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PREFACE

In India, Architecture and Sculpture constitute one discipline, called
Vastu-Silpa. Although it is best illustrated in temples, the principles
underlying it are relevant for all constructions. The present volume,
prepared kindly for the Kalpatharu Research Academy, by Vidyalankara
Prof. S.K. Ramachandra Rao, presents the fundamental principles
comprehensively and authoritatively. The Academy is grateful to him for this
excellent contribution to its activities. It is a valuable addition to the project
on Bharatiya-Samskriti-Sarvasva-Kosha. It is profusely illustrated and

documented.

The Academy is greatly indebted to the munificent blessings of His Holiness
Sri Sri Sri Bharati Tirtha Maha Swamiji, the Jagadguru of Sri Sringeri Sharada
Peetham, who is also the chief patron of the Academy, and the kind interest
in the activities of the Academy evinced by Sri V.R. Gowrishankar, the
Administrator of Sri Sharada Peetham and the Chairman of the Academy.

We also thank the Authorities of the Ministry of Human Resources
Development, Govt. of India, New Delhi and the Authorities of Ministry of
Education, Govt. of Karnataka and also we thank the printers M/s. Omkar
~Offset Printers for the excellent and expeditious printing of the volume.

Bangalore DAIVAJNA K.N. SOMAYAJI
Sri Vishu Nama Samvatsara, CHIEF EDITOR AND DIRECTOR
Asvija Suddha Dasami, 26th October 2001 KALPATHARU RESEARCH ACADEMY
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. INTRODUCTION

The present volume seeks to highlight the ideas that were
crystallized by the Indian builders, comprehending architects,
engineers, sculptors, painters and craftsmen of different specialities.
Known by the composite name Vés'tuAVidyé, it is a remarkable
discipline integrating the principles of architecture, designing,
modelling, sculpture, decoration (both interior and exterior) and
spiritual symbolism. The main divisions of the thought structure
viz. Agama prescriptions, Alaya applications and the Aradhana
practices, are here dealt with in considerable detail. This is the
first part dealing with architecture (véstu) and the second part will
deal with sculpture (Silpa).

I am greatly indebted to Daivajna Sri K.N. Somayaji, for having
provided this opportunity for me to prepare this volume, and to
the chief patron of the Academy, Sri Sri Sri Bharati Tirtha Swamiji, '
the Pontiff of Sri Sringeri Sharada Peetham, and also to the
Chairman Sri V.R. Gowrishankar, the Administrator of Sri Sharada
Peetham.

[ thank Sri Venkatesh Babu and Sri Nagendra of the Omkar Offset
Printers for their unfailing courtesy and co-operation during the

preparation of this volume.

S.K. RAMACHANDRA RAO
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INTRODUCTION

The temple-culture in India.is
unique and important. It is intimately
interwoven with the life of the
people both as individuals and in
society. The temple, especially in
villages and small towns is an

economic, social, cultural and
educational institution. In fact, the
temple is an organization of the
people and by the people; and, of
course, for the people. Its religious
character is but a veneer, but a fine
veneer. It comprehends several other
aspects of community life. It also
utilizes gainfully the energy, talent,
skill and liesure of the members of

the community.

Basically, however, it forms an
inalienable part of the way of life
for our people. Visiting temples,

participating in their festivities,

. ¥ AF "‘.7:',-"

contributing to the maintenance of
the temple, and supporting its
activities are wide-spread among
the people of all classes. And this

has been so for at least two thousand

years now.

The temple-culture is based
on three details: (1) the Agama

tradition which was evolved
particularly for the building of
temples and worshipping of deities
in them; (2) the architectural
tradition concerning the planning,
building, extending and maintaining
the temples; and (3) the sculptural
tradition in representing the deities
suitable for worship and in the
creation of icons, which are at

once effective and aesthetically

appealing.
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CHAPTER 1
THE AGAMA TRADITION
1. WHAT AGAMA IS

Agama means that is well-
structured, and what is in the nature
of traditionally communicated
wisdom (3 + gam), the expression
relates to the worship of iconic and
of Godhead,

aniconic forms

especially in temples. The term
‘agama’ signifies the practice of
worship rituals as well as the texts
in Sanskrit which document, reflect

upon and explain these rituals.

Depending on the ideological
category of the iconic worship, the
tradition occurs in numerous strands.
The major divisions of the Agama
are: Saiva (where the iconic form
~ worshipped is Siva), Vaishnava
(where the iconic form worshipped
is Vishnu), Sakta (where the iconic
form worshipped is Sakti or Devi),
(where the

Jaina ideological

background of worship is Jaina in

orientation) and Bauddha (where

the framework is Buddhist).

While distinctions do obtain
between these divisions, the general
orientation of the Agama (viz.,
representation of Godhead in icons,
and belief in worship rituals as the
royal road to salvation) is common

to all of them.

Sometimes, the Agama
tradition is distinguished from the
Vedic tradition (called Nigama),
which attaches little value (if any)
to iconic worship, and which lays
great stress on fire-rituals and
sacrifices. Agama is even projected
as antagonistic to Nigama. It may
indeed have been so in the early
stages of religious culture in the
country, but during the course of

the development and spread of this
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culture, there was an attempt at
rapproachment. Enthusiasts of
Agama sought to provide support to
it from the Nigama (cf. Yamuna’'s
Agama-pramanya). Now dgama
occurs almost as a subsidiary culture

within the Vedic framework.

There is a saying in Sanskrit
that conduct must be in accordance
with the Veda in the Krta-age, in
accordance with Smrti texts in the
Treta-age, in accordance with the
Puranas in the Dvapara age, and in
accordance with the Agama in the

Kali-age (i.e. the present age).

There is a broad division in
this context between the Agama
tradition that was included within
the Vedic framework, and the
Agama tradition that developed more
or less independently of the Vedic
framework. The former is designated
as ‘Vaidika’ (or Vedic)— agama,
while the latter is described as

That this

(non-Vedic).

‘avaidika’

division can hardly be justified
becomes evident when we consider
the general approach in all these so-
called divisions, which transcends
the sectarian affiliations and involves
direct contact of the human spirit

with the divine.

Nevertheless, it is usual to
describe the Agama that aligns itself
closely with the Vedic tradition as
‘Vaidika’, and include in this division
Saiva, Vaishnava and Sakta agamas;
the ‘avaidika’ division is made to
include Jaina and Bauddha agamas.
However, from an examination of
the practices and texts of Jaina and
Bauddha agamas, it becomes clear
that these agamas are only special
developments of the Sakta agama
(included in the ‘vaidika’ division).
Saiva, Vaishnava and Sakta agamas
differ among themselves mainly on
account of the preferred form of
Godhead, viz., Siva, Vishnu, or Sakti

(Devi) respectively.
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2. THE AGAMA TEXTS

The Agama texts, of whatever
division and persuation, deal mainly
with the worship (archana) of the
icons in temples (public, parartha)
and in household shrines (private,
atmartha). But the texts also prescribe
daily code of conduct for the temple
priest or individual worshipper
(nitya-krtya); discuss philosophical

issues like creation (sarga),

dissolution (prati-sarga), virtue and
merit (punya), descent and forms
assumed by god (murti-bheda) and
the spirit of the age (yuga-dharma).
They also elaborate on the advantages
of pilgrimage and describe sacred

places (tirtha).

Many of them deal with the
six-fold magic and sorcery (shat-
karma), the efficacy of the mantra,
the utility of the sacred designs called
yantras, and the value of yogic
practice and meditation (dhyana).
The importance of the Agama texts
for iconography consists in the
‘dhyana-S$lokas’ they contain, which
specify the nature and details of the

several worshlp worthy forms (marti,

arccha). The texts also occasionally

include valuable information
concerning the method and material

used for the making of icons.

Most of the Agama texts have
a four-fold division of the subject-
matter : (1) the section dealing with
the philosophical principles (jiiana-
pada, also called vidya-pada, or in
Buddhist texts called uttara-pada);
(2) the section dealing with the
spiritual practices (yoga-pada);  (3)
the section dealing with the making,
consecration and installation of icons
in temples, worship-rituals connected
with the icons, and construction and
consecration of temples (kriya-pada);
and (4) the section dealing with the
right and appropriate conduct of the
devotee in daily life and also festivals,

observances (caste-duties etc.)

(charya-pada). $iva—pur§r1.a 7,2, 10,
31-33

QYT e |
veeayfafaft Hefar frar )
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These four sections are
arranged in the descending order of
importance and evolution, the first
bringing about the highest reward
(viz. sayujya, or salvation), the
second the next lower reward (viz.
saripya), the third the next lower
still (viz., samipya) and the fourth

the lowest reward (viz. salokya) (cf.

Rauravagama).

Tayumanavar, the celebrated
Saiva saint, considers the four stages
in the reverse order, and describes
them as bud, flower, raw fruit and
ripe fruit respectively. We read in

Mrgendra-tantra (2,4).

3fq IEgIEETE TTETERaE R |
=t AR s ||

And in Matanga-paramesvara

et T aEe sEerE: |
FEgfad St 8 =aredd 1|
(foremure: & fa3)
HETHUSTR-AAT A& IR

(ﬁ'TqTqTa: k3l ﬁ%q)

T AR SeE: quETeH |
uftomfy ame a8 3=
HAIEREgE - A |

(2,8-13) (Tﬂ'qf'qﬁ HHF{E)
.‘,_;‘; § r B “"'\"-_. ¥ % s e '_ b/ J”’:‘ é % y . | o e o
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3. SAIVA-AGAMA

Saiva-agama (which has as
many as 125 major treatises) is
grouped into ‘pacific’ (saumya) and
‘violent’ (raudra) divisions. The
former has ten ‘collections of texts’
(sarmhitas), which are claimed to have
been taught by Sadasiva to the ten
Siva-forms (Pranava, Sudha, Dipra,
Karana, Susiva, I$a, Stikshma, Kala,
Disesa and Amsa): Kamikagama,
Yagajagama, Achintyagama,
Karanagama, Diptagama, Sikshm-
Supra-

agama, Sahasragama,

bhedagama and  Amsumad-
bhedagama. These texts are claimed
to have been delivered through the

I$ana-face of Siva (who is five-faced).

Cft. S‘aiva—siddhénta—
paribhasha-manjari (2,52-54)
fremarens a1 ffod  ofehififan
R v e gehiffan )
forcramarsmaws w29e wifdag
fSraearerm a3 smfawfy w@fear )

The other eighteen texts

were communicated by Sada-$iva to
the eighteen Rudras (Anadi-Rudra,
Da$arna-, Nidhana-, Vyoma-, Teja-,
Brahmes$a-, Siva-,  Sarvatma,
Ananta-, Praanta-, Sali-, Alaya-,
Bindu-, Siva—nishtha-, Somadeva-,
Srideva-, Devatarkhya-, and Sivesa-) -
Vijayagama, Nihsvasa-tantra,
Svayam-bhuvagama, Analagama,
Viragama, Rauraviagama,
Makutagama, Vimalagama, Chandra-
Jnana, Mukha-bimbagama, Prodgita,
Lalitagama, Siddhagama, Santana-
tantra, Nrsimha-tantra, Paramesvara-
tantra, Kirandgama and Vatulagama
respectively. These texts are claimed
to have been delivered through the
other four faces of Siva, five texts
from the Sadyojata face, five from
the Vamadeva-face, five from the
Aghora-face, and three from the
Tatpurusha-face (according to
Ajitagama).

Besides these twenty-eight texts

called Samhitas, which are held in

great
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Saivagama, there are several later
definitive treatises called Paddhatis
(eighteen in number, named after
the originators of these lines of
thinking, like Durvasa, Pingala,
Srikantha, Jiiana-$iva, Somasambhu,
Aghora-$iva, I$ana-Siva-guru and

Ramanatha).

The above texts project the
view that Godhead occurs in three
aspects (called tattvas): (1) ‘Siva’,
pure and transcendental, with five
powers ($akti) which are also pure,
pervasive and devoid of form
(nishkala); transcending (para),
primordial (adi), will (iccha),
cognition (jiiana), and action (kriya);
(2) ‘Sadasiva’, comprising of five
forms (sakala) emanating from the
above five powers, which are devoid
of form (nishkala) : Siva, I$a, Brahma,
Svara and I$ana, thus being both
‘sakala’ and ‘nishkala’: and (3)
‘Mahe$a’ consisting of twenty-five

iconic forms of Siva (sakala), which

are worshipped in temples.

Besides these aspects, the texts
also prescribe details of the
visualization of divine forms (called
‘sada’, viz. involvement of forms in

what really is devoid of form):

(1) ‘Sivasada’, extremely subtle
and transcendental ($antyatita or

para), and self-luminous:

(2) *amarta-sada’, the aniconic

linga form as a pillar of light;

(3) ‘murta-sada’, expression of
power of will (icchha-$akti), the
divine nature incorporated in

concrete forms (rapa) and qualities
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(kala), as in mukha-linga, and human
forms, with weapons involved in the
aniconic linga;

(4) ‘kartr-sada’, expression of
the power of cognition (jfiana-sakti),
elaborate human forms involved in
the linga; and ‘karma-sada’,
expression of the power of action
(kriya-sakti), all the twenty five
iconic forms of Siva suggesting his
bestowal of grace on devotees
(anugraha), or destruction of evil

(sarnhara). It is this last ‘sada’ that

is relevant to iconography of Siva.

In Matanga-paramesvara (1,

26-29), we read:

Matanga asks Paramesvara:

fafaenedye sfmgeger gafday |
TAITHEAR GEsIeagTFad. ||
fogendmafy gnmEen sy T

(ﬁ{%mﬁué = ofegehl, doEd|

r«ﬁwawmraﬂ M |

Parames$vara tells Matanga:

foemgth  Heg  THSHTEREAT, |
Jo7 FEYd AEHTOETE G |
g glaveh eaerEa v |
TITEHE AT |

The six topics (shat-padartha)
dealt with in the Agama mentioned
(1) pati (god), (2) Sakti

(power), (3) maya (or triparva, the

here are:
three gunas), (4) pasu (the soul),
(S) bhoga (experiences in the world),
and (6) upaya (the means of
liberation).  Elsewhere (e.g.
Mrgendragama, vidya-pada, 2,2),

only three topics are enumerated:

(1) pasu (the soul), (2) pasa
(bondage) and (3) pati (god)
el aqeae wETEE |
ayrETafaAfaEmfaaEE, |

Another text, Sarvajianottara

(yoga-pada, 31-32) speaks of four
topics (padartha-chatushtaya)
adding Siva to the above three.
Rauravagama (vidya-pada, 4,48)
(1) vidhi
(2) kriya (rituals]

has a pentad of topics:

(prescriptions),
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(3) kala (timely observances),

(4) Yoga (spiritual practices), and

(5) Siva (God). Paushkara which
mentions six topics gives a different
list (from Matanga-paramesvara cited

above):

ofa: Fuefer Tm=T Uy UMy FE: |
zfar Oeen: uerel: W SEds T |

It is customary to classify the
Saivas into four groups: Saiva,
Pasupata, Soma and Lakula (also
called Suddha-$aiva). Important
among them is the first group,
which again has three subdivisions:
Vama, Dakshina and Siddhanta. The
Trika system of Kasmir, the
Svachchanda-bhairava canon and so
on are included in the second
subdivision. All the twenty-eight
canonical texts (Agama, like
Kamika) belong to the Siddhanta
subdivision. The Vama subdivision

includes the Kapalikas, Kalamukhas,

Aghoras and so on.

e agfda I9 99 Tyud e |

(Parva-karana, 26,58-61)

We have a slightly different
account in Saivagama-paribhasha-

mainjari (4,22-26)

W wfdy 39 aHafarTiHeR |
g gures wgds wehRifdam
am g smerE smE gféqor SearereRd |
iy amafgs  GRATGIETER ||
fug< wdan & ywedEfla w0
am = e =9 s = T3
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SAIVA-AGAMA

[ I
SAIVA PASUPATA

I I
SOMA LAKULA

I I

VAMA DAKSHINA
(Trika of Kashmir

I
SIDDHANTA
(28 texts, Kamika etc.)

92 Agamas, Svachchanda-

bhairava etc.

I
KAPALA

It is interesting to note that the
Dakshina-system (viz. Saiva in
Kashmir)

worship in temples.

does not commend
Siva must be
worshipped in households in fire-
rituals, in water-vessels or an
platforms (cf. Sri-netra-tantra, 16,30

‘grhe yagah prakartavyah’; ‘sva-grhe

KALAMUKHA AGHORA Etc.

karayed yatnad yagam homam
japam tatha’; ‘mandale sthandile
kumbhe nirvisankena chetasa’). But

the image of Devi drawn on a cloth
is also to be worshipped at home:
qats wammEfa wifk gfE wufa =)
e g foafea &t o= awf g

(ibid, 18-82)
a_/
S
e N |
Inl‘ ‘{g
= "
\ L & > -
w" 'gfd NV R %, B o e L "‘-g.‘ = "”1 "f l"‘
ERN Sy I N
g ).) (.“d\ - ; (;o \1
WAL G AN PANG
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4. VAISHNAVA AGAMA

There are two major-divisions
in the agama pertaining to the
worship of Vishnu : (A) ‘Vaikhanasa’,
and (B) ‘Pancharatra’. There is a
third division, which has branched
out from Pancharatra, ‘Tantra-sara’,
which was crystallized by Madhva
(1199-1279) and which is adopted
in the temples where the followers

of Madhva serve as priests.

(A) Vaikhanasa : Vaikhanasas
appear to have been a very ancient
group devoted to the cult of Vishnu.
They are referred to even in the
Vedic texts. Besides having an Agama
of their own, the members of this
group have distinguished themselves
by their single-minded and exclusive
adherence to the cause of worship in
temples. At one time, most of the
Vaishnava temples in the land utilized
their services in all details of worship.
After the eleventh century, however,

the prevalence of the Pafcharatra

ideology proved a deterrent to the

universal acceptance of the
Vaikhdnasa viewpoint. There are
fewer temples now of the Vaikhanasa
persuation than of the Pancharatra,

in South India at any rate.

The Vaikhanasa outlook is
remarkable in that it effectively
reconciles the Vedic tradition with
the Tantrik. Among the ‘vaidika’
agamas, Vaikhanasa is undoubtedly
most authentically vaidika. But its
employment of Tantrik ritual and
symbolism is likewise most authentic.
And the temple-cult has been the
focal point of this as well as other
agamas. The contribution of the
Vaikhdanasa  priests to the
crystallization, popularity and spread
of this temple-culture has been

considerable.

The Vaikhanasa tradition claims
to have originated from the teachings
of the great sage Vikhanasa (who

was a partial incarnation of Vishnu)

fn
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to four of his principal disciples.
There is a collection of precepts
entitled Vaikhanasa-sitra, ascribed
to the authorship of this sage, which
emphasizes the value of worshipping
Vishnu’s icon (marti) for salvation
(four-fold,

salokya, samipya,

saripya, and sayujya). The
compilation consists of thirty-two
sections (called Prasna), afﬁliatgd to
Yajur-veda (Yajnadhikara, 51), and
relying on passages from the Vedic

corpus (viz. the four Vedas, the

Brahmanas and the Aranyakas).

Vikhanasa’s four principal
disciples composed their own
compilations, expounding the details
of Vishnu-worship. These constitute

the definitive texts for the

‘Vaikhanasa-agama. The four

disciples were Marichi (who wrote
eight books called ‘Samhita’; Jaya,
Ananda, Samjiana etc.,), Bhrgu
(who wrote ten books called
‘Adhikarana’, Khila, Khiladhikara,
Archadhikara etc.,), Atri (who wrote
four books called ‘Tantra’, Purva,

Uttara, Vishnu and Atreya), and

Kasyapa (who wrote three books,

()
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called ‘Kanda’, Satya, Dharma, and
Jnana). This is an immense literature
running to over four lakh ‘granthas’
(a grantha meaning a verse in the
anushtubh metre consisting of 32
syllables); but what is available today

is a small portion of this bulk.

It is remarkable that the agama
texts of this tradition do not contain
the ‘jfidna’ and the ‘yoga’, sections;
they are content with the ‘kriya’
section (construction of temples,
installation of icons, worship rituals
and festivals); and deal cursorily with

the ‘charya’ section. The texts deal
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with a variety of issues concerning
temple-worship, like methods of
installation, varieties of gopura and
viména, the construction of chariot
(ratha), the enclosures (avarana) of
the temple, different kinds of utsavas,
correction of lapses in worship rituals

and so on.

Further, although the tradition
accepts (with the Pancharatra) that
Vishnu may be worshipped in a pot
(kumbha), in a sacred design
(mandala), in the sacrifical fire
(homagni) or in an icon (birmba)

(called chatuh-sthanarchana), it lays
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stress on iconic worship. And in the
iconic representation of Vishnu, it is
rarely that the mace (gada) or the
gesture of protection (abhaya-mudra)
is shown. The icon should be duly
installed at home or in a temple
before it can be worshipped. And
the icon which is less than six angulas
is not

in height regarded as

meritorious.

Sattvata-samhita (10,44-47),
which is a Paficharatra text, mentions
four ‘places of worship’ (chatuh-
sthanarchana), which are acceptable

to the Vaikhanasas also:
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The same text (13,66) provides:
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This tradition classifies worship
into two varieties with icons
(samurtarchana) and without icons
(amurtarchana). But it insists that
the former is better, as it is necessary
for all, and ecasy to adopt. The latter
is principally the method of
worshipping Vishnu who resides
within the sacrificial fire as its inner
controller (antaryami). Of the famous
temples where the worship is
conducted according to the
Vaikhanasa tradition may be
mentioned the Venkate$vara temple

on the Tirumalai-Tirupati hills.
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(B) Pancharatra : While the
paficharatra viewpoint (also called
Sattvata-dharma or Bhagavac-
chhastra) which upholds the
supremacy of Vishnu in his aspects
of the vytuha doctrine, and commends
devoted worship as the royal road to
salvation, is at least as old as the epic
Mahabharata, the textual tradition
thereof is comparatively recent. But
the texts comprising the tradition are
not  only elaborate and
comprehensive but remarkably
numerous (totalling one and a half
crore granthas). The early
Paficharatra texts .are such perfect
and inspiring works that they have
been allowed to influence the

Vaikhanasa and Saiva agamas.

There is some uncertainty about
the précise significance‘ of the
expression ‘paficha-ratra’. The texts
themselves give diverse meanings.
I$vara-samhita (21), for instance,

relates that Vishnu taught five sages

(who were incarnations of the five

Vastu - Silpa - Kosha

weapons in Vishnu's hands) during
five successive days and nights
(‘divaratram’) : Sandilya (discus or
chakra), Aupagdyana (conch or
sammkha), Maufjyayana (mace or
gada), Kausika (sword or khadga)

and Bharadvaja (bow or chapa).

Another text (Vihagendra-
samhita) gives the names of the five
recipients of this teaching differently:
Ananta, Garuda, Vishvaksena (who
are aftendants of Vishnu), Rudra and
Brahma. Sri-prasna-sarihita explains
that ‘ratri’ (night) means ignorance,
and ‘pancha’ refers to the destruction
of th_is ignorance (from the Loot
pach). The five-disciplines which
are incorporated in this tradition are
also suggested: Veda, Vedanta,

Purana, Samkhya and Yoga.

According to  Narada-
paiicharatra, the expression refers to
five kinds of knowledge (‘ratra’):
cosmology and ontology (tattva),

salvation (mukti), devotion (bhakti),

- .
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practices (yoga) and principles
(vaishayika). Elsewhere (viz. in
Ahirbudhnya-samhita), attention is
drawn to the five manifestations of
Godhead: transcendental (para),
emanations (vyuha), incarnations
(vibhava), immanent in the individual
(antaryami) and worship-worthy

icon (archa).

(1) Para
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(Jayakhya-samhita, 4,76-82)

(2) Vyuha

FAgafAdISY FHATEISY faol |

Tagdor g 0 gERTHTESafdsd ||

A1: TFTET € gieE: T |

) (Séttvatafs;i‘mhité, 3, 67)

third watch of the da

(3) Vibhava
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(Lakshmi-tantra, 2, 58-59)

(4) Archa
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(Lakshmi-tantra, 2, 8, 60-61)

Vedanta-Desika’s Parcharatra-
raksha highlights the five periods of

worship (pafichakala-vyavastha) :

(1) early morning, when one
gets ready to worship (abhigamana,
in the first watch or prahara of the

day);

(2) later in the morning
(between 9 a.m. and 12 noon) when
one collects the materials required
for worship (upadana), in the second

watch of the day;

(3) midday when the worship
is actually performed (ijya, in the

y);
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(4) afternoon and evening,
when one studies the religious texts
and teaches them (svadhyaya, in the

fourth watch of the day); and finally

(5) in the night when one

engages in intent contemplation

(yoga, in the first watch of the night).

cf. Jayakhya-samhita (22,
38-74)
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The texts of the Paficharatra
tradition are generally classified into

those which are

(1) communicated directly by
Godhead (divya),

(2) composed by sages (arsha

or muni-bhashita), and

(3) written by human authors
(manusha). In the first group, the
three texts which are counted
(Sattvata-sambhita, Paushkara-
samhita and Jayakhya-sarhhita) are
undoubtedly the most important and

definitive.

The second group is again
divided into sattvika texts (like
[évara-samhita, Parames$vara-
sarhita, Bharadvaja-samhita and
Vaihayasa-sarhhita); rajasa-texts (like
Sanatkumara-samhita,
Padmodbhava-samhita and
Méya-vaibhava); and tamasa-texts
(like Paficha-prasna, Suka-prasna and
Tattva-sagara). However, the basis

of this division cannot be ascertained.
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There is another classification
into ‘mantra-siddhanta’ (where

worship of a solitary icon,

eka-maurti, viz. Vasudeva, is
recommended), ‘agama-siddhanta’
(where four forms, chatur-marti, viz.
Vasudeva, Sarmkarshana, Pradyumna
and Aniruddha, are recommended),
‘tantra-siddhanta’ (where nine forms,
nava-murti, viz. Narayana, Vishnu,
Hayagriva, Nrsimha and Varaha in
addition to the above four, are
recommended), and ‘Tantrantara-
siddhanta’ (where four-headed or
forms are

three-headed

recommended for worship).

However, Pancharatra tradition
recognizes twelve emanatory forms

(vythamarti), twelve ‘other’ forms
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(murtyantara), ten incarnatory forms
(pradurbhavantara), and twelve
feminine (Saktis like

Lakshmi, Pushti, Daya etc.)

powers

The Pancharatra texts are
usually found to treat their subject-
matter in four divisions: jiana-pada
(where cosmological and
psychological principles are dealt
with), Yoga-pada (where the yogic
discipline of various types is dealt
with), kriya-pada (where easier
methods of iconic worship,
construction of temples, installation
of icons, prescription for making
icons and so on are dealt with), and
charya-pada (where the details of

ceremonies and rituals connected

with the daily and occasional worship
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in temples, the initiatory rites, the
ceremonial postures and gestures,
sacred diagrams and so on are dealt

with).

Besides details of temple-
worship, some of these texts contain
information about medicinal herbs,
therapeutic procedures, myths and
legends in the puranas, mantras and
yantras used in worship as well as
folk-cures, prayers and hymnology,

iconometry and architecture.

Some of the texts are extensive,
like Padma-samhita (which has
eighty two chapters and 9000 slokas,
11 to 22 dealing with matter
pertaining  to iconography),
Ahirbudhnya-samhita (which has
sixty chapters and runs to 3300
§lokas, but contain little information
of iconogrpahic interest); Paushkara-
samhita (which has forty-three
chapters and 5900 $lokas, two whole
chapters, 38 and 40, dealing with

iconography) and Jayakhya-sarnhita

%
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(which has thirty-three chapters and
4500 $lokas, dealing with a wide

variety of subjects).

It is usual for ten subjects to be

treated in the Pancha-ratra texts.

1. Philosophical
(siddhanta)

premises

2 The science of sacred formulae

(mantra-$§astra)
3.  The sacred figures (yantra)

4.  The great union with the Divine

(mahayoga)

6. Construction of shrines
(mandira-nirmana)

7. Consecration of images
(pratishtha-vidhi)

8. Domestic observances
(samskara, ahnika)

0. social rules (varpasrama-
dharma)

10. Festivals, public and periodic

(utsava)
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The most influential among the
Pancharatra-sarihita texts (which run

to more than two hundred in

number) are Padma, Paushkara,

Jayakhya, I$vara, Ahirbudhnya,
Vishvaksena, S‘n’-pras’na, Sattvata
and Hayagriva. Most of the extant
Pancharatra texts are South Indian

in origin, but a few of them (like

Kapila-samhita, Atreya-sambhita and
Haya$irsha-samhita) have been
popular in the North. The popularity
and prevalence of the Pancharatra
tradition in temple-worhip in the
South are due to the encouragement
given by Yamuna (10th cent.),
Ramanuja =~ (1019-1139) and
Vedanta-desika (1269-1369).
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5. SAKTA AGAMA

In the agama-tradition, Sakta
agama (which deals with the worship
of Sakti or Devi) is sometimes
included within the fold of Saiva
agama (cf. the division of Saiva agama
into Saivagama, Devyagama,
Vatulagama and Vira-Saivagama), as
the Saivagama texts do contain details
of Sakti-worship, Sakti being the

consort of, and inseparable from,

Siva.

But there are texts which
eulogize Sakti and deal exclusively
with Sakti-worship. Sakti in this
context is not regarded so much as
a spouse of Siva as an independent,
absolute and highest divinity, the
mother of all beings and the matrix
of the universe. Siva without Sakti is
described as a corpse (Sava); and
Siva is regarded here as a devotee of
Sakti, even as Vishnu and Brahma

and all the other gods are.

Probably, the ideology of

Godhead as the Moth

t
S8

er and the
< —‘!’_i' 3 /

treatment of womanhood as the most
supreme manifestation of Godhead
are at least as old as the earliest
strata of the Vedic corpus. They find
expression definitely in the
‘Saubhagya-kanda’ of the Atharva-
veda. Practices connected with the
worship of Godhead as the Mother
were (and still are) prevalent all over

the country.

The textual tradition groups the

practices into four regions:

Kerala (from Anga upto
Malava, ‘kahadi’ worship, with Tara
and Nila-sarasvati as the principle

divinities);

Kashmira (from Madra upto

Nepal, ‘hadi’ worship with
Tripurasundari as the principal

divinity);

Gauda (Assam to Sindhu,
mainly Bengal, ‘kadi’ worship, with
Kali as the principal divinity);
@ON Ol Joh

~
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and Visala (all regions, with the
other modes of worship and other

forms of the Goddess).

The extensive prevalence and
the inclusive nature of the practices
connected with Sakti-worship are
further evidenced by the ideology of
the nine ‘seats’ or ‘centres’ (pithas):
Vidya-, Sakti-, Saiva-, Gane$a-,
Chandra-Svayambhuva-, China-,
Bauddha- and Vaidika. It may be
seen that Sakti-worship has entered
into the Vedic fold, the Buddhist
context (especially in Nepal, Tibet
and China), and folk worship of
beings of unusual

deified human

excellence.

The definitive texts of the
Sﬁktﬁgama are numerous in number
(as many as 327 are oft-quoted
works) and varied in approach. They
are generally called ‘agama’ (which
word is explained as the device for
knowing the things comprehensively,
clearly and effectively (‘‘a jiia vastu
samantac cha gamyate’’) and ‘tantra’

Cé

(the tradition which spreads, ‘‘tan
vistare” and saves as it spreads
“trayate’’). There are said to be

eighteen agama texts and 108 tantras
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composed by Mahadeva (cf.

Nihsvasa-tantra and Meru-tantra).

The agama texts are said to
deal with creation (srshti), dissolution
(pralaya), proper worship of gods
and goddesses (devatanam
yatharchanam), spiritual discipline
and practice (sadhana), repetition of
the sacred words with visualization
(purascharana), the six magical
practices (shatkarma-sadhana),

meditation and mental culture

(dhyana-yoga).

The ‘tantra’ texts, on the other
hand, are required to deal with
iconographic stylization (devata-
samsthana), propriety of the mantra
(mantra-nirnaya), places of
pilgrimage (tirtha-varnand), conduct

and duties of lay life (asrama-

dharma), the sacred diagrams

(yantra), the spirit of the times (yuga- There is another classification
dharma), organization of the body of texts in accordance with their tone
and its forces in terms of the kundalin and approach; if the sattva-guna

(adhyatma-varnana) and so on. predominates, the texts are called

i
{i’_ o = P ‘
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‘tantra’; if the rajo-guna prevails,

then they are ‘yamalas’; and if the
tamo-guna is more apparent, the

texts are called ‘damaras’.

There are sixty-four tantras
which are held in high regard, like
Vatula-, Malini-, Chandra-jiana-,
Mahasammohini and so on. The
‘yamalas’ are said to have been
taught by the eight Bhairavas:
Skanda-,

Rudrayamala, Brahma-,

Vishnu-, Yama-, Vayu-, Kubera-,

and Indra-yamala. There is a
collection of five texts which are
regarded as especially meritorious
(Subhagama-pafichaka); and they are
the samhitds communicated by
Vasishtha,

Sanaka, Sanandana,

Sanatkumara and Suka.

There is a division of the land
where Sakti-worship prevails into
three zones, each having sixty-four
definitive tantrik texts: Aéva-kranta
(from the Vindhya ranges to
Mahachina), Vishnu-kranta (from the
Vindhyan ranges to Chattala) and
Ratha-kranta (from the Vindhyan
ranges to the sea). According to
Sammoha-tantra, China (including
Tibet) has one hundred principal
tantras and seven subsidiary tantras,
the Dravida region twenty principal
tantras and twenty-five subsidiary
tantras, and Kerala sixty principal
tantras and five hundred subsidiary

tantras.

The Saktagama texts, like the

Saivagama texts, treat their subject-

(7’.;_'\'3

If
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matter in four sections: vidya-pada,
kriya-pada, yoga-pada  and

charya-pada.

Sakti is dealt with in these texts
in three distinct aspects: the power
of the mantras (mantra-$akti); the

power within the human body

41

(kundalini-sakti); and the power of
the iconic forms (vidyas). On each
of these aspects there are treatises,
manuals and handbooks. One of the
vidyas (viz. Srividya in the third
aspect) has an extensive literature

and a subsidiary tradition of worship,

symbolism and mediation.
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6. SILPA-SASTRA

The Sanskrit word ‘Silpa’
literally means whatever is done with
intense concentration (from the root
‘§11’, samadhau), whatever has been
cleverly designed and skillfully
constructed by hand (hasta-kausala).
Although conventionally it signifies
sculpture, the term as used in the
texts comprehends both architecture
and sculpture. There is another word
for architecture wviz. vastu, but it
applies to all buildings, whereas,
‘silpa’ refers to the temples and

shrines.

Silpa-$astra is the collection of
a large number of treatises, manuals
and tracts dealing with the
construction of temples and
fabrication of icons for worship in
them. This branch of learning has
come down to us through several
sages headed by Bhrgu-Angirasa. We
have in Matsya-purana (250, 1) a list

of eighteen of these sages:

Bhrgu, Atri, Vasistha, Visva-
karma, Maya, Narada, Nagna-jit,
Visalaksha, Indra, Brahma, Kumara,
Nandi, Saunaka, Garga, Vasudeva,

Aniruddha, Sukra and Brhaspati.
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We have a different list in

Gargeya-pratishthagama (1,2)

ITEC: FHUT JFawwntar: |
e fawsrnt o MNuweaeR 77 )

WA T AR qURRE R |
daa TRy Ay Tt |

Hfv= fora <9 Rregeray i ||

The Sastra is said to consist of
12,00,000 granthas (a grantha being
32 letters in an anushtubh verse) in
Sanskrit bearing on temple
architecture and sculpture (including
iconography, iconometi’y, medium,
implements etc.). Besides these
works (by the sages above mentioned
and by others who have come in
their lineage), several puranas (like
Agni, Matsya, Padma and Visl}nu—
dharmottara) and several Agama
(like Kamika,
Vaikhanasa, Ajita, Am$umadbheda

heda)

works Karana,

and Suprab

contain information

_—

. r
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about temples and sculpture.
According to Charana-vyitha, this
science constitutes a minor Vedic
discipline (upa-veda) belonging to
Atharva-veda; it is known as

Sthapatya-veda:

TR RS
ST |

Also in Kausalagama, 3:
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It may be noted that Bhrgus,
Angiras and Atharvans belong to one
class known as Silpa-gana. Tvashtr
and his descendents belong to the
Bhrgu
tvashtreyah’). Nabha-nedishtha, the

class (‘bhrgu-ganas
primaeval sculptor, was the son of
Manu, but served as an apprentice

with the Angiras.

Visvakarma (‘‘All-maker’’) is

the creator of the universe as well

as the progenitor of all arts and
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His name is a celebrated one.
In the work known as Apargjita-
prchchha, he is credited with the
composition of twelve thousand
treatises in the first acon, of which
four thousand are extant in the

present aeon:

W FEvEEE  FArR  fagedon)
N AgETE q Fet ¥9 yadd |

It is said that other five celestial
artisans, master-craftsmen, (also
called rathakaras) Manu, Maya,
Tvashtr, Vi$vajiia and Silpin came
forth from Vi$vakarma (with five
faces) (cf. Skanda-purana, Nagara-
khanda, 5,13)

arEen @y fied Rag @ 9
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Several works are ascribed to
Visvakarma: Visva-karmiya,
Visvakarma-vidya, V.-prakasa,

V.-dilpa, V.-rahasya, V. -siddhanta,
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V.-vastu, V.-agama, V.-samhita and
so on. And the five celestial artisans
mentioned above as descending from
Visvakarma, are responsible for the
five classical craft-groups, working
in iron (Manu), wood (Maya), copper
(Tvashtr), stone (Silpi) and gold
(Takshaka or Viévajia):
I o TE g =)
wgun ameAifr fremsd = e
Hieof qerawTon o gl @fy |
T4 TAFEIY THFET: T |

(ibid.)

Similarly in Saivagama, we read
that these five artisans although
abiding in the celestial realm, are
required to accomplish the sacrificial

rituals:
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IR @E Ry ade =)
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They with their descendents
are together called ‘panchalas’.

Rudra-yamala (Vastu-tantra) also

gives the same names:
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His name is a celebrated one.
In the work known as Aparajita-
prchchha, he is credited with the
composition of twelve thousand
treatises in the first aeon, of which
four thousand are extant in the

present aeon:
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It is said that other five celestial
artisans, master-craftsmen, (also
called rathakaras) Manu, Maya,
Tvashtr, Visvajia and Silpin came
forth from Vi$vakarma (with five
faces) (cf. Skanda-purapa, Nagara-
khanda, 5,13)
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Several works are ascribed to
Visvakarma: Visva-karmiya,
Visvakarma-vidya, V.-prakasa,

V.-Silpa, V.-rahasya, V.-siddhanta,

V.-vastu, V.-agama, V.-samhita and
so on. And the five celestial artisans
mentioned above as descending from
Visvakarma, are responsible for the
five cIassicalr craft-groups, working
in iron (Manu), wood (Maya), copper
(Tvashtr), stone (Silpi) and gold
(Takshaka or Visvajiia):
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(ibid.)

Similarly in Saivagama, we read
that these five artisans although
abiding in the celestial realm, are
required to accomplish the sacrificial

rituals:
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They with their descendents
are together called ‘panchalas’.

Rudra-yamala (Vastu-tantra) also

gives the same names:
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| Sthapatya is both an art and a
science of building temples, carving
icons, consecrating and installing
deities. The sthapati is the chief
architect and a master-craftsman.

Working under him are:

(1) the satra-grahi, who is also
an architect but specializes in

designing and measurements,

(2) vardhaki, who is an expert
in measurements and strength of
materials, who is a ‘joiner’, viz. a

carpenter, and

(3) takshaka, who is a worker
in stone, wood, iron, brass, copper,

gold and silver.

Silpa-Sastra is the guide-book
for all these classes of S$ilpis
(craftsmen). There are hundreds of
works included in Silpa—éastra;' most

of them are still in manuscripts; very
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few have been printed and are
available to us. Important among the
available texts are Brhat-samhita
(around the fifth century A.D.),

Pratima-lakshana of Nagnajit (an
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ancient work, not fully available),
Chitra-lakshana (also by Nagnajit,
available only in Tibetan translation,
ed.by Laufer, B.N. Goswami and
A.L. Dahmen-Dallapiccola, 1976),
Manasara (in 70 adhyayas), Kasyapa-
silpa (Amsumadbheda-tantra) (in 88
patalas), Visvakarma-sastra
(Visvakarma-Vastu, in 87 adhyayas),
Sakaladhikara of Agastya, Aparajita-
prchchha (of Bhuvanadeva in 239

satras and 9600 verses, dealing with

1150 topics), Samarangana-sitra-

dhara (of Bhoja, 11th century)
Maya-mata-silpa-sastra, Maya-vastu
(in 4 adhyayas, and 105 verses),
Manasollasa (of  Chalukya-

Somes§vara, 12th century),
Chaturvarga-chintamani (Qf
Hemadri), Rapa-mandana (of
Mandana-siitra-dhara), S’i]pa -ratna
(of Sri-Kumara, 16th century) and

Naradiya-sambhita.

Among other manuscripts that

deal exhaustively with architecture

are Gargeyagama, Maha-visva-
karmiya, Vastu-mandana  of
Mandana-sutradhara, Sanatkumara-
vastu, Vastvadhikara, Vastu-maiijari,
Vastu-samuchchaya, Vastu-ratnavali,
Vastu-prakasa, Prasada-kalpa,
Prasada-mandana, Nirdosha-Vastu,
Prasada-lakshana, Sukhananda-
vastu, Vastu-prakarana, Vastu-tilaka,
Apardjita-vastu-sastra,  Vastu-
siromani, Vastu-chakra (of
Vikshacharya), Vastu-raja (of
Rajasimha), Vistu paddhati, Vastu-

vidhi, and Rajavallabha-mandana.

The texts that deal specifically

with iconography include
Silpa-$astra-vidhi (of Maya),
Silpa-samhita (of Kasyapa),

Si]pa-ka]é—dfpiké (of Agastya),
Silpartha-sara, Silpa-tantra (of
Kumara-bhatta), Silpavatamsa (of
Govindananda), Rapa-vidhi,
Pratima-dravyadi-rachana, Kautuka-

lakshana, Dhyana-vidhi, Devata-

$ilpa, Silpa-ratnakara, Jaana-ratna-
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kosha, Malla-silpa, Silpa-sarvasva-
samgraha, tracts on Silpa by Atreya,
Aniruddha,

Padmaka, Isana

Gautama, Bhoja, Prabodhaka,
Kesari-raja and Visalaksha. General
works on the subject are also there,
like Manah-silpa, Mana-vijiana,
Sadhaka-silpa,-

Kalanidhi (of Govinda-

Kunda-mandapa-
darpana,
sthapati), Jalargala (of Varaha-
mihira), Pashana-vichara, Vimanadi-
mana, Tantra-samuchchaya, Yukti-
kalpa-taru, Maula-stambha-nirnaya,
Mrtsamgraha, Gopura-vimanadi-

lakshana, Loha-ratnakara, Daru-

samgraha and Vastu-purusha-

lakshana.

It may be pointed out that a
distinction is made in these texts
between secular and sacred
architectures and sculptures. In
architecture, temples have
different prescriptions than human

residences or prasadas (Grha-vastu,

Manushyalaya-chandrika, etc.).

the expression

bimba,

In sculpture,

‘pratima’ (bera, vigraha)
refers to icons of gods and goddesses
for worship, while the word ‘chitra’
is secular in intent. The former are
installed in temples and household
shrines, whereas the ‘chitra’
specimens (paintings, models etc.).
are ornamental, decorative in
character (treated in works like
Chitra-bahulya, Chitra-karma-$ilpa,

and Chitra-rapa-vidhi):

wfamr = fos =fa fgan favsad )
e daeerdal fod weEagsd ||
Whether secular or sacred,
sculpture is the technique of giving
form to what is by itself formless.
The artisan is a specialist in doing
this. We read in Sipé vatamsa (taranga
6) that the artisan is the mother,
while the science that he specializes
in is the father for the production of

form:

Trar et far s 3%y wumEEd |
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CHAPTER 2
THE ALAYA TRADITION

THE TEMPLE OR SHRINE iconic representation of Godhead
(devalaya). There are textual

Meaning “abode’, ‘residence’, the prescriptions regarding where and
word ‘alaya’ in its extended sense  how the temples are to be raised,

refers to temple, as the abode of the . ¢onsecrated and maintained. There

AT

TR

B 3 ’W'Wé}t‘ - m‘ 2 e i
e . ii%&m Wi

RTINS ; ¥ < ; R

.m

. s
R

«¥




W{' o

T —

51

Vastu - Silpa - Kosha

is also information in the texts about
the different types of temples, and

various parts of the temple-complex.

We have an interesting account
in Vishnudharmottara (3,94) which
assigns the construction of temples

to modern times:

Fd g AT g TR |
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It is said that during the first
age called Krta (the age of pertfect
virtue) there were no temples, for

the gods appeared in their own

o *‘:y’y
-4’1.5‘
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: ‘_’%i&ja* \! i (}i A T w-,

normal forms to the human beings

and conferred benefits directly.

In the second age when virtue

diminished in its quality and effect,

Tretd, the gods appeared in their
own normal forms as well as in
iconic forms. But there were still no
temples, for pious folk installed iconic
forms in their own homes and

worshipped them (‘grhe pratishtha’).

In the third age, Dvapara, when
virtue and vice almost vied with each
other, the sages installed iconic forms
in jungles and built shrines over them
for the benefit of the good folk
(‘aranyeshu rshibhih’).

In the final (and present) age,
when vice predominates over virtue,
Kali, there is great need for temples
in towns and villages for people to
worship, for it is only the divine
presence in iconic forms that confers

benefits during this period.
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The Indian word for temple is
‘devalaya’ or ‘deva-kula’, meaning a
building to house a deity for purposes

of worship.

Another expression ‘prasada’

is also used, for it pleases the minds

of the human bemgs and also the

gods that reside there, by the beauty
of the building:

AT Ton = Ay W o)
it = el s fifdan

{S‘i]pa -ratna, 16,1)

An area is thus dedicated for

the exclusive use of the particular
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form or manifestation of God. It is
derived from the model of a palace
or mansion of a king, in which he
lives. The building called prasada,
harmya, vimana or saudha is also an

object of reverence.

The ideology that the deity is
to be treated even as a human king
is treated (with deference, respect,
fear, faith and affection) was in the
background of providing for the deity
a splendid home. The king and the
deity had several points of
correspondence in the minds of
people in the middle ages all over
the world. While the deity provided
the model for the human king, the
king’s palace provided the model for

the deity’s residence (viz. temple).

Like the king having his private
(secret) apartment (accessible only
to his personal staff), the temple has
a sanctum sactorum, which none but

the deity’s priests may enter. But the

king must be available for his

53

courtiers and subjects; he must let
his person be seen on occasions at
least by his people. Likewise, the
deity is made available for the gaze
of the public (darsana) on several
occasions.

The temples may be built on
the banks of a river, on the shores
of the sea, at the spot where two
rivers meet, on top of the hill, in a
jungle-retreat, in a garden, in spots
where the sages reside, in a village,

township or city. (Silpa-ratna, 9)

drefi=t afefiae sefHeet afeesy |
Seiisfeae saEaERS aur )

forgmmaay a1 e I g T |
=AY TR gt fafd swem il

The text also provides that a
temple may be raised in whatever
spot that is charming and pleasant.
And the directions for shrines of
different deities are also specified:
Vishnu in the east, Siva in north-
west, Skanda_ in the north, Ganapati
in South-west. But the centre of the

village or town is best for any god.
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The ground that is suitable for
the construction of a temple is also
described [Sﬂpa—rama, 10)
femg Ja qensfery ffag spfteremom )
T STERE S1SETRE A T ||
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The earth is of two types: soft
and hard. Covered with pebbles and
thick when the earth is difficult to
dig, it is hard. When, however, it
contains only thin sand, and has
dampness, it is soft. A temple could
be built on any of these varieties of
earth. However, the earth has to be
dug to the depth of a normal man’s
height, or till water is reached or
hard rock, and then the preparation
for the construction of the temple

should begin:

Even as in a royal residence,
accessibility in a temple is graded.
Not all the devotees can enter all
parts of the temple. The sanctum is
the core of the temple, and admission
to it is denied to all but a few;
admission to the areas around the
sanctum is restricted to junior priests,

attendants and temple officials.

Distinctions of class, official and
social status, caste, privileges,
cleanliness, convention and other
factors determine the accessibility to
the apartment immediately in front
of the sanctum. While the various
halls in the temple recognize the idea
of differential accessibility, the
temple is technically open to all
people, signified by the temple having
openings in each of the four
directions and openings through all

the intervening structures.

And periodically, the deity is
taken out of the temple in a

procession and shown to the people

on the streets. Many of the temples
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have daily festivals during which
procession on the streets around the
temple is taken out. Occasional
festivals on a grand scale invariably

involve colourtul processions on all

the major streets of the locality.

Structural accommodation for
various rituals prescribed in the
Agama texts is provided in many
temples, like the ambulatory passage
(pradakshina-patha) for the use of
the devotees as well as for the daily
processions of the deity, broader
corridors inside the enclosure for

processions

on a vehicle or

palanquin, open space with well-
paved ground alround the main
structure for throngs of devotees to
circumambulate when the deity is

being taken round.

Rituals also mean different
hypostyle apartments, besides the
sanctum; half pavilion (ardha-
mandapa), assembly-hall (maha-
mandapa or sabha-mandapa),
pavilion where the representative
icon of the deity is given a ceremonial
bath (snapana-mandapa), the hall
where the ritual of public worship
like the swing- festival (dolotsava) is

conducted and so on.
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Types of temples came to be
distinguished on the bases of the
appearance, elevation and
accommodation. Apart from the main
division into nagara, dravida and
vesara, conservative texts like
Suprabhedagama mention twelve
types. Some Puranas and texts like
Isana-siva-gurudeva-paddhati
enumerate as many as twenty types,
and the Vaikhanasagama ninety-six
types! Vishnu-dharmottara-purana
rounds the number off to a hundred!

Many of the texts, however,

enumerate twenty types. And not

Vastu - Silpa - Kosha

only names, but brief descriptions
are given (cf. Brhat-samhita, 55, 20-
31; Visvakarma-prakasa, 6, 82, 107;
Matsya-purana; 260, 28-56 and
Bhavishya-purana, 130, 24-37).

1) Meru (hexagonal in shape, with
12 or 16 storeys);

2) Mandara (hexagonal, 10 and 12
storeys);

3) Kailasa (hexagonal, 8 or 9
storeys);

4) Vimanachchanda (hexagonal), 8
storeys);

5) Nandana (hexagonal, 6 storeys);

6) Samudra (circular with 16 sides,
1 or 2 storeys);

7) Padma (lotus-shaped with 16 or
8 petals);

8) Garuda (shape of the sacred kite,
Garuda, with wings and tails, 6
or 7 storeys);

9) Nandi (shape of Garuda but
without wings and tail, 7
storeys);

10) Gajakufijara (shaped like the
back of an elephant, 6 or 7

storeys);
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11) Guha-raja (shaped like a cave,
only one storey);

12) Varsha (circular in shape, with
1 or 2 storeys);

13) Hamsa (elliptical-shaped,
looking like a royal swan, with
only one storey);

14) Kumbha-ghata (jar-shaped, with
one or 9 storeys);

15) Sarvatobhadra (square-shaped,
with five storeys);

16) Mrga-simha (round-shaped with
12 sides, with only one storey);

17) Chaturasra (square in shape,
with only one storey);

18) Shodasasra (sixteen-sided, with
one or two storeys); and

19) Ashtasra (octogonal, with one

or three storeys).

A shrine is broadly divided into
two kinds: (1) ‘svartha’ or private,
inside the household to bring benefit
to the members of the household;
and (2) “parartha’ or public, built on
the top of a mountain or within the

township (Aniruddha-samhita, 12,

e Temal @ T geareiEd |
Taan e g aerfae )

I 91 T Y EIEREedEd: |
gferar syma faum: waef 3fa weed i1




Vistu - Silpa - Kosha 57

11) Guha-raja (shaped like a cave,
only one storey);

12) Varsha (circular in shape, with
1 or 2 storeys);

13) Hammsa  (elliptical-shaped,

looking like a royal swan, with

only one storey);

14) Kumbha-ghata (jar-shaped, with

= g = /
i
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12 sides, with only one storey);

17) Chaturasra (square in shape,  ©72 Tfudl 3=: w@rd 3efye |
vdar Fedi et g o)
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18) Shodasasra (sixteen-sided, with s e

one or two storeys); and

one or 9 storeys);

15) Sarvatobhadra (square-shaped,

with five storeys);

16) Mrga-simha (round-shaped with

with only one storey);

19) Ashtasra (octogonal, with one

or three storeys).

A shrine is broadly divided into
two kinds: (1) ‘svartha’ or private,
inside the household to bring benefit
to the members of the household;
and (2) ‘parartha’ or public, built on
the top of a mountain or within the
township (Aniruddha-samhita, 12,
12-18).
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The former is likened to a lamp
in the house (grha-dipa) while the
latter is like the light from the Sun
(strya-jyoti), which benefits all
people. And therefore the latter is
better, especially as it secures the

supreme (para) liberation:

IcHE TSRS T HerdTesh: |
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(Archana-navanita)

The public worship is in the

temple, and it is of five types:

(1) ‘svayam-vyakta’ (self-
manifest, Godhead appearing in an
iconic form and enshrining himself in
a temple, for the blessing of
humanity, ‘bhaktanukampaya devah
yasmin avirbhabet svayam’);

(2) ‘daivika’ (iconic forms

installed by gods and shrines built

over them by the celestial architect

Visvakarma);
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(4) ‘paurana’ (the temples built
and celebrated during the age of the
puranas, each form of Godhead
having a legend associated with it);

and

' AR Y (5) ‘manusha’ (temples built by
’r"“"!' ?"‘%‘“ Ll human kings, chieftains and
'ﬁmﬁ,ﬁ% 2T AL T devotees, and consecrated by priests)

(ct. Srj—praéna-samhiré, 5, 3-4 and

Vishnu-tantra, 34, 4-6).
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The gods built temples in spots
where sattva-guna abounds; the yogis
(siddhas) on hill-tops, the sages in
forests and human beings in villages
aﬁd towns. Visvakarma builds
temples for the gods in gold, while
the sages build temples in stone, and

human beings in burnt bricks and

stone.

Texts like Archana-navanita
also give the five-fold classification
of temples give below: daivika and
SO On:
afas =nfifer =1sfa drror @y e
w9 Udd T gt ||
33 wfafsa feemmmd =nfify: Fag )
Tt T HRd g A
TR S At |
T TR FacehI e ||

Of these types of temples, the
svayam-vyakta is the best; for the
God has himself assumed the very
form of the temple, out of his own
will, for the welfare of his devotees.
Even when the structure of the temple

gets damaged or decayed, the

Vastu - Silpa  Kosha

presence of Godhead is always there.
Padma-purana (39, 14-30) has this

to say:

IR Edeh HE TdY 99d |
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There is a further classification

of temples into two broad types:

(1) ‘siddhayatana’, the temples built

in  places like mountain-top,

river-bed, river-meet, sea-shore,

forest and holy spot by sages engaged

in penance, and worshipped by

adepts (siddhas); and

(2) ‘asiddhayatana’, temples
built by human kings and devotees
in villages and towns and worshipped

by common folk.

The former is obviously most
meritorious and of universal benefit
whereas the latter is of restricted
value like the welfare of the

community or township, and

depeﬁdent upon several factors like
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the manner in which consecration
has been done, the type of worship
that is being conducted, the personal
quality of the priests, and the
austerity of the premises that has
been preserved (cf. Padma-sambhita,
kriya-pada, 1, 12-14 and Sri-prasna-
samhitda, 5,34).
gt gied A FEdi T g |
EA g &2 @i 9 #wEA
vy ffid wom frers faaewdo )
HSFITY AT IS HARIIHA T |
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(Prakirnadhikara, 34, 47-48)
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(Sri-vishnu-tilaka-samhita, 6,119)

The texts, however, provide
that temples may also be built in
towns (‘nagare’), villages (‘grame’),
residential quarters (‘jana-vase’), or
wherever convenient (‘sarva-
trayatanam S$astam’) (cf. Naradiya-
sarmhhita, 14), although some texts

count temples built on mountains as

among the best, those built in the

61

depths of the forests as of midling
merit; those raised on banks of river
inferior; and those built within the

villages worst (cﬁSina—samgraha, 10).

IH YRy W SR |
e g AEIAR ATH TS AT |

There is also a saying that one
should not live even for a day in a
town or village which is devoid of
temples (Suprabhedagama, 23, 73).
Temples in the Kali age are said to

be the only means of salvation.
AT for o T A AR ||

Temples in towns and villages
are either ‘svatantra’ (independent)
or ‘para-tantra’ (dependent).
According to Paramesvara-samhita
(19, 132, ff ), when the temple is
built even before the township
develops, it is ‘independent’, and it
is superior in nature. If, on the
contrary, the temple is constructed
when there is already a township,
the temple is ‘dependent’, and
inferior. (cf. also Padma-samhita 10,

30-37)
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Further, to build a temple in a
town or village, the permission of
‘the ruler of the realm is indispensable
(‘anujnam prapya nrpateh kuryat’),
and the temple is dependent on this
count. To build a temple on a hillock
or forest, or to instal an icon for
worship at home, no such permission

is needed; it is independent in this

scénse.

Temples are built in stone ($ila),
bricks (ishtakﬁ), wood (daru) or mud
(mrt). The texts like Kapidjala-
samhita (10, 3-4), Visvamitra-
samhita (31,4) and Sri-prasna-
samhita (9, 3-4) take the above types

of temples as progressively inferior.

Temples which are built in only one

of the above materials (‘eka-dravya’)
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is called ‘pure’ (Suddha); if two
materials are employed, it is ‘mixed’
(misra); if three or more are

employed it is ‘complex’ (sankirna).

If the temple from its foundation
(homa or adhara-$ila) to the pinnacle
(stipi) is built entirely either in stone
or in bricks, the temple is regarded

as ‘masculine’ (puman).

If both stone and bricks or
wood are employed (viz. the bottom
portion in stone and the
superstructure in bricks), the temple
is ‘feminine’ (angana). If the temple
is built by a combination of wood

and bricks, it is ‘neuter’ (shanda) (cf.

Kasyapa-$ilpa, 28, 50-51).

Alternately some texts (like
Vishvaksena-samhita, 34) regard the
temple built entirely of wood as
‘feminine’, and the temple where all
three materials are employed as

‘neuter’.
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(Kasyapa-silpa, 28, 50-51)

There 1s another account in

Vishvaksena-samhita:
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foremeterdfrramd:
qoiyd weAate g |
Fd ITE IEHIT HIAH
degare Bifgd fmmm)

The structure consisting of
burnt bricks and stone is ‘masculine’;
if it is made of stones, wood and
bricks it is ‘neuter’; and if it is firmly
made out of wood alone it is
feminine. This is also what [$3ana-

Siva—guru—devaépaddhatj says.

There is a hierarchical order in
terms of the merit accruing to the
builder of temples. This is what we
find in Prasada-mandana (1,35;
41-44)
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(also in Aparadjita-pariprchcha, 113,
34)

The order is: shrines built in
mud (meritorious), in bamboo and
wood (four times more so), in bricks
(ten times more than the previous),
in stone (hundred times more
meritorious), in copper or silver
(hundred times more), in gold
(hundred thousand times more), and
in precious stones (inifinitely more

meritorious).

The temple built of stone is
said to be the best; those built by
bricks comes next, but those built in
wood is most inferior. One should

not build temples in mud.

Iatia fren um afdarfe qur B
wed RemE g reafiesa gan |
e IR 9 B JUHAE |

(Sri-prasna-sanhita, 9, 3-4)
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There is another classification
made according to one or more
the entire

materials used for

construction, from foundation
(adhishthadna) to finial (stupi). If but
one material is used (whatever), the
temple belongs to the ‘sanchita’ type;
‘if however a combination of two
materials 1s used, then it 1s
‘asanchita’. If three materials are
used, it is ‘upasanchita’; and if more

than three are used, it is ‘vyamiéra’.

According to Manasara (18, 99-
101) there are termed Suddha, misra

and sankirna:

y1& fug = gend e ffayg woq)
s q I6 g fgEed hyeniey )
Treeg v wehiof firen =m1 9 e
AT F YR A FA oS |

We read in Sri-vishnu-tailaka-
samhita (6,15, 7-160) about the
sanchita,

distinction between

asanchita and upasanchita.

FH I TgH W T |
dem wfad fafe sergmmatEa

Ficud 7q BiEefanguatadn |
= Fford am =y T=gHE |
wfrarEwe WEEE = agem il

Similar definitions are available
in other texts also like Purushottama-
samhita (4,12), I$ana-Siva-guru-
deva-paddhati (6, 177-179) and
Pidma-samhita (4, 26-28). If it is
single material (eka-dravya), it is
sanchita; if two materials go into- it
it (dvi-dravya) is asanchita; if three
materials (tridravya) are involved it
is upasanchita; and when four

materials are there, it is vyamisra.

It is usual for temples to be

classified according to styles
prevalent in different regions. For
instance, temples which are four
sided (chaturasra) are called ‘nagara’,
suggesting probably that it was the
style popular in the northern regions
of the country; the temples which
are octogonal (ashtasra) or hexagonal
(shadasra) in shape are ‘dravida’,
meaning the style prevalent in the

southern parts of the country; and
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the temples which are circular in
shape (vrtta) are ‘vesara’, suggesting
the popularity of this style in the

central regions.

The texts, however, say that it
is the shape of the superstructure
called vimana over the sanctum
(consisting of kantha, Sikhara and
stupi) that is here taken into account
(I$ana-Siva-guru-deva-paddhati,
3,28 and S’Hpa—ratna, 1,16)

forewr g 9 g9w JenfEEq

Texts like Kamikagama (49,2)
mention besides these three styles,
three more: ‘sarvadesika’ (universal),
‘kalinga’ (prevalent in the Kalinga
region) and ‘varata’ (prevalent in the
Varata region). Other texts (like
Sri-Vishnu-tantra) add three other
types (the exact significance of which
however is unce\f\tain): ‘mandira’,

‘bhavana’ and ‘yoga’.
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Many texts are content with
enumerating four styles: circular
(vrtta), squarish (chaturasra), oblong
(vrttayata) and  rectangular
(chaturasrayata) (cf. Naradiya-

samhita, 14, 88).

The benetfits for the builder or
patron of these styles of temples are
said to be the obtainment of all good
things in life (sarvam) for the first,
and for others fulfilment of desires
(vanchhitam), salvation (moksham),
and peace and nourishment ($antim

pushtim cha) respectively.

According to Silpa-ratna (1,36)
the country from the Himalayas to
Kanyakumari has three major
divisions: (1) From the Himalayas to
the Vindhya ranges; (2) from the
Vindhyéas to the river Krshna, and

(3) from the river Krshna till

Kanyakumari. They are Nagara,

Dravida and Vesara respectively.
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femfy Fraamearial JaRg WRa: | I
sy ewferen fimedemsaon: |

The areas are also differentiated

thus

I. Nagara - Sattvika, Brahmana, II.

white, square-shaped; Vishnu

presides;

Vistu - Silpa - Kosha

Dravida - rajasa, Kshatriya, red,
octogonal in shape; Brahma
presides (or vai$ya) (or yellow)

(or hexagonal)

Vesara - tamasa, $udra,
green, circular shaped; Rudra

presides
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NAGARA

1. Nagara-vimana
WA AR F =g
e TR Wi Hel Ay ||

Suprabheda (31, 29), Mayamata (19,36), Manasara (13,24),
Tantra-samuchchaya (22,71)

ST FOHR @R Tehfodad |

UTHTAATEHYET TR dgaTea ||

Makutagama (464), Vishnu-tiloka (6, 203)

g

!
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DRAVIDA

2. (a) Dravida-vimana

HYHE ¥ YSE 9 querEdnd 9|
IJANE ST T Aehad ||
FUSIGEA AU WeE alae T Il
Kapinjala-samhita (10, 70)

(b) Aindra-vimana

FUGEA TSI WA= ||

Samirtarchana (9,4,)
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VESARA VESARA

3. Vesara-vimana
e R g 99 gamd g anl
Jurreafufa e af<ty Furwn ||
Purushottama-samhita (4, 48)
I9 IAEd FEETT e 1
Mayamata (19, 35)
; FU3gfd I9 T5ER acuhifdad |
ARTAGE FsTAITHS 9 |
Kapifjala-samhita (10,71)
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7

BHAVANA

ana

vim

4. Bhavana

FRAT g AGIAIR G e |
ACHERFATY TN Ho T ||

to stupi,

ana

(Square in shape from up

with members in stepped order)
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5. Yoga-vimana

IAATR | Foi HETEHTH Teha |
SewTE TeNgs dyE A ||

(Octogonal from upana to kantha; and sixteen-sided

from kantha to stupi)




72 Vastu - Silpa - Kosha

6. Geha vimana
I AR afe e |
W= agarite fee fege Il
(rectangular from upana to stapi,

from south to north)
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7. Vasa-vimana

A IgUHTE WewmE g ad
ferenfsfrsiiricrd agrasifad |

(Sixteen-sided from upéana to stupi, circular

in form or oblong)
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MANDIRA

8. Mandira-vimana




Vistu - Silpa - Kosha

DVATRIMSA

9. Dvatrimsa-vimana
QUIFETEEN  TgaTTERHesTS |
FIfAImeR 99 g afEEe Il

(Vishnu-tantra)

(From upana to ghata (ghata pinnace in the shape of

purna-kumbha) thirty-two sided or circular

from upana upwards)

v : | : . >
2! | 1 },’ . L 3 % \J," ?1

' €, | : i ““_\ 3 \‘ : a

\"\k:*: % P 4 % ¢ iy ‘j kq‘, 5 4;/:, ""_L"\ & & %
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NIRGAMA

10. Nirgama-vimana

TRl WEHETE gIeTTEs | i
Tcpeefed waar ftg: w1

(Markandeya-sambhita)

(From pada to stipi, octogonal in form or twelve-sided,

devoid of kata or $ala)
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SARVA-KAMIKA

(7 Parts)
Adhishthana 1 part
Stambha 2 parts
Sikhara 3 parts
Stapika 1 part

SARVA-KAMIKA
(1x2Y4)

Stupi
Sikhara

Kantha
Prastara

Stambha-varga

e e S e 7 1 ‘ -
o| B Adhishthana
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SANTIKA
(8 Parts)
Adhishthana 1 part
Stambha 2 parts
Prastara 1 part
Gala 1 part
Sikhara 2 parts -
Stupi 1 part = -
| Ll
ﬂ""""’" e
; SANTIKA
(1x1v4)
r«
\
T ﬁ?:,;‘f" %.
‘ lL
e
1] e
8

Kosha
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: PAUSHTIKA
[ . (9 Parts)
" Tala 1 part
g Stambha 2Y4 parts
,__,_'} 1 = Mancha 1 part
T : Gala 1%2 part
l e s Sikhara 2 parts
f% i Stpika 1 part
Y e I
; ? s
[ 1

PAUSHTIKA
(1x1v2)

]l"‘:l )
I
il
it
}
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ADBHUTA
(11 Parts)
o
b el 1 Adhishthana 1% part
_léiﬁ',. 2 ‘.5_ b Stambha 2Y2 parts
e Prastara 1 part
= Kantha 1Y2 part
2 -

Sikhara 3V2 parts
s b Stupi 1% part
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ADBHUTA
= (11 Parts)
/ Adhishthana 1 part
Stambha 2 parts
~ Prastara 1 part
T - Upapitha Y2 part
: Adhishthana(2) %2 part
Stambha 1 parts
Prastara (2) 12 part
Vedi Y2 part
Gala 1 part
Sikhara . 2 parts
Stapika 1 part
SVASTIKA
(11 Parts)
Adhishthéana 1 part
Y T Stambha 2 parts
Prastara 1 part
Adhishthana(2) % part
Stambha 12 parts
Prastara 1 part
. Stambha 1V4 parts
l Prastara % part
§== Stambha 1Y4 parts
Prastara V2 part
Vedika Y4 part
| Gala 12 part
T Sikhara 1 part
= =4 Stapika 4 part

‘\‘:i IR
:74".‘ : '- ‘Q‘.‘ s _:: ..- O& y

RRs” & LS ST N,
_‘._;-Aﬂ;-: -
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PUSHKARA
5 (12 Parts)
“!] as above, but above the
| i first story the upapitha has
o to be raised (1 part)

PUSHKARA
pe (16 Parts)
b | L
= q ) Adhishthdana 2 parts
C Y Stambha 3 parts
]-J___._m—-gr Prastara 2 parts
(l‘ - I) Maicha 2 parts
L ' Prastara 2 parts
Gala 2 parts
4 Sikhara 2 parts
T [ Staopika 1 part
I
| i a9 ST gt {8 N 17 e, 2 KA A

*F\%(t —\_I Y | 3 .\?\‘ i ,g 3 ‘ﬁf,.u‘ X \} ?7,' _z‘ , ;'{::‘r
A a\aé ‘(’ 11 *-kk‘ 2 % \h ‘?j&,“jpj‘\\i&i w_(ihl 1mn “L
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PAUSHTIKA
(16 Parts)
Adhishthana 1Y2 parts
. - Stambha 3 parts
§ : Prastara 1¥2 parts
Adhishthana(2) 1 part
- 1 Stambha 2 parts
i j:) Prastara(2) 1 part
. < Adhishthana(3) 34 part
Vedika Va4 part
Gala 1% parts
Sikhara 2V parts
P t Stupika 1¥4 parts
JAYADA
(27 Parts)
Adhishthana 2 parts
Ly Stambha 4 parts
= Prastara 2 parts
Stambha 4 parts
- D Prastara 134 parts
il Stambha 32 parts
_ : _ Prastara 1Y2 parts
- Vedika 1 part
T Gala 2 parts
o Yo , Sikhara 4 parts
- se==be.  Stipika 1% parts

- Kosha
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SANTIKA
(28 Parts)
= . % Adhishthana 3 parts
£ = - Stambha 6 parts
Ll_J. Prastara 3 parts
oy Stambha S parts
CL ) Prastara 2 parts
. Vedika 1 part
D Gala 2 parts
Sikhara 4Y2 parts
Y Stupika 1%2 parts
SRIKARA
(28 Parts)
4
. - 7 Adhishthana 3 parts
-ﬂ Stambha 6 parts
i Prastara 4 parts
C I) Stambha 5 parts
, Marficha 1 part
=== Vedika 1 part
D Gala 2 parts
1 : ¢ . Sikhara 4 parts
fl I Stapika 2 parts

85
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/ T VIJAYA
(31 Parts)
Adhishthana  3Y2 parts

(-' Stambha 7 parts
, Prastara 3V2 parts

\J

21 1 Adhishthana(2) 1part
( _[) Stambha 4 parts
Prastara 2 parts
Vedika 1 part
Gala 2 parts
Tl Sikhara 4 parts
o I Stapika 2 parts
(.i —f) JAYADA
h—'- (33 Parts)
Same as Paushtika, but

one division less and
Gala is 2Y2 parts

Y
Y,
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PAUSHTIKA
(34 Parts)
xet L= Adhishthiana 3%z parts
(; J‘ Stambha 7 parts
Prastara 3 parts
- Stambha 6Y2 parts
6 j Prastara 3 parts
= s Vedika 1 part
}] Gala 3Y2 parts
e Sttpika 12 parts
N ———
ADBHUTA
(36 Parts)
L1 Adhishthana 4 parts
rﬁr—"““’"." ¥ Stambha 8 parts
[ ' Prastara 32 parts
- — - Stambha 7 parts
Q ') Prastara 3 parts
) Vedika 1 part
{ Gala 3 parts
Sikhara S parts
i 1 Stapika 1Y2 parts
B = — :

87
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ADBHUTA
(42 Parts)
Adhishthana 3Y2 parts
Stambha 7 parts
Prastara 3V parts
Stambha 6Y2 parts
Prastara 3 parts
Stambha 6 parts
Prastara 2Y2 parts
Vedika 1 part
Gala 2 parts
Sikhara 5 parts
Stapika 1Y2 parts
ADBHUTA
(48 Parts)
— Adhishthana 4 parts
C;____ ; :mph::? Stambha 8 parts
Prastara 4 parts
Stambha 7Y2 parts
S - i Prastara 3Y2 parts
Stambha 7 parts
Prastara 1 part
(: b Vedika 1 part
1 Gala 2 parts
r Sikhara 6 parts
s g Stapika 2 parts
2 —— -1 (This is in three storeys)

Kosha
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ASANA
(49 Parts)
— Adhishthana 4 parts
e > Stambha 8 parts
"“—“’:ﬁ""“”“—") Prastara 4 parts
| Vapra V2 parts
= = Stambha 6% parts
S = Prastara 3V4 parts
Vapra(2) 12 part
Stambha 6 parts
_) Prastara 25 part
Pattika V2 part
| Gala 3 parts
e ——t  Sikhara 6 parts
o = ZIr Stupika 3 parts

(TR P RTINSk RN
& '\__i\\;\ ( s_.f“; S )i;&'\' s "S-:ij\\“g (f,";'%?l\ A
NN R T e N LY
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CHATURVAGA




i
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CHHATRAKARA
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y _ —_—
m CHAKRA (Ayudha) s
ALASA A\ KALASA (3 - b
ﬂ : KHAPURI "
ANlALAKA ’, AMLASARA f:z
o 4
SRNGA Iz

URUSRNGA

E3

KAPOTALI == — ¥y L
VARANDA | [ N

MANDOYQ';{} JANGHA i l[ ][ :
| - BANDHANAT 171 s

JADYAKUMBHA €5 =3 tata e | [7] “
: 5| [T :

REKHA -KHAKARA TEMPLE
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[t may be noted that the geha-
variety (6th) is suitable for installing
in the sanctum a pentad of deities
(panchayatana, with Rama or Krishna
as the central figure) or a deity that
is recumbent (Sayana, like
Ranganatha). For recumbent images,

the sanctum must be rectangular or

oblong (Naradiya-Samhita, 10,112)

FE I T A FAHa = |
YRE T3 Feid guemTdmieEy ||

Kés’yapa-Si]pa (25,51) and
Si]pa—ratna (1,16,74) prescribe that
for pacific deities (Santa) that nagara-
variety is best suited, for deities that
are shown as walking or striding
(yanaka, like Hanuman or
Virabhadra), the vesara-variety and
for deities that are accompanied by
consorts (bhoga), that are heroic in
attitude (vira) or that are shown in
a dance-stance (nrtta), the dravida-
variety square in shape are
appropriate:

AR Hehe dEL AR |
et R 9 J9 9 @l wed wEql
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Silpa-ratna (9,9-15) prescribes
that temple to Vishnu must be built
so that it looks upon the village from
the eastern or western direction. Siva
temple must be built to the north-
east of the village, Devi temple to
the north-west, Kartikeya temple to
the north, Vinayaka temple to the

south-west.

However, a temple to any deity
may be built in the central area of
the village or township. The shrine
to Brahma must always be in this
area. Temples for fierce deities like
Nrsimha, Virabhadra, Viranjaneya;
and Kali) must always face away
from the village while those for the
benevolent deities (like Vishnu,
Lakshmi, Gane$a, Skanda and
Sarasvati must open towards the

village.

3 TEH@l IRl O W
THET: ||
Before a temple is built, there

are various ritualistic procedures to
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be gone through like cleansing the
earth (bhimi-sodhana) worship of
the ground divinities (vastu-puja),
making of offerings to the attendant
spirits (bali-dana), fire-rituals
(homa), laying of the first brick
(prathameshtika-nyasa) womb-
consecration (garbha-nyasa), and so
on. Unless these rituals are gone
through, the icon installed within the
temple built by human donors will
fail to accommodate divine presence.
However, these rituals are
unnecessary for temples built and
consecrated by divine beings or sages

of great austerity.
ARCHITECTURE

The expression temple (‘dlaya’)
strictly means the sanctum (garbha-
grha), and it is only in its extended
sense does it refer to the structures
around the sanctum. Vishnu-tantra
says that the temple is God’s
body and icon inside the sanctum
the soul

e dreh
e

eE IR w@redfadt sfa =04 ||

Here is an elaborate symbolism
identifying the temple with the body,
for it is told that the wise will worship
in the temple with the understanding

that the temple indeed is a person

TR 6 Heal geid ||
Si]pa—rama, 16, 114).

Texts like Vatulagama, I$vara-
sammhita (3, 115), and Silpa-ratna
(16, 114-123) describe that the
sanctum is the head of the divine
person; the superstructure on the
sanctum ($ikhara) is the hair on the
head done into a crown; the parts in
front of the sanctum ($uka-nasi or
ardha-mandapa) the nose; the
circumambulatory path around the
sanctum (antarala) is the neck; the
assembly hall in front of the sanctum
(mandapa) is the body; the
compound-wall (prakara) stands for

the hands; and the entrance-tower
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sikhara

bhitti
or
pada

o= |

T Ll -I adhishthana
Y|

4
1

We read
Silpa-ratna, 16, 114-123)
miE: TR Wes firan freue |
THeT AT e T g ||
HUeY SEficgth TR T 3=4d |
T e 3 A T |
T T69 Heal qe-a-ata: ||

Agni-purana (61,27) also says:
Ty B WIETTeTETEe WE: ||

in Vatulagama (cf.

Further, the three realms

(earth, midregion and the sky)

together with the seven celestial
regions are accommodated in
the temple (Paramesvara-samhita,

10, 4-10):

& T T T gEieay,
Tier 9 qofis qrefarfaastsiaeny ||
e g ey At JuTiear |
TRSHETEied, Wi qageE ||
A TR, Hels@yfimmy |
S 9 AiEEmTEs qevee |
mama%@mgm|
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The basement of the temple is
the feet of the lord (bhuloka); the
structure above i1t (adhishythana) is
the midregion (bhuvarloka); the
pillared-wall (stambha-varga) is the
suvarloka; roof (prastara) is
maharloka; the cupola (sikhara) is
janoloka; the emblical surmounting
(amlasara) is tapoloka; the finial

(stapi) is satyaloka.

Regarding the architectural

members of a temple, the texts point

Vastu - Silpa - Kosha

out that there are two distinct
orientations: upwards or height,
vertical (ardhva-mukha, utsedha) and
spread on the ground, width (tiryang-
mukha, vistara). This corresponds
with the conceptual framework of
temple architecture in the form of a

human being, when he stands up or

lies down on the ground.

This idea is as old as the Vedic
period. The altar or the sacrificial
ground (vedi) symbolizes the earth;
it was regarded as a ‘person’ in its
own right, even as the sacrificial rite
is itself the personification of sacrifice
(yajiia-purusha). It is a cosmic person
(virat). The celebrated Purusha-siikta
articulates this idea ¥ TdE Ty |
“All this is undoubtedly the cosmic

person’’.

The height of the altar is but a
quarter of the personified sacrifice;
the divine fire that bursts out from
it is the remaining three-quarters.
What is matter is but one quarter,

while the rest is transcendental.
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‘)b': sikhara
4 (L]
4 :
> mahanasika
bt = — .’_k
"’: ] griva
"
T ,5{_ salas
AP T T
R - Y ~
D o R)
l )
= 0
L, — Salas
3 T T3
N
f J \ - ;’ kiita
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I ; ) JR ~ b kshudra-nasika

alpa-nasika

kapota

kudya-starmbha

S

; adishthana

upapitha
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= N

Sarya temple, Konarak, Orissa

RIS faar s
FrrgeageageT i

The height and figure of man
(purusha-vyama or measure of man
with arms uplifted i.e., 120 angulas)
is the measure of the sacrifice (yajna),
which is perfectly analogous with

human body. When we read in

Samarangana-siatradhara or In
Aparajita-prcchha, that the temple
(prasada) is a person (purusha), the
temple is symbolic of the sacrificial
altar (vedi) and of the cosmic person

(virat).

The upward orientation may

rise upto sixteen levels or tiers (tala),

g e 9 g - 4 / g %
%3 -\‘*“; { g X3 ¥ PN v g \
Tkl B ‘ ¢ V' r ! (s ’\ €
" . & il f ! A &
- FL A & ) ¥ A A a .
FRRA W 4 S TEUALN /&.“&i# AN N ¥ & A ¥ N
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|
e _
KALASA (SIMHA)
S
) ) <
MADRAKA g
KHARPAKA 2
CHULA
RASA-BANDHA
1
i3 <5
[ > <
& = KALASA Z S
: , VAJRA-MUDI o™
== CHULIKA
P — —
T —_—
il — =" DAMARU-PATTI
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= =
m
O || B
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= KHURA -
SAKTA-TEMPLE
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|
J Sikhara
|
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Karnatkita £ Prastara
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while the spread on the ground may
extend upto thirty-two enclosures
(prakara). The-upward orientation of
temples found usually in the South
consists of six levels (mouldings),
when the total height (utsedha) is
divided into eight -equal parts:-

(1) basement (adhishthana), one
part,

(2) walls with pillars embedded

(stambha-varga or kudya-

starhbha), two parts;
(3) entablature (prastara), one part;
(4) neck (kantha); one part;

(5) tower (sikhara), two parts and

(6) finial (stdpi), one part.

Vastu - Silpa - Kosha

The basement is supported on
the foundation, the height of which
ranges from 1'4 times of the
basement to 34 times. However,
this is not in the prescribed height of
the basement, which is known by
different names (adhara, bhuvana,
bhami, adyanga, homa, masuraka

etc.).

Three varieties of basement are
recognized: pada-bandha (where the
treatment of kumuda is octogonal
and in three patta), pratibandha (the
treatment of kumuda is round or
circular), and mancha-bandha

(without kumuda-treatment).

The spread of the temple
includes the sanctum (garbhagrha,
cella without pillars or ventilators),
porch (ardha-mantapa), the main hall
(maha-mantapa, used for assembly,
dance etc.), front-pavilion (mukha-
mantapa), flag-post (dhvaja-
starhbha), the altar (bali-pitha),
pavilions along the wall (prakara-

mantapa), entrance-tower (dvara-
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— KAPALA (KHAPURI) (Crown)

f — JANGHA (Thighs)

% — PADA BHAGA (Feet)

-— MASTAKA (Head)

~— GANDI (Trunk)

gopura), lamp-post (dipa-stambha),

and a temple-tank (pushkarini).

The sanctum (called by
different names like garbha-grha,
geha, bhavana, prasada, sadana,
alaya, dhama, kshetra, agara,
ayatana, pada, laya, sthana and
kshaya) is the most important part of
the temple; it is regarded as the body
of God, while the main image within
the sanctum is the spirit or soul of

God.

While there will be no windows

or doors other than the entrance-

----

door, there will be a water-chute or
outlet (jala-nirgama), made in stone
(usually of the ‘masculine’ variety),
for letting the water in which the
main image in the sanctum has been
bathed, called pranpila, gomukha,
nirgama or soma-sitra, this must be
located to the north if the sanctum
faces east or west; or to the east or
west if the sanctum faces north or
south. There is a prohibition against
its being located in the southern
direction. The proper place for this
member is in the basement
(adhishthana), just above the jagati,
kumuda, kantha and pattika.
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Detail of Kumbha-Pafjara
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Pattika i

Kumuda

Jagati ‘) -=-A4

GOMUKHA

The basement (called tala,

mastraka, adhara, kuttima or
adhishthana) must be strong and firm
to bear the weight of the whole
structure above it. It consists of

several members like paduka, jagati,
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kumuda, gala, antari, kampa, pattika
etc.), and there are many varieties of
it: fourteen according to Maya-mata,
sixty-four according to Manasara,
twenty-two according to Kasyapa-
éilpa, eight according to Isana-Siva-
guru-deva-paddhati, and four

according to Tantra-samuchchaya.

The adhishthana is said to be
of fourteen kinds in Mayavastu. Of
them, the manchaka-variety 1s most
inferior, the padabandha-variety of
midling merit,

and pratibandha-

variety the best. The adhishthana
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GAJASUNDA-NALA

consists of five members upana,

Jagathi, Kumbha, Kantha and

prastara. (Silparatna, 19)

N

30 ST A et S A |
ggEritify e e e )

In the Pratibandha-variety,
there will be nineteen divisions in the
vertical section: upana (one part),
jagati (seven parts), kumuda (6
parts), alinga (1 part), tripatta (one
part), prati (two parts) and vajana
(one part). Pada-variety has twenty
parts, Sri-bandha twenty-seven,
Vedi-bandha twenty, Pratikrama
nineteen and khura-bandha twenty.
The illustrations given here are
representative of the several varieties

and sub varieties. The mouldings are

B
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arranged in the successive order,

and the technical names of the

mouldings are indicated. Their

English synonyms are given below:

Adhishthana.... basement

Adhopadma ... lower cyma
Antara ... intervening fillet
Antarita ... fillet
Amsaka ... Filament
Argala ... bar
Ardhakampa ... half-fillet
Alinga ... fillet
Bhadra ... projecting ornament
. Dala ... petal
. Gala ... dado
. Gopéanaka ... beam
. Griva ... dado
. Janman ... blinth
. Kantha ... dado
. Kandhara ...dado
. Kampa ... fillet
. Kapota ... corona; dove-cot
. Kamna ... ear
. Kumuda ... astragal
. Kurhbha ... pitchu
. Kshepana ... projection
. Kshudrambuja ... small cyma
. Mahapatta ... large band

23,
26.
27,
28.
29,

30.
31.
32.
33.
34,
35,

36.
37,
38.

39.

40.

41.
42.
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Mahambuja large cyma
Nimna ... drip

Pattika ... fillet; band
Padma ... cyma
Padma-kshepana ... cyma and
projection

Padma-nimna ... cyma and drip
Paduka ... plinth

Prati ... fillet
Prati-bandha ... fillet and band
Prativdjana ... cavetto
Ratna-patta ... jewelled round
fillet

Ratna-vapra ... jewelled cavetto

Tunga ... elevation
Vajra-kumbha . jewelled
pitcher

Vajana ... fillet with greater
projection

Upapitha ... pedestal

Upana ... plinth

Uttara ... fillet

Manasara tells us that mouldings

must be beautiful and must be

arranged at the discretion of the

artist (‘yan manoramyam anayet’).

Further
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ANTARA UPANA KAPOTA KARNA
5 )
v 1 gt ——
KAMPA KUMBHA KUMUDA KHURA
—T T
GALA GOPANA TRIPATTA DHARAKUMBHA
PADMA PRATIMUKHA  PRATIVAJANA RATNAPATTA
VAJRAPATTA VAJANA VEDIKA
Technical Terms and Forms used in Adhishthdna-vistu
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VEDIBHADRA-1
(acc. to Manasara)
(in 12 parts) From bottom:
= ) Paduka 1Y2 parts
L ~ Padma 1Y2 parts
Kampa 12 part
i2| 5t Kantha 5Y2 parts
Kshepana %2 parts
i L Padma 1 part
5 l Vidjana 1 part
% | Kampa 12 part
VEDIBHADRA-2
(acc. to Manasara)
(12 parts)
iy : Upana 1 part
2 Padma 1 part
T Kampa Y2 part
| Karna 5 part
s Pattika 1 part
Kantika 1 part
] ]-:1 Kampa 12 part
: A y  Vajana 2 part
Kampa 14 part
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VEDI-BANDHA
(acc. to Aparajita-prchcha)
(20 parts)
Nida-varti 4 parts
Padma-patrika 2 parts
- Karnika 1 part
2 }l Kumuda 3 parts
1 Chheda 1 part
§ _jl Mesha 1 part
20 £ - Makara 1 part
» J) Nakra-pattika 1 part
2 N\ Chheda 1 part
4 l Kantham 1 part
Padma-patra 1 part
Vedi 2 parts
Chheda 1 part
PADA-BANDHA
(acc. to Samarangana-satra-dhara)
(20 parts)
Khura S5 parts
Padma-patrika 2 parts
7 1 Karnika 1 part
2 ) Kumuda 3 parts
" 2 — Kantha 1 part
; ‘) Karna 2 parts
y e Pattika 1 part
: o Padma-patrika 1 part
’ \ Kapota 3 parts
(with nasika)
Chheda 1 part




VEDI-BANDHA
(acc. to Samarangana-sitra-dhara)
(20 parts)

Nidavarti 4 parts

Padma-patrika 2 parts

1 Karnika 1 part

- :} Kumuda 3 parts
ij Chheda 1 part

— Mesha 1 part

2o . Makara 1 part
,3 ) Makara-pattika 1 part
2 N Chheda 1 part
4 \ Kantha 1 part
Padma-patrika 1 part

Vedi 2 parts

Chheda 1 part

PADA-BANDHA
(acc. to Aparajita-prchcha)
(20 parts)

- ) Khura 5 parts
3 E Padma-patrika 2 parts
3 Kapota 3 parts
. 1. }J Chheda 1 part
s \ Kantha 2 parts
2 N\ Padma-patra 3 parts
5 \ Kapota 3 parts
Pattika 1 part

Vastu - Silpa - Kosha
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VEDI-BANDHA
(acc. to Kasyapa-silpa)
(12 parts) shadanga
)
: Paduka 2 parts
& ' Kampa 1¥2 parts
Kantha S part
w18 Kampa 1Y2 parts
Vajana 1 part
AL | Kampa 1 part
! i Prativajana 1 part
a
PRATI-BHADRA-1
(acc. to Manasara)
(27 parts)
- —3 Upéana 3 parts
; — Kampa 1 part
- 1 Padma 2 parts
5 . Kampa 1 part
Griva 11 parts
' Kampa 1 part
Padma 2 parts
e i Kapota 3 parts
. -—'\] AnIt)arité 1 gart
: | Prativajana 2 parts

113
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PRATIKRAMA
(acc. to Aparajita-pariprchchha)
(19 parts)
Nidavarti S parts
; 13 Padn.la:patra 2 parts
T " Karnika 1 part
2 | Kumuda 3 parts
i 1

3 1 Chheda 1 part
T g Kantha 2 parts
L . Pattika 1 part
5 \ Padmapatra 1 part
Rasana 2 parts

Chheda 1 part

KUMBHA-BANDHA-1
(acc. to Manasara)
(22 parts)

2| Sopana 3 parts

iILT Padma 1 part

2 [ Kumuda 5 parts

1 1 Kampa 1 part

i 1 Padma 4 parts

21 1 Kampa 1 part

Gala 2 part

! ) Kampa 1 part

S Padma 1 part

. el 1 Kapota 2 parts

kampa 1 part
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PRATI-BHADRA-2
(acc. to Manasara) (32 parts)

Paduka 2 parts
Kshepana V2 part
‘ Padma 2Y2 parts
o 4'1 Kshudra-padma Y2 parts
. 5 Pattika 2 parts
i s Kshudra-padma V2 part
Kampa Y2 part
Kantha 10 parts
& e Kampa Y2 part
Adhopadma 142 part
: =Y Kampa 1 part
= _j,} Kantha 1 part
2 Uttara 1 part
= Kshepana Y5 part
o ] Kshudropadma Y2 part
. Kapota 3 part
Alinga 1% part
Antarika 1 part
Prativajana 1 part
KUMBHA-BANDHA-2
(acc. to Manasara)
(22 parts)
T |
T = )
2 As in Kumbha-bandha-1,
LI but above Mahapadma
2
7 N (4 parts):
1
4
4 Karna 1 part
Kampa 1 part
. Antarita 2 parts
T Prati 1 part
' = S Vijana 1 part
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BHADRA-PITHA
(acc. to Kasyapa-silpa) (12 parts)
From bottom:

. ] Paduka 2 parts
. ]

i { Padma 1 part

i Kampa 12 part

Kantha 5 parts

i 15
kampa 12 part
1 Padma 1 part
: 1 Vajana 1 part
£ Kampa 1 part

PRATI-BHADRA-3
(acc. to Manasara) (33 parts)

Upana 2V parts
Kampa 12 parts
T 3 Padma 3 parts
: Kampa 12 part
= 7§ Kantha L2 part
Kampa Y2 part
7 Kshudra-padma Y2 part
55 1 Vajra-Kumbha 2 parts
_ Dala 1%2 parts
2 Kantha S parts
i = (or 2 or 7) = patta-gala
: e Kampa 2 parts
3 1 Kapota 3 parts
3 1 Alinga V2 part
Antarita 1 part

Prati-vajana 1 part
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URAGA-BANDHA
(acc. to Manasara) (22 parts)
4 q
. S Above the Kumbha
. L Kampa 1 part
ok 3 Karna 1 part
Kampa 1 part
Gopana 2 parts
L Prativajana 1 part
PADMA-BANDHA
(acc. to Manasara)
(23 parts)
Paduka 2 parts
- —q Kampa part
- § Padma 5 parts
j <=, Kantha 1 part
J{r 1’ Padma 1 part
a3 {3 ) Kumuda 3 parts
7 T Padma 1 part
5 1 Kampa 1 part
3 \ Kantha 1 part
Viajana 1 part
Antarita 3 parts
Prati 2 parts
Vajana 1 part

117
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MANCHA-BHADRA-2
(acc. to Manasara) (30 parts)

Paduka 3 parts

. Kampa V2 part
. — Padma 32 parts

3 } Kshepana Y part

== — Kampa 12 part

. - Karna 4 part

Padma Y2 part
30| ¢ Gopana 2V2 parts

Prativajana 3 parts

3 .-_-" Gala (Kantha) 8 parts

y - Uttara 1 part

: Kampa 2 part

z Padma Y2 part

4 kapota 3 parts

e = Alinga 14 part

L | Antarita 12 part
Prativajana 1Y2 parts

PRATI-KRAMA
(acc. to Samarangana-sitra-dhara)
(19 parts)
Nidavarti 4 parts
- 1 Padma-patra 2 parts
B :? Karnika 1 part
4 7 Kumuda- 3 parts
2 | Chheda 1 part
L I 1
3 2 Kantha 2 parts
I 3 Pattika 1 part
2 a

i - Makara-pattika 1 part
\ Makara-patta 1 part
Rasana-patta 2 parts
Chheda 1 part
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Paduka 2/ parts

KUKS Padma V2 part
HI-BJ}ND_HA Kampa - Y2 part

(acc. to Manasara) Padna 2 parts
(19 parts) Nimna 12 part

From bottom: Padma 12 part

Kumuda 1Y2 parts

Padma Y2 part

Karna 12 part

, — Padma 12 part

% 2 Pattika 1%2 part

; 53 3 Padma 12 part
< Kampa 5 part
7 R ) Nimna 12 part
N Antarita 15 part

iﬁ ~ Prati 1 part
2 B Vijana 12 part

o “] Kantha 1 part
Kampa 15 part

Padma Y2 part
Kapota 1%2 part

Prati-vajana 1 part

PUSHPA-PUSHKALA-2
(acc. to Manasara) (19 parts)

Paduka 1 part
Padma Y2 part

(Rest as in Pushpa-
pushkala-1 with slight
changes with Pattika
converted to Kapota)

=
'-'I':!.l: Lad ‘4 ind r- 1'?'1
|
aL"-‘i
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SRI-SAUNDARYA
(acc. to Kasyapa-silpa) (23 parts)

Paduka 1 part
Upa-paduka 5 parts

e Adhopadma 1 part
L”Z:"k':’:.:.‘::-‘f‘.-:‘.?'.—.-:_——“s:—‘—iﬂ-:::ﬂ Kantha 1 part
j 1!.:) ~ Kampa 1 part
2 1 Kumuda 3 parts
- va Padma 1 part
ga b3 ) Kampa 1 part
7 L Kantha 2 parts

- A Pattika 1 part
5 Padma 1 part

r —1  Alinga 1 part
Tripatta 1 part
Pratimukha 2 parts

Vajana 1 part

’V KUMBHA-BANDHA
(acc. to Manasara) (21 parts)

Paduka 2 parts

Padma 1 part

1 Kampa 1 part
j Kumbha S parts

2 Kampa 1 part
= - Adhopadma 3 parts
2\ Karna 1 part
: j Kampa 1 part
A iat_'gikﬁ ? parts

y ampa part
2 ] Kantha 1 part
Patta 2 parts
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PUSHPA-PUSHKALA-1
(acc. to Manasara) (19 parts)
Paduka 2 parts
Vapra 4 parts
X 1] Padma 12 part
Py ] Kantha i/z part
1 — ’
4 < }(erhvz padma Y2 part
19 Lk =) umuda 1 part
Lo 5 Padma 1Y2 parts
- T Kampa 1Y2 parts
4 Karna 2 parts
Kampa Y2 part
] Padma Y2 part
Pattika 2 parts
Padma 1 part
Kampa Y2 part
Vajana Y2 part
Kampa 12 part
(Kumuda-jati)
" SRI-KANTA
(acc. to Silpa—ratna) (21 parts)
Paduka 1 part
s JX Vapra 6 parts
{ Kumbha S parts
4 & Kampa 1 part
A J
als j Karna 3 parts
Kampa 1 part
% Padma 1 part
Padma 1 part
. Kapot 3 parts
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MANCHA-BHADRA-1 Paduka 3 parts
(acc. to Manasara) Eaglpa 13/2 part
adma parts
20 ] Kampa Y2 part
— X Kantha 2 parts
5 3 Kampa V2 part
i r/f’ Padma 12 part
7 ad Kapota 1¥2 parts
Prati-vajana 2 parts
ol # Kantha 8 parts
Uttara 1 part
,i "\‘3 Kshepana 1 part
= i = Padma 1%2 parts
P J\ (}qpa‘ma 3 parts
: = ‘j Alinga Y2 part
Antarita 1 part
Prati-vajana Y2 part
TRI-KARNA Paduka 1 part
(acc. to Kasyapa-silpa) Upapaduka 2 parts
(23 parts) From bottom: Padma 1 part
Karna 3 parts
r 3 Kampa 1 part
’: ___,__ﬂ___% Padma 1 part
; 4) Karna 1 part
7 o X Kumuda 3 parts
24 =y Padma 1 part
- J Alinga 1 part
= _l\:‘l Tripattika 1 part
- ‘_; Prativdjana 2 parts
Vajana 1 part
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Upéna 2 parts
Kampa 12 part
PRATI-BHADRA-4 Padma 3 parts
1
(acc. to Manasara) Kampa V2 part
Karna 1 part
(36 parts) Kampa 12 part
Kshudra-padma %2 part
= Ratna-patta 2 parts
%] "':"_‘""'"':":":“:':'_‘{' Dala 12 part
: 1 Kshepana Y2 part
: P Karna V2 part
= 2 Kshepana V2 part
Padma 1 part
u Kshepana 1%2 part
Kantha 11 parts
Y Uttara 1 part
P, Kampa 12 part
R R R e Padma 2 parts
o i Kapota 1Y2 part
¥ : Alinga 1Y2 part
) Antarita 1 part
Prativajana 1 part
Vajana 1%2 part
PADMA-KANTA Paduka I part
(acc. to Kasyapa-$ilpa) Padma 6 part
(23 parts) From bottom: Kantha 1 part
Padma 1 part
- Kumbha 4 parts
»:}———————; Padma 1 part
2 18 Kampa 1 part
¥ Kantha 2 parts
N f D Kampa 1 part
: ‘ Padma 1 part
¢ 1 Kapota 3 parts
i Alinga 1 part
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VEDI-BHADRA
(another type)
(24 parts) From bottom:

4
- - Paduka 5 parts
kampa I part
24 | 1 Kantha 12 parts

Kampa 1 part
Vajana 4 parts
Kampa 1 part

(>

VEDI-BHADRA
(acc. to Manasara)
another type (12 parts)
From bottom:

N .

s )J Upana 2 parts

o g Padma 1 part
Kantha 5 parts

s

Kampa Y2 part
Padma 1 part
e 1 Vijana 1%2 part
5 Kampa 1% part
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The stambha-varga rising above
the basement was originally a
structure consisting only of pillars
(stambha); later, walls (kudya) came
to be.constructed incorporating the
pillars (kudya-pada or kudya-
stambha). There are numerous
varieties of this member, in
accordance with variations in shape
and sculptures. A pillar normally rests
on what is called ‘floor’ (pitha, pada
of oma), above which there will be
a vase (ghata or kalasa), covered

over by a plank called ‘mandi’.

Above it will be a square block
(virakanda), above which will rise
‘potika’, with minor members like
‘chitra’, ‘tarangini’ and ‘uttarad’.
Immediately above this will be the
-roof. The pillar may be of the same
form from bottom to top. If it is
four-sided (chaturasra), it is called
‘brahma-kanta’, if eight-sided
‘vishnu-kanta’ if sixteen-cornered,

it is ‘saumya’. It may also be circular.
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The Chita-karna variety of
I;illars are of five kinds: (1) Brahma-
kanta, four sides, quadrangular (2)
Vishnu-kanta, octogonal; (3) Skanda-
kanta, hexagonal; (4) Siva-kanta,
pentagonal; and Rudra-kanta,
circular or sixteen-sided. A pillar’s
length is to be four times its base,
the pedestal 3/4 of, or equal to, or
twice the base, according to
Manasara. There is also a type of
stambha known as Chitra-stambha
of any shape (circular, square etc).
The five kinds are here called Sri-
kara, Chandra-kanta, Saumukhya,

Priya-darsaka and Subharikari.

The decorative sculptures on
the pillars may assume many forms:
floral decorations (pushpa-khanda),
variegated(chitra-khanda), lotus plant
(padmavalli), creepers (lata), sacred
vase (kummbha), mirrors (darpana) or

icons (marti).

If the pillar is plain and devoid

of decorations and sculptural details,

1t is called ‘nir@sraya’. If on the other
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hand, there are sculptured motifs on
the pillar, it is called ‘sasraya’. It is
usual to see sculptural
representations of lion, elephant,
swan, mythical dolphin or leogrif.
The pillats may also narrate legends
of the gods and goddesses in

sculptured panels.

DR

Pallava Pillars

A pillar is mainly meant to bear
the weight of the roof (bhara-
dharana); and it is usually treated as

the legs of the temple (anghri, pada,

charana, sthanu). The thickness of
the pillar is related to the height of
the pillar; according to the texts, the
thickness may be the sixth to the
tenth part of the height.

There is a prescription in the
texts that the sanctum should face
the eastern direction (pragdvaram
uttamam). If for any reason, this is
not possible, west may be preferred,
but never north or south, nor any of
the intermediate directions or

Ccorners.

Naradiya-samhita (14,117, 48),
for instance, lays down:
g oo aftriigen |
3 = gR SfEonhivngE au|
sy oy & ¥ R )

Also Aparajita-prchchha
(134,2):

Srerafig@En: F@t T 3@ o |

But in actual practice, we do

find temples facing north and south,
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Sumukhya

Chandrakénta

Subhankari

as for instance, the celebrated temple
of Ranganatha in Srirangam facing
South. For this, the explanation
offered in the texts is that whatever
direction the sanctum faces is to be
regarded as east (cf. Saivagama-sara,

archana-patala):

Tegi fofdr s@g gR @1 W afewedad |
et ag gr aegetsd ||

The door of the sanctum must

be placed right in the middle, and

this prescription applies to all
buildings, according to I$ana-$iva-

guru-deva-paddhati (31,141,6);
ATy gt gR W g A ||

The door of the sanctum
(technically known as ‘mandapa’ or
the essential area) must open to the
porch or half-pavilion (ardha-
mandapa), so called because it should
be in area half of the sanctum. Also

called Suka-nasi (parrot’s beak) or
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Mandapam with double-flexed kapota
(cornice) and clustered pillar,
Vijayanagar period, Hampi.

dvara-mantapa (entrance-hall), it is
regarded as part of the sanctum; but
it should be constructed only after
the completion of the sanctum. It
should be open on all sides, and
must have steps to ascend in front

and on the sides.

TR Jehdeaiaas ATeHveyH ||
(Padma-samhita, 10,12)
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Fqaimf Trgl werdeUEa ||

(Vishnu-tilaka-samhita, 6,305)

Some texts also provide that
this pavilion may in area be equal to
the sanctum, when it is called ‘suka-
nasa’, or it may even exceed the
dimensions of the sanctum, when it
is known as ‘mukha-mandapa’. It is
ardha-mandapa, only when its areca
is halt of the sanctum. The texts
suggest that it must be four-sided,

preferably square (chaturasra).

There may be other pavilions
in the temple in front of the porch,
and they must be supported by pillars.
They are as a rule larger in area than
the sanctum and are meant to
accommodate the devotees to witness
and participate in the worship rituals.
They are called by different names,
distinguished by the number of pillars
(always in even numbers), as for
instance ‘yajfia-bhadra’ for the hall
with 40 pillars; ‘jayavaha’ (50
pillars), ‘pushpaka’ (64 pillars), and
‘siddhi-yoga’ (192 pillars).

}-ﬂ
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DVARA-GOPURA

The texts suggest the following
numbers of pillars that may support
a pavilion: 4, 8, 10,12, 16, 20, 24,
28, 32, 40, 50, 52, 64, 80, 100 and
192. The shape of the pavilions may
be square, rectangular, circular,
triangular, crescent-shaped,

octogonal and sixteen-sided.

:}.
S 4%,
7
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SALA

The flag-statf (dhvaja-stambha)
is an important detail in a temple,
especially on festive occasions. It is

made of wood, more usually bamboo,
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and its height may equal the height
of the superstructure over the
sanctum, or the height of the

entrance-tower (dvara-gopura).

The flag-post is named
differently, in accordance with the
number of nodal sections (parva) the
bamboo pole has: ‘sambhava’ (7),
‘srimukha’ (9), {11},
‘$rideva’ (13), ‘divya-$ekhara’ (15),
‘kala-danda’ (17), ‘mahotkata’ (19),
‘surya’ (21) and ‘kamala’ (23). The

‘ananda’

top portion of this pole, where the
banner 1is hoisted, is called
‘mastraka’, and it should face.the
sanctum. When made of wood,
other than the bamboo, it may be

round, or four-six-or eight sided. -

If the flag-post is a permanent
fixture, it may be covered by sheets

of brass, copper or silver and gilt.

" And it must be fixed to a basement

(square, circular, or octogonal in

shape) with three tiers. The flag-staff

that is erected anew for the occasion
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and removed after the occasion is

over is called ‘jayanta’.

It may be circular or square,
eight-or sixteen-sided, and has five
component parts: bodhika, mushti-
bandha, phalaka, tatika, and ghata

(Manasara):

I 91 TGEH T STTITISIE |
UIGGRISEIT q Pemsuegan |

The altar (bali-pitha) is as

important as the sanctum with the

superstructure over it (vimana). It is
one of the four limbs of the body of
God (which the temple actually is),
the other three being the sanctum,
the icon in the sanctum and the

vimana over the sanctum:

e e 9 gfaer dieme =)
e daw fuaia sqeaq |

And it marks the limit of the
main spread of the shrine. It is
constructed in front of the flag-staff.

This member assumes as many as
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fifty different forms (called by various
names like Sri-bandha, Padma-
bandha, Sri-vijaya, Sarvatobhadra,
$ri-bhadra and Rudra-pitha.)

The entire temple-complex is
enclosed alround by a rampart-like
wall, called prdakara. There may be
halls, rooms and pavilions on the
inside of the wall. The textual
prescriptions about the prakara
include that the width of the front
portion of the wall must be 1'/4, 1'/
2, 1°/4, 2 or 2 '/4 times the width
of the sanctum; and that the height
of the wall must be 2 to 8 times the

width of the sanctum.

The number of such enclosures
may be one or many. While the texts
prescribe thirty-two as the maximum
number of prakaras, it is usual to
regard seven prakaras as meritorious,
for the earth is itself is said to have
seven enclosures (saptanda). The first

five prakaras, however, have names

distinguishing them. The inner-most
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enclosure (going round the sanctum)
is ‘antarmandapa’ the one enclosing
it is ‘antarhira’; the third enclosure
is ‘madhyanta-hara’, the fourth one
‘maryada-hara’ and the fifth ‘maha-

maryada’ (the outermost limit)

Each prakara-wall has an
entrance (dvira) in the middle, and
above the entrance is constructed an
imposing tower rectangular and
tapefing as it goes upwards, called
‘gopura’. The gopura on the entrance
of the first enclosure is known as
‘dvara-sobha’, the ones on the other
four prakaras mentioned above are
called ‘dvara-prasada’, ‘dvara-
visala’, ‘dvara-harmya’ and ‘dvara-

gopura’ respectively.

The height of the multi-tiered
entrance-tower is required to be the
same as the height of the vimana
over the sanctum (till the finial or
stapi), or 1'/4,1'/2, 2 or 2'/4 times
that height.

The gopura is surmounted by

mgtallic vases (kalasa), in odd
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numbers. The varieties of towers are
as many as fifteen, and they are
named Srikara, Rati-kanta, Vijaya-
kanta, Vijaya-visala, Visalalaya, Sri-
kanta, Kesava, Kes$ava-visala,
Svastika, Disa-svastika, Mardala,
Maitra-kanda, Sri-visila,

Chaturmukha and Viprakanta.
ANGA-ALAYAS

Anga-Alaya is a shrine (often
separate) attached to the sanctum
(garbha-grha) of a temple as its limb
or member. Usually several of these
limb-shrines are built around the
sanctum, as for instance seven of
them in the Kailasanatha temple in
Kanchipuram. Architecturally, they
are meant to support the vimana
(superstructure atop the sanctum).
These shrines anga-devata-Koshthas
are distinguished from shrines or
niches to attendant-divinities
(parivara-devatas) in that they (the
limb-shrines) house only different

forms of the deity in the sanctum (as
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Samhara-tandava,

Bhikshatana,

Somaskanda,
Gangadhara and
Tripurari forms in the limb-shrines
in the Kailasanatha temple, above

mentioned).

If the temple is dedicated to the
three major deities representing
creation, preservation and dissolution
Vishnu

Saivagama insists that Siva must be

(Brahma, and Siva),
located in the middle, Brahma to his
right and Vishnu to the left. Prasada-

mandana (46) says

wHRITEY T TR S |
gferot wag an fauatar samae: )

According to Vaishnavagama,
however, Vishnu will be in the centre,
Siva to the right and Brahma to the
left. It became more usual in due
course to omit Brahma, and erect
only two shrines, to Vishnu and Siva;
Siva’s shrine is to be in the southern
direction and Vishnu’s in the
northern, or Siva’s in the east and
Vishnu’s in the west. (Kriyadhikara,
17,19).
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Silpa-ratna, however,
prescribes Brahma’s shrine to be
located in the centre of the village
or township and Vishnu’s shrine to

the east or to the west facing the

village:

AEUH QRPN S FEIO TR |
AT A afEm o e eaEs il
When five

(pafichayatana) are
Prasada-mandana

sanctums
together
constructed,

(2,41-45) prescribes:

Antarala-torana
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MUKULAGRA
MUKULA
VEDIKA
NALA
KUMBHA
KANTHA

DALA

BUUAPURA (bud)

KARNIKA (rim)

PADMA-PATTIKA
{lotus band)

GRIVA (neck)

ANDAKA (belly)

PADAGRAHI
_ (foot-hold)

Kalasa over the vimana
(Kama-kumbha)

structurally inbedded in
tower (masonry)
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Kalasa
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(3) Chandi in the centre (if

Chandi’s is the main shrine)

Siva in south-east

Ganesa in south-west

El Sarya in north-east

Vishnu in north-west

s

(4) Vishnu in the centre (if

Vishnu is the main deity)

Ganes$a in south-east

Strya in south-west

Ambika in north-west
(1) Sarya in the centre (if the Siva in north-east

temple is dedicated mainly to Surya)

Ganesa in south-east
Vishnu in south-west
- Chandi in north-west

Siva in north-east

(2) Ganesa in the centre (if the

main shrine is for Ganesa)

Chandi in south-east

Siva in south-west

Vishnu in north-west

Strya in north-east
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(5) Siva in the centre (if it
Siva’s shrine mainly)

Strya in south-east
Ganes$a in south-west
Chandi in north-west

Vishnu in north-east

(3) THE ENCLOSURES

Enclosure around the sanctum
(garbhagrha) is called ‘avarana’.
While its main purpose is to provide
space for circumambulating the
sanctum, the enclosure is also meant
to accommodate the attendant-
divinities, the retinue-deities and
minor gods and goddesses. The main
iconic form of Godhead who receives
all worship is located inside the
sanctum. Vishnu and Siva are
supposed to have their own
attendant-divinities, who must also

be represented in the shrine.

The enclosures are also meant
to provide place for different
worship-sequences (karmarcha) like
bathing (snapana), putting the

processional deity to bed ($sayana),

processions (utsava), fire-rituals
(homa) and so on. Other details of
the temple-organization like kitchen,
store-room, rooms where the
vehicles for processions are kept,
library, office etc. are also

accommodated in the enclosures.

In the Vishnu temples, for
instance, seven enclosures are
regarded as the best (uttamottama).
A temple which has four enclosures
is regarded as midling (madhyama)

in merit and the temple with only
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one enclosure is considered the worst
(adhamadhama). The hierarchy of
the temples based on the number of
enclosures is justified from the
i ideology that worship of the main

icon with the full compliment of all

the attendant divinities is most

meritorious.

In the Vaikhanasa outlook, for

} instance, even the temple with a
single enclosure which is the inferior
type (adhama) should house (in the

enclosure) Vishnu’s five attendant-

divinities (pancha-parivara) viz.
Vishvaksena, Garuda, Sri-bhita,
Nyaksha and Mahabhiita (or Bhata-

better (adhama-madhyama). If there

1s an additional enclosure, which

itha). A variant list omits Nyaksha
pfha) SRR SRS SN R accommodates also the guardian of

and Mahabhita, d h instead
ahabhita, and has instea (havi-rakshaka), the

Chakra and Sarmkha.
| RIS S SRS keeper of flower (pushpa-rakshaka)

fire-offerings

| . . and keeper of food-offterings
| If in the single enclosure there '

bali-rakshaka), the t le is best
are, besides these five, the guardians el . cmpie 18

among the inferior variety

of the temple (vimana-pala) and the

_ (adhamottama).
guardians of the realms (or quarters,

lokapala), then the temple is no

longer the worst variety but slightly

The midling variety of temples

too have three grades: those with
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three enclosures accommodating all
the above mentioned deities spread
out (madhyamadhama), those with
four enclosures, accommodating all
the above-mentioned deities together
with cabins for processional icons
(madhyama-madhyama); and those
with four enclosures accommodating

not only the aforesaid divinities but
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other goddesses like the ‘seven
mothers’ (sapta-matrka) and minor
goddesses like Kuhd, and Jaya

(madhyamottama).

The temples with five
enclosures is the most inferior among
the best variety of temples
(uttamadhama); those with six
midling in this group (uttama-
madhyama); and those with seven
the most superior (uttamottama). In
the superior variety, the processional
icons and the entire assembly of all
the attendant divinities, retinue-
deities and minor gods and goddesses
are present in  separate shrines,
receiving due worship, and in the
most superior, there are places for
ceremonial worship (karmarcha) in
the second or third enclosures
surrounding the sanctum, where
various processional icons are

housed.

The first or second enclosure

will have a ‘room for sleep’ (sayya-
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desa) for the processional icon, in
the eastern or south-eastern quarter,
guarded by Kaumodaki (personified
mace). In one of the first two
enclosures a place is set apart for
storing water for ceremonial bath
(snapana) for the processional icon,
between the eastern and north-
eastern directions, facing the
sanctum. Close by will be the place
where the icon’s garments are

washed and dried; flowers for the

garlands decorating the icons will
also be stored here. The former
operation is said to be supervised by
Tvashtd and the latter by Pushpa-
rakshaka.

The temple-kitchen (paka-$ala)
with four apartments must be located
in the second or third enclosure, in
the south-eastern quarter facing the
sanctum; and the ovens of the kitchen
are guarded by Havi-rakshaka, while
the raw grains like rice etc. are
guarded by Chamunda. In the
southern quarter of the same
enclosure must be the place for
offering fire-oblations and performing
fire-rituals (havis-sthana) with a
structure for housing the daily fire
(nityagni-kunda); the area is guarded

by Bali-rakshaka.

The temple must also provide
accommodation for the several
deities that are regarded as the
‘parivara-devatas’ of the main deity

worshipped in the sanctum.
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Each of the major divinities
(especially Siva, Vishnu and Devi)
are represented as surrounded
(‘paritah parivaranam’) or served by
several attendant deities, known as
‘parivara-devata’. They include the
members of the immediate legendary
family of the main deity (like consorts
and children, the personal attendants,
door-guardians (dvara-pala),
gaurdians of directions (dik-pala),
commanders of troops (gana-nayaka,
sena-pati), and the sages and

devotees (bhakta).

Manasara (32, 1-119) provides
three groups of such attendant-deities
for whom minor shrines may be had
within a temple-complex; the first
group of eight deities (parivarashtaka)
in the eight cardinal points of the
inner court; the second group of
sixteen deities (‘shodasam
parivaram’) in the second court; and
the third group of thirty-two deities
(‘dva-trirnsat parivara’) in the outer

court.
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DIptagama (11, 6-9) prescribes
that the first group must be located
in the first enclosure (‘antarhare
viseshatah’), the second in the middle
enclosure (‘madhya-hare), and the
third on the walls of the outermost

enclosure (‘maryadabhittike’).

Ajitagama (kriya, 39th patala),
however, would have the first group
in the second enclosure (‘prakare
dvitiye parivarashta kalpayet’). In any
case, the attendant-deities must be
located alround and outside the
sanctum (‘adi-prasada-bahye tu
parivarani kalpayet’, Diptagama, op.

cit.).

(1) The Agama texts name the
eight attendant-deities of the first
group and indicate their locations as
well as the type of shrine suitable for
each of them. In Ajitagama (kriya,
39, 7-10) we get this account. In the
eastern direction, or in front of the

sanctum (‘agre’, ‘purato’) must be

the open-hall or pavilion (mandapa)
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with four doors for the Bull
(vrshalaya), who is the vehicle as
well as the principal attendant

of Siva.

In the south-eastern quarter
must be the shrine for Brahma (or
Durgda according to Yogajagama,
17,15, ‘simha-vahini’, according to
Diptagama, 11,15, or Agastya,
according to Karanagama, 1,60,9).
In the southern quarter must be the
shrine for the group of seven mother-
goddesses (‘matr-gana’, along with
Vira-bhadra according to
Yogajagama, Katyayani, according
to Karanagama). South-west is the
suitable direction for the shrine for
Vinayaka (viz. Ganapati, ‘gana-
natha’, ‘vighna-nayaka’, and this
should face east (‘prag-dvaram

prakalpayet’).

In the west, Skanda (Kumara,
Sukumara) must be installed; but
Viragama (41, 3-6) and Karanagama

would have Brahma here. The north-

western direction is the place for a
shrine for Jyeshtha (‘kaka-vahani’
according to Diptagama), or
according to Kdaranagama, for the
six-headed Skanda (Shanmukha).
North is the direction for the deity
known as Kausiki (Kesava). In the
north-east Sun (Ravi, Bhaskara) must
be worshipped, but Yogajagama

would have the shrine for Chandesa

here.

Karanagama also specifies that
shrines in the north-east and south-
east must face west (‘mandiram
paschimananam’); those in the south-
west and north-west must face east;
shrines in the south must face north;
and the shrines in the north must

face south (1,60, 20-22).

According to Ajitagama (op.cit.,
11-13) the shrine to Brahma must be
square in shape (chaturasra), the
shrine to the mother-goddesses

rectangular, the length being twice

the breadth; the shrine to Ganesa
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must be shaped like the back of an
elephant on the rear side (apsidal or
dvyasra-vrtta, gaja-prshtha), the
shrine to Guha or Skanda must
resemble a house (nivesa), the shrines
to Jyeshtha and Durgd must be
‘nagara’ (square in form from base
to the pinnacle), and the shrine to
Vishnu must be ‘dravida’ (the
superstructure in the six-limbed, form
being octogonal, square, oblong or
hexagonal). Yogajagama (17, 15-18),
while agreeing with the above agama
with regard to the shrines to Vrsha
and Ganesa, prescribes that Durga’s
shrine must be svastika, the seven
mothers’ $alakara, Jyeshthas like a
house, Vishnu’s vishnu-kranta and
Strya’s (see for details the author’s
Evolution of Mandala in Temple
Architurecture, and P.K. Acharya’s
An Encyclopaedia of Hindu
Architecture). This text also suggests

that in the alternative, all the shrines

may take the form of an open hall

or pavilion (‘sarvesham parivﬁrﬁr_lam
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mandapakrtir eva va’). Karanagama
(1,60,11) suggests that Brahma’s
shrine must be apsidal (gaja-prshtha)
and Skanda’s oval (‘kukkutandam

guhasyoktam’)

(2) The group of sixteen
attendant-deities (dvir-ashta-
parivara) includes the above eight
and mentions other eight minor
deities. Kamikagama (1,71, 84-88),
for instance, enumerates the
following sixteen: Aditya (the Sun),
Supraja, Vahni (Agni), Kirmnara, the
mothers (viz. sapta-matrkas),
Vibudha, Vighna-raja (viz. Ganapati),
$ri (viz. Lakshmi), Varuna, Skanda,
Vishnu,

Jyeshtha, Durga,

Chandes$vara, Kshetra-raja and
Gitaja. Ajitagama (kriya, 39, 24-25)
has others in the list like, Chandra
(the moon), Indra, Narada, Agastya,
Kinasa, Sarasvati, Vyasa, Vagisa,
Kubera. The representation of these
deities in the enclosures is quite
optional, and is often dispensed

with.
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(3) The group of thirty-two
deities surrounding Siva (dva-trith$at-
parivara) is even more abstract and
is very rarely represented. Ajitagama
(op.cit. 29-31) arrives at the figure
by enumerating the eight maruts
(Gagana, Sparsana, Vayu, Anila,
Maruta, Prana, Pranesa and Jivana),
the eight pramathas (Vikrta,
Vivrtasya, Pavana, Gana-pavana,
Pramatha, Matha-kari, Maruta and
Mahendraka),

(Ananta, Vasuki, Taksha, Karkotaka,

the eight Nagas

Gulika, SamkhaApéla, Padma and
Maha-padma), and the eight Vasus
(Dhara, Dhruva, Soma, Apa, Anila,
Anala, Pratytsha, and Prabhasa).

The Vasus must be located in
the eight cardinal directions (ashta-
digasritah), the Maruts in the
interspaces between the Vasus
(‘vasinam antaraleshu’), the
Pramathas on the left side of the
Maruts (‘marutdm vama-parsvagah’),
and the Nagas on the right of the

Maruts (‘marutim dakshine sthitah’).

Vastu - Silpa - Kosha

Saiva-siddhanta-sangraha gives
a different list of Pramathas: Jvara,
Kundodara, Sanku-karna, Jihva-
§ikha, Sikhi-jihva, Padaksha and
Aksha-padaka, and mentions that
Preta-jihva 1is the lord of the
Pramathas. This text also provides
that each of these pramathas must be
represented as one-faced, two-eyed

and two-armed.

Kamikagama (1,71, 84-88) has
a different list of thirty-two attendant-
deities: Aditya, Udaka, Ganga,
Vahni, Naga, Agastyaka, Yama,
Suéanta, Bhutesa, Bharati, Sri, Jalesa,
Skanda,

Manonmani,

Durga, Jyeshtha,
Vishnu,

Kasyapa, Nandi, Kshetraja, Vimala,

Brahma,

Gajendra, Ananta, and the eight
Vasus (or the Vidye$varas or the

sages).

The Paficharatra texts contain
elaborate accounts, together with
iconographic details of the attendant-

deities that should surround Vishnu

in a temple in different enclosures.
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38-53)

classifies the presence of attendant-

Sanatkumara-samhita (1,

deities into three categories: the ‘best’
(uttama) where there are twelve of
them (Kapila,

Rudra, Vahni,

Kasyapa, Daksha,

Manu, Savitri,
Sarasvati, Bhrgu, Narada, Sarya and
Chandra), the ‘midling’ (madhyama)
where there are six of them (the two
Devis viz. Savitri and Sarasvati, the
two sages, viz. Bhrgu and Narada,
and Surya and Chandra), and the
‘inferior’ where they are only four
(the two sages, viz. Bhrgu and

Narada, and Sturya and Chandra).

Visvamitra-samhita (10, 124-
135) enumerates first the twelve
‘power-deities’ (‘dvadas$a-Saktayah’)
in the lotus on which the icon of
Vishnu rests: Sri-vatsa, Vana-mala,
Yoga-maya, Vaishnavi, Vimala,
Srshti-$akti, Utkarshini, Jiana-$akti,
Satya-$akti, I$anya, Anukampaka and
Pitamahi. And then in the first
enclosure eight ‘powers’, all of them

two-armed and carrying the spear

known as sakti and the flywhisk:

bl . o
: S
gl T st
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Vyapti, Kanti, Trpti, Sraddha, Vidya,
Daya, Kshama and Sakti (located in
the eight cardinal directions,
beginning with east and in the

clockwise order).

The second enclosure should
house Varaha, Narasimha, Sridhara,
and Hayagriva in the four quarters
(beginning with east), and Parasu-
rama, Dasarathi-rama, Vamana and

Vasudeva in the four intermediate

quarters.

The third enclosure contains
the eight weapons (dyudhashtaka),
located in the eight directions: conch
(Pafichajanya), long club (Musala),

discus (Sudarsana), sword
(Nandaka), mace (Kaumodaki), bow
(Sz'irnga), lotus (padma) and garland

(vana-mala).

The fourth enclosure houses
the ten door-guardians: Kumuda and
Kumudaksha, Pundarika and

Vamana, Saﬁku—karna and Sarpa-
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netra, Manava and Prshni-garbha,

Sumukha and Supratishtha.

The fifth enclosure has the
guardians of the eight directions
(Indra and others), and Garuda facing
the main icon in the sanctum. To the
right of the main icon is Sri (viz.
Lakshmi) and to the left is Bhami.
Outside the second enclosure is
stationed Vishvaksena, who is

regarded as the chief of the

attendants.

Padma-samhita (Kriya, 22, 53)
mentions eight deities in the first
enclosure, beginning with Upendra
(Upendradyashtaka), all of them two-
armed and carrying conch and discus:
Upendra, Sirya, Chandra, Kama,
Gajanana (Vinayaka), Shanmukha

(Skanda), Kubera, and Rudra.

The text also locates Kshetresa
(Kshetra-pala, here identified with

Vastu-purusha) and Brahma. And in

the second enclosure are, according

WP
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to this text, the two yakshas
(treasure-guardians) Sankha-nidhi
and Padma-nidhi, Kapila,
Virabhadra, the ten door-guardians
(Kumuda and others) and the twin
Aévins. Surrounding them are the
eight direction-guardians (dikpalas),
the nine planetary deities (nava-

graha) and the weapons of Vishnu,

discus and conch.

According to the Vaikhanasa
reckoning, the sanctum 1is
immediately surrounded by the door
guardians Manika and Sandhya, the
four forms of Vishnu: Purusha (east),
Satya (south), Achyuta(west) and
Aniruddha (north) in the four cardinal
directions, and Kapila, Yajna,
Narayana and Punya in the four inter-
directions. Vishvaksena is also
located in this, the first enclosure,
and the second enclosure has
Garuda, four forms of Vishnu: Varaha
(east), Narasirhha (south), Vamana
(west) and Trivikrama (north), the
of directions

eight guardians
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(dikpalas) and the nine planetary

deities (grahas).

The third enclosure has the
discus-deity (chakra) facing the door
of the sanctum, the four river-
goddesses Ganga (east), Yamuna
(south), Narmada (west) and Sindha
(north), Vighnesa and Nage$a as
door-guardians, Durgd, Sarasvati,
81, Jyeshtha, Mahakali Sundari,
Svaha, Svadha, Maya, Sarhhladini,

Raka and Sinivali.

The fourth enclosure has the
conch-deity (Panichajanya) facing the
door of the sanctum, the two yakshas
Sarikha-nidhi and Padma-nidhi at
the door-jambs, Vishnu, Harini,
Akshata, Agni, Guha (Skanda), Mitra,
Toya, Pavitra, Pavana, Vayu,
Takshaka, Siva, Gavishtha, and the

four Vedas at the four corners (vidik).

The fifth enclosure has the flag-
post. (dhvaja) right in front of the

sanctum, the two door-guardians

175

Turhana and Balida, and in the
circumambulatory order Anumati,
the twelve Adityas, the years
(vatsara), the gandharvas, the seven
mother-goddesses, the sages, the five
vital currents (pranadayah), the
apsaras, Jaya and other goddesses,
the two Asvins, the seven maruts,
the eight Vasus, the seven Rohiqis,
the Vidyadharas, the hundred

Rudras, the eleven Rudras and Kuhi.

The sixth enclosure has
Yuthadhipa (commander of the
troops) in front of the sanctum,
Nanda and Sarnga as door-guardians,
and in the circumambulatory order
Narada, Prahlada, Halesa, Madana,
the six season deities (shadrtavah),
Vipa, Yaksha, Vyajani, Jambava,
Chandrabha, Sura, the Kinnara-pair.
The outermost enclosure in front of
the sanctum Samkha-chuda and
Chakra-chuda as door-guardians,
Aryama, Aditya, Savitr and Savitri,
Agni, Danda-dhara, Yama, Indra and

Indraja, Nirrti, Pasa-bhrt, Sarit-pati,
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Rudra and Rudraja, Javana, Dhanada
(Kubera), Soma, the Abapavatsah,
I$a, and Brahma. The door-guardians
outside this enclosure are Chanda
(to the right) and Prachanda (to the
left).

Bhargava-tantra (3, 31-48)
requires that the sun (Ravi) should
be placed in the east facing the
temple (mandirabhimukha), and the
moon should be to his right. Then in
the other directions Kiama (south-
east), Brahma (south), Ganesa
(south-west), Skanda (west), Durga
(north-west), Kubera (north) and Siva
(north-east); and Kshetra-pala is also
located in the same direction as Siva.
Vishvaksena is to be stationed in the
south-eastern direction (agneyyam),
and the seven mother-goddesses in

the south.

Among the major attendant-
deities in Vishnu’s shrine are Ananta
(white-complexioned, abiding in the

netherworld, mounted upon a
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tortoise, carrying a ploughshare,
serpentine in form and carrying conch
(cf. Paramesvara-

100-101), Garuda

and discus,
samhita, 11,
(white-complexioned, seated upon a
white lotus, adorned with serpents,
three-eyed, terrific in aspect, cf.
Vihagendra-samhita,20, 149-150;

sixteen hands,

23-27),

with eight or
Vihagendra-samhita,3,
Vishvaksena (seated with the right
leg stretched down and showing the
gesture of wisdom with the right
normal hand and holding a mace in
the corresponding left, cf. Parasara-
samhita, 19) and Sudar$ana (red-
complexioned, standing in the six-
cornered yantra, with six arms
according to  Purushottama-
samhita,7, 40-42 or with four arms
according to I$vara-samhita,9, 105-
111); lustrous and burning, with an

angry aspect).

Kapinjala-samhita (12, 165-

169) prescribes that Chanda and
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Prachanda must be shown as door-
guardians, and Ganesa must occupy
the south-eastern corner while the
group of mother-goddesses the
southern quarter, Ananta the western
quarter and Indra the north-eastern

corner.

Paramesvara-sammhita (11, 87-
88) requires that Chanda and
Prachanda must be located as door-
guardians in the half-pavilion (ardha-
mantapa-dvare) to the right and left
respectively. They must be red-
coloured, two armed, attired like
sages (muni-veshau), wearing on
their heads karanda-makuta, and
carrying maces (gada-dharau),
Chanda must carry on his head conch

and Prachanda discus.

In the next enclosure Dhatr and
Vidhatr are the door-guardians; they
are yellow-hued, two-armed or four-
red-coloured

armed, wearing

garments (cf. Paushkara-samhita,4,

173-174).
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The next enclosure must have
Jaya and Vijaya, as door-guardians,
who are dark like the atasi-flower in
yellow

complexion, wearing

garments, garlands and turbans,
indignant in appearance and cruel in
aspect (raudrau, chandakrti-dharau,

cf. I§vara-samhitd, 9, 49-51).

The outermost enclosure has
Bhadra and Subhadra as door-
guardians, white-complexioned like
milk or jasmine flower, wearing blue
garments and adorned with flowers.
These eight deities are described in
Piramesvara-samhita (op.cit.) as the
leaders of the hosts of attendants.

(‘ete ganesvarah y ashtau’).

Devi, in her different aspects,
has different groups of attendant-
deities. As Gauri the eight attendants
(ashta-pratiharini) who guard the
doors of her temple on the four sides
are given in Rapa-mandana as
follows: In the eastern direction Jaya

to the left (carrying in her four hands

',r. ’
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in the circumambulatory order,
noose, cudgel, gesture of protection
and goad) and Vijaya to the right
(gesture of protection, goad, noose
and cudgel); in the southern direction
Ajita to the left (noose, cudgel,
gesture of protection and lotus) and
Apargjitam to the right (gesture of
protection, lotus, noose and cudgél);
in the western direction Vibhakta to
the left (gesture of protection, Vajra,
goad and cudgel), and Mangala to
the right (goad, cudgel, gesture of
protection and vajra); and in the
northern direction Mohini to the left
(gesture of protection, conch, lotus
and cudgel) and Stambhini to the
right (lotus, cudgel, gesture of

protection and conch).

In Gauri’s shrine Gauri occupies
the central position (‘madhye gauri
pratishthapya’). And to her left must
be represented Siddhi (‘vame
siddhih’) and to Gauri’s right Sri
(viz. Lakshmi). In the corners behind

her (viz. in the south-western corner
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and the north-western corner;
(‘prshtha-karna-dvaye’) must be
shown Bhagavati and Sarasvati. In
the north-eastern corner Ganesa must
be located, and in the south-western
corner Kumara (viz. Skanda or

Karttikeya).

In the Chandika form of the
Devi, the eastern gate is guarded by
Vetala on the right side (carrying in
the circumambulatory order, the
gesture of warning or tarjani,
khatvanga; hand-drum and cudgel)
and Vatuka on the left (hand-drum,
cudgel, the gesture of warning and
khatvanga); the southern gate by
Pingalaksha on the right side (gesture
of protection, sword, mace and
cudgel) and Bhrkuta on the left
(mace, cudgel, gesture of warning
and sword); the western gate by
Dhamraka on the right (gesture of
warning, vajra, goad, cudgel) and
Kukkuta on the left (cudgel, goad,
vajra and gesture of warning); and

the northern gate by Raktaksha on
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the right (gesture of warning, trident,
khatvanga and cudgel) and Trilochana
(also known as Sulochana) on the
left (khatvanga, cudgel, gesture of

warning and trident).

As Lalita she is served by
Varahi who is also called Danda-
nayika, as the commander of the
Devi’s troops, and by the seven
mother-goddesses. As Matrka, she
has ten attendants, all of them fierce
in aspect and troublesome for
children and pregnant women:
Vinata, Putani, Rakshasi, Aditi (or
Surabhi,
Kadr@i, Lohitayani and Arya.

Revati), Diti, Sarama,

Tara, a form of the mother-
goddess, has Lochand attending on
her in the south-eastern direction,
Pandara in the south-western
direction, Mamaki in the north-
western direction and Siva-hasta in
the north-eastern direction. They

are all seated in ardha-paryanka

posture.
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It is customary in the worship
of Durga to offer worship to the

attendant-deities in the enclosures:

the nine ‘powers of the seat’
(pithasakti: Prabha, Maya, Jaya,
Sukshma, Visuddha, Nandini,

Suprabha, Vijaya and Sarva-siddhi-
da; Ganesa, Kumara (viz. Skanda),
Pushpa-danta and Vikartana are
worshipped as door-guardians; the
seven mother-goddesses (matrkas),
the eight Bhairavas, the nine forms
of Durga (Sailaputri, Brahma-charini,
Chanda-ghanta, Kushmanda,
Skanda-mata, Katyayani, Kalaratri,
Maha-gauri and Siddhi-datri), the
guardians of the eight directions
(dikpala), the five secondary forms
(Ambika, Ashtaksharia, Ashtabhuja,
Nila-kantha and Jagadarhbika); and
the eight weapons (ayudhashtaka,
lotus, sword, arrows, bow, shield,
spear and the gesture of warning,
tarjani) are honoured in the nine

enclosures.

In another tradition, the first

enclosure has Brahma and Sarasvati
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(east), Vishnu and Lakshmi (south-
west) and Sankara and Parvati (north-
west). The second enclosure has the
Devi’s vehicle Lion (sirhha) to her
left and the buffalo (mahisha) to her

right.

The third enclosure has Nanda-
ja, Rakta-danta, Sakambhari, Durga,
Bhima and Bhramari. The next
enclosure has the seven mother-

goddesses (matrka).

The fifth enclosure personifies
the twenty-four aspects of Devi
(Vishnu-maya and so on). The sixth
enclosure has the sixty-four yoginis
(Jaya and so on). The outermost
enclosure has Ganesa (south-east),
Kshetra-pala (south-west), Vatuka
(north-west) and Yogini (north-east)

as door-guardians.

The Mahisha-mardini form of
Durga has Jaya and Vijaya as door-
guardians (dvara-palika) and Ganga

and Yamuna as door-decorations

(dvara-s$ri). Besides Jaya and Vijaya
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who guard the door in the eastern
direction, there are other door-
guardians: Raudri and Bhishani
(south), Sulini and Prabha (west),
and Aparajita and Jayanti (north).

Among  Durga-parishadas
(attendant-deities) are counted the
eight loka-palas (guardians of
directions), the seven matrkas
(mother-goddesses), $asta, Skanda
(viz. Kartikeya), Chandra and the
great lion (maha-sirmha), which is
her vehicle. A female lion regarded
as a deity (Simmhikd) receives the
flowers which have been worn by
Durga and taken out (nirmalya-

dharini).

In the Sapta-matrka shrines
there are eight male door-guardians
(Rakshoghna and Vahagahana,
Sumukha and Kala-danda, Atithi and
Mudita, Sakala and Sukti-karna) and
eight female door-guardians (Karali
and Kamuka, Subhagd and Dahini,
Gagana and Hladini, Visphulingi and

Virapakshi) in the four directions:

s
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east, south, west and north
respectively. The latter are yoginis.
The four gates (in the four directions)
are also personified and deified; they
are named Pramodini (east), Abhaya
(south), Santi (west) and Subhakart

(north).

In her Chamunda form, the
Devi is accompanied by demons
(bhata), spirits (preta), flesh-eating
goblins (pisacha), helpmates (hakini
and dakini) and the yoginis, who are
all regarded as her ‘parivara’

(retinue).

For Tripura-Sundari (Lalita or
Shodasi) the Vagdevatas: Vasini,
Kamesvari, Mohini, Vimala, Aruna,
Jayini, Sarvesvari and Kaulini are
attendants in the immediate
enclosure. Brahma, Vishnu, Rudra,
Isvara and Sadasiva as ‘pretas’ also
serve her in the form of a cot (pitha-
devatas). Likewise the Nityas
(Kamesvari, Bhagamalini and others),

the eight siddhis (accomplishments

..4 '.'.‘vi.l

like anima, laghima and so on), and
thé ten mudras (spiritual stances,
Tri-khanda, Sarva-samkshobhini,
Sarva-vidravani and so on) and the
weapons (ayudha) are personified

and viewed as attendants.

The eight mother-goddesses
(matrkas, with the addition of
Mahﬁlakshmi to the Sapta-matrka
group), the sixteen yoginis (called
nitya-kala, Kamakarshini and so on)
and the eight ananga-deities (Ananga-
kusuma, Ananga-mekhala and so on)
also attend upon the goddess in the

several enclosures.

Building of temples is deemed
a meritorious wofk, which eliminates
all sins and secures all benefits; it is
like into performance of great

sacrifices and going on piligrimages.

oo forst quamrRRREaEa |

Tdy] &g gaiuEd A19E |

yfthe githd o weEmm e |

T 7 G Ao A WA |
(Kapardi-samhita, 28, 58-59)
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W A Feudhife FEEf I
g, gst R oA IS s Ay
Jaiferay At a1 Fear dagd A |
TR egETges g f&fa el

(Bhavishya-purana,9, 54-56)

Tehel UTHd T arsEEfe A |
FAfdIwe T HeAeHy IcherH |
qehel GHaTAY Tehal Al B |

(Purushottama-samhita, 3, 3-15)

T AT SRR e |

FAUTT T TR T ||

BRI T ISl TECEAY |

it deke fawnd: srafa wf<m )
(Srivishnu-dharma, 83, 17-18)

However, the temple has to be
built out of ones own properly earned
wealth, and not by ill-gotten or
stained wealth. We read in

Sri-vishnu-tilaka-samhita (6,128):

3 A T ARl Heqd=a |
e A9 TeATgHged F e |
gt A Faia g 79 wfw |

And one should build the
temple strictly according to his own
capacity, in wood mud, brick, stone

or metal, and not over reach it in any

manner (Prasada-mandana, 1,33)
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T HI8 G S orgleser |
A FAGHISRT Hiea ||

A temple built by begging from
others, pressurizing or coercing
others, or collecting funds from
others will not contribute towards

any of the four purusharthas.

The texts indicate that temples
are best built in junglesk, surrounding
a village or township, on the banks
on a hillock

of a river or

(Brhatsamhita, 55,8):

AT TR PR iy
W= dad e wysmeEe T

Also in sacred hermitages, holy
places, towns, villages, forests,
gardens, near tanks and by the side
of the well (Prasada-mandana, and

Aparajita-pariprcchha 48, 1-10)

T fagrem e Q@ am = TR
A ardt dermfe o w R guem

The temple is built on a
carefully selected place. The land

which is circular, crescent or




| e

Vastu - Silpa - Kosha

triangular in shape, which is like the
back of a fish or tortoise, winnow-
like or which has boxes, ash, hair,
charcoal or ant-hill is unsuitable. Nor
is the land which is shallow in the
middle (like a bowl) and which
contains tunnels or pits to be chosen.
The ideal land is that which is neither
too hot nor too cold, which abounds
in water, where the water courses
from left to right, and which inclines

towards east.

Texts speaks of four kinds of
land suitable for building temples:
supadma, bhadra, ptirna and dhtmra.
They are determined by the type of
plants and trees that grow naturally

there.

After the land is selected, it is
ritualistically cleaned, and liberated
from the spirits, goblins and ghosts.
Then the foundation-points are
determined on the eight corners and
in the centre (by sanku). The land
between these points (marked by

pegs) are ploughed with the seeds of

the prescribed grains thrown in. When
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these plants flower, cows are let in to

eat them. Thus is the land purified.

The land is dug till the rock or
water is found. The pit is prescribed
to be of the height of a man standing
with his arms lifted up. Then the pit
is filled slowly with its own mud or
sand with water, and when three-
forths of the pit is filled, the Vastu-
purusha is worshipped on the
platform constructed in the north-
western direction. The land is then
dedicated to the sixty-four divinities,
through the Vastu-plan of sixty-four

cells. Offerings are made.

Then the important ritual of
laying the foundation-stone (adhara-
§ila) is undertaken. A fire-ritual
(homa) is preliminarily performed
before the foundation is laid: 8% e
Tgtd EHIE a1 FAM I A square
piece of land is scooped out and

grains put in. Over the grains, the

‘vessel of treasure’ (nidhi-kalasa or

1k R
€5
3 .

ol
s Q8



Vastu - Silpa - Kosha

186

Mandala

nidhi-kumbha) is placed, and over it
the stone-lotus (sila-padma) also
called adhishthana-$ila is laid. Above
this stone will the ‘tortoise’ (Kirma)
made in gold or silver be ritualistically

installed. The prescribed size of the

tortoise-icon is half an angula if the

shrine is one hasta in extent.

From the centre of this, a
copper tube (nala) will emerge

upwards.
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The first portion of the temple
to be constructed is the sanctum
(garbha-grha), for which the texts
employ the terms ‘prasada’ and
‘vimana’. The ayadi-shadvarga is
determined, and the basement

(adhishthana, mastraka, adhara, tala

or kuttima) is constructed. There -

are several varieties of the basement,
14 according to Mayamata, 22
according to Kasyapa-silpa, 64
according to Manasara, and 8§
according to I$ana-siva-guru-deva-
paddhati. Then the ground is filled,

and the construction of the sanctum

begins.
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icon is installed) and ‘garbha-grha’
when the icon is first installed
and then the sanctum is built to

contain it):

The texts prescribe that a

temple must be rebuilt or renovated

when it has due to any reason
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(Bhavishya-purana, 9, 50-56)

meritorious to get the old and

dilapidated temples repaired and
Not only the temples, even the

renovated than to build new temples:
P wells and tanks must be renovated

and put into use again; and it would
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(Aparajita-pariprchcha, 113,12)
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The first architect of the stylized
temple is Visvakarma, who has
already been mentioned in another
context. He was the creator-sculptor

(the All-maker) and is traditionally

represented as five-faced:

. Sadyojata, representing Siva,

crystal white in colour, triangular
in form and with inertia (tamas)

as attribute.

. Vamadeva, reprsenting Vishnu,

blue in complexion, square in
form and with knowledge (sattva)

as attribute.

. Aghora, representing Brahma,

reddish in hue, circular in form,
and with action (rajas) as

attribute.

. Tatpurusha, representing Indra,

ash-coloured, six-angled in form
and of the nature of all three

attributes.
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5. Isana, representing Surya (Sun),
golden-coloured, eight-angled in
form, and of the nature of pure

entity beyond the three attributes.

The mandala of Vi$vakarma
incorporates all these five forms, and
is considered as fundamental to all

temple-architecture. The mandala,

typically Indian in connotation, is the
basic spatial arrangement of the
structure, it is in fact the core
(manda) of the structure. The word
denotes the atmosphere (air) that
encompasses the light of the sun
and moon. It is usually in the form

of an arch that spins round the

entire cosmos luminously. It thus
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Ground Plan of Papanatha Temple, Pattadakallu
1. Mukha-mantapa 2. Sabha-mantapa 3. Ardha Mantapa (Antarala)
4, Garbhagrha 5. Pradakshina patha 6,7 & 8. Devakoshtha

symbolizes the totality

existence.

The four sides of Visvakarma-
mandala répresent the four principal
quarters (directions), and the four
corners of the square are the
intermediate directions. Each of the
eight quarters (four dik and four
vidik) is presided over by a deity.
The circle within stands for Brahma,
the progesitor (symbolizing activity);
he is Visva-karma himself as the ‘all
- maker’. The mandala represents

the entire universe.

of

Visvakarma had five offsprings:
(1) Manu, the primordial man, the
contemplative creature (from the root
man), the first architect and designer;
(2)

‘carpenter’,

Tvashtr, the primaeval
(vardhaki)

who makes things glow; (3) Silpin,

the ‘joiner’
the first sculptor, proficient in all
crafts, metal work, weaving, clay
modelling and so on; (4) Visvajna
(Arka),

craftsman or smith (gold and silver);

the primordial master
and (5) Maya, the master builder.
These are the progenitors of the five

groups of artists and artisans (the

pafichala).
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Their crafts was originally
focussed  on the  temple,
comprehending all five deities, all
five qualities and all five forms. The
first temple was conceived by

Visvakarma and executed by his five

offsprings.

Brahma-vaivarta-purana
(10,19-21) speaks of nine artisans
coming out of Visvakarma:
goldsmith (svarna-kéara), blacksmith

(karmakara), utensil-maker or
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brazier (karmsya-kara), maker of shell
ornaments (sankha-kara), carpenter
(sitra-dhara), potter (kurhbha-kara),
weaver (kuvinda), painter (chitra-
kara) and garland-maker or florist

(mala-kara).

If Visvakarma is the celestial
architeét, Vistu-purusha is his earthy
counterpart. He was born from the
sweat of Siva during his fight with
the demon Andhaka. Vastu-purusha

was himself a demon who was
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TWIN-TEMPLES
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ravenously hungry and attempted to
devour the three worlds. The gods
and the spirits of the three realms
rushed on him and held down on the

earth. He had fallen on his face and

his back pressing him down. They
stationed themselves on different
parts of his body, and it is therefore
that he was named Vastu (vasanty

atra devah, ‘“‘the lodgement of the
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DHVAJA-STAMBHA-PITHA
(in the temple at Tirumala)
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BALI-PITHA
(in the temple at Tirumala)
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Ground-plan of a Chalukyan Temple
|. Garbhagrha 2. Sukanasi 3. Antarala 4. Nanaranga
5. Maha-mantapa 6. Entrance 7. Pranila

The area occupied by him was
a mandala, called Vastu-mandala.
He is pictured as lying down, on his
belly, inside the square mandala
(81 cells, 9x9) with his head in the
north-eastern corner (the Iéana cell).
The gods and spirits that are lodged
on his body are forty-five in number.
They are accommodated in the 81
cells (called padas) of the mandala,
which is called ‘Parmasayika’
because the Vastu-purusha lies down
in the plan. These are the guardians

of the Vastu-deity, and must be

propitiated before the plan of the

building (which is regarded as
derived from the original Vastu-
mandala) materializes, for the Vastu-

demon must be prevented from

getting up.
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The temple is regarded as a
mandala in its own right for it
demarcates a sacred enclosure. It
the human body, which is also a
mandala, is a moving one (chara or
chala), the temple is an immobile
maﬁdala (achara or achala, also called
sthavara). The five forms of
Visvakarma, (the triangle, the square,
the circle, the hexagon and the
octagon) are involved in temple
architecture. But the layout of the
Vastu-mandala is usually a square
with a number of cells, each of
which is a square. The plan most
suitable for a temple is a square with
eight divisions (pada) on each side,
thus making a total of sixty-four
divisions, cells or plots or spirit. The
 central-most area, consisting of
nine cells in a square form (three
cells on each side), is assigned to
Brahma, chief of the gods and spirits.
This is called brahma-bhaga or

brahmamsa.

This may, alternately have only
four cells. Surrounding the area
assigned to Brahma is the square
apportioned to the gods, deva-bhaga
or daivamsa; surrounding which is
the square assigned to human beings,
manushya-bhaga or manushamsa.
The outermost area within the Vastu-
mandala is Paisacha-bhaga or
pisachamsa, assigned to malevolent

spirits. The ground-plans of temples

are derived from vastu-mandala.

(For details of Vistu-
Symbolism, see the author’s Indian
Temple Traditions, 1997. pp 142-

154)

Vastu-vidya or Vastu-karma
includes not only the construction of
temples (harmya) but also building
of mansions, places, houses, forts,
tanks, roads, bridges, gates, moats
and so on. It also includes the making
(like
and the

of house-hold furniture

bedstead, paryanka),
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construction of conveyances (yana,
like palanquin, $ibika, and chariot,
ratha). (Manasara, 3, 2-3). All
aspects of Vastu-vidya are utilized in
temple-complexes and in temple-
rituals. And for any construction, a
preliminary plan is necessary; and
this plan becomes all the more
important and indispensable in the

case of building a temple or a

mansion.

The plan is in the form of a
mandala, as ready mentioned, and
is usually a square, subdivided
into nine smaller squares (called
pada or koshtha, plot or cell) on
each side, altogether making
eighty-one squares. HayaS$irsha-
samhita commends a plan with sixty-
four squares (or plots) for the
construction of a temple (where
each side of the plan is subdivided
into eight small squares. Manasara
enumerates ground plans of thirty-
two varieties:

oA o
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Sakala (with only one plot or cell)
Pai$acha (with four plots)

Pitha (with nine plots)

Maha-pitha (sixteen plots)
Upapitha (25 plots)

Ugra-pitha (36 plots)

Sthandila (49 plots)

Chandita (64 plots)

Paramasayika (81 plots)

. Asana (100 plots)

. Sthaniya (121 plots)

. Desya (144 plots)

. ubhaya-chandita (169 plots)
. Bhadra (196 plots)

. Mahasana (225 plots)

. Padma-garbha (256 plots)
. Triyuta (284 plots)

. Karnashtaka (324 plots)

. Ghamta (369 plots)

. Sarya-visalaka (400 plots)
. Susamhita (441 plots)

. Supratikanta (454 plots)

. Visalaka (519 plots)

. Vipra-garbha (526 plots)
. Visvesa (625 plots)

. Vipula-bhoga (676 plots)
. Viprakanta (729 plots)

. Visalaksha (784 plots)

. Vipra-bhakti (841 plots)

. Vigvesa-sara (900 plots)

. Isvara-kanta (961 plots)
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VARAHANARASIMHA TEMPLE, HALASI
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EARLY REPRENTATION OF TEMPLE (MAMALLAPURAM)
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ADDITIONAL NOTES ON VASTU

(I) The word ‘vastu’ literally
means residence (vasa nivase) and
the rules pertaining to the selection
of sites and designing of buildings
constitute  ‘vastu-sastra’. In
Kamikagama we read that while
constructing a residence, especially
the residence for gods (temple) or a
village, township etc., twelve steps

are indicated:
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The steps to be gone through
before the actual construction is

undertaken are:

1. determination of the suitable

time for commencement of the

building;

2. selection and fixing up of the

proper site;
3. examination of the land,

4. rites to ward off the troubles that
are due to the nature of the land

ete.;

5. apportioning areas for functional

parts of the residence;

6. levelling of the ground by

ceremonial ploughing;

7. determination of the orientation
and points of compass by install-

ing gnomons;

8. fixing up of the foundation,

marked with cells;

9. detailed measurement by setting

up lines;

10. ritual offering for the deities
inhabiting the land;

1 1. marking of the area for the house,

roads, entrance and exit etc.;

12. planning of the interior details
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II. The same text mentions that
a square building (chaturasram
samam) is the best, hexagonal, or
octagonal shapes are of midling
merit, and circular or triangular
shapes are inferior. East-facing build-
ings are most desirable. And for
temples, there are sixteen different

types that are suitable:

Meru; Ramya; Mandara;
Rksha-mala; Dyumani, Chandra-
$ekhara; Malyavan; Pariyatra; Ratna-
§ira; Dhatuman; Panchakosa;
Pushpa-hasa; Srikara; Svastika;

Mahapadma; and Padma-kuta.

1. Manasara classifies vastu

into two types:

(a) buildings which are perma-
nently fixed on a specific site
(harmyadi vastu), like temples,
palaces, mansions, houses etc.
Temples are described as superior
(uttama), mansions as of midling
merit (madhyama), and houses as

inferior (adhama).

(b) buildings which are tempo-
rarily located on a site, but which
could be moved (jangama-vastu, por-

table).

IV. Brhat samhita speaks of
Vastu-purusha as a monster in
human form, but immense in
proportions. He lies across inbetween
the heavens and the earth. The gods
gathered together and seized him,
each god holding a particular limb,
and threw him down on earth with
his face downwards. The limbs of

the master are named after the gods

who held them:
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He sleeps almost always, with
his head resting on his left shoulder.
During certain periods of certain days
and certain days of a month, he is
awake. He changes the position of
his head during different months of
“the year. And when he does this, the
portions of the site which come under
his gaze are said to be unfit. His head
turns towards East during Kanya to
Vrschika (roughly September to

November); he changes it to South

213

during Dhanus to Kumbha (Decem-
ber to February), to West during
Mina to Vrshabha (March to May),
and to North during Mithuna to

Kataka (June to August).

The time that he is awake is
regarded as auspicious, and con-
structions of buildings are under-
taken then. After he wakes up, he is

awake for three and three-fourths

ghatikas (viz. one hour and a half)
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CHAPTER III

SOME ICONIC REPRESENTATIONS

Fifty drawings (icono-graphs)
have here been reproduced from the
two works: Devata-nama-kusuma-
maijari and Devata-dhyana-malika.
Both the works (in Sanskrit) were
authored by the celebrated monarch
of Mysore, Krishnaraja-Wodeyar III
(1794-1868), and block-printed in
the Jagadamba-vilas litho-press of

the Mysore Palace around 1859.

The illustrations of divinities
contained in the two books appear
to be works of different artists,
although  the styles exhibit
conformity to a general pattern.
Drawings in the former book are
clearly superior in artistic quality,
and are full page illustrations (unlike
in the other book).

Material for iconic
representations has been derived

from various standard works like

Bhavishyottara-purana, Lakshmi-
vrata-kalpa, Devi-bhagavata, Siva-
rahasya, Sarada paja-kalpa, Varaha-
puja-kalpa, and Yadava-giri-
mahatmya (mentioned in the former
book). The author claims in a brief
introductory passage in Kannada
that he has gathered here the
essential details of iconographic
illustrations, after consulting all the
puranas, itihasas and tantras; and
that he has prepared the collection
of iconic descriptions ‘‘for the
benefit of the world”
(lokopakarartham agi). There is no
mention of the names of the artists
who illustrated his work

(sachitramagi).

Besides the well-known forms
of the major divinities (Devi, Siva,
Vishnu, Geneéa, Subramanya, Strya

and the planets), river goddesses like

Ganga and Kaveri, tree-spirits like
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Asvattha and Bilva, mountain-
spirits, sacred weapons, thrones, the
ocean, the guardians of the eight
quarters, the celestial animals like

Kama-dhenu and Airavata, the seven

sages and the ‘long-lived ones’
(Chira-jivis), the three great
Acharyas and their prominent

followers (like Vidyaranya and

Raghavendra-swami), and saints
contemporaneous with the author
(the then pontiffs of Sringeri and
Parakila-matha) have also been

treated in this work.

The most interesting feature of
these works is the fairly elaborate
verbal  descriptions of  iconic
versions, alongside faithful graphic

delineations. It is obvious that the
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artists were not only conversant with

traditional norms and styles in
iconography, but were acquainted
with textual injunctions regarding the
poses, postures, weapons, number
situations,

of arms and heads,

attendants and  other details
concerning individual icons. It is
likely that the Agama experts and
worked

artists together in the

production of these books.

The illustrations chosen here
are representative of the
iconographic art that evolved in
South India, especially Tanjore,
Trivandrum, Lepakshi, Hampi, and
however,

Mysore. There are,

regional variations and differences in

decorative details.



5]
oo

Vastu - Silpa - Kosha

1. GANAPATI

Ganapati, whose origin is
undoubtedly folk, is a popular god
all over the country. He is
worshipped at the commencement
of any enterprise, for warding off
obstacles. He is also a guardian of

villages.

His iconic representations are
varied. As many as S5S1 forms are
mentioned in the texts, but 16 of
them are selected for worship. In
Nepal, the five-headed Heramba,
with 10 arms and riding a lion, is

popular. For tantrik worship Sakti-

Ganapati (seated with a consort on

his lap engaged in amorous
embrace) is preferred.
Thé most popular

representation, however, is the one
shown here, seated in a comfortable
posture (maharajalila). He is shown
with four hands, carrying goad
(arikusa), lasso (pasa), broken tusk
(modaka-

patra). The elephantine head is

(danta) and cake-bowl

prominent, with the trunk turned
leftward, and ears broad and spread
out. In the tantrik cults, the trunk is
made to turn towards right and one
of the hands or the trunk is made to

carry a wine-jar (kalasa).
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of Hinduism (Vishnu and Siva being
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One of the three popular gods four hands, carrying a rosary
(akshamala), an ascetic’'s bowl

(kamandalu), a sacrificial laddle

the other two), he is regarded as the
creator of the world, and as the
originator of the Vedic lore. He is the
first of the wise sages, and the fount
of righteousness. However, his
worship has gone out of vogue, and
temples to him in the entire country

do not number more than ten!

His iconic representation as

given in the texts is uniformly
simple. Seated on a lotus (as he
emerged from the nave-lotus of
heads,

representing the four Vedas, and

515 2 0

Vishnu), he has four

(sruk) and a bow called parivita. In
the accompanying icono-graph,
however, he is shown carrying only
the rosary and the water-jug; the
other two hands are in the assuring
(abhaya) and boon-giving (varada)

poses.

He is seen with a mythical bird,
swan (hamsa), which is really a
symbol of wisdom. The bird is
described as his mount. In the
painting here, there are two of these
birds

mvolved 1n the decorative

framework.
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Vishnu (‘the pervader’) is the
god of preservation and is identified
with the Supreme Being. He is
widely worshipped in the country,
both in homes and in temples. There
are numerous iconic representations
of Vishnu including those of the ten

celebrated incarnations (avataras).

Here he is shown in his ‘para-
vasudeva’ aspect, abiding in his own
glory, and sheltered by the seven-
hooded serpent (adisesha),
representing the twin principles of
Time and Eternity. He carries in his

hands the discus (chakra,

Vastu - Silpa - Kosha

symbolising destruction) and conch
($amkha, symbolizing creation). The
other hands are in the assuring
(abhaya) and boongiving (varada)
iconic

postures. In other

representations, however, these

hands are made to carry the lotus
(gada),

symbolizing the liberating wisdom

(padma) and mace

and discipline, respectively.

In this aspect, Vishnu is shown

always as seated comfortably
(lalitasana). More usually, however,
he is represented as seated on the
coils of the serpent with the right leg

hanging down.
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4. LAKSHMI-NARAYANA

Vishnu along with the goddess
of prosperity Lakshmi (or Sri) seated
on his lap is Lakshmi-narayana. The
two divinities, representing the twin

principles of preservation (male) and

plenty (female), are always together,

and are inseparable.

His mount, Garuda, is also

shown at his feet in a supplicant

posture.
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5. PARTHASARATHI

Vishnu in his role as Krshna
the charioteer (sarathi) of Arjuna
(Partha),

celebrated as the

the Pandava hero, 1s
teacher of
Bhagavad gita. This was a human
incarnation of Vishnu, to secure
success to the righteous Pandavas
during the Mahabharata war. He is
therefore represented with two arms
only, one of them carrying the conch
(pafichajanya), which is symbolic of
the sacred exposition. The other
hand is in the boon-giving (varada)

posture, assuring the devotee that he

The painting also  shows

Arjuna, holding the charioteer’s
whip (which should really be in the
hands of Krshna) to show the
supplicant’s attitude. On the other
side of krshna is the goddess of
prosperity, Lakshmi, to suggest that
the two-armed charioteer is in

reality Vishnu.

The figures are accommodated
within a chariot, to indicate the
Mahabharata situation, in which the

Gita was delivered.
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6. HAYAGRIVA

Vishnu in his incarnation as the
Horse-headed divinity (Haya-griva)
is shown here with goddess Lakshmi
seated on his lap.

The purpose of the incarnation
was to kill the horse-headed demon,
who was tormenting the worlds. But
he became the patron-deity of
knowledge in this incarnation,
associated with the Dakshinamurti
form of Siva. He is regarded as the
personification of the Veda, engaged
in recovering the lost Vedic lore. His
mouth, slightly open, is said to pour
out the sacred sound Om. He is

seated on the pure beams of the

crecsent moon, which suggests the

elimination of darkness of ignorance

(avidya).

His iconographic representa-
tion gives him, besides the usual
weapons of Vishnu, viz., conch and
discus, a rosary in the right hand,
and book in the left. The right hand
will also be in the teaching attitude

(vyakhyana-mudra).

In sculptures, it is usual to
show him alone and seated in the
lotus posture. In the accompanying
however, he is
Lakshmi and
seated on a throne, with the right leg

painting,

accompanied by

hanging down.
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Vishnu assumed the form of a
terrible boar to destroy the demon
Hiranyaksha, who had rolled the
earth up and hid it under the deep
sea. Vishnu, in this incarnation, dug
up the Earth (Bht) and restored it for

mankind. He is shown in the early

iconic representations in this act
(Bhioi-vardha). Once the earth was
thus restored, he is benign and is

engaged in bestowing prosperity.

The iconograph here

represents Bhi-varaha.
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8. KRSHNA AS GOPALA

Another incarnation of Vishnu,
Krshna also is a popular god,
worshipped all over the country.
There are numerous temples to this
god in every region and he is
represented in several forms: as a
baby on its back (santana-krshna),
as a child on all fours or dancing with
a ball of butter in hand (Bala-krshna
or Navanita-Krshna), as a boy killing
the dragon Kaliya (Kaliya-mardana),
as a cowherd youth playing flute
(Venu-gopala), as a teacher of Gita

(Parthasarathi), and so on.

The most popular image is that
of the flute-player surrounded by

A

cows, cowherd boys and girls.
Usually he is shown as having two
arms only, both hands engaged in
flute-playing. Occasionally,
however, four hands are shown, two
of them carrying conch and discus
(to emphasize the incarnation idea of

Vishnu).

In the illustration, Venu-gopala

playing
flute under a tree, leaning against a

is shown with four arms,

cow that is licking one of his feet. He
1s also called Govinda in this aspect.
In sculptured  representations,

however, the tree and the cow are

frequently omitted.



Vastu - Silpa - Kosha

9. MADANA-GOPALA
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This is a variant image of
Krshna as  Venugopala. The
additional features here are the extra
arms (ten in all) four of them
carrying the weapons of Vishnu
whose incarnation he is (conch,
discus, lotus and mace), and four
weapons to Manmatha

(Madana,

peculiar
Eros), his son (the
sugarcane bow, flower-arrows, a
noose). In this

goad annd a

composite form, he is known as

Madana-gopala.

Here he is shown as
entertaining the cowherd damsels
(gopi-mandala-madhyaga), in the
‘Rasa’ situation. Six of these damsels
are shown in the decorative detail

around the cow.

The mantra of Krshna in this

aspect is ‘Klim Krshnaya govindaya

gopi-jana-vallabhaya svaha.
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Rama is a popular deity, widely

of Vishnu,

incarnation

worshipped in the country both in
houses and in temples. There are
also community festivals with the
worhsip of Rama as the central

deity.

Rama is always represented as

a human hero with two arms
(although there are instances where
four-armed Rama in the typical
Vishnu style are to be found),
holding a bow and an arrow. And
invariably it is a group comprising of
Rama, his spouse Sita, his brother
their famous

Lakshmana, and

Sculptural

attendant  Hanuman.

representations of the group,
especially in the sanctum of temples,
are almost as a rule in the standing
posture (with Hanuman occasionally
kneeling down). It is only in

paintings that they are seated.

Sometimes the painted group

includes Rama’s other brothers
(Bharata and Satrughna) also,
together with some sages (like
Visishtha) and generals of the
monkey-army  (like  Jambavan,
Angada and Sushena). The

coronation scene (pattabhisheka) is
a popular theme in the paintings of

Rama.
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11. LAKSHMI-NARASIMHA
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The incarnation of Vishnu was
assumed to kill Hiranyakasipu, the
demon-king, and save his pious son
Prahlada from the fury of the wicked
father. The incarnation itself was
appropriately ferocious. Many such
iconic representations of Narasimha
(‘Man-Lion’) are available. But the
illustration here is of the benevolent
(saumya) aspect, as he s
accompanied by Lakshmi and as he

assumes the abhaya and varada

postures of hands. Lakshmi is said to

plead with the Lord to have
compassion for the devotees; and
the proximity of Lakshmi eliminates
tor ferocity that is natural to this

incarnation.

He is also represented as
seated on the coils of the seven-
hooded serpent which spreads over
his head-like an umbrella; Lakshmi

will be seated on his lap.
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This is another incarnation of
Vishnu, assumed to suppress the
troublesome glory of the righteous
demon-king, Bali. He took the form
of a young ascetic and begged of the
monarch three strides of earth to

build his retreat. When the boon was

promised, he covered the entire
earth with one stride, the entire sky
with another, and when he had
nowhere to put his foot for the third
stride, the king offered his own

head.
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13. NARASIMHA

This is an unusual
representation of Narasimha with
five heads and ten hands. The hands
carry sinister weapons like spear,
cudgel, sword, mace, bow and the
usual conch and discus. The general
aspect is ferocious, although one of
the hands is in the dhyana posture

with a rosary tucked in.

The five heads as well as the
crescent moon on top suggest the
association of Narasimha image with
that of Siva (who in his human
aspect has five heads). The dyana-
mantra in fact mentions that here

Narasimha is in the form of Rudra

(‘nrsimham rudrartpinam’). But this
is a composite figure of five forms
of Narasimha; Ugra-Kruddha Vira-
Vilamba-,

The Tantrik worship of Narasimha

and Kopa-narasimhas.

insists on the employment of five
letters during all important ritual-

sequences- ‘On Um Om Na Mah'.

The five heads are named
Narasimha, Pasupati, Bhutadhipati,
Rudra and Khadga-ravana. The deity
is worshipped to scare away goblins
and fiends. The dhyana-mantra is
‘Om namas chanda-krodhaya

Rudraya turumurum bhita-samaye

tishtha, svaha.
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14. GANDA-BHERUNDA-NRSIMHA

A mythical animal (beast bird)
known for its ferocity. It is usually
represented as a double-headed bird
(eagle or swan), as in the crest of the
Mysore royal family. In sculpture,
however, it occurs as having a
human body shown in the act of
rushing out, with two bird-heads,

each picking up an elephant.

The  background  thought
makes it a Saivite deity, either as
belonging to the retinue of Siva or as

the mount of the goddess Vajresvari.

But in the iconograph here, it is a
composite form of Bherundes$vara
and Narasimha. In fact, the very
form of Gandabherunda is in origin
half-Siva and half-Vishnu. Siva, who
assumed the Sarabha-form to
vanquish the furious Narasimha form
of Vishnu, was challenged by the
Bherunda form of Vishnu; during the
combat, the two forms fused. It may
be noted that the idea of
Narasimha also involves the
comprehension of  Saivite and

Vaishnavite elements.
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The reproduced

illustration
here shows this composite aspect. In
the main, it is Narasimha tearing
open the bowels of the demon
Hiranyakasipu. But there are eight
heads, including the two-headed

Sarabha (a form of Siva). The other

those of the horse,

heads are

tiger, eagle (Garuda), monkey

(Hanuman), boar and bear. To
signify the bird-element, two wings
are shown on either side. There are
32 hands,

weapons, or engaged in holding the

carrying  terrible

demon’s body and tearing open his

bowels.
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15. MANMATHA

Also called Kima, he is the
Indian eros the god of love. Son of
Krishna, he is represented as riding
a parrot, engaged in sending out
darts of passion from his bow made
out of a sugar-cane stalk. He has five
arrows in his possession in the shape

of five flowers: they represent five

effects of passion; drying up
(Soshana),  deluding  (mohana),
exciting (sandipana), burning

(tapana) and intoxicating (madana).

His emblem is a flag with fish

on it; he is therefore callcd ana—

ketana. Sometimes, a swan serves as
his mount. The legend makes him
reduced to ashes by the anger of Siva
when he tried to disturb his
austerities so that he could fall in
love with Parvati. Nevertheless he

survived, only as body-less (ananga).

There is also a gayatri by which
he is worshipped: ‘‘Kamadevaya
vidmahe, Pushpabaniaya dhimahi,

tan no nanga  prachodayat”

However, his iconic representation
is rare; and he is not counted among
that

deities receive wide-spread

worship in the country.

| Liv
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Another  representation  of
Manmatha, but in a different stance.
Here there is a more marked divinity
about him, as he has eight arms and
is seated under a celestial canopy.
He is also more truly erotic here,
with four damsels around him,

happily yeilding to his amorous play.

He is seated on a chariot drawn

by four birds: cuckoo, swan, parrot

and stark. He holds in his free hands
a lotus bud, a conch, a bunch of five
flowers (for arrows) and a sugar-

cane bow.

The four maidens are named
Madhavi, Malati,
Madotkata.

Harinakshi and

His seed-syllable is klim.
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17. SISUMARA

A rather unusual
representation of Vishnu as a
porpoise (‘hog-fish’, sisuka,
§im§umara, Sisumara), a cetaceous

mammal  that  characteristically
plunges into the sea and leaps up.
Vishnu-purana  and  Bhagavata
describe this incarnation in the
cosmic context, comprehending all
that is on the earth, in the sea and
in the heavens. In this incarnation,
he supports the three worlds and
accommodates all the gods and
sages, planets and stars in his own

body.

In the iconograph, the upper
half of the body is the Vishnu: with

conch and discus in two hands, the

other two hands being in the abhaya
and varada postures. The lower part
of the body represents the porpoise,
with segmented tail circling round
the figure like an aura (prabha or
Kundala). The segments represent
the worlds strung together. And from
the tail hang the nine planets that
govern the destinies of the worlds
and the beings, in them.

This form of Vishou is
described as comprehending all the
gods (“Vishnoh sarva-devata-mayam
rupam’) and as representing the
principle of time-space. The dhyana-

sloka is;

‘Namo Jyotirlokaya kilayanayanimisham

pataye mahapurushiya abhidhimahi’.
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18. SUDARSANA

A personification of Vishnu’s
weapon, discus, he is worshipped in
his own right as a divinity. Early
iconic representation was as an
‘ayudhapurusha’ (weapon-deity).
The discus has an independent status
in the worship of Vishnu: it can by
itself represent Vishnu. And it is
usual for the iconic discus to contain
on its obverse a figure of Narasimha
(either in his ferocious aspect or in
the yoga-posture). Hence the

composite deity: Sudarsana-
Narasimha. Narasimha here, will,

however, carry discus in each of his

four hands.

The human representation of
Sudaréana involves a posture of
movement (rushing out with a spear
in hand), the head encircled by
flames, and sixteen arms carrying
war-weapons. The conch and discus
will of course be prominent, to
Vaishnava

indicate the deity’s

affiliation.

An important detail would be
the accommodation of the deity
within a circle of a thousand
flames and within two interlaced
triangles. This is known as

Sudarsana-yantra.
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19. DHANVANTARI

The patron-god of physicians

and surgeons in India, he was

regarded as an incarnation of
Vishnu. His origin is in legend
associated with the churning of the
ocean by gods and demons:
Dhanvantari emerged with a pot of
ambrosia (amrta) in his hand, to
make the gods immortal and
mankind free from diseases and
sorrows. He seems to have been in
fact a historical personage, having
learnt medicine from Kasiraja-
Divodasa, and taught it to several
sages of yore, including the famous

Susruta.

As an incarnation of Vishnu, he
is represented as having a dark-hued
but lustrous body, as being four-
armed, carrying besides the conch
and discus (the usual emblems of
Vishnu) a pot of ambrosia (signifying
medicine) and a leech (jalika, for
blood-letting, signifying surgery). He
is seated in the lotus-posture.

In the Tantrik lore his worship
is included in the context of ‘death-
defying’ (mrtyufijaya) practices. His
mantra 1s: ‘Om namo bhagavate
Dhanvantaraye amrta-kalasa-
hastaya sarvamaya-vinasaya triloka-

nathaya Vishnave svaha.
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20. SIVALINGA

Siva is worshipped invariably
in the form of an aniconic linga,
which 1s a composite structure
consisting of the upper erect stump
(the linga proper; signifying the male
or Siva

aspect), a spread-out

container for it (called yoni or
Gauripatta; the female or Vishnu
aspect), and a pedestal underneath
(pitha, the neuter of Brahma aspect).
Sometimes a human face is carved
on the upper part of the linga; more

frequently a metal-mask in the form

of a face covers this part. It is then
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called mukha-linga. 1t is also
surmounted by the stylized serpent-
hoods, again a metal fixture, not

structurally involved in the linga.

If the linga is the object of
regular worship in the sanctum,
there will be in the temples a
processional image (in human form,
and in metal) for occasional
employment. In houses, however,
small lingas, usually pebbles from

the Narmada river-bed (called bana-

lingas), are worshipped.
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21. LINGODBHAVA

Siva’s emblem is usually the
aniconic /inga; but the myth relates
that Siva emerged out of the linga to
convince Brahma and Vishnu about
his greatness. Brahma and Vishnu
undertook to measure the extent of
the linga. Brahma mounted the swan
and flew in the sky to see the top of
the linga, while Vishnu assumed the
form of a boar and dug into the earth
to arrive at the base of the linga.
They could not, however, arrive at

the two ends of the linga which was

in fact immeasurably huge. But
Brahma lied that he had seen the top
of the linga, and was cursed that he
would miss the adoration of the
people.  Vishnu was rewarded
for his honest confession of his
inability by promise of continuous

worship.

This story is the background
for the lingodbhava image. The
immensity of the linga and the

appearance of Siva in it in all his
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glory (with multiple heads and

myriad  arms) dominate  the
iconograph. To the left are Brahma
and his mount (swan), flying towards

the top; and to the right are Vishnu,

and his incarnation (boar) digging

" Vishnu are 1n

into the bottom. Both Brahma and
the posture of
supplication, thus affirming the
superiority of Siva. The iconograph
sectarian

has an obvious

involvement.
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22. SIVA FAMILY

Although Siva is  almost

invariably ~ worshipped in the
aniconic linga, his many human
sportive forms (lila-mirtis) receive
adoration. One of the popular among
these forms is the Siva group on
mount Kailas, his home. Siva and his
spouse Parvati were the lord of
(Girisa)

offspring of the mountain (Girija)

the mountain and the

respectively.  Here  they  are

represented in this context.

They are accompanied by

Ganesa (on the right} and
Subramanya (on the left), who are
regarded as the children of Siva and
Parvati although their origin really
was independent and folk. They
have also assumed the roles of
attendants (parsva-devatas). Here
Siva’s mount, the bull (Nandi), is

represented at his feet.
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23. HARA-GAURI

This is a very popular form of
Siva, in his aspect of accommodating
the male and female principles in an
inconic unity. It is also called “‘Ardha-
nari (‘half-female’) or ‘Umardha’
(half-Uma), or Umeséa (Uma and I$a).
The right half of the
representation is that of Siva with his

human

characteristic =~ weapon,  trident
(trisula) and the left half is that of his
spouse Parvati (or Gauri) with her
emblem, the lotus. The distinction
between them is brought out by
details such
head-dress,
garments, facial expressions and the
bodily bends.

several other

as the ornaments,

There seems to have been a
tantrick cult around this form of
Siva. The one-lettered mantra used
in the magical rites to invoke this
both
‘rkshmryaum’.

composite and
the cult

deity is
complex:
appears to have been prevalent as
early as the second century A.D. It
is said that the Greek sculptors
of the Gandhara conceived of the

iconic form, and that the Gupta

sculptors developed it. But there
are references to this form in
Brhatsambhita and elaborate

accounts in Matsya and Skanda-

Puranas.
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24. DAKSHINA-MURTI

A popular form of Siva in his
iconic aspect, Dakshina-marti is
worshipped as the lord of wisdom,
and bestower of intelligence
(medha). This icon has numerous
variant forms, but the general posture
is that of an ascetic in meditation
seated under the sacred banyan tree
(vata). It is usual to represent him as
a teacher (with one of the hands in the
gesture of exposition or vyakhyana-
mudra and another hand carrying a

book), with sages as students around

him (here Suka on his right and Vyasa
to his left).

He is also an ascetic (yogi), and
this is indicated by the rosary
(akshamala) that he carries in one
hand and the yoga-band (yoga-patta)
which secures the crossed position
of his legs. The other of the four
hands carries the musical instrument
Vina, to signify that he is the patron-
deity of fine arts. Siva as the dancer
(Nata-raja) is a well-known form.

And in all his forms he generally

carries a little hand-drum (damaru).

His hair is matted, true to the

ascetic ideal, and his gaze is
‘ , 2 "‘? "f' = “Wi \y-’ . -lw ‘!’ _*\_.}..._.
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withdrawn in deep contemplation;
he wears the tiger-skin as his lion-
cloth; serpents serve as ornaments

for him. Sometimes he is

represented in Virasana with one of

Vastu - Silpa - Kosha

the legs hanging down and trampling
on the demon of ignorance and
delusion (apasmara-purusha). His
mantra is: Om Aim namah Klim

Sivaya Svaha.
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Also called Sankara-Narayana,
this is a synchretic form of Siva and

Vishnu. It represents the fusion of

sectarian interests. Several texts
like Hari-Vamsa, Matsya-Purana,
Bhagavata and Naradiya-Purana

provide legends which explain the
occasion for this composite form,;
Vishnu had assumed a female form
when Siva, the male, was enchanted;
the union of the two produced this

form.

There appears to have been a

Hari-Hara cult prevalent in the
country during the middle ages; and
iconographic  specifications were
spelt out during the period. The right
half of the human form shows
characteristic  features of Siva
(Hara), like matted locks of hair
(jata), third eye, serpent ear-ring
(sarpa-kundala), axe or trident, fair
complexion, tiger-skin for garment,

and garland of skulls, while the left
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half, representing Vishnu will have a
crown (kirita-mukuta), leaf-ear-ring
(patra-kundala) or mythical dragon
ear-ring (makara-kundala), yellow
silken garment (pitimabara), garland
of flowers, conch or discus, and dark

complexion.

Vistu - Silpa - Kosha

It is usual for two of the four
hands to be in the abhaya (Siva-half)
and varada (Vishnu-half) postures.
However, the iconograph
reproduced here shows all the four

hands carrying the characteristic

weapons of the two gods.
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26. BHAIRAVA

A sportive form of Siva as
‘terrible’, this god is also considered
as Siva’s attendant (kimkara). He is
undoubtedly folk in origin, and is
widely worshipped in villages all
over the country. Even the texts
speak of many forms of Bhairava, all
forms representing the tribal fury
Chanda-,
Kapali-,

and vengeance (Ruru-,
Krodha-,
Bhishana-, and Samhara-Bhairavas).
The form that has been stylized by

Unmatta-,

Indian sculptors, however, is that of
Kapali-Bhairava, also called Kala-
Bhairava.

The illustration shows this

form. Entirely nude, he has matted

hair in long strands, and has a human
skull (kapala) in hand with which he
begs (he is thus called bhikshatana-
murti). He holds in his hands the
typical emblems of Siva (trident and
hand-drum), and wears serpent-
ornaments. The dog that
accompanies him symbolizes Death
or time (kala), but betrays the tribal

association of the divinity.

He is also regarded as ‘the
guardian of the place’ (kshetrapala),
or the great protector of the tribe
(maha-sastr). He is frequently

worshipped in  tantric  cults,

especially by alchemists (e.g.

Svarnakarshana-bhairava).
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A mythical animal, described

as a terrible lion (mahasimha),
dwelling on mountains, and having
eight legs. Its eyes are always turned
up and four legs in front are raised.
It is said to kill the

(Mahabharata, 12, 117, 12), and

lions,

therefore called the ‘great beast’

{mahamrga).

Siva is represented in this form
(Sarabhe$vara to represent  a

sectarian detail. When Vishnu as

Narasimha (man-lion) battled with
Hiranyakasipu, his anger mounted so
high that it did not come down even
after the slaughter of the demon. He
began destroying the worlds in a fit
of uncontrollable fury. It was in this
crisis that the frightened gods
pursuaded Siva to assume this form
could be

so that Narasimha

vanquished.

The form is both unique and
terrible. The main detail is the lion’s

body with eight legs; but the body is

T 3 B
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crowned with a human torso with
thirty-two hands carrying various
weapons of warfare; and the torso
is surmounted by two lion-heads
with three eyes, represented as
flaming. The form also has two
(sarabhasaluva),

powerful  wings

thus representing a dual character

(beast-bird). Sometimes, two tails

are drawn.

The mantra i1s: Om namo

ashtapadaya sahasra-bahave
dvisirase trinetraya dvipakshaya
agnivarnaya mrga-vihangarapaya

vira-Sarabhe$varaya Om’.
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28 29. VIRABHADRA

A form of Siva, (also regarded
as an attendant of Siva) assumed for
destroying the sacrifice of Daksha.
The legend has it that Daksha-
prajapati, whose daughter Parvati
(Dakshayani) married Siva, slighted
Siva and ignored Parvati when she
came uninvited to attend a sacrifice
that he once performed. She felt
humiliated and immolated herself in
the sacrificial fire. Siva grew furious
at this and assumed this terrible form
(or sent his

fury-born son or

attendant) and destroyed Daksha’s

sacrifice.

In  iconography, he s
represented as having numerous
hands carrying terrible weapons,
wearing ornaments of snakes,
matted hair tied up in a high knot,
donning the tiger’s skin as lion-
cloth, a garland of severed heads
hanging round the neck, the three
eyes in fury, and the bared fangs

shown in the corners of the mouth.
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He flourishes a flat sword in his right
hand, and is always seen in the

‘rushing out’ (yanaka) posture.

Sometimes he is represented as
having ten heads, with flames rising
around the heads. the figure of

Daksha, in the posture of

supplication is also shown near
him. Sometimes his spouse Bhadra-

Kali also is shown.

The mantra of Virabhadra is:
‘Om haim Virabhadraya-atikriraya
sarva-

Phat

Rudrakopa-sambhavaya
dushta-nibarhanaya  Hum

svaha’.
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30. SARASVATI

A very popular form of Sakti,
worshipped all over the country,
especially as the patron-deity of all
learning and fine arts, her antiquity
goes back to the Vedic hymns. She
is there the goddess of the rivers as
well as the goddess of speech. Her
iconographic delineation is
widespread, although there are few
temples solely dedicated to her.
Although she is conventionally the
spouse of Brahma, she is always

adored as an independent divinity.

She is
youthful woman with four arms,

represented as a

playing on Veena with two of them,

and carrying a book and a rosary (or
a noose, or a lotus-bud) in the other
two hands. In sculpture, she assumes
a lotus-posture, holds a pot of
ambrosia in one of the hands and
assumes a  teaching  gesture
(vyakhyana-mudra) with another. In
paintings, she is often represented as
sitting with one of the legs dangling.
Her mount is a swan or a peacock,

which is usually shown near her.

There is a tantrik version of
Sarasvati (Sarada) with different
emblems. Dharana-, Nakuli-, Bala-
and Para-Sarasvatis are the popular
tantrik forms. The mantra is ‘Aim
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31. GAYATRI

A variant form of Sarasvati, but
always regarded as an independent
deity of Vedic learning, Gayatri is
actually one of the Vedic metres,
and has conventionally come to
signify one of the hymns in that
metre (Rgveda). The expression in
the Vedic context refers to the man
who recites this hymn. And the
divinity has  solar
(Savitri).

associations

It is uncertain when the idea of
this feminine deity emerged. But she
is considered as the ‘mother of the
Veda’ (Veda-mata), probably
suggesting that the Gayatri-hymn
contains the seed of the entire Vedic

Whatever the
iconographic details have been fairly

origin, the

stylized. The figure accommodates
the main characteristics of the three
gods, Brahma, Vishnu and Siva. She
has four additional heads (standing
for Brahma whose spouse she is
regarded as, and signifying the four
Vedas) and ten arms carrying the
chief emblems of the three gods
(conch and discus; lotus and book;
battleaxe and skull-bowl) and of
Sarasvati (noose and whip); the
remaining two hands are in abhaya
and varada gestures.

Lakshmi and Sarasvati are also

shown in her company.
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Converntionally regarded as
the spouse of Vishnu, Lakshmi is the
most celebrated goddess, being the
patron-deity  of  wealth  and
prosperity. Her worship is universal
in the country. Undoubtedly of Vedic
origin, she was worshipped widely
even during the early Buddhist period
(Sirima-devata). All the sects in India

have adapted this divinity.

Her iconographic representa-
tion also is ancient; we find
specimens even in the Indus valley
remains. She has all along been
associated with the lotus flower
(kamala, padma); she is seated on it,
she holds the flowers in her hands,
and she wears the garland of these
flowers. She is in fact named after

this flower.
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Her image is fairly uniformly
stylized and has eight variant forms.
She is of charming appearance,
seated on a completely opened lotus,
with four arms, carrying lotus buds
in two of them, the other two being
in the abhaya and varada postures.

She s

richly bejewelled and

elegantly decorated. She is in fact

the goddess of beauty and charm.

She is worshipped for domestic
felicity and worldly prosperity. Her
Mantra is:  ‘Om  Srim  Klim

Mahalakshmi ehyehi sarva-

saubhdgyam me dehi svaha.
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33. MAHALAKSHMI

Lakshmi, the goddess, of

prosperity, occurs in eight forms

(ashta-lakshmi), although
iconographic variations are few.
Mahalakshmi, however, is

essentially a tantrik deity with only
a distant association with Vishnu,

her conventional consort. She is a

éakti, having a folk background and
tribal  involvements. She is
represented with a sword in the right
hand and a shield in the left; her two
other hands carry conch and discus
(again weapons of warfare, and

emblems of Vishnu) or lotus flowers

(emphasizing her Lakshmi aspect).
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34. DURGA
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The most celebrated among
goddesses, she has had her parallels
all over the world. The ancient
iconic and relief representations of
the lion-riding goddess engaged in
battle have been found in different
parts of the world. In India, her
worship dates back to a very distant

past.

She is worshipped in the
country in numerous forms, with
regional stylistic variations and tribal
backgrounds. She is said to be the
source from which all other male
and female divinities emanate; and

she is thus called Amma (ambika),

the Mother.
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A variant form of Durga, in her
aspect of the destroyer of the demon
Mahisha (‘buffalo’); and so called
‘Mahisha-Mardini. The legends of
her conquests over demons are given
in  Devi-Bhagavata and  other
puranas. She succeeded where all
the other gods failed; she is a
composite form of Brahma, Vishnu
and Siva; and carries the weapons of

all the gods.

She is usually depicted as eight-
armed, riding on a lion, which attacks
the buffalo-demon (Mahisha-asura);
a trident or spear in the main right
hand of the deity will be piercing the
beast-demon. Her head is
surrounded by tongues of flaming
fire, signifying her destructive and
purifying power. Her forehead is
adorned by the third eye, which also

represents fire and wisdom.

e —— g
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To indicate that she is the
collective power of all the gods,
sometimes numerous hands are
shown. Frequently, she is seen as
standing on a buffalo-head, without

her mount (the lion) being shown. In

this form she is known as ‘Vana-

durga’ (mahishottamanga-samstha).

There are benign (satvika) and

ferocious (rajasa) forms of this
goddess; and the worship also takes

many forms.
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36. RAJARAJESVARI (LALITA)

The 'aspect of Sakti that has
been the focus of esoteric attention
for centuries. She is worshipped in
an elaborate ritual involving the
well-known ‘Sri-Chakra’. She is
imagined to be the central most
point (bindu) in this diagram, the
whole of which is her palace or city.
She is thus called ‘Sri-chakra-raja-
rajesvari’ (‘the royal mistress of the
prince of the sacred diagram’). She
is also called, ‘Tripura-sundari’ (‘the
beauty of the three realms’), the
three realms being accommodated
within this diagram.

While she is  generally
worshipped only in Sri-chakra’, she

has also a stylized iconographic
form, which is highly symbolic. She
is pictured as a charming damsel
sitting on Siva (in the form of a
corpse) as on a swingcot, the legs of
which are Brahma, Vishnu, Rudra,
and Iévara. She holds in her four
hands a sugar-cane stick (symbol of
mind), a bunch of five arrows (five
sense-organs), a noose (passion) and
a goad (indignation).

She is said to be represented
by six seed-syllables; ‘Sauh Klim
Aim $rim Hrim Aim.” Her gayatri is;
‘Aim Tripuradevi Vidmahe, Klim
Kamesvari cha dhimahi, Sauh tan-
nah Klinnah prachodayat’.
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37. MAHAKALI

An unusual form of Sakti,
which  incorporates  the  ten
goddesses (dasavidya), she has ten
hands, ten arms and ten legs. She
carries. The weapons like conch,
discus, mace, sword, bow, arrow,
spear, trident and khatvang; she also

carries a severed head in one of her

hands. She wears a garland of skulls.

There are other forms of Kali
(like Dakshina-Kali) which are
ferocious, nude and trampling on a
corpse (Siva) in a crematorium. But
Mahakali is benign, and is one of the
three primal forms (the other two
being Maha-Lakshmi and Maha-

sarasvati).
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38. JVALAJ-JIHVA

A unique form of Durga in her
aspect of ‘the flaming tongue’. The
background legend speaks of the
wicked demon Rakta-bijasura, who
had a miraculous power of
producing hosts of demons by every
drop of blood that was shed from his
body on the earth during combat. He
thus became unchallenged and
invincible; his menace to mankind
became so oppressive that the
Mother-goddess had to assume this
form. She could lap up by her

the blood that

flaming

tongue

dropped from his body before it fell
on the earth. Thus deprived of
reinforcement, the demon was killed

in the confrontation.

She is rarely to be met with in

sculpture; even in painting, her
representation is rare. She is shown
here with her mount, the tiger. The
texts describe her as of red
complexion, three-eyed and four-
armed, having serpents for her
breast-band, wearing a garland of

skulls, and riding on a tiger.

M
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The  ‘boar-faced’

goddess

regarded as a minor form of Devi,
but with a strong tribal background,
for she is met with all over the
country in one form or another. She
is especially worshipped in tantrik
cults during black magic. She is also

called ‘Vartali'.

In the iconograph here, she is

pictured as eight-armed, carrying

conch, discus, sword, goad, cudgel
and shield; her two main hands are

in the abhaya and varada postures.

She is considered as the
devoted attendant of the Devi (‘devi-
chittanusarini’), and as dwelling in
the grove of palm-trees. There is a
variant form, known as Svapna-

varahi, who is worshipped to ward

off the ill-effects of bad dreams.
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'42. PRATYANGIRA

A well-known form of Sakti,
popular among occult practitioners,
especially of black magic. She is
invoked to undo the effects of

sorcery and witchecraft (‘para-
karma-vidhvamsini’). She has many
variant forms, and she also figures in

Sri-chakra worship.

She is imagined as terrible-
looking, with fierce fangs and
dark

garments or is entirely nude. She has

flaming eyes; she wears

a thousand heads and is an invincible

combatant, carrying a thousand

weapons and delighting in drinking

the blood of all the opponents.

In the iconograph here she has
a lion-face and is riding a lion. She
has four arms, carrying the hand-
skull-bowl

trident. The figure is described in the

drum-serpent, and a
texts as designed ‘to frighten the
three worlds but to secure the
welfare of the devotee against all evil
mechanizations of magicians and
sorcerers’. She is regarded as the
beloved companion of the ‘terrible’
god Bhairava (sakhim bhagavatah

$ri-Bhairavasya’).

Her mantrais : ‘ksham bhaksha
jvalajihve karala-damshtre

pratyangire ksham hrim hrum phat’.
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43. MANTRINI

The form of the Devi who is
the personification of the esoteric
practitioner (mantrini). She is dark
in hue and is also called ‘Syamala’.
She is only two armed; and holds the

musical instrument vina in one hand

and a bowl filled with liguor in the

e
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other. She is shown in the act of
teaching words and music to the
‘sportive parrot’ (lila-Suka) which
perches on her left soulder. She
wears a crescent-moon on her
crown. She is attractive and

bejewelled.
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44. KAVERI

River goddesses are frequently
met with in sculptures and paintings.
Sarasvasti was originally a river-
goddess (nadi-devata), although this
aspect receded to the background in
her later iconography. Ganga,
Yamuna and Kaveri are among the
more popular river-goddesses, who

are worshipped with rituals.

Kaver1 in the South is the life-
giving river, and it is natural that it
is worshipped in an iconic form.

There are also legends concerning
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this ‘river-goddess’ in the puranas

(‘Kaveri-mahatmya’). Like Ganga
she is imagined as a charming

maiden riding a crocodile and

holding a pot of nectar in her hand.

Thefe are several temples to
this divinity along the course of the
river in Karnataka and Tamil-Nadu.
But the most famous is the one that
is situated right on the banks of the
pool where the river originates in
Tala-Kaveri in Kodagu (Coorg) in

Karnataka.
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45. DATTATREYA

Dattatreya, who is a sage, is
considered as the incarnation of the
three gods Brahma, Vishnu and Siva
in one. Son of Atri and Anasuya, to
whom the three gods revealed
themselves as three babies who
fused into one, he is usually pictured
as three-headed divinity in the

company of four dogs (symbolizing

- o

[

the four Vedas). He is worshipped
widely in South India, and especially

in Maharashtra.

In the illustration reproduced
here he is shown as a sage. Named
Datta, he was the son of the sage
Atri (and hence known as Atreya).

He is represented as a teacher.
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Subrahmanya (also  called
Skanda, Kumarasvami, Kartikeya,
Senapati, Dandapani, and Sesha) is
now a popular god in South India;
but once his worship was prevalent
all over the country. Legends
connect him with Siva as whose son
he is regarded and also as a teacher
of his own father (Guruguha). He is
also associated with the thousand-

hooded serpent (Adi-$esha), who is
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the source of this world as Time, and
who is the supporter of the world.
Subrahmanya is linked with Krshna
as his brother Balarama

(Sankarshana).

His iconographic representa-
tions are various. He is shown as a
young boy with two arms, holding a
staff (danda) or spear (sula). He may

be represented as a four-armed god
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with two consorts (Valli and
Devasena). He is also pictured as

six-headed  (because he  was

nourished by six mothers) and
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twelve-armed, riding on a peacock.

More usually, however, he

involved in the serpent motif.

1S




Vastu Siipa Kosha

Like Ganesa, initially of folk
and tribal character, he emerged as
one of the most popular gods in the
country. Although epics and legends
associate him with the classical
hero-god Rama (whose attendant he
is), his worship is often as an
independent divinity. He protects the
children from

villages, guards

allments, bestows courage and
intelligence on devotees, and is the
tutellary god of the wrestlers. He is

also a patron of music.
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His iconographic representa-
tions insist on his monkey face, two
armed human body, but with a
prominent tail. Postures, however,
vary. He is shown in an aspect of
supplication carrying the mountain
(which contained the remedial herb
for Lakshmana) on his palm. An
unusual representation makes him
five-headed (paficha-mukha) and ten
armed. The heads are those of
(Garuda),

(Haya-griva), lion (Nara-simha) and

monkey, eagle horse

boar (Varaha). It is thus a composite

image.
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Celebrated as the mount of
Vishnu,  Garuda called

Vainateya and  Garutman) is

(also

normally pictured as a human hero
with a beaked nose, although the
essential imagery is that of an eagle.
Older iconic representations are bird
forms, with serpents caught in the
beak and in the claws. Garuda is the

classical enemy of the serpent clan.

He is also the bringer of
ambrosia from heaven to benefit

mankind. He is thus shown as a hero

with two arms, carrying a pot of
nectar (amrta-kalasa) in one hand,
the other hand being in the abhaya
posture. Serpents decorate his body,
and spread-out wings are shown to

indicate his prowess in flight.

Independent shrines to him are
worship  is

of Vishnu.

rare; his always
subordinated to that
But he is regarded as the
embodiment of the Vedic lore, and

is honoured as such.
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50. VYASA

Although a sage, Vyasa is
usually honoured as an incarnation
of Vishnu. He 1is the celebrated
author of Mahabharata (which
included Bhagavadgita) and of the
eighteen puranas. The arrangement
of the Vedic lore is also ascribed to
him; he is, therefore, called Veda-
Vyasa. He is also known as Krshna-
Dvaipayana and Badarayana. He was
the son of the sage Parasara and the

father of the sage Suka.

He is represented here as a
teacher to the sages (two of whom
are shown here). His right hand is in
the ‘exposition posture’
(vyakhyanamudra). His matted hair
is stylized. He carries a monastic

staff, signifying his renunciation.

While there are no temples to
him, traditional scholars, especially
ascetics (samnyasins), worship him
at least once a year on the ‘Vyasa-

purnima’ day.



