so that we are liberated
from the sensory sorrows that plague us, and we rise and reach
the heights of holy happiness through a daily recitation of
Sri-Suktam.

(Sd) Shanker Dayal Sharma



A Word From Publisher

I have great pleasure in bringing out this book which is
dedicated to the cause of preservation of heritage of Indian
Culture ; especially in the field of Veda and Vedanga. This
is the third publication of Kalpatharu Research Academy,
prepared with great devotion by Pujya Sri S. K. Ramachandra
Rao, well-known scholar in the field of Sanskrit. He was kind
enough to oblige the Academy by agreeing to complete this
monumental work as a short—term project of Academy. The
work is acknowledged with respect and admiration.

This book is an excellent piece of epic in the field of
Research work. This publication was made possible with great
help of my esteemed friend and well wisher of the Academy
and an ardent devotee of Divine Mother Shri Vanaraj
J. Shethia of M/s. Industrial Products and Equipments, Bombay.
The Academy is grateful to him for this great help.

The Academy is greatly indebted to His Excellency
Dr. Shanker Dayal Sharma, the Governor of Andhra Pradesh,
for the kind and scholarly Foreword which he has been kind
enough to write for this book.

1 personally and on behalf of the Academy thank every one
who was associated and has helped in bringing out this
publication, more particularly the printing of Monographs by
M/s. Emem Printing Works, Bangalore who have done excellent
job of it.

1 am sure that this book will immensely benefit one and
all in the sphere of Vedic studies.

Daivajna K. N. Somayaji
Director
Kalpatharu Research Academy
Bangalore
Maigha Suddha Pratipat
Saka 1906

!




INTRODUCTION

Sri-Sikta (RV, after 5th Mandala) is among the more
popular Vedic humns. In fact, its only rival in popularity is
Purusha-Sitkta (RV, 10, 90). Sri-Sikta is used extensively
in orthodox Hindu homes as also in temples and in various
sequences. It is used in the daily worship ritual of whatever
deity (Pija) ; it is used in offering oblations to the sacred fire
(homa) ; it is employed for recitation (japa); and it is read
everyday as part of religious devotion (Parayana). And Vaish-
navas, Saivas as well as Saktas hold it in high esteem, for the
Goddess invoked here transcends sectarian limitations.

<Sri’ is conventionally the Goddess of prosperity, wealth or
plenty ; and is a synonym of Lakshmi, the consort of Vishnu
who is one of the classical Hindu triad. But as the divinity is
invoked in the Sri-Sikra, she does not appear in this narrow
context. She is the one mother-goddess, identical with the Sun
and the Moon and the Mystic Fire, and adored by all the gods
(including Vishnu and Siva); she is <Narayani” as well as
“Tryambaka’. That is why her appeal is universal.

Sri-Sikta is now included in Rg-veda, and is read as a
khila-sitkta after the fifth book (mandala). It consists of
fifteen verses, which the commentators describe as rks (standard
Vedic verses), and which have svara markings. But the verses
are obviously post-vedic in character, and do not belong legiti-
mately to the Vedic corpus. Of the 1028 hymns constituting the
Rgvedic collection (including the eleven Valakhilya-siktas) in
the Sakala recension, there are 36 supplementary and later texts
called khila-sitktas. Important among them are the Sri-Sikta
(after the fifth mandala, or after 34th varga of the 4th adhyiya
of the 4th ashtaka), Ratri-Sikta (after the 127th hymn of the
tenth mandala), Medha-Sikta (after 10, 151), Siva-Sankalpa-
Sikta (after 10, 166). etc.
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After the fifth Mandala (called ««Atreya-mandala”) of :
Rg-Veda, there are some supplementary texts read before the
sixth mandala is takenup: five verses beginning with <-ate
garbho’’, another five verses beginning with <¢agnir aiti”’, and
fifteen verses beginning with cshiranya-varnam”. The last fifteen
verses are collectively called Sri-Sikta, and are addressed con-
jointly to the mystic fire (Agni) and the Goddess of wealth

(Sri).

While the commentators are agreed that the original collec-
tion in this hymn consists only of fifteen verses (‘paiicha-dasar-
cha’), it has become customary to read several other supple- ‘
mentary verses (which, however, are not called rks) along with |
these fifteen. The oldest reading has twelve of these supplemen- |
tary verses, including a sphala-§ruti’ ascribed to the author
of the Nirukta (given in this book as the first of the supp-
lementary verses). Sometimes a verse occuring as a ‘pari§ishta’
(supplementary to the 31st ‘varga’ of the 4th ‘adhydya’ of the
4th ‘ashtaka’ of the same Veda) and beginning with the words
cevarsham tu te vibhivari® (given in this book as the 10th supp-
lementary verse) is also read, thus making the number of
supplementary verses thirteen.

There is considerable difference in the readings of these
supplementary verses, as also in the verses themselves which are
included. And there is no unity of theme or continuity among
these verses. And these verses are not involved the in ritaual
of bathing the icon (abhisheka), offering oblations to the mystic
fire (homa) or ceremonial recitation (japa). They are thus of
secondary significance and are quite optional. No commentaries
are extant on them ; early commentators like Prithvidhara and
Sayana have confined their attention to the fifteen verses des-
cribed as rks, and have ignored the supplementary verses.

There are numerous commentaries on Sri-Sitkta. The most
important of them are by Sayana and by Prithvidhara, both of
whom have commented on the text in the course of their general
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commentary on the Rg-Veda. Despite the celebrity of Sayana,
it is the commentary by Prithvidhara that is generally followed
with regard to the interpretation of Sri-Sikta in the South.
There is another ‘'work of similar nature : Srikantha’s commen-
tary on the text, forming part of his general commentary on
Rg-Veda. This work, however, is markedly Saivite in its orien-
tation : the mystic fire, Jatavedas, who is addressed in the Sri-
Sikta is explained here as Siva, and <Sri’ herself is identified
with Gauri.

There are some minor glosses on the text by authors whose
identity is uncertain : the Vrti by Satinanda, Vivrti by Chida-
nanda, a summary called Suktdrtha-Samgraha, an annotation
called Apdavalli-Vyakhya, another short explanation with the
title Sarasvata-Siddhi, and two other running interpretations
with the names Bhagadheya-bhiishavam and Soubhdgya-Safijiva-
nam. Following Raménuja’s line of thought, there are two
explanations, one called Sri-guna-ratna-kosha by Parasara-
bhatta (the direct disciple of Ramanuja) and the other known as
Sri-sikta~bhashya by Madhava-Siiri (Naifijiyar), who was a
student of Pardsara~bhatta.

While the above are commentarial texts specifically on
Sri-Siikta, there are works in which the verses of Sri-Sikta are
explained in passing. Principal among them are Mantra-Kal-
parnava, Vaikhanasa-Vidyd, Lakshmi-yamala, Sri-ratna-kosha,
Sri-Tattva and so on. Some of these are chiefly texts concerning
practical aspects of worship (especially Mantra-Kalpdrnava,
Mahalakshmi-raina-kosha, Srividya-vilasa, etc). They provide
iconographic details, mystic diagrams (yantra) and prescriptions
for worship (piija), recitation (japa) and oblations (homa).

In practice, each of the fifteen verses in the Sri-sitkta has
an independent status : each having its own seer (rshid), metr
(chandas), form of the Goddess invoked (devar), and thee
purpose for which the verse is employed (viniyoga). But all the
fifteen together also have a unitary character (samashti-sikta).



The seers of the collective text are the four sons of Lakshmi
viz., Ananda, Chiklita, Kardama and Srida (or Indira). Some-
times Srida (Indira) is omitted, and only three sages are recog-
nized (as for instance, in the supplementary verse 2). The
divinities invoked by the text as a whole aretwo : Agni (Jata-
veda) and Sri (Lakshmi) (Srir-agnir devate’, <éryagni’). The
former is identified with Vishnu.

TrLe first three verses are in the anushtup metre, the fourth

one in the briati metre, the fifth and the sixth verses in trishtubh,
the subsequent eight verses in amushfup and the final verse in
prastara-parkti. The opening words <hiranya-varpam’ (in
verse 1) forms the source of the text (bija); ‘tdm ma avaha
jatavedo” (opening words of verse 2) constitutes the power
($akti) of the text ; and ¢kirtim rddhim dadatu me” (the con-
cluding words of verse 7) is the <peg’ (kilaka) to which the

devotee is tied. The hymn for contemplation suitable for the
whole text is :

arupa-kamala-samsthi
tad-rajah-pufija~varna
kara-kamala-dhrteshta
bhiti-yugmambu-jita,
mani-mukuta—vichitra-
lankrtih padma-mala
bhavatu bhuvana-mata
santatam $rih $riyaih nah.

The hymn contains an iconographic account of the Goddess
of prosperity (scated on a lotus, resembling the lotus—dust in
colour, holding in two of her hands lotus flowers, and showing
in her other two hands the gestures of boon-giving (ishta or vara)
and protection (gbhiti), wearing on her head resplendent and
jewel-studded crown and a garland of lotus flowers round her
neck. The Goddess, who is described here as <the mother of
the worlds’ is invoked to shower prosperity on the devotegs,

.




I am grateful to Dr. D. Sundara Rao (of the Krupa Homoeo-
pathists, Bangalore) for having prompted me to prepare this
book by lending me a very old (more than a hundred years)
edition of Sri-Siikta in Telugu characters. The book, lithogra-
phically produced, contains some illustrations (iconographic
forms of the Goddess as well asthe specific yantras) for the
verses, and they are reproduced in this book. The book other-
wise contains only the text of the commentaries of Sayana and
Prthvidhara with Telugu translation. I am grateful to Vidvan
Asiiri Srinivasa Iyengar (now the pontiff of the Yati-raja-matha
at Melkote, Karnataka, Pandit Venkateshwar Sastri, and Vidvan
Nandagudi Krishna Murthi, for their kindness in lending me
some manuscript commentaries on Sri-sikta. The works
(published as well as unpublished) that I have consulted are
given below.

ABBREVIATIONS
AV Andavalli*
BB Bhagadheya-bhiishanam#*
BD Brhaddevata
BP Bhagavata-purana
Cvyv Chid-vilasa—vrtti*
LY Lakshmi-yamala
MB Maha-bharata
MK Mantra-kalparpava
MLRK Maha-lakshmi-ratna-kosha*
PB Prthvidhara-bhashya*
RV Rg-veda
SB Sayana-bhashya*
SGRK Sri-guna-ratna-kosha*
StB Srikantha-bhishya*
SS Saubhagya-safijivanam#*
SSi Sarasvata-Siddhi*
SSB Sri-Siikta-bhishya (Nafijiyar)*
ST Sri-tattva

STB Sridhara—;iké on Bhigavata



m

SuS Stiktartha-samgraha*
SV Satananda-vrtti*
YN Yaska Nirukta

(*commentaries on Sri-Sikta)

This book was prepared at the instance of Daivajna
K. N. Somayaji, the Director of the Kalpatharu Research
Academy. Iam grateful to him having provided me this
opprotunity. This work is meant agga short time project
undertaken by the Kalpatharu Research Academy, which
intends to publish more Vedic texts in the same manner.

5. K. RAMACHANDRA RAO
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SRI—-SUKTA
VERSE I

TEXT

fgxoagut gfeoll gaoasass |
Tzt fgeomdl @edT sraast ® smag ugn

hiranya-varnam harinim suvarpa-rajata-srajam,
chandram hiranmayim lakshmim jatavedo ma ivaha.

TRANSLATION

‘O ye mystic fire, transport unto me the goddess of good
fortune, gold-coloured, doe (-like), wreathed in gold and silver,
moon (-like) and golden’.

WORD EXPLANATION

1. JATAVEDA : (nominative of address for jatavedas).
This is an epithet of the Vedic fire-god Agni. Vedic gods are
grouped in three divisions : gods of the earth (prehvi), gods of
the midregion (antariksha), and gods of sky (dyaus) (YN 7, 5, 1
and 2). The principal gods of the three divisions respectively are
Agni, Vayu (or Indra) and Sdrya. These, in fact, are the only
gods, and all other divinities are merely various expressions of the
might (mahatmya) of these three (BD 1, 69 and 70). Agni is the
most important of these, for he isclose at hand, and has a
physical form, amenable to human tending. For the same reason,
he functions as the ‘gateway’ to all the other high gods, being
their carrier (diita, havya~vahana) and chief priest (hota). The
mortals can deliver only upto Agni their offerings meant for
other invisible and inscrutable divinities abiding in the distant
realms, and trust this friend (mitra, RV 1, 77) to convey the
offerings promptly. He is therefore ‘set-in-front® (puro-kita, RV,
1, 1, 1) of the mortals.

2
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The expression ‘jata-veda’ is takento mean: (1) one in
whom the highest wisdom is arisen (‘jita-prajiia’, SB); (2) the
source of religious discipline (‘$astra-yoni’, SV); (3) one for
whom (viz. to adore whom) the Vedic lore was fashioned
(‘vedas tvadartham jata’, MB, 2, 31, 41); (4) one who is all-
knowing (sarvajfia) abiding as the inner controller in the heart
of all beings (cfBP, 5,7, 14 ‘om parorajah Savitur jitavedo
devasya bhargo manasedam jajina’); and (5) one who awards
the fruits of actions (‘jaitam vedo dhanam, karma-phalam,
yasmat’ STB).

The mystic fire is called ‘Jaraveda’ in the sense of the
‘source of religious wisdom’ (sastra-yoni, SV) which is identi-
fied with the divinity who personifies the sacrifice (‘Yajiia-
purusha’, SV), whose glory or power is Sri (or Lakshmi). Hence
the prayer addressed to Jatavedas to transport unto the devotee

Sri.

In later thought Agni is identified with Siva (cf SrB, ‘agnis
tu rudra eva’) and with Vishnu (SGRK). The goddess of
prosperity and plenty, Sri, whom Agni is sought here to bring,
is identified with Uma (the consort of Siva) and Lakshmi (the
consort of Vishnu) (SrB ‘rudro hi purushah, tasya patni bhaga-
vaty uma eva lakshmih’).

2. MAAVAHA: (a) MA ‘unto me’ (me, mahyam, viz.
for me, madartham, so that I may accomplish all my cherished
desires, ‘‘mama sarvabhishta-sidhanaya” PB), for participating
in the worship that I am engaged in.

(b) AVAHA ‘send’, ‘direct’, ‘convey’ (akdraya, SrB,
preshaya, PB) ; ‘invite on my behalf” (dhvaya, SB, Agni being
the priest of the gods, all invitations to the gods and goddesses
are to be sent through him, ‘agneh deva-hotrtvit avihanam tad-
adhinam iti bhavah’, SB); ‘materialize her presence here’
(sannidhyam kurushva, SS); ‘attract her attention to me’
(@karshaya, SV).
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3. LAKSHMIM : (acc. of Lakshmi). In Indian mythology
she is said to have emerged out of the milky ocean, when it was
churned by the gods and the giants for the sake of ambrosia
(amrta). As soon as she appeared, she entered the bosom of
Vishnu and became his inseparable consort. Indra, the chief of
the host of gods, sought her aid in achieving victory over the
giants and thus retain his heavenly kingdom. She blessed him,
and since then she is regarded as the patron-deity of success,
power, plenty and prosperity.

The expression ‘‘Lakshmi’ is taken to mean one who is
equipped with all auspicious marks (“sakala-lakshana-sampannd,
SRGK), one whois of beneficent form (lakshana-vati, SB).
‘Lakshma’ means ‘mark’, ‘characteristic’, ‘sign’; and YN inter-
prets ‘lakshmi’ as one who has marks which the humans look for
(‘lakshmir laksha-lakshanad iti’). The root ‘lashati’ signifies
‘obtainment* (labhat), ‘characterization’ or ‘identification’
(lakshanat), desire to achieve (lapsyandt), ‘marking’ or ‘sym-
bolizing* (lafichanat). The word is used to designate glory
(fobhd), wealth (sampatti), and lotus (padma), (MLRK).

SV quotes Nirukta-sdra and explains that the goddess is
called Lakshmi, because she is characterized by (viz. has the
power to bestow on the devotee) wisdom (jiidna), wealth
(dhana), corn (i.e. food) (dhanya), victory (jaya) and so on.

StB quotes a verse from Devi-purdna, which says that
Lakshmi comprehends the characteristics of Lalita (consort of
Siva), Sarada (consort of Brahma) and Lakshmi (consort of
Vishnu), and is actually the goddess Uma, who bestows on
devotees the power to accomplish the objectives of human life
(purushdrtha).

There is also an attempt to explain the word by having
recourse to two roots, ‘1a’ (dine, ‘to bestow gifts’) and ‘kship’
(prerane, ‘to inspire’) ; the goddess is one who gives away pre-
cious gifts of plenty and prosperity, and who prompts the devo-
tee to meritorious acts, thoughts and words (SRGK, com).
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4. HIRANYA-VARNAM : ‘resplendent like gold’ (*hira-
nyasya suvarnasyeva varnam kantih yasyah, SB). Gold among
all metals is regarded as the most lustrous; in fact, it is the only
metal described as ‘taijasa’ (shining), while all other metals are
‘parthiva’ (earthy). The word ‘hiranya’ for gold etymologically
signifies “‘lustre” (‘harya gati-kantyoh’, ‘haryati dipyate’), and
in the Vedic lore it is synonymous with many other words deno-
ting lustrous appearance (eg. hema, chandra, rukma, bharma,
amrta). The word is also derived from the root ‘hr’ (to carry
away) ; hence gold is said to charm the mind (‘harati manah’).

Lakshmi is described as ‘hiranya-varni’ or ‘kanaka-pra-
bha’ in the Puranas (‘Lakshmir hiranya-varneti §rayate kanaka-
prabha®). And hiranya signifying also Vishnu, ‘hiranya-varna’
means the power of Vishnu (‘hiranyam Vishnur akhyatas tasya
varpas tu vaishnavam’ SV).

5. HARINIM : The word in classical Sanskrit means a
female-deer (doe) because of the resplendent colour of the
animal’s skin. There is a legend that the goddess Lakshmi once
assumed the form of a doe and was wandering about in the
forest (‘S:rir dhrtva harini harini-ripam aranye sanchachira
ha’, SB). The suggestion is that while being attractive, she is
also elusive. Another legend is related in the section called
‘Dakshadhvara’ in Vaivarta-purana (quoted in SrB). It concerns
the sacrifice performed by Daksha, which was destroyed by
Siva. The sacrificial fire (yajiio’gnih), scared of Siva’s fury,
assumed the form of a female deer (mrga-ripena) and began to
run away ; but Rudra caught hold of it and held it in his hand.
The sacrificial fire represents Vishnu, and therefore the deer’s
form that it assumed is Vaishnavi (‘jagraha vaishnavim’).

‘Harini’ also means yellowish hue (harita-varnid PB); she
is the goddess who shines like an yellow pigment (haridrabhd).
The yellow turmeric is closely associated with the worship of
the mother-goddess. Often, a piece of dry turmeric is made to
represent the mother-goddess. Alternately, the icon of the
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mother—-goddess is fashioned out of powdered turmeric and is
worshipped as Durga (‘harinim pdjayed durgam haridra-
chirna-nirmitam’, Haridra-gauri-vrata-kalpa) (cf. StB).

‘Harina’ is an expression signifying Vishnu (MB 13, 17,
119) and ‘harini’ is the feminine form of him, viz. Lakshmi.
The word ‘harini’ is also explained as dwelling inseparably (ni)
in Vishnu (hari) (SGRK). The word is alternatively interpreted
as one who wards off (from hr, ‘to take away’) the sins of the
devotee (SS).

6. SUVARNA-RAJATA-SRAJAM : ‘wearing garlands
(sraj@) made out of gold (suvarna) and silver (rajata)’ (SB, PB
SrB). The lotus flowers woven into a garland are fashioned in
gold and silver (‘hema-raupya-maya-kamala-malam” PB), or
the flowers are golden—coloured and white. The symbolism of
the garland is the world which is attractive (gold) and bright
(silver), which adorns the mother-goddess, hanging round her
neck.

7. CHANDRAM : The moonis called ‘chandra,” for it
delights one who looks at it (from root ‘chadi’, ‘dhladane’, ‘to
delight’, ‘to give pleasure’) and it shines bright (from same root
‘diptaw’, ‘to shine’) (‘chandayati ahladayati, dipyate va’, also
SrB, ‘dhladikam prakiéikiam cha’). YN (11, 5) explains the
word by drawing attention to the lustrous quality of the moon
(‘chandras chandate’, ‘kéanti-karmanah’), and suggests that the
word is formed by reversing the syllables of the word ‘ruchi’
(taste) into ‘charu’ (exceedingly brilliant, chiru-rucher-vipari-
tasya).

As an epithet for Lakshmi, the word isused only in the
sense of her being brilliant and lustrous like the moon (SB,
‘chandravat-prakisa-manam’), or her delighting all devotees as
the moon delights all onlookers (PB, ‘sakala—-janahlida-
karinim’).

YN (6, 10) also points out that ‘chandra’ is a name for gold
(hiranya—m:?ma_) (cf. also Rija-nirghan!a, 'svarrgém’).
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SrB suggests that this is a reference to the intimate associa-
tion that obtains between the full-moon and the worship of the
mother-goddess. It quotes a passage from Hayagriva-tantra
which prescribes that mother Lalita is to be contemplated in the
lunar orbit ona full-moon night (‘paurnimasyam chandra~-
bimbe dhyatva Sri-lalitambikam).

8. HIRANMAYIM: ‘golden’ ‘one whose form is like that
of gold’ (*hiranya-svaripam’ PB, SB) or one who is an image of
gold (hiranya-vigraham, SB). The expression is formed by
adding the ‘mayat’ suffix to the word ‘hiranya’; the suffix
gives the sense of ‘abounding in’ (prachurya) or ‘modification
of” (vikara). In the former sense, the goddess abounds in wealth,
good fortune, etc., while in the latter sense, she having trans-
formed herself as gold provides light for the world. SrB, which
suggests this interpretation also points out that ‘hiranya’ is
employed in the sense of purity (quotes a scriptural text,
‘pavitram vai hiranyam’). It argues that the primordial nature
(milaprakrii) as the material substrate for the evolving universe
gets modified as gold (mila-prakrter jagatah parinamyupada
natvena saiva hiranya-riipena parinata iti’).

There is a passage in Kalika-purana quoted in SrB, which
expressly calls the goddess Hiranmayi, and describes her is the
power of Siva’s golden seed (‘hiranya-retasas ¢ambhoh $aktih
proktd hiranmayi’)

The word is explained in SV as gold in which the goddess
manifests herself (‘hiranya-ripena abhivyaktam®). The same
gloss interprets the syllable ‘hi’ as representing diamond (vajra),
and ‘ra’ as fire (agni) ; the goddess has the brilliance of both
(‘tat-kanti-prachuram’).

COMMENTS

This verse (as also the next one) is addressed to Agni (Jata-
vedas, or Vishnu) to facilitate the arrival of Lakshmi. Every
passage in Rgveda admits of interpretation at three levels ;
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personal (@dhydtmika), physical (ddhibhautika) and spiritual
(adhidaivika), corresponding to the three regions in which the
gods abide (viz., mid-region, earth and the sky). Agni thus has
three forms : blazing fire (maryah) on earth, the will in the
person (kratu), and the accomplisher of the spiritual goal (sadhu)
(RV 1, 77, 3).

The invocation to Agni in the first form involves recitation
of the hymn accompanied by the offering of ghee as oblation
into the ceremonial fire. The invocation to Agni in the second
form involves external worship (implying the arousal of will)
conducted to a golden icon (hiranya-pratima) on which the three
seed-syllables srim, hrim and klim are inscribed. The invoca-
tion to Agni in the third form is accomplished by contemplating
(dhyatva) Narayani on the full-moon (purnendau) or in a pitcher
filled with water (péirna-kumbhe) (MK). Here the contemplation
is in terms of Agni being the illuminer within (RV 2, 2, 3‘yo
itmanorantar agnim jajana’), as the inner controller of all beings
(RV 1, 70, 4), and as the knower of all things clearly (RV 1, 77,
5 ‘viprebhir astoshta jatavedah’).

The seer (rshi) of this verse (rk) is said to be Jatavedas (a
sage by that name or Agni himself). The metre (chandas) in
which this is composed is ‘anushtubh’. The goddess (devata)
addressed here is S$ri-maha-lakshmi who bestows all felicity
(sarva-saubhagya-dayini). The seed of verse (bija) is the first
word ‘hiranya-varném’. The ejaculation ’svaha’ with which
the ghee is offered into the sacred fire at the close of the recita-
tion of the verse is the power (Sakti). The three seed-syllables
‘4rim’, ‘hrim’ and ‘klim’ constitute the ‘peg’ to which the
devotee is fastened (kilaka) (MLRK). Alternately, the seed-
syllable ‘érim’ is the ‘seed’, the seed-syllable ‘hrim’ is the
‘power’ and the seed-syllable ‘klim’ is the ‘peg’ (SV). The
following is the hymn used for contemplating on the goddess
through this verse :

kantya kafichana-sannibham hara-giri prakhyai§—
chaturbhir gajair hasta-kshipta-hirapmayamrtaghatair
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asichyamanam §riyam ;

nana-ratna-samujjvalam karalasatpadmam kiritojjvalam.
kshaumabaddha-nitamba-bimba-lasitam
vande-ravinda-sthitam.

The anthropomorphic icon of the goddess is in accordance
with the description contained in this hymn.

The mystic diagram (yantra) that accompanies this verse
consists of a triangle (in the centre of which the seed-syllable
‘$rim’ is inscribed), enclosed within a five-angled figure, which
in turn is enclosed by an eight-petalled lotus. Surrounding
this whole design is the twelve-petalled lotus, symbolising the
sun (dditya-padma) enclosed within a square called *bha-pura’
(or earth stretch). The verse is to be inscribed within the design,
beginning in the triangle and ending in the ‘bhi-pura’ (MK).

The verse contains seven sacred names of Lakshmi suitable
for contemplation (dhyana), recitation (japa) or oblation of ghee
into the sacred fire (homa) :

hiranya-varnayai namah
harinyai namah
suvarna-srajayai namah
rajata-srajiyai namah
chandrayai namah
hiranmayyai namah
lakshmyai namah
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VERSE II

TEXT

at ® ATag AT AeHAAIAIRA |
gegi fgwua famag amed gewrAgd 1

tam ma avaha jatavedo lakshmim-anapagaminim
yasyam hiranyam vindeyam gam-a$vam purushan-aham

TRANSLATION

’0 ye mystic fire, transport unto me that goddess of good
fortune, who never sirays and in whose presence I may obtain
gold, cow, horse and men.’

WORD EXPLANATION

1. JATAVEDA —Agni, explained above.

2. TAM —Lakshmim-that Lakshmi (described above),
who has all auspicious marks (‘sarva-lakshana-sampannam’).

3. MA AVAHA—<bring to me’

4. ANAPAGAMINIM—Lakshmi is described here as
‘unswerving’®, <firm’, ‘devoid of going or passing away’ (‘apaga-
mana-rahitam’, viz., anapayinim, SB), constant, invariable.
The idea is that the goddess may dwell in me for all time ; the
prayer is for her not abandoning the devotee at any time or for
any reason, but being his sole and constant patron-deity (‘kada-
chid api mam tvaktva anyatra gantum anudyuktaim mad-ekaé-
raya-nishthim’, PB). The expressicn ran-apa’ signifies ‘not
water’ ; and water being characterized by flowing away, <not
water’ is the word for what is constant and firm.

5. YASYAM : lit <sin whom”’, viz. <when the mother-
goddess has been invited”” (<Sri-devyim ahiitaiyim satyim’, SB)
or ‘when the goddess has come’ (‘lakshmyam agatayim’, PB).



32

6. HIRANYAM, ‘gold’ (explained above). The word
suggests all things that are precious and desired by mortals
(‘kanakadi vastini’, PB).

7. GAM, ‘cattle’, stands for wealth in terms of domestic
animals.

8. ASVAM, ‘horse® suggests means of conveyance or
transport (‘turagidi-vahana-viSeshan’, PB).

The above (gold, cattle and horse) constitute the entourage
of the mother-goddess, according to Rajya-lakshmi-hrdaya
(‘gavas tatha hasti-hiranyam-asvan’ quoted in CVV).

9. PURUSHAN, ‘men’, in the sense of children, friends
and servants (‘putra-mitra-disa-bhitan’, SB, ‘putradin’, PB).

COMMENTS

This vese also is addressed to Agni (Jatavedas) to facilitate
the arrival of the mother-goddess.

The verse is a prayer for obviously material comforts. It
is only when the physical well-being is ensured that the devotee
can turn his mind, without stress or anxiety, to the spiritual
gain. In fact, wealth and comfort are sought only to relieve
the individual of constant worldly exertion so that he is left free
to attend to the higher calling. The Vaishnava philosophy
adds that wealth enables one to fulfil the ritualistic demands
correctly and to omes own satisfaction. Wealth for carnal
enjoyment has not been praised or sought after in the Vedic
context.

It is possible to perceive suggestions of symbolism :
‘hiranya’ is the hidden treasure within man (viz., enlightenment
or liberating knowledge) ; ‘go’ is the celebrated synonym of the
divine speech of Vedic lore ; ‘a$va’ is both will and effort ;
‘purusha’ is ones own inner self (the plural ‘purushan’ being
archaic usage, chdndasa). While this symbolism appears far-




33

fetched and laboured, one must remember the old saying that
“the gods shun what is obvious, but revel in what is hidden”
(‘parokshapriya iva hi devah, pratyaksha-dvishah’).

The seer (rshi) of this verse, like that of the above, is
Jatavedas ; the metre (chandas) too is anushtubh. The form of
the goddess (devara) addressed here is Sri-rajya-lakshmi (the
glory of the Kingdom). The verse for contemplating describes
her grandeur as the divine empress, golden-coloured riding on
a horse, and lording over wealth, corn and happiness ; she is
surrounded by the four-fold army (elephant, horse, chariot and
soldier on foot).

chaturanga-balopetim dhana-dhinya-suke§varim ;
a$varidhim aham vande rajya-lakshmim-hiranmayim.

The diagram (yantra) for this verse is made up the central
point (binbu). a triangle placed within a six-angled figure (viz.,
two triangles intersecting), enclosed by a circle which occurs
within an eight-angled figure (viz., two squares intersecting) ;
the figure is enclosed within a sixteen-petalled lotus, which in
turn is contained within an earth-stretch (bhipura). The sixteen
primary letters are to be inscribed in the petals of the lotus, and
the seed-syllable (Srim) is to be repeated all along the earth-
stretch. The triangle represents the mother-goddess, the six-
fold divine characteristics (skadgunya), the eight-angled figure
the eight supernormal accomplishments (siddki), and the
sixteen—petalled lotus, the sixteen gainful arts (kala).

The verse contains but one sacred name suitable for wor-
ship or contemplation :

1 (8) anapagaminyzi namah.



VERSE 1II

TEXT

aggqat wgmeaigfeaae gaifadm |
firg Rqagad i FASTAA 130

agva-pirvm ratha-madhyam hasti-nada-prabodhinim,
ériyam devim upahvaye $rir devirma jushatam.

TRANSLATION

‘Horses ahead and chariots in the centre the procession of
the mother-goddess draws near, and her arrival is proclaimed by
the roar of the elephants. May I beseech the proximity of this
shining goddess ; may the goddess approach me’.

WORD EXPLANATION

1. ASVA-PURVAM : horses (asva) preceding (pirva) or
going in front (<asvah purva purogah yasyah’ SB). The reference
is to the procession of the army (sen@) or entourage of Lakshmi
that accompanies her as she arrives to bring felicity to the de-
votee (‘yasyah sena-riipayam asviah purogdminah’ PB).

2. RATHA-MADHYAM : chariots (ratha) being in the
middle (viz., behind the horses and in front of the goddess).

3. HASTI-NADA-PRABODHINIM : aroused by the
deafening sounds made by the excited elephants that are in the
procession (‘hastinim nddena brmhitena  prabodhinim,
prakasena jiipikam’, SB); <agamana-kale gaja-dhvaninam
jAapayitrim’, PB).

There is a variant reading ‘hasti-nada-pramodinim’, mea-
ning ‘one who is delighted by the sound of the elephant’. Some
see here a reference to the familiar legend about Vishnu extrica-
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ting the elephant that sought his help from the clutches of a
crocodile (gajendra-moksha) ; the goddess Lakshmi who was
with Vishnu was impressed by the cry of the elephant and
prompted Vishnu to rush to the aid of the helpless beast.
However, there is no reference to this episode in the Vedic
corpus.

4. SRIYAM DEVIM : The Vedic epithet for the goddess
of prosperity (Lakshmi), emphasizing the fact that she is sought
after ($rayaniyam), and that she is brilliant and luminous
(devana-silam), ~dyotana-Silam, SB), and playful (‘kridadi
lakshanam’, PB). Her playfulness suggests that the world is
her sport (Brahma-sitra, 2, 1, 33), and that she regales herself
in the company of Vishnu (SGRK).

5. UPAHVAYE: invoke, beseech to come near (‘samipam
pratyahvaya’ SB * ‘mat samipam dagacche ity ahvaye’ PB).

6. MA (MAM) JUSHATAM: approach me, come to me,
draw near me (‘savatam’, SB). MA can also be taken in the
sense of the mother-goddess who is measured out and is
measured (‘mati, parimita bhavati’) viz., She assumes a specific
form for drawing near the devotee.

COMMENTS

The verse conjures up the vision of the goddess of pros-
perity, in answer to the devotee’s prayer, arriving in splendour
and with her entourage. She is looked upon as the sole sove-
reign of the kingdom of material and spiritual benefits. There
is also an allegorical undercurrent. The horses symbolize the
sense-functions of the devotee (cf <indriyani hayany ahuh’).
Etymologically the Sanskrit word rasva’ signifies finding an
entrance, spreading, making a path (‘asnute margam ipnoti; ash
vyaptau) ; the principle that precedes the sense-functions is the
mind (manas) which is characterized by pervasion. The <chariot’
suggests the body (cf <Sariram ratham eva cha’) ; the Sanskrit
word ratha’ is derived from the root cram’ (‘“to delight”, <to

3
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please’), and hence means ‘that by which one delights (‘ramyate
anena atra’). Lakshmi resides in the heart ($arira-madhya) of
all beings, and thus she is sratha-madhya’. The ‘elephant’
being the offspring of Prajipati (prajapatya), is the symbol of
ego ; its raising of its trunk and calling (brmhita or ghirikara) is
the symbol of the ego’s appeal for divine help (viz devotion and
surrender, prapatti). The symbolism thus suggests the role of
mind, of heart and of the ego in welcoming the goddess.

The seer (rshi) of this verse is Ananda; the metre
(chhandas) in which the verse is composed is anushtubh ; Sri-
lakshmi is the goddess invoked (devatd). The syllable <u’ is the
seed of the verse (bija); the syllable ‘ta’ is the power ($akti) ;
and the syllable ‘$rim’ is the peg (kilaka). The hymn for con-
templation is as follows :

tatid-varnapurnam $asi-pgna-tatanka-yugalam,

darasmeradhiram kara-kalita-padmam dvi-nayanam,

lasad-grivam kshaumanéuka-vi§ada-nabhi-sarasijam,
bhajami tvam devim pranata-jana-saubhagya—jananim.

The mystic diagram that accompanies this verse consists of
a six-angled figure (viz., two triangles intersecting), enclosed
within an eight-petalled lotus, which in turn is enclosed within
a sixteen-petalled lotus; the entire design is comprehended
within the ‘earth-stretch’ or bhi-pura. The letters of the verse
are inscribed in this diagram beginning at the central point,
within the six-angled figure and ending in the sixteen-petals of
the outer lotus. The seed-syllables (om, Srim, hrim) are to be
inscribed on the earth-stretch.

There are six sacred names of the mother-goddess in this
verse, which are suitable for meditation, recitation and wor-
ship—

1 (9) a§va-pirvayai namah

2 (10) ratha-madhyayai namah

3 (11) hasti-nada-prabodhinyai namah
4 (12) ériyai namah

5 (13) mayai namah

6 (14) devyai namah.
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VERSE 1V

TEXT

#i qifenat feoasrwTramat
sqwedl qeal qgATId |
qff fegal gzramt ar-
faglagas  Baag nyu

kam sosmitim hiranya-prakaram ardram
jvalantim trptam tarpayantim,
padme-sthitim padma-varnam tam
ihopahvaye ériyam.

TRANSLATION

I invoke here the presence of that goddess of wealth who is
the Absolate, who smiles benevolently, who is of the form of
gold, cool (but) beaming brightly, content (but) satisfying (the
desires of the devotee), scated on the lotus, and having the
colour of the lotus.

WORD EXPLANATION

1. KAM: The letter ‘Ka’ is the symbol of the Absolute
(‘ka iti brahmano nima’). The significance of this expression
is that the Absolute is beyond sense—perception, thought and
verbal denotation (‘vifi-manasor agocharim’, SB), that the
form of the Absolute is inscrutable (‘durnirpa-svaripam’ SB).
It may be recalled that ‘Ka’ is the first of the fifieen sacred
syllables that constitute the mantra of the mother-goddess
(paficha-dasi) in Sri-Vidya.

2. SOSMITAM: (sa+u+smitam), ‘the slight smile rising
up’ (‘udgatam yat smit3, hisah, tena sahitd’, SB), or beaming a
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smile which is of the most excellent kind’ (‘utkrshta-smitena
sahitim’, PB). The smile emanating from the Absolute (ka)
denotes the expansion into the universe of names and forms (cf.
the etymological sense of the word brahma from ‘brh’ ‘to grow’,
‘to increase’).

3. HIRNYA-PRAKARAM : ‘whose form or aspect
(‘prakaro varnah’, SB) is that of the gold, viz. splendid and
fascinating (‘praksrshta akrtir va’, SB). The word ‘prakara’
also means rampart or outer wall ; in this sense, the mother—
goddess is hidden in the golden enclosure (‘suvarpavarapam’,
PB) (cf. the Upanishadic description ‘hirapmayena patrena
satyasyapihitam mukham’, [fa).

4. ARDRAM : literally ‘wet’ (k/innam, SB) but signifying
the cool aspect owing to compassion (Sitala-gunam, PB). The
mother—goddess is described as the personification of the
Absolute’s mercy (daya), tender and kind approach to the
devotee, thus facilitating the grace of the Absolute (cf. Vedanta- -
desika’s Daya-Satakam, which is devoted entirely to this aspect
of Lakshmi, the consort of Venkate§vara).

The literal sense of ‘wetness’ is explained with reference to
her emerging from the ocean of milk (‘kshirodadher utpanna-
tvat’, SB). The word ‘ardra’ also means a constellation asso-
ciated with Rudra (viz. Siva) ; its form is that of a lotus and it
is very bright (‘padmakrtyujjvalaika-taraka-mayim’). Lakshmi
is said to have emerged out of the ocean in this constellation,
and is associated with Siva (‘ardra-nakshatrotpannim rudra-
riipam va’, SB).

5. JVALANTIM : ‘bright and brilliant in aspect’ (‘praka-
§amanam’, SB), ‘of the nature of effulgence’ (jyotih—svaripam,
PB). The goddess ‘burns’ as the sun, moon, starsetc. in the
outer world, and as the internal fire in all living beings. She is
perceived by the devotee as a mass of light within ones own
interior, the same as the radiant sun outside,
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6. TRPTAM: ‘Content’ for she is in constant bliss,
residing as she does, in Vishnu in invariable companionship
(‘nityaviyogini’, SB); all her desires are entirely satisfied
(‘pirna-kimam’, SB) ; or she is satisfied and pleased with the
worship and faith of her devotees (‘bhakti-piijadibhir iti yavat’,
PB).

7. TARPAYANTIM : ‘satisfying (the desires of the
devotees)’ (‘bhaktin manorathair iti éeshah’, SB) ‘by granting
them boons and showering on them especial favours’ (‘vara-
prasadé—nugraha—viéeshais svabhaktinam vafichhaparti-kari-
nim’, PB).

3. PADME-STHITAM : ‘seated on the lotus’ (‘kamale
isinam’, SB ; ‘padmadhishthitam’, PB). Lotus is the insignia or
symbol of the goddess.

9. PADMA-VARNAM : ‘having the colour of the lotus’,
viz. shining lucidly and magnificiently like a lotus (‘kamala-
vad-acchiya chhavim’, SB ; ‘kamala-vad bhiasamanam’, PB),
The grandeur of the lotus in full-bloom is symbolic of the efful-
gence of self-revelation of the mother—goddess.

10. TAM SRIYAM: ‘that well-known goddess of pros-
perity’.

11. UPAHVAYE: ‘Iinvite’.
COMMENTS

This verse describes the goddess as the highest divinity,
verily the Brahman, who may be realized in the recesses of ones
own heart. The lotus refers to the lotus of the heart (hrtpad-
ma) or to the thousand-petalled lotus on the crown of the head
(sahasrdra). The goddess resides there and shines forth from
there. She has no desires to be fulfilled, for she is herself the
highest plenitude ; but in her mercy and bounty she is quick to
satisfy the desires of her devotees. The desires of the trug
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devotee, however, are spiritual ; and she is the sole aid and
guide for him in his journey towards the highest bliss. The
expression ‘tarpana’ has a tantrik significance ; it suggests the
satisfying flow of divine grace from the highest centre and the
flooding of the devotee’s whole constitution.

Her nature is at once absolute (vizb. eyond form and name,
conception and articulation) and relative (to the devotee, on
whom she smiles benevolently, pleased with his devotion).
Hence the two expressions ‘kam’ and ‘sosmitam’ occur in close
proximity, as mercy-incarnate (hence ‘ardra’), butshe is also
‘burning’ bright (‘jvalanti’) in her own nature. The light of
being is her nature ; but mercy is for the devotee.

The seer (rshi) of this verse is Ananda; the metre in which
the verse is composed (chhandas)is brhati; and the goddess
invoked here (devatd) is Sri-Lakshmi ; <kam’ is the seed of the
verse (bija); ‘hrim’ is the power (Sakti), and ‘hrim’ is the peg
(kilaka). The hymn for contemplation is :

varadabhaya-§uka-pustaka-kara-kalitim
kamala-madhyagam kalaye,

kamalim sasmita-vadanim kanaka-varna-
sthitam kafichit.

The mystic diagram suitable for this verse consists of a circle
(full-moon, pirnendu), which is first inscribed, around which
a triangle with its apex upwards (vahnimandala) is written.
Surrounding this triangle is the eight-angled figure (ash,ta-koﬁa)
which in its turn is surrounded by an eight-petalled lotus (vasu-
dala), and this by a thirteen-petalled lotus. The whole figure
is enclosed in an earth-stretch (bhiipura). This diagram is espe-
cially useful in quietening the excited state of the planets (graha-
kopc-$imti) and in counteracting witcheraft (krey-opadrava-
nasana).

There are nine sacred names here that are suitable for con-
templation, recitation, and worship :
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(15) kayai namah

(16) sosmitdyai namah

(17) hiranya-prakirayai namah
(18) ardrayai namah

(19) jvalantyai namah

(20) trptayai namah

(21) tarpayantyai namah

(22) padme-sthitayai namah
(23) padma-varpdyai namah.



VERSE V

TEXT

gl JWIET TAAT ST

Pt &% Raseermard |
at grAHT wIMAg 9GS

e At @t 0 1y

chandram prabhasam
yasasd jvalantim
$riyam loke deva jushtam udaram
tdm padmanemim §aranam
(aham) prapadye
alakshmir me nagyatam
tvam vrne.

TRANSLATION

I seek refuge in this goddess, who is delightful (like unto
the moon), effulgent, brilliantly renowned, verily the prosperity
in the world, possessed of the god(s), generous, and surrounded
by lotuses. I have sought ye so that my misfortune may
disappear. '

WORD EXPLANATION

1. CHANDRAM : derived from the root <«chadi (<ahla-
dane’); the word means cdelightful’, ‘pleasing’. Conventionally,
it refers to the moon, because of the delight it affords. The
legend concerning the churning of the ocean by the gods and the
demons for the sake of ambrosia (amrie), relates how the
goddess Lakshmi arose first from the waters, and thus delighted
all the gods, for her appearance assured prosperity and victory.
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She was then praised by the gods as Chandra. Later, however,
the moon arose from the waters as a tiny fragment of Lakshmi’s
splendour. As an aspect of Lakshmi, the moon was also called
cchandra’ ; but Lakshmi was the ecffulgence of a myriad of
moons (koti-chandra-prakasa).

Thus, the word here means ceffulgent like the moon’
(‘chandravat prakasa-manam’, SB) or “affording delight to the
devotees’ (‘santhosha-kdrinim’, PB). It is explained, when
taken together with the next word, ‘prabhasam’, that she 1is
called moon, because of the unfading brilliance (‘akshinabhasam
chandrakhyam’, BB).

2. PRABHASAM : ‘extraordinary effulgence’ (‘prakrshta
bhah kantih yasyah’, SB), or ‘shining excessively’ (‘prakarshena
bhasvatim’, PB). It may be taken as qualifying the moon (chand-
ram), after BB ; or as an independent trait, after SB and PB.

3. YASASA JVALANTIM: ‘brightened by fame’ (‘kirtya
prakasamanam’, SB). The celebrity of the goddess rests on
her lordship over the entire world («isvarya), opulance (sampat),
generosity (auddrya) etc, all of which traits shine before her
devotees brilliantly and inspire them to greater devotion.

4. SRIYAM : ‘the goddess of prosperity’. She is called
*§ri’, because all beings seek refuge in her (sarva-samasraya);
she is both the means (prapaka) and the end (prapya) for the
devotees.

5. LOKE: ‘in this world’ (‘ihaloke’, SB); ‘in the fourteen
worlds® (‘lokeshu chaturdar§asu’, PB); in the hemisphere con-
structed by primordial nature’ (‘prakrti-mandale’, SRGK).

6. DEVA-JUSHTAM : ‘resorted to by the gods Indra etc’
(‘devendradyaih sevitim’, SB, PB) ; ‘gratified or pleased by the
(services of the) gods’ (‘pritam va’, SB) ; ‘possessed of (or united
with) the God Vishnu® (‘devena harina jushta’, SGRK).
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7. UDARAM: ‘generous’, ‘munificient’, ‘illustrious’,
‘eminent’ (‘pragalbham’, SB), ‘vast’ (in infiuence), (‘vistaram’,
PB). The meaning is that the goddess is quick to condone the
faults of the devotees and to rid them of their sins (which
obstruct their spiritual progress. -

8. TAM : pronomial word, referring to ‘padminim’, the
mother-goddess. It is also taken as an independent epithet :
‘ta’ meaning the primordial and transcendental energy in the
individual (parama-kundali), according to Kamadhenu-tantra,
and of the nature of Brahma, Vishnu and Siva according to
Varnoddhdra-tantra, The expression ‘taye’ is also taken to mean
the will to spread (‘vistrta bhavani’).

9. SARANAM (AHAM) PRAPADYE : ‘I seek refuge in
her’, having faith in her being the protectress (‘rakshitrim’, SB) ;
‘I beseech her to be my protectress’ (‘rakshaki bhaveti vrajami’,
PB).

The reading with ‘aham’ is considered incorrect by SB
(‘atra aham-$abdaprakshepah pramadikah’), but is approved
by PB as the northern recension, although not found in southern
version (‘nitra aham-$abdah prakshiptah; sarvadeéika-$ishta-
patha-sampratipatteh iti auttariyah, dakshipatya-pathe tad-
adarsanit prakshipta eva’).

10. ALAKSHMIH: ‘the negation of the goddess of pros-
perity’ (‘asérih’, SB). Alakshmi, however, is a deity recognized
in the Hindu pantheon as responsible for ill-luck, misfortune,
poverty and unhappiness in general. Also called Jyeshtha
(Lakshmi), she is said to have emerged from the ocean earlier
to Lakshmi, and immediately after the deadly poison ‘halahala’
came out, and legends make her the spouse of Kali, the spirit
of the Evil Age (Kali-vallabha) (Padmapurana, uttarakhanda).

11. ME NASYATAM : ‘May Alakshmi be elitainated for
me’, by your grace (‘tvat prasidena mama alakshmir vina$yatu’
BB).
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12. TVAMVRNE: <Iseek you’(as my refuge)’ (<Saran-
yena kurve’, SB), for eliminating the goddess of evil that has

found lodgement in me (‘madaérita-jyeshthi-nihsaranaya
tvam prati varagam karishye’, PB),

COMMENTS

Besides providing a further description of the goddess of
prosperity, this verse explicitly seeks to undo the source of evil
and misfortune in the devotee’s life. This source, personified
as Alakshmi, is actually the habits of mind and body which are
ungainful, wasteful and wicked. Devotion to the goddess of
prosperity involves the correction of these habits.

The seer of this verse is Ananda ; the metre in which the
verse is composed is trishtubh, and the goddess invoked here is
Lakshmi who bestows all prosperity (sarvaisvarya-pradayini).
The syllable <cham’ is the seed of verse (hija), ‘nam’ is the
power ($akti), and <§rim’ is the peg (kilaka). The hymn for
contemplation is 3

tejo-mandala-madhyagam dvinayanam
divyambaralamkrtam,
devim padma-varibhayam karatalais
chintimanim bibhratim,
nana-divya-vibhiishanam cha bhajatam
daurbhagya-samharinim,
nanabhishta-vara~pradana-niratim
vande param devatam.
BB gives the following hymn :
akasa-padmakara-chandra-bimba~
plavollasantim paripiirna-kantim,
padma-sthitim padmakaram prapadye
lakshmim alakshmi-vinivrttayenvaham.

The mystic diagram suitable for the contemplation of this
verse is the familiar Sri-chakra, called here ‘chakra-raja’.
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There are eight names of the goddess in this verse which
may be used for contemplation, meditation and worship :

oo 1 W AW

(24)
(25)
(26)
(27)
(28)
(29)
(30)
(31)

chandriyai namah

prabhasayai namah

yasasayai namah

jvalantyai namah

deva-jushtayai namah

udéarayai namah

tam padminyai namah (tayai namah)
padma-neminyai namah.
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VERSE VI

TEXT

arfecaaer quaistasral
gaeqfgeas garisy faea: |
qeq ST JIIT I+
qT TI J1IF STEAT ABEHT 1g !

aditya-varne tapaso’ dhijatah
vanaspatis tava vrksho’tha bilvah,
tasya phalani tapasa nudantu
mayantaraya$ (ma yantara yas) cha bahya alakshmih.

-

TRANSLATION

Sun-splendoured one, out of your penance (or will) sprang
forth the bilva tree that (is dear) unto you. It was then that its
fruits by your grace (attained celebrity). May they dispel the
veil of ignorance and the host of impediments, and push out
misfortunes (v. 1. may they remove the misfortunes that are
internal and that are external) i

WORD EXPLANATION

1. ADITYA-VARNE: <One who shines like unto the
sun’ (nom. of address); <colour’, lustre’ (‘sirya-saméana-
kante’, PB); more particularly, ‘whose bodily complexion
resembles the colour of the rising sun’ (‘tarunarka-vad-aruna-
varne’, SS). Itis suggested that the expression refers to the
Bala form of the mother—goddess, and the letter <ha’ in the 15-
lettered mantra (paficha-dasi) of Tripurd-Sundari (‘tanu-madh-
yam maha-lakshmim balam tripura-sundarim’ 8S). And some
texts prescribe the employment of the six-seed-lettered sequence

N
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(aim, klim, sauh, aim, srim, hrim) in association with thi
name.

2. VANASPATIH VRKSHAH BILVAH : Generally meg.
ning <tree’ or ‘plant’, the word specifically refers to the plants o
trees which bear fruit without fiowering (-apushpah phalavantah’ X
Bilva (commonly called Bel, wood-apple tree, Aegle harmelos
is a tree sacred to Siva. :

3. TAPASODHIJATO : <from your penance was born
the bilva’, <tapas’ (from <tap’, to ‘burn’ rapati, tapayati) refers
to any work prescribed in the scriptures as necessary for the
obtainment of a desired result (‘vaidha-klesa-janakam karma®),
The expression also means divine will.

Legends associate the origin of the bilva-tree with the pena-
nce of Lakshmi, and hence the tree is called ‘Sri-phala’, or
‘Lakshmi-phala’. In Vahni-purana, it is related that Lakshmi
assumed the form of a cow, and on the spot where her dung
(go-maya) was laid, the bilva-plant sprouted.  Brhad-dharma-
purdpa contains the account that Lakshmi performed a severe
penance in Kapila-mochana-kshetra, and Siva, pleased with
her devotion, gifted the hilva-tree to her. Vamana-purana relates
that Lakshmi performed the penance on the banks of the river
Nila in Kafichi-mandala for the welfare of mankind (‘loka~
hitarthini’), and that a bilva-plant sprouted from her right arm ;
and also that Lakshmi’s penance was done in a grove of bilvg—
trees.

The reason for Lakshmi’s penance as given in Yogini-tantra
(1, 5) is that she grew jealous of Vishnu’s love for Sarasvati :
she is said to have repaired to Sri-§aila and stood in penance
50 long that she was transformed into a bilya-tree ; Siva was
pleased by her devotion and provided her a permanent residence
in the bosom (vakshah-sthala) of Vishnu, The birth of the
bilva-tree on earth is said to have occurred on the third day of
the bright fortnight of the month Vaiéakha.

Bilva tree is regarded as a special form of Lakshmi, as the
tulasi-plant is of Parvati and @malaki of Sarasvati. The three—
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feaf pattern characteristic of the bilva is explained as denoting
the presence of Rudra on the top leaf, of Vishnu on the leaf to
‘the left, of Brahma on the leaf to the right, and of the mother-
goddess (Sakti) on the stalk - (JAana-bhairava-tanira, 6th

jpatala).

4. TASYA (Bilvasya) PHALANI : ‘The fruits (also sprouts
etc. ‘prasiinadini phalam’, PB) of that tree’.

5. TAPASA : ‘by the great power of the penance performed
by Lakshmi’. The fruits of bi/va have become powerful owing
to your penance (tvat tapasa sagaktikam’, SS). Itis also inter-
preted as ‘by your grace’ (‘tvad anugrahena ity arthah’, SB).
Alternately, the word is taken to mean ‘for your worship’ (‘ara-
dhanaya’) when the word ‘nudantu’ would mean ‘‘were conse-
crated’’ viz. the fruits of the bilva-tree were rendered sacred by
having been offered to you in devotion (SSB).

6. ALAKSHMIH : ‘misfortunes’ (‘asriyah’, SB) ‘evil states
(‘durgatih’, PB).

7. MAYANTARAYAH (CHA) : The word is taken by SB
as a compound of mdayd, antarah and yah, meaning ‘“those (fac-
tors) of ignorance and its effects ("ajidnam tat-karyani cha’),
which are related to inner organs (‘antar-indriya-sambandhinih’).
PB, however, breaks the compound into ‘ma’ (short for smam
prati’, meaning <for me’, eg. also S8 ‘ma’ is short for <mayi’
“in me’’, viz. residing in me), ‘ya’ (‘those which’, referring to

-calakshmih’, <misfortunes’), and ‘antarah’ (meaning cantar-

gatah’, «internal’’) ; it takes the final <yah’ separately, meaning
ssthose which’’ (again referring to <alakshmih’, which however
are external ¢bahyah’). SS describes the internal calakshmih’
as ignorance, sin etc. (<hrdgatdjfiana-papadi-riipinyah’), con-
trasted with the external <alakshmih® which are of the nature of
poverty etc. («daridryadi-riipinyah’).

However, it may be better to take the word as a compound
of ‘maya’ (‘ignorance’) and ‘antarayd’ (impediments, obstacles
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to progress). The sentence may then read ‘tasya (bilvagys
phalini mayintarayi§ cha tapasi nudantw’, followed
““alakshmih bahya (bhavatu)’ (meaning ‘may misfortune
shaken off me!)”’.

8. BAHYAH: ‘“‘external, outside, alien’. SB and =j
would take the word as qualifying ‘alakshmih’ (meaning thy
misfortunes which are external’) (‘external’, relating to
external organs ‘bahirindriya-sambandhinyah’).

9. NUDANTU : ‘may (the fruits of bilva) dispel, destroy,
shake off’ (‘nirdsayantw’, SS ‘apanudantu, nivdrayantu’ SB).

COMMENTS

The seer (rshi) of this verse is Ananda; the metrg
(cchandas) in which the verse is composed is trishfubh ; and the
goddess invoked here (devata) is Sri-mahi-lakshmi. The seed
of the verse (bija)is ‘am’ ; the power ($akti)is ‘4rim’ and the
¢peg’ (kilaka) is ‘hrim’. The hymn suited for the contemplation
of the divinity invoked here is :

udyad-aditya-samkasam bilva-kanana-madhyagam

tanu-madhyam $riyam dhyayed alakshmi-pariharinim

(Saubhdigya-sanijivanam)

‘The mystic diagram suitable for contemplation of this verse
is the well-known Sri-chakra.

There is only one sacred name of the mother-goddess in
this verse that is suitable for contemplation, recitation or wor-
ship.

1. (32) aditya-varnayai namah.
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VERSE VII

TEXT

3q AT dFww: Fifqrs wfwar &g
grgHaisfen wegsfeny sifaafg @ & non

upaitu mam deva-sakhah
kirti$ cha manina saha,

pradur-bhito’smi rashtre’smin
kirtim rddhim dadatu me.

TRANSLATION

May the Friend of the God, and Fame along with Jewel,
approach me. Born am I into this kingdom, and may he (the
Friend of the God) grant me celebrity and prosperity.

WORD EXPLANATION

1. DEVA-SAKHAH: ‘The friend of the God (Siva), viz.
Kubera, the lord of the treasures. ‘Deva’ here refers to Siva
or ‘Mahadeva’ (SB. cf. also ‘deva-§abdo mahadeve riighah’,
AU), and Kubera is conventionally known as ‘the friend of
Siva’ (‘kuberas tryambaka-sakhah’, AV). Legends describe that
he (son of Visravas by Ilavila) worshipped Siva, and became
by his grace the custodian of the nine treasures (nava-nidhi),
regent of the northern quarter, and Siva’s friend (/$ana-samhita).
He is iconographically depicted as a dwarf, pot-bellied, three-
legged (tripar), with only eight teeth (ashta-danta), and eyes red
with intoxication (kekaralochana). He is visualized as the lord of
the yakshas (the divine denizens of the hills and dales). He is
said to have gained the attendance of the goddess of prosperity
on him, at Siva’s instance (‘$ivartham tu maha-lakshmih
kuberasya vase sthita’ Ifgna-samhita *) and thus he became
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competent to distribute wealth among human beings (‘lakshmi-
pradaniya adhikrtah’, ibid).

2. KIRTI : «fame’, <the divinity presiding over celebrity’
(*kirtyabhimanini tadakhya’, SB, ‘yado’bhiménini devata’ PB).
Legends describe her as the daughter of Daksha and wife of
Yama-dharma. She is also one of the matrkas (mother-goddess-
es); and as an attribute or power of the mother-goddess
(devatd-sakii), she is said to attend on Lakshmi, in company
with other ‘attendants’ (kirkaryah), like Wisdom (mati), Lustre
(dyuti), Nourishment (pushti), Abundance (samrddhi), Content-
ment (tushti), Health (arogya), Success (jaya), Faith ($raddha)
etc. (Bhargava-samhitd, quoted in AV).

3. MANINA SAHA ; ‘along with the jewel’. The jewel
means the precious stone, the wearing of which on the body is
said to ensure destruction of sins and of bad luck (‘dharanat,
papalakshmi-vinaéakam’, Raja-vallabha). Here, the word is
taken to refer to ‘chintamani’ (the wish—fulfilling gem) (SB and
PB), which emerged from the ocean of milk as an aspect of
Lakshmi, other aspects being Kamadhenu (the cow of prospe-
rity), Kalpa-vrksha (the tree of abundance), sudha (ambrosia),
airivata (the celestial elephant), ucchaiSravas (the celestial
horse), the apsaras (the celestial damsels), kaustubha (Vishnu’s
breast-gem), and indu (moon). All these aspects derive their
existence from Lakshmi herself (‘§riyam evopajivanti’, Saura-
sarithita, quoted in AYV).

Alternately, Mani is taken to refer to Mani-bhadra, who is
the treasurer of Kubera (‘ko§adhyaksha’, SB). Legends describe
him as the brother of Kubera, the lord of the waters (jalendra),
a tutellary deity of travellers and merchants. Also called
Jambhala (eg. Trikanda-sesha), he is regarded as the king of the
divine denizens of the hills and dales (cf. Mahabharata, 3, 64,
127 “tatha no yaksha-rad adya mani-bhadrah prasidatu’).

4. UPAITU: ¢may he (Kubera) come (etu) mear (upa)
(mR)
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5. RASHTRE’SMIN : <in this realm or dominion’ (jana-
pade’, SB), in this world of mortals (‘martya-loke’, PB), ‘on
this earth’ (bhi-mandale’ SGRK).

6. PRADURBHUTO’SMI: -have I appeared (viz. born,
«utpannah’ SB ; ¢jatah’, PB).

7. KIRTIM : c<celebrity’, fame (‘yasah’ SB) which is
abiding and far-reaching (-diganta-visrintam’, PB).

8. RDDHIM: cincrease’, ‘growth’, ¢prosperity’, cabunda-
nce’. It is here taken in the sense of affluence (¢sarva-bhoga-
samrddhi’, SB) ; or the eightfold supernatural powers, mastery
and, abundance (‘ashtai§varya-samrddhi’, PB). Rddhi is also
personified as the wife of Kubera (Mahabharata, Harivamsa).

9. DADATU ME ‘May she (Lakshmi) or he (Kubera)
bestow on me’ (yacchatu’ SB, PB).

COMMENTS

This verse is addressed to Lakshmi (‘he érih’, SB, AV),
seeking her grace in order that prosperity, celebrity and happi-
ness may come to the lot of the devotee. Prosperity is personi-
fied as Kubera, celebrity as Kirti, and happiness as Mani. The
three divinities are in actuality aspects of Lakshmi. The dovotee
claims that he merits the grace of Lakshmi, having been born
among the mortals. Being a mere mortal, he is unable to
endure the hardships common to mortal men, and so prays for
grace of mother-goddess to tide accross them (‘tvad-upasako’ham
yasmad asmin rashtre martye loke jato’ smi, tasmad aham
minava-janma-sidharanananupapattim asahamanah tvam prar-
thaye’, AV, cf. ctraya anveshaniyah, tvat-katiksha-lakshya iti
yavat’, PB).

The seer (rshi) of this verse is Kubera, the metre (cchandas)
in which the verse is composed is anushfubh ; and the goddess
invoked (devatda) is Mani-milini Maha-lakshmi. The seed
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syllables (bija) are <um’ and <$rim’: the power ($akti) is
constituted by the syllables ‘mam’ and ‘blum’; the ‘peg’
(kilaka) is ‘Srim’. The three syllables specially sacred to the
goddess as invoked in this verse are ‘srim’, ‘blum’ and ‘klim’-
The hymn suitable for the goddess is :

raja-rajeSvarim lakshmim
varadim mani-malinim,
devim deva-priyam kirtim
vande kdmyartha-siddhaye.

The mystic diagram indicated for this verse is a square
consisting of five rows of five celles (thus making 25 cells or
koshtha), enclosed in an earth-stretch (bhipura). Red flowers
and bilva leaves are commended for worshipping this diagram.

There are two sacred names in this verse suitable for
contemplation, recitation and worship :

1 (33) kirtyai namah.
2 (34) rddhyai namah.










VERSE VIII

TEXT

gfeqararast sAsSTHEHT ATAATFAZA |
safanagfg = gat favz ¥ g0 1l

kshut-pipasamalamjyeshtham
alakshmim nadayamy aham,

abhiitim asamrddhim cha sarvan-
nirnuda me grhat.

TRANSLATION

May I drive away the misfortune in the shape of hunger
and thirst ! O ye goddess, banish from my home ill-luck and
want !

WORD EXPLANATION

1. KSHUT PIPASAMALAM : ‘Kshut’, ‘hunger’, ‘pipa-
sa’, thirst; ‘malam’, ‘these as impurities’. The reference is to
misfortune in the shape of stains (‘malinitmikim’, SB).

2. JYESHTHAM ALAKSHMIM: ‘The elder sister
of Lakshmi’, viz. the goddess of misfortune and evil,
alakshmi ; for she was born earlier from the ocean of milk as
it was churned by gods and demons. According to Padma-
purana (Uitara Khanda), she .was ugly, emaciated and
evil-looking, covered with red garlands and garments. As soon
as she appeared she asked the gods to find her a habitat.
The gods suggested thatshe dwell in houses where quarrels
went on daily, where dirt and unclean things abound, and where
people are wicked and wedded to wrong ways of living. She
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was hailed as the ‘spouse of the evil incarnate’ (Kali-vallabha)
and ‘the bestower of poverty’ (daridrya-da) (Sriyah prag utta-
mam, SB) (‘ériyah agrajim’, PB).

She is identified with the ‘smoky’ goddess (Dhiméavati) who
is the exact opposite of Kamala or Lakshmi. The latter rules
over the auspicious Rohini constellation (Taurus), whereas
the former rules over Jyeshthi (Scorpio) which brings about

misfortune. Probably the name Jyeshtha for her is derived
from this detail.

3. NASAYAMY AHAM, ‘may I be able to destroy mis-
fortune and evil in my life’.

4. ABHUTIM, ‘wretchedness’, ‘calamity’, ‘misfortune’
(‘asambhiitim’, SB; anai§varyam’, PB).

5. ASAMRDDHIM : the opposite of success or pros-
perity, viz. failure, decadence, want, poverty (‘anabhivrdd-
him’, SB; ‘sakala-bhogya-vrddhi-rahityam’, PB).

6. NIRNUDA : ‘ecliminate’, ‘drive out’ ‘nishkdsaya’, SB;
‘ucchataya’, ‘nirisaya’, PB).

COMMENTS

This verse is addressed to Lakshmi as the goddess of
prosperity, seeking her help in banishing ill-luck and poverty
which are personified as Jyeshtha.

The seer of this verse (rshi) is Maha-Vishpu; the metre
(chhandas) in which it is composed is anushtubh ; the goddess -
invoked here (devatd) is Maha-Lakshmi who causes all fortune
(sarvaiSvarya-karini). The seed syllable (hija) of the verse is
*kshum’; the power ($ekti) is ‘ham’; and the ‘peg’ (kilaka) is
‘srim’.  The hymn suitable for invocation of this goddess
(according to LY) is:
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ajiidna-pataka-tamasthiti-siirya-ra§mim
daurbhagya-bhiidhara-vidarana-vajram ide

rogirti-ghora~mani-mardana-pakshi-rajam
Lakshmi-pada~-dvayam-anartha-haram-sukharthi.

According to this text, the iconographic peculiarities of this
four-armed goddess are the carrying of sword and discus in the
two upper hands, and a lotus in the lower right hand and the
posture of bestowing boon (varada) in the lower left hand.

The mystic diagram appropriate to this verse is a triangle
(with apex down) enclosed in an eight-sided figure (two
squares intersecting), which in turn is enclosed in a lotus with
eight petals, and that in another lotus with sixteen petals, the
whole figure being enclosed in a double earth-stretch (bhipura~
dvaya).



VERSE IX

TEXT

weagred guast faagset o
Swadrl gasgari arfagiagad faad g

gandha-dvaram duradharsham
nitya-pushtam karishinim,

i§varim sarva-bhiitinam tam
ihopahvaye sriyam.

TRANSLATION

I invoke (the presence) here (of) Sri, the goddess of pros-
perity, who is verily (the earth), hard to injure, ever
nourished, endowed with the abundance (of cattle), and the
ruler of all creatures.

WORD EXPLANATION

1. GANDHA-DVARAM : lit “‘entrance to odour”, viz.
apprehended by the quality of smell (‘ghrana-grihya gunah’, SB;
‘gandha-vatim prthvi-rapam’ PB). Technically, earth (prithvi)
is distinguished from other elements by the quality of smell
(hence ‘gandha-vati prithvi’). Earth as the mother goddess.

2. DURADHARSHAM : ‘hard to violate or injure’
(‘kendpi dharshitum asakyam’, SB, ‘duhsiham’, PB). It is
impossible for any creature to go beyond earth, or be indepen-
dent of it. Itis the one indispensable foundation and source
of sustenance for all living beings, from the highest to the
lowest. Further, the mother-earth is renowned for her infinite
forbearance (kshama) and capacity to endure all aggressions on
her. The word is also interpreted in the sense of the goddess
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being impossible to attain by those who do not worship her
(SRGK).

3 NITYA PUSTAM: ‘Pushti’ is nourishment, abun-
dance, thriving. Thus the expression has been used in the sense
of inexhaustible nourishment that living beings have procured
from the mother-earth for untold years. All life is made possible
only because of the abundant nourishment that is found in the
earth. The reference is to the vegetation that fills the earth,
and on which all living beings depend (‘nityam sada sasyadi-
bhih samrddham’, SB; ‘sasyadibhih poshana-§ilam’, PB). It
is also suggested that the word refers to the earth being always
and everywhere full (‘pirnam sarva-de§a-kala-avasthasu’).

4. KARISHINIM : ‘Karisha’ is dry cow-dung’ (Sushka-~
go-mayadih, SB), viz. used as fuel in India not only for cooking
food but also for offering libation to the gods (hence ‘Karisha-
gni’, sacrificial fire). ‘Karishini’ is one who has an abundant
supply of this fuel. It is a metaphorical expression for possession
of cattle-wealth (‘gavasvadi-bahu-pasu-samrddham’, SB; ‘anena
prthivyah asamkhyita-pasumattvam vyajyate’, PB). The word
is taken also to mean merely ‘possessed of earth’ (‘karsha~vatim,
mrdvatim’ SSB), or auspicious (mangala-pradatrim’).

5. ISVARIM SARVA BHUTANAM : ‘one who lords
over all living creatures’, viz. the source, sustenance and strength
of all creatures (‘adhishthatrim, Zdharabhataim samastaprini-
nam’, SB) ; one who regulates and directs (‘niyamikam’ PB).
The mother-goddess shares this power with Vishnu (‘sama-
svatantrya’, SRGK).

6. IHA : ‘here’, viz. in this country (where I am resi-
ding), (‘asmin dese’, SB); in this life all prosperity and here-
after the everlasting and supreme bliss (iha sarva-samrddhim,
paratra niratiSayanandam’, PB).

7. UPAHVAYE: ‘I invite (her) to come near me’
(‘matsamipam pratyagacche ty ahvanam karomi’, PB).
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COMMENTS

This verse is addressed to the mother-earth (bhidevi) as
the visible representation of Lakshmi (pratyaksha devatd). A
verse is cited from a text called Sri-rahasya, to the effect that
$rih (prosperity), Bhil (earth), Nila, Rama, Durgi, Sita, Satya-
bhama, Rukmini, Tulasi and Radha are all part-manifestations
of Lakshmi.

§rir-bhiir-nila rama durga sita satya cha bhamini, -
rukmini tulasi radhah sarva lakshmyam§a-sambhavah.

Earth is an expression of the especial prowess of the divine
power (vibhiti-ndyika), and it signifies the attribute of auspi-
ciousness (kalyana-guna) (SRGK).

The Muahandarayaniya section of the Taittiriya text contains
this verse as the mantra specific to the mother-earth. And in
Lalita-ashtottara-$ata-namavali, the very first name by which
the mother-goddess is invoked is in terms of the earth as the
support of all things and all beings bhi-riipa-sakaladharayai :
namah.

The verse is alternately taken as an invocation to the fire-
god or Agni (PB).

The seer of this verse (rshi) is Maha-Vishnu ; the metre in
which the verse is composed (chhandas) is anushtup ; the goddess
invoked here (devatd) is Sri-mahi-lakshmi. The seed-syllable
(bija) of the verse is ‘gam’; the power (Sakti)is ‘hrim’; and
the ‘peg’ (kilaka) is ‘$rim’. The hymn that is suitable for this
verse is :

kalpa-droh-pada-mile druta-kanaka-nibha-
charu-simhasanastham

hastaih padmau varadam-abhayam
dharayantim cha malam ;

nana-bhishim sy-veshim mani-makuta-
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dharam divya-gandhinulepam,
dhyayet sampiirna-kama-prada-kara-kamalam
kambu-kanthim hrdabje.

The hymn given in Vaikhanasa-vidya makes an explicit re-
ference to her character as the mother-earth, and is in the
nature of a paraphrase of the verse in the Sri-sikta. The
benefits of the hymn are said to be success in agricultural
operations (krshi-phala), abundance of wealth, corn and cattle
(dhana-dhanya-pasu-samyddhi), greatness (mahattva), and lord-
ship (prabhutva). The hymn is :

go-vrndanugatam dhyatva surabhim
sasya-malinim,

prthulim praninim-i$dm durdharsham
ériyam archayet.

The mystic diagram suggested for this verse assumes the
form of a rectangle with five rows (one below the other) of nine
cells each (thus making 45 cells).

The verse contains five sacred names of Lakshmi :
1 (35) gandha-dvéarayai namah

2 (36) duradharshayai namah

3 (37) nitya-pushtayai namah

4 (38) karishinyai namah

5 (39) iévaryai namah.



VERSE X

TEXT

wAG: HIAATRIG I geawwag o
qqAT TR AT A1 FFdT AW 1o

manasah kimam akitim
vichas satyam a$imabhi,
pasdiindm riipam annasya
mayi $rih §rayatam yasah.

TRANSLATION

May I obtain (by your grace) the pleasures of mind, wishes,
and truth in utterance ; and may wealth of cattle, abundant
food, wealth, and good name settle in me (who is your devotee).

WORD EXPLANATION

1. MANASAH KAMAM : ‘Kima’ is desire, wish, plea-
sure, enjoyment, love; ‘manasah-kamam’ is taken here to mean
desires (‘manoratham, SB) which are pleasurable to the mind.

2. AKUTIM: In the Vedic context the word from ik,
to ‘intend’, means intentions or approaches (as in ‘samani va
akaitih®) ; in later usage, it signifies wish or desire (synonymous-
ly with k@ma), more particularly involving will or resolution
(‘samkalpam’, SB,) and delight (‘santosham’, PB). Like Kama
(who is represented as the offspring of Brahma, the creator and
spouse of Rati, ‘enjoyment’), Akiti also is personified (e. g. in
Atharvaveda, 6, 131, 2) as the daughter of Manu—svayambhuva
and Satarupa, and wife of Prthushena.

3. VACHAS SATYAM : ‘the truthfulness of the organ of
speech’ (‘vagimdriyasya yathirthyam’, SB, ‘vachasd yathartha-




ttttt

e

Mirti for Verse X




78

tam’, PB). ‘Satya’ also means ‘effective’; hence ‘effect in
speech’.

SSB takes ‘vicha dkitim’ together, meaning ‘resolutions in
speech’, and ‘Satyam’ as a word apart, meaning ‘reality’ ‘truth’,
referring to Godhead.

4, PASUNAM RUPAM: The expression ‘ripam’ is
taken to mean ‘abundance’ (‘prachuryam’, PB) of cattle, horses*
buffaloes, elephants etc. (‘go-mahishyadinam’ SB ; ‘gajasvago-
mahishyadi’, PB). The word ‘pasu’ is also interpreted as ‘bound
souls’ (jiva) in three groups: (a) denizens of the heavenly
regions (deva), (b) humans (manushya) and (c) animals (tiryak) ;
or souls which are (a) ‘bound’ (baddha), (b) once bound but
now released (mukta), or (¢) never bound (nitya).

5. ANNASYA (RUPAM): ‘anna’ (from root ‘ad’, ‘“‘to
eat’’) means food of four kinds : to be masticated (bhakshya),
efc.

6. ASIMAHI: may we obtain or procure (‘labhemahi’,
SB).

7. SRIH: The goddess of prosperity or wealth (‘sampat’,
SB), by whose grace the above are obtained (‘yasyah sakasat
vayam labhemahe tadrsim érih lakshmih’, PB).

8. YASAH : ‘celebrity’, ‘fame’ (‘kirti’, SB, PB); SSB
takes this word along with ‘annasya’, and explains that ‘anna’
refers to the (2) things constituted by the three gunas (traigu-
nyam) and things emerging from the six qualities (shadguno-
ttham), viz. wisdom (jfiana), strength (bala), mastery (aisvarya),
valour (virya), power (Sakti) and lustre (rejas). The expression
‘yaéah’ in this context means ‘increase’ (vrddhi) or excellent
form (‘ripam uttamam’).

9. MAYI: ‘in me’, whois your devotee (‘tvad-upasake’,
SB).
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10. SRAYATAM : ‘settle’, ‘seek refuge’, ‘bound’ (‘aéra-
yatam’, SB, ‘sannihdhattam’, PB).

COMMENTS

This verse, according to MK, is beneficial in making ones
words effective (vak-siddhi), in making oneself possessed of all
articles of enjoyment (bhogya-labha), and in making oneself
capable of enjoying (bhoga-siddhi).

The seer of this verse (rshi) is Kama (viz. Desire or Love
personified as the son of the creator Brahma) ; the metre in
which the verse is composed (chhandas) is anushtup ; and the
goddess invoked (devatd) is Sri-mahalakshmi. The seed-
syllable ‘mam’ is the source of the verse (bija); ‘sam’ is the
power (Sakti) ; and ‘6rim’> is the ‘peg’ (kilaka). The hymn
suitable for this verse as given in MK is :

tam dhyayet satya-samkalpam lakshmim
kshirodana-priyam

khyatim sarveshu bhiiteshu
tattva-jiiana-bala-kriyim

Alternately, the hymn is :

kintim kanchana-sannibhim dvi-nayanam
kalhara-malavatim,

kastiiri-tilakam karai$ cha kamale kanthena
muktavalim,

§eshasesha-viSesha-bhishana-ratam
sambibhratim kundalam,

padmikshim bhaja sarvadabhilashita-praptyai
samrddha-$riyai.

The mystic diagram relevant to this verse is given in MK as
a rectangle with six rows of cells in eight columns; in the cells
thereof the primary formula ‘érim hrim klim’ would be inscri-

bed.
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There are six sacred names contained in the verse ; the sixth
name, however, is omitted from counting because it is repeated.

L S

(49)
(41

(42

(43)
“49

manasah-kimayai namah
vacha-akutyai namah
satyiyai namah
paéiinam riipayai namah
annasya yasase namah
§riyai namah.
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VERSE Xi
TEXT

FIUA FATAT AT GFHT FIT |
fad araa 7 & Ara? amwifedta ng

Kardamena praja-bhiita mayi
sambhava Kardama,

sriyam vasaya me kule
mataram padma-malinim.

TRANSLATION

(The goddess) had you for son, and (hence) O Kardama,
residein me! and establish in my abode thy mother, the
goddess of prosperity, who wears a garland of lotuses.

WORD EXPLANATION

1. KARDAMENA : ‘By Kardama’. Kardama is the
name ofa Prajapati in the age known after Svayambhuva-
Manu. Bhdgavata (3, 12, 27) relates that he was born out
of the shadow of Brahma (‘brahmana$ chhayiyam jitah’,
cf. also Brahma-vaivarta-purana, Brahma-khanda, 22), and
that he married Devahiiti, the daughter of Svayambhuva-
Manu. The word literally means ‘mud’, ‘slime’ ; and in the Vedic
context, it refers to ‘shadow (‘vedeshu kardamas $abdah chhaya-
yam vartate sphutam’). The explanation is that he was born
out of the slime caused by the shadow of Brahma (‘babhiiva
kardamad balah’).

Vishnu-purana (1, 9), narrates that Kardama was a sage
(rshi) who prayed that the goddess may become his daughter ;
when the goddess emerged from the ocean of milk, she was
adopted by this sage ("prarthita tasyatanaya abhat’, SSB).

The more popular legend, however, makes Kardama one of
the three sages who were ‘mind-born’ sons (manasaputra) of
Lakshmi, the other two being Ananda and Chiklita (‘dnandah
kardams chaiva ehiklita iti visrutah, rshayas te trayah proktah’).
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PRAJA-BHUTA : ‘praji’ is progeny; ‘praja-bhita’
may mean (a) having progeny’ (‘prakrshtam apatyam yasyah sa,
suputravati ity arthah’, SB; ‘putravati jata’, PB), viz. having
Kardama as son; or (b) ‘being the progeny’ (of Kardama) SSB,
viz. assuming the status of a daughter because Kardama ado-
pted her.

2. MAYI: lit. ‘in me’, but means ‘in my house’, (‘madiya
grhe’, SB).

3. SAMBHAVA: ‘dwell well’, ‘abide for ever’ (‘samvasa’,
SB); in its extended meaning, ‘shower favours (on me)’ (‘mayi
prasidam kuru’ PB).

4. ME KULE: ‘in my family’ (‘mama vamée’, SB), ‘in my
abode’.

5. SRIYAM : ‘the goddess of prosperity’ (in acc. case).

6. VASAYA : ‘make abide’ (‘nivdsaya’, SB), ‘settle’,
‘establish’ (‘pratishthipaya’, PB) : PB explains that the prayer
is addressed to Kardama to come and dwell in the devotee’s
house so that, being fond of her son (i.e. Kardama), the goddess
of prosperity too would come and dwell there, along with her
son’ (‘tatpara sati vasam karotu ity arthah’).

7. MATARAM: ‘the mother’ (of Kardama). The verse
being addressed to Kardama, the word means ‘your mother’
(‘tava jananim’, SB, PB); it may also mean mother to all living
beings (‘chetaninim’, SSB).

8. PADMA-MALINIM : A descriptive epithet of the
mother, ‘wearing a garland (mala) of lotus flowers (padma)’
(‘Kamalaumélé—dhérir_lim’,- SB; ‘padma-rachita-malikam’. PB),
symbolically, the garland refers to primordial nature (prakrii),
the principle of consciousness (purusha) and time (kala), which
are ever borne by the mother-goddess (SSB).

COMMENTS

The seer (rshi) of this verse is the sage Kardama; the
metre in which it is composed (chhandas) is anushtup ; and the
goddess invoked here (devatd) is Maha-Lakshmi. The syllable
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‘kam’ is the seed (bija), the syllable <vam’ is the power ($akti),
and the syllable ‘érim’ is the ‘peg’ (kilaka), The hymn suitable
for this verse is given in MK as follows :
sa-vatsa gaur iva prita
kardamena yathendira
kalyani mad-grhe nityam
nivaset padma-malini

Alternately the hymn would be :

dhyiyed-dhataka-samnibham dvinayanim
divyambaralamkrtam
sat-phullodara-padma-komala-yuga-
§rimat-karambhoruham,
nini-ratna-kirita-kundala-lasad-
vaktrambujam padminim,
sarvibhishta-phala-pradina-niratam
sampat-samrddhyai sada. i
The mystical diagram suitable for this verse is a lotus of
eight-petals enclosed within another lotus of eight petals; and
that, enclosed within a sixteen-petalled lotus, surrounded by
an earth-stretch (biuipura). The formula *$riyai namah’ is to
be inscribed in the inner-most circle.

There are two sacred names contained in this verse :
1 (45) matre namah
2 (46) padma-malinyai namah.



VERSE XII

TEXT

i gereg feqmanta foaeita a9 & 98
fr = 3t wrad g areT T ES 1R

apah srjantu snigdhéini
Chiklita vasa me grhe

ni cha devim mataram
$riyam vasaya’me kule.

TRANSLATION

May the waters produce amiable effects: O Chiklita, (come,
and) dwell in my abode ! And make thy mother, the goddess
of prosperity, abide in my household.

WORD EXPLANATION

1. APAH : literally ‘waters’, but figuratively ‘“‘the patron—
divinities of the water element’ (‘ababhimaninyo devatah’, $B).
Water is regarded as the very warp and woof of all existence,
source of all things, core of the very being, and the vital princi-
ple (‘yad-agre dpa evasan adbhyah sarvam-abhiij-jagat’, SuS).
All things are ‘stuck’ in water ; the ultimate particles are put
together in its unctuous nature, and bereft of this ‘sticking’
(sneha), things would fall apart and decay (‘apsu pratisthitah
snehas tenaiva paramanavah, jagad-bhiavaya sambaddhah, tad-
dhanau syaj-jagal-layah’, ibid). Water is called ‘nara’; for
they produce all creatures ; and Vishnu dwells in it, and hence
is called ‘Narayana’.

2. SNIGDHANI : ‘effects possessed of the unctuous or
sticky quality’ (‘sneha-yuktani karyani’, SB). ‘Stickiness’ here
is interpreted as amiability, friendliness.
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3. SRJANTU: ‘may produce’, (‘utpadayantu’, SB).

4. CHIKLITA; Name of the son of the goddess of pros-
perity (‘Sriputrah’, SB). He is variously regarded as a sage
(‘bhagavan rshih’, SB), the god of love or Eros (Manmatha
deva, ‘Lakshmiputhram durjayam Kdmadevam’, SuS), and the
door-keeper of Lakshmi’s inner apartments (SSB). SuS explains
that Eros was born out of mind, which is the modification of
water and food, and that he it is that accomplishes all objects
in this phenomenal existence, which is in fact an effect of his
(‘abanna-vikrtau chitte jatah kamo hi chittajah, ayam eva hi
samsara-hetuh sarvartha-sadhakah’).

5. VASA ME GRHE : ‘dwell in my house’
6. CHA: ‘and’

7. DEVIM MATARAM SRIYAM : the expression ‘devi’
suggests the effulgent resplendent nature of the mother-goddess.

8. NI+VASAYA : ‘make her dwell’ (samvasaya’ SB)

9. ME KULE : ‘in my household’. ‘Kula’ means family,
abode or household.

COMMENTS

This verse is addressed to Chiklita, who as the son of
Lakshmi is said to be her great favourite. The importance of the
verse is paraphrased thus (SuS) : <O master Chiklita, son of
Lakshmi, come and dwell in my house ; by that very act your
mother would follow you (to my house), for she is exceedingly
fond of you, and would follow your inclinations™ :

Chiklita §ri-suta svimim $chiram
nivasa mad-grhe,

tvad-agamana-matrena tvan mata
tvam-anuvrajet,

tvayi-priti-para sa hi tava
chandonuvartini



90

The seer of this hymn (7shi) is said to be Chandra (SuS), or
the sage Chiklita himself (SB) ; the metre (chhandas) is anushtup ;
and the goddess invoked (devata) is Amrteévari or Lakshmi who
is the mother of Chiklita (Chiklita-matr-$ri-lakshmih. The seed-
syllable ‘am’ is the source of the verse (bija); ‘lam’ is the power
(Sakti) ; and ‘Srim’ is the ‘peg’ (kilaka). The invocation may
include both Lakshmi and Chiklita, according to Su$ :

namo’stu tubhyam Chiklita
éri-devyai cha namo namah.

The hymn suitable for this verse is given as :

dhyayet kalpataror miile
ratna-simhasane sthitam

padma-dvaya-dharam padmam
varada-bhayadharinim,

sarva-ratna-vichitrangim
rakta—$ri-pada-pithikam,

hema-danda-sita-cchatra~chimara~
dvaya-vijitam.

The mystic diagram associated with this verse is called
Kamald-yantra, and involves the central bindu, enclosed in two
‘earth-stretches (squares), surrounded by an eight-angled figure,
and that enclosed within an eight-petalled lotus, which is again
enclosed in a six-angled figure ; and the whole pattern is accom-
modated within a circle, surrounded by the ‘earth-stretch’
(bhiipura), The worship of the diagram is intended to ward off
misfortune (jyeshthi-nasa).
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VERSE XIII

TEXT

szt gesfeol qfte gaot gaarfadig |
gat fgromsdi @edl Saadl & Arag 13

ardram pucshkarinim pushtim
pingalim padma-malinim,

chandram hiran-mayim lakshmim
jatavedo ma avaha.

TRANSLATION

O ye mystic fire, transport unto me Lakshmi, who is moist
(with compassion), attended by the elephants, nourishing (to the
worlds), golden—coloured,wearing a garland of lotus flowers,
verily the moon, and tedecked with gold. )

WORD EXPLANATION

1. JATAVEDA : See explanationinlI, 1.
2. LAKSHMIM: See explanation in I, 3.
3. MA AVAHA : See explanation in I, 2.

4. ARDRAM: The word literally means ‘wet’, ‘moist’,
*soft’, ‘tender” ; but usually used with reference to compassion
or mercy (daydrdra), in the sense of ‘flowing with kindness’.
The word is taken here to suggest ‘coolness’ (‘$itala-gunim’,
PB), cool with fresh sandal-paste anointed on her body (‘ardra-
gandham’ SB). Lakshmi in her aspect as Gaja-Lakshmi is
looked upon as wet with the waters poured on her head by the
elephants (‘abhishekardram’). When taken as ‘wet’, the word
refers to her tenderness, filled with qualities like friendliness
(maitri), compassion (karuna), happiness (mudita) and forbear-
ance (titiksha). And it is through the cultivation of these quali-
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ties that the devotee finds the goddess (‘chitta—parikarma’). The
goddess is also described as the personification of compassion
(daya-ripini) of Vishnu.

5. PUSHKARINIM : The word means either (a) a female
elephant (from ‘pushkara’, the tip of the elephant’s tongue, (‘pu-
shkara-$abdo, gaja—Sundagra-vachakah’, SB) or (b) lotus—pool
(from ‘pushkara’, blue lotus or water); it may also mean a
lotus plant. The mythical elephants gaurding the quarters are
represented in many sculpture-panels as pouring water on the
head of the goddess Lakshmi in ceremonial anointing. Icono-
graphically, this representation is named ‘Gaja-Lakshmi’, viz.
Lakshmi in company with the anointing elephants (‘abhishekod-
dyukta-diggaja~-§undagram’, SB), or in the form ofa lotus~
plant (‘padma-lata-rapam’, SB). '

6. PUSHTIM : The word (from the root push, poshane)
means ‘nourishment’, ‘increase’, ‘growth’, ‘perfection’. The
goddess is regarded as the patron-divinity of all nourishment and
prosperity ('pushtyabhimaninim’, SB). Indeed she is described as
the very principle of nourishment in all creatures (cf. ‘ya sarva-
bhiiteshu pushti-riipena samsthita’, Markandeya-purana). She
provides nourishment for the whole world (‘poshana-karim’,
PB, SSB). :

7. PINGALAM: ‘tawny colour’, ‘yellowish’, or ‘reddish-
brown’ (‘pingala-varnim’, SB; ‘harid-varnam’, MK ; ‘kadru-
varnam’, PB). The word also means ‘fire’, or the female
elephant guarding the southern quarter.

8. PADMA—MALINIM : See explanation in XI, 8.

9. CHANDRAM : See explanationinI, 7. This verse
is to be recited by the devotee as he gazes at the lunar orb (ST).

10. HIRANMAYIM : See explanation I, 8.

COMMENTS

This verse, as also the following, is regarded as an invoca-
tion to the goddess in her iconographic form as Gaja-Lakshmi,
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She is in this verse invoked in the lunar orb (chandra-mandala),
while in the following verse she 1is invoked in the solar orb
(siarya-mandala). The verse is addressed to the mystic Fire
(Jatavedas), who is identified with Vishnu. In the two verses,
the expression ‘ardra’ suggests that the goddess is to be contem-
plated as ‘wet’ after anointment by the elephants (‘abhishekar-
dram’). ST gives the names of the two elephants (one on each
side) as ‘mamakara’ (‘egoity’) and ‘mada’ (‘arrogance’) ; they
are actually attendant goddesses in elephantine form. The golden
pots they hold in their trunks are ‘a$a’ (‘hope’) and ‘priti’
(‘delight’) ; the water that is poured from themis ‘trpti’ (content-
ment’) (‘devate gaja-riipinyau $ri-devim abhishinchatah,
mamakaro madas cheti vartate par§vayor-dvayoh; tayoh
$undagrayor ghata asa-prityahvayau ubhau’ etc).

The seer of the verse (rshi) is Jitavedas; the metre in which
the verse is composed (chhandas) is anushtup ; and the goddess
(devata) invoked is Sri-Maha-Lakshmi. The seed-syllable
(bija)is ‘am’; the power ($akti) is‘sviha’; and the ‘peg’
(kilaka) is ‘srim’ ; The hymn that is suitable for this verse is
the same as the one given for the previous verse.

The mystic diagram for this verse is a rectangular figure
composed of five horizontal lines and nine vertical lines, thus
constituting 32 cells (dva-trimsat-koshtha).

The sacred names contained in this verse are three :
1 (47) pushkarinyai namah

2 (48) pushtyai namah

3 (49) pingalayai namah



VERSE XIV

TEXT

srrgt 7 wfelt afez fag aai qerarfadiq (
g7z fewomdi «edt saast @ &3 1l

ardram yah-karinim yashtim
suvarnim hema-malinim,

siiryam hiranmayim lakshmim
jatavedo ma avaha.

O ye mystic Fire, transport unto me Lakshmi, who is ‘wet’
(after anointment), holding the mace (of righteousness), (lust-
rous like) gold, wearing garlands of gold, (bright like) the sun.
and abundant with wealth. !

WORD EXPLANATION

1. ARDRAM : See explanation in XIII, 4.

2. YAH-KARINIM : SB takes this word as irregular for
‘yashti-karinim’ (‘ti-lopa$ chhandasah’), meaning ‘holding a
stick, cudgel or mace in hand’ (yashti-kardm, vetra-hastam’),
Metaphorically the expression suggests she is the ruler, laying
down laws (‘danda-karinim, danda-karam va’).

However, the expression ‘yah’ means ‘one who moves
about’ and ‘karini’ is a female elephant. It is possible that
the word describes Lakshmi as a moving elephant, in the same
sense as the word ‘pushkarinim’ may perhaps have been used
in the previous verse; it is the name of the female consort of
the ‘diggaja’ Kumuda.

3. YASHTIM : ‘staff’, ‘stick’, ‘mace’, ‘cudgel’; meta-
Phorically ‘laws’, ‘ordinance’. The mother-goddess is here
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described as the very personification of Dharma as the universal
law (‘danda-ripam’, SB, citation from Brahma, ‘dharma-danda
svaripinim’). The word also suggests the role of the mother-
goddess as teacher of the universe (‘loka-siksha-karim’).

4. SUVARNAM : ‘lustrous in colour’ (‘Sobhana-varnam’,
SB), like gold (‘rukma-ripinim’, ‘rukminim’, SB). The
symbolism here is that the radiant appearance of the goddess
is cognizable in a dream-like state (‘rukmabhim, svapna-dhi-
gamyany’, ST). The word alternately means ‘one who bestows
(on the devotee) the highest gift (‘su’, viz. liberation) (SSB).

5. HEMA-MALINIM: ‘wearing garlands and necklaces
made of gold’ (‘hema-vikrta-$rikhaladi-mala-vatim’, SB),
‘wearing garlands of golden lotus fiowers’ (*hema-padma-rachita-
sragvinim’, PB). The golden mountain Meru is called Hema,
and it is constantly encircled by the sun, the moon etc. This
idea is also seen in the verse (SRGK).

6. SURYAM: c<shining like the sun’, or ‘appearing in
the form of the sun’ (‘siiryavat prakdsamanam, tadripam va’,
SB); <lordly in form like the sun’ (ai$varya-ripam’, PB); cthe
solar divinity called Savitri® (<savitrim sirya-rapinim’ ST). It
may be noted that the verse is recommended to be recited
while the devotee gazes at the sun (‘japen nityam pasyam
arkam’, ST), even as the previous verse is to be recited as he
looks at the moon (‘chandra-mandalam-alaksya’). The word
‘sirydm’ is also taken to mean constant accessibility of the
goddess to the *siiris (the permanent denizens of Vaikuntha, viz.
Ananta, Garuda, Vishvaksena) (SSB).

7. HIRANMAYIM : See explanation in I, 8.
8. LAKSHMIM : See explanation in I, 3.
9. JATAVEDA : See explanation in I, 1.
10. MA AVAHA: See explanation in I, 2.

Jad
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COMMENTS

- This verse (counted as the 14th in SB, but as 13th in PB) is
addressed to the mystic Fire (Jatavedas), but describes the
goddess in her aspect as Gaja-Lakshmi, as apparent in the solar
orb. She is to be meditated upon as being anointed while abiding
in ones own heart as pure consciousness (‘hrt-padma-vasini
devi chid-ripinyabhishichyate’, ST).

The seer of this verse (rshi) is Jatavedas ; the metre in
which the verse is composed (chhandas) is gnushtup ; and the
goddess invoked (devatd) is Sri-rajya-Lakshmi.  The syllable
‘srim’ is the source (bija) of the verse ; ‘ham’ the power (Sakti)
and ‘hrim’ is the ‘peg’ (kilaka). ~ The hymn suitable for the
verse is : s

padmam manimayam kumbham
ikshu-chapam cha bibhraiim,

pushpa-banan mahalakshmim
dhyayed rajya-pradayinim.

The mystic diagram suitable for this verse conmsists of a
central point (hindu) with four petals on the four sides, enclosed
in two squares interlocked, making an eight-angled figure
which in turn is enclosed successively by a sixteen-petalled
lotus, thirty-two-petalled lotus, a sixty—four petalled Iotus
(called ‘chintimani’) and the earth stretch (bhiipura). The wor-
ship of this diagram is said to bestow on the devotee prosperity
here and liberation hereafter (‘bhikti-mukti-prada’).

The sacred names contained in this verse are four :

ot

(50) yashtaye namah

2 (51) suvarpdyai namah

3 (52) hema-malinyai namah
4 (53) suryayai namah.




\\\m\\»

HUN

O

)

[t

T~
1l

({;

{

ar

P 3

Mirti for Verse XV






VERSE XV

TEXT

af W S1ag FTqAEr AEHRAGAIRA |
geai fgeod g9@ war EAIseEn
fasaa qrarza 1y

taim ma avaha jatavedo
lakshmim anapagaminim

yasyam hiranyam prabhiitam
givo dasyo advian

vindeyam purushin aham.

TRANSLATION

O mystic Fire, transport unto me Lakshmi, who strays not,
and in whom (viz. by whose grace, or on whose arrival) I may
obtain abundant wealth, cattle, maids, horses, and men-folk.

WORD EXPLANATION

1. JATAVEDA : See explanation in I, 1.

2. TAM MA AVAHA : See explanation in I, 2.
5. LAKSHMIM : See explanation in I, 3.

4. ANAPAGAMINIM:: See explanation in II, 4.

5. YASYAM : ‘in whom’, viz. on the arrival of whom,
«(‘yasyam Lakshmyam &gatayam satyam’, PB).

6. HIRANYAM: ‘gold’ (connected with ‘Hari’ or ‘harit’,
yellow) viz. wealth.

7. PRABHUTAM : ‘abundant’, ‘copious’

8. GAVAH : ‘cows’ (‘gih’, SB), ‘cow, buffalloes etc’ (‘go-
mahishyadin’, PB).

9. DASYAH : <female servants’, <maids’.



104
10. ASVAN: <horses’, viz. vehicles, means of conveyance..

11. PURUSHAN : ¢men-folk’, like sons, friends, compa—
nions’ etc. (‘putra-mitra-kalatradin’, PB).

12. VINDEYAM : ‘I may obtain' (<aham labheyam’, PB),

COMMENTS

This verse, also addressed to the mystic Fire (Jatavedas),.
recounts the material benefits that the devotee seeks to obtain
by the grace of the mother-goddess. This verse is described
as capable of bestowing all fulfilment in this world (‘aihika—
sarva-kama-prada’, MK).

The seer (rshi) of this final verse is Kubera, the lord of

wealth, the metre (chhandas) in which it is composed is

prastdra-pankti ; and the goddess invoked (devata) is Maha-

Lakshmi. The syllable ‘hrim’ is the source of the verse (bija) ”
the syllable “érim’ is the power ($akti); and the syllable ‘hrim”
is the ‘peg’ (kilaka). The hymn suitable for this verse is:

dhyayel lakshmim prahasita-mukhim
rajya-simhasanastham

mudra-§aktim sakala-vinutam
sarva-samsevyamanam,

agnau pijyam akhila-jananim
hema-varnam hiranyam

bhagyopetim bhuvana—sukhadam bhargavim
bhata-dhatrim.




n afzfaszzeaifa 1

7: qf=: 9qd@1 eaT TFAIRSTAAZH |
P qagas =7 =fiFm: gad Tqq 1o

1773 FEAvaa faadfia 5fq fasgarn
TITEY AT FIT: T4F T AT 1110

TITAT TAHT TATE TAGFAT |
@ wi wET qAifer a9 ST SWIEEEH 30

avazifa 7 marfa gazifa agad
g ¥ qudi fq gasraafagd (v

QAT g7 geeavat Sfaniag |
g wafa arar sgeasd A 719 1Y)

gaafagd arggd gat g9 ag: |
gafasY ggeafqase gangay ns

Faqa @ fag @ faag ga@r
w1 gaex ifaar agg q_g At e

q el A 9 qregd F S argar qfa:
wafeq Faquarat waamr grasnfaam e

FexTei sEArAYaTaT gaiar fradieadm
FRGATRAGIHIAT AGT@EHAIERL 11]1)

gueg a fawrafk feay srwer faga:
A=Y qasiaraa FEfge sfg 1gon
8
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qufyd afafa qwreey qarsd augeEanta |
favafya facoaAAs aeagas afy @fqaca ngen

a1 &1 gagaEdT fAgasfeadr aaaAEarE! |
arfrragarfa: sgaaAfaar gegenaar |
agmifEsdits A frafad: earfaar gaged: |

faed &1 qTEAT A9 99 Tg FAATSAT JFAT 112311

sedl efTgREuaaaat HEgraHeEdd |
rdIgqgReqRaafaal FHFLNEFUT |
sf{geraFe Bt AT R ZUSMEA |

et Feargfeadl axfast a2 agefam ez

fafgmemuigaesfisasedl. gLead! |
sfrasfidRasHIeT gAT G AT 1LYl

guggay qraashfast

FLEg FAATHALAI
grerss fegfast oy

TREATT TTLTAL @ gyl

gangranrEad fay aaidarfas |

greud sgrad afg Arvafor agiseg @ 1g sl
wziRsd 9 fawg fasqaed = dafg

qel SEAL THIATT 119!
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SUPPLEMENTARY VERSES

(1)

ya$ Suchih prayato bhiitva
juhuyad ajyam anvaham,

$§riyah pafichadasarcham cha
§rikamah satatam japet.

This is in the nature of the ‘phala-§ruti’. The devotee who
desires prosperity should recite always these fifteen verses
addressed to the goddess of prosperity, and should offer
oblations everyday to the sacred fire (reciting these verses),
being pure (in body and mind) and earnest.

()
dnandah kardama$ chaiva
chiklita iti vi§rutih,
rshyas te trayah proktih
svayam §rir eva devata.

Ananda, Kardama and Chiklita, the celebrated sages, are
the seers of this collection of fifteen verses; and the goddess of
prosperity (whose children they are) herself is the deity invoked.

(3)
padmasane padma-iru

padmakshi padma-sambhave

tvam mém bhajasva padmakshi
yena saukhyam labhamy aham.

O lotus-eyed goddess, born in the lotus, seated 6n a lotus,
and thighs (like) the lotus-fiowers, grace me so that I may
obtain happiness,
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(4)

a§va-dayi go-diyi dhana-dayi mahd-dhane,
dhanam me jushatim devi sarva-kamartha-siddhaye.

O goddess of abundant wealth, giver of horses, of cows
and of wealth, may wealth approach me for the accomplish-
ment of all my desires.

(%)

putra-pautra-dhanam dhinyam
hasty-a$vidi-gave ratham,

prajinim bhavasi mata
ayushmantam karotu méam.

O goddess who is the mother of all creatures, bestow on me,
children, grand-children, wealth and corn, and make me long-
lived.

(6)
chandrabham lakshmim-i$dnim
siiryabham $riyam i§varim,
chandra-siiryagni-sankasam
$ri-mahéd-lakshmim upasmahe.

We worship the goddess of wealth, who is cool and char-
ming like the moon, lustrous and bright like the sun, ruler of
the world, lady of prosperity, and shining like moon and sun
and fire.

(7

dhanam agnir dhanam siiryo dhanam vasuh,
dhanam indro brhaspatir varunam dhanam aénute.

It is by your grace, O goddess, that Agni (the god of fire),
Vayu (the god of wind), Siirya (sun), the eight Vasus, Indra (the
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chieftain of the gods), Brhaspati (the teacher of the gods) and
Varuna (the god of the waters) obtain their wealth,

(8)

vainateya somam piba somam pibatu vrtra-ha,
somam dhanasya somino mahyam dadatu sominah.

O the divine eagle (viz. Garuda, the son of Vinatd), drink
ambrosia! O the foe of Vrtra (viz. Indra), may you drink
ambrosia. O gods, eligible to partake of ambrosia, drink ambro-
sia that is got from the goddess of wealth ! Bestow on me, who
am drinking ambrosia, wealth.

()

na krodho na cha méstsaryam
na lobho nasubha matih,
bhavanti krta-punyanam
bhaktinam sukta-japinam.

The good and fortunate folk who are devotees of the
goddess of wealth, and who ever recite the sri-sikia (of fifteen
verses) are not touched by anger, nor by envy, nor yet by greed ;
their minds do not incline towards evil.

(10

varshantu te vibhavari divo abhrasya vidyutah,
rohantu sarva-bijany ava brahma dvisho jahi.

O goddess that shines bright, may by your grace rains pour
down with thunder and lightning! And may (thereby) plants
sprout abundantly on the earth ! O goddess, destroy the foes of
sacred wisdom !

(11)

padma-priye padmini padma-haste
padmalaye padma-dalayatakshi,
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vi§va-priye Vishnu-manonukile
tvat-pida-padmam mayi samnidhatsva.

O goddess, who is fond of lotus, lotus-born, holding lotus
flowers in hands, and whose eyes are like the lotus petals, fond
of the world are you, and favourite of Vishnu; place on me
your lotus-like feet.

(12)

ya sa padmasanashtha vipula-kati-tati
padma-patrayatakshi,

gambhiravarta-nibhi-stana-bhara-namita
$ubhra-vastrottariya

lakshmir divyair gajendrair mani-gana-khachitaih
snapitd hema-kumbhair

nityam sa padma-hastd mama vasatu grhe
sarva-mangalya-yukta.

May she, the goddess holding lotus flowers in her hands,
ever dwell with all auspicious gifts in my abode ; the goddess
of wealth who is seated on the lotus, broad-hipped, lotus-eyed,
with deep-set navel and heavy breasts, donning clean upper
garment, and being anointed by the divine elephants holding
golden pitchers.

(13)

lakshmim samudra-raja-tanayam
$ri-ranga-dhamesvarim,

dasi-bhita-samasta-deva-vanitam
lokaika~-dipankuram

ériman-manda-kataksha-labdha-vibhavad-
brahmendra-gangadharam,

tvam trailokya-kutumbinim sarasijam
vande mukunda-priyam.

I bow down to you the lotus-born, the wife of Vishnu, the
goddess of prosperity, daughter of the lord of oceans, ruler of
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the holy city of Sri-ranga, served by the consorts of all the gods,
and shining like the one light for the entire world (viz. the sun) ;
longing for the benefit of your faint smile are the gods Brahma,

Indra, and Siva; and the three worlds are indeed your own
household !

(14)

siddha-lakshmir moksha-lakshmir
jaya-lakshmis sarasvati,

sri-lakshmir vara-lakshmis cha
prasanni bhava sarvada,

Be ever compassionate towards me, O goddess of accom-
plishment (siddha-lakshmi), goddess of liberation (moksha-
lakshmi), goddess of victory (jaya-lakshmi), goddess of the
divine wisdom (sarasvati), goddess of wealth (§ri-lakshmi) and
goddess of boons (vara-lakshmi).

(15)

varankudau pasam-abhiti-mudram

karair vahantim kamalasanastham
balarka-koti-pratibhim trinetram

bhajeham adyam jagadi$varim tam.

I approach with devotion the primordial ruler of the world,
seated on the lotus, three-eyed, holding in her hands the goad
and the noose, and showing signs of boon-bestowal and protec-
tion, luminous like a million suns emerging at once.

(16)

sarva-mangala-mangalye
§ive sarvartha-sadhake
Saranye tryambake devi
narayani namo’stu te.
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I bow down to you, Narayani and Tryambaki ; it is you
who make all auspicious things auspicious; you are the one in
whom we can seck refuge.

(17)

maha-lakshmyai cha vidmahe
vishnu-patnyai cha dhimabhi,
tan no lakshmih prachodayat.

We seek to know the great goddess of prosperity ; we con-
template upon the consort of Vishnu; and may the goddess
inspire us in all our acts.

W—.

o
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