


VASTU-SILPA-KOSHA
PART THREE




A PROJECT ON BHARATIYA-SAMSKRITI-SARVASVA-KOSHA

AN
WSSO Kalpatharu Research Academy Publication

FAV/AAVAY
7

A/
XX
AL

Chief Editor : DAIVAJNA K.N. SOMAYAJI

: VASTU-SILPA-KOSHA
PART THREE

By
S.K. RAMACHANDRA RAO

KALPATHARU RESEARCH ACADEMY

(A DIVISION OF SRI SRINGERI SHARADA PEETHAM)
NO. 1, SHANKARMUTT, SHANKARAPURAM, BANGALORE - 560 004.
PHONE : 6507464 FAX : 6514078
e-mail : kalpatharu@vsnl.com




VASTU-SILPA—KOSHA, Part three by Vidyalankara, Sastra-Chudamani, Sangita
Kalaratna Prof. S.K. Ramachandra Rao, and Published by Daivajna K.N. Somayaiji, Chief Editor
and Director, Kalpatharu Research Academy, No. 1, Shankarmutt, Shankarapuram,
Bangalore - 560 004. Phone: 6507464, Fax : 651 4078, e-mail : kalpatharu @vsnl.com

Published with the generous Financial Assistance from the Ministry of Human Resources

Development, Department of Education, Gowt. of India, New Delhi, and Dept. of Education, Gowt.
of Karnataka, Bangalore.

© First Edition: 2002 Kalpatharu Research Academy
Price: Rupees Two Hundred Only (Subsidized)

The Publications of Kalpatharu Research Academy are meant to reach all sections of
the society, and hence are sold at highly subsidized prices. An appeal is hereby made

to Booksellers to adhere to the price indicated in each volume by the Publishers and
not to enhance them on any account.

-

Printed by : P.S. Venkatesh Babu

Omkar Offset Printers, N.T. Pet, Bangalore - 560 002.
Telefax : 6709026, 6708186, e-mail: omkar@bir.vsnl.net.in




PREFACE

We are happy to place in the hands of the interested students of Indology the third
part of our prestigious publication on Vastu-Silpa-Kosha under the project on
Bharatiya-Samskriti-Sarvasva-Kosha. The indologists will be able to appreciate the
vastness and depth of thc subjcct, which has till now been studied only in bits and
parts. Here is a complete and comprehensive and sculptural wealth of Indian tradition.
We acknowledge the untiring effort of Vidyalankara Prof. S.K. Ramachandra Rao in
enriching our understanding of Indian Culture in all its aspects under the present

project of Kalpatharu Research Academy.

We are grateful to the munificent blessings of the chief patron of the Academy, His
Holiness Sri Sri Sri Bharati Tirtha Mahaswamiji, the venerable Jagadguru of Sri Sringeri
Sharada Peetham, and to the keen interest in our activities evinced by the Chairman
of the Academy, Shri V.R. Gowrishankar, the Chief Administrator of the Sri Sringeri
Sharada Peetham.

Our thanks are also due to the officers of the Ministry of Human Resources
Development, Govt. of India, New Delhi and the officers of Ministry of Education,
Govt. of Karnataka for their support in our endeavour to spread the values of Indian

culture.

The printers of the volumes of the Academy, Omkar Offset Printers, have done well

in the neat and prompt preparation of this publication.

Bangalorc DAIVAJNA K.N. SOMAYAJI
Sri Chitrabhanu Samvat CHIEF EDITOR AND DIRECTOR
Deepavali KALPATHARU RESEARCH ACADEMY

S5th November 2002




KALPATHARU RESEARCH ACADEMY ;
INSTITUTION FOR

*  Promotion of Research Oriented Studies in Veda, Vedanga, Agama, Jyoutisha,
Vedanta, Yoga and Ayurveda

*  Study of Sanskrit language in particular and other related languages
Propagation of Vedic Phonetics

*  Establishment of Veda Patashalas in Guru Kula System

*  Running of Oriental Libraries (Prachya Granthalaya)

*  Collection, Preservation and Publication of Old Manuscripts




!

INTRODUCTION

The present publication (part three of the Volume on Vastu-Silpa-Kosha)
completes the project focusing attention on the architectural and
sculptural ideas which are fundamental and definitive in character. The
three parts have been comprehensive and authentic at once. And they
have also been sumptuously illustrated with appropriate photographs
and sketches from the wealth of our architectural and sculptural

specimens.

The author is grateful to Sri Daivajna K.N. Somayaji who is the director
of Kalpatharu Research Academy for having provided this opportunity
for him. He is also grateful, Sri Sri Sri Bharathi Tirtha Mahaswamiji
the Jagadguru of Shri Sringeri Sharada Peetham and to
Shri V.R. Gowrishankar the Administrator of the peetham, who are the
Chief Patron and Chairman respectively of Kalpatharu Research Academy.
The author is indebted to his friends Shri Venkatesh Babu and
Shri Nagendra of the Omkar Offset Printers, for their unfailing courtesy

and co-operation during the production of this volume.

S.K. RAMACHANDRA RAO
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Vastu-Silpa-Kosha -PartIIl 1

CHAPTER ONE

VASTU-VIDYA

CCCRAAI)
fr7 #5413

The word ‘Vistu’ etymologically means ‘the place where people dwell’
(vasanti prapino ’tra), from the root ‘vas’ to ‘dwell * (nivase). The place

may either be the ground or land on which people reside, or the house
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and other buildings people build for their use. The word ‘vdstu’ refers both
to the site on which buildings are raised and to the buildings themselves

(vases tunnagare nic cha, according to Upadi-sitra 1.75).

The early Vedic references (e.g., Rgveda 10.107.10; 10.146.3)
suggest that the buildings, especially houses, were more important than
the land on which they stood. The Vedic word for ‘house’ is ‘vesma’
meaning ‘that in to which people enter’ (visanti iti); it could be decorated,
consecrated and rendered charming and beneficient, like the abode of the
gods (RV. 10.107.10: veSma parishkrtam devamaneva chitram). The
Atharvaveda (5.17.13) even speaks of the spirit that chooses to dwell in
the houses thus built (na vikarnah prthu-Siras tasmin vesmani jiyate). The
Amarakosa gives the word ‘vastu’ as synonymous with the site on which

houses are built (vesmabhar vastur astrivam / 2.2.19).

The word “‘vastoshpati”’ (the lord of Vastu) occurs in the Rgveda
7.54.1) and Sayana explains that this is the spirit that protects the house
(vastospate grhasya palayitar deva). This spirit is identified with Indra by
Devaraja-yajvan in his commentary on the MNighntu. He takes vdstu as
signifying mid-region (vastu antariksam) and ‘vastospati’ as protector of
this region by virtue of his pervading it. In the Vedic context, the mid-
region (antariksa) signifies the starry vault (antah madhye rksani naksatrani
yasya tat), and the gods in this sphere include Indra the chief of gods,
Vayu the god of winds, parjanya the god of rains, Rudra the god of

thundering clouds, and the Marud-devatas the gods presiding over breezes
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Vastu-Silpa-Kosha —Part Il 3

and currents. In later literature, the gods of this realm were personified
as Dik-palas the guardians of the eight directions, even as the lord of the

heavenly region Strya got structured into the nine Grahas.

Vastospati as the protector of house (grha) or site on which the house
rests (grha-ksetra) is intimately related to stars and planets above and
guardian deities around. The association of Vastu with Jyotisa (astrology)
dates back to early Vedic period. More significantly, the expression ‘ Vastu
is associated with the Vedic god Rudra, who is described as ‘vastavya
in the Satapatha-brahmapa (1.7.3.7) and the Taittiriya-brahmana
(1.7.8.15; 3.7.9.7); and the Apastamba-srauta-sitra (13.20.1) speak of
Vastospati as the lord of house (grha-devata) as also of the site on which
it stands (grha-ksetra-devata). A house was where the four values of life
(purusarthas) were accomplished. In the Samardngana-siatradhara, we
read: GWiNHT WO IIHE FROY, (Dharmarthakima-moksinim yad ékam

tha karanam).

The Smrti texts and the Puranas extended the scope of Vastu to
include not only residential buildings but all constructions for private and
public utility. The Garuda-purana, for instance, takes the word vdstu in
the sense of building houses, hamlets and mansions, formation of
townships, laying out of parks and gardens, construction of commercial

streets, forts, temples and monasteries (46.2-3):
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4 Vastu-Silpa-Kosha —Part Il

avasa-vasavesmadau pure grame vanikpathe

prasadarama-durgesu devalaya-mathesu ca

The Arthasastra (65.1) adds to this list the building of dams and
digging of tanks; T&THNM: @WWH@ 91 91%q: | (grhaksetram 4aramah
setubandhas tadakam adharo va vastuh). Both these sources include the

land on which the buildings and gardens are raised in the definition of

Vastu.
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The references in the Puranas and in the texts like the Arthasastra
(Ch. 45) and the Sukraniti (4.3) suggest the existence of the art or the
science of building houses, palaces, bridges, canals, forts, dams, tanks,
roads and parks. This was known as Vistu-vidyd or Vastu-karma or Vistu-
sastra. Occasionally, this discipline was called just Vastu, as in the Garuda-
purapa (46.1 : aT&q Gavdl 989 a6l feRER I (Vastu samksepato vaksye
grhadau vighnanasanam). And, there are references to this art or science
having been assiduously cultivated by a long line of wise sages and expert-
engineers. The Matsya-purana (Ch. 226), for instance, provides a long list
of eighteen experts who handed down this art in a traditional manner. They
are: Bhrgu, Atri, Vasistha, Visvakarma, Yama, Narada, Nagnajit, Vialaksa,
Aniruddha, Sukra and Brhaspati. The text further says that Visnu in his
first incarnation as Matsya delivered in brief this discipline to the first of
mortals, Manu: H&UUII{eE Fd Feerefuon | afeafi yaenf  areq smemgend ||
(Samksepenopadistam yan manave matsyardpind Tad idanim pravaksyami

vastu-sastram anuttamam).

II
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Whatever the origin, this is this art or science, of architecture, known
later as Sthdpatyaveda, of sculpture in its own right, and whatever the
historicity of the personages mentioned above, it is certain that there is
a vast literature concerning Vastu in Sanskrit. Among the Puranas, Agni
(Ch. 104, concerning mansions and palaces; Ch. 105, concerning houses)
Garuda (Ch. 46, about building houses, gardens, forts, temples, and
monasteries), Brahmanda (ch.7, about building houses), Bhavisya (Ch.
130, about building mansions), Matsya (Ch. 225, about pillars; Ch. 257,
about selection of wood for construction; Ch. 258, about measurements;
Ch. 269, about houses and palaces) and Skanda contain interesting material

for architects.

The Maya-mata, or Maya-vastu-§astra includes sections on
measurements for houses, on the four types of houses, and on the rituals
for occupation of the built house. The Manusyalaya-chandrika (in 65
verses), the Vi§vakarma-vastu-sastra (in 81 chapters), the Maya-vastu (in
4 chapters) the Kasyapa-Silpa. (in 88 patalas), the Samaradngana-siatradhara
(in 83 chapters), the Apardjita-prccha (in 239 sutras), the ‘Manasara’ (in
70 chapters), the Arthasastra, the Vastu-Kundali, the Yukti-kalpataru, the
Vastu-tattva (by Ganapati-Sisya), the Vastu-yoga-tattva (by Raghunandana
Bhattacarya), the Manasollasa (by Calukya Somes$vara), the Vastuvidya
(dealing with doors, walls and roofs of houses), the Vi§vakarma-prakasa
(Ch. 7, about selection of sites; Ch. 8, about proper time to commence
construction of houses; Ch. 10, about 4yavyayadi calculations; Ch. 12,

about types of houses; Ch. 13, about doors and their measurements; Lh,

14, about pillars; Ch. 15, about divisions and apartments, etc.) and




Vastu-Silpa-Kosha -PartIIl 7

Sanatkumara-vastu-sastra (dealing with examination of the site, etc.) are
the most noteworthy works on Vistu Sastra. And, there are also works
which concern themselves with astrological considerations in building a
house. The last work mentioned above deals with proper constellation
(Ch. 2, Naksatra-graha-yoga-vidhi), planetary positions favourable to the
house (Ch. 3, grha-lagna-vidhi), and suitable period for occupations of
the house (Ch. 8, grha-pravesa). Sripati’s Ratnamali is another manual
of house-building mainly on astrological considerations (Ch. 17, vastu-
prakarana). The Laghu-Silpa-jyotisira of Sivéréma is meant to explain
briefly elaborate the astrological background for the science of architecture,
especially construction of houses:

HERIY & ATEARHET |

TeRsft ufidst Afdaemrea: ||

sfmed e frerefrds )

TR SR a9 AfaTey |

HHR feafemmm aeomresiama: |

HAA gas Rieafafaaay ||

dyarasi§ ca naksatram vyayastaram Sakas tatha

grahamaitri rasimaitri nativedaganendavah

adhipatyam varalagne tithyutpattis tathaiva ca

adhipatyam vargavairam tathaiva yonivairakam

rksavairam sthitirnaso laksananyeka vimsatih

kathitani munisrestha Silpividbhir grhadisu

Vastu as art or science of architecture comes in for elaborate

treatment in the Agamas and Silpa-§astra texts. Among topics discussed
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in great detail is the Vastu-purusa as unified personification of forces and
spirits that dwell in the site divided into a number of cells (padas). The
conception of Vastu-purusa is well-known. It suffices to remember that
Vastu-purusa is essentially an abstraction based entirely on the site-plan
(pada-vinydsa), and that the Vastu deities of plan-cells must properly be
propitiated before construction of the site commences (vastu-samana). We
see here a recurrence of Vedic mythology about the everlasting fight
between Indra as chief of gods and Vrtra the demon of drought. Vrtra
is here the asura (Vastu-purusa) that signifies life and all that it contains.
And Indra as Vastospati has to hold him in check. Vastu is aggression
against antariksa as any construction on earth, in fact, is. This is corrected
by a ritual known as Vastu-prasamana. It must also be noted that the god
of earth in the Vedic context is Agni, even as Indra or Vasu is the god
of the mid-region (antariksasthana) and Surya of the heavens (dyusthana).
Agni located in a house is garhapatyagni, a representative of Sarya or Indra.
The propitiation of Agni everyday in the ritual of Agnihotra is to counteract
the power of asura, Vastu. Propitiation of Vastu-purusa is indicated not
only while building a house, but also while effecting repairs, renovating
an old construction, and making additions to an already built house. And,
care must be taken not to violate marma-sthanas, sandhis, rajjus and nadis

of the site plan for they are all vital in their influences on the inhabitants;

SuTigR qeE qen e |
g dgq yERy Ty 91
ITEQUIEA FAT4. .. |l
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Jjirnoddhare tathodyane tatha grhaniveSane

dvarabhivardhane tadvat prasadesu grhesu ca

vastupasamanam kuryat

Broadly in the Matsya-purana (Ch. 228), architectural considerations
are divided into two areas: construction of temples (&/aya-vastu) and
building of houses (grha-vastu). The latter division includes building of
palaces (prasada), forts (durga) and ordinary houses (grha), digging step-
wells, wells and tanks (vapi-kipa-tadaka) and laying out parks and gardens
(udyana). However, much of the attention is devoted to the residences of
kings (rgja), princes (yuvargja), commanders (sendpati), counsellors
(mantri), feudal chieftains (samanta) and officials (didta-karmantika).

Details of a plan depend upon the measurement of central area of the site,
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which is also called brahma (hrdaye sa tu piajyate). The principle followed
is this: mfuma o g wdaeqy Y¥Ad | (garbhamanena mdnam tu sarvavastusu

Sasyate).

The texts mentioned above élso prescribe where different functional
apartments of a house (like kitchen, bath-room, store, etc.) must be
located, what the advantages and disadvantages are with regard to
particular orientation of the house (dirig-mukha), the type of the houe
(sarvatobhadra, nandyavarta, svastika, etc.,) the placement and number
of doors (dvara) and pillars (stambha), the trees and plants that must be
grown around a house (wrksa), and so on. Accounts contained in these
books would surely be interesting to a student of religious as well as secular

architecture.

b > o
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But our present interest lies in certain basic ideas governing
construction of houses. It may be noted that plans and measurements of
buildings originated in the Sulba-sitras, which were supplementary
treatises to the Kalpasitras. The Sulba-sitras pertain mainly to
measurements and constructions of different kinds of altars (c/t7, vedi). In
the Vedic ideology, sacrificial altar is the representation in miniature of
the entire universe; and is, therefore, extremely important. It must be
properly planned, accurately measured and suitably located. Different
sacrifices have their own appropriate altars (like samiki-vedi, paitrki-vedi,
etc.,). Baudhayana and Apastamba enumerate several altars constructed
out of bricks. The Taittiriyva Samhita (5.5.-11) mentions that altars are of
diverse shapes. The Sulba-Sutras provide general rules for construction of
these altars as abodes of the sacred fire. They are in two main divisions:

Mianava Sulba-sitras and Maitrayaniya Sulba-sitras.

All Indian architecture has grown out to these Sulba-sitras. To apply
the principles enunciated in these aphoristic texts to buildings for religious
and secular use, they had to make relevant changes, with omissions,
additions and alternations. The Kamikdgama (41.57) suggests that buildings
must be constructed with rational planning and taste, making necessary

changes in scriptural prescriptions.

The expression ‘Gha-pratyidha’ is interesting. ‘Uha’ is conjecture or
hypothetical reasoning for appropriate additions, functionally relevant and

structurally viable; pratydha (or apoha) relates to omissions. The former
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a,

refers to built area while the latter to unfilled spaces. The Manasara

(20.105-106) insists that whatever the scriptural injunctions, clever
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architect must use his intelligence and discretion to make the building useful

and delightful. The counsel of an expert architect is of greater importance

than canonical principles.

I 9 g9Rd 9 I 9 faEa

AEMF = € TR a9 |

HIEH sHATF Qe oo |

pujyam vyayam samam eva tatra doso na vidyate
dyadhikam vyayam hinam sarva-sampatkaram tatha

dyahinam vyayadhikyam sarvadosakaram bhavet

The Yukti-kalpataru (section on Raja-grha-yukti) suggests that the

rules provided in Vastu texts are only broad guidelines (niyama); the actual
principles to be followed while building a house are to be pragmatic and

rational; and the architect is the best judge.
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However, the Vastu principles are inalienably linked with aStrological
considerations, for a building is not only to serve practical and immediate
purposes, but to make for gain, happiness, longevity and prosperity of the
inhabitants of the house. The several inherent and occasional defects of
a house (grha-dosa) resulting in loss, poverty, misfortune and so on are
also to be avoided or undone. The architect must, therefore, understand
the relevant astrological particulars. In his Brhat-samhita (53.1)
Varahamihira sets about to explain the art and science of architecture,
which has been handed down in a long line of sages for the edifications

of clever and trusted astrologers:

TRIAHAT: FAATTA  FATRrEray |
foraasy mie faeamamasiiad ||
vastujnanamathatah kamalabhavane munipararmparayatam

kriyate’dhuna mayedarn vidagdha sarhvatsara prityai

There are considerations like 4yadi-sadvarga, i.e., a set of formulae
concerning six main proportions (viz.,' dya, vyaya, rksa, yoni, vdra, tithi,
together with amsa relevant for the saficita type of buildings), to conform
to the six main architectural limbs (viz., base, column, entablature, wings,
roof and dome). These formulae involve astrological details with numerical
correspondences (dya 12, vyaya 10, rksa 27, yoni 8, vdra '7, tithi 30 and
amséa 9). The measurements pertaining to breadth (vistara) by formulae

under vyaya and yon, and those pertaining to height (ucchraya) by

formulae under vara and tithi. The calculations are meant to predict gain
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or loss by the principles like those quoted above in the verse “Pajayam’

etc.




16 vastu-Silpa-Kosha —Part Il

These considerations, relevant as they are architecturally, also suggest
measurements for the buildings which are of practical importance. When
for instance, the height of the building (utsedha) is equal to the breadth
in ganya-mana units, it is called ‘pacific’ ($antika); if it is one-fourth
(1/4) of the breadth, it is ‘nourishing’ (paustika); the inhabitants will be
strong, celebrated and wealthy. If the height is one-half (1/2) of the
breadth, it is ‘victory-giving’ (jayada); the inhabitants will find happiness,
and the building will be charming. If it is three-fourth (3/4), it is ‘wealth-
giving’ (dhanada) also called sarva-kamika; it is excellent in all respects.
If the height is twice the breadth, it is marvellous (adbhuta); the building

will be lofty, eminent and awe-inspiring.

Determination of the direction in which a building is oriented is an
important consideration. Known as dig-vidik-samsthana it consists of an
ascertainment of the cardinal points. The Yukti-kalapataru has a section
on the divisions of the house-site (vdstu-bhaga) in terms of death (mrtyu),
fear (bhaya), firmness (sthira), force (canda), wealth (dhana), prosperity
(vibhava), valour (vira) and heat (tapa), corresponding to the directions,
South, South-West, West, North-West, North, North-East, East and South-

East, respectively:

wegefa: fergvel o fava w@ =1
AR TS TR JATHAT ||
FEAhqaE ag &N T |

T3 afefa drer fasmmEmeET: |
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myrtyur bhayah sthiras cando dhanam vibhava eva ca
viras tapas ca ity astau vastubhaga yatha kramam
yamanairrtatoyesavayuyaksesasamkarah

indro vahnir 1ti prokta vibhaganam adhisvarah

These divisions are meant to locate the apartments of a place or

mansion.

The second consideration of significance is the determination of
direction which a building should face (vastu-sthana-nirnaya). If a house
faces the West, it is called banner (dhvaja), and it secures prosperity for
the inhabitant; if it faces the North-West, it is called smoke (dhama) and
spells disaster for the residents; if it faces the North, it is lion (simha) and

foretells enjoyment; if it faces the North-East, it is dog (sva) and forebodes

L * S

f’f"
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total loss; if it faces the East, it is bull (vrsa) and forecasts happiness;
if it faces the South-East, it is donkey (gardabha) and spells ruin; if it faces
the South, it is elephant (gaja) and the outcome is wealth; and if it faces

the South-West, it is crow (kdka) and predicts death and disaster;

wasl gHeddn fog: 41 gw T T
HTh IAY el aregEEr At o)
et foqfafdoey o R favm: g @&
IV g@ T foamn TS o9 weee 9 gl |

dhvajo dhiamastatha simhah $va vrso gardabho gajah
kaka ityesa gadito vastusthanasya nirnayah
dhvaje vibhutirvipadasca dhiime simhe vibhogah Suni sarvandsah

vrse sukharh gardabhato vinaso gaje dhanam kakapade ca mrtyuh

It may be noted that houses facing the four main directions are

beneficient, while those facing the corner points forebode evil.
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Further, the planning of a house with regard to corner lines
(konarekha) and pole-lengths (danda) with different directional orientations
become relevant. For instance, if the pole-length runs East-West, it is called
Udaya-danda, and it is good; if, on the other hand, the pole length is South-
North in orientation, it is called yama-danda, and it forebodes destruction
of the family. The architect must plan in such a way that the evils of pole-

lengths are avoided:

TEUTEAT U8 I FETEE: |
IfEuieal quel IvTET AHEUSH: ||

parvapascimato dandah udayakhyah sukhavahah

daksinottarato dando vamsaha yamadandakah

There are many defects that one must avoid in building a house;
defects pertaining to site-cells (padaghata), defects in the moat-area of the
site-plan (parikhaghata), defects in the force-lines in the plan (pathaghata),
defects concerning the availability of water (jaladosa), defects emanating
from the plants and trees around a house (vrksa-dosa). These defects are

said to forebode loss of children, wealth, health and happiness.

These are also rules pertaining to location, number and nature of the
doors. The Brhat-samhita (53.72-80) speaks of defective planning of doors
leading to distress and disaster (dvara-dosa). Doors must be planned in
the four major directions, and not in the corners, according to the Agni-

purana (104.24); Ty swftn wwif, 7 fafey wemH | (Diksu dvarapi karyani
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na vidiksu kadacana). However, entering a house by door in the southern

directions is commended by the Matsya-purana (255.29). The main door

must be shaped like a plough (Manasara, 9.360; WETER WATTATRRENTY -

mahadviram  langalakarasamnibham) and must be in two panels

(FHTEGIELTRH).
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Wood to be chosen for the doors of a house is also specified; the
rear door must be in the east and made of plaksa-wood, the door on the
southern side must be the main door and made of plaksa-wood, the door
on the southern side must be the main door and made in vdumbara-wood,
the door on the west should be in asvattha-wood, and the door on the

northern side in nyagrodha-wood (Matsya-purana, 264.5.15).

Likewise, the texts like Suprabhedigama (31.4, etc.) and the

Manasara (9.360) provide regulations about the walls and their

measurements (bhittimana).

The Vastu texts also
provide  prescriptions  about
directions which are suitable for
several apartments necessary in
a household. The prescriptions
are by no means uniforrn. There
is a fair degree of agreement as
to the main apartments like
kitchen, room of worship,

bed-room and so on.

North-East, the direction

over which /[$ana presides, is

suitable for a room for the
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household gods (devatigara), according to all texts. The Kamikigama
(35.177-191), however, would have the kitchen (pacana-sthana) also in

this direction.

East is Indra’s direction. The Kamikdgama prescribes dining hall
(bhojana-sthana) to be located here. The Vastu-tattva would have a
common room (sarva-vastu-grha) as well as bathroom (snana-grha) in this

direction (cf. also Vastu-prabandha, 2.25-26).

South-East is the direction where Agni, the fire-god, is the deity.
Kitchen (pacanalaya) is to be located here, according to most of the texts.
The Vastu-prabandha calls the kitchen ‘pacanalaya’, while the Silpasastra-
samgraha (9.24-28) calls it ‘paka-sadana’.

South is Yama’s direction. The Kamikdgama, the Vastu-tattva and
the Vastu-prabandha prescribe that bed-room ($ayanagara/sayana-sthana)

should find its place here.

South-West, presided by Nirrti, is the direction in which all things
required for running the household (grhasyopaskaram sarvam) according
to the Matsya-purana, (264.33-366) are stored; it is also the direction
in which armoury (Sastragrha/dyudhalaya), according to the Vistu-tattva
and the Kamikagama, and library ($dstra-mandira), according to the Vastu-

prabandha, are also to be located. According to the Matsya-purana, bath-

room should be located outside the house in this direction.
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The Silpasastra-sara-samgraha (9.24-28) suggests that toilet (purisa-
tyaga-mandira) be located between the South and South-West (yamya-
nairrtyayor madhye); the text would have the delivery-room (satika-geha)

in the South-Westerly direction.

West is the quarter of Varuna. The Kamikdgama wants water-storage
(udakalaya) here; the Vastu-tattva would have dining room (bhojana-gara)

here, as well as study-room (vidyabhyasa-grha).

North-West is presided over by Vayu. Here must be located cattle-
shed (gostthagara), according to the Kamikigama, and store-room for
grains (dhanya-grha) according to the Vastu-prabandha, and store-room
for wealth as well as grains, according to the Matsya-purana. Outside the
house, in this direction, must be work-house (karma-s$ala), according to

the Matsya-purana.

The Silpasastra-sara-samgraha suggests that the apartment for
‘ enjoyment (rati-geha) be located in between the North-West and North.

The Vastu-prabandha would place cattle-shed (pasu-mandira) here.

North is Kubera’s quarter. It is, therefore, proper that treasury
(dhanalaya/bhandara/kosa/dravyalaya) should find its place here. All the

texts prescribe this.

The Silpasastra-sara-samgraha suggests that medicines and herbs

(ausadhartha) be stored in between North and North-East.
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It may be noticed that the above prescriptions are based on the
supposed personality and functions of the guardians of eight directions,
as crystallized in the Puranas, Epics and Smrti texts. They together
represent the space or the universe, of which a house is but a
representation. The lord of a house (grha-devatd) is attended by these

guardian-spirits, who must occupy their proper positions within the site-
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plan. Vastu, in fact, refers to a place where human beings reside with

immortal spirits, according to the Mayamata (2.1).

It remains to be mentioned that Vastu-vidya has not only a great
antiquity, but considerable literature. It is regrettable that despite a
phenomenal increase of interest in Vastu of late, the study of the extant
literature on the subject is sadly neglected, thus occasioning a rich harvest
of charlatans. It is not often realized that Vastu-vidya is a comprehensive
discipline, and all aspects thereof must be taken into account, before
suggestions for Vastu alterations and planning are made. In fact Vastu is

a collective expression:

g WMfeR AW fd weae] T |

vastu samuihiko nama dipyate sarvatas tu yah

5/ e
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The Mainasara (7.268-269) says that mere speculations with regard
to alterations of a house should not be entertained, for a house when
completed and constructed is an organic whole and must not be mutilated

on any account :

HTHEEEH o hal oA |
ey frfeufin: srieeTEEE Ao
ajrianad angahinam ca karta vinasyati

tasmattu S$ilpibhih prajnair Ghapeksottan na yojayet

Should, by necessity, an alteration needs to be effected, then the
textual prescription must be followed méticulously. A comprehensive
acquaintance with Vastu-$astra is, therefore, a sine qua non for a
practitioner of Vastu, who is competent to suggest wholesome changes
in an already built house. It must also be recognized that much of the
Vastu provisions relate to the site (grha-ksetra) on which a house is built,
and the planning (pada-vinyasa) that is done prior to construction. The
initial and preparatory pacification of the deities in the site-cells

(vastdpasamana) is insisted upon in all the Vastu texts as indispensable.

The Mayamata (2.2) which speaks of four kinds of Vastu, viz., the
site, building, mode of conveyance and furniture, says that the site is the
most important Vastu, for all others depend upon it; it is the first among

Vastus chronologically and provides a foundation for the world :
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eI YH 9 age |
R GEIaRg WA 9 A &

AT e TaTIReaTSHT e « ||

bhimi prasadayanani Sayanam ca caturvidham

bhur eva mukhyavastu syat tatra ca jatanya nyani hi

bhatanam adibh atatvad adharatvaj jagatsthiteh

The Agnipurana (106.1) even mentions that the area of the town or

- village in which a house is built must also be taken into account (nagaradika
vastu). The character or personality of a house varies with where it is

located. According to the Manasara (36.1-96), a house may be built in

a village, a town, a settlement, a suburb, a grove, a hermitage, near a

hill or river The architect should plan a house in accordance with these

details. And whatever man makes is secondary (gauna) Vastu, while the

site is the principle one, according to the Mayamata (2.6). The natural

lay of a land is the principle Vastu.
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The house is not to be regarded as an isolated phenomenon; its plan
should be in reasonable consonance with the surroundings; and of course,
the owner’s personal details ascertained by astrological considerations, and
also his tastes must be taken into account. The owner should spend his
honestly earned wealth and build the house, and furnish it with his own
efforts. He will then be happy in the house, even as a planet in its own
habitat. Thus, we read in the Yukti-kalpataru, what the books say about

the king applies to anyone who builds a house.
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CHAPTER TWO

THE VASTU RITUAL OF ALAYA-STHAPANA
(CONSECRATION OF SHRINE)

1. PRATISHTHA

An icon becomes an effective object of worship only when it is
properly installed in a temple; and a temple becomes a fit place for worship
only when it is duly consecrated. Hence, the Agama texts deal elaborately
with the procedures and principles involved in installations and

consecrations.
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The frequently employed expressions ‘sthapana’ and ‘pratishtha’
literally mean providing a firm foundation, a fixed basis, or enabling
continuous dwelling or abiding. In the context of the Agama it is a ritual
of providing a permanent dwelling place for the gods or spirits. Even the
English word ‘consecration’ signifies setting apart or dedicating an object

or place as sacred and worthy of devotion.

The ritual of consecration also infuses a new power, at once spiritual
and occult, into the object or place consecrated, so that one who visits
the place, or worships the object, partakes of this power, of course,
according to his own capacity, predisposition or understanding. The object
or place is thus not only set apart from other objects or places, but is

rendered potent enough to reward the devotees.
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The expression ‘pratishtha’ has come into vogue because of the
significant invocation uttered in the ritual ‘‘Om prati-tishtha parame$vara”
(“‘O Lord, abide here’’). The deity by nature is formless, devoid of details
(nishkala) and unfathomable; but it is made to assume a form, and dwell

in the consecreted object or site for bestowing grace upon the devotees.
We read in Ajitagama (kriya-pada, patala 18, 1-3)

AfeReAT-ad: @I EeHd TY: |
Hﬁﬂtﬂﬁ@ﬁﬁﬁﬁﬁ: faramm: ||
femeerafeea AR |
freren fHfshrvaa wem: wdgamar|
MRS qfeh: TS a1 SR ||
gfSrt daceRn Wit I weshd |

T e fomt: wdmifefi: |

The God is by nature pure, undefiled, undifferentiated by space and
time, devoid of origination or end, perfect and omniscient; he is beyond
our mind and speech, Absolute, who is taught in the scriptures, and whose
gnosis (jiidana) is commended in them. There is no denying that gnosis alone
is the pathway to salvation. The scriptures, however, teach that worship
of this Absolute in an icon would generate devotion; and through devotion,
the liberating gnosis is obtained. It is to render the icon effective in bringing

about gnosis and devotion that proper consecration of the icon is resorted

to.




18 Vastu-Silpa-Kosha —Part Il

The Saivagamas refer to the consecration in terms of an actual
conjunction of the principles of two forms of energy: that of pure
consciousness (Siva) and primordial action (Sakti). The idea of a linga

involves this conjunction. Kamikagama (2, 35, 96) says:

fafvssrrmgurest i wr= weriyeE: |
Taet: e o @ wiasfa Tl

cf. also Ajitagama (kriya-pada, 18,243)

The top portion of the linga represents Siva; it is actually formless
and unmanifest (nishkala, avyakta); although it does seem to have an
amorphous form and concrete in appearance. The pedestal thereof is Sakti.
Consecration achieves the union of the two principles. Vdruna-siva-

paddhati is more explict:

FHSRATesh fort fomamemh: wwdom |
freeg faftmr @ wfast @ = g

The linga (sign, symbol) is by nature pure energy of gnosis; infusing
into it is energy of primordial action is symbolically the equipping of the

linga with a pedestal. This is consecration.

The act of consecration primarily relates, therefore, to the pedestal

or seat (pindika or pitha). Diptigama (21, 2-6) enumerates three possible

consecrations:
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ffay waod W fufvgewmn fomiem: |
o qAgErd 9 B w9l
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(1) When the pedestal is already there, and duly consecrated as the
bottom portion of the linga, it is the ‘paurva’ variety, consecration by
priority; the linga is imagined as a subsequent involvement on a priority

existent basis; consecration in this case is only for the linga:

Iuferranmedis qane WehfeaH |
qq TR T UG HedaH ||

(2) When the pedestal as well as the linga are together consecrated,

it is the ‘sahita’ variety:
foia afed wm afed Sf Hifdag)

(3) When the linga which is already consecrated is now ritualistically
conjoined with a pedestal, it is the ‘paunah-punya’ (‘repeated’) variety of

consecration, calculated to achieve the fulfilment of all that one desires:

Tfiaeda foame geredie gattsan |
TH-gRfifa 3 ST ||

Sometimes, however, the expression ‘pratishtha’ (consecration) is
distinguished from the expression ‘sthapana’ (installation) in the texts,
although the two expressions are employed almost synonymously in
practice. Ajitagama, for instance, speaks of ‘sthapand’ as the ritual which

involves the role of the sculptor who fashioned the icon that is ihstalled,

while it takes ‘pratishtha’ as the ritual of consecration with mantras only,
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and without any reference to the sculptor or the icon that he fasions (kriya,

18, 7-8)

T fgfayg waq |
T = wfast 9 T ffersay |
yfesr afgdn @@=t & @ wadq
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2. STHAPANA

More usual is the division of consecration into five varieties, in which
‘pratishtha’ and ‘sthapana’ figure as distinct ones. Varuna-siva-paddhat,
already quoted, enumerates these varieties of pratishtha, which is a

ritualistic act of conjoining the pedestal with the linga:

few fafmm @ wfosr @1 9 gaen)
SRSt T e TR TR I ||
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(1) Pratishtha: the linga which represents pure consciousness is

conjoined with the pedestal which symbolizes primordial energy.
fafemm = wfqsr =)

It is also called ‘pitha-bandha’, or fixing a seat. [éna-$iva-guru-
paddhati (kriya-pada, patala 45) calls it ‘pindika-yoga’ or providing a fixed

pedestal for a permanent shrine.

73 sEfem afgmadt HuE g
forra fufossmam: a1 wfost = )

This ritual is more suited to temples where lingas are permanently

located in the sanctum.

(2) Sthapana: The variety of linga which is mobile (like bana-linga,
or linga made in metal or precious stone) is placed on a pedestal during

worship, without any fixtures.

FoferTe d13 FUrHETE T |
UTqed fom s a1 dgEeE |
Tofue fufossmed oA ageread Il

This ritual is relevant for worship at home; the linga small in size,

is temporarily placed on a seat and consecrated.

(3) Sthita-sthapana: The linga of the mobile variety (made of metal
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or precious stone, or unsculptured by hand like bana-linga and svayarmbhi-
linga) which has already a pedestal forming a natural part of the former

(viz. in one piece) is consecrated in this variety.
stfiadies forme aemi: fevreermaq |
In the words of I§ana-$iva-guru-deva-paddhati (op.cit.)

TerrmTfe fommment = fufoger =@

Another text refers to the pedestal with an already existent linga on

it (‘Siva-yute pithe’).

(4) Asthapana: Consecration of the pedestal first, followed by the

installation of the manifest linga on it subsequently:

@ renredTE afetr, SahierTed e |
Tqeediiesh form geefermeTy |

fefufveshar I FHedl TECHERT |

gepi: forad a9 qemeeTdAHIH 1|

This again refers to the linga installed in a temple, and the ritual places
equal importance to the consecration of the pedestal or seat and the

installation of the linga on it.

[éana-siva-guru-deva-paddhati (op.cit.), however, speaks of this

variety of consecration as suitable for the installation of icons like that of

Vishnu.
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FRATTH TG SRET fIsoardian =1 awen ||

(5) Utthapana: This is actually the discarding of an icon or linga that
1s damaged or otherwise rendered unfit for worship, and installing a new

one in its place (‘jirne cha utthapanam’)

Strorgfereeem=m ||
Fanfeevgy Afgmigyed Iad: |
3 Aq TIH IF qgedTIg=Ad ||

SISt U] fouy daeae w: |
qaAhY TgEY T STEW q«AT g ||
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38 F=owd @ Hig A fasEeE |
A ey sqehead EIEd: IR ||

e i wRE el &
aur & aeesge fergamamanfireiaa 13 1

oTHEq R afier S|
ufyem iy shded AUy wHivTeeaty |1¥ ||

Fetde=ately wueue faffifa |
wefimiadd waridy wewies 14

greaghif: afed aAmfiEiEa |
grugfaaried AreRRIheasH 1€ ||

FRUEgTEdaUEe {5 |

Aftd M garaTfatatm ol
HECISIsEE R EIGIBSIERLY
faweRe aaeeTeifaae: &@: e
dmed Jafy: gatq gedfe foum: |
afe = uft@: Falq grert fesmmmniL
QU quT 99 g9 93 agieeH |
THATIY AAEE: Fear T AR |

T = gua AEETR HEd qd|
AT AT TRATISE 19T 1122 ||

wlasrieaarg g Fon @wnfy o
Tl iy feed wEeTE I 18R ||

Vastu-Silpa-Kosha —Part Il




Vastu-Silpa-Kosha —Part III 47

Fata fafeashge fesetam |
Hftaraferq @ A gietmmigs |
frrer Y[ed Fatq Senfiaed i
T AT Gt Hfededer 112 ||

@ EATRE: W WaFa: |
TS ggd I |fa gy

qUITRET=H FAiq, STRIvIEeu: |
&0 G2TA Feal THE L&A 112 |l

g wHITERT SfaAHade 9|
FENCHT G I3 TARTAHY 119 ||

A e qq adawaEgay |
eyl waEE T 91 grdafaig 12 )

e weq S anteE el |
gfiofe Stet aferq eamean gemd qa: 18R ||
T Jeaen god o

afer yegueas 9 IERALAAES: 1R0 ||

YIS IEATGETE! ShereTE fom=rq |
dfsase g afar = fafea: 1Re

FRIGeaT gaT aF R Fere weAq |
Magarefirrag fey Tagfes 111

T = U YSaed @ oad fauam =)

Tl 9 Wed a faRfEsgmE 13 )
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IeFTes TfEash aTy a8 YRR ot |
el gufiitequgetys dedsh: 1% 1|
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faur offt el faaq SR 1Ry 1l
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fare ygaree agEmaE 9|
F I HUSA =9 qFHETE gEAd 1R ||

SRAROS = qaad, wwred = |
FEITSH qd qrETe e = 1Rl

TS afg WidETa gedl wTHEHH |
ir=rEgdyad QUi fqam T 1R 11

yfaf8d gemumasHiREE = |
Teal SRR g, GanEeragad li3o ||

USRIca TgaeH, Mafeal = Tiaeh |
Tdfrear & @it SIPRe RT3 0]

qe: JUTIET W:l
HTd: YAAmRER: Fautaiiehishd: 133 ||
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AAFAT FUTS HUSY FHIwE |
gargrEAe fafmr 9@ 11331
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Yehfeudmig foms wghigden T |
yfesi wgfesfl TEe TEwatiiyy ||

foqoAfie Fear yomTSEEgAY |
TR 9 digied for agmee = vy i
faqomfie. Fear yomTSEEgAY |
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Uy Hidur Bg Fgsa = T |
atare fersfiene HAgEHERuH 11vo |l
SIATY HeER STl qa=f=ar |
frgrate wfemmfed a=or ffafag e 1

G HIGICHE R EO RS RERIE G
forer fta: FraEs! TETTagE: 11XR ||




52 Vastu-Silpa-Kosha —Part ITl

A A HEEHAEEd dF dfe: |
& e Td SaTF] TR 1Yo |

HAPISTS sfietar gatfe fomre |
TS ey, arEmEmiEEE e

F=IfYAq d qatderfeTss |
I Hog fafeem famwfang:

T ——

TATE AT HEIMAT & higehd |
aefiean gremYRE IReReTId 1143 I




Vastu-Silpa-Kosha —Part Il 53
Afgepmaft wefn gwame fohid =)
TN T IR qUGATEICHTITR 14 ||

FeiEr foar fafd = gauft)
O P, = TN T Highm 11y |l

e wifFsw T fisime: |
SFETSTHET T3 JUEHITGE 1IUE 1|

T AT AT WHTCHTHTCH |
dq: ifeuat: @id: famsret: i iwe )

FmfEaeE 93 yehedq gt |
W =g 9 | g arede 59 e )

THIETEYT UvETg Ud Y ¥ Il
TS TR AT STERTIERCRT 114R 1]

AR e gAY A5 |
T ASHd o AEashiait = Fam ligo ||

A d U = OgE Gacaen |
dratgryed 2ee wfmTgE: 1 I

qaEg Feled TAT: FAEES |
TFAICThed <A AETd TGS T 1IER ||

e T aree = Few =1
RS dgfere yraTe gitar Tadq II&3 ||

Hangagedycas fa=aeg =gl
el qUrE g r=onteshy 116 ||




54

Vastu-Silpa-Kosha —Part Il

IIET T I AT SR |

et qeifdeat 9 R o o2 =y
g eimafid smferdiemi feeram |

= Wieg yRr T sfigd duties |

AfqyoTeh T gaiEEe |
vy ol TR TTeAT I YRR NI ||

AT U ST = |
A sEnire =a wWiedid Tergd l1§¢ I

YEfcat FUTqd WU wWE W |
FreET JisEA udETUed = IER |l




Vastu-Silpa-Kosha —Part III 55

FEHAT T8 Bredq fHmiy |
YIHTITRITIE T AR, TEaH=h: |lwo ||

., TEEfeaH, et Y giesaree |
TAIET, FIETHTIE FIEITEe 1192 1)

(@3

farer Jesthad dgg Sdshad, IH: |

feweepml = gui-qreEmE" SEAd IR I

fverel FrEd denige SfawTe =)

" yfoe 9 afgr de1 FreaHIud: 1163 ||
AR o Yk gAfafd: |
el QUigha qeATefenl fadrerar oy 1|




56

Vastu-Silpa-Kosha -PartIIT

ARG A |
Y SSUrET B FEHTE AW ek |l

TdyTEhEa =fiERniey FHIEd: |
R FE v e 116 |

anfis foraficany ged greane |
EEATHEIIITh Saqigyd fawred = |1vs ||

vagIfafaema TeNr = S |
fafarca qor qfd o @EEE = 11 |l

ERCIEIENIEE RGPS CEISY
SRR 9 W WHAGSEA 1S 1|

Tl gffaegd! el TETeaeEd: |
geggaecad Medd qameas: 1o |l

qfd: qdacpueHs! Hehed R |
weae TR fgwer ar g lieR |

fdur: EEET $gg: qaed, S|
TSI Al Y GNTETE =TERd ¢ R )

T dRaE e W
Tty =iefis @ deanfeamadd ¢y Il

YT gey fored e wehifda |
FEATIH qUT SATedl AT IR TEdH |y 1|




Véstu—Silpa-Kosha —PartIIl 57

TG A JETeH SfTeh: |
Fedl o ATh-AE qfesii-d GHwat lI¢E ||

qEEY e 9 Wiad e o |
| aifemTiE: afesmgfy = ico

U%Wﬂﬁ?ﬁiﬂaﬁ‘éﬂﬂiﬁml

YRAEHHTET™ 91918 90he = (144 1|

vfemmfet e ey =)
forere areuTyd g agEaT TR TE: 1R




58 Vastu-Silpa-Kosha —PartIIl

SATRETE Fefld FT TETER |

ESIRIEErUREIIRCIBR LN RN

e Wity =T fTarens |
yfemmat qen & samme faas T 1k 11

A A TR TeE=aHEd |
EEESHEE SadEd faas = 1’k
Weaet <d foreey gftys =1
s gEm gyE Wear 11k I

for =iy = s e w@eEa: |
foree auRa Ifavd gEAnS 1IRY |

AR FAT : TIRRGIA | |
Tt e aur 9 aRemER IRk I

FT qehdT GTETEEERd § qd: |
24 e adl Araq fore I e 11RE )

zfaory ged wiamig fesemm |
FCRTHEIEY ST T-HTFHTHAT 11R 9 |

FHEEHAS JEASd ° HEd: |
WUEERORE g fgead 11R¢

Teaferaq faygen e wmE: @
frsyree=edl Tt Sl SReAT=aE 11RR I

qava foraged auTgd qen S
Fed desd A FrEEd adl FSiq 1R oo |




Vastu-Silpa-Kosha —Part III 59

Ty gdag gear ged aufaw 9|
FETfrier T, TfeRicqEacT 11802 |

HATHE VST EHTHITE o |
T HIGHAERY A TRATE T 11%0R |l

SAaS: AR |

ERIGRPIEIR I DR R FE R IREER]

YeRsRIgHY YUsaTd: W 3|
W gEH qUT TR Agiaur i o ||

fafg fora =g-3eal o <} =)
oG U9 Wag 9 for = giEad gyl
fafermerey  JeaiguEsd |
&g devd qd e s sl o8 1l
g, 0 )20 e SOT RGN *”?*[“”';:“ A~ W, (a1 gl OF o
'x,“\f "ol ty \’v;"{f LN A y’
x %ﬁ 5 \Lin i; } | gﬂ’ “(’f; ‘\ \
\ .n;\ { 1~§ SN /f& ﬁx ‘,;’ff‘?l <ol d ‘Je}\ 1 u%




60

FreqtreeTIEEgEATT doea |
T S Yeafers qeatemRg 120 |

3 IMeE WeE I hedl a3d fasmd |
gifveed ad1 weEan faeia = 1g0¢ 1

SHEEY TSI |
TGS G ferTad |14 0k |l

SECgeET frler = o @
yfeerd g FedAT wag A 1122 i

Sed] o deedadd dadl fayd = |
I T Hehola =ATH fa9maddq 11222 1l

gedfimagfag 9 e TR |
SRR foree faweRq e e |l

Vastu-Silpa-Kosha —Part Il




Vastu-Silpa-Kosha —Part III 61

favracy qar fay a==me womerq |
<o Wed anfy ger=maaTeRd 11823 1|

, YOI GUEAd, YYEITETeHRIAHHYUM |

i‘ fagmameifefaamtaeT: a1 LY |
ey waEOTEY T |
fefraferdfedam, Fean ATIgEvad T 11884 ||

| Jave e uial faumeEETee |
[ JorE, URE: T dOERISUHTERA 112 L& ||

=Iqfde] wgdeus] Fg f5s: |
o fasrearra T 1122 |

TAHT ¥ A9 A ai: fed: |
JATHA fdelead HRATATILLC ||

=]




62

Vastu-Silpa-Kosha -Part I
e Ja yead g A 1ReR

HTIRTRAR TTIRRTATE A |
T fee T faftEsRa e |l

quiigfd faemr= sf~idrea e |
forrerdin e hean fosupTRERT O: 123201

aretfeitde Shean dcarart U |
EeSHgeEgd hicad IR




Vastu-Silpa-Kosha —PartIII 63
; BIELIRIERCH DI CH R LN L
“ TEhTaTedl YT TR TTETER 11233 |

Tficatd THT A dT YR |
fomuatie ear gumETSatcard 118R¥ 1|

FRHISHT qaRvId deq fael |
AN o9 F 99 = g a3y )

STEtTaETty fasTReraeehrond |
[ g e 9| AYAT 9 FAE B LR

FgfEiva ged wgEar quiHe 9|
HAfrwaTiga NERRT 120 ||

TR e duesTH Heid: |
auled g fEweuH EmA 1R

qUIigld qal ETETd ATEIEE 9 |
TETETeY JEIEHAT At SR llLRR

Hfdut: P qSAg: A |
STedT YT S Teall InTieha 118 30 ||

ylevarier @@ 9 fagm aggaa|
FretfQuEEied! Tl = WagTeq 11232 1|

SATASH el WHAY fgsim |
FeHTSAR ad: qurnfy faum =g

TrETEey] JggEToE qia: |

vaTgATE e wEm wm g 112330




64 Vastu-Silpa-Kosha —Part III
T el g qguTel SaHTguH-d: |
eI SR T URTEITTeUETI 1123% 1|

uitersamdl a9 qoH <eheeh |
RSN ST T8 TR 11234 11

Ee T AT 4T T |

q9 GEAOH <l RHMY aifesad 1238 |1
Yeertd f5s9ie Hue: gehetraad|

2 a1 Ay Ay G ey FEEA 1236 ||

EREIIREC IR ARRSIEEREIEEEY
Shedlae. RN, FRfarfeanfesm 112 3¢ 11

R I o I EE L NI IR R
Feal UH W T qfe], eATeEa 123 11

rwrelifireaygiiresd foaad qer|
A T IS T 11%¥o ||
TUrETEaEEeH  farrtgsygET |

TSR qEEd gUA HAg, geH 1% I
ST R R =)

[EY AaTES AT, HOTRRTAE T 12 ¥R 1|
Tty o= Ay S =g g4 |
TS TS T YRl RIS [12%3 |
TR 8§ Thih afgeniu |

i Ad = A aEeTEs 12y |

$ vl el
AL WAt .
\: <
'

/B ; g ‘



Vastu-Silpa-Kosha —Part IIl 65

U= 2 9 e R o e |
FRECIEd 99 =% qgead: [13¥4 |l

HrainfiegurEdsr = afgs |
TRA ASAIA T e TR 112 %6 ||

TR A wHide AeIuES |
FH AT AR AY IS 112% ||

FoEET: 9] @R T g i)
TR A T A AU 12 |
FHTRHTHIE WIq @l Aeqass |

TIAend U9 HEIHRISTHEd 112%R |

o= aeuit = wesu @iy
<l = Igul = AR 9 @ 1Yo |

e T wehe aegeTTeTeRy |
ThaTe feafierssq 9 gugsm 1124 |l

tsfefey wed Al fasatas

a1 foea = o= &oy ©F g3 13UR 11
Teedt fospgaf srai=sa FmER |

AW YEY I oW 9 IR iigui il

argeanteRg fagg oy Fférq
FHITEIGEY FAFAT o= 1124 |l

TS g Hifther W@oiRg 4|
W[ 9 farre g femigaa




66 Vastu-Silpa-Kosha -Part Il

el Yuraae YT Head e |
ST AR AT afRmeh: 1124E ||

el TrugTd): i qeiedl = |
FHfcar = giees T T e 1wl
g TS oH HEY Hawd =)

el Gl OHeRf fREdiucll
T FIERO QA S3RIe: |

FTIRAIET: ToITEd-H-=gghAT 1] 4R I

RN g T T wHY HIgHS = |
oo geaH= FeETesTiad wer l1g&o |




Vastu-Silpa-Kosha —Part Il 67

iafen ygg o fay fagmd: |
QU] WTeH, Haciieard o 11262 |




68

EEhl oo fawdeT Ao |
YIS TATOATH ool o iuomyead 112&R ||
gfiucear aw e = A FE|

7o fogr Savmgfdentes AgHIIRER 1|

w3 forel wgem™ YAH HdU: WE |
JEHARS [a: Rreeshea =i 1R &% |l

vefaur afyra deawiiefy: @)
o7 faa=r gl 5T 1284 1l

quATEdTe el TR g |

T S g TEYTT&T T 112 &5 I

TRd gy TR FRfiEe g

e foey] T TR e 1R & G |l
@Y few qf gfduaen d@fewa =)
UG TR AR 1R&¢ I

a1y feRIcTeTgIEH-0E HAtied |
fEweti qarH=T gEad FNILER I

. Iifuafer a8 ge fHveerar Tiq |
qq: T, OrErSEHTH o 12 e |l

e deeugeiie wfommiife=a =)
A Fafy: Y TR FHTE (1262 ]

adl freeshipe Mg wH: |
JEEH dfgramEaRIaaH = 1136R ||

Vastu-Silpa-Kosha -Part Il




Vastu-Silpa-Kosha —Part IIl 69

3¢ HaERicar = AUy 9 HeAv |

| Taaed g afere aegdeadRiT 1163 |

fafoeq W &9 =W dia e

TR = afetavs @ g lIguy |

FFEl Bifay v =gy

HAEY IS AATIRITEATTEH 1186k ||

Y& TR f3geh q 9 A

TEU 9IRS qel for = TERd 11208 ||

faest fier= gaea Fawrq)
T OTeEHETYe G- f5simm 1130 ||

TR TR AT o |
R Frewa anfy TeidamRa. gl

IS quelientsl IRUHTdaead |

AT & Hefaufas wigE TR |l
| FF A @HT TG I |
FEAEA Ay 9 Fate T ILco ||

S FUAT 99 FOAT T TR |
eI YT S AT TR T 12

T ?ﬂﬁzﬁfﬂ?ﬁ%: ?ﬂ'éﬁ?l IESEREE
SeRTTeRTReTed T Afe SIeay 112¢R |

fore wfgada od w1 gamRq |
TGRS JURE & HRIAG L3 I

THY SHANTESIsft 9 B |
areRy g faemaen wfast wyfafg: 1gex




70

Vastu-Silpa-Kosha —PartIIT

TSHEEESY Ay gYusai |
qeETETy Afewat ool qerligey i

Ry qenframn fEsiem |

for wd g v gl A RS IRk
ez drotarer faforssary e
HrEErET W 9 YR = e iesll

yeEdT: et Brn wdgAEr
T Y6 ¥ AfHTRTRIEEn 12 e ]

forufiy <= @ kst qgietEs: |




Vistu-Silpa-Kosha —Part Tl 71

3. PURPOSE

Whatever the variety, the concept of consecration signifies a ritual
union brought about between the pedestal and the linga or icon that is

installed on it. Soma-Sambhu-paddhati (3,1) says:

FHedsT ISy G&uvr Ao = |
tﬁa‘m‘%&ﬁaﬁ%ﬁaﬁmgﬁmf{[ﬁmn

In the Agama texts of the Vaishnava tradition, the idea of pratishtha
is differently explained. Consecration of an icon involves the invoking of
the divine presence in an object. Bhrgu's Kriyadhikara (chap.7, 36-38)
mentions that the God who is all-pervasive and formless is made to appear
in a place by concentration and ritual, even as the fire that pervades

invisibly in a faggot flashes out by friction:

gdz =i foeon: = wETe: |
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God abides out of compassion for the devotee in the icon, water,

consecrated platform or sacred grass, when invoked by mantras and

worshipped with devotion:
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Consecration is meant for fulfilling the desires of devotees and for
securing the divine presence in the object, which is made possible by the
power of the mantra and by the austerity of the priest. So we read in

Sri-prasna-samhita (18,1-2).
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This text adds another purpose served by consecration: The icon is
fashioned by a sculptor in an earthy material (stone, wood, metal etc),
and the purification of such material as also of the place on which the

idol is installed is accomplished by the rites of consecration (26-27):
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It is by the ritual of consecration that the icon installed on the pedestal
becomes fit for worship. In Agama terminology, the ‘pratima’ becomes a

‘karmarcha’. All the sequences of worship may now be enjoyed by it.

ERISIENCEICIERD 2GR e
=l |1 g foxan desaiae getll

T |1 g TR Rl q@RelateET g Al
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(Naradiya-samhita, 15, 204-206)

And such consecration assumes five varieties (paficha—vidhatvam
pratishthayah), even as the Saivigamas indicate. But the Vaishnava texts
enumerate the five varieties differently. Naradiya-samhita (15, 201-202),
for instance, names them sthdpana, asthapana, samsthapana, prasthapana

and pratishtha

TR dd quT SIToAfd =1
SRTYAT TS 9 SiasT |1 g =9l

These varieties are distinguished by the stance of the worshipful icon:
sthapana is when it is seated; samsthapana is when it is recumbent;
prasthapana is when it is in a walking posture (like Sudar$ana). Pratishtha,
however, is the general term employed for all installations and

consecrations done on the most suitable area (viz. brahma-sthana) of the

sanctum, making the installed image worship-worthy (op.cit. 201-204):
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The texts insist that the self-manifest icons, or icons installed by

ancient sages, need no consecration. (ibid., 254)

And if the icon is an ancient one, but has been without worship for
a length of time, consecration may be done, but without the sequence of

immersing the icon in water, milk, grains etc. (adhivasa).

Torfirar g quom ot ot 9 R g
T faft: ke sAfEmafE:

This is because the icon that has been once installed must never be
removed from that spot where it was consecrated. If it is taken out of

the spot, it will spell ruin for the country.
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Even if the icon thus once installed has got damaged or has become
worn out, the icon is not to be abandoned: it must be reconsecrated. The

same rule applies to a temple.

i Sfvisy a1 fore yER 91 9 deaeq |

4. PROCEDURE

The procedure of consecration is an elaborate one. The idol for

worship needs to be installed in a temple, which has been built for that
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very purpose. And the building of a temple is itself an elaborate ritual,
involving specifications and prescriptions pertaining to each of the details
of construction: soil-testing, fitness of the locality, study of the omens,
astrological considerations and the motivations become relevant in

commencing the construction.

It is only when the suitability of the place is meticulously ascertained
that the construction starts: and even the construction must properly be
planned and executed before the divine presence in it can manifest itself
for benefitting the people. The analogy of planting a tree is often given.
Selection of the soil, the favourable time of the year for sowing seeds,
preparation of the earth, watering and nourishing with manures, protection
from inimical weather condition and pests are all necessary for the tree

growing up to yield flowers and fruits.
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([$ana-siva-guru-paddhati, kriyapada, 26, 1-4)
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Thus the ceremony of consecration of the idol is usually described
as inclusive of all the preliminaries pertaining to the construction of the
temple; the expression is ‘karshanadi pratishthanta’. The construction of
the temple on the determined site is begun with a ritual of ploughing of
the soil on the site (karshana). After the ground is ploughed, seven types
of seeds are formally sown; and the sprouts that grow up from the seeds
are allowed to be grazed by the cows. Then the ground is cleared and

the site is marked by the fixture of stakes or gnomons ($anku) in the four

corners to determine the outer limits of the site (‘bhimeh prakarasimantam’
(ibid., 70).




78 Vastu-Silpa-Kosha —PartIIl

The preliminary nocturnal ritual also involves the dispatch of the evil
spirits abiding in that place; the area is formally taken over from them by
the builder of the temple, and an announcement is made to the effect that

the land from that day is dedicated to the god for a shrine:

HiTRvEEY TEeEgEd GerE T ER el afd g feehreieemt
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The ploughing ceremony (karshana) is performed the following

morning. The preliminary rituals constitute the subject-matter of many
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treatises, especially of the detail of the architectural disposition of the shrine

(vastu), and the worship and propitiation of the site-deity (vastu-purusha).

Texts like Kasyapiva, deal with the topics in this order:

10.

11.

12.

13.

14.

Bhi-pariksha (examination of the ground)

Pravesa-bali (propitiation of spirits prior to entering)
Bhu-parigraha (appropriation of the site from the spirits)
Bhu-karshana (preliminary ritual of ploughing of the land)

Sanku-sthapana (fixing the boundary limits) for dik-parichheda

or effective division of directions

Pada-vinyasa or vastu-vinyasa (demarcation of the ground in

terms of vastu)

Prasada-vastu (making of the temple-plan)

Vastu-homa (oblations to the deities involved in the plan)
Prathameshtaka-vidhi (the laying of the first bricks)
Upa-pitha-vidhi (ceremony of l'ayi‘ng the foundation)

Adhishthana-vidhi (construction of the sanctum in the centre of
the site)
Architectural details of the other parts of the shrine, including

water outlets, measurements and storeys

Sakala-sthapana also called Pratima-pratishtha (installation of

the icon in the sanctum)

Vimana-sthapana ” (completion of the shrine)
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In between, there will be details regarding the determination of
measurements  (sOtra-nirmana), ascertainment of the dimensions
(vistarayama) of the building, astrological calculations (ayadi), intended
apartments ($ala) and pavilions (mantapa), enclosing walls (prakara) and

iconometric considerations.

The topics dealing with consecration of icons (the main icon as well

as the secondary icons or parivara-devatas) are preceded by several
varieties of icons (wooden, stone, stucco and mortar), the various forms

of deities and the variations due to tala-mana. :

Types of temples are also discussed, along with the consideration of

storeys (tala), pillars (starnbhas), doors (dvara) and so on.
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In Agastya’s Sakaladhikara, which is a standard text followed in South

India, the actual consecration is explained in the following chapters:

9,

mrt-samhgrahana (soil-collection and preliminary examination)
ankurarpana (the initial ritual of sowing the seeds)

bimba-suddhi (purification of the icon meant for installation)

kautuka-bandhana (ceremonical tying of the sacred thread

round the icon’s wrist)

nayanonmilana (ceremonial opening of the icon’s eyes)
bimba-Suddhi (the second purification of the icon)
Sayanaropana (preparing the icon for installation by ceremonial
laying down)

bimba-sthapana (installation of the icon accompanied with
chanting and rituals) |

maha-pratishtha (consecration of the shrine).

The most important preliminary detail is the ascertainment and

determination of the auspicious time for the installation. The time is

discussed elaboratorely in many texts. The following excerpt from

Kriyadhikara is an illustration:
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5. VASTU-PUJA

The significant sequence prior to the above procedures relates to the

vastu: the drawing of the site-plan, location of the deities in the cells of
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the plan, worship of the deities and propitiating them by appropriate
oblations: vastu-vinyasa, vastu-plja, vastu-bali, vastu-homa and vastu-$anti
are terms frequently employed to characterize the different involvements
of this sequence. Basic to this sequence, which is both indispensable and
profound in significance, is the idea of Vastu-purusha, personification of

the site intended for building a shrine.

Several puranas and agama-texts provide interesting legends regarding
the origin, nature and structuring of this site-diety. In practical terms, the
deity is transformed into a square site-plan with 64 or 81 square-cells (got
by dividing the square horizontally and vertically into eight equal divisions
both ways, when 64 cells are produced; or on dividing the square into

nine equal divisions both ways, (when 81 cells are got).

The Vastu-purusha may be described as the spirit of the building;
the idea follows the belief that the building is a living being with power
and energies of its own. The Vastu-purusha as a personified building is
said to have a single head, but six bones, four marmas (vulnerable points),
and four vessels. His limbs are identified with several divinities: like Arya
(head), vivasvan (right side), Mahendra (left side), Brahma (middle of the
trunk), Mitra (testicles). The central part of the Vastu-purusha contains
the six bones and the four marmas, as also Brahma, as the central figure

of the Vastu-mandala.
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Generally, the site-plan with 81 cells (called paramasayika) is
preferred for construction of temples to the other plan (called mandika).
The site-diety (Vastu-purusha), just now mentioned, is imagined as a
demon who lies down with face downward, spreading his limbs so that
all the cells of the site-plan are covered by his body. His head is placed
in the 18ana-corner (north-east) of the plan and feet in the nairrtya. (South-

west)
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The plan with 81 cells has a total of 45 cell-divinities, which are
separately worshipped and propitiated. Being spirits dwelling on different
parts of the body of Vastu-purusha pressing him to the ground, thus
preventing the mischief and misery that would otherwise result (by his
getting up); they are worthy of worship. In fact, if they are not properly

propitiated, they might themselves cause harm and distress.

There are, however, some authorities which insist that temples must
be built on the 64-cell plan, while the 81-cell plan is preferred for human

residences, Liriga-purana says:
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Agni-purana, on the other hand, extols the merit of the 81-cell plan

for all buildings, villages, forts and townships:
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The deities that are thus propitiated in vastu-plija are enumerated

thus:
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6. PRATHAMESHTAKA

Following the worship and propitiation of deities constituting the body
of the Vastu-purusha, the ceremony of the laying of the first bricks

(prathameshtaka) is resorted to as the beginning of the foundation-laying.

The bricks, five or nine for this preliminary rite, should be well-baked,
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undamaged and red in colour; they are put inside deep pits specially dug
for this purpose; and care is taken to place the first bricks avoiding certain

deities and spots in the body of the Vastu-purusha as detailed below:
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The pit in which a brick is placed is prescribed to be so deep that
it allows a man to stand in it with his arms lifted up, the tip of the hands
touching the top of the pit (‘ud-bahu-nara-matram tu khatva’); or the pit
must be dug as far as one reaches a rock or strikes water (‘jalantam

Sarkarantam cha khanayet’)
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Laying of the bricks too is an elaborate ritual, and several aspects
of the divinities are invoked in the bricks (tattva-sandhana). Along with
the bricks (when nine in number), consecrated pots, each filled with three
sweet articles (tri-madhura) are placed; the pots are named Subhadra,
Vibhadra, Sunanda, Pushpadanta, Jaya, Vijaya, Jayanta, Pirna and Ananta
(the central pot).

The eight pots represent the eight directions (four cardinal directions
and four intermediary directions) and the eight treasures (nidhi, viz padma,
maha-padma, makara, kacchhapa, mukunda, ananta, nila and $arnkha); the
central pot represents Brahma. The guardian divinities of the directions

and the patrons of the treasures are invoked in the pots.

When the number of bricks is five, the five pots associated with them

are called Dharma, Jidna, Vairagya, Ai$varya and Sarva-siddhi, and they
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~a”

represent five treasures (viz. padma, maha-padma, makara, $armkha and

samudra).

In all the pots, nine precious stones are placed. The pots are placed

in the appropriate spots on the site, and at the astrologically favourable

r time they worshipped; and consecrated bricks are placed on these pots.
Then the bricks are ceremonically bathed in consecrated water from Siva-

kummbha, before they are placed in the pits meant for them.
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CHAPTER THREE
THE BACKGROUND IDEOLOGY
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1. DEHA-ALAYA

The temple that is sought to be built on the site is likened to the body,
and the deity installed in it to the soul. Thus, providing a body for the soul
is the principle underlying the construction of a temple, which corresponds

to the sacred of birth (jata-karma-sarnskara).

In the Agama and Silpa-$astra texts, the parts of the temple are known
by names which refer to the limbs of the human body (like pada, aru,
gala, nasika, karna, mukha, §iras, kati, bhuja etc). Therefore, the rituals
involved in the construction of a temple are calculated to provide an

adequate body for the godhead.

The preliminaries like vastu-vidhi, prathameshtaka-vidhi, adhisthana-
vidhi and so on are meant to serve this purpose. Each one of them is
a sacrament (sarhskara) for rendering the temple a union of Siva (the deity
in in the sanctum) and Sakti (the edifice, shrine or temple) for we read:

‘prasadam yach chiva-Saktyatmakam’.

The temple must be properly constructed before an idol can duly be
installed in it. There are the important stages of the construction so far
as the Agama is concerned: the base (adhishthana), the sanctum (garbha-
grha) and the superstructure ($ikhara). All three must please the mind so
that the temple is justly called a prasada (‘manarnsi cha prasidanti prasadas
tena kirtitah’); and all three aspects must accord with the various

measurements prescribed in the scriptures (‘nanamana-vidhanatvad

vimanam S$astratah krtam’), and therefore it is called a vimana.
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Both expressions (prasada and
vimana) refer to the temple in the
Agama literature. Construction of a
temple  strictly ~ following  the
mandates of the Agama is an
indispensable  pre-requisite  for
consecration of the icon in it
Equally important is the fashioning
of the icon, also in conformity with
the prescriptions of the Agama.
Otherwise it will not become fit for
installation. It is therefore that

I$ana-Siva-guru-paddhati  says.

are gfdfEs @y qan for wfasifed |
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Prior to the actual ritual of
consecration, called sthapana or
pratishtha, the building must be
taken over by the yajamana or the

priests into their own possession
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from the hands of the architects and the builders, and the idol also must
be handed over by the sculptor to the yajamana or the priests. For,
otherwise, the purification of the built temple and the sculpted icon cannot
be gone though; and no preliminary rituals can be undertaken leading to

consecration.

TEEITAUAdE Y& EERmI o arger: |
fommfasriafergdenel wdea s gumEg®: ||

Even the manner in which the
architect-builder (sthapati) must hand over
the finished building is given in texts. The
priest must utter punyaha, and sprinkle
sanctified water and the five products of
the cow (paficha-gavya) over the entire |
building; then the personified building
(prasada-marti) is conjectured and
projected duly on the building; it is formally
worshipped by libations etc.

The yajamana thereupon invites the
priest who presides over the ceremony of
consecration (sthapaka) and the architect
(sthapati), and honours them according to

his capacity. The architect then hands over

the building of his own accord by pouring
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water into the hands of the yajamana (‘svayam tu sthapatir dadyat salila-
dharaya’). The yajamana again honours the architect with presentations
of clothes etc. This ritual must necessarily be gone through, failing which

consecration would be impossible or become defective.

The texts also plead that the sculptors and artisans must be adequately
compensated for their labour. They must be paid handsomely and fed
generously. The architect is said to be Brahma himself, while the yajamana
is Vishnu; the officiating priest (acharya) is Siva. When these three join

together, then it makes for all merit for the building.
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2. VASTU-VIDHI

The idea of Vastu has already been explained. To recapitulate,
technically is the place where living beings dwells (vasanti praninah atra),
it is where human beings as well as gods abide with pleasure
(amartyaschaiva matryaécha yatra vasanti hi). The constructed structures
vastini vastutvad vastusamsrayat). It is important that the building
constructed must please the minds of those that dwell in it
(manassamadhanakarakam vastu-jatam iti) and the architect or sculptor
that contributes to this is ‘Silpin’ (from the root ‘sila’ which means samadhi,
one-pointedness or absorption which is expressive of the pleased mind.
Whatever is constructed by the Silpi is vastu, like temple, mansion, garden,

icon, well, tank and so on

ST TS AR GHh i : |
HYar a7 afeseTeTaTh TEIHhT: |

The texts deal extensively with temples as structures erected for the
dwelling of gods. A structure meant strictly for shelter (prapa, defined,
‘achchaditam prapanama’) is distinguished by a roof or covering. It is
devoid of the complicated foundational structures (like adhishthana).
Chatushka is a four-pillared hall (‘chatus stambhaih), which later developed
into a pavilion (mandapa). The hall may be open or closed by walls (bhitti)
on the sides. The pavilion is defined as the container and preserver of
the essential substance (manda) that is worship-worthy (Maya-mata)
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This is the nucleus of the temple, the basic aspect; it provides the
abode for the gods, while giving attention to the beauty of the abode. And
it is distinguished by the artistically executed pillars (Kalastambha). It
stands on a foundation (adhishthana), has a cot-like base (mancha) (or
pada) and an elaborate and stylized root (prastara) (or sikhara). This

determines its elevation (urdhva-krama) in three levels:

Jo SN Ay e e e

If the roof part has a finial on top of it (stupi), the structure is called
chaturvarga (or lupakara with a shloping roof). The ‘mandapa’ developed
into a ‘sabha’ (assembly-hall), elaborate, artistic and eye-catching (hence
the name, samyak-bhati iti) or into covered a ‘sala’, meant for the gathering

of important people (‘chhannam bhaven mahajanasya sthanam sabha ya
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kathita $ala’). In the centre of the sabha will be a quandrangle (chatushka),

surrounded by passages or courtyards (alinda):

IR & faregeaiee |
HEITIEEsR Igshisirs SIvd: ||

(Aparajita-prchcha)

A further development of the Sabha is the temple with six levels in‘
elevation (shadvarga); it is called Vimana in the texts
foHmEHT = T mTiegEad |
SIBEIE R ceUtisoicea T
R wfue =fd weat: fehifda: ||

This has already been discussed at length in a previous chapter.

It was said earlier that the temple must properly be constructed before
an icon can duly be installed in it. The Agama texts explain in great detail
how a temple may be built, and where. Every stage in the building activity
of a temple is in the nature of a ritual. After the basement (adhishthana)
is well laid, the sanctum is raised. The sanctum is the central detail of
the temple-complex, and the Agama texts naturally devote great attention
to the form, height, length, width, roofing and nature of the sanctum. It
is in the sanctum that the icon is installed, and both the sanctum and the

icon figure importantly in consecration.

It is usual for the floor-space of the sanctum to be divided into several

zones, and specify certain zones as suitable for consecration of the main
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and subsidiary icons. In the Vaikhanasa texts, we find that two methods
of dividing the floor-space are indicated, one for the installation of a solitary
main deity sculpted in stone and fixed to the ground (dhruvarcha) and
the other for the installation of this deity along with a moveable metallic

icon (kautuka-bera) for regular and daily worship.

The former method is to divide the square floor-space into forty-nine
small, equal, square cells (got by seven lines drawn across and seven lines
from top to bottom). The central cell is designated as Brahma-sthana and

the main image (a permanent one in stone and in a standing posture) is

installed in this zone. The zone surrounding this central cell (viz. éomposed
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of eight cells, 3x3-1) is called ‘daivika-bhaga’. If the image installed is of
the seated variety (asina), a portion of this zone also is utilized during
installation. The zone surrounding this ‘daivika-bhaga’ (viz. consisting of
sixteen cells, S x 5-3 x 3) is known as ‘manusha-bhaga’. If the image
installed in the Brahma-sthana is of the recumbent variety ($ayana), then
a portion of this zone is also occupied by it (along with the entirety of
‘daivika-bhaga’). The outermost zone, consisting of twenty-four cells is
called ‘pai$acha-bhaga’, which is altogether unsuitable for installations and

consecrations.

Dhruva-bera and Kautaka-bera located in Brahma-bhaga and
Daivika-bhaga, when both receive in shrine worship.
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The latter method is to divide the square floor-space into 246 small
square cells (each side of the square being divided into sixteen equal parts,
16 x 16). The sixteen cells which are right in the centre constitute the

‘Brahma-bhaga’, where the Kautuka-bera is to be installed.

Surrounding this zone is the ‘daivika-bhaga’ (with eighty cells) where
the main and permanent image is to be installed (the zone is hence called
‘daivika’, the expression ‘deva’ referring to the main mage). By drawing
lines across, this zone is subdivided into three areas. If the main image
installed is of the standing variety, the area nearest to the Brahma-sthana
is occupied by it. If the image is seated, then all three areas of this zone

are occupied.

4~ ] —>

Dhruva-bera located in brahma-bhaga when
only Dhruva-bera receives worship in the shrine.
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Surrounding the ‘daivika’ zone is the ‘manusha-bhaga’ (with ninety
cells), a large part of which 1s occupied by the main image when it is in

a recumbent posture.

The outermost zone is the ‘paiédcha-bhaga’, which is not suitable for

installations and consecrations.

We read in Vimanarchana-kalpa of Marichi (patala 15, ‘garbha-pada-

vinyasa’ section):
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The account given in Saiva agamas is different. The division of the
floor-space of the sanctum into four concentric zones is accepted, but
prescriptions regarding what icons are to be installed and where the vary.
Maya-mata, however, largely agrees with one of the above methods
prescribed in the Vaikhanasa-texts, viz., the method suitable for the

installation of the dhruva-bera alone.

The floor-space is here divided on each side by seven lines so that
we have a total of forty-nine cells. The midmost cell is Brahma-bhaga,

surrounding it is the eight-called ‘daivika-bhaga’; surrounding this latter

w \?.; '
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zone is the ‘paisacha-bhaga’. The text prescribes that a linga in a Siva
shrine is to be installed in the Brahma-bhaga, while the images of Vishnu
are to be located in the daivika-bhaga; all other deities may be placed in
the manusha-bhaga. In the paisacha-bhaga may be installed the mother-

goddesses, the rakshasas, yakshas, gandharvas or nagas:

TR IHEHIEIhSY A STEl fdeh | |
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But J/éana-$iva-guru-deva -paddati (kriyapada, patala 47 3-14)
suggests that the division of the floor-space must be in terms of twenty-

two lines drawn, horizontally as well as vertically. The midmost cell is the

Brahma-bhaga.

The division of the floor-space of the sanctum into 7x7 square cells
is also accepted by the Paficharatra texts. Sri-prasna-samhiti (20, 27-29)
mentions the space between the door of the sanctum and the wall at the
back as the floor space: central portion of this area is the Brahma-sthana,
where the brahma-$ila (the foundation-slab for the installation of the main
deity) is to be laid. This is the prescription when the temple has only one
icon in the sanctum; but if there are two or more icons that are worshipped,
then the brahma-$ila is to be laid where the daiva-sthana and manusha-

sthana meet:

TG, iy g wwen favwsig T |
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Naradiya-samhita (15, 157-158) also suggests the same division of

the floor-space of the sanctum, but prescribes that only an immoveable
icon (sthdavara) must be installed in the Brahma-sthana. Whatever icon is
installed outside this zo\ne is to be regarded as mobile (‘brahma-sthanam
parityajya sthitam asthavaram smrtam’, 13, 344). According to this text

the mobile icon must be installed inbetween the daiva and manusha zones:
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The expression ‘Brahma-sthana’ means the midmost portion of a site.
It also means the cental courtyard (brahmangana), the central part of a
village (brahma-mandala), or of a town (brahmams$a). In the division of
a site into plots, squares or cells, (koshtha) it is the central cell (madhya-
kosththa). According to Manasara (34, ‘grha-mana-sthana-vinyasa’), the
central square of a house-site is unsuited for residential purposes; the
household shrine may, however,.be located there, and all around it other
apartments may be raised. In a temple-site, this area is known as the

sanctum, and worhip rituals are focussed here.
3. PRATISHTHA-KRAMA

A large pavilion (mantapa) is erected on the site where the temple

is to be built, or where the idol is to be installed. The best pavilion is
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said to be a square of 18 (or 16) hastas (viz. a hasta is 24 angulas or
about 18 inches); the pavilion of midling merit is one of 14 (or 12) hastas:
the inferior variety of pavilion is of 10 hastas in extent. The pavilion is
then divided into three zones, and in the middle zone a platform (vedi)
is constructed. The platform will be a square of four hastas, the height

being one-fourth or one-fifth thereof.

In the north-eastern or south-western direction of this platform, a
pedestal, square in shape, is constructed in mud and bricks. It may be
one, two or eight hastas in extent and half or one hasta in height. The
pedestal, also called pindika or pitha, is prescribed in some texts to be

three hastas in extent and four angulas in height (‘trihasta pindika karya

chaturangulam ucchritah’).
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A text called Pratishtha-kaumudi prefers the ‘vedi’ to be one hasta
square and four angulas thick, Asvaldyana-parisSishta also gives the same
dimensions (‘IS8anyam chaturasram chatur angulam-ucchritam hasta-

matram vedim krtva’).

At the four corners, metal pegs (Sanku or kila) have to be planted
(‘tad-1$anadi-koneshu loha-kilan nivesayet’), in the circumambulatory order
beginning with the north-eastern corner (‘isanadi-pradkshinya-kramena
ropayet’). The pegs may alternatively be of udumbara wood. The mantras

recited when the pegs are driven into the earth are:

3 faerg oo A AreRTeny w6 d: |
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And by the sides of the pegs on the north-eastern corner, food
offerings of curds-rice (masha-bhakta-dadhyodana) must be placed, with

the mantra:

3t Ty g ¥ 9 eeHT: |
afed 9w TSIy Targ dddicgent: ||

Likewise, food-offerings must be made to the other divinities and

dragons at the other three corners with appropriate mantras.

Then the surface of the pedestal is smeared with cow-dung, and white
cloth spread over it. A stylus made of gold or some precious stone is dipped

in kumkuma, and with it nine lines are drawn at the intervals of two angulas,

starting from the eastern end and moving towards west. Lakshmi and other
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deities (Yasovati, Kanta, Su-priya, Vimala, $ri, Su-bhaga, Su-mati and Ida)

are invoked while these lines are drawn.

Then, another set of nine lines with similar intervals are drawn
beginning with the southern end and moving towards north. The deities
invoked while drawing these lines are Dhanuya, Prana, Visala, Sthira,
Bhadra, Jaya, Nisa, Viraja and Vibhava. Both sets of lines are also duly

worshipped. Thus, there will be a vastu-mandala with 64 cells (koshthas).

The midmost square of four cells is regarded as the very heart of
the Vastu-purusha, and this is the location of Brahma (Brahma-sthana).
Vastu-puja involves the worship of all the deities inhabiting the cells outside
this central area, beginning with the north-eastern corner, where the head

of the Vastu-purusha is located), and finally worship this central area

invoking Brahma to come and dwell there.
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This is preceded by the worship of the Yoga-pitha (‘sarva-jfiana-
kriyavyakta kamalasana’), and followed by the worship of the spirits outside
the vastu-mandala (Charaki, Vidari, Putana etc). Then the Vastu-purusha

is installed, the invocatory formula is:

A oE: @ | AqIeY RIS qsH
FACATHAIR ST HehelsRlTUS
FEfErST A agyEy 38 fasn

The limb-deities (anga-devatas) are preliminarily worshipped and then
the main Vastu-purusha is infused with life (prana-pratishtha), prior to
being installed. The installation ceremony is regarded as a ‘yajiia’ (sacred

ritual).

W ¥ yfasEmEs 3349 I e
gana yfafgd wafa

The worship of Vastu-purusha is meant to eradicate the obstacles
caused by the displeased spirits who dwell on the ground marked out for
. the construction of a shrine, and to propitiate the Vastu-purusha who will
abide in the shrine (‘prasadavachchinna-bhimyadhishthita-

devatoparodha-janitopasarga-nivrtti-ptrvaka prasadadhishthita-vastu-

purusha pritaye’).
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Texts like Kunda-ratnavali prescribe that besides this seat for Vastu-
purusha (in the south-western corner), seats for the sixteen mother
goddesses (matrka), guardian spirit of the locality (kshetra-pala) aﬁd the
nine planetary constellations (nava-graha) respectively. These deities also
must duly be worshipped. The seat for the matrkas houses a square of
24 angulas, the height of which is 12 angulas. The square is divided by
four lines both ways; and the sixteen goddesses are Gauri, Padma, Sachi,
Medha, Savitri, Vijaya, Jayﬁ,. Deva-sena, Svadha, Svaha, Matr, Loka-matr,
Hrshti, Pushti, Tushti and the devotee’s tutellary diety (atma-kula-devata),

occupying the sixteenth cell.

The seat for the kshetra-pala assumes the form of a mandala with
49 cells (each side being divided by seven lines) raised on the seat which
is a hasta square and twelve angulas high. The limbs of the kshetra-pila
are themselves divinities, forty-nine in number (Ajara, Apa-kurmbha, Indra-
stuta, Idachara, Ushmada, Rshistidana, Ri-mukta, Klrpta-ke$a, Krpaka,
Eka-damshtra, Airavata, Ogha-bandhu, Aushadhisa, Afjana, Astra-vara,
Kavala, Kharukha, Ga-mukhya, Ghantada, Agamana, Chanda-varana,
Chhatatopa, Jatala, Jhangiva, Ajadaéchara, Tanka-pani, Thana-bandhu,
Damara, Dhakka-rava, Nuavarna, Tadid-decha, Thira, Dantura, Dhanada,
Megha-bhasura, Yaganta, Rauhyava, Lamboshtha, Vasvas, Stkananda,

Shadala, Su-nama and Ham-vruka. These deities differ, as can be seen,

by the initial letters of their names (matrka-bija-bhedena sarhbhinna nama-

bhedatah’).
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The seat for the Nava-graha is required to be 34 angulas square and
twelve angulas high. The square is divided into nine cells, by drawing two
lines each way (each side divided into three cells). The central cell is
occupied by Siirya (symbolized by a circle). Chandra occupies the south-

eastern corner (crescent), Mangala the southern direction (triangle), Budha

the north-eastern corner (bow-shaped), Guru the northern direction (eight-

petalled figure), Sukra the eastern direction (square or rectangle), Sani the
eastern direction (cudgel-shape), Rahu the south-eastern corner (dolphin
or mythical crocodile, makara) and Ketu the north-eastern corner (sword).
'Of these grahas, Strya and Sukra face east, Chandra and Sani west, Guru

and Budha north, and the others south.
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CHAPTER FOUR

PAVILIONS AND FUNCTIONS

1. MANTAPA

Besides the above, consecration of a shrine involves other details,
like the preliminary Prachi-sadhana for the construction of pavilions
(mantapa), installation of sacrificial altars (kundas) (crescent-shaped,
circular, lotus-shaped, triangular square and yoni), installation of the fire

(agni-sthapana), installation of the sacred water-pots (kalasa), sacrificial
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rites (homas of several kinds and to different deities), installation of the
sacrificial post (yipa-sthapana) and offerings of oblations and food (bali)
for the guardians of directions (dikpala) and guardian of the land (kshetra-

pala).

Invoking the deities in the sixteen pillars of the pavilion (mandapa)
includes the calling up of kinnaras ( in the bamboo posts), the dragons
(at the back), all the stationary and mobile spirits of the three realms
(sthavara and chara bhutas), demons (danavas), sylvan spirits (yakshas),
sages (rshi), human beings and cows. It is usual for this ritual to be
conducted on a special piece of consecrated land outside the pavilion on

the eastern side.

The prescriptions for the plan of the mandapas are given in texts.
They may be triangular, circular, crescent shaped, octogonal or square

(Matsya-purana).

Freprl gemdgHTenT 5Ty |
TR0 g R EEIH HUSTE g

Attached to the temple; its measurements are given in

Suprabhedigama (35, 96ff)
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The pavilions may be of many types: usually four, for the main deity,

for providing a bath for the processional image, for the installation of Nandi

b

and for the main hall for entertainment before the deity (ibid).

caamued g fadid wamneie |
JuvTefs AU yETegy JAHUEIH ||
SaaryfomreTT Tonfud Jamveyy |
FHAIEAH I7 Wb TITHUSIH ||
T4 9 $d aY TaHUSTHT I
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A pavilion should be beautifully planned and executed. An inscription

found in Bhuvanesvar describes a mandapa got constructed by the kind

svapnes$vara:

Heh{oha  FA:IREH,. T
e Ty fovasd fgursmmaesny: |

s vETfaiastar dRgTeR A

widRigTier art: Aifdfeasor
STRAT TR quey: ||

Rauravagama and other texts prescribe that consecration after the

shrine is constructed must be done in one or more pavilions (mantapas)

constructed in front of the shrine outside. Some texts (e.g., Pirva-karana)

(70, 13) calls the four pavilions: Skanda-mandapa (on the east of in front

of the shrine), Vishnu-mandapa (on the west or at the back of the shrine),
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Brahma-mandapa (on the north or on the left side), and Siva-mandapa (on

the south or on the right side of the shrine).

Some texts (e.g. Piarva-karapa insist on four pavilions in the four
directions. Each of the pavilions must have a paltform (vedika) in the
centre. On the four directions of this platform four altar-places (kundas)
are to be constructed. They must be square, bow-shaped, circular and
triangular in shape. In the centre must be the fifth altar-place which is

six-sided.

Another text (Kamikagama, 8,12) prescribes nine altar-places:

Hugue e wegam g afde |
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Eight of them are in the eight directions with different shapes (four-
sided, yoni-shaped, bow-shaped, triangular, circular, lotus-shaped, seven-
sided and eight-sided) and the principal altar-place (between eastern and
north-eastern directions) is circular in shape. This rule applies to the
Skanda-mandapa in the eastern direction. The other three pavilions also
must each of them have nine altar-places, but they must all be square in

shape.

However, the same text provides an alternative, and says that there
may be only five altar-places instead of nine in each of the four pavilions.
Texts like Rauravottara prefers five pavilions around the shrine to be
consecrated. Piarva-kamika (69, 2) suggests that only one pavilion (in front
of the shrine) is enough; and that in the centre of that pavilion must be

a platform with one or five altar-places.

THIGRINIG: FAHved afeshii-=ad |
TagUSHITgh qAFegd g ol

Where there are five pavilions (as in Rauravottara), the central
pavilion will have nine sacred water-pots (kumbha), the chief one

representing the Isana form of Siva and other eight his $aktis. The pots
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placed on the platform in the eastern pavilion also has nine pots
representing the Tatpurusha form with the eight vidyesvaras. The southern
pavilion has nine pots representing the Aghora form with the eight
ganes$varas. The eastern pavilion has nine pots'representing Sadyojata form
with the eight loka-palas (lords of the realms); and the nine pots in the
northern pavilion represent the Vamadeva form with the eights aspects

Dharma, Adharma and so on.

All the texts, however, speak of the water-pots (ghata or kumbha)
as representing different deities and their several aspects. Saivagamas
prescribe the most important pot to represent SadaSiva, placed in the
centre (called Siva-kurhbha); to its left must be placed the Vardhani-pot,
representing Manonmani. Alround the two must be arranged eight other

pots.

Hen fyragy g adHefa =@q)
feemfiaera Frmagats: i@l =Eq |

Consecration is an elaborate ritual involving numerous articles for
several sequences. For fire-rituals (homa), each of the kundas (sacrificial
altars) must be equipped with the utensils like -sruk, sruva, pranita,
prokshani, 3jya-sthali and charu-sthali. The offerings include tila, yava,
tandula, sarkara, guggula, cow’s butter, clarified, and fruits. The faggots
to feed the sacrificial fire are from the selected trees like arka, palasa,

khadira, apamarga, pippala, udumbara, $ami (all called yajfiiya-vrkshas),

and also grass-blades dirva and darbha.
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As food-offerings (naivedya), payasa, ladduka, apipa and purika are
mentioned. Articles like kumkuma, kesara, chandana, karpira, kastari and
agaru, leaves of tulasi and bilva, strewn flower-garlands, lights, incense,

bell, conch, arecanut and coconut are also required.

For drawing the mandalas (sarvatobhadra and others) dyes prepared
out of vegetables obtained in that particular locality (svade$odbhava) are
preferred; the colours to be prepared for this purpose are white, red,

yellow, blue, green and black.

The five precious stones to be put into the sacred water-pots (kalasa)
are kanaka (gold), kulisa, nila, padma-raga and mauktika. Besides this
group of five (paficha-ratna), eight other precious metals and stones are
required (dhatvashtaka) (silver), tamra (copper), loha (iron), trapu (tin),
sisa (lead), ranga and suvarna (gold), rajata and riti. The medicinal herbs
that are needed are mura, mamsi, vacha, kushta, $aileya, haridra, daru-
haridra, sati, champaka and musta. The five articles for decoction (kashaya)
are the barks of the trees; udumbara, nyagrodha, a$vattha, jamba and amra.
The seven grains (dhanya), vrihi, yava, tila, godhima, nivara, $yamaka and

mudga are also required.

The festoon prepared out of the mango-leaves is indicated. Sacred
pots (kalaa) made of clay and made of copper are required: ten for

guardians of directions (like-pala), eight for the door-guardians (dvara-

pala), four to be placed on the altar (vedi), one vastu-mandala-kalasa, as
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many kalasas as there are kundas, a kalasa known as nidra-kalasa, eighty
one pots for administering bath (snapana), four ornamental pots to be
placed at the four corners of the platform ($rngara-kalasa), and pots to
bring water for various purpéses. Earthern platters ($arava) for the pots

are also to be there.

Different articles are prescribed for sequences like acharya-varana
(appointment of the principal priest), rtvig-varana (selection of the priests
for fire-ritual), S$ilpi-sanmana (honouring the architect and sculptor).
Vessels for arghya, madhu-parka and so on may be made of copper or
gold. The ingredients of pafichamrta (milk, curds, clarified butter, honey
and sugar) are sometimes necessary. Some pieces of cotton cloth, flags,
fly-whisks, container of collyrium (netraiijana) and articles for lighting (like

oil, wick etc) are also required.
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(Chapter 20)
BIMBA-PRATISHTHA
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2. PUJA-STHANA
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Most of the rituals which are performed during the consecration of
a shrine are also required to be performed as preliminary rites for the
installation and consecration of an icon in the sanctum of the shrine. The
preliminary rites are calculated to render the sanctum a fit abode for the
deity to dwell in. The sanctum inself is regarded as divine: hence the Tamil

expression ‘koli’ refers to the superstructure (vimana) over the sanctum,

which is also divine in character.
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The area of the sanctum is invariably the brahma-sthana of the shrine-
complex. The Agamas insist that all the deities, even the attendants of the
main deity, should be located in the sanctum, if possible in the Brahma-
bhaga (viz. the midmost square within the sanctum), or alternatively in
the daivika or manusha-bhagas, within the sanctum. We read in Naradiya-

samhita (28, 117-118).

qSTS o watd SERe Seheued |
Aerr A anfy Taramisiy Tl

Hence the consecration of the sanctum becomes a necessary, prior

procedure for the installation of icons in it (bimba-pratishtha).

The Agamas insist that even the preparation of the icon including the
selection of the stone for sculpting should be accompanied by rituals. When
the sculptor has completed the preparation of the icon, in conformity with
the scriptural prescriptions (concerning proportions, posture, weapons in
hands etc.), he must recite the Vedic hymn given below, and himself

consecrate the icon preliminarily:

a7 A o Rm SvE: W Tae giEtE <ot
e e SRR Sy Ty Sy q:Feng

He must invite the person who has sponsored the project and perform
a ritual. The paddy-grains are spread in front of the image, and five sacred

water-pots (kalasas) are placed on them. Viévakarma, the divine architect

and sculptor, is invoked and duly worshipped. Then eight pots are placed
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in the eight directions, and filled with different grains, available medicinal
herbs, five sprouts, five barks, five products of the cow, nine precious
stones, nine metals and water from the sacred rivers. The pots, are
worshipped and consecrated. And then the water from all these pots are
poured over the image to the accompaniment of recital of Vedic hymns
(abhisheka). On the eight directions of the image, food-offerings are placed

(bali). Then the image is worshipped elaborately (shoda$opachara-pija).

After this preliminary consecration by the sculptor, the icon is shifted
to the site of the shrine. /dna-siva-guru-deva-paddhati (kriya-pada, 44th
patala) mentions that when the icon is ready and when the shrine-room
is also ready, the shrine-room must be taken over by the principal priest

and made specially suitable for the ceremony of consecration.
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3. YAGA-SALA

Even a day prior to the day fixed for consecration, it is important
to select the chief priest (acharya or guru, also called sthapaka) and the

other priests to participate in the fire-ritual and other rites (rtviks), and

to entrust the entire responsibility to the chief priest. This sequence is
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COURT-YARD

technically called ‘acharya-varana’, followed by ‘ritvig-varana’. A sacrificial
hall with sixteen pillars (yaga-$ala) must also be constructed: some texts
prescribe that the distance between the pillars must be four hastas or three

hastas (e.g. Kriyadhikara, 6,61). Fire-altars must be set up in it.

The important rituals that are conducted there are Rakshoghna-homa
(for the pacification of the spirits of the building and for the purification
of the area, ‘prasada-$antyartham’, ‘prasada-Suddhyai’), and Vastu-homa.
These are preliminary rites to be gone through before the actual

consecration ceremony starts.

The walls of Yaga-$ala must be well protected, and adorned with
mango leaves on all sides (‘sarvatah amra-$akhabhih nischhidram karayed
bahih’): the pillars must be covered with colourful cloth (‘*veshtayen
mantapa-stambhan vasobhih ranjjitai$ $ubhaih’); and the roof also must

be covered with cloth (vitanam urdhvatah kuryad vasobhih ujjavailaih

subhaih’); there must be festoons (torana) in the four directions; and on
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the top of the Yaga-$ala must be banners ‘pataka-dhvaja-sampannam’)

(NVaradiya-samhita, 15th chap).
4. NETRONMILANA

Before the formal and final consecration, the icon needs to be
cleansed of various stains arising out of sculpting and contact with several
unclean persons and objects, during the period of its making. This is
technically known as ‘bimba-Sodhana’ or ‘bera-Suddhi’. Usually, this is
done by giving a bath in the ‘pafcha-gavya’ (the five products of the cow),
followed by reciting a mantra of purification, and sprinkling pure water

over it. Then the icon is covered with the leaves of palasa:

forfeerdfor qui g werTeniaS=E |

s fg Bfa 2w SeR=ggaTton |
TATITIUISRSY IEACTAHT e ||

There is another ritual, an important one, which is performed on
the image; ‘netronmilana’ or ‘akshi-mochana’, viz., opening of the icon’s
eyes. There is some difference of opinion among the texts regarding the
state at which this is done. Some texts suggest that it must be done before
the icon-cleansing mentioned above, while others prescribe that it must
be gone through after the ‘icon-cleansing’ is over. In any case, it must

be done before ‘jaladhivasa’, which will be described later.

Some texts, especially of the Saivagama group, however, omit the

‘netronmilana’ altogether. Uttara-kamika (45, 69), for instance, mentions
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‘jaladhivasa’, immediately after taking the icon, duly cleansed, round the

village:

SRYIfE Tq: Fear TR Fafeory |
ARSTETERRE TrEgREgd & |l

This is understandable in the case of a linga, where there are no eyes
to be formally opened. But it becomes relevant for the icons with a human

form. The Vaishnava-agamas attach great importance to this sequence.

Bhrgu’s Kriyadhikara (6, 64) prescribes that this rite must done five

days prior to the day fixed for consecration:

glsihfeTeqd vemfy stfermer |

It must take place in a pavilion: after ‘aupasanagni’ is tended, the
icon is ‘cleansed’; and anga-homa is completed. The icon is then placed
on the seat of grains spread out, during the tending of aupasanagni, ‘aghara’
and ‘anga-homa’. The master of ceremonies stands facing north on the
right side of the icon, covers the icon with a fresh cloth, and dips the
golden stylus covered with cotton wick (tulika) into the golden bowl
containing ‘dye’ (varna) and reciting Vishnu-sukta paints the right eye, and
reciting Purusha-stikta the same details of the left eye. The dye represents
the earth, while the bowl represents the sun, and the stylus the moon;

the six details of the eye constitute the mandala involving the five primary

elements (maha-bhuta).
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This must be done behind a curtain (prachchanna-pata). After this
ceremony, a brass bowl containing clarified butter, curds, honey and milk
(each a prastha in quantity) is placed on a heap of grains: the curtain is
removed and the deity is allowed to behold this (‘darSaniyani dar$ayet’)

(¢t Krivadhikara, 6th chap).

Pirva-karana (57, 19-28) prescribes that a platform must be erected,
and covered with cleaned rice. The icon is to made face east and placed
upon this platform. Then with a sharp-pointed stylus made of gold (hema-
stchi), the lines of the eye-lashes (pakshma-rekhda) must be etched first:
then the white of the eye (sita-mandala), then the pupil (drshti-mandala),
and finally the iris (jyotir-mandala). The sculptor, after he has done this,

must be dispensed with (‘kuryach cchilpi-visarjanam’).

Thereafter, a platform (sthandila) must be erected and the icon placed
upon it. Reciting the ‘netra-mantra’, the three eyes of the icon (two normal
eyes and third eye on the forehead) must be sprinkled. Filling a vessel
with honey and clarified butter (each a prastha in quantity), it is held in
front of the deity, reciting the Madhu-stkta. It is only then the screen must
be removed, and the deity is allowed to be seen by the assembled people
(‘prachchhanna patam avarjya jana-sangham pradarsayet’). The icon is
then given a bath in ‘paficha-gavya’ (the five products of the cow), eight

kinds of earth, and waters. The icon is finally adorned with fine garments

and ornaments.
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CHAPTER FIVE
PREPARING THE ICON FOR INSTALLATION

1. JALADHIVASA

The next important sequence is known as ‘adhivasa’, which
expression literally means providing a temporary habitation; but this is for
the purpose of purification of the icon (‘bimbasya Suddhaye jaladhivasanam
kuryat’. Visvamitra-samhita, 14, 12). The immersion of the icon in water

ceremoniously is most frequently resorted to (jaladhivasa).
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The simple procedure is to construct an enclosed apartment inside
a river, tank or a stretch of water, and place the idol covered by fresh
cloth and bound by kus$a-grass inside the water, with its head towards east
and in a recumbent position. Some Vedic hymns (like ‘apo hi shtha’) and

‘punyaha’ are recited.

The icon may be allowed to lie in this condition for a night, or for
three or five nights.
T ATy derh a1 SiiHl SyerRR |
ST Y91 FAT TATIEITIIT ||
LENPERIEDINIDEC @RI C |
ety Sfiean g guare areRwa: |
TR BE a1 gatEmenty A |l

Some texts insist that before the ‘jaladhivasa’, a preliminary ritual
known as ‘vrana-bhanga’ (rendering the sculpted.icon wholesome) must
be gone through (cf. Sarva-deva-pratishtha-prakasa, 7,10,ff). The icon, got
ready for the installation, is cleaned with ku$a-grass and smeared all over
with honey and clarified butter to the accompaniment of recital of Vedic
hymns and instrumental music. The sequence is described as necessary
to heal and cleanse the wounds and scars left by the sculptor while

preparing the icon.

The icon is then covered with cowdung and washed with water; then

with cow’s urine, and washed with water; then with ash, and finally with
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milk, followed by a wash with water. The icon is duly worshipped with
sandal-paste and flowers: the eyes of the icon are smeared with honey
and clarified butter by a golden stylus, and covered with bee’s wax. The

icon is then bathed with water from the consecrated pots already installed.

The sculptor now presents the icon formally to the officiating priest
or the person who has sponsored the project (yajamana). The latter
honours the sculptor and his associates, and receives the icon. He then
requests the Acharya (the priest and guide) to have a close look at the

icon.
o T i greger e

Having intently beheld the icon in all its limbs, the Acharya proceeds
to tie solemnly round the right hand of the icon a thread of white wool,
which is a vitasti (twelve angulas or approximately nine inches) of the
Acharya’s hand in length, and into which some herbs are inserted. Then
the icon is put on a chariot and carried to the river, tank or a prepared
water-stretch for the adhivasa ritual. The customary punyahavachana is
made, the icon is ceremonially sprinkled with ‘pafichagavya’, and covered

with cloth before it is immersed in water.

After the ‘adhivasa’, the icon is lifted from the water and purified
by sprinkling on it water with ku$a-grass: it is decorated with flowers and

garments, worshipped with sandal paste and flowers, put on a chariot and

carried to the temple or place of installation.
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The procedure given in Parva-karapa (76, 35-37) is somewhat more

elaborate:
. AP
STergd fety ToTuRg SrRTah: ||
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2. OTHER ADHIVASAS

(i) Snanadhivasa

The wusual sequence of events after the jaladhivasa begins with
snanadhivasa (installing the water-pots ritualistically, invoking all the sacred
rivers into them, and giving a bath with mud etc), followed by the formal
‘opening of the eyes’ (netronmilana) of the icon. Then for purifying the
icon and making it fit for the dwelling of the Divine Spirit
(‘devatadhishthana-yogyata-siddhyartham’) an elaborate ceremonial bath

(maha-snana) is administered.

(ii) Annadhivasa

Then the icon is shifted to another auspicious seat (bhadrasana) with
the mantra ‘uttishtha brahmanaspate’, and is prepared for the sequence
known as immersion in edible grains (annadhivasa). Seven heaps of corn
or grains are prepared and the icon is seated on them; paddy-grains or
wheat-grains are poured over the icon to cover it completely, reciting all

the while Purusha-sukta.

(iii) Sayyadhivasa

After this, the icon is treated to an elaborate nyasa (placement) ritual,
pranava, vyahrti, matrka, graha, anga, mila-mantra, guna, mantra (when

vital power is infused into the icon in the sequence called jiva-nyasa) and

. §
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finally tattva. When this is done, the icon is ready for the last adhivasa
in the night called Sayyadhivasa (or $ayanadhivasa). The icon is placed

on a platform covered with grains;

fved shoudad dfdshigit Smferfs: |
I FHORT |

The icon, completely covered by garments and kuSa-grass and
decorated with ornaments, is made to lie recumbent on its back with its

head to the east.
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At the head of the bed for this ritual is placed a ceremonial pot of
water called nidra-kalasa, into which the lady of sleep is invoked. The
hymns recited on the occasion are very interesting and have been

reproduced below for it is an unusual document of the nature and benefits

of sleep;
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In the morning, the icon is woken up and food-offerings to the
guardians of directions and Kshetrapala are made. The icon is seated on
the specially prepared sarvatobhadra-mandala to the east of the $ayya (cot

of rest for the night), and worshipped.
3. ABOUT ADHIVASAS

Some texts (like Pratishtha-vidhi, Kasyapa-silpokta) prescribe four
adhivasas: jaladhivasa (immersion in water for the purification of all the
limbs of the icon, ‘deva-partimayah  sarvanga-$uddhyartham’),
kshiradhivasa (mmersion in milk for eliminating the heat and stress in the
major and minor parts and joints of the body of the icon, caused by the
implements used by the sculptor and exposure to the sun during the
preparation of the icon, ‘deva-pratimayah anga-pratyanga-sandhi-
samutpanna-vasyagni-kuddalagni-tankagnyatapa-nirasartham’),
dhanyadhivasa (immersion in grains for securing strength and firmness
in all the major and minor limbs of the icon, ‘deva-pratimayah anga-
pratyanga-drdhatasiddhyartham’), and $ayyadhivasa (immersion in bed by
invoking the spirit of sleep into the icon for procuring the presence of the
deity in the icon, as well as for making the icon capable of bestowing
auspicious gifts to the devotees, ‘pratimayah devatva-sannidhyartham

yoganidravahanena sattvika-phala-dayakatva-siddhyartham cha’)

Other texts,- more recent ones (like Bhagavat-pratishtha-darpana,
following S‘aivégama-prayoga-cbandnké) prescribe as many as eight

adhivasas:
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(i) Jaladhivasa (immersion in water for securing the power of the deity
by accomplishing the element of water, ‘rasa-dhatu-siddhi-dvara tejovatta-

siddhyartham’)

(ii) Kshiradhivasa (immersion in milk for securing the increased
brilliance of the deity by accomplishing the element of skin, ‘tvag-dhatu-

siddhi-dvara kanti-vrddyartham’)

(iii) Dhanyadhivasa (immersion in grains for securing the lustre of the
deity by accomplishing the element of muscle, ‘marhsa-dhatu-vatta-siddhi-

dvara kanti-vrddhyartham’)

(iv) Vastradhivasa (immersion in silken garment for securing brilliance
by accomplishing the element of fat, ‘medodhatu-vatta-siddhi-dvara kanti-

vrddhyartham’)

(v) Chitra-patadhivasa (immersion in multi-coloured woollen
garments, and tiger-skin for securing brilliance by accomplishing the
element of bone-marrow, ‘majja-dhatu-siddhi-dvara kanti-

samrddhyartham’)

(vi) Ratnadhivasa (immersion in the nine precious stones for securing
plentiful brilliance by accomplishing the element of bone, ‘asthi-dhatu-

siddhi-dvara kanti-samrddyartham’)

(vii) Pushpadhivasa (immersion in flowers for securing vitality, the

element of semen, ‘Sukla-dhatu-siddhyartham ojobhivrddhyartham,

sakalanga-purnata-siddhyartham’)
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(viii) and $ayyadhivasa (immersion in bed for securing proper and
clear proportions in the icon’s body, diamond-like brilliance, grace and
charm-like that of a young man of sixteen for all time and ability to bestow
gifts to fulfil all the desires of the devotee, ‘sarvanga-saushthava-vajra-
kanti-vat-tejo-vrddhartham, sadashodasa-varshika-vayah-sundaratva-

bhakteshtartha-pradayakatva-siddhyartham’).

The expression ‘adhivasa’ in the above description means immersion
only in the cases of jaladhivasa (water), kshiradhivasa (milk) and
dhanyadhivasa (grains). In other cases, (excepting Sayya) the ritual of

adhivasa involves sprinkling with consecrated water (punyahodaka after
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seating the icon in a mandala, and before worshipping it with the
presentation of silken garments (vastra), and coloured woollen garments
and tiger-skin (chitra-pata), decorating the icon with precious stones
(ratna) and with flowers (pushpa). The procedure of Sayyadhivasa has

already been explained.

4. NYASA RITUAL
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Most of the texts insist on the nyasa-ritual during the sequence of
sayyadhivasa, but confine it to purusha-sikta-nyasa and tattva-nyasa. The
latter is meant to structure the limbs of the icon conceived as a living person

and to invoke divine aspects in each of them.

The formula for invoking and placing the parts of the devotee’s own
body into the parts of icon’s projected body presupposes that the deity
in the icon is to be visualized in a human form (purusha-vidha). Even during
the ritual of infusing vitality into the icon (prana-pratishtha), the mantra

recited has the same notion:

3%31 g T IETAgY: AEASEIEGY:
R wWad ged R fasg @l

The devotee, having uttered this mantra, will place his right thumb
on the icon’s chest (heart) and recite
3% 3T W Yfameg S WIonseg |

) TR = HEA ||
(sfa qewwre wuraticn)

The tattva-nyasa mentioned above is a part of the infusion of soul

into the icon (jiva-nyasa). This involves the association of matrkas (seed-

letters) in a series culminating in the soul (jiva):
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Subsequently, the text (Sarva-deva-partishtha-prakasa) says:
qd:3%8 e WA WEAT §AsT 3% JENTeHd T
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The tattva-homa that follows this sequence makes use of the triad
of realities (tattva-traya); atma, vidya and $iva, thus bringing about an

integration of the devotee’s own psyche and the supreme spirit.
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CHAPTER SIX
TEMPLE CONSECRATION

1. ALAYA-PRATISHTHA

Some text like Pratishtha-vidhi insist that apart from the consecrations

of the sanctum and of the icon in it, the consecration of the entire temple
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must be carried out as a preliminary rite. Like the several adhivasas for
the icon-consecration (described earlier), there is also an adhivasa for the
temple (devalayadhivasa), when the temple along with the tower and the
compound-walls are ceremonially bathed with ritual water, or sprinkling
with this water is made. Vi$vakarma is regarded as the diety of the temple.

The procedure is given as follows:

THATEEIT UHRITAUE HUSe 3Hefd: Seal, dY UeY STeui ehEhfaeraemred,
Hefee] Hel = FAehaeh1 TATIRIGET, TR, Tash TaH=RIq | T3 Terash iy
TG, TRy FHY TATIIIO, SIS FAY T, Fheah
FHY TR, Ffimach HUY T ek AYC Felash haet! Sy
FAY AR T P, offgwomee Fan, e et:  fEshHth
TRTRITEfCE e es: AT TN ST ivad MagT | 3o d Ty
T AT JATRIENT: e Tty §Ysd JaTITa=eHT ShiEenT: au
SCHTICH=; FeqaHAT = Hadisadiend | Aa=sy Jde aaes fer & || 3fa M
e SARGETERA | qq: IqeE M M AT, deafit e =% afcen sffageat
fdr sfa aed) sty Fomm afkfier Larcmiimgel g Qe dehed e
Rewsr@Eic Fid Safismdt sremqeadaERa arerETeEEs daeadetd
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2. BIMBA-PRATISHTHA

This is followed by the purification of the sanctum. The priests, the
sculptor and the master of ceremonies enter into the sanctum and
determine ritualistically the exact spot on which the icon is to be installed.

This spot is then sprinkled with paficha-gavya (five products of the cow:

milk, urine, cowdung, clarified butter and curds) and cleaned with water
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in which thirty-two herbs have been mixed. With the help of the
instruments, the midmost point of the sanctum is ascertained (prachi-
sadhana and grha-madhya-de$a-sadhana). Then square pit is dug around
this spot, paficha-gavya is sprinkled over it, and nine precious stones, a
hundred gold coins, and five metals are put in this pit; the pit is then filled

with mud.

The foundation slab (kiirma-§ila, pavitra-§ila, or brahma-$ila) is placed
on this pit, réciting the appropriate hymn (‘Sila-bhimir aSma pamsuh’). The
midmost area of this slab is then ascertained, and the chief priest’s right

hand with all its fingers is placed on it to the accompaniment of this prayer:

THE U IR eI aTa4TIET |

SeaER 3fy Turaeaie wEa |

The slab is now ready for the installation of the icon on it. The icon
is taken in a procession round the temple to the eastern gateway; the temple
area is then sprinkled with water (in which flowers are placed) in
pradakshina order. The icon is brought into the sanctum and placed on

a throne.

By the help of vibhaga-yantra and sitra, prachi-sadhana is
undertaken, and the exact spot on which the icon is to be installed is
determined. The icon is taken to the front of the slab, and several precious
stones, nine kinds of metal and other articles of value, including a golden

plate on which the yantra of the main deity is inscribed, are placed in the
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central opening in the slab. There are mantras to be recited in each of

the sequences.

The opening of the foundational slab is then closed with the
ingredients of the ashta-bandha, liquified in fire. The eight articles are

enumerated thus:

FAISTS-ATA FTvAeE Yo |
pice Ui R ELTIMEZUERER]
AR TEER]h FOIeHd = |
ey Faftd 9 TdeaTEeR |

When all eight articles are not available, provision is made for
‘pancha-bandhana’ (five ingredients), or ‘tribandhana’ (three). Anything
less than this will not render the fixture secure:

wifes Fafid o ShameThEgay |
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The ritual of ashta-bandhana is meant to provide fixity for the image
to be installed, so that all worship sequences may conveniently be carried
out (‘bimbasya sthirikarana-dvara puja-kaikarya-iddhyartham’). The image
will be set up on a pedestal (pindika) which is placed over the ashta-

bandhana: the installation of the pedestal is itself a ritual sequence, as it

is associated with vastu-pratishtha, involving elaborate worship and the
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The sanctum will now have three tiers of stone-slabs beneath the icon;
at the lowest level will be kurma-sila, above it brahma-$ila, and at the top-
most level pindika (pedestal). The pindika is cleaned with a cloth and the
icon to be installed (which till then would be in Sayyadhivasa, already
explained) would be brought near it, with the mantra ‘uttishtha
brahmanaspate’. The icon is solemnly placed on the pedestal and
worshipped with details like the presentation of ‘madhu-parka’. On the

previously determined moment (muhirta), the installation ceremony is gone
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through, reciting the mantra: ‘‘Om pratitishtha parame$vara” and the

‘devata-sukta’: The brahmana-mantra is as follows:

TR yfosTETh doifafSaauan ST
THRENY 39 U d9d RS
fSmferefe et f& g wfast wfasn)

The culmination of the entire sequence is marked by fixing the icon
to the pedestal (pitha-bandhana). Experts attend to the proper level of the
icon, the most appropriate orientation, the field of vision, and so on by
techniques and instruments available to them (‘samyagdrshti sama-kona

sthana-mana sama-pramanadin yantradibhih parikshya’).

The installation is done at the proper moment, determined priorly as
most auspicious. There is a prescription that the icon must first be taken
to the western side of the pedestal and then placed on the pedestal. While
the icon is being placed on the pedestal, Vedic recitations, instrumental

music and ringing of the bell are required to be going on.

Then the icon is fixed to the pedestal (pitha-bandhana). Food-
offerings (bali) of eight kinds to the spirits of the eight directions are
offered; lights are lit; and the light of camphor is ceremoniously waved

before the icon (nirajana).

The master of ceremonies now offers a prayer to the deity to dwell

in the icon for all time for the sake of conferring benefits on mankind:
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It is more usual, as mentioned earlier, for the rite of netronmilana
(formal opening of the icon’s eyes) to take place after the fixing of the
icon to the pedestal, although some texts prescribe this rite to be gone
through immediately prior to the ‘sayyadhivasa’ sequence. The officiating
priest mixes honey and clarified butter in unequal proportions in a golden
bowl, stands on the right side of the icon and draws the pupils and iris

of the eyes of the icon with a golden stylus (Salaka), reciting the mantra:

% foE damTETEe St SR |
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During the rite, it is required that the sanctum must be screened off

from the crowds of devotees. A curtain of white cloth is drawn across
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the doorway of the sanctum. The priest draws the details of the right eye
of the icon first, and then those of the left eye. Then the two eyes are

anointed with the paste of honey, clarified butter and sugar, reciting the

mantra:

A EgaEAavd ffieemon fiy s )
; Ia1 d Al SAFAITHHSTeguRE fwefiwsti: ||

w0 w9 HEE] AwEifd AR FuarEagd i |
Frafea: it gedammq ST ||

Then the waving of the light before the icon (nirdjana) is done before

the screen is drawn aside, allowing the devotees to have a look at the
icon that is newly installed. This is followed by tattva-nyasa (ritual

placement of the fundamental elements and organs on the different limbs
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of the icon), kala-avahana (invoking the soul or jiva-kala and other aspects
of divinity and branches of learning in the heart of the icon), prana-

pratishtha (infusion of vitality into the icon) and homa (fire-ritual)

There is a custom of presenting before the newly installed deity a
mirror (for eliminating the evil eye drshti-dosha-pariharatham cha puratah
darpanam’), a large pile of grains (dhanya-rasi), a decorated water-pot filled
with water, five sprouts and fruits placed in it, and fresh cloth covering
it (kummbha), a pile of food-offerings made of rice (balyanna-rasi), sixteen
lamps fed by clarified butter (ghrta-varti-dipan shodasa-sankhyakan), five
pumpkins (paficha-kishmandan), and five fruits (paficha-phalani); a cow
with its calf is also shown to the icon. A pumpkin is broken in front of
the deity. It is only after all this is done, that the devotee is allowed to

have a look at the deity (nirikshana), when the mantra ‘‘aghora-chakshu’

is being recited.
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Excerpts from same Text-Pratishtha :
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APPENDIX I
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APPENDIX II

Excerpts from Ajitagama
(Kriyapada, Chap. 40)
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APPENDIX III

Excerpts from Ajitagama
Vastu-puja (8th Patala)
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APPENDIX IV

Excerpts from Same Text
Sanku-sthipana (9th Patala)
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APPENDIX V

SARVATOBHABRA
(The site-plan suitable for all buildings)
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SOME KSHETRA-VYAVAHARA
EXAMPLES
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APPENDIX VII

SOME ASTROLOGICAL CONSIDERATIONS

BASIC TO VASTU CALCULATIONS
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APPENDIX VIII

KHATA CALCULATIONS FOR TANKS ETC.
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